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*  Les enie mesures qul subrent st Sune extrime AdiMflcilis; jo me eaurais trop recommunder wux chefo & Orchestre de les fairs répdter nlu-
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sera bon de fairs dtudier lour tralt sux P20 og 2220 Viclons sdpariment dabord, puis avee lo rests de FOrchestrs, juiquh co quils ssient parfaltement
sihrs de toutes Les poances de mouvement, qul me parsbssnnt os quil y & de plus diffieile & sbtenir de I musss, avee Fonismble ot 1 précilen
convenabler. (Weis de H. Rarliea)

Die felgenden If Takte sind von oufergewibnlicher Schwlerigheit; ich kann dem Dirigenten wichi gensg empfeblon, aste mebrmals wnd mi der
grijfiten Sorgfall vem Wechsel des Zeitmaffes (Pii meara) bis sum Wiederaintritt des Themes (Tempa I) pu sivderholen. Ea wied gut sein, dicss Stells
wwernd mil den £ & Fisdinen allrin wnd nockber mit dem dbrigen Orchesfer au sisdieren, e sie mif allem Abstwfungen dea Zeiimafer wolliammen
pertraut vind, was mir mit der astipen Dberoinstimmung snd Genasigpbeit pen einrr Mrnge on Spislern am srlweraten 06 érreichen behdind,

The following Il bars sre of anusual difficulty. 1 ensnot safficiently adviss the csaductor to repeat them, and with the greatest cape, frem
the chanye In time (Plik messa) to the resumption of the thyme (Tempo 1) It is & good plan 16 take this pussage at first with the violins {r
and 2% only and afterwards with the reat of the orchestra unill ihey wre perfectly famillar with all grades of the tempo,which ssema 1o e to
be the most difficalt to obtain with the necessary unity snd exmctness from & number of players.
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Songe dune nuit du sabbat
Hexensabbat The witches' sabbath
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Led wiswres peivenies o fowind und orfare plur bas sur o condredasss & 8 corales.  (Wate des Editenra)
The editor wishes the follewing bars tobe played en o Sestrlnged donble-bass ko the lower octare.
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Ronde du Sabbat

Hexenrundians
Witches' round dance
Poco meno mosso ¥
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*) L mowvementqui & 4l vanimer un pow, redevient lei comme an chiffre [ Allagro (J-= 104)
Das Zritmal, ivelches sich efwan dodedd Raf, wird bier wisder wis bod Zier [BF] Alligre(d.w f00)
The movement, which has amimated itsalf, bs bere aguin as at mumber @] Allegro (4-= 1M}
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Dies irae et Ronde du Sabbat (ensemble)
F!'r.r irae und Hexenrundians (susammen)
Dies irae and witches' round dance (together)
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