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Attention is mpootﬁllly qllod to the
and s benefit, more ot less, to American
careful reference to.the voice of the -tn"vr.

nperbf hny of this music, which is all of American eompoal(lon or amngomnm,
oo is moderate; it is all well Stted to refinod tastes, and
aadtboln oftbc-ronsophyor It is also carefully and faithfally

whatpeoplovhoordammuobymnmmhst,ah:ll r;‘:tnbedhapwlnud

Voéal.

The Wild Flowerof tho Valo. F. 8 dto
Oayda Mellor. 35
* By the slivery river

Ia the joyoas month of May,

Daneath the spreading branches

. A merry maldes lay,"

- This Is trely a sweet wild-flower of & song,
204 ove can hardly belp belog quite attached to
"

Song from Lakmé. The fiowers are more

fair; but why? E. 8 Etoa Deldes &0

Song rom Lakmé. Some Grief your looks
betray. Ab. 5 Ebassstaftof

Delibes. 85
Song from Lakmé. "Neath the starry cxaopy. 3
Cminer. 6. Gtog. Delibes. 8

Soog from Lakme. Where goes the maiden

straylog? B minorand E. T. Etod.
Delides. 80

Lakmd is an Bast Indlan opera, and the lady,
Lakmé, # the danghter of & Misdoo priest. Her
beasty sttrscts fiom bis dety, for awhile, a
yousg officer of the Eaglhd army. Trueleve
h»wmmu—mu
wmphs.

Tarry with me, O my Saviour.
and choros. Ab. 3 otoF.
E. McLoughlin 8

Solo, duet

There's no Wife like my Wife. D. 4.
ctog Edwin B, Moore. 80
« And ooe in all ber spleador,
With whispers Lhat are tender.” |
Somyweallof=s! A fioe song, 33d we be-
speak a sale of 50,000 coples of it!
The Clouds will never rollaway. F. 8 b
to E. Richard Stahl. 50

“ The maiden, parted from her love,
1n grief bewalis ber croel fate™

Sing, Sweet Bird. {Concert songs for piano
and oher instruments.) For voice, flute
and pino. C.4 ctoa By W.Gans. 0

“Hing aweet bird, and ohase my sorrow,
Lat mo Listaa to thy straln.”
muihnrutumhlm
55 L8 YOu0e 254 plame “warkde’ oSt beauts
l-xly and the acdmiion of the Sute seeme 1o
brng v (8 1he Deigtberteod of 3 wiole grove
of uizimingaies.

Te Deum Laudamus, C.4. octoa
By lYiulcm C. m ™

favors,
Mudmuummm

OLIVER BITSON & COMPANY, BOSTOX.

Two Responsive Services for Pastor and

Choir. By Edward P. Mason.
No.l. ForChristmas. F.8. ctoF. \ &
No.2 Easster. F.& ctoP. =

n—-mupbud wost appropriate ser

g woll chosen Serip
Pomo‘nnu Blossom, Words bysm
Holm. F. 2 Ftog. ByS 4. Emery. 33

with (he flae music, sbould at onCO secure PO~

alarity. [ .
TUnder tho Old*Apple Tree, Comio.
G.& dwkE - By Sarah Cohn. 30

This b o lady's idea of s comic sonz. Itis not
near as fun3y £3 1% 1s pretey, and {2 is S0 much
that way, that we coald wish this delicate wit
‘was catohing.

O that we twom Mayin;
Ab. 4 Btog. / 'ﬁyv.r.su&-._u

The dust s for sopraso aad tecor, batef
course cam e sang by other voices. Very
graoceful and mmusical.

Where the wild Rose sweelly doth bloom,
Waltz Song from “The Quoen's Laco
Haodkerchiel.” B 8 EtoPF.

By Loxnce Enight. 83
~1f 1 my grief (hoa cold re=aln
Thy Reart must beo of stoce.”

mm- srangement from the new
Strauss ope

Regrets. (Mvuirot Italy.) No. 2.

G.2 BwC By V. Cirillo. 0
wweet daye of ty chBdhood,
Goldes boars of e
“Gicrnd felicl
Del® oth novella™

1t 1s a steange thing to mark an Italian soog
(2 bt it ia all on two letters and very easy.
With the accompaniment, m there Is
plenty of variety.

Why ? (Perchd ?) (Souvenir of Italy., No. &
EA S dwP By V. Cirtllo. 40

“Ab, wiy dost thou, my darliag,
Sl liager far from me ¥**
“Perche, doloe amor mia"

A troe Italian song with good transistion.

Remembranoe. (Souvenir of Italy.) No. 1.
Gmioor. & dto P, By V. Owrilie, &

“1f thea could st caly listes, dear,
hw-,m.wm
“8q v potess| porgerie.”

¥or mezao-g0prano or barltene Toice, and has
& smooth going and effoctive minor-solfeggio
sort of melody:

——

LYON & UEALY Chleage.

with .
<90 -

arran

Ingtrumental.
Tho Beggar Stadent. Comic Opera Pot-

pourl. &
AlBcker. arr. by Le Baron. T
Au-r studens Is not car American style;
bui it may bo a Spaaish one, for instance; and . :
nwmm.mﬂnl who has a plaso togive -
this mendloant potpourr & thumplog, It oer- .
tatoly puts o3 atrs—in quantity

Assembling March. F. &
| Bym’*.lﬁ

My, Wels is accastomed to compose ploces of
» Ligber calibes than maroles, and aceordinkly
1o Is Just the ooe (and ho has doae it,) te puta
highor and better quality than usual fnto this Al
March composition. . :,; .
The Dalsy. Polka Caprice. .
F.& By W. F. Sudds. lD-r
This good plece 23 well a3 other new cnes by the o
same hand sdouid be carefully played over. One -
{s quite sure to ke it, '-_ P )
Menuet do Bergamo. G. 3. LA
Aug, Durand, prepared by Leon Koack, 80 = -
Hore s & vory charmiug Monset that holds '
your sttention, and talks eharmizgly to you
fi0m Legis=izg to end.
Asucetto. (Stray Leaves, No.3.) BA &
F. Brandeis, 36
<« A minuet Is supposed 1o be n gulet, sseventful -
dance, The player who begins this ploos, hew. SEU y
{ ever, with the {dea be Is to sall calmly thromgh : N
12, soon £ads Rimsel! in & roarh ses, jagped and
black with Sate. Passiog these, there ls smooth

_.(u £

saling to plessant musse.
| Ringstettan March.
E & By M. D. 8 & .
A most vivacioas mareh. . ..
| Waltz, from the Beggar Student. se
| BA S Uiliscker, arr, by Le Baron. S5 .

You would zet zeed 1o Dag-a-esdast to dance
this very presty Walts, It will do its own coax-
from “Princess of the Canaries.” '
OonloOponbyL«oq K
Le Baren. "
lou nnu.ﬂu.mynbulmaum
ceas could “pul 9s,” and 1he comdination s very
neat and playadle.

Alpine Horn. EA & By J. W. Turner. 40

My, Turner bas & declded genius for making

R




