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Praktische s Practical
Bratschen - Schule. Viola - School.

Einleitung. Introduction.

Die Bratsche, auch Viola genannt, gehort der The Viola, or Tenor Violin, belongs to the
Gattung nach den Streichinstrumenten an und ist im Samily of the Bowed Instruments, and &reatly
Bau der Geige sehr ihnlich. Bedeutend gréBer als resembles the Violin in form. Being much larger
die Geige, fordert dieses Instrument vom Schiiler than the latter, this instrument demands of the
aufler einer musikalischen Begabung und gutem pupil not only musical falent and a good ear,
Gehor noch die kérperliche Beschaffenheit, welche es but also a physical constitution which will en-
demselben moglich macht, die anfangs erscheinenden able him more readily to overcome the diffi-
Unbequemlichkeiten in der Handhabung leichter zu culties at first experienced im handling the in-
iiberwinden. strument.

Die Bestandteile der Bratsche sind dieselben The several parts of the Viola are the same as
einer Geige und heillen: 4. Der Resonanzkasten, in the violin, and are called: A, the Body or Sownd-
bestehend aus der Decke mit den f~ oder Schall- Lo- box, consisting of the Belly with the f-holes (sound
chern, dem Boden und Zargen, im Innern desselben holes), the Back, and the Ribs, also within the
dem Bafbalken und Stimmstock. B. Die Schnecke same the Bass-bar and Sound-post; B, the Scroll
oder Kopf mit den Wirbeln, das Griffbrett mit dem or Head with the Pegs, the Finger-board witk the
Sattel, der Steg und Saitenhalter. Nut, the Bridge, and the Tail - piece.

Der Bogen besteht aus der Stange, dem Frosch The Bow consists of the Stick, the Nut, and
und dem Haarbezug, letzterer an Xopf oder Spitze the Hair, the laiter being alluched fo the Point of
der Bogenstange und am Frosch befestigt. the bow and the Nut.

Der Schliissel, dessen man sich bei der Noten- The Clef employed in the notation of music
schrift fiir die Bratsche bedient, ist der Alt- Schliis- Jor the Viola is the Alto-clef or C-clef:

sel oder C-Schliissel:

—

Fiir die héheren Noten ilber dem Notensystem ge- ’ For the kigher notes above the Staffs the Vio-
braucht man auch den Violinschliissel oder G-Schliissel: lin - clef or G-clef is also used:

Die Bratsche ist mit 4 Saiten bezogen: C, G, I, I The Viola has four strings: C, @, D, 4 and
A und wird in Quinten gestimmt. is tuned in fifths.
c d a @
ey ._‘:‘r?_ ,_4;__._ LS TR
et O
e

Die zwei tiefen Saiten, C u.@, sind mit Metall-
draht ibersponnen, und der Umfang der Bratsche ist

The two lower strings O and G are overlaid
with metal- wire; the compass of the Viola is as

folgender: Jollows:
O
o O = e = % % = =
L e e O = = = = = = =
s <> (% ) ot s
} 7 S | S ———
| 1Y Pas (S ) ~F
o e ° - - - - - o Tz ==
¢c d e f &£ a h ¢ d e f g a h ¢ d e f 2 a k ¢ d e
In der nun folgenden Anleitung hat der Verfas- In the Method now following, the author; sup-
ser auf Grund seiner eigenen praktischen Studien ported by his own practical studies and f{ong ex-
und langjahrigen Erfahrung beim Unterricht sich perience in teacking, has endeavored to present
bemitht, das Notige kurz zusammenzufassen, dessen concisely all that is necessary to enable the stu-
man bedarf, um ein im Orchester und in der Kam- dent to become a thoroughly good and efficient
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mermusik tiichtiger und leistungsfihiger Bratschist
zu werden; in der Voraussetzung, daB derjenige,
welcher das Studium dieses Instrumentes erwihlt,
sich vorher die ersten Grundlagen des Violinspiels
angeeignet hat.

Erklarung der Zeichen.

liegender Bogen
kurz abgestoBener Strich

1"

3

Viola-player ei¥ier in the orchestra or in cham-
ber-music; provided that he who chooses (his
instrument for study, has previously acquired «
knowledge of the elements of violin - playing.

Explanation of the signs.

——— =

bow lying on the strings

. <+ = Staccalo
M = Herunterstrich B = Down-bow
YV = Hinaufstrich V = Up-bow
I. = erste Lage I. = first position
II. = zweite Lage II. = second position
III. = dritte Lage III. = third position
IV. - vierte Lage IV. = fourth position
V. = fiinfte Lage V. = fifth position
Das Aufsetzen der Finger The position of the fingers
in der ersten Lage. on the strings.
C-Saite. C string
] ) r
f d ¢ S & S e d c
B
A Wi
T O © 2 © O -
©- . 4 .
° 1 2 3 . i 2 1 b
G- Saite. & string.
& a V/ ¢ d ¢ A a &
7 4 e > ) Pl .rr —ﬂ
2% Wi i~ O (@) < o (9 “—} ¢ﬂ Y {l
0 1 2 3 4 3 2 1 0
bd
D- Saite. 0 string.
5
d e S & & & S e 4
% e ] © " — — o © :!!; Xy
7 | |
2 3 4 3 2 1 0
l(.l) 1
A- Saite. 4 .s'tri)zg;. , J o d . 4
z, & O - a
. g, -©- = — — — - O
b ) T
p Y 3L
0 1 2 3 4 3 2 1 0
L
Tonleiter in C dur. Scale in (' major. - o B
; = 7
€ ===
T & 3 o 1 2 3 0 1 2 38 0 1 2 3
o 1 R
£z 2 5
1) = [ B—_
- I |2l [/ < {
V4 . ! [F P 1
4 3 2 1 4 3 2 1 4 3 2 1 4 3 2 f' o
' 0
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Intervalle. Intervals.
Sekunden. Seconds. | o . —
P —ha b i e e
8 = = . & [, “ F “ =
'6\_/ O\/ ~ O\/ !
o ar g 2 2 ™ — 4 4
—~ Y% e 2F 2 T £ L2 2o £5 g Y
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o
— 4
) 7 -z P
-4 [#) 0 7}
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- r Z) 4 Z)
) e 2
qre pu o P>
L 5 ¢ 4
; y 2 4 4
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3 e d
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4 0
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Quarten. Fourths. 4 0 » 0 »
™ 4 L 0 . -F ~—--.~f— .F. - T
2 L g T 1 T - |
e e ' !
o7 il ] e e A
741 @ 0 |
] - - :t 0 .F- -~ 0 4
) I - i ﬂ
| A 1 1
Nieb i I -
0 4o & 47
. s ) 4
Quinten. Zfths. - 4.8 o
0 S L
T 4 I [ [ 1 1 I
- O .‘- | 0 ¥
4 0
4 - 4
L g: E 4 4 4
? { ! P__,' ; T Jf 4 —{ :n
1 | .L j { 'li
- 0 F*s T
0
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Septimen. Sevenths. A . P
| a 0 e o £ = e
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Tonleitern in allen Durund
Moll-Tonarten.

Um sich baldméglichst eine reine Intonation auf
der Bratsche anzueignen, ist es notwendig, nachste-
hende Tonleitern anfangs sehr langsam zu iben.

Scales in all Major and
Minor Keys.

To secure a pure infonation as soon as possible
on the Viola, it is mecessary that the jfollowing
scales should be practised, at first very slowly.

g, 0 . 2o > 4
C. dur. € major. L0y L a® L Lo A— a__. &
1S 1 2 ol t I I 0
e EEE T s l ———1 :
{.._E‘/ — ‘ S~ T
A moll. o minor. 4 T o &g 0
. e 4 o »- -F . j— -t -F_ -P- H 0 | |
et | Py =
mr- —@ 0
SR S RS S S
G dur. G major. 0 > £ o 2 4 |
. 14 j | | 0 — ﬁ\-z — = 'F_ /—.\. 4/——“
12 Whs! A N P - [ > i
e e ' ' } ====—
. 1 1 }
E moll. & minor. el Lokl 4
1 0 S /(T" ﬂﬂ"ﬁ # - tbf""' r e N A4 &
e Ee=== == el =
—_ ! | | T \_‘/" ©
D dur. D major. 0 /pelk Sgot
ur. D magor, _q Pt Fald 1 4
*ogs f [ 1 1 1 I 1 T
"L P | Jl IL . : r ‘l AN =
i o T \.?/ ©
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H moll. B minor. e 4
Ts T | /'—‘#_:\-'. £ ': f ] bT /’——\ 4/""'.[\]
1 4 - — i
e et ; = == B
+— r
A dur. o major. 0 ~~ sl o U4
SRR ST o T S
B ! T — i “—i_._ﬁll.ﬁ_ﬂ
| T ——
Fis moll. F% minor P
pp e~ Tl e N 4
O % # i T— {17 ] T .
L 97 Y -7L 1] ‘ | . ,
S : U
E dur. # ma]or PRy P
0 oo Lo
o —— s /::} f T P 4/-7‘ 4
TEEE == T * e |
‘ oo 1
— ' \—/ - [ )
Cis moll. % manor: 4 f N\ &

R, .ﬁa 23 4 ) 4 _#_l '\‘ — #..f- i h /\ 4 - 4 1
-t — = T i o] - —
S’ o, WA + H ol - ;]] jl

- ! —C—Jﬁ‘ w - '1_3“ y
2" R
— ~ Ko
H dur. B major. 5 U
® i i o - — - " )|
: = = ==
Gis moll Gﬁ mingr: A T~ 4
o LA 4
ﬂ?u 1] } J‘ 4//\ /.‘—-_E_ hJ__ q_‘f-' ::——B\h. 4 T
_1’ J_T1 1 8 ' . i — -
Brte e | S S sSs b
Fis dur. 7% major. 4
x4 ma S caeR eSS 4
Foy Y d T — i t < } S
" j 'rw 140 ‘% !"‘E_f t t '.—F“"“ - .1[ :“
g ‘E‘.:/ T - R RS, g | S s
Ges dur. G ma or. RS
_— 7% Ly St BT
| '__r I | o — 1
| { TI‘Z hV‘ [;,\ C l _“ 1 | _4_,g____ i )
k)0 [ 2 7 } ! R | R—
— \
‘Dis moll. D4 mmor el .
tire e hrete T,
Sy i A o { .
—* Ml L“i‘ &L o
N
Es moll. Bb minor. - »
A ) } I —Ht - E—— -lr
[] - ji:. Ui Tr } U —9|h—‘" - .
— 1 N

Edition Peters.

7608 -




3

Cis-dur. C¥ major. 4
| ._{&_3 LA /'1—'—\—'- 2P0y o~ 4 . &
S T Al VY O ! i — 't‘-.—w - { I P , ¥
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g ! \f/
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] 0 1 0 hp@t '-F'b"' l’ 2 o 4/—'7\\1 4
1“ Elb]h C— _E;Ib]b ! = } | "o b !! “‘u
X0 [ go % . S
i-_‘/ . o
7 L e N &
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[ 2N 1 1 | > —
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I)-v4 ¥ j - i ' 3
3 Seim— s : ] —[l——rr—*ﬂ
° RSy f
. . | \
F dur. Fﬂ%ajor. o /2‘:\{_ f‘lﬁ 4 A
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\_—/ ' T
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Ubungsstiicke. Exercises.
Andantino. M
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This same exercise is also to be practised in
gquicker tempo, using staccato strokes which the potnt

Dieselbe Ubung ist auch in bewegterem Zeitmal
mit kurzem gestoenen Strich an der Spitze des Bo-

gens zu iiben. of the bow.
- " ; - 4. 3. - 3. -
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Fingeriibungen. Finger Exercises.
Anfangs langsam zu iiben und auf reine Intona- 70 be practised very slowly at first. Spectal care
tion, sowie grofite GleichmiBigkeit zu achten. must be taken lo secure a pure intonation and perfect
cvenness. A
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Die Lagen. | The positions.

Ubersicht des Umfanges und Fingersatzes | View of Compass and Fingering of the

in den ersten fiinf Lagen. first five positions.
q 4
1 2 3 O
A - Q. = K w 3
ﬁ 1. Lage. o L = <y
DGo— 5% position. 1) —O - P o
cT ey O hd
0
3 4
1 2 o
O ==
— = Ko X ©-
II. Lage. . (W) — o ©
224 position. JO—5> —— ~ ©
0 g
3 4
1 2 y fe )
O >
% ¥ - L
1. Lage. £y —= - © Ly
374 position. &) ; Y O S
3 4
1 2 o
o o | L | =
v o o =
IV.Lage. HD—y O Yy =
41 position. H—c» o (&) =
1 2 2l o
e | 2| T | o
- L3 ro L X
V. Lage. )& — = <y
5t position. He)y—© h— —

Vorstehende Aufstellung der Lagen ist durchweg The above View is written throughout in the
im Altschliissel geschrieben, wihrend es gebriuchlich Alto -clef, whereas the motes in the 4tk position
ist die hohen Tone von der 4. Lage ab im Violin- are cenerally wrilten in the Violin-clef . c.g.
schlissel zu notieren, z.B.

[1] s
e & o = 2 = = =
P ————1——
it3 ] 1 i I i i i i
e ¥ £ a L 0 a e
i >
n R o o o © o =
(%) kel H | i |
o) 1 T
\Y i 1
D]

Da aber fiir den Gebrauch des Violinschliissels As there is no fixed rule for the use of the
keine Regel feststeht, so ist es notwendig, den Um- Violin - clef, it is necessary to be able to use
fang der Bratsche im Altschliissel lesen zu konnen, the Alto-clef exclusively in the higher positions,
ans welchem Grunde in den folgenden Ubungsstiicken Jfor which reason the Violin-clef is employed quite

der Violinschliissel ganz willkiirlich angewendet ist. arbitrarily in the following Exercises.
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16 Zweite Lage.
Umfang der zweiten Lage.

C-Saite. C string.
12 3

Second position.
Compass of the second position.

4 4 3 2 1 2 2 |
P /—\Ir
)€ , £ =
3 23
; N—" N—— \/J | ] 1
A—Salte A sz‘rmé::
¢ )
D-Saite. D) string. a_g 8 P 2~
1 —= -5 “ 5 R~ 1 = 2
:’IE)‘ — (- vy 7
i e
o ¥
3 a4
z 7
12 3 4 1, 2 3 _ 4 = =
) " i
T e— o [ F
s ) ! LI’*I; [ ll
3 e’
32 1_4
L o N 3__ 2
i - 2 s 5 1 & 3 _ 1
ol ]
7 -
) Z =
o) _ = [ &)
Tonleitern. I o
F dur. # major. i N
2 r Yy e il e
() Y i | i
R V. £ - — S
N P} i PRY & 1 | i
\!\__/ ~ { 1
ST
o > o =
= — e o o T
|n N —[ r
Iﬁ 1 { 1 <
3 1 <
[y 4

G dur. & ma_/Or

ih

0 Y —1 ‘
umr L) -
-+

[y 7 £ I

~—— ]

E moll. & minor
1k 1

Y

) g {3 ] {
\_/

A dur. o major.
4 pomam—mn..

u.H'
b ]

B e

L

Fis moll. F minor. fe ﬁ#

tte
e

Fm& r o) = ﬁ*——rﬁ’g

E dur. £ majm

& *
- ﬁ‘ ﬁu‘ } /’T*\F?j - 'IF o -1& —’j%\
g L il N _i—FF” —

C dur. O major.

(Lagenwechsel L und II Lage.) ‘ —

S’/agft from 13 to ond posztz(m ) -y &
o ....F. el ""‘""'F"

2) e s S S e

A Y T o

() - —]

.‘-l y e
T, 384
l ~
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Exercises.

Ubungsstiicke.

Moderato.

5
[ X

p—

o

|
I

£ -
= Fee

£

X

oo

.H.r.

Allegro.

1

W

¥

(2

) Wik

K

* -

i |

P

A

I
[ ——

¥
e ]

10. 18

14
1h

or

e

P

77

o

AN

- b
1

7608
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Andantino. . = —
. TN - - .
te B =—are? gt «F&t%‘\ L 'j; - '—br'—! oy — {\ 5
11 re ” \(Q; ! T—1 - . f ] ‘1——\:—%%
. | ® dﬁ SN ko \
P dolew = —_—— T = ::-/;;-,—
e o 2o 2o
I~ N i N * F .
2 O S 3
e eSS S ErIRSEe L’% : s
) .~ 7t = —oe— =
= - = .
o 2 o o T~ . o )
Y hﬂ_ ’\\ o /7 = -F_!' < —m - ] £ o C'
ik“{ bt —y Co— - ~ i
, "'f‘ )'-—--4:: — — —
-
_ :It\ . PP /P'W - .
¢ - T . LN { = t!&i@z z?:
- = = ,/-\“, .
£y - — —— D LY i
T = FERCrE 1
Y J 1 v o # — 1 \— % . | E—
= =
,——\ ~ ; '/'-\ T
“ﬁl . ﬁ_@ T el W : 'm\\ — ho ge <1 ~=
) === I BiLlpreteasnf
—— ————TTT T T —4 | \ —
~ % . \. /\l :, .? j) —
pr T L] " _‘_:_ T P | _} i d
- e e P DL e
N /;//—\
= - ~ e g -A'{.&t!g‘&, S
5; P ESEEREenainEr =ec | v
@%@J .“-. /.L—f/._i.‘.d"_L.‘- .“ [ ;;l/J e T
Moderato. (Lagenwechsel I.und IL Lage.) (SZf* from 1< to 2n/ position.)
I . II._ 1 ‘:\ #, NN I)
haiane. e gepiiot JSEETe HEfee ol
12. B et Peorertil Uy er
nf 822 )
II. /"\\ I. II. I II.
- . ) 1 /_\ - ” . 1 -
e R s
= e gwet Cpime e
1.
5 -,F—-rf- o4 P i .'lF rF_rb,"_}_ TN l 0 _!:tﬁ jfi‘;.- *J ‘—'__19—_
L e RE e s e e 2=
II.
i A I L
Py [ y— “ R 3 0
H—%hee, 7 *mﬂiL* prre i ge, -8 '{ﬂ
R S e
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Dritte Lage. Third position.
Umfang der dritten Lage. Compass of the third position.

A—Salte A strmg

. . D-Saite. 2 string. 3, —A
C-Saite. C string. G-Saite. & string. . w 3 /\‘5: L~ & £
12 3 % 12 3 ___4 L~ = 2 Z = = =
- ‘\r y ) 7 o 77 cd ]
N\ A V] 7 17 i
oy r\/(A ! i)
A—Salte ,4 stmng D S o D
4 —3 oy -Saite. strin, s oF .
£ = Z P 4—3 2 g; G-Saite. G string.  ¢.Saite. C string.
= = E 2 4 5 N 4__ 3 21 3 2 1
1 =t 7L 0 T B |
.‘ - 1 = [ 7~
] 77
N—
Tonleitern. | | Scales.
F dur. F major. e B o)
) 1 4 o e _,.49_"-" =fe :\_' |
N 72 A ) o ~ v ] :
ST== e S e
S —t ] S —
/‘\
G dur. ¢ 772(1]07 e Leg
R £,
I i /.:_\"' "P ™ i "F/.'\ N
10y - 1 N A » I
REEE o2 T[T r —* ] Il
g 19 i = i ——— p— e e o5
— [ ] N——

(Lagenwechsel I und IIL. Lage.) (S4zft from 1 fo 3'Y position.)
g
D dur. D major. 1. o P

e o4

L Lp0 LR12 e A

; - I - [ I ]
) g — 19 1 i i )
B ~te* 21 | i,_.L'L ]

, I, P PP
Es dur. E% major. LestE ) . A
s rw e f =S== EEaE
e et e
. 3
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Exercises.

Ubungsstiicke.

<20

L] X
.“' .“I
e ‘o]
§ el
d

“ .

3% X Y

il 8
-8 o
e
._,F- gh-
R
oyl
) 1y
s o

_ Ny
. Y
- |
LL..I .

! .~
iy
N \:
N b

il -
A R
sl 1
E e PJ. :
_.Ml “ IP/.. \
= |k i

aNAp [

.:'___'

resfee

Moderato.

Sl

13

L | } A *.“r L,l. M *rmll '
/ f me Ml Y '!l w m_f.L Y i
e (8 &g AL o oy [
0T L M G & s L
&l ™ ! >tlL |D_ QL ,t i
) i [RUTA SN ] 7 (] s
- _ i (i >._x%_ Nisi e
( s Ay 8 A kr . 19 ! xpPJ_ Enl
fyi |8 o] \ I~ <& 1« AS il
bt I =T R s W e
Y 4 ' X | - 9§ i4 llT H
« [ a1 . | | s
) + N . N Dﬂ / mun_
. ol N ey HH Held Ny
NI v | " L e
: % = o Al e o
R R
Y bR Y h; _ B &l
T4 'or il 2N | B e o ﬁll - A .Mm._
; N [ s NI L TR
3 o R W\
: P h el
e N 1 ol ! ! .
Pal Sl W g g
Y | L= Nyng
o ﬂi A\ ﬂﬂ; = e "_or ‘ 1 ﬁ..%ﬂ /
+ “Ll ﬂf o Jﬁll .L. d A !
3 i S . i e
B et 4
N =NLviT B 1) 11 3
i AV r 3 . N ] _
LA B d h
SRR (A (R M I |
B (S (S AU Sl 4
.[2 R @ e O‘_ll B M”l .Ll[l ‘\T %_ R o
.mﬂl.w_ LK | K _.0 | 4l L | I

.:"

Y J

Y

' 7608
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- - ®0,,0 ol o 2lo
" F" - “."‘ e T v +
; ey e L ‘ Sl s
A — =~ »- >p— /[;?
> = 1 1 - v ) = =
J® A) T t i o D §
e tre et e St L e
* ‘E S S == —
— .
P I POSTY Lo N
: F‘a‘" T # . =1 ! '__F_'I.IE.LI T
. i r ] 1T - Ll -] y e _‘i‘ I — ]
Ze PY PPN
foflre e PEEERER., =2
) I o - ; : y3
i G SRDNERE
Andante. (Lagenwechsel I. und IIL Lage.) (SZéf% from 15 to 37 position.) 1
IIL 2, S . - _ T T

i

- /"“);\/_
16. Ji=e o pretwiget N et '
o = =5

-— = /.——\ _'.T‘\\ I
Vat £ :Eﬁ Ei& E £
=a—r e
LA L > : - f;_l—‘-“-
—= | >
1. ‘ TN —
_sfthe JTep
” - S a— . ¥
11—_L . | __._—ﬁi E o
_ L L he
- R 0 :,t N
/’—E\'[P' - { . # . F*' F M) "n -
ﬁ‘*, ————— ]
—— T T I )
S -2
3 > 2] e £ E'n‘.':h: g _,./gfz\;t
lg]”; o foige ; o £ e a
b5 S o = H B — —
— e ——
III. 2o 5 —
4 PV @ »
TS - ] \ 'F
[) WG 18 prt el T ) al
v o s -] I —
Yy - o ‘).#j "..‘_l i
~x — — | ———
N
o0 8 I 13} I
£ -'.'_' :!:,-C?Ej‘ T3N3 . Vo= *‘-O‘#‘l:
:J\J T } lh . d ] A 1 - '"p"‘_ . m———-F
(Fﬁﬁr j Py - v 1
* = L = ~= A e~ —
I~I)I' /'0 3
~>~T>s~ = 3 4'“'“'“[35/'% 0 T mi
4 A e i i > )
Bz 5 e . ha-Suige”
or . T
f I Pu— ”rI/. !
I - - L 4
1 g s L0
%) ‘—F— - 'ﬁ? » ﬁ >0 2 A ! Y
2t - ! 1 l =i iﬂ
i‘? - 2 — ) - ‘L
—_— yZ ————— -©-
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All(()agro. . W
1 = Lan- z Y X
0 4 >m'~‘ /f 'E'PJ:F'P = /f?ﬁ:!*:'?‘é T :—':'P'
: . g —-—'—r—.« || 1 |
17- Tep (Y ~ Eﬁﬁ ‘
_ f 1sempre = ) 2 B )
e R e e
F ‘ __'d__'___l'_ T I 1 ! T ]
1/ i 27
o Lg!’#,f,ﬁ. = ::#F" —f 02 "i:-' (e '
s = f e — ] R A RS 1
== % ==g—ﬁa—__:,=—$

/4 "ﬁ.“!’

> 2 g * = A —~1I= ]
Lorstelslat, 2o i e, P o N I e A A e i =
~ |

]
e

v
)
3
"‘?‘
&
9
r,?.
i

I T 11 - Py
e :P-ﬁ=;_
N =~
ot?l 2000, e =
- i ! o % g | "
) - ‘Jqdvvi!_:::
/1 v ' Thet ’
L S ™ 1 . » Py =.
oretet t e St ein, i e r 2 2, P e
o

I
ff : B - Ag
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Vierte Lage. Fourth position. *

Umfang der vierten Lage. Compass of the fourth position.

A-Saite. 4 string.
D-Saite. 2 Strmé‘ |2 83

C-Saite. C string. G—Salte G st Z2
1 2 5"31 4 2 ;% ;/\.9. g 1 £ E = =
- aly Za —
=
A—Salte A strmb
9/\& 2~ D-Saite. J strmg O st
E £ £ 2 ; 2/\;- qg/'\’ G- nsfit‘? G smng C-faltg. St?z mg:1
5 — — i |
i%: i < =4 4 & 1
e | [ 1} |
S—
Tonleitern. , l ' Scales.
N
Gaur. Gmajor. _ — gee® L2e g |
) I d { ] - ®>—| 1 S
¥ et ' _Ticr_ifzﬂ—n-:ﬂ
T e T
G moll. & minor. /'-F-_i h:é-_#"": {_.! . b-'-"'—'-‘?' _
I rEEEmpere aatas =S e
5 T o — ' 1 Ty
— LI |
As dur. #b % %EEE ":‘E_L\ o
-'.-F_._- = = e,
‘} ) IEV‘I }/ r£) H ] — l } | 1 » .
3 _b_l.z_..x._.h_‘j’ £ & | .ll P ||
A dus, A major _eeefE Efren,
;f}# el o
| A e P e o e
&
A moll. « mznor. mﬁ ::/m _
. = . T » - i ikl Sl S o ""“"'"1,"" Y ~—
Ro it = ——freeits
B dur. Bb ;ma_{z‘rﬂ : 3 ; 2 o - 2 o7
- A
TO-0-3 - e = -~ ' g |
: );h,tét:.:;_i"f i‘ £ - 4 = — Qr -‘ﬂ

C dur. ¢ major o

3 I./ /0/’_\ 1 1 | ! i -+ \' .
3 :'é a ty 1 { i 1 T
z % 0 T IV. e ot o 4 3 x 1 Ye¥
b. (Lageuwechsel I. IIL und IV. Lage.) (Skiffing between 1%, 3', and 44 positions)
D dur. D major. |
((Istlle?l;xd IV L Lage.) m
o dgostin) | §35 ek 233 g g
D ) ; - - ’ut 4 i 5 e — |
(%

o) .
WA ) L jj_":‘I t 5 [ o D

= - 4 - g ——gj = d’_l. 5
b1 10 und IV, Lage.) (25t 372 and 4% position)™
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Exercises.

.o

Ubungsstiicke.

R4

| L [— 171
.. i . | .u i) ||* u
. A * . B |
: il .TN \ o y
oc ’ - : lly/ﬂ PN
. @ . ] e 1
Arsni WA~ . .ff } ‘4 irl_
w -*b . .‘ .‘._' Lll ] “
- o ' i
L T . S 4
Y™y R ] NP
-ﬁ_ll. . . N ]
I .1 : "
. | | -' . . H ]
I 3 107 T T a
XY XY ] ) T »
=] o . L)
-l 4} . an ]
.Q '_ ‘4 ..f. _Il FN
.'11 ‘8 ) .JI lu_ S
) *9 Yy 9 R ('S
yan - Y " o
f[ - : . .V‘nl
NSl W 7 4l T &
d A * -4
.. .f.l o pe $
APy . i ..m % Rt
’ e . T |
.» Xy -4 j B
' .-ﬂ:r .‘—I—T .ﬁ M” ’w
. Fy <@ IR . 4\ 19N
NN . . & ) o
Nl oo_rl s A= >N 1
- . ou C y & N
. . A
<X A ..4 A Vowlr R
m A NI & ...dm: Y HIEN
\ i L - !
2 iR A A AN
IS 3y AN
M - - .‘. . M E N
f . ol
od - ‘.. L l""u
. G * B . a
Aole < . ) olar
L , C —

Lm ol
uﬂr
, A N
{9
3 N
« rs
| SN —y
‘ el §
9 : .Hﬂ. ﬁ
B w Oy
=t A A
iniingli-s
M8 . o\
n _'x,l
< NG
&Ql .«WJI 'T/.,ﬂ/
_xxT o
T ol o i ’-
“rh N
B s
Y __. 5
LI Il
T ocl |
4 g
By I il
H =y
o ey i
oL o0 L TN
o i
ry M AL
& lll_ur
i & T
ol
i
| T
e &
o™ &
[ 1N Q]
] & ﬁw
| i
ge NER 2

Teos
|

LV
L

— g
1
-

Pee o

-
/

.'.IE

e,
L

N
0 1|
o
Y gy
EUR Y=
] s
oL
) )
ol [ b
H\M/ k/
M 4\1
|MJ‘ Q
ol 8
o N
EX _ J
N Y
e v o4 #k
3 o
U ‘e

T

S
Vi

o
/

£
—

]
VA
/

Lo,
- T
VA

f
1WA
r

20

[ L4

.,'l#

-

o

[V

A

&

o2

oF
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Moderato.

25

(Lagenwechsel 1. II. IIL und IV. Lage.) (Skifting between 1%, 274, 3%, and 4% positions.)

IV. I 1.
‘ I. I.F.ﬁ o _ —~ e ‘FN — 10 4
20. et e e e e s e mE S R 2 =
A ==l =L SSSSasmesss
4 1V. I
L ) /""\2.
- 1 T :
- Lre s, —0 _ P e, e R £
Ld — | ] —— \Q‘IJ% tied
1. - I1L.
1 IV. P S ol N T e
51 1 opiel T 2bes er, * 2o L e
Sl — i A = L™
il L2~ 0 a
R rEraeRs Lren et e, Peees
52 | = M
v \é )
m, -
e e s
LA ... a_. / o
IV. |5 g
. W
Lowrlre, 1 o2,
} i',‘, 7 { = - > _— f‘g#%g
104 b ‘, | 1 - | p {
S %
I1V. II 1
e b .
st e TN, AR T, o e
. {r - ek W - e | R O
ivut"[l ) - L [:E_ i — j —
——-—-“" 0
IV. o — 1. III.‘
1 9" & < 2 1
R
y -1 N 4 w”:,’j' ! A ] N | 1 e
IV. L
) I ief S s 2
e e 5
]i?-—"“hw — i (e?
o e = L PEREE
G ‘T'H‘—I’ #.t{ _dlf_ > [ F el N 6
P —— — 7 Y »® = —:—/" = & e)
- ' o.> — L
A L - S >§—\ = - o =
7 vk 2] > %{ ] { =) T '
e = @ ~—
11. V. — I.
ST :-pf-l—- # b a _ 2 /_-\P— |
W. :ﬁ'ﬁ; i ! — i ! — m
\\1pJ 124 -
Y
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Fimfte Lage.
Umfang der fiinften Lage.

Fifth position

Compass of the fifth position.

A-Saite. o string.
D-Saite. 2 .strz L 2 3~
— a &
C-Sa,lte USZI ng. G-Saite. & St:mg L2 X é’” = £ E E
3 & 1 ,\3 —1 &% L2 = F = =
3 Y — 77 =d 1
Yy 49 ) [#] ]" 1}
i A 7 [ [ | 1 ]
i) A — | | 7 1
A-Saite. 4 string.
2~ 2y D-Saite. D string. G-Saite. & stri
<~ & 73 4 —3 Q2 -Dalte. String. - ’
= E a4 & 1 ' o] C-Saite. (' string:
= = = = £ & Z e 4 —3 2___1 4__ 3 2 éir
72 e :
5 i ) 124 77
| il } 1
Tonleitern. | Scales.
A dur. & ma]or TN
.
T 1 ] T Py /';'\ Y '9/'—\ /—'—g‘;’ O/—\‘ ——
D ;I'ru” e | ~ y ) - ~ il
e e it G = | o—
~ T o
A moll. . menor. T el N o fed
A e At B s Phehy fPRe cn
. ] > " 1 A f ':“ I 4 o I =
. AV LiL24 i * ©
© 1
B dur. 2 I) /_L__\ /"’—_\ T e
A eetf  e £, EEaL
- S— . ] e 7o i “'x-”"“ 1 -
g ‘_i_‘{ 3 (£ "jﬁ"‘_ o - O

B moll. &b Zn'nm:

-
b 1

o)
- v

H dur. 2 major.

[

&

R

L

;..

‘ :

-
', .’

4

(Lagenwechsel I.IIL und V. Lage) (Shifting between the 15 37, and 5t positions)

F dur. # major. L —a V. 1. I
_ L3 ———~ e+ ,1 e 2 - S 0
Bremere e ey
- 9 1 -J-%}—- \'f\__ I .
G dur. & major. III. V. 2
L e T~ g e i
b0 L iee? 1 e £, frey .
,_;r[ r ) _‘_i“# :F - 4 F-.Jlf\ ] "i[_’., = 3
Ko} b —~— S~ - e
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- . . 2
Ubungsstiicke. | Exercises. 7
Allegro. _ e /e
s 2L e e £ oo (2, o
W | L } y 9 = T = ®
21. ¢ i’ (g; ‘ A2} e i ? T
wf
[2 /—\
. - /4 &

(1Y -IF'-‘ % q9_ -' llﬁ-’—_f - ﬁf '/". {112 : J_‘IF "l' 5\ el '.- = (‘1 -9. "
== [ A e e el : A5
[y J A\} & A\\3pJ T |24 A\ T

D ! ' o
™\ /”‘..J!:
oo rofeo o Pe g i/\ Yt T Y
G e et e el trata e roteip
| f i i T T ;
. .
/“ @ -~ iy
#_‘F& '_"br' Iﬁ o ?—F_ﬁﬁ" e % 7 ﬁ.l'.? [T3Y f
. - ! = 3 s 5 I s+ ———
3 : 1 | l\@ 1 ! D4 1 1 A\l L2 A\ LibhZd
] ' T o o
-» — “ g
e 2 s fhe  TRe £FL o0 O , Lot
R e e e e e e o
y ] ANV Lo A\l & )1
o T o
Moderato /_—\#% > e
) '1'# 4 /—\ /::
2R, %’ o) 5
* I D, . -
e TN /E‘E\
P o0 b Sos S APe e, Tifete
£y- > E !.F'_\. o 7] ol I J:}%ﬁ i
ﬂr’ __-—" l ? S - g&:) L4
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Moderato.
(Lagenwechsel.) III. V. /____Ixz II1.
(The Shifts.) ) o :
g Lo o [ otT , ue ePEPe > £efre, Fefed,
o 2’ - v | . AN i =
23'% € l/": B :[F x;%u ‘? 71 13, d:
dolce S — . III
I. . e shefel L SRR L
Iy 2 0 Iy -;\.-ﬁf— --ﬁ. l#'- o2 = hFF 3
b | ;ﬁ\' 71 g { 2] — . P
3 T ] —
R -y ™
2L TR ;N 5
e fren ﬂ% * o e oo on
E ._F { 1 1/ 1 — "ﬂ'_s._.
> i A\ “I__ LiL24
¥ i f T
?
V. 1. III Vv =
. y " I 1 g
e T - N N S L v E
2 WY ; ! f 1 o ‘—':gl- ;F'—P —
;]L " 2] . “" o j I
" — » —
= 1 m. W I
P ST s o 2
- 2@ gT A > oM
e e PEP P Prelh e
& T‘d — —1_‘,5- I (\‘3 "y hi)
1II.

Moderato. R P Py
L _ B ee®, L, erfPIrere

24 #4% == e I i
7]3,‘2\:__'_/ III.'V:
1 g

o

/_—?i\

//’-_:ED-- | P, -
g e e
z2s et
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III. I
| I e
sEfEee S0 o L hesrt Eifeeres ooy
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—Z Py 2
(o'W gl r-r-r- 1912 1
T O Loy
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T V. :
S 2 S W e 3
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Die Anwendung der VI. und.VII. Lage findet
auf der C- und G-Saite selten statt, da infolge der
Stirke der Saiten die Ansprache eine sprode, ja of-
ter ganz schlechte ist. Trotzdem aber ist in nach-
stehenden Tonleitern dem Schiiler Gelegenheit gegeben,
sich mit diesen Lagen vertraut zu machen.

In the 6% and 7 position the C and G strings
are seldom employed, decause, being thick, they pro-
duce @ harsh, even unpleasant, lonc. Opporfunity
is nevertheless given in the Jollowing scales for
the pupil to become acquainted with them.

Sechste Lage. Sixth position.
Umfang der sechsten Lage. Compass of the sixth position.

D-Saite - Saife. -Saite. D-Saite
-Dalle. Y ) 1e.
A string. A string G-Saite.

. G-Saite. D string. o 3.4 %3 o4 Dstring. .
C-Saite. @ styrine i ';& 1.2 o w5 50 8" G strine. CSaite.
Ostring | “v2 58 po 42 £E 22 22 5} 1o 5, Cghing,
e et I e
y e — e
I
Tonleitern. l Scales.
C dur. € major. el P FonN
M e s 2L [aer BE e, Ffee o
R 6 ' e ——
b ) e J
C moll.  minor. oy ,. ~
5 2 = ﬂ bl.‘x ) //h";hf ﬁ@fﬂ“/u\?
: blt"‘{j B 0t N N | i= : i‘f} : : Jr "l—: :
f . D}
D dur- D a2t aet P e
F %ﬁ{j 7] - % t 4 : + i -1
. ! % ! :JU W)
D moll. 2 minor: Tet®  be S me
2] s 3 ?_'—l' h.q.-ﬁ‘r-_l 1/ ] f -11'. L .—‘._1' [Ty
) J AN i ! 1)
1 | o
B dur. Bb major. ool T &
e soseee—gec “ﬁm
Siebente Lage. Seventh position.
Umfang der siebenten Lage. Compass of the seventh position.

D-Saite A-Saite.  A-Saite. D-Satto

. -oalle. string string. aite.

G-Saite. D string. ,sgm.g?A 44:"{” o 4 D string. G-Saite.
12 3 :

C-Saite. @ string: 3 4 C-Sait
L o1 3~ 7 o L3 o, G string are.
Cstring. , | » 3% Zp = FZ 25 4 3 251 string:.
1 2 < 5 -4 1T T T Tt e 7D 4 3 2
) A |
|
Tonleitern. | Scales.
C dur. € major. ow) £ N -
%) i/‘ j /‘-\ @2 =1+ Py /“—TF' T “F"’ o 2/0"'\ L —
o 1 /) ! ] 3 2
. {3 p_?_ 1 1 4 1 I 1 i I i | Ll
i T ) - A T T s
T 0, —
C moll. € minor. 2 o8 ST
. 1 o £ " /E;ﬁ?— ﬁwal)lf‘ . - 49-/;:\' —~
HF'ZT_ILF"“ I y 4 I I il 7S, —
Ammn ! = %ﬁ I —l— 5 I e
|
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Ddl.{r' D?;uy/m;,______\' ; "#25 spt ] ﬁm _ TE'F-\
)—+ 7 l——-’- ‘ . \\ul - ? M) :,.
11; moll. Zmingr: —— e 4 @ ﬁ%‘ b~
S ] 3 o . 1| A -

Halbe Lage.

Die halbe Lage oder auch Sattel - Lage genannt,
liegt zunachst dem Sattel und findet bei der Bratsche
mehr Anwendung als bei der Geige;  dieselbe Dbietet
dem Spieler mancherlei Vorteile, namentlich demjeni-
gen, welcher im Besitze einer klein gebauten Hand
ist. Der Fingersatz dieser Lage entspringt groBten-
teils aus der enharmonischen Verwechslung schwieri -
ger Passagen in den Tonarten: Cis dur, Fis dur, H dur,
Cis moll, Dis moll, Gis moll.

Half position. (Half Shift)
The half position, whick is close fo the nul,

48 more used on the Fiola than on the Fiolin; it

affers the player many adveniages, particularly to
those, whose hands are small. The fingering of
this position originates mostly from the enkar-
monic changing of difficult passages in the scales
of C% major, F§ major, B major, C} minor, D§ mi-
nor, and G¥ minor.

1 Y y 2 3/2-—\
Clodus Oimalor o 123 o rTTSI0 £2IIT 1tiaas
T—% % +
- ! ) ] % s
.} - —1 é | 1 . H
i:i/ 2 3 \J‘- <
Desgur.ﬂbmqjog):3,,123 4m 1.'_10.1,"*321 A 32143, .
P — g — i ' o1 l r® I . - J
y 75 L Wi = t“' ! = g
S TR sa12 5 ieefTe T Regiss 3721 [‘] 321 .
LSS ;) i -y I I I o
o e 1 ; | I :
i et SdEEEirros
' g T 2343 53 01—
Ges (Ilur Gb maz]O:1 sa12 8 heepfe £ A0 o23 % 371~
N b | ] o 1 1FF T~ 4
J_ 17 LI N i | 1 ] s
‘ _iﬁ—l'_r — ! 1
\__——/" 4
T =
is moll D mmor o 3 k& a1, 3 o 14 <A 3 5oy
Di # AT {zd'_ﬂlp"-f- -—ht{eh;o 3:1 143 -
11 1 ol N —| :
sERfTO =S ESEicirraEas =
& .
2 ‘ . )
_mo' 1.2 i 23k .b,p.h;ﬁ = IbH4 "_; i & 3~lay
- ) - i L-l—“l'é - ﬁj:ﬂ
_»dai‘ﬂ‘-q 1] ' g O
Beispiele. g g B I, Examples.
a1 ; , B
a2 u _2”4ﬂ‘-ﬂf-ﬁ!—ﬁ g% 2308 1 4%, 4w gy 4 (Role)

) — 4 i ) ia i £ o . L 4 ot} ‘l

16 ,i T i R i 1 — — - —— - I
eke’ = |
- p— [)]r 2 b'l?

i—— N X Y —
D— j1m,}zi_'— “h"“rb'l ! A P ul " w
Ko E;M\V______‘__'_':_:,_/// i —

Allegr 0. (Beethoven.)
; I & T
ﬁﬂh}‘— = | e — ' = =
p— —i—r‘;'j \ " m— L )
e . —— o]
+ 1Y) . S— S i {}‘__lLZJ[Lii I £ F—Ej—%l i . v ¥
(] 1 1 -
e TSRS S C AN
Edition Peters.” 7608



32 . R .
Tonleiterstudien. | Scale exercises.

C dur. O major. -

112 : | ! 7 . -
Berm ol T
—_— - \——_ N

i,
i
i
h 4
R
|

/

— ! i
%7 Py i ] i — " R = :
75 ( T
3 a1 ] —J——‘——t. e i — o
ST A0S

Cis moll. C8 minor o2
4 o341 2 123%pite
.40 7 ﬁ—i_"' 3%
Tigr 11

E ia——

L' "‘. v

. o —

h |
il

D dur. D major.
5 S W 4 :s)« - '—F’- -F
D —— | S B
¥y—* ) 7'?—

- 'L‘,H/ | 0 ’
D moll. D minor. .
- | 2 m ]

=
b
Es d'ur. Eb magor 0 /FP,'—E:

JEV%’V’L ; oo
i _""" } lh
& 0
Es moll. b minor /’E;Er
| - "F'- -
Db v ma '
W T o e T h
Y4 vy i o T ! -

E thu‘;+ E major. A mﬁ £
‘}ﬂ-lﬂn | !
e ST
M ’

E n‘;fll. E minor Wt
16 Pris |

_‘_. X
& 0 4 &

F dur. # major. /4—\
P — =T, erf?l

7
LY S—- -
I3
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F moll.
Bt

F minor. tm
2 Y . - 1‘-"—_- -

'y
5.

1. 12 3
— u| Iﬂ -
1 2 ~———
L artth Prees

7 ——
Mo T ert® E2e.

o5 EEE , RS ﬂ
I.a
' 3
Fis moll. #¢ minor
o 4l Lateit Pigheo 1. I
1{;4 %Rﬁ zrf ﬂ g .--IF I jr‘l F—IP? ‘t‘( I ] ‘:j
N il | ; == T — : —
I. gtﬁ,/ 2 % = 4 ﬂ' —
G dur. G'major. '\
Je —————_ ; .Q.Jtﬁﬁ f.::%#:t -
To-# srerf o ==
iL!J~...."....._~ _.v.L_"A‘NF»I'« .I ' — T —
.G 3 0 | 1 2 4
G moll. G minor ~ ._m _
: N P — “m: ::E ""F l l1. 2. 3 |
B‘}.-bQ- o *qg’:ﬁ' o _ I " - il I { ‘l
L,}_“_*i n ﬁ.-i_‘qﬁ ..... T i 1 — ) .d .
. 30 0 2 4 4
As dur. Ab major: /‘.n. :!\
AL : . "~“,‘“. :!_f::!_::: ::£:._..__| ,_I /“—II\ .
1{} bb [7 J?" ik.'_’“"_ — —— = | . I
I 19 Bl 1 ” 2
As moll /ﬂ)ﬁnnw .,n_h;: = ]5% M 12 3|
P aeePEEE E ., ‘ ]
[rm——— "—ﬁ. ‘bPP i ! *"{7._’_. i ) i
b Jﬁ«:u sttt = e e ]
A dur. o major. —
W aef e *o =
2 - il | ~. 7Y
s o '—— A
-ﬁ‘) #vg ~~~~~ &5 ‘»—-im'—"l l { LY tl_‘ "':ﬂ
21 1 = 1 1 2 2 1
Amildmivn gy e T
3 s \ ’ﬂ..t '—‘F_ : L ~—9 M s ‘ I _‘l-
Yo% oo ' (s ' H e %o
21 L v 1 2 =2
B dur. Bb /m/‘aLoZ___\ /——\ S
v z f’}-l\ 1T Y
s ' e s el
1.2 -1 ¥ 2 3 0
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B moll. Bb minor,

X e T 1. [ e,
= 'b i V. zl’ - ~ ‘h’P.'[ _}Tr'brph-’ mﬂ} —.F— : —.H:.” 3
. P a = RIS P whe - '?E@
1.2 J 1 2 3 el Ty
H dur. B major. T :
g L -~ ] T ee——
3 ﬁ ﬁu' v. z——_} F f.- .! w o f?'—\ 75y “'-P‘“' o —
gt m— ¢ ‘,r[ e "[?___}'J:[ﬁ : S -
I.2 4 1 ® i
H moll. B minor. . | 2.
A= fo? F oot Llohe s~ K ‘“{ ! 3
W F F— T ~ a1 i
3 il —] I 'F i i =~
¢ o f 22
) 1. 2 0 1 g1 % %
C dur. { major. —a
: CYI“. ——m } F# 73 ] £ Y '-1 —
k:gi'— = A\§i : % % j I . M
A== CaE * 2 2

Tonleitern in gebrochenen Terzen.

Scales in broken thirds.

4
g /’_\\.‘ .
I& G — l o '_!.?‘ : i
e Cmal G
iz{ oy ] [ JP— : T e e
4] e e H_'_’__..?__._- _______ o % ,igiw:‘:ﬁ -
* ey et — ==

3/22:52\[:- 3
i agatapt ool £, 2 342
pa e gt St ) Do, B
g ] Lty ]
$ [ x <3 i
- 0 5 ' ¥ I “"/i"ch
4 11 1 43 ?
) -
D dur. 2 major. /..i*.\ /r—\ G Pl P 0 o
. 0 - o —21- I -
" 4 s o e oot - e f '#1’—“-"*’3«
1 ' # i e e ' }
Y '.* ‘l—‘]ij il
"'\//
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D moll. 2 minor.

D

o

| PR P
FH—*
(7 4

o) 11 .

=

Es dur. B magjor.

»

..l#‘

[

22

2

L )
A |

e

e e

_%‘Lﬁ

.l."!l‘l"

Es moll. Eb minor

AN

3F V]

|

~—_%

aPae o [T

£

eoretoets

e

£

FASH I

%

e

= 2

|
|

z&ffbf o7 e

major.

Edur. #

aY

N

«®

by . AV

N

E moll. & minor.

4

T p—

i

2

-
—#

Th ot LL

0

]

— @1

LD

ey

0

0

Oﬁ

i)

n

t;—P'—F

F dur. # major.

'
|
z&.
)
'l
'y
.
ol
|
A.UlmwU
L RN
o
4
s
L
L =
'y
_
[
4l
X R
TRy
| 1IAd
i)
_c

s

11

I

[ -
h 1
|

F moll. # munor.

PPy

4

1720

1 1

IJ[_I'

]
]

I

"

T T ]
. |

3

_jleny
¥
LY

7608

I
o )

£

7T

(Y.
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Ges dur. Gb major

® 1
e, o ro el
. o P Tl P
1) W T q 4 il 1
P i ‘_F_L]' '?'—pl | ol ! {am E-_'———_——FF— 1 4
S R — .
P —— D I 2 »
Fis dur. £ major e 2
A A e S P SN eot el
T n| ] - = - . *U" =
.-‘ p3 ﬂg' hi‘____. 1= 2 :&U - =
T — :
. —_—
9 1 %I go 1 lj o (T2 Y ., 1B
N i e - .
'ﬁ v b » 2 ! LILY 4 /. V.:ﬂ
oJ TR 2 . — 3 n—
4
P e e
Sfat L = . e A :
o WL ¢ SR 1Y ! i { il i P~ .
4 " ! l m o e i i =
[y, 3 3 h 4 1 ""'""4 T

Fis n;oll. Ft minor. s or T e el

n —. — e Hm e

s WO i - # # |

(Pl I - i d V. AP il ) 1 T
E—A_——— o g 2 ) -

R e e

1 e

G moll. & minor. ~
1‘5 = et attte . !_-Fqlr;ﬁ"qu o l-p AT he P hwes

. — 1 . i © ] I [ I ; 20 O = e g
- 0 4 e - s 2 il 2
: As dur. b major.
M ey e
G e BEEE e e earstr o ¢
ry} = : 0 4 - ~— P R— = o

| /F:—;; _m f%_ T~ " aPY o
_ el (AY
Grob—etrf] ; e S e
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As moll. b minor

37

JX[XT

I~

‘Gb

e

d

et

-

5
D]

)
A dur. o major.

Pe 3

|

FL"—I

)

1T
1

W g
LS
A
¥

Y

~

2

o

[

B dur. Bb major.

o

34

et

-

e

R Fror

1
1
0

St

=R

N
A\

hay
Li{24

o

£l

6vr
eJ

H dur. B major.

by

\
™

b

A

[

42

o

e

*“—ﬁ #.*1

‘

ks

I8

=

H moll. B minor

Hil

re

Seasac

f%

| .
0

[ F'aN

|24

[

[

N
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Dreiklange. | Triads.
C moll. € minor. 0

C dur. C major. ,
0
- ] e ' b o i
i - -
2 3 4 5 v '}

ol
@
=y
=
=
S
N
]
S
In
‘)
e
I\
1]
'}

. SEEST e

D H 1 l‘
e .‘.

e

% =
7 B
[) v

D dur. D major.
0 .,-’_\

o
7 N T
M —‘&

D moll. D menor

E moll. % minor.

B

e E
31 Eaam ]

o dur!g o %é ST 2
Y S

L ? - |
G dur. G major. ‘
= erErN M efelN o arfe
E RS . =2

7608
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9
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G moll. & minor.

As dur. #b major.

39

) r)
S e = g ::\\ I Pt 1 PN
= e = g
2
. As moll. b minor.
> NN » ...:ﬁ
R ﬂ: = E S /.péf:—:d;‘ s
7 H o ‘bv—‘_) -
- o

A dur. 4 major.

2

b J

B
==

A moll. A minor.

#
A WS

1L
h oW
LA

P

EsS==5

/’Es £ %f-‘f\?_

=

B dur. Bb major.
V.

~—
PPN

»Te
I ) ‘; T I - e % *l
B moll. Bb minor } H dur. B major:
| £ _ > 2 ,
Sl e
- O 13 % N
o
H moll. B munor.
i e ale PO ——f, TN o el P
E— :—@_}‘k" I e % A\ i
_ Lfﬁ _____ ] < s
C dur. C major. RN o T
VI — :EF-( 3 1 /’——P\ "3 -~ 3, i s .
Sz ) i ° 0N 0% T
Ubung \ Exercise
in verminderten Septimenakkorden. in diminished chords of the seventh.
ST P— e

i{i{"__' ;‘b ? 7 4——;———UJ 3.‘- : {} 'Hl'?l ‘-?1#‘9‘ —
4 e Tt
w e belef it et
y - i %‘

0 0
E—Wm —ietfts ST~ o
___—52% - ] 1 ; TL——W ﬂ
(34 4 2 0 —;i;.k 7,

Edition Peters.
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** Die chromatische Tonleiter.

The chromatic scale.

C-Saite. Cstring: ‘
0 1 1 2 2 3 3 4 4 3 3 2 R 1 1 0
B T — il
{-e , . ‘ - =
[y 4 | N P o [#A [ gr ﬂr - {, n -
3{\}{;' ﬁf\jﬁ? — we_ N N s ﬂﬂl‘Jlg
G-Saite. & string ) . .
0o 1 il 2 2 3 3 _4 4 3 3 2 21 1 0
D —] Tt e -
C " 077 7 — B Fi 3 ) - D7J i I
[} 4 [ 7/ I I 1 { Y. &4 U] 7
~_ I I [ N
D-Saite. Dstring. 4 4
. : 9 3 3 3 2 .
0_—1 2 23 S P T, e BT P
1+ 2 o— L A= i L ‘i PE H
3 Wt
34
. . v 4
A-Saite. A string. 2 2 3 3 -4 3 3 2 .
. ‘1 2 TN 2~ 1
1 ay . : i j7a 3 . ] 0
0N T 4 B fe 2 £ fe bE fo ol ha

1]

«

e

Der Schiiler ube die folgende Tonleiter mit beiden
Pingersatzen, von welchen fiir eine schnelle Bewegung
der unter B. bezeichnete vorzuziehen ist.

The pupil must practise the Jfollowing scales
wilh bolk fingerings, for a rapid movement the
Singering marked B. is preferabdle.

—TTa g
. 3

Am 11 * % 5 341 T2 ;Hp."’f'w"‘—“
Fﬂ O 1—T R ~ }' T T '.— o ' o } i een e
OI‘J J—ﬂi{. lp I _‘bﬁl_‘ ] _‘Jlthf.— o—4+ o o9 3 3

*75 MG 374 0 T4 1 R A 12 238 4 s ~

B.u—l/ =« v

-l—A : S 2 & , T

£ :!E'ﬁp_‘

3 l

A—3—8—=2

Moderato.

(3]

J (3 ]
) | I
y A Il 1
iﬁ LoD
0f 1 2
) N
| I 1
= 2171 357

B 2 2

1 ib;_ﬂ 4,3 . .
K I I [
| (7S, I
1e

o &

23

12,2808
§3.10,1iaia®te

Edition Peters.
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The following examples are models for the fin-
gering of the chromatic scale.

_Fiir den Fingersatz der chromatischen Tonleiter in
den Lagen gelte folgendes Beispiel:

o . 0 0 ‘\‘T
Dritte Lage. 7/urd pos:ztwg. — /../lf—o—"g . 3 4 L #1' H
. L/’T’Tz S mp—— | 2 2 3§ 3 .4 ! P4 ﬁ. -o—f—ﬁ-‘---— = =
Y ————— |
‘L-;:ﬁj:i:ﬂj"*ﬁ‘ o ——
R —
g‘/i,r;:,’, ] bi A
r 313 o, . ——
].._ﬁ . b o Do 2 2 1,1 4 3 3 . 3 3 2
i | f— h'_ e bo 32 211 i 2
2 . 1 | TR R AR I
— ——— | .
;—-d ‘ll T 0‘
3 \11.)2;;2#;‘:.#*1&2%
2 R 4 14 1 2 23 3 .4 = - - .E £
) 3 ! . ! ‘—-#IP 1 | I l
—o G PRt 1 | ——] o
R U ——
4
3.3 2 <
Bobeguidyl 13 oy
hrE e "hi"ﬁ 23 e A —
ol el st ek e 1 4 2 1% 3 3
PR e s i
e —— T : r'—@j:a' <
— — ' U
Fingersatz fir den Lagenwechsel. Fingering for the Shif’s.
2.3
o 9 9. 11 22 & «3401 . 21 21 2, :_9'_
| I

A
{
= &
| L1 [4 o 1T 1 “
J{__E‘___,,E’i/ 3 8 © T2
A e T —— 2
IR . 11 o 32 ¢
Pebellel212 13y oho0b31 221 10y Culedd 10 432 2,
I |‘ ' 1911 ! ; ] - 4
I I ! 1 ”"FIZF_ T o --ﬂ

1
1

wa

Trillerstudien. | Studies for the Trill.
Vorubungen.
A. Triller von unten nach oben. 27l from the lower to the kigher note.

P . e

e e e

R
gLl

araa [ #he i

LiZd

T

5N
|
/

i

| |ole

e P PE TP PLrLrL T Lo o s aagesrarsrars

Nach obigem Beispiel sind nachstehende Triller After the foregoing examples the following trills
zu iben. ' are to be practised. P
r v 7 e
7!

o e tr b o dp  p tp {r - s
i‘.} C = = - ﬂ
-y 7 s 77 =4
1) = -
7 < -
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42
Triller mit Nachschlag. l Trill with a grace-note.

Ausfihrung: JB-
Bxecution: 10-ygyegddeasa0s0deseaedeusesess CFEEE
Ad D
io
o8 74 l dr L - H g
I ot 1 | T ﬁ.___p_,_, PN ‘IT
5. be=r Bl e et o e o e
td—_—‘/ o o T S e ——— | -
nf : 7
1 o £ o
rer S8 see =lfeen g Lo
1 b ———
1"‘ : (@] H
*' Ausfiithrung: i&‘)’-‘- . sl ole , ’ oy j
N b, b4 A /
. pali'e X Pl 7
L R =
o—] -~
13, } ; } R i Tt
P R —
e f= Dterae o o 4
2 I —— i o—g i T—F —~ N
1“ 1 I - Lo —
= : “-F - "‘:/_"
1. 1.
) i } \/)’ ! {
o= :
O\i' "“\_,/
44 _r -
1) . | 1
7 + 4};(3 T J__ﬁ—
r £ o <=
Der Pralltriller oder Mordent. I The Mordent.
Moderato. . Allegg\ ]
Ausfiihrung: T o o Tl i 2
Bxecution: D ] _]F e
Moderato. | o 111. I.
b e e e B
S Al —Tr
rg g Grgelr 2 Aoty
. & a ‘lrﬁ2¢7‘ﬂ9 ‘ A A 2 L ﬁ ’hﬁ—' -0 o b
R e S G st e e T
() P— W= IP— " . L =
m— jh_—- o — _Jv
7608
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r

ﬁ.

7 S
bi hﬁ l’:t r g .

Y ¢ 0

&r

e

_ﬁ.qa- ‘1(7" H

-
.1-—

r

%Y

)

&
p——

&

£r a8 &7 A
T

~——

r

III.

. & ™

B.55. 58 8

/4

W-
-

-

&
L bet

1P
|l

&
£

.W'Hb.

/8

T —————

o ba

&
2 e

[ ————

D)
7608

i

odr

L

/,u

L hd
~. T

&r

o

.-

i

"%

" AL & g

ld
¢

=

o

| R——g

lhd @
bs
‘Jrﬂ 'W'ﬂ

" -—,LJ-—;:
—9—¢

or

1
|

. (f,.
II1.

V.

He

¢r a

. —

P
24 PR PY

i I

jadl}

s ®
I —

o2

Lo ®
##

s
i
P

Fis

By

& ﬁqi-‘l?'

&

-

o
p "‘u{ﬁ

11'.‘

fr a

b

-

i

iE=

2

LV]

3

)

}JZ..p___

V4
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Moderato.

et R O —— B O —
PSP~ 5 B T A v
o B

Y g (1) ]

Allegro.

Edition Peters.




Der Doppelschlag.

Der Doppelschlag, welcher aus zwei Trillerschla -
gen, einem nach oben und einem nach unten besteht,
ist eine Verzierung, die zwischen zwei Noten oder
auf einer Note angebracht wird. Gleich dem Triller
gibt es zwei Arten des Doppelschlags, nach oben v
und nach unten oo, von welchen der erstere gebrauch-
licher ist.

45
The Turn.

The Turn, whick is composed of ftwo trill-
beats, one from above and the other from below,
is @ grace occuring either belween (wo notes or
on one note. As wilh the Irill, there are two kinds
of Turns, one from below v and one from above oo
the former being that most employed.

Doppelschlag nach oben. 3]

A ]

Turn from below. 3
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Turn from above.

/-"'\\ /—"\ TN
'_—
Ausfihrung: N 3 I*: ro . [ !?_
Execution: ) § (3 m— -
Andant <.
P P S
. - K 1
———— g
7] '\ £_‘ -1
I
—
1T .
-
o
—T

0 0
A0
T SEET e
3 WY ‘
P g e e f iL X F—e e %] 01 %
e — N~ O en ~— & .
crese. ) il dimin

Edition Peters,



46

Doppelgriffe. Double-Stops.

Der Schiiler achte darauf, beide Saiten mit gleich- The pupil must take care lo odlain a t(me.of
maBiger Tonstirke zu behandeln und ibe zuerst das equal strength from both SIrings. tm{l should [first
Anstreichen der leeren Saiten in langsamem ZeitmaB practise on the open strings only, tn slow tempo
und abwechselndem f und p. and alternately in J and p.
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Shifting.

Lagenwechsel.
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Exercises in Chords and Arpeggios.
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