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TO THE RIGHT HONO.
RABLE ROBERT EARLE OF

Salisbury,Vilcount (Cranborne,Baron of Efiingdon,
Lord High Treafurer of England, Principall Secretarie to the Kings moft
excellent Maieftie, Maifter of the Courts of Wards and Liucrics, -
Chancellor of the moft famous Vuiuerfitie of Camb ridge, Knight '

of the woft Noble Order of the Garter, and one of bis M ascfis:
moft honourable Priuic Counfcll.

'» o4 § Our high Place, your princely Honours andVer-
A& /i0ts tues,the bereditary vigilance andvwifedomewher-
N/ oy withHercules-lke, you affift the protection of the

o\ # whele State : Though thefe (moft bonoured Lord)

Ul .
{ are pawny’a” encstements todrawall forts to the

vig AN defire of your moft Noble prote(Tion. Yet befidesall
thefe(in more particalar by your Lordbips [peciall Fauors and Gra-
ces) am Iemboldened 1o prefent this Father of Muficke Ornithopar.
chus 2o your worthyeft Patronage whofe approonedWrkes in my tra-
uales (for the common good of our Mufitsans) I haue reduced intoour
Englifl Language. Befeeching your Lordbip (as achicfe eduthor of all -
our good) gracioufly to receiue this poore prefentment, whereby your:
Lordfbip (ballencourage me to afuture taf ({,more new in fubielt; and
as memorable inworth.Euery Plant brings forth bis ke, and of Ma.
[itians,Muflicke is the fruit, Moreouer fisch is your diusne Difpof-
tion that both you excellently vnderfland, and royally entertame the
Exercife of Muficke, which mind.tempering edre, the graue Luther
was not affraid to place in the next feat to Diuinity.Mydasly prayers
(which are apoore mans bef wealth) fball bumbly follicste the Author
of all Harmonie for a continuall encreafe of your Honors prefent bapps-

neffevorrh long lifesandafuccefiiue bleffing toyour generous pofteritie.

Your Lord(hips humbly deuoted

lobn Douland.
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To tb'e.Keader. |

Xcellentinen haue at alltimes in all Ares deliuered to Po-
fteritie their obferuations, thereby bringing Artstoa cer-
Y inty and perfection. Among which thicre is no Writer -
] morcworthy inthe Art of Muficke, than this Author Orz;-
3 thoparess,whole Worke,as I haue made it familiar to all
o thatfpeake our Language, fo 1 could wih thatthe reftin
thiskindewere by the like meanes drawne into our knowledge, fince(l am
aflured) thatthére is nothing can more aduance the :ip‘g\:'xchcnﬁon of M-

Jicke,than the readingof fuch Writers as haue both skilfully and diligend
fet downe the precepts thereof. My induftry and on-fet herein if you friend-
ly accept(beingnow retutnec hometo remainc) fhall encourage me fhort-
ly to diuulge amorepeculiar worke of mincowne : namely, My Obfersati-
ons and Direltions concerrisng the Art of Lute-playing : which Inftrument
as of all that are portable,is,and cuer hath been moft in requeft, fo is se the
hardeftto mannage with cunning and order, with the true nature of finge-
ring; whichskillhiathas yet by no Writer been rightly exprefied: whatiy
my endeuours may therein be artained, I leaueto your future Iudgement,
when time fhall produce thatwhich is already almoft ready for the %hmdh
Vale,From my houfe in Feter-lancthistenthof Aprill, 1609, -~ =

.

~ Your Fﬁénd, .~
"~ Iohn ‘Doulﬁhd.‘

Coy -
A RIS
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TO THE RIGHT HONO-
RABLE, WORTHY, AND WISE

GOVERNOVRS OF THE STATE OF LYNENBVRE,
ANDREAS ORNITHOFJ’I{,CI!VS OF METNING,
MAISTER OF THE LIBERALL SCIENCES,

. s E read, that Socrates (bee that was
s TGP 3 by Apollos Orcle famoufed for the
\ ; d  wifeftman in the world)was wont to

8 [ay, That it hadbeen fit mens hearts,
5 Jhould haue windowes, that fo the
thoghtsmight bedsfcerned . Thispow-
cr ti’ we now had, honourable Lords,
beleeue it, you fhould difeern my lons
towards you and yours. But be-
caufe fpeech is the mindes interpre
tour o and you tannot know men,
and thsir thoughts  Las by their
words or writing, I am to intreat
that you would take in as good part
thefe words,which in my abfence I vtter,as if 1had inprefence delseredthem.

It is not out of any bwior of arrogancy or vain oftentasion that 1do this : but
that vpright, gentle, and religious ffbion of yours, wherin you excell more than
any Eaflerlings that border thefe Baltick coafts, thefe make me afiay the art of
Harmon;,wﬁtb the Grecians call Muficke 5 Muficke the nurfz of Chriftian Refi-
gionand mother of good falbionsof bonefly, of Common-calths, if in any thing
wem-y . ecreditets theincents.

Thefé made me commis my [ayles to the furions windes 5 thefe made me gine
ZLoiles and Therfitespower 1o raze ouer mes thefe made me trauell many Coun-
treys not without endamaiging my eflate, to fearchout the Art; thefe made
me many a time to fuflsine wearine(fe, when 1might haue been at refl; grecfe,
when I might haucfolaced my [elfes difyrace, when Imight base lined sis good
reputation; posertie, when 1 might haue lined in plenty. Butalfo thefe things
(vight Worthies) feemed to me not worthy the regarding, when lought how I
misht whileft others flepe, whom gour flate doth nourifh (before all others) pro-
Sfireyour youth,and fo confequently the youth of dll Germany, drawing them te
Lood fifbiors, recalling them by the honeft delights of Muficke from vnlawfull
astempts,and [0 by little and litele flirre them vp to vertuons actions. For
Socrates,and Plato,and all the Pythagoreans did generally enaét, that young
men andmaides [rould be trayned vp in Muficke, not 10 tke end their mindes
mighe be incited to wantenne(feby thofe Luybles,whihmake Are tobe fo *.'il; b

B repnted




The Authors Epimc.

~eputed of: but that sl:e motions of the minde might be ruled und gouerned
"y law andresfon. For feerng the nature-of young men is vnquiety and 17 all
things adwng aclights (> therfire refufeshfencrer artsygt isby the boneft de
lights of Mufuk L:rougks to thoferecreations swhichmay alfo folace honcft ol age.
Among thoje t1ings wherwith the mind of man is went 10 be delighted I can
Finide no:humg that is more great, more kealthfull, more honelt thin Muficke :
The pewer whercof 15 fo greaty that it refufeihneitber any fexe,nor any age,and
(2s Macrobius 3 mn of moft bidien & profonnd learning faith)there ss o breft
(¢ fausge and cruell, which is not moucd wity the tonch of shisdelight. For 1t
doth driue away caresyperfwale men to gemtlenefie yepreffesh andftirrethanger,
mourifbetharisyencresfeth concordgrflameth heroicall minis to gallant attenipts,
curbeth vice, breedeth vertues, ananurfeth them when they are borne, compo-
Jethmen to good fafbicn. For amony cll thofe things rohich dee admit fence phat
onely worketh vpon the manners of men, which toucheth bus eaves, as Arittotle
in bus muficall problemes dotly more at Lirge aifeourfe. sicnce wasit that Aga-
memnon bemng to goe Generallfor the Troian warres, o3 Philclphus reports,
beft a Mufitian at bis boufe, who Iy finging the pravfes of womens vertues mighe
sncite Clytemnetra to s chafle and b neft life, wherein he did fo farre prewaile,
that the, fay [be could not be ouercome by Egifus his vmchaffe astempts, till
sbevngodlywretth badmade away the Mufittan, who onely bindred him from
bis wicked purpofe. Befides Lycurgus,thonch otherwife ke enacted moft fenere
lewes for the Licedsmonsanshis countrcy-mens yet did ke very much emibrace
Muficke, us Quintilian wrstes. Jomit thefe antient Philofopkers, (for fo they
razher chofe tobe called, than so be named wife men) who didrepofe the [uinme
of their fludies in this art asin a certuine Treafure-houfe. 1 omit thofe princes
ho for the admirable fsveetne(fe of thisars (pend many talents, Laftly, 1 omit
the mofl religions of slmen,sho thoughthey eftrange then felues fromal worldly
pleafure 3¢ awell vpon tnis delight, as ifie were the onely heanenly one. Since
therforethis Artis bothholy,and fvees znd beaucnly participating of a diuine,
faire, end blefed nature,1thonght 200d to dedicate this booke, wherein all the
knots efpraéticke Muficke are untied, to the gentle jouth of yonr Citieafzer it
bad beenfirft brouglt forth at Roftoch,that famous Vninerfity of the Bulvick
cosft, andfin‘e amended by th: cenfureof the Elder s and publikely read in three
Jawoss Vniuerfitics of Germanic,the ¥ ninzrfitie of Tubyng,Heydelberg,and
Maguntium . Thar by their deferts the after ages being belpec pnicht pay the
tribute of thanks nct tome, but to them s to the firft mouing ciufes.
Wherefore wife Fatkers, I befeech your wifcdomes to dessne thisbooke yeur
gentle fauour and acceptance, not contcmning the bafe flil: or lutle volume of
that wkich is ratker hely than plesfant,and fet out not vpon any rafl humonr,
but 1pon a true desotion. For it is written for them that faft, not for t! emn
thatare filled with delicacies phough euen th.cy may fid here that which will fie
their flomackes. 4nd funce great things fi great men, [mall things fmall men,
Taknowledge my felfe mally and therefore gine fmall gifts yei promife greater
whenfoeuer 1 fhill orow greater. Farewell moft Lappy, moft wers by mofl w1fe.

c
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The ‘Pre/a.ce vpon the ﬁiu_iﬁon of the W or;{é; -

Y ¥g¥ Ecing it is fitter, as an Emperour faid, to caft outa
NCZ, few fit things, then tobe burdened with many vn-
P\ neceffary fuperfluities which precept Horace puthim
in minde of, faying :

LQuicquid precipiescfto breuss, vt cito dicta,
itcs apiant animi dolices, teneantd, fideles.

What erethou teach be fhort : the learners braine
Breefe fawes will quicker take,and beft retaine,

Hence it is,that we haucrefolucd to colle@into certaine moft (hort rules,
the precepts of A&iue Muficke, if not all, yet the efpediall, out of diuers
Authours. For to know all things and faile in nothung, is a mark rather of
diuine then of humane nature. Now thofe, whom I herein followed as my
leaders, and acknowledge 2s my fpe-iall Patrons, are thefe :

For Plutarchus Cheronsus. Joannes pontifex Ro,

Boétius Romanus, ‘ Guido Aretipus.
Theoricks 4 S3int Augufline. Fo Saint Bernard,

Franchinus Gafforus. p Practicks Saint Grtgorie.
Valls Placentinss., l Bernothe Abbot.
C Faber Stapulenfis. J Joannes TiniForis.

Wherefore omitting all needlefle circumlocutions, and affe@ing fhore-
nefle, the mother of truch, wee purpofe to open all Pradtick Aufick in foure
Bookes, for of fomany parts it doth confift. The firft whereof (hall fhew the
principles of plaine Song: The ncxt Meafurall Song: The third the Accent:
The fourth and laft the Counterpoint, as it were the governour and mocher
of the reft. The head of cach Booke, fhall in their places be mentioned, as
occafion fhall ferue.

32 - THE
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THE FIRST BOOKE OF
ORN ITHOPARCHU S HIS

Muficke, declaring the Principals of
plaine Song.

Tus First Cuarrsn,
Of the Definitson, Diusfion,Profis, and Inuentors of Muficke.

Eingto dcliuer the Art of finging, than whichin the
| world thete is nothing fweeter, lelt out of a fmall
X crrour agreat may arife, let vs begin with the defi-
8 nition, by which the nature of all things is knowne
that is withthe eafieft things ficft thatfo the Aremay
be more fitly delivered.  Andthen, hauing vnfolded
the nature thereof in generall, wee will proceede to
the perticulars, firft making the generall diuifion,
and aftenward handling cach partfeucrally.

The generall Defeription of Muficke.

Vfickelas Franckinus Gafforss in the third Chapter ofthe firft booke

of Theorie writeth) is a knowledge of Tuning,which confiftsin found
and Song. In found (I fay) becaufe of the muficke which the motion of the
caleftiall Orbes doth make. In Sozg leaft thatmelody which our felues pra-
&ife, fhould befecluded out of our definition.

The Disifion of Muficke.

B O¢tius (to whom among the Latine writers of Muficke, the praife is to
be giuen) doth fhew in the fecond Chaprer of his firft booke of Mu-
ficke, that Muficke is three-fold.The IVerlds Muficke : Humane Muficke : and
Inflrumentall Muficke.

Of the Muficke of she 1Yorld.

VV Hen God (whom Plutarch prooues to haue madeall thingstoa
certaine harmonic) had deuifed to make this world moucable, it
was
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Ca);.l, and Jnuentors of <M u/t'c'(e. i

was ncecflary,that hefhould goucrne itby fome a&tiue and moouing power;
for no bodies but thofe which hauc a foule, can mouc themfelues, 25 Fras.
chinus in the firft Chapter of his firftbooke of Theor ée faith. Now thatino-
tion (becaufc it is the fwiftcft of all other, and moft regular) is nutwichout
found:for it muft needs be that a found be made of the very wheelingot'the
Orbes, as Macrobius in Somnium Scip. lib.2. writeth. The like fayd Beétins,
how can this quick-mouing frame of the world whirle abourwith a dumb
and filent motion ? From this turning of the heauen there cannot be rame-
ucda certaine order of Harmonic. And nature will (fiich thac prince of
Romanccloquence Cicero,in his fixt booke de Rezpub.jthat extremities muft
necds found deepe on theone fide,8 fharp on the other. So then the worlds
Muficke is an Harmonie,canfed by the motion of the ftarres, and violence
of the Spheares. Lodouscus Caxlius Rodizipus; lectionum antiquarurs lib.s.
¢ap.25. writeth, That this Harmony hath been obferued out of the confent
of the heauens, the knittingtogether of the elements, and the varictie of
times. VWherefore wellfayd Derilans the Philofopher, That the\World is
Gods Organc . Novwithe caufe wee cannot heare this found according to
Plinyis,becaufe the greameflz of the found dotlr exceede the fence of out
cares. But whether wee admit this Harmonicall found of the Heauens, or
no,itskils not much ; fithcernaine tis;that thegrand Work-maifter of this
Mundane Fabricke, madea!lthings in number, weight,and meafure,where-
in principally,Mundan: Ataficke doth confift. o

——

= of Humane Muﬁrk.

Herze Mufick,jis the Concordanceof diuers elements in one compound,
4 by which thefpirituali nature is ioyned with the body,and the reafon-
able partis coupled in cancord with the vareafonable, which proccedes
from thevnitingof the body and thefoule. For that amitie,by which the
body is ioyned vnto the foule, is not tyed with bodily bands buc vertuall,
caufed by the proportion of humors.For whar(faith Ce/iusymakes the pow-
ersof the foule fo fundry and difagrecing to confpire oftentimes each with.
other? who reconciles the Elements of the body2what other power doth fo-
der and glue that fpirituall firength, which is indued with an intelle@to 1
mortall and earthly frame, than that Muficke which eucry man thardef-
cends info himfelfe findsin himfclfe? For enery like is preferucd by his like,
and by his diflike is difturbed. Henceisit, that we lozth and abhorre dif-
cords.and are delighted when we heare harmonicall concords,becaufeve

’ - o . .
know thereis inour felues the ke concords + - -~

S e S g

Oflnﬂr;ménrall Muﬁi‘é
I Nftrumentdll Msfické , is an Harmony which is madeby helpe of inflre-

ments. And becaufe Inftruments are either artificiall,or taturall thereis
G one
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2 vOf the Definition, Diuifion, ‘I’nﬁt, Lib.a.

onc fort of Muficke, which is made with artificiall Inflanents; another,
which is madewith naturall inftruments. The Philofophers callthe one
Haymonscall; the other Organicall. :

-
-

of Organimll Mufucke.

O Reasicall Muficke (as Carlins writcth) is that which belongeth to arifici-

all Inftruments : or it is a {kill of making an Zfarmony with beating with
fingring, with blowing : with beating, as Drums, Tabors, and thelike:
with blowing,as Organs,Trumpets,Fluies,Corncts : with fingring,as thofc
Inftruments which are commanded,cither with the touching of the fingers,
or articulating of the Keyes. Yet fuch Inftruments as are too voluptuous,
are by Calius Rodsginns reicled. ~ S

Of Harmonicall Muficke,

Armenicall Muficke, is a faculty weighing the differences of high and

Jow founds by fence and reafon, Boetius: Or, itisa chnning, bringing
forth the fpunds with Humane voyce,by the helpe of maturall Inftruments,
and iudging all the Soundswhich are fo brought forth. This as Placenti-
#us writeth inthe third Chapter of thefecondbooke of his Muficke:is two-
fold, Inpectiue and AFine. ’ } A

¥ Of Infpective Muficke.

I NpeiFiue Muficke, isa knowledge cenfuring and pondering the Sounds
formed with naturall inftruments, not by the cares, whofe judgementis

dull, but bywitandreafon. - - ° .- :

Of Aline Muficke.

A Ctiue Muficke,which alfo they call Practick, is (as Saint Asflinein the
firft booke of his Muficke writcth) the knowledge of fingingwell : ot
according to Gwrdo in the beginning of his DecZrinall,it is a liberall Sci-
ence, difpenfing the principles of finging truely. Franchinus (in the third
Chapter of his firft Booke of his Theerick) doth fo define it: It is a know-
ledgeof perfetfinging, confifting of founds, words, and numbers; which
is in Jike fort two-fold, Menfurall, and Plape, ! .

Of Men(urall Muficke.

M bftrdl Muficke, is the diuers quanitic of Notes, and the inequalitie
of Bgures. Becaufc they arc augmeiited or diminifhed accarding
: as
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asthe moode, time, and prolation doth require: of this wee will fpeakeat
large in the fccond Booke. - SR

Of Plaine Muficke,

Laine Muficke,(as Saint Bernardan excellent fearcherinto regularand

true Concinence) dothwrite inthe beginning of his Muficke, faying: It
is a rule determining thenature and forme of regular Songs. Their nature
confifts in the difpofition, theirforme in the progrefsion and compofition.
Or pliinc Muficke is afimple and vniforme prolation of Notes which can
neither be augmented nor diminifhed.

Of the Profitabienefie of this Art.

T He Profieof this Art is o great, (as writeth Pope fobs the 22. of that
name,in thefecond Chapter of his Mufick) that whofoeuer giues him-
felfe to it, fhall iudge of the qualitic of any Song, whether it be srawiall, or
curious, or falfe : He knowes both how to correét that which is faulty,and
how tocompofe 2 newonie. It istherefore (faich he) no fmall praife;no lie-
tle profit, no fuch labourasto be efteemed of flightly, which makes the
Artift both a Judge of thofe Sengs which be compofed, and a Correczor of -
thofe whichbe falfe, and an Zzaentor of new. ’

Of the difference betwixt 4 Mufuian and a Singer.

O F them that profefle the Art of Harmory,there be three kindes; (faich
Franchinus inthe firft Book the 4.chap.ofhis Theoric) oneis thatwhich
dealcth with Inftruments 3 the other maketh Verfes ; the chird doth iudge
the workes both ofthe inftruments, and of the verfes. Now the firft, which
dealeth with Inftruments, doth hereinfpend all his worke; as Hurpers, and
Organifts, & all others which approue their {kil by Initrumencs.For they are
remoued from the intellectuall pare of Muficke, being butas feruants,and
viingroreafon : voide of all fpeculation, and following their fence one-
ly. Nowthough they feemeto doe many -things learnedly and fkilfully,
yetis it plaine that they haue not knowledge, becaufe they comprehend
not the thing they profetle, in the purenefle of their vnderftanding ; and
therefore doc we denv them to haue Muficke, which is the Science of ma-
king melodie. For there is knowled ge without pradtife, and moft an end
greater, than in them that are excellent Practitioners.  Forwe attribute the
nimblencfleof fingring not to Science, which is only refiding in the foule,
but to pradtife, for if it were otherwife,cuery man the more {kilfull he were
in the Art,themore fwift hewould bein his fingring.  Yet doe wenot de-
ny the know!cdﬁgcof Muficke to all that play on Inftruments; for the Or-

ganift, and he thac fings to the Harpe,may haue the knowledge of Mufick,
C: which
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which if it be, we account fuch the beft Artifts. . :

Thefecond kind is of Poets,whoare led to the makin% of a verfe rather
by a natura!l inftin&, than by fpeculation. Thefe Boétius fecludes from the
fpeculation of Muficke, but 4affin doth not.

The thicd kind of Mufitians,be they which doe affume vnto them the
cunning to iudge and difcerne good Ayres frombad : which kind,(fich it
iswholy placed in fpeculation and reafon) it doth properly belong to the
‘ Art Of 4‘/!!]‘1’&(- ’ ‘

IWhois tracly to be clled a Mufitian.

Herefore he is trucly to be called a Mufizsan, who hath the faculty of

fpeculation and reafon,not hethathath only a pradtick fafhion of fing-
ing: for fo faith Bectius lib.1.c4p.35. He iscalleda Mufician, which taketh
vpon him the knowledge of Singinliby weighing it with reafon, not with
the feruile excrcife of practife, but the commanding powerof fpeculation,
and wantcth neither-fpeculation nor praife. VWherefore that pra&ife is
. ficfor alearned man: Plusarch inhis Muficke fers downe (beingforced vn-
toit by Homers authoritie) and ieroucs it thus : Speculation breedeth onel)
knowledge, but practifebringeth the fume to worke. -

ko 6{ called Singers; ' .

T He Practisioner ofthisfaculticis calleda Cantor ,who doth proncunice
and fing thofe things, which thcMufitian by a rule of reafon doth fet
downe. So that the Harmony is nothing worth, if the Cantor fecke to viter
it without the Rules of reafon, and vnleffe he comprchend that which hé
pronounceth in the puritic of his vnderftanding. Thercfore well faith
Joan. Papa22. esp.2. Towhom fhall I compare a Cantor better thantoa
Drunkard(which indeed goeth home,)but by which path he cannottell. A
Mufitian t0 Canter,isas a Pratoroa Cryer : which is proued by this fen.

- tence of Guide ¢ o . :
Mufucorum, ac Cantorism,magnia oft diftantia,

Ifts fasunt, illi dicunt, qua componit Mufica, ~

Nams qui facit, quod non [apit , diffinitur befbis

Verum s tomantis vocis landent acumina, o
Supersbit Philomela, vel vocalis Afina, )

Twixt Mufitians,and Practitians, oddes is great:
They docknow, thefe but fhow,what Are doth treat. :
Who docth ough,yet knoweth nought,is brute by kind: ;
If voices fhrill, voideof {kill,may honour finde> ~ )
Then Philomel, muft beare the bell, -
And Balaams Afle, Muficianwas, .
‘ ’ Therefor¢
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Thercforca Speculatine Mufitian, excels the Practick: for itis much bet-
ter toknow what a man doth, than to doe that which another man doth.
Hence is it that buildings and triumphs are attributed tothem, who had
the command and rulc; not to them by whofe worke and labour they were,
performed. Therefore there is great difference in callingonea Mufitian,
oraCantor. For Quintilisn {aith, That Mufitians were fo honoured a-
mong(t men famous for vifedome, that the fame men were accounted
Mufitsans and Prophets , and wife men. ButGuido compareth thofe Cantors,
(which haue madc curtefiea farre off to Muficke) to brute Beafts.

OfT/M Inuentors of Mufucke.

He beft writers witnefle, That Muficke is moftancient : For Orphess

and Linus (both borncof Gods) were famous init. The inuention of
it is attributed to diucrs men, both becaufe the greatantiquitie of it, makes
the Author incertaine;; and alfobecaufe the dignitie of the thing is fuch,
and maketh fo many great men in loue with it, that euery one (if it wete
poffible) would be accounted the Authors of it. VWherefore fome thinke
Linss the Thebane 3 fome,that Orphess the Thracian; foms that Amphion
the Dircean; fome, that Pythagoras the Samian found outthis Art. Eafe-
bins atcributes it 1o Dionyfuus,Diodorns 1o Mercury, Polybiws to the Elders of
Areadis,withwhom there was fuch cftimation of Muficke, that it was the
greateft difgrace that could be in that place to confeffe the ignorance of
Muficke. Neither did they this, faith Celiss lib. 5. antiquarum letios. for
wantonnefl¢ or delicateneffe,but that they might mollifie and cemper theic
dayly labours, and befides their aufteritic and feuere fathions, which befell
them bya certaine fad temperature of the clyme with this fweemefR and
gentlenefle. Yetif we giucany credicto Jofephus,and the holy Wrie,Twbal -
the Sonnc of Lemechwasthe chicfc and moftancient Inuentor of it,and left
itwritten in two tables, onc of Slate ; another of Marble before the flood
for the pofteritic. The Marble onc{fome fay) is yetinSyris. But leatt fome
errourarifc out of the multitudcof thefe Inuentors, it is cleere thar Zwba/
beforcthe flood, that Mefes amongrhe Hebrewes, that Orphews, Amphion,
and fuch like among the Gentiles, that Pythagor.ss among the Grcians,
that Boétins amongthe Latines, was firft famous for Muficke.

Tne SecoNp Cuarrsr. _
| of rgees. -~

=0 1 Oncord, (which rules all the Harmony of Muficke) cannot
S | be withouta Fayee,nora Veyee without a Sound faith Boé pius,
Soog WE{ bib. 1.cap.3. VWWhercforein feeking out the defcription of 2
LY Foyce,we thougbt fitto fearch out this !point, whac Sounds
ety are properly called #opees,  Note therefore, that the found
D - of
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ofa fenfible ereaturc is properly called a Foyee, for things wichout fence
baucno Povee,as Caliuswrites, antsquar. lect. lih.o. cap.s3. Whenwe cail
pipes Foacalyitas a wanflated word,and a Catachrefis Neither hauce alfenfible
creturcs aJosee:for thofe which want blood vtter no 7 esce. Ncither do fithes
varerany Fovee, becaude a Feyee is themation of the ayre, but they receiue
noayre. Wherctore onclya fenfible creacure doth vitera reyee, vetnot all
fenfible creatures, nor with cucry part of their bodies (for the hands being
ftroken together makea clapping,not a reyce.) A ¥ ¢yee therefore is afound
vitered fromehe mouth of a perfed creature, cither by aduife, or fignifi-
cation. By aduife,(Ifav) becaufe of the coffe, which isno 7oyce : By figni-
fication,becaufe of the grinding of the'teeth,  Butbecaufe this dcfeription
of a7ayce, doth agree oncly to a liucly Fovee, and notto a deafe muficall
Peyee,which efpecially, being a fole fyllable is deate, valefle it be a&ually
exprefled,we muft find out another defeription more agrecable to it. There-
fore a mufical! 74yze, is a certaine fyllable expreffing a tenor of the Notcs,
Now Notes is that by which the highnes,orlownes cf aSong is cxprefled.

Who firf8 found-out the duficall Foyces.

B Eing that al Harmony is perfe@edby Poyees,and Poyees cannot be writ.

ten, but remembred: (as Gafforss bb.s, Theor.cap. 6.and 1. Praét.cap.2.

faith; thatthev might thercfore be kept the better in memory, Guido Are-

#:musa Monke, led by a diuine infpiration,deuoutly examining the Hymne
of Saint John Baptiff,marked, that the fixe capitallfyllables of the Verfes,
iz, F?, Re, Mi, Fa, Sol, La, did agree withmuficall Concords. Where-

fore he applved themin the chords of his introdu@ory : which deuife Z-

annes the 22, Bifhop of Rome allowed. '

Of the Diuifion of Voyces.

N the Fourth part of thisWorke, I will handlethat Divifion, by which
eyzes are divided into Pmifones, aquifones, Confones, Eumeies,Gre, Here
Iwill onely touch that whichwill ferue our turne; Therefore of oyces,

bMols % VtFa . CFlt
Socr:ncc:rc Naturals pViz.< Re S "R becﬁﬁ:ﬁéy Meane 2 found.
&&1 Skarps lMi La \.S‘Im'peS

Befides of Voyce: fne be Superiours : viz. Fa,Sol,La. Others be Inferi-
ours: as ¥z, Re, #4. :

, Kulesfor theVoyces. .
F Y, v, (v Zarmonicall Songs) is the licad and beginning of the other
Voyces. L : o -
1c
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Thi fecond, The ‘%npcnour Voy /ccs are ﬁdy pronwnccd in Defcendmy,
and the lnfcnonr in Afeending. Yeu 1o this Rule there be Foure places
C’)ntl’al'y

Thefirft is this. In F fast you neuer fing vt, vnlcﬂ& youmuttfing fa, in
bfak mi. .

[l be fecond,Inb fa L] mi,you muft alwayes fing that Voice which the
Scalerequires.

‘The third, The fame Voyee may not be repeated infeconds, though i
Jourths,fj ﬁb,,zm. erhtsic may very h fidy.

“Tiic frurth, Neither muft che fuperiour Notes bcfungm the dqcend
nor the inferiour Notes in the 15-m.m becaufe they make a nccdlcﬂ'c
change.

ADProgrefiioncfike Six Muficall Fojce: accorsinz zothe 2 e of F Arfim ana Thefim,
. o _ o
e ‘Tx’ETdI?‘DC"IA"T""

- bd

- Of the Keyes. e

Hc\'\ fedcme ofche Latine ‘Vh.im..ns,.mxtaung the
diligencecf the Gragians (vhereas betore the Sing-
ers did mark their Cborcsw wir motk hard fignes) did
fift notea muficail Introduconwith Lerters. To this
Guido Aretinus ioyned chofe Voices hc foundour,and
cid firft order the Muticall'Kever by lines and {paces,
'-‘G‘ as appearech in his Ireroductors Thereforea fey is

“athieyg Gmnp.ls.s‘t. cta Letteraqd 2 Vovee. For the
bcgmmngof euery Keyis aLetee r,..nc. theenda Syllable: Ot a Voice(I fay)
not of Voyces, bot becaufe ali e Keyes haugsice many Voyces, and al-

fo becaufe the. naraes of Gemeralities, of J’['emﬂm, and of D:g‘ereme:, of

which 2 definition duth coniiit, cannot be exprefedip the plurall nuinber.
For _4nimalisthe genns not Animalts 52 Manisthe Feés,not men : rasionaie
isthe Io)e 'm.:,not ratwnahiiis : Qr more fomuu!x QA Keyis the opening
of aSong, becauiehke as a Kex opensa dozq,fo 't tehe Song.

NS R
\1 "y

. vr. tive Nimber ami. quemnrvf]\ es.

l\ Eves, (a8 Fraucdiions ., ;)1.“}*,,7,. g.o;;;b.x.tgx‘ are :2.:nnumber,
Though Pope fodn,and Guido (whom hee in his Fife Chapeer faith o
haue been the modtexcelleat Mulitians after Boc i Joneiy make 22, Thefe
D: Two




Two and Twentic K¢yes are comprchended ina three-fold order. The firft
is of Capitall Letters; the Second of finall; the Third of double Letters.
And allthefe Keyes differ one fromthe other infight, writing, and naming :
becaufconeis otherwife placed, written,ornamed than the other. Of the
Capitall cherebecight, viz. 1. A.B.C. D. E.F.G. Of the fmall alfo Eighe,
a.b.c.d.e.f-g. for bfah mi.is notonc Key oncly, but two : which is proo-
ucd by mutations, voyces, andinfiruments. The fame you muftaccount of
the vpper bb faly &y mi his Eight-ofthe double ones therebe Sixviz.aa.bb.
Y 4 cc. dd, andee. Theorder of all thefe isexprefledin Ten lines andfpaces
inthe Table following.

Here followes the IntroduQoric of Guido Aretinus 2 Benedi@ine Monke,
a moft wittic Mufitian, whoonely (after Boétius did giue light to Muficke)
found out the voyces, ordered the keyes , and by a cerraine diuine indu-
firy,inucnted amoft cafic way of practife, ashere followethto be feene.

_Gemi- C . Le C
natx. glfn‘::s]t :‘
- I mi
N aa ‘ mill |tz
) g " rAanx sf g 1 H1e &
i o le B
ey ‘( ot
g s Sk quf
§.: ' L nzls- ﬂg ‘x ‘
| 8
. G lv
e s fe i’i ’\/&’7{ %41?31;[41&1:
L | | ,
l(’”' r-A g
ucs. ‘ vt
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- Signaclauinm Signasarum in cantu plano,
*

Of the Keyes which are tobe marked,

F Keyes fome arcto be marked, or (as others callthem) marked Kepes,
others are called vmmarked K eyes. Of the marked,there are fiue prin-
cipall, viz.r v, Ffast, C fol fant, G folreut, and Dd Lz fo!: which the Am-
brofians (as Franch.lib.1.pra?.cap.3.reports) did mark with colours. F fase,
with ted, C ol faus with blew, doubleb with fkic-colour. But the Grego-
" rians(whom the Church of Rome doth imitate) marking all the lines wich
one colour,to defcribe each ofthe marked Keyes by his hgrft Letter,orfome
other figne, as in the Scale was mengoned.

Thofe X¢gyes which are lefle principall, are two, b round, and 7 fquare:
The firftfhevis thatthe Voyceis tobe fung fa,the fecond that itis tobefung
- g in the place whereinitis found. And vnlefle one doe heedily difcerne

b from !, he doth confound the Song (as Berno fayth)cuen as wine and wa-
terbeing mingled together, one can difcerne neither.

To the Readers.

S Eeingit is a fault to deliuer thatin many words which may be deliue-

redin few (gentle Readers) leauing the hand, by which the wits of yong
beginners are hindered, dulled, and diftracted, learne you this fore-written
Scale by nunbring it : for this being knowne, you ihall moft eafily,and at

firft fight know the voyces, Kepes, and allthe Mutasions, ‘
4 E Rules
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-

" Rules for the Keyes.

F lrﬂ?Of themarked Keyes one differs from the other a Fift, exXcept T v,
whichisremoucd from Ffaut a Seuenth. A

2. The Keges of an odde number are contained in line,the Keyes of
ancuen number in fpace. _ _ ,

3+ All the figned keyes, from which the Tudgement of other Keyes is
fotched, arcfetin line. . _

4- The Grecke Letter 1s placed in the bafer part of the Introductory,
in honour of the Greekes,from whom Muficke came to vs : For Berne the
Abbot (in his firft Booke of Muficke) faith, The Latines chofe rather to
putthe Greeke letters thanthe Latine, thatthe Greckes may be noted here-
by to be the Authors of thisAre. - : .

5. All Keyes bc[%inniﬂg with one Lettcr, doe differan Eighic, faith Guide
cap 5. of his Microl. o o 7

é. Of Eights there is the fame iudgement.

7. It is not lawfull for plainc-Son(% to goe vnder, r v#, nor aboue Eels.
Hereuponitis, that the Three higheft Keyes haue no inferiour #oyces, be-
caufe beyond them there is no rifing : Neither haue the three lowermoft
fuperiour veyces,becaufe there is nodefcending vnder them,

8. As oft as in a broken Song, KO“ goc beyond the extreaie &'eyes
(as youdocoften) take your voyces from Eighes. o

TueFovrrn Cuarren.

-

Of Tones in Generdll.

Tone (as Guidofaith)is a rule iudging the Songinthe end,
‘oritis aknowledge of the beginning, middle, and end of
cucry Song, fhewing the rifing and falling of ic.

2N Of the number of Tomes.

B Ytheauthoritic of the Gixcians,we fhould only obferue 4.Tares (faith
Guide Microl.11. 1. Proton.2. Dentebon 3. Triton 4. Tetarton. Butthe La.
tines confidering therifing & falling,and diuiding cach of the Grecke Tomes
into authenticke & plagall:to conclude cuery thing thatis fung within Eight
Tones, agreeable tothe cight parts of Speech. For it is not amiffe, (faith
- Joam Pont.cap. 10.) thatcuery thingwhich is fung, may be comprehended

.. within Eigb;f'rme:, as eucry thing which is fpoken, is confined within

Eighe ' :

: %onl')v‘:hmcfcﬁight Tones (as Franch. lib. 5. Theor. and 1aft Chapter, and
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lib.1.pract.7. eap. faith) arc by the Authors thus named, The firft Dorian;
. thefecond, Hypodorion 5 the third, Phrygian; (which Porphyrio cals barba:
rous ; the fourth, Hypophrygian ; the fift, Lydian ; the fixe, Hypolydian ; the
feuenth, Myxolydian’; theeight, fome call Hypermyxolydians others fay i¢
hathno propernafie.™" ST T _

’ Of the Finals belonging to the Tones.

F Inals, (as Saint Bermard in his Muficke faith, both trucly and bricfely)
are theLetters which endthe Songs. For in thefe muft beended euety
Songwhichisregular, and not tranfpofcd, and are in number Foure, as
Guidowritcthin the Dialogueof his DodZrinall: oo ‘

R . - — , e eme——

Dﬁlre “~ In which Firjl‘-“ < - ‘, > Second «\ - R
.. YElami cuc Third - Fourth :
Towit, %F font % Song %I-‘iﬂ‘ }md ésix:b %reg“!?‘?"f"
Gfolrevt/ ends “Sewenth?:  \Eight J.- -"-—- .

of the Compaffes of the i"om:._ .

T He Compafle is nothing clfe, buta circuite or fpace allowed by the
authoritie of the Mufitians to the Tones for their rifing andfalling.
Nowto cuery Tone there are granted but Ten Notes or Voices, wherein
he mayhaue his coutfe,(as Saint Bernard faith in the Prologue of hisMu-
ficke. Hereof hec affignes Three reafons: to wit, The authoriticof the De-
cachorde of the Pfalter: the worthinefle of cqualitie :and the neceffity of
fetting the Notes downe,  Although at thistime the licentious ranging of
our modern Mufitians, doth adde anEleuenth to each,as in thefigurefol-
lowing appeares. - oo

cBr e of
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vea , ,
1|2 3|4 5|6 LLa_ |
. 10 |9
2 8 Nzl7
3 Z sl | I5]5
Amb{6 |6 |Amb]| 5| 5 |Ami |44 |AmG:, T3] sitions
15 At 313 Plagales.
Auten{4 [4.|Aaem] 3 | 3 |Auremi2, |2 [Auten 1 x|
1 1 W I Y
2]2 3 4 5
. 4 HIE
Protas ~ | Deuteros | Tritos. | Zerartos-

~ ‘TheFirft. TheSecond.  The Third.  The Fourth,’

Of the Repercufsions of Topes.

Hcmpoﬁ the Repercufsion,which by Guido is alfo called a Trope,iﬁd
¥ ¥, theproper and fit melodic of eachZome. Or itis theproper inter-
uallof each Tone, as in the Examples following appeareth. - - :

Protos -
— ~ —€
| 93 7 4

»y
)

.y * I 3
Re la giues the firft, Re fa giues the fecond,

,
2o

Mimi giues the Third, Ml giucs the Fourth, 2 fol giues the Fift,

e— Triter « m;
m;" i I;ii; & 9',""!.!.

— L Tetartes
TheSixtgiucs Fa e, V1 fol vncuenTesartos, vt fadoth giuc the laft.
* Rules

1
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Rules for the Tones.

F Irft, Allthe oddc Tones are Authenticall,all the cuen Plagall : thefe are
f called becaufe they defcend more vader the final K¢y : thefe,becaufe
they doe more afcend aboue the finall Key, L

‘Thefecond, Euery Song in the beginning,rifing (traight beyond thefi-
nall Notc to a Fift, is Authenticall : but that which fals firaight way to a
"L hird,or a Féurth, vnder the finall K¢y is Plagall. , .

The third, A Sorgnot rifing in the middlebeyond the finall Notetoan
Eight, although it haue aFiftin the beginning, is Plagall: vnlefle the Re-
pereufsion of an Authenticall beingthere found, preferue it: as an Antsphone
is newly found, which is iudged to be of the Eight Tone, becaufe ic hath
not the rifingof an Authent in the middle.But theRepercafsion of a feuenth,
appearing ftraight in the beginning, doth preferuc it;and make itremaine
Authenticall. Sce Pontifyx cap. 124 :

By how many wayes we may know the Tones.

W E may know the Tones by three meanes:by the beginning: diemid-
dle: and the end, By the beginning;; for a Song rifing in the begirs:
ning ftraight wayesaboue the finall Key to a Fift,is Authenticall as b:%::;
wasfaydin the fecond Rule. By the middle,and firft,by therifing 5 For the
Song which toucheth an Eight in the middle, is Authenticsll: thac Song
which doth not, is Pligall: fecondly by the Repercafsion, whichis proper to
cucry Tone, as before was fayd ; by whichacfirit hearing you may iudgeof
whatkinde a Song is. By theend,asbeforewe fpake of the finall Notes,

Befides there be certain Songs which do afcend as an Asthentical, & del -
cendas 2 Plagall,and thofe are called Newtrall, or mixe Songs, thoughin-
decde Saint Bernard doeth not allow of them: for he faich, what execra-
ble licentioufnefe is chiis,to iovne together thofe things,which are conerary
one to the other, tranfgreflicg the bonds of Nurture ? furely asicdoth make
a difcontinuance in conioyning,fo doth it open wrong to Nature. Therfore
they are ftarke mad, which prefume o farre as to cile a Plagall, and def-
cend an Authenticall. :

Yet are thefe Songs (inmy iudgement) to be very diligently marked i
the end, to which Tone they encline moft.  Ferwhileitthey difcend frema
Fitteo the finall Note, they are Auzhentickes ; bue whileft they rife froma
Thir‘l«'.i or a Fourth w 4 finall, they are Plagals : Sce Pomtsfex nhis 12. aad
16.60ap. :

F : THE
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Tue Fiey Cuarren,

of ,S‘olf.'fing.'

== Herevpon,Salfaing is the ordcrly finging of cuery Song by Muy-
AN / “ hicall 1'oyees , according as Mrand Fa ihall require. Tor to ol
3 g: fa(as Gafforus witncffech) is to expreflc the Syllables; and the

> namcs of the Veytes,
‘. S

————— e & e ———

Of three manners of Singing.

Very Song may be fung three manner of wayes: thatis, by Solfaing,

which is for Nauscesthat learne to fing: By founding the foundsonly,
which belongs to Inftrumentilts, that they may affe@the mindes of them
tha: heareor conceiue them with care or folace : Thirdly, by applying,
whichis the worke of the Canzor , thatfo he may exprefle Gods praiE:.'

qs‘dkf.

B Ecaufe the diuerfizic of Zones cauleth a dinerfitiein the Solfaing efpecis
ballv about : and fa,in & fa b mi, which before wee concluded was not
omc oncly Key,but two :  therefore the induftrious Mufitians haue deuifed
Two Scales, in which euery Song doth runne, and is gouemned :  and hath
ordayned, that the firft {hould be called 1 durall of the 5 thefecond, b moll

ofb Flas.

The generall defeription of the Scale.

T Herefore pencrally a Scaleis nothing elfe,but theknowledge of miand
J4,inb fatmi,and in his Eights.

) Wiat the Scale | Durdlis,
He Scale ; Durall is a Progreffion of Muficall Voyces rifing from A to
& flarpely, that is,by the #oyee 1i.

e ——————— e ——

I9Fat the Scile b 111411 a

Ve the Scle b Mollis a Progreffion of Muficall Zupces rifing fiom A 10
Efarly, thavis by dic Voyee fa ¢ dherefore a b Al Scale dod alsayes
requite fain bfa Umiand al flarpe Scale, ma 2 as intlig draft tolloning
you may fec.

Kaled
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Mutations are made. whers ibe \lut.uon: are made.

Rales af Y ol.".zmg

THcFu'f:,Hc thacwill Salfs iny Seng, mutt boue ail &umzs haue an
eve to the Tore. Forthe koo W.c:t.u'(.f the Toze is the nueauenof che
Scale, vnder which it runnes.

The Sccond,Au the Tuzes rurre vnder the Scale ot :, Zure, cx
the fift and the fixe. ,

The Third, To havea Seng runne vader 3 Dur.», is actung =ife, butto
fing M inf f} m: ,aand &2 in "".xt Scile.

The Fourth, When 2 bovc cunres vnder 1 Saale = "ure,:nc 'cwermott
Notes of that kinde az¢ ©0 e & wryg; bucveder 2 Scale Moil. the vpper-
moft Notes. : .

The Fxﬁ, Euery Soifier muft needs ‘coke, whether the Seng bv. "c'rul..r,
or nos tor the tm*a!.\‘l ton of 1 bons 1§ ¢% tines ar >ezuien f chun-
3ma the Scale.

exeTpung

he Maxr, bBuewy Qo;*:; ending fir the Fimay is Teguiar, and oot :r.mlpu-
fed,tanh S.vnt Bermird ur Dis L)x.uosuc. )
l“\c Stuenth,\Whenioeuer 2 Song aikends from "/c/re .2 mredy
a ht n.&mtm\ or meanacely, and 'uum.r onery Lo 1 feen Wd voumut
o ‘;. Vbt Limii suciy 12 e L T the tony do agaie touch L. ‘ire, wilee
ther it bemaked orno. But this Rulc t.xuc>,-»hgn.nungqod1 not lr.ughc-
waves fatlto £ faas asm 1.1»Ll\muc fac marss feslagvournay w.. ,
Thebighe, b i“"* i, And his ub.m voil % AV 0T Uity KUSZIRENY
2 [WEIPIE I YRR ‘L‘
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contrariwife;becaufe they are difcording and repugnant voyces,aith Fran- ‘

chinws bib.1. pract .cap.4. .

The Ninth,b in places, wherehe is marked contrary to his nature,doth
noteMutation. .

The Tenth, The Scale being varied,the Muzations arealfo with itvaried,
both inthe whole and in part. In thewhole,as intranfpofed Songs; in part,
as in conioyned Songs. .

Theelcuenth, Asoften as f ormi is marked contrary to their nature,
the Solfaer muft follow the marke folongasitlafts.

The twelfe, Sccingtherc is ong and the felfefame iudgement of eights,
thefame Solfaing of Veyces muftbe. .

TueSixtCuartsr.
of Mutations.

aoran Hereupon Mutation (as Georg. Valla lib.3.cap. 4. of his Mpficke
% Y474/ proucth) is the putting of one Poyce for another. But this defi-

IRV # nition, becaufe it is generall; doth not properly agrecto a Mu-
=EEE22 fitian: therfore Mutasion is(toapply it to ourpurpoFc)thc putting
of one concord for another inthe fame Key. And becaufzall #oyces are not
concords,al do notreceiue Mutation.Therfore it is neceffary to confider,to
which voyces Mutation doth agree, andto whichnot; for b dures are not

changed into b mels,nor cirarily: as you may feein the example following.

caZ’
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Cap.7. . Or Fnteruals. 17
o Rules for Mutations.

F Irft, As often as the Progreffion of fixe Muficall ¥oyces wants, there
muft neceffarily be Mutatton. ,

2 No Mutation canbe in a Key which hathbutone#oyce, becaufe there

onc Poyce is not changed intoit fclfe, although it may well be repeated.
In Keyes which hauetwo Poyces,, there be two Mutarions, the firtt is

from the lower to the vpper ; the fecond ‘contrarily.  From this Rule are

excepted Keyes which hauc #oyces of one kinde,as ¢ folfa,and dd [a fol.

4 A Keyhauingthrec#vyces,admitecth fixe Muzations, althoughthere-
in you muftneeds variethe Scale.

s Letthore beno Mutation, valefic neceffitie force youtoi, .

6 The b moll Voyces cannot be changed intoly fquare, nor contrarily:
Lecaufethey arc difcords.

7 Naturall 7oycesare changed both into 5 Dures, and into b mols, bo-
caufc they are doubfull: cxccptil}g mi and fol, re and fa, which arc not
changedone into another ; becaufe they are neuer found dwelling io one
Keye = : .

08 In the fallingof a Song, let the lower be changed into the higher,
in the rifing contrarily. - , .

9 Ina Keywhich hath one #oyce, there may be fo many Mwzatiens,as
there may be in his eight, becauleot themthere isthe fame iudgement.

10 You muft make a mentall, not a vocall Mutation, vnlefle two or
three Notes be put in thefameplacetBagreceives Musations

Tuoe SEventn Cuartsn,
Of Moodes, or Internals.

"’t? N Interuall (as Boétins, whofe conceit for Muficke, no man
,«,;}‘} cuer attained b, 1. cap.8.writeth) is the diftance of a bafe 2~d
W bighfound. Or (as Plucentinus lib.2.cap.8.aith) it i the way
) from lowncfictoheight, and contrarily . Or itisthediftance
of one Foyee from another,confidered by rifing and falling.
Whence it is manifeft, thac an #7ifon is nota Moode, althoughitbe the
beginning of Moodes,as vuiticic of nunbers. For Boérins faith, As vnitie
isthe beginning of pluralitie,and number, fo is zqualitie of proportions.
Now anpnifen is, (according to George Palle lib.3. cap. 2.) a Voyce fo quali-
fied, thatit neither tendeth to depth nor to height. Oritis a conioyning
of two or three Notes in the fameplace, as appeareth in exercife.

IR,

I

el

> A

Of the number of the Moodes.

\. 1 Ow the vfuall nteruals arec innumber 9, viz.a Semitone,and that isa
rifing from one Fayée to another, (by an imperfet fcond) founding
G

flacly
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flatly: andit isoncly beewixt the Foyces Mr, fa. Itis called a Semitone, not
becaufe itis halfe a Tome, (for a Tore cannot be dinided intotwo cquall
parts) butbecaufe itis animperfeQ Zome, for Semum is called that which js
imperfe®, as faith Boctius lib.1. cap.16. Of how many forts a Semitone is ,
1 hallhereafterin my Theoricks difcufle.

A Tone (as Faber Stapulenfis writcth) is the bcgitming of 'C’w/émm(; :
oritis a Confonance caufcd by the number of- cight. For Muacrobjus faith,
thatthe cight, is an number, by which Symphonseisbred ; which Sympho-
~ie theGrzcianscall a Tone.  Oritis the diftance of one Poyee from ano-
ther by a perfe fecond, founding ftrongly, fo called a Tonando, thatis, .
Thundring. For Tonare, (as Joannes Pontsfex 12.cap. 8. faith) fignificeh 1o
thunder powerfully. Now 2 Tone is made betwixe all Poyces excepting mi
and fa, confifting of two fmallcr Semitomes, and one Comma.

A Semsditone.,

W Hich Faber Stapulenfis calleth Sefquitonium, is an Internall of one

Foyce from another by animperfe& third: confifting of a Tome,and
a femitone according to Placentinus. Tt hathtwo kindes, as Pontifex in the
eight Chapter faith ; the firft is from re to fi; the fecond from 7 to fof, as
in exercife will appegre.= . i .

A Ditope,

I S a perfeGthird: focalled, becaufeit containes in it two Tomes, a5 Placen-
tine and Pontifex witnefle, Ithath likewife two kindes, the firftis fromvs
to 5 thefecond from fato /1. :

Diatefearon.

N Boétiuslib.x.c3p.17, Itisa Confonance of 4. Voyees, and 3. Intersals, Or
* itis theleaping from one#gyce toanotherbya Fourth, confifting of two
Tones,and a lefler femitone. Ithath three kindsin Boétius libg.cap.13.20din
Pomtifex cap.8. the firft is from v# to fa, the fecond from re to fol, the third
from mitofa.

. Diape»te.

I $ a Confonance of fiuc Voyces,and 4. Interuals, asfaith Boétins lib. 1. cap.
18.0r it is the leaping of one Voyce to another by a fift,confifting of three
Tones,and a femstoneJthath fourckinds in Boétius b, 4. cap.13. Thercfore
Pontifex cals itthe Quadri-moode Inseruall. Thefirfl,is from vreo fol; the

fecond, fromre vola; the third, from mito mi ; the fourdh,from fatofa.
Semitowe
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Semitone Dispente.

S anInteruall of one Vayce fromanother by an lmpcrfe& ﬁxt;ccordmg
t0 Georgass Valla ib. 3. cap.21. confiflting of three Tomes, and two Se-
mitones. :

Tonus Di.?mte.

I S the diftance of one Voyce from another by a perfe@fixt. Which st
pulenfis affirmes to confift of foure Tones,and a lefler femitone,

Dispafon.

WHich onely is called a perfe@ Confonince by Guido in the g.Chaps
terof his Microl. according to the fame Author in the 5. Chaptet
isan Jnteruall: wherein a Diateffiron and Dispente are corioyned. Or (as
Franchinus Lib.1.pract c.7.wxiteth) is a Confonince of eight founds and feuen
~ Interuals. Or (as Plu:archfaith, itis aConfonance wcig%xcd bya duplerea-
fon. Now for examplefake 6. and 13. will make 2 duple reafon. But they
to whom thefe deferiptions, {hall feeme obfcure, let them takethis. ke isa
diftance of oneVoyce from another by an eight, confifting of fiue Toges,
:and two lefler femstones. It hath feuen kindes, according to Boésime and
Guido the moft famous Mufitians.For from euery Letter to hislike isa Dise
%ﬁn. Befides cuery Moode hach fo many kindes excerring ane, asickach
oyces.

Here followeth 3 Directun for the Moodes.
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mec vock imtersalism cog witi Harmo:a tosim facilime qucat coprehidere xoticiam,

Of the forbidden Inseruals,

Here be fome other Iwzeruals very rare,and forbidden toyong begin-
ners.For as the learned licence of Orators 8: Poets,doth grant certaine
things to thofe whichare as jtwere paffed the age of warfare, but doth de-
ny thefame tofrefh-water fouldiers 5 fo is it amongft Mufitians . Thenames

P

of thofe are thefe. .

Tritonss.

A Ndit is 3 leaping from one Voyce to anotherby a fharp Fourth,com-
prehending three whole Zones without the femitone. Wherefore it is
greater than Diateffaron ; Stapulenfis ith thus, A Tritone doth exceed the
Confonance of 2 Drateffaron.And this Meode is vied in theanfwere,Jffs funs
dizs,Domsiniza Iudica: and intheanfwere, #ox Tonitrus,inthe faying, Evan-
2¢lfasas thus :
\5

Jo an kes ef  Ewange i fla.

———

J'zmidupmu.

S an internall by an imperfe@ fift, comprchending two Tones, with two
Jerntones, which thougl it be not found in plaine-fong, yet doth the

kriowledge thercof inuch profic compofers, who are held to auoideit,
Semiditone
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Semiditonns Diapenge.

S an luteruall by animperfect feuenth, This according to Placentisue
lib.3.cap. 24. comprehends fotire Tones, and owo femsitanes, The example

T of thiswin an Antsphone called 5 Lum snducerent puerum lhefurm, in the
7 4

focesh, Aeepit =€ XXX )

Parentes e ius  acce pit.

. Diitonus Dispente. _
1 Sihe diftanceof one Voyee from another by 4 perfe&t feuenth : confi~
fling of fuuc Tones,and onc femitore, accordingto Georz, Vallash3. cap.
26. Itis found in the Refonforie, [nits legio de fancto Mauritioyin the

voord, Azanerfium, -
Ear—sfit]
XX 0171 4

J .
Janita le gio-  Aganenfium

Semdispafon. 4
I S animperfed cighe, confifting of foure Zomes | and diree Semitanes, nct
to bevied in any plaine Song, yet worthy to be knowne by componifts.

Semitonium Dipafon.
I Sa leaping by an imperfectNinth, confifting of fueTomes, and three f6-
w:ttones.Now 1 Tone witha Diapafom is a pertedt Nirth, conilfting of fixe
Toxes,an.! two femitones,

Semiditonas Dispafon.
San Iuzers:llby animyperfect Tenth, as wimeffeth 7.l the ;1.Chapter,
confiting offixe Tomes,1nd three fém. tones, A Ditone with atrue Dipafen
is a perfedt Tenth, confitling of feven Tomes, and wo femitones.

Dl'dp.xﬁil Di.?mte,
S a confonance of twelue oands | and eleven Internals, confiling of
cisht Tomes, andthree femitones. The exanples of thele Movdes are verie
raiely feenein plaine Seng: inmenfurall often, '

: Lifdsapafon. _
S anzeruadl by a Fifteenth, occafioned (as fiith Mucrobiss) by aqua-
dewple proportion. VWheeein andiquitie ayd we theuld reft, and gue no
' H furdher,
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furthet.as Ambrofire Nolanp« doch prouc in the prouetly 1Mv/Fiarafen, which
is in Erafmn<that othes lightof Germany. Both becautetlns is the naturall
compafic of mans voice, which going aboucethisis rather a fyucakingtand
going vhder i rather 2 humming than a Feyee : And allo becavife 1rr/iotle
Qart deny Mulick te he meerely Mathematicall For Mufick mufl be fo tem-
pered, that neither fence be againftreafon, nor reifon againtt fence.

TurEionr CuarTeER.
Of the Dimenfion of the Monochord,

Do), :;3 - Monocherd that is,an Inflrument of one flring, is thus truclr
i) A\Neg, Made.Takea peece of wood of a yard long, or what length
vou pleafe,of two fingers bredthyind {o thicke, make it hol-
\\ low 1n the middle, leauing the ends of it vihollowed. Let it
be coucred withabeily peece well finoothed, that hath holes
* in it like the belly of a Lutcithrough the middle of this,let thete befecretly
crawne oncline, and 1n the beginning of it, let one pricke be marked with
thelerter 7. for thatfhalbe the fizft Mapade of the Inftrument = then divide
thewhole line from the pricke F. into nine equall parts, and in the firft
prizke of the diuiiions piace v2, in the fecond nothing, in the third Cfane,
1. the fourth nothing.in the fift Gjolreut jinthe fixt Cfolfaur,in the feucnth
G Joireu: fmall, ir the eight nothing, inthelaft o Cifer, which fhall poflefle
thepiace of thefecond 2agade. This done, againe divide thefpacejwhich
& from vr to the fecond Macade, into nine parts.

In the firfipartier # Eale; in the thitd 7. folre; in the fift Alamire; in the
fuez I Lafoire; inthcfeuenth aalamire. Then from 4 re tothe fecond Magade
againemake nine parts;in thefirf fet 7 Bafe; in the third ELimi;inthe fift
Eomi in the fmal! jetters; in the fixt Elami s in the feuenth by 5z double.

Thi. done, diuideali this fpace from the firftro the fecoid Magade into
foureparts: inthe firfi put £ {2 Bafe; inthefecond Ffaut finall ; inthechird
Ffaz frarpe. Ther beginin Bfa Bale, and dinide the whole line rowards
the Cone into g.parts ; in thehrlt b che Seznsrene bawixt 1) & E capitals ; in
thefecond b fa: in the third, b6 fa This done beginin the femitone whichis
bewaxs £ &: F,and divide the whole line into 4. equall pares. In thefirft,
piaccl tie Semarone, bewizt G capitall and finalls in the fecond b Sema-
zone,bewwixe Land E ; in the third b fu, bewwint dd and ee: and if you fur-

_ther diice thethird intomwocqual) parts,youfhalthaue a femiton: berwixe
2 anc ea. Then place the foot of your compafle in € flfant,and dinide the
face towards tie {eeond Mapade into two parts; m the middle whereot

pioe« foifa. Iuline mianner diuice tise fpace from dlafulre towaidsthe Coue

smotws equall parts 5 and in the middle place ddlafel. ] afily dimdethe

fpacefrom e wowards thefecond Mugode 5 and inthe nuddle you flall haue

ee le, with the wuc Ligienfun Of dic Monacherd. This donc,inthe eatrcame

: Pl)"lls

.
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prints of the Mvgarlec fer Liecle propsto hold the i mg icaft the foundof
theftringbe dulled with toucting the wond. T srcat’lrd, iet 10 onettrin
of viyre,firong big & ftrerchied inongh that it may g.ur atound ~iichmay
be cafily hrard and you {Tall have your Monochor perfedt. The jorme
of itis this.

{Iﬁﬁr!) %, TFbe str: ng J{[f }f&tl'a‘[Mﬁ‘ Mda
Ma‘cla‘d;f (77 ////‘,"3‘“ dade. J

The Monacord.

v

Tue NixtaCuaprsr.
of t/ the Definstion Profe and fe af the Monochord.

2smeckord (as Gado proues in the beginningof ! his Loétri-
X 2 n:liyis alun.cz fqnare peecs of weod Ecilow within, with a

7 firing drawne ouc" it; 5v che lound wherest, we apprehend
¢ the varieties cf funds.Or it is 3 mude and vnsmlﬁ Maitter,
%2 N 1 ch makes Ic:..r*cd qc.,odc.s. "t it fhewes © aters that
whichit fe'f= corc,u.cs not, it zels outl, waanncred iowro mc, it inftru-
&Gethe cmecnt v,and reprehendeth no mans Jdow coneeit. New it's called 2
Minochord bcc:u‘?:rlutb Sutenefring,as 2 720 wehor 1 is called tharwhich
hath £ vvxrc..-\auz Dezachord whi i Yadh tenne, Gith . Pome. 22, cap.r

LR

of Lis Muticke.

Cr e 'Jraj.. )r..‘ve Xuneclars.
He dvnachor dowzs c::.«:v. s irvenced for dhis surpeie, o be ludaz ofMu-
fical voices and intervalsias Lo oty whc")ur he 1on g’ e ar sl
furchemeoze, tm'c\\ haize-sramd Gl Mutidans sheir rTess, ru.' the way
of atcain g :b.: tr . La ..-;,:::u children which Jettre 2o learne Muticke,
may haue Inedie s 1 XL thatiemay nees begumers, diredt tholr.
that be forward and fo ke of velearnzd learned,

_ o7: -/. ¥ t)[ ‘e \umouw e
Fleviv of the Mesocwori it Berne (i uuu e 20 o8 s Mulicke]
is,thacwe tnay koow how m. S CAC VOV CE nsm.l ot @Wu’th&n B
cher. When thereroie thou m.t leaine 1\005,-\.\.'1 ue deepot, or dy leite
by thehelpe of thy Meaveier i Wty Momeaer . Setvie thee on the ub.c,
and ke 1 whas Ao che "U[\L\u RTESRTS \'“5 15yl thou dentrett to
oo Lo bong tow indy tovch Gie Qe the lvsvers . with aquadly and
fhe Puad it giees, s ac o dunieth Thas rusoe ouce cdcitNete o e
H » \*na
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Song, and fo mayeft thou by thy fclfe leame any Song though neuer fo
wcighty.. o - , ) .

Tur Tsntu Cuarrere

~

Of Mufica Fiita. :
fﬂ,\‘“ﬁ':i »,5’ Ained Muficke is that, which the Greekes call ».S‘y,-;em?w:v 4

“"n b1 o .9
N Ll i Song madebeyond the regular compafle of the Scales. Oic i
W' a Song , which is fll of Coititm&ions. - .., s
A LIINTIO L

234 BRI

R Of(‘mr'wﬂéﬁnm. - - - -

He Coniuné founds were called by the ancients DyjunéZs becaufe it is

added tofongs befides theirnature, cither to make them more fiveer,
or to make the Maoes more perfe : for thus faith Saint Bernard: In cuery
kinde,where it is meet a flatter found fhould be,let there be puta flacin ftead
of a fharpe; yet coucrtly,leaft the Song feeme to take vpon it the likencfle
of another Tene, Now a Ceminné? isthis,to fing a Voyee ina Key which is
natin it. Orit is the fodaine changing of a Tone into a Semitone, ora  fems-
tone 1t0 2 Tone. : '

Of the Diufion and number of Coninnéts, o
Onur s arevo fold: thatis, Tolerable ones, when aVoyccié'fung
in 2 Key, whereinitis not, yet is found inhis eight: as to fing Miin
A re,La in Ifolre. Intolerable ones, when a Voyce is fungin a Key which
isnotinit,nor in his eight,as tofing Fa in Elams, i in Ffaut.Of thefe Con-
#ni?s there be tho fignes, iz b round and 3. The firft fheweththatthe
Comund? 151n [ dureplaces; thefecond that itis inbflas places.

There be 8. Cortund? s moftviuall: although there may be more. The firft
ina Bafe, is marked with round /. The fecond in E fiuall, is marked withthe
fame figne. The chirdis in Ffaez,and is marked with . Lhe fourthina fmall,
icknowne by ¢ fl.r. The fift, in ¢ affinall by 1) dure. The fixt,in e by bround,
The feuench,inf by . Theeight in a2by b. There be examples enotigh to
10 be {ound of thefe both in plaine and menfurall Songs. '

Lerefollones the fayned Scale.
He fuined Scale exceedes the othars both inLieight and depeh. For it
addeth a Larene vader V1 bude, becaufe it fings fain A, and icrifeds a-
boue eelaby tudegrees, for inic it founds fa Wherfore for the exprefling
of it, there are nccdﬁrdy required twelue lines, as appeareth in the figure

following,

Rales
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Rales for F :’:73 Maficke.

ar

proper Voyces of Keyes.
2 The tolerable Comisncs dee rot {ovie the Seng, Sutthe infhiera-
blc ones. ,
3 Muficke may Fvc:m a1y Vovee and Kev, for Conforance {ake.
4 Makingfain & j.z b i, or i any other place, i the Seng from dhae
thall inake an immed:ace r:.n:g toa Fourth,2 Fur, cr an Bighe, cuen chere
f4 mui‘t neceflarily be m.h\ﬂ., to clchew a Trizome,a hrlilzlupc’nl‘.,c"isb
midpsfomand inutuall, and forbidden Movdes : as 2 wp..z.:cn 1: theexamgle
vader-written.

A% Ex;r de/’ Fict s Mnfuke.

andfweszer to fngbywierable Comauncys than by the
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TusEveventnCuarrer, -

Of Song and Tranfpofision.

=75 Herfore a Song is amelody formed of a Sound, Maod,&: Tone bya
W77y linely Voice I{ay by a found becaufe of the writing of the Notes; -
/{1 which improperly we call a Song;: By the mdode, Ivinderfland
: rifing and falling, becaufe of the prayers which are read in an

Vnifon.By the 7ome, becaufe of the chirping of birds, whichis comprehen-

ded within noZone Forwithin a $yllogifme is moode andfionre that in a Song
is the Tome and Saale.] fay aliucly Voyee,becaufe of Muficall Inftruments.
Or otherwife : A Song is the firting of a liucly Voyce according torifing,
andfalling, Or (as Gafforus writcth in his Theoricks lib.§.cap.6.) itis the de-
duction of many Voyces from the fame beginning. And this defcription
doth properly agrecto this progreffion of fyllables becaufeit is not a Song.

Of the number of Deductions.
Here are therefore three Dedultions of thiskinde: the firftis called ly

_durallto be fung fharpely becaufe it requires miink fs l] mi, and in
his Eights. .

The fecond is b flat, which nunnethwith a fiveet and flattering Harmo-
nic, andrequires fainb faly mi. ,

The third is newtrall | 'andis called garurall. For it receiueth inb fa l}
mi;neither mi,001 fa: becaufe it comes notto fuch places.

Rulesfor Deductions. - :
F Irft,\Wherefocuer 77 is putin the Scale, thereis the beginning of fome
Deduction : where fais put,there the middle : wherelijthere the end :
as appeareth in the figure following.

c Fo' b ~ cthebeginning,
In %FE Naturdl, %b g b 240ll %c gtmd b, dure g middle, :
d Ll e end.

The fecond Rule. Of which DeducTions this or that rule is, you fhall
thus eafily know. Confider the voice that is there to be fung, with which
itdelcends to his foundation, 1 fay to#r :and wherc you find any fuch, fce
what Deduclon begins fo: for itwill be of that Note which you zckc.,

of Tranfjofition. '
W Hereupon Tranflofition is the renouing of a Song,or a Key from
his proper placeor totranfpofeis to remouca fong,0r a Key from
thie proper place, Aud Zrenyofitun is wo-fuld, viz. Of the Song and of
the Koy ’
of .
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_ Of Tranfpofitson sf a Song.

] T is the avoiding of Comunits, for whilft weftriue to avoide Comuncés,
(becaufe they marre the Song; we doc elevate the Song from the proper

place of his end ,aboue to a Fift, as direétly appeareth in the Refponfor,

NeinOrbem. .
"C-Pegularier—— o4 341491 3

1 [ 5
M{?fﬁ;ﬁﬁrwr fé: .

7 2e inOrbem I ein er bem

Of the Affindl K eyes of Tones.
He Keyes (whichwe all Affmallybe the Letters, which end irregular
Songs : whereof according to Guido, Berno, and Saint Gregory, there
be three : Although the Ambrefuuns make more.

alsmire > whereinends ¢ Firft 2 Second ' |
Viz. g bf:ly m% cucry Song %ﬂ;zrd and %Fﬂurtlxg tranfpcfed Tone.
cfolfant > of the Fift S Sixe

Now this irregularneffe of Sorgs (as writsth Pontsfex Ly chaptercf his
Muficke) comnes fometime b ¥ licence, fomesiine by the negligence of the
Cantors, fometimes by reafon of ancienmete, which carnce be gainefaid,
fometimes becaufe of the Caunlerpoint , that the Bafe may haue place
todefcend. ' A '

Of the Tranbofition of 4 Bsle. :
T Irft, A Song of che feuenth and eight Tones is net anfpofed. Notvp-
ward to Dlifolre, asthe Ambrojiuns are cf opinion, becaufe an Authen-
tick Tone hiath no placeot rifing to the tench, neither down ro Cfusr , becaute
a Plugall hath no place of falling o a Eftineither mutt vou clime abeue eela,
nor defcend voder r v2,as betore hath been declared. \\ herfere Gidh o,
Ponerf) Iuis fie thathe which canwor haue 2 Vicar dee aémuniiter his buti-
nefk himfelfe.

3 ASongendingin DLyolre,or in Cfuns is cither an dmoroftan Song,or
corrupted withthe ignorance of Cansors,as Puntsfex fudi\\ baniceuer ing
Song of the fourth Zuze, there fals any miflieg, let vs Gy, thac itproceeds
tioun the visatltudnede of the Camors) and is to Secortedted with the cun-
ning of the Mutitians. Fucche auchonitivor the Gregeraas admuts av fuch
Song, ‘

3 Lheplaciog of one firange Voicein any Key,is 2 caude,why die whole
Soug 1s T poled. o

4 Do pofirwn 1s anhelpe and excule of the Comiund?s.

3 Letvuary aaalpoituon be trom a Fmalyto 3 Aft the propee A/}in:ll.ﬂ;

. t > wnjeile
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28 Of Song and Trarz/fb/ition; Liba.

vrlefle neceflitic compellthat it beto be made to a fourth.For then are we
forced totranfpofe it to a fourth,when after the Tranfpofition to a fift more
Coniunéts rifc thanwere before : asin the anfivere, Qu.e¢ff iffay vnder the
third Zore may appeare, - ' '

ro;' | 3
g; rrics ""'{F%%

. |
Ouceftsflaregu-  Tranpofitioguin-  Tranfpofitio guar-

lariter, tarianonvalens,  taria bene valens,

6 The fame Voices after Tranfpofition are to be fung, which were
fung before. »

7 Inirregular Songs tranfpofed toa fift,you muft fing A% inb faly miin
cuery Tone, valefle it befpecially marked with fa. . :

8 In Songs tranfpofed to a fourth,fa is alwaicsfounded in & fa 1y mi: vn-
Iefle M befpecially noted. : A :

9 Tranfpofitionto a fourth is knowne,when a Song is ended by a voice
which agrecsnot to his Scale. Or when in the beginning of a tranfpofed
Song, fa is found. Towhich tranfpofition Saint Berzard feemes to be oppo-

Note fite, infaying this: It is fit that they which propound to themfclues anor-
derly courfeof life,haua alfo the Arc of Singing 5 and reftraine from theli-
berty of thofe men, which rcgarding rather likeneflc than nature in Songs,
difioynethofe things which areioyned together, and ioyne togetherthofe
things which are difioyned, beginand end, make low and high, order and
compofca Song,not as they fhould but as theylift: for by the foolithtran{-
pofition that fuch men vfe, there is growne fuch confufion in Songs, that
moftarethought to beof a contrary fa(hion. - ‘

10 A Song ending in Gfolreut, marking fa in b faly i is of the firflt or
fecond Towe tranfpofed to the fourth.And that which is in alum:re is ofthe
third or fourth, as Qs ¢ff iffa, and fo of others.

Of the Tranfpofitscn of Keyes.
’I" He Tranpofition of 2 Keyis the raifing orlow carying of amarked Key
for want of lines, of which thercare thefe Rules giuen.

1 The tranfpofition of K'eyes doth notmake the Song irregular,becaufe
it varies not the regular end. :

2 ByLow much a tranfpofed Key doth defcendfrom the former going
before ; fomuch doth the following Note afcend aboue thar tranfpofed
Key : and contrarily;asin the examples following is manifeft,

C et et
S A —

Hee funs coninia quitibi placts é patrisfa pien tia

Tue
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Tue Tvvsrrrn Craprer.
Of the Tones in fpeciall.

$% Eingthat to proceed from generaltie to fpecialty is more natu-
&Y, ralltovs, as Ariffotle the Prince of all Philofophers, and lighe of
» naturall knowledge, in the firft Booke of his Phifickes fheweth.
- *! Thereforein a fit order after the generall delivery of the Tores,
let vs goc to the fpeciall, difcuffing morelargely and plaincly of the nature
of c_ac%x. And firft of the firft, : :

Of the firft Tone. _

T He firft Tone (as S. Bernardfaith) is a Rule determining the auzhentick

of the firft kinde.Or it is the anthenticall progreflion of the firft.Now an
authenticall progreffion,is the afcendingbeyond the Finall Key toancight,
& a tenth.And the progreffion of the firft is formed by thatkind of Diapente,
which isfromd to a: and of thatkind of Diateffaron, which is from stod,
faith Franchinus lib.1.pract.cap.8.It hath his Finall regular placc in Dfolre,
or his vnregular in alamire. The beginnings of it accordingto Gwido areC.
D.E.F.G. and4, whofc capitall forineis t%xis: _

Vﬁmv 7 . A ! v

Capiza. primutoni. Sacerdosin  xternum, Gaudeamms  omnes in do,

=

Of the differences of Tomes.

D Ifferences of the Effences of Tones there be nonc, but for the vnlear-
ned there arc fomeframed, that they may the cafilicrbegin in the di-
ucrs beginnings of Tones : faith Pontif.23.chapterof his Muficke.Therefore
I find 1o caufe of this,but onely vfc : neither haue Ifound it written by any
Mufitian. Neither coth Saint Bermard much like it. For the differences giue
occafion of many confufions and errours. Whercfore feeing our obfequi-
oufneflz,which we performe to God,muft be reafonable, lcauing the ditfe-
rences, which are by no reafon approued, let the Readers oncly be carefull
of the Capitalltenours of Tones leaft they wind themfelues in vprofitable
and fuperfluous precepts, put on the darkenefle of the night,and makean
cafie thing moft hard and difficult. For God delights not in vnrcafonable
turnings,but in Songs well fathioned and regular, being he himfelfe hath -
madcall things in amoft regular and orderly fafhion. Wherefore the Pfal-
mift faich, Praifé the Lord in well-founding Cymbals:for he would|not haue -
faid well founding, if he would haue had God praifed with cuery bellowing,
fcrcamicg,or noyfe. 7 AR ‘
K of
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Of the Dinfions of the Pfalmes,
Find there are two forts of Pfalines, which we vfc inpraifing God, the
greater and the leffce = all Pfalmes are called Iefler, except thofe two,
viz.Ofthe blefled Virgin,and of Zacharias.Alfo the Song of Symeonin fome
Diocefle isaccounted for a greater Plalme,infomefora lefler;asTin going
oucr theworld hauc found.

" Of the true manner of Singing Pfalmes.
He authoriticboth of Calius Rhodiginus,and ofalthe Diuines doth te-
ftific, That the Prophet had a great myfteric in the Harmony of the
Pfalmes : wherefore I thought goodto interlace fome within this bookeof
the truc manner of finging.\Whence to fing pfalines, is to fiug the praifes of
almighty God witha cerraine ioy. In which macter there is (%ch diverfitic,
(themoreis the griefe) that euery onc fcems to haue a feucrall fafhion of
Singing.Neither doe they obferuc the Statutes, and precépts of their fore-
fachers, but euery one fings Pfalmes, and other things cuen as th? lift.
Wherevpon there is fuch difcention growne in the éhurch,fuch difcord,
fuch confufion,that fcarce awofingafter one manner. This doth Pontifex in
the 22. chapter ofhis Muficke,very much reprehend, and furely withgood
reafon, faying : Seeing that one God is delighted with one baptifme, one
faith,and the vnity of manners, who may think but that he is grieucufly of-
fended with chis multiplicity of Songs? Wherfore I had deliuered certaine
Rules of the true order of finging, vnlefle I had found them both copioufly
and learnedly written by maifter Michael Gallieulo de Muris;a moft léarned
man.Whercfore I fend all that are defirous to be inftruétedin this point to
him onely medling with thofe things which belong tothe tuning of pfalmes. *

Rulesfor the suning of Pfalmes. _
Flrﬂ, All the greater Pfalmes are to be tuncd with a tifing, the lefler
without a rifing.
2 The indeclinable words,the Hebrew, and Barbarous, areto be pro-
nounced in the middle accent high.
3 The tuning of the leffer Pfalmes of the firft Tome isthius out of alamire,;
and out of Ffaut,the tuning of the greater thus:

T e T B

y P

Laudate pueti do laudatc nomen domuni : memento do. Do, Magnificat aniwmamea dominum,

Themelodic of verfes in Refponfories, is framed by later Mufitians ac
their pleafure : but of entrances the manner is as yet inuiolablykept,accor-
ding to dhe decrees of the Ancients,in this manner, ;

The
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The Melodie of the Verfesin the snfweres of the firft Te ue.. |

AR X P PO L

he Melody in the beginmings of she Verfes of the firjt Tone,

_ Of the fecond Tone.

He fecond Tone,(as Saint Bernard (aith)is a Rule determining the Ple

2l of the firft fafhion. Or it is a plagall Progreffion of the firtt. Nowa
plasall Progreffion is a defcending beyond the Fiaallto a Fift, oratleafta
fourth.His beginnings(according to Guids)are 4.C.D.F .8 G.& doch right-
ly poflufle the cxtreames of the eight Authenticke, becaufe the fouldier by
law of Armes,doth dwell in' the Tents of his capraine. The'manner of thefe-
cond Zone, isthus : : .

W‘“o :; .

Pecd [ 2 | 1]
A |
Cap. fxcddizoni. Miferaror o mi rus. Hunc mundi(permes.
The tuning of the fmallez Plalmes is thus outof Ffass; the tuning of the
greater out o? Cfaut,thus: .

f / . — ' .‘ (, , "'."’r'..
1O+ ’M Tf‘l ril

-
1
Launduepueri Jo. laudate nomné do- Mimenio du da. Magnificat anima mea dominum,

T he Melodse of the Uerfzs in toe an/weres of the fecond Tome.

Sﬁw A _

The Moilodse inthe begsmmngs of 19e Verjes of ihe fecand Tome,

| Of the third Tone, oo
T! e chicd tone, isa Rule determining the Authenticall ofthe fecond ma-

neLOr it s the aushentical progrehia of the fecSd,hauing the final place
K2 regular
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regular in ELums : His beginnings{acc ordingto G1do) arc E.F. .G. 8. The
chictc forme whereof, is this: .
et -
z— Q*’rjr 7

a3 L

Capitalc terty). C - gloriofum, Faws dittillans.

The tuning of the leffer Pfalmes ont of Clolfauc, and of the greater ont
of Glolreut, & this :

Y
M’ teee | N,
—al oot t— ;ﬂlfr‘ — 4010100;——*'-

¥y
Laudate puerido laudate nomen do: Meminto do Da. Magmificatanimamea, -

&ip‘g—ﬂ‘ s O R IT

The Melodic of the Derfes in the anfweres of the third Tone,

] WOO -

The Melodic inthe beginnings of the Ferfes of the third Tone,

Of the Fourth Tone. v
HeFourth Tore (as witnefeth Bernard) is a Rule determining thepla-
gall of the fecond manner Or itis a Progreffion of the fecond plagall,
holding the fame end that his Aurhenticke doth. It hath fixe beginnings,Ce
D.E.F.G.and 4, whofe principall tenour is this,as it followeth: -

3]

J
4

|

M

:

v

o
(%2
= X J A
> (2CN LK)
Cajralequui Tow puicuas  Hze dt dics.

Thetuning of the fmaller Plalines out of alamire,and the greaterout of
Elami, is thus :

[re——

| —
CI Wf““mﬁ%—ié—w—mﬂ;” 00—

Lavdate pucri domint slaudate nomé donmuni. Mement do.1)a Ma nficatanima mea donund.

z
€ — ~
Ry Y] r {!"g*"&’p«’“’r‘i Ma—
The 2elodic of the Verfesin the anfiveres of the fourth Tone. |
The
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7[.; Melodie inthe Dinnie O f]:m nf the Verfes of the Fourth Tone.

([:b/'ftnne T

He fift Toneis a Rule,datermining the Aszherticte of the third manner,

or it 1s an Anthenticat! Progreffion of the third. VWhofe reular end is

m I‘/ it5 and irregular end in € fc Yfaur. The begutings ofilas Framchinus
witnel Lh/;,c Foure, F.G 4, and [2 “ho(c chxctc furmcxs this :

e e T e A e —
—-— yo— 2 g

Casitls quinth, Goade Doz geaimix, Gau di a.
Ihrum'ngof the fmalier Plalimes out of Cfoifantand of the greater out
of Ffaut, ismnthis fort.

4

CloeeaiBersrsty, P oA
' Y w»,lf Toe
] 4

Laadare pucri dominum Mementodo. Da \x:.-v ammzmea &ununum

Wﬁ’—"—*“&ﬁzﬁm:-

The Meledyof the Ferfesinthe .znﬁvcres of the Fift Tome.

l’ ’ y -

The mannerin thele "*'r mf ar she Vcrﬁs af 'm' I‘t'z Tune.

- Of the Stxe Tose.
T HeSixe Toieis a x\x..s,a.xtcrmxm:‘a a plipal! of the third fore. Oricis
the pleaall Progrefhion of theturd p.xmu'vatmo witly wich his Auzhen-
ticallin the mull \lu("s. fowhomcaece betail r&‘llf&'BC"lﬂn!ll&\,ulu.CoD F.

and ., Qich Framchn:z ia the 13, ch..gtcr of his PraiZuk; ad Guido i in Nis )

‘.o.’!mml Dialogue. The chiche formeof it is chiss,

{. .
= 94-—— — _
PR T e —
i i T ’
el S Vol e mee. Didiocbae cm.

lh& tuningofthe u.(RtPﬁ.mo outof slumire, and g stc.‘lscr out of Ffaus,
bs this :

L Liadate
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Laudate pieeridom. Laudate nomen do. Me, dom. Da. Magmificatanimamea dom.,

2.2 .
<+ LI AR K. B—

The Melodse of the Verfesin the anfweres of the Sixt Tone.

W 4
Lo A\

ool
MM NK 3 1K)
3 A B— Y

The Mclody in the beginnings af the ¥erfes of the Sixt Tone.

of the Scxenth Tone.

T He Seuenth Zone is a Rule determining the Authenticke of the fourth
fort.Or it is the auzhenticall Progreffion of the Fourth.It hath his end in

Gfolress regular onl) To thxs belongs fiuebeginnings,viz.G.aly.& d.The
chicfe forme of itis this

Capitale feptimi.  Exortum  cft.  Climauerunt.

The tumng of thel¢lfr Plalmes out of Dlsfolre;and of the grcatcr out
ofbf; lym, isthus:

L
460, 000/J00/6864/]0/ XY . XY

4 M| | B

Laudav.c pueri com laudate nomen dom, Memnentodo.Da.  Magmificat anima meadom,

S P T

The Melod:e of the Verfesin the anfweres of the Seucnth Tone.

bmﬁf—*bﬁnﬁuq

The Mcladicinthe begianingsof the verfes af the Seuenth Tone.
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'o/ﬂ;e Eight Tone.

" HeEight Tone 152 Rule determining the plag.sllof the fourth fore.Or

it is the plogall Progreffion of the fourch, pofieffing the fame end thac
his Antheaprcte doth. The beginnings of itare D. £. C.1.and . The chiefe
formeofitis thisfollowing :

N =
S *elsrgsts]

L
Capraleoftii. Dum ortus.  Jufts  confitcbuntur,

Thetuning of the leffer Pfalmes outof €/G/f1us, aad of the greater ouc
of Gfolrent , is thus :

CAM AT —os bt —Lasnassied ’
> o4/ . 164400y
1019 1

Lasdate pucridomuni,  laudace nomé do. Memento do.Da. Magmiicat auma mea dom.

X0 ® 19
M | ] .
The Melodie of the verfes in the anjweres of the Ezpht Tone.
/] 4

i S A S i S 'y
~\
o/

\

3 [k,

Tre Meloiwe inthebeginnings of the ver ﬁ: of the Esght Tone.

Of the jtringe Tone.

Here 1s another Ture which many callthe Peregrine, o firange Tone,

not thac o s of (}ange Nowes, bue chac itis very leldeme vied inour
Farmeay. Fouhis Tencr s notfung to 2ay but w one dnrphone, Nos qui
viaoms g and o wwo Pralnes, 7 exies o6, and 3enedseste. His endis in
the fnall Note of the Svench Toney, 35 Srononmss Senrcuibiass it, The
Tenour of it followeeh:

i~ L ]
L U FES TN EL, FUury gy
3te }t‘;P feosse ﬁ’&’ 2 r!':,v‘

Pacsinns o, Inevm it de Egy.domus Tacod e pupdudase.

L a2 Tua
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vs Tus Thniryes NTnCuarren,
That diuers menare delyzbted with dincrs Moodes.

% Very mans palateis not delighted with thefame meate (35 roir.
< 5,, writes inthe 16.ch. of bis Mufich Ybut fome delightinthap fome

(R in fveet meates: neither are all mens eares dehighted with the
s {amctounds : tor fomcare deiighted withthe crabbed & countly
wandring of the firft 2ame. Ochars doatkectthe hoarfe grauitic of thefecond:
others take pleafure inthe fenere & as it were ditdaintul flalking of thethird:
athersare dravnwith the fatrmg found of thefourth:otheys ave moned with
the madefiwantonnes of the fift: others arc led with the lanenting voyce of
the Tixe: vthers do willingly hearethewarlike leapings of the feuenth:other 4
dodone the decent, & as it were,marronall carria geofthe cight.Ncither is it
smaricll{(aith Guide inthe 15.cha.othis Mic.ifthe hearing be delighted withs
thevanety of founds,fecing that the fight,is pleafed with the vanety of co-
Jours,thefmelling power,with thevaricty of odours & thetaflewith diverfiey

N > ~ . vy ~ S gey -
-of meats, \Whertore let a Mufitian éiligently obferue thathe difpolc his fong

inthat Zone wherein he knows Lis auditors aiemoit delighted. As il he will
compofcafongat the requeft of yong men Jet it be youthtull and frolicke; 1
artherequeftof old men,letitbetefty ,and full of feucrenes.Lor as a writer of
Camedies,if he giuethepart of 2 yong man vnto an old man,or the part of
of 2 wanton fellow to 2 couctous perfon,is Jaughed tofecome:fois a finger if
hebring ina dauncing merry moode,when occafion requires fadnes,orafad
onc,when it requires mirth.Now by what means that may be performed,the
properey of the Moades declareth. Becaufe(as Cafiodorus writes in an Epifile
to Bedpsn:, & Calizerepeats it inantig.lec? Jsb.§.csp.22.)The Darian Moode is
the beftower of wifedome,and caufer of chaftity. The Pérjzim caufeth wars,
and enfameth fury. The Eclizr doth appeafethe tempefts of theminde,and
wiren i hathappeafed themluls them afleepe. The Zydim doth fharpen the
wiiol e dull,3: doth malethem thatare burdened with earthly defires, to
defiee heaudiv things an exceliéiworker of good things. Yet doth Plato lib.3. -
de £.ep .muchreprehend the Lrdian both becaufe itis mournful and alfo be-
caufeitiswornaniii.Burhe alloweth of the Dozien,both becaufe itis manly,
&alfo dotl: delight valiant men &is a difcovcrer of warlike matters. Butour
men of amorc refined tme do viefomtime the Loriamsfomtime the Phryss-
ansfometiniethe Ly Zunfometincother Mode:. becavfe they indge,thatac-
cording to diuers occafions they are to choofe diuers Moodes.And thatnot
vithout caufe:for cuery habit of the mind is goverued by fongs, (as Macrob.
weiteth)for fongs miake menfleepy,and x\'a‘r.cﬁxll sarcfull & merrieangry,&
roeraiful fungs dohale difcafes,& produce divers wonderful effels (as faich
Frun. Petrac.) mouing fome to vain mirth fometoa deuout & holv iy yea
ofttes v godly teares Of whwhich Iadiadier be filene than to determine
any dung rafily:leaft [ do burdhion the wits of childrenwith viprofitable &
vnecetlury precepus Becude who o in expounding any thing doth poure on
anowe dan it neecful naeatedh che darkndle and maheth nocdie il chia-
ner,as Hacrobass {aith in the fecond bonoke vpondhe dreame of Sapio. Phar-
fore ler learners fudy diole fow precepts, becaufe they arenccedliiy fonthe
videritanding of duawliich followes.
Hecendaabiahe fajl 14,
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TO THE VWORTHY HIS

kinde friend George Brachins,a moft {kilfull Mu-
fitian, and chicfe Dodtor of the Duke of tizemberg his Chappeil:

Andress Ormthsparch:s of Jleymry, wxl}.al» health: B
72 Hen 1 hid throustly rummated of that fiying of Plat
7 ) 5 Thitwe voerense made for our felues  but to ) doe aooj zo
onr Countrey, and friends, [ w.as euen out of heart,
¥y moft rofected /mrd) esen a5 if my poers kid ,..7Ied
‘ m.,.rd 28 one fircken with amszemeit. indas :’"t firk

Morarch of the P owsine Enspire yihen fie fir/t fow Alex-
anders ffarue 1t Gades Lw:entm ferehar be /«m/c ife hd
donz netring zirily the remembrocce: euen fo fo Lbecaufe
1hane done o fuzts ehing did eusn /m:er s confideriny that besuty, plesfures,
ageykealth, and delizacses dee f1de oy, Sv'd fimam exzendere factis,hoc vie-
tutis cpus. Wherefere sfter many burtrf 9 frahesys. :I.,né fesrs spsine [oh: ouoh Iwere
toffed with miny floudsof Cares, many 24, s of.z..uer,we: and many [formes of
diuers perturbitions) yet bezan It thunee what | jhould leane to pofferitie for
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. THE SECOND BOOKE

of Ornithoparchus his Muficke: whereinare
contained the Rudiments of Menfurall Song.

Tus First Cuarrsn
Of the Prefit and Praife of this Art.

=7 Oétins that Romane, (whofe wit in Muficke noman cuer
327 mended; nay,neuer attained to,in the firft Chapeer ofhis
Muficke) writes, That thereis fuch efficacic in Harmoni-
A call Confents, as 2 man though he would, cannotwant
them.For Muficke driucth away thofe cares which drive
away fleepe flilleth crying children,mitigatcththe paine
of thofe which Iabour,rc%rcﬂ)cth wearied bedies, refor-
meth appaffionate minds.And cuery liuing foule is fo oyercome with Mu-
ficall founds;that not onely they which are of the gallanter fort (as faith M«
erobins)but cuenall barbarous Nations doevfe Songs, either fuch as flirre
them vp to an ardent embracingof vertue; or doc melt them in vawor-
thy pleafures : and fo are they poflefied with the fweemefle of Harmony,
that by Muficke the Alirum to warre is giuen, by Muficke theRetraite is
founded,as if the Note did both ftirre vp, and after allay that vertue of for-
titude.Now of thetwo that Muficke which we call Mcnl{nrall,dmh fpecially

rforme thefe effccts.For this (as Jfiderus faith) ftirreth vp not onely men,
Efxt alfo beafts, ferpents, birds,and Dolphins with the fwcetnefle of the har-
mony.By this did Arson preferuchimfelfeinthe middle of the fea; by this
did 4mphion the Dircean gather together ftones for building the Theban
walles. By this did Timotheus the Phrygian {o enflame Alexander Magnus,
the Conquerour ofthe whole world thatherifc from thetable where hefar,
and called for his armes; and afterwards changing his Mosde on the In-
firument, did caufe Liim toputoff his armour,and fit downc againeto ban-
quet. By this did Dauid the princely Singer, helpe Sanl thie King of If-
rac], when he was vexed with an vncleane Spirit; by this, not oncly the
great God, themaker ofall things, but alfo the furies of the Snzrm God
are delighred appeafed and mitigated.Tor this is the Lady and Mittretle of
all other Arts;which can dclight%)mh thofe thatbein Plutoes irvifdiction,
andthofethatabode in Neptunes ficlds; and thofe thaclive in fupirers cicr-
nally-lightfome Manfions. This Aic onely lcaning hecarth flycth vp before

the
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thetribunall feat of the higheft ludge; where together with the Infiruments
of the Samts it foundeth, where the Angels and Archangels doe inceffant-
ly fing Hymnes to God, where the Cherubins, and Seraphins, ery with 2
continuall voyce, #oly foly Jioly Befides,ro Art without Muficke can bé per-
fc& : whercfore Pythazoras appointed his Schollers they fhould both when
they went to reft, and when they awaked vfe Melcdies. Befides, Muficke
doth goucrne and fharpen the manncrs and fithions of men.For euen Ners
whilft he gauc himfclfeto Muficke, was moft gentle, as Seseca witnefleth:
but when hee lcauingof Muficke, and fet his minde: cn the Diabolicall
Art of Nicromancie, then firlt began that fierce crucltie of hissthen was he
changed from a Lambe to 2 W oife.and out of a moft milde prince tranf-
formed into a moft fauage beaft Butleatt [ digreffe too farre, and leaft we

proccede from vnknowne beginnings, Lwtll bricfly fet downe whae this Mu-

ficke is. Therefore Menfursll ~uficke is aknonledge of making Sorgs by fi-

urcs,which are in forme differing,and hauingthe quaMtiy ot Moode, srme,
and Prolation:Or it is an Art,shofe Harmony s effelted by the variery of
figurcs and voyces. ‘

‘Tue Seconp Cuarteer.

Of the Figures.
 Hercfore a Fizure is a ceraine figne which reprefentsa voyce,
% and filence. A Voyce, (I fay) becaufe of the kindes of Notes
which are vfed:Silence becafe of the Refts which areof equall
value with the Notes,and are meafured #ith Artifciall Silence.

Of the numler of the Figares. ,
He Ancients obferued onely fue Fisures, as prircipall Figures,
and fuchas reccive the quantitie of the three Degrees of Muficke:
Out of which atterages haue d:awne out others fer quicknefle ke, accor-
ding to that faying of Ox/d:
Ex alys alies reparaz musnrafiguras,
The bodies ot the Figures areof the torme tollowing. .
A Lurgessa figurewhole lengeh is thrfe as much as ais breaddh, ha-
uing on the parttoward your rishe hand a fmall ryle, bending vpward,or
downeward,
A Lonzis a Figuzewhole lengeh istwife as much as his breadth,having
fucha tayle asthe Zurge hath. ‘
A Breefeis a Vigure,which hach a body foure-{Guare,and wanes aaayle.
A Sembrecfe is a Figure,which is round in forme of an egye,ot(as Fran-
crinws {ayeth) Triangular,
A Mauime is A Vigure Uke 2 Sembreefe having a tayle, afcending or def-
cending. .
A Crochety is a Tigure lhe 3 Miwime in colour varying.

M2 A
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A Quaser is afigurelike a Crocket hauing a dafhro theright hand-ward.
A Semiguauer isa figurclikea Quaser which hath two dafhes, and ther-

by is diftinguithed from it,as thus:

r Mge. E‘E‘ C Minimes

The Eight Figu- ) Long. E i 2 E Crochet,

it

rall bodies. e Quascer. Iggﬁ
Rrecfe. "\ & 3
| Semibrecf. o L Semiguaner. gﬁ

Thercisa certaine Figure, in fhape likc 2 Minime, but joyned with the
number of Three, which is called Sefguialterata, becaufe threc are fung
for ewo. . '

Befides, a Figure which hathtwo tayles,is asif it had none,becaufe one
doth hinder another. , "

Tue Tuixp Cuarrenr.

Of Lszatures. - .

P58 Hercfore a Lisature(as Gaff. writes in thefift chap. of hisfecond
Wf Booke) is the conioyning of fimple Figures l? fit ftrokes. Or
3 «ﬁ (according tothe ftrokes vpward or downward)it isthe depen-
—=>=%d dence of the principall figures in ftraightefle;or crookedneffe:

Generdll Rules for the Ligatures. :

F Irft, There are foure ligable Notes,thatisa Large,a Long,a Breefe,and a

Semibreefe. :

2 Eueryligable Note,cxcept a Zarge,may be figured witha two-fold
body afquare body,and a crooked.

3 Euery ligableNoteistobe iudged according tothcafcenfionand def-
ceufion,cither of it {elfe,or of the Note following, '

4 Euery ligableNotc is either beginning,middle,or finall.

s The Accidents of fimple Notes,fay for example, alteration, imperfe-
¢tion and thelike (as Franchinws witnefleth) are alfo the Accidents of the
bounden Notes. '

Rules for the beginning Notes.
F Irft, Euery Beginning (whether firaight, or crooked) wanting a tayle,

when the fecond Note defcends, is 2 Long.

2 ;,ucry Beginaing Note without a tyle, if the fecond Note afcend,is
2 Breefe. .

3 Euéry Beginning Note hauing a taile downe-waid on the Jeft fide ot
it,is a Breefe.

4 LCuery
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4 Euerylnitiallhowfocucr fafhioned, having a taile on the left fide vp-
ward, is a Semibrecfestogether with the Note next following ; fo that you
need not care whetheritafcend,or difcend. R

o . Rules for the middle Lizatures. .
F Irft,Eucry Notc betwixt the firftand thc?aﬁ,is calledmiddle. =
2 Fuery middle Notc howfocuer ftaped,or placed,isa Breefes -,
3 A Lomgmaybcginandenda Lizatare,but can neuer be in the mid-
dlcof it. .
"4 A DBreefe may be in the beginiing, middle, andend of 2 Zigatare
“very fidy.
s A 'Semibreefe may be in the beginning, middle, and end of 2 Zige-
sure: fothat it haucarailein the left part vpward. _
Rules for thefin:ll Lizatures,
Irft,Euery laft Notethat is firaight,and defcends isa Long.
2 Eucry Finall Note that s ftraight,and afcending isa Breefe.
3 Eucry crooked Finall whether itafcend or defcend,is a Breefe.
‘A Largewhercfoeuerit is fet, is aiwaies 2 Large R
The Examples of thefe Rules are in the followng Tenor fet out.
w ; i :

i B &
Tenor Exercife of Liostares.
]
: x>
- 3 9:.. . ﬁ .
. 1 ») =
Co e “. . Bafe Exercife. :
$ ' ,
~e ) ) )] L ) :
=4 | ] D N E’v J?l »
—] J O R\ 1 R!
A, ] v
: Of- Ligatures.
gy o3 °
=5 —HH =
—MIR 78
20\ —

Tue FovrRruCuarrea.

Of Moode Time, 1nd Prolation. o
R He deyrees of Mufick,by which we know the value of the principal
figures,are three: towit,Mood Time,and Prolation Neitherd

any of them dealevpon all Notes but cach oncly with ceraine
N Notes,
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© ble value. -

by 2 imperfed: cirdle,ioyned to the number of threethus; C3‘._‘,_>;.;"
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Notes that belong to cach. As Maode dealcthwith Largs, and Longs s Time
with Breefes ; Prolationywith Semibrecfes, ’
A Moode(as Franchinw« {aith inthefecond Bookeyap. 7. of his Pradt:) is
the meafure of Longs in Laras, orof Breefesin Lengs Or itis the beginning
of the quantitie of Largs and Longs;meafuring themeither by the sumber
of two orthe number of thtee, For cuery Figure is meatired by a dou-

Two, ). Tafell, "D becanfe we make 3,
Tewit, by the wumber of < and fois called Porfelliand lianst shy
(Three, Cdmperfel,

smperfe€t by 2,
Ofthe Disifion of Moode. . _

I\iaade(zs it is here raken)is two-fold: towit, The greaterwhichis inthe

Zargs and Longs, and the lefferywhich is inthe Longs and Breefes.And

S o

cach of thefe is diwnded inzothe perfe& and imperfeQ.

Of the greater Moode.

+ v -é . .t 0 e . .

He greater perfe Moock is, when a Larg containes in it threé Loigs:
or it 1s the mesfuring of three Zangs inone Zarg, The figne hereof 1sa

perfe& dircle accompanued with the number of three, thus; 03, The grea-

rer imperfelis 2 Lare comprehending in it two Losgs: which is knowne

a2 -
.

Of the leffer Moode. o

T Re ieler perfelt Moodis ¢ Lorg hauing in it three Breefes. Or it is the

mefaring of three Breefe: in one Long,whofefigneisa perfe@ Circle,

accomzanies wich the number of 2, thus ; O2.But the Ieflerimperfed, is a

Loz which is 1o be meafured onely with two Breefes. Thefigne of thisisthe

sbieace of thenurmber of 2,01 a Semicircle ioyned toa number of 2.thus 5
Cz. O.C asfolioneth: : : ) :

EEE e ET7SZE

: Of Time. .

Tlm is a Breefe which containes in itewo or three Semibreefes, Or it js

d:ermeafiring of twoor three Semibreefes in one Breefe. And it is two-
fold towit,perfelr: and this is a Breefe meafured with three Semibre:fes.
Whiole figne is the number of three ioyned witha Cirde or a Semicircle,
ora perfeat Circle fet without 2number thus ; 03.C3.0, Theimperfe@ is,
whereina Ereefe is ncafured unely by vio Senubiecfes, Which s knowne
by thenumber of moioyned with a perfeQCircleor a Seicirde,or a Se-

micirclewidut anumberthus ; 02,C2.
o
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- S ‘0f Crolation. L,
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V\ , Hercfore I’rplrhm istne cffmmd quantitie of. Semﬂr(g[e;v: orits
thefettingof two or three Mimms again(t oue Semsbreefe. And it is
twofold, to witthegreater fmhichis a Semibreefe meafured by three Minvms,
or the comprehending of three Minims in ome Sermbreefe, whcle figneisa
point inclofed in afigne thus, .G ) The lefler Proluzicn is & Seomibreefe mea-

furcdwith two Mimms oncly, whofe figne is the ablence of 2 Gyrigkc. For
Franchinus faith, Thicy catry with them theimpe: o8y of thefigure whegp
the fignesarewanting, tiitrs: - T . IR
O'V FAY o) i
e L XX YK D > —

3 C 2 pai
O Y 1S ¥

Time perfeld.  Imperf.time, GreaerrProl,  Lefe Prolation,

“Therewds onewell feen in this Ar¢ shat made this vadeswritten Example
of thefe three degrees,reafonable learnedly and compendioufly for chehelp
of yon(g beginners ¢ which (by kis favour) wes will not chinke.vowor-
thyto {ct downe here. P S

/L R .

f*!/ 1 2

NANOIN [P~ >
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Tke Tenoryn tie lecr Lae Dy umt inthe greater Prolasson.

Ldoode perfelt. '
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TusFier Cuarrsre

Of the Signes.

o Hough there be fuch diifencien benwixe Muiiddns about the
N Signesfuch confurion of rules and exunples,thateuen toa per-
gig fedt Mufitan they leeme 0 breed deubts : {o that Piurarea(a
% man fanithed with ail lcarning’ Qe o wnee Booke, whichhee
weote of Mulicke:n our tine,the forme of diiferencs hach f0inuch mncrea-
fed;and fo farrevaried froin the Cuiteme of our Auuceitors, @at twae is
00 MENLen, NO Preceps, no cerainge of Art jdt. Aud wlo Wvugil veq
be not to make a dehnitiue tentence in doudisull Mageers, Quecadies w doad
queltion:yec that yong bcsinncrs,which ar¢ delitous tuierne tins Mty uay
notbe cither dittouraged trein provecding, ot iniled, ‘auing tioi¢ ihings
N 3 wUCT
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which morevnufuall, weewill briefly thewthofc things which arc in vfea-
mongftthofcMufitians, whonowarein credite: b (%cking out that doubt
of thecircleand number,which was amongthe Toeoricks:Thereforea figne
is,a cernaine ﬁgurgﬁ.:_t'b;foma Song,which fheweth the Moode, Time, and

Prolation.

TN N S TSR BN AN

o Of sheDisfuniof Signes, "
F Si[%ﬂﬁ fome beprincipall,and fomc lefle principall: Theprincipall
are thofe, which are fit for thevnderftanding of Moode, Time ,and Prola:
tion.And they aretwo-fold to wit,Extrinfecall, and Intrinfecill : Extrinfecall
arc thole called, which dog outwardly prefent themfelies;and fhiéw th de-
grees of Muficke, as Number,a Cirdle;ind APoimt 2 o T
St = - -

—-— -

Rulesfor the Extrinfecall Signes, . T

Irft, A Circlefetaloneby itfelfefhewethtime : if it be perfe@itfhewes

' perfe@time,if imperfeQ;imperfetme. When it is ioyncd to 2 nums
bcr,itﬁgniﬁcsthewode. : T NE LN ST
2 A Circle accompanied withthenumber of 3.doth reprefent the gréas
ter Moode butioynedwitha number of z.thclcﬂgr. S e
3 Whercfoeueristhe greater Mood ghereisthelefle,but not conerarily,

§ Thenumberofthrecioynedtoa Cirde;is a figne of the perfeQ times
bur the number of two,of the imparfe@s - - - oo
s Apointinclofed in afignc of timenoteth the greaer Prolugion,chusi

[ O3 ' Perfelt >
- gof the greater Moodeg %of the perfe@dme.
Oz ' cPofeit 9 .
gof' thelefler Mvode % gdxctimc imperfed.
Of Signes, | C: Imperfel®> :
fonebe | © Perfelt 9
%thc greater Prolasion % %Tim‘c'.
c o Im[erfe& _
o | Perfelt S
%Time % : %in the leflee Prolation.
| C Imperfelt -

Butwhen out of the mingling of three principall Signes, towit; of the
sumber gircleand point there be diuers fignes made,that you may the eafi-
lierhaue the knowledge of them, and euery figure may haue his valuc,1
thought a:od in thisforme following tofetdowne a Table, by which you
might atfuft Gghtiudg of the valucof any figure,thogh placed inany ﬁgﬂ;.
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A Refolutorie Tadle, /krrmo :5: vilue of the Signes ,b) th
beholding of citer) figure. .
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of the Intragfecall Smm\ .
He lntrm[ec.dl fi ignes are thofe,by which the pc'fc&xon of Muficall de-
grecs inthe figures is fhewed,without the adioyning of any of the Ex-
grinfecill Signes. Otthele thereare mrcc,to wit; ..
"1 1hc 1muention of a relt of three tincs. For whenina Song, there is
found a Reft which toucheth threz fpaces, it fignifies the lefle pertet Moade.
Itit touch owo,it theveth the greazer perfect. For {aith Frunchinus;Itis not
vofit,thactwo | efls of three Tunes be adidyned tothe greater Mude,xf one
be adw\ néed to theler,

2 The blicking ofthe Notes. For ds oft as youind three Zangs colou-
redthelefler perfedt Mzod is figaified. \\ henthree Breefes,the pcrfc"t ume;
W h:n thirce coloured Semibreef s the greatet Prolation.

The doublingof certaine Retts. For 2s oft as two Semzbrecfe R Refts are
p!.uumxth a Semabrecfe the pertedt Time is figuificd.So by owo Musims with
3 Stin.ame Nute,the greater Prolacion, thus 5

PO

Tbe gremer Theleffer Time perfel, The ;gmat.:r' Prolarson.
Choode.  Mooded - L

- ‘ . » 0 ~-'> A . gf
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Of the leffe principall Signese
He Signes lefle principall are thofe, which are not neceffary for the
- knowledge of Moode,Time,and Prolatien. And thefe are diuers,asyou
may plainely fee in the quadrate following.
s )

.j o\ /o | o% 7o\
| A BT

[ XJ

Repetition, Conueni- Concordance Afpiration.b Moll. Dealbation.
ence.  Cardinalis, :

Tae S1x7 Cuarten.
Of Tact,

Hercfore T4é# isa fucceffiuc motion infinging, direQing the ¢-
qualitic of the meafure:Or it is 2 certaine motion, made by the
hand of the chiefe finger,according to thenature of the marks,
which dire@s 2 Songaccording to Meafure.

Of the Diusfion of Talt. o

At is three-fold, the greater, the lefler, and the proportionate. The

greater is 2 Meafuremade by aflow,andas it were reciprocallmotion.

The writers call this 74 the whole,or totall 74¢#.And,becaufeitisthetrue

Taé# of all Songs,it comprehends in his motion a Semibreefe not dimini-
{hed : or a Breefe diminifhed in a duple. .

The leer 7ac?,is the halfe of the greater,whichthey calla Seritsif. Be-
caufe it nicafures by it motion a Semsbreefe, diminifhed ina duple : chis is
allowedof onely by the vnlcarned,

The Proportionate is that, whereby three Senubreefes are vtered againft
one,(as in 2 Triple)or againfttwo,as ina Sefgusalrera.Of this we (hall fpeake
more at large inthe Chapter of proportions.

A Rule for Tal?,

A Semibreefe inall Signes(exceptingthe Signes of Diminution, auginen-

tation,and proportions)is meafured by a whole 74 as in the example
following appczrczli :
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)

Tue Sevantu Cuartsan.

| Of Augmentation, L
T -E' Ecaufein the Chaptcr.bqf'orc' going, we haue made mention. of
| |24&% Asgmentation and Diminution, therefore leaft we proceed from
1 . . .

41t )2 vnknowne things, we will fhew what each is.

o Therefore Augmentation is the making of more Notes in 2
- Song: or it is the excrement of fome Note. For in it 1s put a Minsme for a

Sembreefe; a Semibreefe for a Breefes 2 Breefe fora Long. ‘

, Bywhat fignes yos (hall know Aszmentation. '
F Angmentation therebe 3.Signes. The firft is,the fewnes of the Notes
in one partofthe Song.

The fecond is,the adioyning of the Canen, by faying, Leta Breefebea
Large, leta Semibreefe be a Long Jet a Minime be a Breefe. Or letit increafe
in Duplo,’l’r(i{[o ,vel hexagio, Gre.

Thethird is,a point in the Signe of time,found onely about one part of
the Song : Onclfay, for if it be found aboueall, itis not a figne of Axg-

mentation,butof the greater Prolstion.

- ‘ Raules of the Angmention,
F Irfk, Aagmentation is the contradi@tion of Diminstion.
2 In Augmentation the Minimefigure is meafured withanwhole 747,

3 Betwixt Prolation and Augmentat:cn thereis chis difference, Augmen-
tion founds one Minimeto 2 Taé¥ ; Prolation founds three, that is a perfect
Jemibreefe : whichthen is meafured with a proportionate 7ué?. '

4 'TheRefts are diminifhed and augmented,as well as the Notes.

s dAugmezrzation muft feldomebe, but in the Tenor.

6 A Largeis rotaugmented, becaufe ic hath none greater thanitfélfe,
whofe value it may affume. Therefore they are inan errour,which fay there
are 81.7aFsin a Large whichisfet vnderfuch a figne ©3 : becaufe a Large
ncither growesto aboue 27.7aés, nor admitteth any thing greater than it
felfe,becaufeitis the greateft, than which there is nothing greater. Befides
asin nature,fo in Artit is in vaine to place a nothing: therefore fhouid a
Large be in vaine augmented, becaufe no Song was euer found of {0 long
time,tha 8. 74Zs might be Sung in an Vnifon.

7 Aszmentation comprehends vnder it felfe all the kinds of Notes ex-

CC?ting a Large, for which point marke the example following :
£ . .

4 [} [ g AU l 1 \J
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eAugmentation, The greater  The Barston or Bafe,
Prolatson,

O: under
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Ywnder the fizne of Semidstie, The greater Prolutiom,

. What aCanonss, .. . .
Eingwc hauec made mention of a Canon,leait 1 hold the learner ina
mammering,I will {(hew whata Canonis. o
A Canen thercfore is an imaginarie rule,drawing that part of the Song
which is notfet downeout of thatpart, which is fer downe. Oritis a Rule,
which doth wittily difcouer the fecrets of 2 Song.Now wevfe Canons cither
to {hew Artjor tomake fhorter worke,or to try others cunning,thus

brs e RSl

- — -

Tus Etcnr Cuarrir, -

o Of Diminstiok. T
Y Iminutionwhich is mere wuely called fjrcopasion,is the varying of
Z)} Notcsof the firftquantity,as writeth Fram./s.2.Pr.14.Or itisa cer-
£7; tain curting oﬁ'o?thcmcafurc.For as in Grammer wefay /eclafor
" faculafo in Muficke we do curtall the naturall and eflentiall mea-
fureof the Notes by this fyncepation. Therefore generally it {hall be called

[jnzgpation nox Dsminutionbecaufeit isa kind of‘?ﬁmopatim.

-

Of the kindes of Syncopations.
O F this there be twokindes ; Semiditie,and Diminution. Semiditie is the
middle of the chiefe meafure of Netes, which can be placed onelyin
an imperfe@time,which haththefe Signes 02.Ca. .G.é. .

For inall thefe, the halfe of the meafure is put off by the dafhproperly,
and by the number, for fo much asit hathof Duple proportion. Therefore
Erafmus Lapicidadoth well in placing onenumbier vider another in all thefe
fighes;thuss O1. C3. '

. For proportionis the relation of oo quantities,not of one, as clfewhere
wewill inore largely fhew. :

- - Of Diminution.

D Iminution(as the Ancients thought)is the taking away of the third part
— from the meafure. Butthe opinion of the Modernes, is more trucand

laudable, which make no difference betwixt Diminution and Semsdstie, as

oan: Tclorse, of all that euer excelled in Muficke the moft excellent
: ] writer,
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writer,and Franchin:s Gafjorus lib.2 .cap.14, haue poﬁtiuc!y fct downe.
Thercfore Diminuticn s the cutting off of the halfe partin the meafure,
rothing dffering from femiditie, bucthatit is found in perfelt Signes, and
in figures which arcto be meafured by the number of 3.V Vheretore [ cans
notbut fcorne certaine Componifts (for fo they will be called) though in-
decdthey be the Monfters of Muficke) who though they know nor fo it
as the firft Elementsof the Art,yetproclaime themfelues, The Lujitians of
Mufitians,being ignorarnt in all things,yctbraggmeorail things, and doe
(by their foolith toyes which contrarie tothe maieit:cof the Art,they hzue
otten an habitc of rather by vie than wit)d:fgrace corruptand deb iz this
%xrt,wh ich was in many agesbeforc honoured,and vied by meny moftlear-
ncd,(andtovie Quintitians words)moft wifc men: viing any Signes at their
pleafure, neither reckoning cf value,ner meafure, feeking rather to pleafe
the eares of thefoolifhwith the fiveetnefle of the Dirtty, than to fatistic the
iudgement of thelearned with the maiefliz of the Art. Sucha onc know ],
thatis now hiredtobeOrganittinthe Caftle at Prage whothough heknow
not{that I may conceale his greazer faultsfhow to ditkinuguith a perfelt time
from an imperfe@,yctgiues out publikcly that he is writing the very depth
of Mufick:and is not afhamed to {ay that Fromchmus(a mott famous riter,
one whom he nieuer fo much astafted of)isnot worth thereading,but ficto
befcoffed at, & fcorned by him. Foolithbragging ridicutous rafhnes groffe
madnesw hich therfore only doth fnarle at the learned,becaufe itknows not
the means how to emulateit.] pray God,the VWolf may falintothe Toiles,
and hereafter commit nomore fuch outragesnor likzthe Crow brag of bor-
rowed feathers.For hemuftneeds be counted a Dotard thatpreferibes thae
to others, the Elements whereof himfelfe neuer yet faw. As Pherimio the
Greeke Orator (inTullics fecond Booke e Oraz.)xbo hauing before Ant:s-
chus the King of Afus, (in the prefence of #nsldl) made a long Oration of
the dutic of 2 Generall, whea as hee himfelfehad rever feene Camye, not
armes,and had made allthereftro admire him i the end unshall being af-
ked,what his fudgement was of this Philofopher, his anfiverz was, Thathee
had feeize thany doting old men,but netter any man that doted more, than
Plormio. Now coine | to the miatter, and leaue thele vnleamed nidiculous
Pborp:issymany whereof;the :roreis the fhame) haus violentdly inuaded the
art of Mufick 25 thofe which are not compounders of Harmenies buerather
corruptors children of the furies rather than of the Mufes norworthy ofthe
leaft grace Imay doe them.For their Songs are frdiculous not grounded on
-the Principles of the Are,though perhaps truc irough. For the Aruitdoth
not grace the Art,butthe Art graceth the Artitt. Therefore 2 Componiit
doth not grace Muficke, bur contrarily : for there be that can make true
Songs notby Are,butby Cuftome;,as hauing happaly litied amongft iingers
all their Jife-time : yet do they not vaderftand whar thev haue madc, know-
ing thatfueh a thingis, but not what it is. To whom the word our Sauiour
vied onthe Crofle,may bewellvfed; Fatber parden tioem ghey knom nos whas
they
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they doe NV hertoreallow of no Componifts,but thofe,who are by Artwor-
thy to be allowed of:now fuch arc Joan.Okeken, loan: Tinttoris  Loyfet Yerbo-
nety Alex: Agricola,lscobus Obrecht lofquin,Pctrus de Larue,tien:1foack Hen:
Finck, Ant: Brummcl, Mas: Pipilare, Geor: Brack, Evafmus Lapicida, Cafpar
Czeys,Conradus Reyn, and thelike : whofe Compofitions one may fec doe
fow from the very founaaine of Art.Butleaft by Jaughing ac thefe fellowes
we grow angry ,and by being angry grow tohatethem, let vs cuen let them
alone,and returne to Dimnution:

Whereof we will refolue with Franchinus and Tinétor tha it taketh not

away a third part,as the Ancients thought,(far it ishard finding outthar)

but one pare: for asthisfigne - is the Duple of this figne C. fo is this ¢ of ©
this O. \Wherfore euen approued Componifts doe erre,becaufe they mark ~ ..
- not that thereis a double Progrcfﬁonmcnﬁxrc in aperfe& Circle divided

with a da(h,befides the Ternarie number of the figures, becaufe they are of
aperfeltume : inging onc Semibreefe toaTaét, when they fhould fing 2,
For in chat figne the Song is foto beplaced,that keepirg the perfe@ion of
the Ternariey it may receiuc the Clofes,and end inaBmarie meafure. Forin
this Signe (). the Notes keepe thefame value, which they haue in this O,

but themeafure oncly, is to be meafured by the Binaric number,thus :

A Table for the Taé¥ of Diminntion,
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By what fiznes Diminution is marked. ,
N Ow Diminution is marked by three wayes, to wit : ByaCaron, by a
Number,and by a Dafh.By aCanon faying; It decreafethin Duplo,Trs-
ployand Quadruple andfuch like.

Bya Nwmber for cuery number adioyned to a Cirde,or 2 Semicirde,be-
fides that which cflentially it betokens, dothalfo diminifh according to che
naming of his figurc.As thenumber of 2 being placed with a whole Circle
befides the time, which it betokens tobe imperfe@, doth alfo fignifica du-
ple Dyminution, the number of thre¢ a Triple, thenumberof fourc 2 Qua-
druple,andfo forth.

* By
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& Bya afh, to wit, when by a Dafb, the figne of Timeis diuided, thus; ¢,
tx .(;’:.(‘7; .

Raules of Syncopation.
F Irft, Syncopation belongeth to the meafure of Tiine,not to the figures
themfclues.
2 Syncopation dnhrefpeCiboththe Notes, and the Refls,
3 Syncopation dothy not take away the value, but the meafure of the
Notes.
The number dothnot diminifh Prolation becaufe it cannot work vp-
ponthe pricke, whilft a Circle doth keepe it
Berwixt Diminution and Semiditie, there is no dferenceof Tai, ct
Meafure,but oncly of nature.
6 Diminutionisthe conuadiCtion of Augmen:ation,
7 Itis notinconuenient,thatto the fame Signe there may belong a dou-
ble Dimunuzion gowit; virgular and namerell,thus ; 2.
8 Firgular Syncopationis much vied, Numerdl{eldome, Cononicdl molt
fcldome : the Example thercfore folloaing is of the firft, and the fecond.

Eoarstalitysspiss———
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The Rule of Semndizie in Diniirutscn.
4
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Synzcz stior by namber.

Tue Nixvu Cuarree,

of Rejis.

== B/t (as Tinc¥orss writesh) is the Signe ofSlence.O{as GForws
=4 faidh) itis a figurewhich theweth the Armficial maning edtrom
s\ finging: Oritisa frroke drawnein neand fpaze, which bezo-

- kensfilence Now Feisazeplaced infongs after dhires manness,
towit; ERndally,ludicially,and Soth wayes, Efncialy, when dhey beo-
Yen filenceudicially, when they betoken nottlenve butthe teriad Tovie:
and then their place is before e iigne of Time. Rodh wavss, shen
they reprefent both.

) . Seles for ske Reis,
F Irii, There be 2smuny kinds of x¢ 25,25 0f Noxes.
2 The 824, which touchedh 22 che toaces o5 gemerdl], where all &
vovees caale together andisonelv o bepliced in e d.
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52 Of Prickes. Lib.2,

3 Thercflwhich takes vp three fpaces, is called of the Moede, which ic
betokens,and s tobe placed oncly in a perfet Moode,

g A Reff which dath conclujc twofpaces, is called animperfe& Long.

s A ref whichtakesvp but oncfpaceis a Breefe betohening one Tine:
whether perfe@or imperfed.

¢ A Kef defeending from the line tothe middle of the fpace,is called
aSemibrecfe.

7 A Reft afcending from theline to the middle of the fpace, betokens
a Minime or a 1igh. _— '

8 A reff, like a figh,being forked tothe right hand-ward, betokens 2
Crochet, ' :

o The Refts of thetwo laft figures becaufe of theit tco muchfwifinefle,
are natin vfcamong Mufitians.

I g 1T
LI DT T L rJl i 11 1

] T T il aldd z
AN —E ﬁ ) "Q" P 3
Refts  Lag.  Lomg. Brec’e. Semi- Mimim. Crochet,
general. brecte,

Trr TextuCrarren
: Of Prickes. N R
\/\/’ Herefors a Prizke is a cermaine indiuifible quantity, «'ded tothe
Notes eicher for Drusfien ot for Augmentation,ox for Certainty fake.
Or itisa cerraine Siane leffer thanany other accidentally fet either before,
or after, or bezweene Notes, '

Of the Dsifion of a Pricke,
Ve of this Definition, there are collefted three kindes of Prickes, to
wit. Thatof 4ddstion, andthatisthe Augmentation of the figures. Ot
1t 1s the perfeiion of imperfedt Notes This is fet in themiddlconthe nghe
fide,and is found onely 1n imperfett Signes, and doth augment the Notes
towhich it isadded the halfe of his owne value, asin the Example follow-

ingzppeareth.

P el DL T

Tenor }oin‘t of Additien. The Iafe i the fame,
oy 1 I
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Of the Pricke of Dinsfion.

He Pricke of Diuifion is the difioyning of two Notes, reither taking

away hor adding any thing butdiftinguithing twoNotes by reckoning
thefirftith the former, & thefccond with the following Notes,to the end
that the Ternarse perfection i Notes may be had.Herethe Pricke in perfet
degrecs,is ioyned motto perfelt figures, but totheirneere pares, neither is
adiyned to the middle of the fide,as tharof Ad. iticr, butalirtle higher,
or loweraboutthe middic of the Notes,which it diuides,thus:

/XX ): 21490 =] b
F— ‘QH Hﬁ ¥ I H
The Pricke of Diutjionin the Tencr. 2i2in ke Dafe,

——

Of the Pricke of Alteration.

He Pricke of Al:eration,was oblerued moreby the Ancients, thanthe

Jater Mufitians. Yet leaftit may breed fome doubr to the Singer,thac
(halllight onit by chance,itis not amifle to fpeake fomewhatof it, Therfore
the Pruckeof alteration is the repeating of Notes, which doth accidentally
befall them,not asthey are perfed,butas theirparts neighboring the per-
fe@.Now is it fet neither onthe one fide, nor vpward, nor downe-ward, bue
dire@ly ouer theNote,whick: it afters,as inchis Ezample appeareths

/'JV = e
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The Tricke of Alreration 1n tire Tenor. Ailoom the Bz

There arebefides thefe,owo other kitides of Prikes;tawit,of perfetion,
And thicisa Pricke fezatzer a perfedt Nets 5 neither increafing noc dimini-
fhing it,buc onely preferuing ic trom being iinperfected by the following
Noceltisfer asthe Preegeot Addicion, butditfers from ity becaufe itis al-
waves,and onely placed about perfe@ Notes.

‘There isanother Pricke of Tramporzation, adioyned to Netes, whichit
dothranthite to be reckoned with figures removued furcher of: and this
doth dire®® his force not vpon the precedent Notes, bue onely vpon the
foilowing ones thus;

B S —
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Vor Pricke o porfecticn or Tran}puriasion iviie Tewore
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Tus ErevantuCnartsr,

' . Of Imperfeltion. . ’
RT%3 Herefore Imperfeiion is the degrading of perfe&® Notes. For to
\\W& /e imperfed is to make a perfe& Note unperfe@. Oritis this, to
(s bring itfrom his value.

Of two-fold Imperfection.

I Mperfeition is two-fold : to wit,Tusallwhen precifcly the third part of the

value is taken from the Notes : aswhen in perfe& ime a Breefe is imper-
feded bya Semtbreefe.Or partiall when not precifely the third pare, bue 2
fef2 than that, fay a fixe part,or {0,is taken from the Notes: aswhenalong
of the imperfe& Moode,butin the perfe@time, where it is valued at two
Breefes, is imperfc&ied by a Semibreefe,inregard of the Breefz in it contai-
ned: and asa Breefe by 2 Minime in the greater Prolation.

By what Signes Imperfection is knowne. )
O F Imperfeition there be three Signes,(as writeth Franchinus i.2.Practi
cap.11.) 10 wit, numerall Imperfection,pun€uall Disifion,and fulee/fe of
theNotes. : '

Rules of Imperfection.
F 1rft, There is foure Notes which inay be imperfccted, to wit, 2 Larg, 2

Lerg, a Breefe,a Semsbreefe. )

2 Euery figurewhich may be imperfe@ed, is alway tobe confidered in
the number of his perfe@ quantitic,

3 That which is once imperfect,cannot be more imperfected.

4 Eucry figure that may be imperfected, is greater than the imperfec-
ting fgure. '

s Imyerfection is madenot onely by the neere parts of the Notes, but
alfo by the remoued parts.As a peife& Breefe can be imperfected,nort ones
lybya Semxbrefe,whidl is the neere part,butalfo oftwo Mmims whichare
ranote parts of it.

¢ Two ncighbouring parts of one perfect figure doc not imperfeQ ic,
but onely one : although two remoucd ones may doe the fame.Wheretore
if you findetwo Semibreefe Refls after aperdect Breefe it (lall remaine per-
feat, vlefle punawall Diuifion come betweene,

7 BEuery
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Eucrylefle figurcbeing fuperfuious doth imperfeé the preater pod
bcf%rc,not {hc folloﬁz-.ing oncg vnlefle 1t thpcn’:g:cafon of %The‘ Pn%:n o%'
Dinsfion, Perfeétion,or Ti ranfportation,

8 A Notcof onc fort comming before his likeis notimperfeded, vt er-
by cucry figure that is tobe imperfected,muftbe putbefore a figure thae
is greater, oz lfle than it felfe. : e

9 The greater Note doth riotimperfe@ the lefle,noran eguall Notean
other cquall Note. ‘ ‘ A : :

1o The figure which doth imperfect another ﬁgxzrc;ukcs formuchfrom

it,as it fclfe isvalued at. . v -

11 A Reftis not imperfected, but doth imperfect—--—- -

12 A Ligature doth neuer imperfect,but is imperfected.

13 A Larg doth nothing,but fuffiereth onely in /mperfection.

14 A Minime dothand never {uffereth in Impesfection.

15 A Lony Breefe,and Sembreefe doe imperfect,and areimperfe&ed.

16 Eucty Imperfection is cither before or behirde: Before, aswhen the
imperfecting Note doth goe before the Notethat is imperfected: Behind,
as when it followeth.There bethat thinke it is caufed both wayes ia partiall
Imperfection, ) ‘

17 That Jmperfection which is caufed before and behind,is caufed aoe
by the neighbouring but by the remotepares. ‘

18 All Imperfeciion is caulcd citker by the Note, the Reft, or theco-
lour.By the Note,to wit,whena figure of a leffer kind is glaced before ot
after a perfect Note, and fo imperfects it, thus:

NIQ £ 1oV Y Y {
D \.‘90’9 I » T2 =N
R\ 5 )
' Ldl —
Tenor. , Bafe.

By a Re?, to wit, whena 247 of aleflékind is found before or after 2
pertect Note: bucthe £4f cancetbeimpertfected,as dhus:
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By Colour: when inthe perfectfigures you finde Colour, the Notes are
Impeifa i becaufetheir third part is taken away, thus :

- =Ry ™ el
75‘9—‘59—"‘% XA
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, Tewor, L
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Baffus and his Pofuion.
Of Colour,

\/V Herfore Colosr inthis place is nothing,but the fulnes of the Notes :
Or,itistheblacking of the principall figures : the force whercofis
fuch, that ittakes away the third part of the value from figures placed in
their perfect quantitic: and from imperfects fometime ic takes awaythe
fourth part, fometimes itmales them of the Hemiols proportion. \Nzcrc-
forel thought good to place herea Table of the perfect figures coloured.
Wherein note this, that the voide fpaces doe fhew that that figure, ouer
which they are placed,is notto be colouredin thatfigne. Butthe Spharical
figure(which the leamed call the figure of nothing)declares that the figures
may be coloured, vet that they hauc not thevalue of one 747,
Colour being in other figures effentiall, inducenoaccidentall quantity

into Notes.
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Colour is oftcrmmcs found :mon'rmoﬂ of the lcarncdft rieither to
take away nor toadde any thing: but fp*cnl ly, , whento remoue A/ttr:tm!
itis pl..ccd in thé neighbouring parts 5f pcr. cQfigures, th\ls :

%) >— —aL)H—-——ogifq————-
R
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'Iemr. Bzfe.

Moft commonly the Colonr doth caufea Duple pmgomnn inthcimper-
felfigures, (as Franchini faith. lih.2. cap.11.) which tenry J I/.'uc/: ina cet-
taine JAlelsizof the Aoo(t.cs, did thus both witcilv and truely difpofe.
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Tenor, Bafe.

Tas Twvereta Cuartes

of akertion.

o Lecration accord:xw to Joannes de Muris, is thc doub.mg of 1
ai leffer Notein refoett of 3 greater ot (as TincFor faith ) 1) itis the
» doublingof 'L:-:;rcc:v Jue.Critis the repezition of one, and
s ! the felfe-fanic Ncee. And it is called .1/:ermzm. ’7u..f .x!:er.z
aétra, it is another action,td wit : Afecundary finging or Notg:, for e
'pcrfc&xr’zof the number ot three.

Ruales of Alreragion,

TTedt, Thicre be foure Nozes, a.z:v..h mav bealtered, faith Fraschinns lib.

2 c.:; \13.)3 Long,a Brecte, 3 Semibreefe,and 4 Mimme.

3 Alterarion doth exclude the L. re,and is lmicted by a Mmime, be-
caufta Lary hiath 0ot a greder than it &.tc., \.Mcﬁc.ghbourmg Rt i
may be: and the lede hgurc: are nec w be reckoned atter the sunbec of
three.

3 Alteraron hoppens w vumbers which be not perfect, but are parts
ncighbouring to perted Notes, becale 1 perfect Note Ly ds muci 45 i is
a ptrttd Note i 110 Ivable o titerasion.

Onely the Noxes az¢ alteced, it the Reffs,

titerspsan fallech vpoa the fecond Note,n0¢ vpon dh frit,
Euery altered Noee coutainetr it feite awife.
A ke Note is nocaltered beiore a lixe Noxe,

toreraiom 0cly TS OUC i pestect degrees.

) O
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9 Aberatsom comes for want of one Notewhen you haue reckored af-
ter the Termary numbring.

15 As oftas o alterable Notesare placed betwixt two imperfeuble
Notes without a Prrcke of Diuifion : the fecond s alwayes altered, as the
Examplc following doth thew.
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11 If 2 Ref rogether with the figure, to which it is of equall value,be
enclofed berwixt 2.perfedtnotes;thé either thereftgoes beforethe figure,or
followesitif theReft go before,the figure is altered : if otherwife, therc is no
place for i/ter:t-on becaufe the nores only are altered & notthe efts.Be-
fide Alrerstun fals alwavesvpon thefecond, and not vpon the firlt, thus:

Y. N
‘ —
Tenor. , . :
ST To Ci /N B _
RN L & 2 X
=t—
Bife.

12 Aiteration is taken away by the fulnefle of the notes, and by the
Frscke of Dimsfion, In Ligatures alfo Alterationis kept, as in the following
Exzmpleiscleere. '
] -

Y e NP e Miplppieths

b et e
Bafe, '

13 As oftas Uaee lerable Naesare flar within twa impcrf;«i}‘lil»lc
ules,
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Co

Notes,both the irmperfectible ftal remaine perfect,and none of thealtera-
ble Noes is altered: becaufe the Ternarse number is every where perfect.

’
. e———— B e et i

/

Tue Tririasntn Cuarrers

of Proportion.

iz Herefore Proportion is the natureof txo compared togetherin
oW /) one vniuocallthing.Vniuocall Ifay becaufem zquiuocalscher
&Lf /4 is no comrparifon: for a fullanda loud voice arenat compared.
Sol72 \Whence is 1t, that proportion is properly cailed , when itis
found inthofe things, which arc equall and vacquall, like and vnlike.Or ac-
cordingto Euclide; itis 2 certaine difp: ftion of two quantities how bigge
focuer, (being of the fameriext Genieej onc to the cther. Henceis itthac
things continuate and dilcreaze, although thevbe contamned vnder the
faine Genus of quantitie, yerare 1ot comped, Secaufe they 1re remote,
not neere.

Of the Li:aifwn of Proportion.

Roportions are fome of equality Jome cf inequalitie. That of cqualitie
is the Relation cf two equall cuantirics. For that is equallwhichis nei-
ther greater,not lefle thana his equall. That of inequalite, is the difpofizon
of two vaequa.l quaa iries.Car that is called inezuall, which beingnRela-
tion with another is either greater or leffer than:e. :

Hhat Progoriion s i for Mufitians.

Ecaufe the diffimitizude, and ot the dmulimde of voyee doth breede
Harmonie :therefire the Art of Muficke doth onely contider o the
Proportion of mequaliziz, This Hovo, tolditn wit,the Prefortionot the orea-
teror of the lelli inegualicie The Properrion ofthe Freleer incqualite,:sthe
relation of the greater number e ‘eile,as 3.0 2850 3. [e Froperzion
of the lefler ineomatitic is contmaziy the wampsrion of aiede number o

Y
preater,ts of 20 .ot .00 S

OF t9e 5 ke of Dropol i10hise ,
() ¥ the Proporsieng of the grelter nequalitie, there e 5. Kindes rowit;
7 Mis .':;":'.':.\', Nuper par 1icslar Saper vdrriens, 114 tirate de 'f'.mpic:(hc coin-
E{OLf'.MCJ ave the .‘f.'t.'.'..’.‘l?:c‘.‘{ Super ar n_f.v.'.;r, Rcx .‘Ju[:rpk.t Super burticys. -
Fo thet are oppaoted s.otherindes of the ladee hegquaiioe (it Fran-
b maand hauing the fine saines with the Prepoduva S0, Jney et oc-
fore thew : as Sudmsltiplex v, v '
Butfccingthac Multspiex Proporisi Yaih chicfe foice in Mudeall Couic-
nances,and nexe tothat the Super 2ar:dcular and the Saper pariscns Wi ine
ma tollowing none, we doc thereloie ADand0i GIE Jper per frens Wikh €

R reid
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reft following, as vaworthy of the Harmonicall Confore, and doc recciut
the two formoft oncly.

Of the Multiplex kinde.
T He Multiplex Preportio,is both more excellent,and moreancientthan
thereft,as when a greater number being in Relation with a lefle, doth
precifely comprehend the whole Iefler number more than once, asfay,
ewifc,or thrife. Thekindes of thiswill be infinite, if you comparc cach num-
ber with an vnitie,ds in thic following quadrate you mayfee.

=(3[41516 718 [9]10]

et

AN NANARRNEEA NN

Dwpla. Trip, RQuadree. Quints. Sextw.  Septu, Ofwp. Nons. Decss,

To this foreaid kinde is oppofed the firft kinde of the lefler Inequalitie;
called Swbmultiplex. The one of thefe deftroyeth the other; and this kimd,
making the fame Relation of an vnitie to other numbeérs, doth produccout
of it felfeche fame Species which a Maltiplex doth, and Species of the fame
names, by adding the Prepofition Swb,and is produced inthis mamners

111 (1 ltl1]1]1131}1

————

Z|51415l6171819]19]

Swb Sxb Swb Swb Sub  Sub < Swb  Swb Swb
dwp. trip.  guadr. quints, fexin.  feptu.  oflws  monw, deck.

Of the Superparticnlar Kinde, ,
S Fperparticular the fecondkinde of Proportions is,when thegreaternums
ber being compared with the leffe,doth comprehend it in'it felfe once,
& befides fomne fuch part of it.Some fuch part( fay)whichbeing often taken
doth make precifely the whole greater number. Of this kinde the forts are
innumerable,if you reckon each of the numbcrs taking away an vnity with
the nextlefler,in manner following.

314151l6]7]18]9]10
Z|53141516171819

befqui  Sefqmi Sefgui  Scfqui - Sefqui  Sefqui Sefqus Sefqui
wltcra, sertsa.  quarta. guinta. [exta. feptima. ofla,  wona,

The oppofite tothis, isSubfuperparticular, the fecondkind of the lefle
Inequaliue : which doth produce the fame Species, which the former doth,
with the fame names the Prepofition(sub)being adioyned: if you will com-
pare each of thelefler numbers(an Vnitic Ialwayes except)with the geeater
neighbouring as here followeth heimanner, -

Sublef-
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Z|314|516171819
314151617189 ]10

Sublef~ [ubfef- [ubel- [ubfef- fublefe[ubjcl fubel- frbief-
gurialtca Guiter- quigmare quiquin- guifex- gwifepe guioce  qusne-
ra, te.  la. ta, ta,  uma,  ta. ra,

By what meanes Proportion is made of equalitie, and confequently
cxe Progortion out of another. '

\/V Hen youwill makea Preportion out of Equalitie,and one proporti-

onout of another,youfhallthus truely worke it by this Rule of Bse-
tiks, Difpofing threc cquall numbers, fay vnities, or any other, letthtec -
ther beplaced vnder them, (o that the firt may be eucn with the firft ; che
fecord wich the firftand the fecond;the third,with the firfijthe twofeconds,
and the third,and you fhall find ita Duple thus ;

ITiT11Z[Z2Z131313

1121412418136 |1=

Duple. Duple, _Dapla.

Maow if vou wil make 7riples,placing the Duplies, which youhaue made
inthehizher ranke, let threenumbers be placed vnderneath, according co
the Tcaor of the forefaid Rule,and you hauve your defire ; thus:

11 Z1 4| Z1418(3|6|1Z
i13[9lz]gl18]3]191Z7]

Triple. Triple. Triple,

Now if we place thefe Triples, which we hauethus found in the vpper
ranke,weiha | produce Quadrusies by the concordant,and regular oppofi-
uon of the numbers vwritten,of Qu.adruplies, Quntaplaes; and alfo outof
Luirtaplies,Sex taplies and {5 forward infinicely.

1151911141161 15 Z5
11401611 (512511 16156

Ludrupls. Luntuple, Sextuple.

 Andif outof Duplues,you will create Sefquiaiteraes, inuerting the num-
bers of the Duplaes fothar the greater may be firft, aud the leffer fucceed in
a naturailorder: lec there bevnder placed three other numbers,as oftenas

the faid Rule requirech,and you haue that,as followeth.
S Ry e[z}u 1-
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z{1]|8l4|=z1Z|6 Jj
¢ | o8 iz[i8 [iz[187]z1]

Sefqwialrera. Scfquisltera, S tfqumlhrt.

INEN

Now as of Duples youmake Scfguialtcraes,fo of Triples you may make
Jefqustertiacs,and of Quadruplacs [efquiquartacs, by conuerting the num-
bers, as was faid ofﬁfquial:crau,zn] {o you may goe infinitcly jin manncr
following. ' :

O[3 [1116]4« 112551 |
S 1Z|16116120/Z5125|3036

Sefqunertia. fefquiquarta. Jefouiquinta,

- Out of what Proportions Muficall Conzords are made, :
T He Praportions,which make Muticall Confonances,arcfixe,(as Boési-
#s and Macrob:us witnefle) threc in the Multiplex Kind,to wit,the Dupla,
Tripls, Quadrupla : 3 inthe fuper particulir o wit;jrjqm.zllera,{.'-/'qnitertid,&
Je/quoit aa. Of which fpecially the allowed Interuals of Muficke are com-
pounded(as {aith Pluzerch.) Where relinquithing others, wee thoughe fit
to makeplaine by (hort precepes and examples thefe only,which confiftand
aredefcribed in Notes.So keeping the naturall order,we will begin with the
Duple,becaufe it isboth worthyer and benterknowne,thantherreft,

0f the Duple Proportson.
D ypia Proportis the fLrft kind of the Mulriplex, is whenthe greater num-
ber being in relation with the lefle,doth comprehend itin it felfe wwifc:
as 4t02: 8to g Bur Mufically; when two Notes are vetered againft one,
whichis like them both in nature and kinde. The figne of this fomefay is
the number of 2 : others(becaufe Proportion is a Relation notof onething,
but of 2)afhirme that one number § 2.4.¢. 7 is tobefet vaderanother thus,

And make 60 doubt but inall ¢ 1.2.3. S thereft thisorder is tobe kepe,

gﬂgﬁ E;ﬁéﬁﬁ—%n‘gyﬁ N |5 &gl —

Tenor Dupla.
e E e L2 el |
. Biffus duple,

l v.ould
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" I would not haue yousgnorane ghacthe duple Prapertion, and aii the o-
ther of the Multiplex kiri, are marked by eertdine Carons faymg thus,
Decrefert in duploginsriple, and fo forth. Whick thing becaufe it s done
cither to increafe mens ditivence, oo try dheir cunning, wee miflike aor.
Therebe chat confider the whole Proportson irfigures, which are turned
to the lefehand-ward with {ig1es,and crockes faying ghat this Clisthe du-
pleof thisy. andthis fof ] and m Refts that this 7 is the duple o this [
I thinke oricly vpon this reafon, that Franchinus praét . iib.2.cop.a faith that
the rightfide is greater and parfeéter thanthe lefe: ard the letr weaker than
the right. Againfe which opinion nether my felfeam. Forin valerins Probus
amoft learned Gramarian in his interpretation of the Reman lewterstaich,
thatthe letter C. which hath theforme of a Semicircle fignifies Cuzus the
man,and being turned, figrufies 7 mathewoman. And Fabius Quintilianus
in approouing cf Prebathisopinion (aith; for Casus 1s fhewed by the letter
C.whichbeing turned figni&ies a woman:and being that men are more per-
fe@than women,the perfection cf thie ane.is declared by turning the Semi-
circletotheright hand 3¢ the weaxreifeof theathier by turning itto the left.
By this occafion the Mufitians thought £t to take away thehaife %t fice
frem the righe, thus; ".'1 ;.: 5 C 1 :

Of ‘Proportion.

e e e o e e o e e

Rules af Pracortions.

F Irft,Euery Proparsion is <ither aken away by the comming of his con-
trary proporton,or is broken by thenterpotition of a figne. As by che
comming of a/abdaple.a Javlais taken away and {0 of others.

2 Euery Propersionretzecteth both Retts and Netes.

3 Euery Properrios ot the yreat {nequalie doth dimmuh che Noter
and Reits with his natural power: but the Proporsion of the lclle liequa-
litie doth increafe them.

Alterazion and ImperfziFion 1:e ovelv in thofe Proportions pwhich are
Inperfed degrees, neither arechevinail faures, but in thofe orely, which
thofe degrees doerelpect with thetr perfection, cr to which theie accident
beiides the Proortivn doc >eiong.

s The feffquiaiters Proporton Joth exclude the Ternarte pertelionof
figures,vuletic they haue it trom 2tigne VWheretore when the figne demes
i; they receive neither .42 .ution, not ‘mperfecticn.

Of the Tripie.

THé Triple Propurtiva, the fecoid kinde of the dutipiex s, when the
greacer number, being i Relaon withthe lelle, doth compreiend it
initfelre 5. tines,as 6.t0 2 2 9.0 3. But Mulically,wien three Notes areve-
tered a2amttone fuch, which s equall o it mkand, The fienc of chus is the
> ~ -~ 4 . .
rumbir of three fetover an Vaiue, thus ;
A Tengy
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Of Proportion.

) L:b.z;

] | [ |

1

A 2 Y S— H
Tenor Tripla.
~ | IR

% —3 s
'. 1] v, ) ” .

Baffus Triple,
Of the Suadrupla. N

T Hc Quadrupla isthethird kind of the Multiplex,and is,whena grea-
ter number doth comprehend alefle init fclfe fourctimes,as8.to 2= 12
to 3.But Mufically,when 4.Notes are founded to one: the fignes of it are

thefe §f’f§ as thus ¢

< 0

(3 1
l Tenor Quadrupla, )
S R e ]
: Buffus Ruadruple, |
Of the Sefquisltera,

He Sefquialtera is the firft fort of the Super particular,and is,whena

greatnumber doth comprehend a lefle once,and fome other partof it
asr 6.104: 9.to 6.But Mufically,when three Notes arc founded againft two
of the fame kinde : the ¢3.6.9.2 _ . Nowi
fignes of it are thefe; 2 2.4. 6.§ asinthe Example following.

_&561 =3 ii#f{»:—r‘ ‘i:;\' st o
AN * —
" Tenor Sefquialtera.
e Nl S e € e e
:E:!zgz ‘:::i-izé:::_:;:::%::_: :g:%:_.: ﬂ::::‘.:
Baffus fe[quialtere.

There be,whichaddethe colour to the figures which are made fefguial-
terare by the Caraiars of thenumbers : and contearily fefawialteraring the

/‘fquiahtr.m.
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Je[guialteraes.And thefcmen (as Franchinus witneffethjhaue ehis fault, that

they make of two f¢fquialteracs nota duple /e/qu:altgra,(as dithinkc)bm
a duple ffquiquarta. Some put Imperfection 8 Alterationinthe fefguidtes
rates of the imperfe@ttime,mefuring a Bre:fe R eftwith one Ta@:although
in the Notcs they fex 3 ferbreefes in one Tadt.But vpon what ground they
doc it, cxcepting of an Aflc-headed ignorance, I know none. For Imper-
feétionadmits not the Imperfeition and Alteration of fignics, neither doth
Propertion excludeRefts, ’ o o

Of the Sefquitertis,
T He Sefquitertia Proportion,which they cal Epitrite becaufe it iz made
by an Epitrite,Macr.{aith,it is when the greater number of Notes,doth
containethe lefferin it felfe,& befides his third part:as 4.t 3:8 t0 6:12.00 9.
But. Mufically, when 4. Notes are founded againft 5. which are like them-
felues. The fignies of it are thefe, ¢ 4 8.12.7 There be that aferibe an in-
uerted femicirele to this Proportion, 3 3.6. 9. S but TincFer fcemes to be z
gainft chac.

%ﬁ\%‘ciﬂﬂ%% =

Tenor ﬁﬁ]aitertil.
Ot 3 \ 19 Nrpui 7St T, S0V o eyt Wi
§:§:2:§: :::i:_?[:ﬁ;g: 3¥§ = :?E:@':é‘g’ o—
T T B s ffguitertie.

Of the fe[quisitaua,

T He fefquioc?.aus Proportion is when a greater number being compared

witha lefle,doth comprehend it once, and wich it his 8 pare, as g.t0 &

1810 16. But Mufically, wher. 9. Notes are fungto 8, which are like them-

felues. The figne of itis the number of 9. fecouer 8,thus; % 9 Q%
Or

| 8 8

75
7 VI IS N
_q ) W ﬁ »’ ,9 v )

_ Tenor feﬁ]uiac?iux.

J
PR TER Rle T
S °
1 =)

ByJus fefquioctana.
e T There
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Thers are befides, who (becaufe the value is diminifhed by adm
the coloursydoc contider the S¢/guialtera by the fulnes of the Notesgwhich
alio they call Hemola.Tox Hemiols is that,which Scfquialrera is, faith Aulus
Gelisus Lib.1g 2ap.14. Y ctthis blacking of the Notes, is accidentall 1o it ne-
ver, but visder the imperte@ quantitic, as Franchinus writeth,

.

——

U:.*‘_*-:_—_:::“___ ) ~.;-~-—;4— i T -
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Eaad Y

Texor JHemiola,
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Ba[fus Hemsolas

Though there be many other hindes of Frepertions, which the Mufi-
ans doe obferue in Harmonicail Coniemr, yet haue 1 omitted all thefe for
briefenefle fake, leaft children{forwhom this Booke is madc) thould haue
their wits rather clogged than helped Lereby. Therefore the learned may

ardon me, becaufe this is wrirten for them that are hungry, notfor thof&
thar haue a delicate mawe.Yet (by the graceof God)allthatnow for breuie
tic fake,or vpon other occafions I now omit, fhall be paincfully fer dovne
in a creater volume with more ciligence and care. Meanc while, lintreat
vong tnen to exercife themfe.ues with thefe fmall precepts,that when they
are to goeto higher marters they may be fit.

it endofghe fecond Boskes
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THE THIRD BOOKE OF ORN .

T0PARCHYVS HIS MySICKE, TOVCHING THE
ECCLSSIASTICALL eACCENT,

The Argument of Mafter Choterus vpon the Third Booke.

Tue Firnst CuarrER

In Praife of Accent,

=2 Ceent hath greataffinitic with Comcert for they be brothers:
becaufe Sorus,or Sound, (theKing of Ecclefiafticall Har-
mony) is Father to them both , and begat the one vpon
s 7aNy Grammar ; the other vpon Muficke,whom after the Father
ESIEDY hadfeencto be of excellent gitts both of body and wit,and
i the one not to yeeld to the other in any kind of knowledge,
and further that himfelfe(now growing in yceres)could not liue long,he be-
gan tothinke, which he thould lcauc his kingdome vnto; beholding fome-
ume the one, fometimetheother,andthe falshions of both.The Accent was
elder by yeares,graue, cloquent, butfeuere : therefore to the people lefle
pleafing. The Concent was merry frollicke liuely,acceptableto all,defiring
moreto beloued,thantobe feared : by which he cafily wonne vnto him 1ﬁ
mens minds.\\ hich the Father noting,was daily moreand more troubled,
inmaking his choyfe.For the Accent was more frugall, theother more plea-
fing tothc people.Appointingthercfore a certaine day, and calling toge-
ther the Peeres of his Realme,to wit,Singers,Pcets, Orators, morall Philo-
fophers,befides Ecclefiaftical Gouernors,whichin that Function held place
nextto the King before thefe King Somus is faid to haue made this Oration:
My noble Peeres, which haue vndergone many dangers of warre, by land
andfea,and yetby my condu@ haue cariedthe Prize throughoutthe whole
world ; behold, thewhole worldis vnder our Rule, wee haue noenemys, all
things may goe profperoufly with you; only vpon me death increafeth,and
life gdcth,my bodyis weakned with labor, my foule confumed with Care,
I can expe&t nothing fooner than death. Wherfore I purpofe to appoint o1 e
of my Sonnes Lord ouer you,him(Ifay) whomyou flall by your common
voyces choofe,that he may defend this Kingdome, which hath been pur-
chafed with your blood, from the wrong and inuafion of our enemies.
Whenhe hadthus faid,the Nobles began to confult,and by companics
tohandle concerning the point of the common fafety ; yet to difagree,and
fomne 1o choofethe one,fomedic other. Tor the Oratorsand Poets would
haue
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haue the Accests,the Mufitians,and the Moralifts chofe the Concent . Butthe
Papale Prelates v hohad theRoyalties in their hands,looking more decpely
~irzo thematter, enacted thatneither of them fhould be refufed, but that
the hingdome fiould be diuided betwixe them,whofe opinion the Kingal-
lowed,and fo divided the Kingdome, thatConcentus mightbe chicfe Ruler
oucr all thingsthatarcto befung(as flymnes,Sequences, dntiphones Refpen-
SoriesyIntiontus,Tropessandthelike : and Accent oucr allthings, which are
rea<;as Gofpels,Lectures, Epiftics, Orations, Prophecies. For the Fun&ions
ol thePapale kingdome are noz ducly performed without Corcert.Sothefe
mazzers being fetied cach part departed with their King, concluding that
b..th Concent and Accent fhouldbe fpcc' fally honoured by thofe Eccleftafti-.
call perfons.\A hich thing Leo the Tenth, and Maxim:lian the moft famous
Romane Fmperour, both chiefe lights of good Arts,(and fpecially of su-
Jiekeydid by cenerall confent of the Fathers and Princes approoue, endow

”

with priuiledges,and condemned allgaine-fayers , as guilty of high Trea-
fon; theonefor their bodilys the other for their fpirituall life, Hence wasie,
that I marking how many of thefe Priefts, (which by the leaueof thelear-
ned [ will fav)doe reade thofe chings they haue to read {o wildly, fo mon-
ftroufly, s fauleily that they doe roz onely hinder the deuorion of the faith-

full,but alfo cuen prouoke them to laughter, and fcoming with heir ilirea-
ding)refolued after the dotrine of Concentto explaine the Rules of Aecens ,
" inasmuchas it belongstoa Mufitiax, that together with Concent,, Accent
might alfcas trucheire in tbis Ecclefuafticallkingdome be eftablithed.Defi-
ring thatthe praife ofthe higheft King, to whom all honour and reucrence

is due,might ducly be pcrfprmcd. o - .

Tur SetecoxoCuarreer.

‘ Oftne Defimtion, ard Dinifion of Aceent,

Lie T Herefore Lrccent (3s Yfudorse lib. 1. ethocap.17. writeth) is a cer-

iy taine law, or rele for the rayfing,or low carrying of (illables of
o ‘ o b4 - .

VA ,; cachword Or,itis the Rule of fpeaking.For that fpeaking is ab-
w2 furd which is not by ciccent graced. And ¢ is called secent, be-
caufc itis 44 Canethat is, clofe by the fong,according to Jfidore : foras an
aduerbe doth deterimine a Verbe,to doth accens determine Concent.But be-

caufe thefe defiripeions doe rather agreewith the Grammaticall uccent than

with the Muficall L hold it neceflary tofearch out by what means theEccle-
fiatticall accens may rightly be deftribed. Therefore accent (as itbelongeth
to Churcli-men) 152 mclody, pronouncing regularly the fyllables of any

woras,according as thenacurallsccens of them requires.

Ofthe Diusfion of xcent.
] TOw itis thrce-fold,as Pri/esn and Ifidore witneflé the Graue,the Acute,
and the L ercamflx The Graue isthag,by which a fillable is carried low:
\Y but--
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but tofpcake mufically,it is the regular falling with finallwords, according
to the cuftome of the Church.Of which thcrcgbc wo forts.One which doth
fall thefinall word, or any fyllable of itby a fift: and this is properly called
Grane.Another which doth fall the finall word,or any fyllable of it onely
by 4 third,which by the Mufitians is called the middle Accens Neither haue
the Grammarians caufe to beangry,ifthey find any thing here contrary to
their lawes.For we goe not about to handlethe Grammaticall Aecent which
Prifcian and others haue throughly taught, but the Ecclefiafticall, as here
followeth :

oK X)L X I YK X)L XL TE X LA S ———

Medius. Grauis.
Parce mihi doms ne, ni hil enimfunt di es mei.

An acute Accent grammatically, is that,by which the fyllable is raifed.
Butmufically, itisthe regular cleuation of the finall words or fyllables ac-
cordingtothe cuftome of the Church.VWherof there arelikewife two kinds:
one which reduceth the finall fyllable or word to the place of his difcent,
keeping thename of Aeute. The other, which doth raife the fecond fillable
not to the former place of his difcent,but into the next below. Which isal-
fo called Moderare,becaufe it doth moderately carry a fillableon high, as
appearethin the example following : ‘

.

WW

Modcratus. Acutus,
Lluminare Hierufaiom quia glovia domi ni fuper te or ta eff,

The Circumflex is that, by which a fillable firftraifed is carried low.For
it is s Jfidore witneflech, contrary to the acute, for itbegins withthe acste,
and ends with the grane,vnknowne to Church-men.Yet the Monkes,and ef-
pecially thofe of the Ciftertian order, haue the Circumflex accent,, as at the
old Cella Monaftery of the fame order my fclfe haue tried,and I my felfe
haue feene many of their bookes in the fame place.

Now farewell they that forbid Church-mento vfe Muficke; what folace
(ferting finging afidc)can they haue either morchealthfull or more honeft?
Forwhilft we recreatcour felues with finging,all cuill thoughts,and fpeech,
all backe-biting,all gluttony and-drunkennefl, are auoyded. Wherefore
Song-Muficke bothplaine and Menfurall, becomineth the moft religious,
that they may both fingpraifes to God, and make themfelues merry ac fic
times of recreation.But leauing this difcourfe,let vs returne thether whence
we digrefied,and fend thofe which would bufily enquire the nature of the
Circumflex accent 10 Mich.GallienIuswho hath fet out the mateer {0 bricfly,
thatit need no other explayning. '

The
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Tue Tuirp Cuarrer

Of the generall Rules of Accent.
IR Ecaufe to proceed from eafic things to harder, is the naturall
Y {:} ¢ mcthod,we thotight fit firft to explaine the generall Rules of ac-
‘é’ l}) > cent,and fecondly thefpeciall. )
#S2A |” Euery word ofone fyllable,or indeclinable;or barbarous,
requires an acute aceent : as Aflarot,Senachersbmete fum. )
2 Greeke and Hebrew words in Latine terminations retainethe Latine
accent,as Parthenopolis Nozarenus, Hierofolima,
3 Greekeand Hebrew words hauing not the Latine Declenfion,area-
cuted,as Chryfon, Argyrion,Evhraim,tierufalem, .
4 A graue accent is madeintheendof a complete fentence, an acwre
likewife,the Moderate and Meance onely in the end of an imperfetfentence.
A eraue accent muftnot be repeated,ifno other come betwixe,vnleffe
the fpeech be fo (hore, that another cannot comebeawixt,asthus:
€-0-6/-4/0-0-0/6/0010-6/00—10-0/0-0/4-
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Fallum off vefpere @y mane dies fecundus  dixie gquigue Deus,

Iy~

Tue FovarRru Cuarren,

Of the peciall Rules of Accens, ' .

¥ m'IrR,A word thatis of one ﬁliab!c,indcclimblc,barb.arous 01 He.

y brew,which wee faide muft haue an acuze accent,eicher is in the

: end of a compleat fentence, andis thus acuated ; or in theend

of afertence notcompleat, and is thus. From this Rule areex-

tepted Encletical Coniunctionswhich are marked with a grase Accent thus:

-£894é1¢ O-010/-6/4/4007/0-05—4- o —
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Diminuslecvtnsef  damste ad me ¢~ e pn exaudizm 235 Deus domunsfque
2 The firft fillable of a word whichhath ewo fillables, doth alwaiesre-

cciucthe aeeentwhether jtbe fhortor long, thus:

C01047/00/6—T0/0/ 0000095/ 0006/00640——r
7 9 e

Frf:ge welut smlea. Froin amaritedinibus move ki tur ocxlus mens.

3 A word of many illables put inthe end of a fpeech, cither hath the
1aft fave one Long or Short : if Long, the accent fals vpon it,if fhorr, then
the laft fane eworeceiues the secent.

Co8/0/09-9/ NO%GQ}’W T
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= T OfthePoints.  Libs,

4 A fpcech with an interrogation,whether it haueinthe end a word of
one fillable, or of two fillables, or morc, the geent fiill fals vpon his laft
fillable, and that muftbe acuated.Now the fignes of fuch afpeech arewho,
whichyrhatand thofe whichare thence derived, why whercfore,when pow,
in what fortywhether,and fuch like,

4 Verest] ' ,00?:-“\“

L 4

¥nde e« tu  Quid eft huma?  Quantae ba beo ini gui tates - pecct ta?
To thelearcioyned Verbes of asking as Juske, 1 fecke, Irequire, Ifearch,
Theare,lfecandthelike. '

Tutr Firr Cuarter,

Of the Pointss 4 ‘
<. Ecaufethe Ecclefiafticall accent is commonly knowne by Points,
w1 jtis neceflary to deliuer the natuse cfcertaine Points fitting this
purpdfe. ,

1 The Point, which they calla Dafb,ifit be placed betwixt
more words of onc part of a fentence, it fhewes they are to be reade
diftindly.

2 Two Pricks,or one Prick fet dire@ly on the middle of the right fide,
isamarhe of the middle accent which difcendsby athird.

3 APrickein the end of any fentence raifed a little abouethe middle,
doth reprefent cither the acnte,or moderate aceent,, according as the fen-
tence groes it '

4 APrickalittlebelow themiddle of the word,isa markcofthe Grane

" accent.. :

s A Point of Interrogation, which is made thus (?) being found in
fome place,doth fhew that the laftfiilable of theword (to which itis ioyned)
is 10 be pronounced with an acnse accent. The cuidence whercof followes in
‘the example following.

CH100/ 419090 /0/00/ 960/ 990/0 00/ 90 4006/ f—

J

HeTerna lvee cum aquitaffem™in camiii virentem, herivfum, frrdem, foaciaturus  in
WMWM—QWW~
———-‘, #—-

5 o1

€o? canrrie mrli lepulardicam gemtore fus,  Infequens eum ca tcl Ls meis

Jex. Azsrehend. duntaxat pufiltom i vallemontisGreh,  De li he vane autom ami co rum

menwwwmm»———-
< ]
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|

Le po vi ae iTas carnes effemen do na tu v ? inte rogans eonyit e e eid offet
Jraluras?
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frafurus? Sano mi hi confilio dix.e. Hortirewm fiducia eas dons danr
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e fi I de Brunfmd\.Tn antd.:mine, mi fe ve re wlis, - .-
L. . . RIS N
e e e ——

Tm: Sixt Cuaprrex.

: Of Accent in the Epiftles. - - =
" Hetotall Accent of Epiftles is dxucrs,(accordmgto the dmcrﬁty
3 " ot Diocefleand Religions; yet the partiall is the fame withall,
11375 becaufeic proceeds from the quantitic of Sillables, as. by thc
»*% vnderwritten rules isclecre. -
1 Euc ry accent of Epiftles and Gofpels are taken out of the fillables of
the finallfentences,and their number? - —

2 Whenin the end of a fentence s placeda word of cne "Hablc,chc as-
cent is varied according to the varietie of the words going before.

3 If a wordof onefillab'c gne before the like finall word, and before
it a third of the fame fort the ficft is tobe raifed, thus

3 ?—rM‘TﬁT‘M’;{

nﬂvﬂf ne qu: ’lnn!.mqu.:ln oy Tentsrus fit ad mos.

Nox\ bywirstmeanes (according o the Monkes) chat accent is diftin
{hed,Eriar Michaelde Maris Galliewlss in his Treatite, which hee wrote both
truety and learnecly,hathworthily {hewed,

4 Ifawordof wwo fillables come before a word of one fillzble finall,

ren the firftfillable of iemu't beraifed, whether it be long: orthore thus :

<
) *"‘ﬁ{
Croimig enmvesios ruse J5 quis (.x Lait doum e e
s 1faword of three filiables comne beforea w ord of one fillable finall,
then is it tobe raifed,if it hauethe lattfaue one Loay : 1f fhor, then theac-

cent is to be tr.mﬂ.ttcd tothe laft fazetwo.

TS HI00 --40»»»#»{0 3
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Iy race Dous vourat ~o Diten s t3 2 mi i credita ‘?

é 1t aword of o fillables be placedin theend ot ﬁ.‘ccch then the
Lt fyllable fave oneof the word going before muttbe rased, it ¢ bclong
If 1t be thore the latt fauing o, thus:

50»16/—{,0,#0»0%}»1 —
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74 Of the Accent of C];;]pels  Libs,

7 If awordof three fyllables be placed in the endof a fpecch,and a
word of oncfillable goc before it, then this isto be raifed - but if 2 word
of two fyllables, then let the firft fyllable of it be raifed , whether itbe
long,or {hort.Ifa word of three fyllables goebefore a word of three fylla-
bles, it raifcth thelaft faueone,if it belong: Itit be fhore, the laft faue two,
thus: ‘ i

ijwwr&'

Tnfcisom ni a  nomne dixitdomi nis camtantes  De o glriam,
! —ot
g il b dixe nmt domme nowit o= m a d'mi nus.

8 Ifinthcendofa :P“Ch beplacedaword of morefyllables thanthree,
then thefirft fyllable of it muft be raifed,if it be long : if it be fhort,the ac-
cent fals vpon the word going before, thus: :

] . R
Dixit. domi nus cm  nipotens in templo So lo m> nis fint as vei pa 1i e tes,

Tue SEveintuCuarTri,
. Of the Accent of Gofpels. ,
Y He totall accent of Gofpels, is differing in diuers Dioceffe and
| Religions. But the partiall, which is the fame cuery where, is
comprehendedin the Rules following. _
: 1 If thefpeech end witha word of one fyllable,and another
goc before it;and athird before thatthe accent istaken from the firft,thus:
" 2 If 2 wordof two fyllables goe before a word of one finall, the firft
fyllable of itrecciues the accent whether it be long or fhort thus.
5% ] 3e0erfors
Survexit oneff huc. Om nia verba bec.  Dominus dedit loc.
3 If aword of many fyllables goc before aword of one fyllable finall,
the accent fals vpon his lattfyllable fauc one,ifitbelong; if it befhore, vp-
pon the laftfauctwo. A

F00100 0 1151001000 10415

R

Dolentes que ve ba mus te  nonme dix it om ni a bec.

4 If thefpeech end with a word oftwofillables,thelaftfillable faue one
of theword going beforemuftbe raifed,ifitbe long 5 if fhort,the laft faue
two,thus+ :

Zor00-0-00,00% D e R —
: T
¥ de firi be vesur v ns werfis  Or bis Abraham aw tem xc'rm it lavob,

s If
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5 Ifthe fpecch end witha word of three fyllables hauing thiclaft fave
one Long,thenthe accent fals vpon the laft fyllable of the word going be-
fore.But if it befhore,then thelaft fillable fauc one of it fhall recetue the -
cent, thus:

A A I
' [ §

Ix caquefust " Prie Ttclafs ¢f ia o a

6 If the finall word of a fpcech be of more fyllables than three, the
Accent fals vpon the firft fillable of it,if itbe long: if it be fhort,chelafk
fillable of the word going before is raifed.

3910404006/—0105 400000001005 —

In t:anf migrasione Babs I mis. Et f bows al o fi m 7 oca bi tur.

‘ Of the Accents of Prophecies,
Here is 2.waies for accenting Prophefies.Forfome areread afterthema-
ner of Epiftles,as on the Feaft daies of our Lady the Fpiphany Chriftmas,

and the like,& thofekeep the accent of Epiftles:fomeare fung according to

the maner of Morning Leffons,as in Chrilts night,8¢ in the Ember Fafts:and
thefckeep the accent ofthofe Leffons But I wold net haue you ignorant,that
in accenting oftentimes the mancr and cuftomce of the Country and placeis
kept;as in the great Church of Migdeburgh,Tu aure Domine,jisread with the

middle fillablelong,by reafon of the Cuftome of that Church, whereas o-

ther Nations doe make it fhore, according to the Rule. Therefore let the

Reader pardon me, if our writings doe fomnctime contrary the Diocefle,

whereinthey liue. Whichthough itbe in fome few things, yet in the moft

they agréc.For I was drawneby my owne experience, not by any precepts
to write this booke.And (if I may fpeake without vain-glory)for that caufe
hauel fcene many parts of theworld, and in them diucrs Churches both

Metropolitane and Cathzdrall, ot without great impeackment of my ftate,

thatthereby I might profitthofe that(hall liue after mee. In which trauell

of mine I haue feen the fiue Kingdomes of Pasnopia, Sarmatis,Boemia,Den-
marke and of both the Germanzes 63.Diocefles,Cities 340. infinit fafbions
of divers pecple befides fayled ouer the two feas, to wit,the Ralticke,and the

great Oceangnot to heape riches, but increafe my knowlcd%z. All which I

would hauethustaken, that the Readers may know this booke is more out

of my expericnce,than any precepts.

The end of t!:e Third Booke.

X 2
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TO THE WORTHY AND INDVSTRIOVS,MASTER
Arnold Schlick a moft exquifit Mufitian,Organilt to the Count Palstine,
eAndreas Ornuboparchus ot Meyningfends healthe . :
i) Ere Ammold, whereas mans intcllect in it beginning is naked and
XN without forme and hash nothing inis\but apo(sibilsty toreecine
q

Jormesmany haue doubted why the bigh Creatour did not pine
knowledze naturally to man as wellas to otiser fenfible creatures.
ey For fome hauenaturally the art of [pinningsfome of making hony;
Jomne of weansng; fone of doing other things : bus minis borne naked, vnarmed,
without any Artyrying the firfl day of bis birthyand ncuer Laughing tit he be 4o.
dayes old(as Pliny writethin the Prologue of the 7.booke of his Nat. Hifk.) Is man
therfore inferiour 1o beafls? in no fort for that nakednes of man doth not argue
his voworthine(fe,but bis noblene(fe.For that which is within, hinders not that
whichweuld be without, Hence is 1t ,(we fee)that thofe animals jwbich haue arts
naturally,can doe nothing but that naturall Are.But man wanteth dll Ares, thas
be may Ke Sit for all: which isproned by thenataral defire hee hath to knowledpe.
For Arts are defired by dll, tlnmﬁl: they be not bought by alls and are praifed
by allthough they be not fearched after by all. The Bindrance is Jloath, pleafure,
vnorderly teachingand pouerty.And though we haue naturally the defire ? all
Artsyes aboue all we doe defire and lose the Art of Singing. For that doth en-
tife all liuing things with the fiveetnessdraw them with the profit;and ouercome
them with the necefsity of it:whofe parts (thogh they be al both facred o~ dinine)
yet that whith we cal the Connter-point is more frveet worthy & noble than al
the reft.For thisisthe dwelling place of al the other  not that it cotainsin it al the
difficalties of Muficke;but Im.x%e tomakeit, it requires a learned and perfect
Mafitian.\Vherfore haning difeufed of the reft, Iezy; our Office be fayling in this

Isf? point, I theught good to handle the Connter-point, placing it inthe Eﬂ Place

sllmen. o whom nature 1s not ferusceable,fhould full 1o compofssion ut that all
imen may indge whether thofe things which be compofed by others,begood or bad.
Yet whofo can, let them compofe l} our writings: they which cannot, let them
proceedyasfarre as they can. ‘

But not todigreffe too wide,(worthy Sir) Thauein this laft Looke, collefted
the Rules of the Counter-point,out of diners pluces for the common good of lear-
nersiwhich 1bring to you to e weighed,that after your cenfure,it may be fabie-
é@ed to the carps of the malicious, For fromyour [entence no manwill euer ap-
pealesbecaufe there isnoman esther learneder ,or fubtiler in this Art thin yeur

Jelfeswho befides the practife paft wifdome eloquence,sentlencfe, quicineffe of

wit,Cor inalkinds of Mufick adiuine induflyy andfurther the knowledge of ma-
ny other fientes.Thou wanteft the bodsly lamp Jiut in thy mind fhineth that ool-
denlight : thou fecft nothing without thee,within thee thou feeft al things.1hew
wantefl the cleerencffe of the eyesphou hafl the admirable quicknes of wit: thy
Jioht is weak thy vnderflanding ﬂronf;li’lmfor( not onelyby thy princes, whe
are to theemoflgraciousbut ewen of allmen (like Orpheus and Amphion) ars
thou loued Farewell, the honour and delisht of Mugckc, and prote® thy An-
drxas from Zoillcs and Therficifles,

(as 1t were streafury)wlerinal the femt.é/o/’ Mufickare laid vp:not that hereby

~
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THEFOVRTH BOOKE
OF ORNFTHOPARCHUS HIS

Muficke, declaring the Principles o
the Counter-poine. = -~ -

’
i

The Argument of Mafter Cotherus.

Tue First Cuarzer,

Of the Definition, Diusfion ind differerce of the names of the Coénterpaint.

Jeomachus the Mufitian faith, That the Are of Muficke was at
firft fo fimple,thatit confitted of a Zetrackord And was made
» withthe voice 4%,thatis,onc Veyce alone(for 4/a the An-
® cients called alone,whereof it is called 7ox affa,when itis vt-
tered with the mouth, not adding to it other Muficall Con-
¢ents wherein the praifes of the Ancieats was fung, as Phil. Berosldus wri-
tethin the Tenth booke of his Commentary vpon Apuleius. Yet by the
meanes of diuersauthorsthe Te:r2chord from foure Cords grew to fitreen.
To which the after-ages have added fueand fixc Voyces, and more. So
that a Song in our times hath nct one voyce alone, but fuue, fixe,eizht,and
fometimes more.For itis euident,that loannes Okeken did compofea Mot-
tetof 36. Voyces.Novw that part of Mufick which cffeéteth this,is ‘called of
the Mufitians the Coznterpoint Fora ¢ cunterpoint gencrally is noching clfe
thanthe knowledge of finding out of a Song of many parts. Orit is the
inother of 2o dulition,ot{as Franckinus lib, 3. cap. 1. writes) it is the Artof
bending founds thatmay be fung,by proportionable Dimenfion, and mea~
fure of tine.For, asthe clay isin the hands of the Potter; {0 is the making.
of a Song inthe hands of the Mufitian. \Wherefore mot men call this Are
not the Coxnter-point, but Compofizion. Afsigning this ditference of naines,
and faying, that Compefizicn is the colleton of diuers pares of Harmony,
by diuers Conzords.For to compofe isto gather together the divers pares of
Harmony bv divers Concords But theCosnter-pomnt is the {odzine, and vn-
cxpc&cd‘or&cring ofa plaine Song by ciuers Melodiesby chunce:MWhence
Sortifare ﬁgniﬁcs to order 2 pliin Song by certain Contordsonthe fodaine.
Now it is called Counterpoint{as Bacehss. faich)as it were 2 concordant Con-
cent of Yoyces fet one againftanocher, cxamined by Art.
Y of
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o Of the Diuifion of the Counter.-point.
T He Coniter-point istwo-fold : Simple and Coloured. The Simple Cous-
ter-point isthe concordantorderingof a Songof diuersparts by Notes
of the famé kind. As when a plaine Notce is fet againfta plainc Note, 2

Brecfeagainft a Breefe, thus:

- I B o e %‘ S
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Difeantss. Tenor.  Altus, Baffas.

The Coloured Coﬂntegpoim isthe conftitutionof a Song of diucrs parts
by diuers figures,and diffcring Comord:,tlms : .
S e S o oy W s L1 TR . e
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Cantus. Tenor. Altus.  Baffus.

Tus Seconp Cuarrrr, T

Of Conceords and Diftords, L

>, Eing that Concordance (as{aith Beétixs) is the due mingling of two
or more voices,and neither can bemade without a Sosnd , nor a

Sound without beating,nor beating without Motson, it is necefla
v_ motion be divided.Of morions therefore fome be equall,fome vne-
?_uall.Now itis plaine,that out of the equality of Motions doe proccedequall
ounds,and outof the inequality of it, vnequal founds: and out of themean
incqualitic doe proceed confonant Sounds, out of the greater inequalitie,
Difeords. Hence is it thatthe Fythagoreans concluded,that no Concord could
be beyond the Difdsapafon (as before appeared kiba1. cap.5.) becaufcof the
too great diftance of the extreames. By how much therefore Sounds are
neerer one another,they arefo much the fweeter? and the further they are
diftant onc from another,the leflc they agree. Which1doe chiefly proue to
come by the inequall falling of fuch founds into theeares, becaufe 2 Con-
fonance is a mixture of two Sounds, falling into thecares vniformely. For
high Sounds are heard fooner, than bafe Sounds. As 2 fharpe Sword picr-
ceth quicker,wherea: a blunt one doth not fo,but enters flowly : cuen fo
when wehearean high forced Voyce, it firikes into one : but a bafe voyce

dothdully,as it were thruft atone faith Celius bib.1o.cap.53.

Of Veyces. L
Ecaufe the likenefle of Voyces, dothnot breed Copcord, but the valike-
nefle. Therefore Voyces arc called fome #nifons; fome not Puifens. Vui-
Jons arcthofe, whofe Sound is one. Not Vuifons are thofc, whereof one is
dceper,
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decper,another higher. Of not Pifons, fome ace.2quifons; fome Confaness
. fome Emmeles;fome Diffonant, Aequifons are thofe,which being ftroke toge-
ther,make onc found of 2. as Dupafon and Difdispafon. €onfones are thofe,
which yecldacompound or mingled Sound, Digpente and Diapafon diapente.
Emmeles arcthey, which being not Confones yet are nextto Confones:as thofe
which foundthirds, fixts, or other imperfe@ Concords. Difeords arethey
whofe Sounds mingled together, doe ftrike thefence vapleafingly.

_ e e — e e s e e e

IWhat Concord is. ,

Y that which hath been faid appeares, that Confonance(which other-

wife we call Concordance)is theagrecing of two vnlike Voyces. placed
together.Or is (as Tincfor writeth) the mixture of diuers Sounds, fweely
pleafing theeares.Or acco.ding to Stapulenfis lih.3. It is the mixture of an
high, and lowe found, comming to the cares fweetly, and vniformel 5.Of
“which (amongthe Practickes) there aretwo vied, although fomeby cepea-
ting the former, haue more.

e - -

Vnifon,N 8 15 > B

. ) Third, ( 10 17 { Frifennm & eundem canfint fonum,

Viz. Fift, 19 )> quis finntin oc?aui:, ,
20 :

Sixt, “13’ ~ 4

Of Difcords.
Difeord(as faith Boétius)isthehard and rough thwarting of two founds,
not mingled with themfelues Or,(3s TincZor faith)it is the mixture of
diuers founds,naturally cending the cares,whercofthere be Nine:

Viz SSccond, % 4 S 1€ mumen eundem caufant foriun:,

Fourth 218 .
Seuenth »O 14 E 21 § qaza funt in o ass.

Tue Tuirp Cuarrexr.

. - Of the Diusfion of Concords.
i F Concardunces fome be fimple or primarie,as an Vrsfon, a third
b/ (=3} 2 Bife, and afixe.Others are repeated or fecundary ; which are
'xt&;\; alfo.equifons to themthar goe before,proceeding of a duple di-
Egl‘f_x_'@_‘-ﬁ meifion Foran cightdoth agree in found with an vnifon;a tenth
with a third;awweltthwith a fifty and a thirceench with a {ixt.Others are tri-
pled,to wic, a fifteenth, which is equall to the found of an Vnifon, and 20
Eight. A feuenteenth,which is cquall toa third, and a tench; a nineteenth
which is equal to 2 fift, & a twelfthia ewentieth,which is equall to a fixe and
a thirteenth and fo forth.Qf Cencords alfo fome be perfe&;fome imperfe&
The perfectarethofe, which being grounded vpon certaine Proportions,
are to be proucd by the helpe of numbers. The imperfe@ as not bdﬂfﬁ,-
Y = e,




- o ——— | —

8o Of the generall Rules Lib.4.

bzblc,y-c: placedamongthe pcrfc&,makc an Vnifon found; whofcnames
arcthefe: :

' ‘ l\'nifbn, Z 5! 2 13
The Perfels arc g Lift, and 4 xsg Imperfe@sare g:;g
' Eighe, S Cry 20

Each whercof fimply carryed,doth tecciuconcly two Voyees, although
by corruption it receiue more. A

Rules of Concords,
F Irlt, Two perfe@ Concords of the famc kinide, are not fuffered to follow
themfelues,but Cordsof diuers kindes may well. Yet an Eighe, {o thae
they proceed by different and contrary Motions, faith Franchins b, 3.
tap.3. thus :

g:_@__._.”“:::(l:ﬁ- :‘::::9:3‘}:3:;::5& "'""9% S T

2 Bt S T, it sl
Difcantus. Tenor. o

2 Two imperfe@ Concords ot more, are allowed to follow themfelues
together,afcending or defcending. . _

3 Let alwaies thenext perfe&follow the imperfe& Concords,as an Vni-
fon after animperfedt third; a fift after a perfect; a fift after an imperfe@®
{ixty an eightafter aperfect,as Gofforus lib.3.cap.3.declareth.

4 Many perfe&eencords of the fame kinde immouable are allowed to
follow oncanother,but the moueable not.

A Minime, orhis paufe is not fufficient to come betwixt perfe@ Con:
cords of the famekinde,becaufe of the little, and as it were infenfible found
it hath, although by moftthe contrary be obferued.

6 Irtmayfall outfo,thata Minime oraCrochetmay be aconcord in parts
conrarily proceeding,forfucha dyftord is hidden, nothing at all offending
theeares.Yetmuft you take heede,leafttwo or more be ioyned together.

7 A Breefe or a Semsbreefe difcording, is banifhed from the Counter-
Joint Yet be there,that admica Breefe difcordant diminifhed in a Qyadrs-
pleyand a Semzorgefe diminifhedina Duple.

TueFovrrn Cuarrtesr.

of thegenerall Rules of the Counter-point.
=£57¢ Irft,If you defire to compofe any thing firftmake the Tenor or fome
3 £ other Yoyce: according as the Tome by which it is ruled doth
Jad/  requirc.
2 Thevauluall Meodesare by all meanes to be auoyded:: for they all
are Difeords, exceptthetenth,
3 W perfe& Coucurdances neuer feta flurpe Voyce againfta fla, nor
contrarily;
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comranly,but feta Sba}fe agamﬂz S/urpe ;a Flat againfta Flas,orac Jeaft
againfta natrall. For the Naturals are doubt{ull, and will agree with iy
Duresand b Mols,thus?

B :?_:_ 5% - :,:;:i:_ 3759 ’:::'::“:fig'“ts-g:::::: -
Rolg= g:-w..'a: S oA 08 -::::;:::._.%__:d.
Tenor. Rafe not good, Bafe 15 pood.

¢ Ifthc Tenor in the plaire Sung goe ton deepe, mnxpofc it to afift ot
to 2 fourth if need be, as you may fcc in tac Fymne, Quem terrs, >

s Allthe partsof the ‘Songin the beginning and cnd were by ¥ theanci-
cnts made of perfect Cords : which Rule with vs is arbitrarie.

6 Vvhen one Voyce gocs wpward ar downeward, vou need not vary cha
reft: becaufeto animmouable voyee,many o mouablevoices may be fitted.

7 Ineuery Song fecke for the neerelkCancor 45 : for they which are tco

farrc diftant,doctafie of Dyfeerd, fay the Pjtmxgarea:.

8 Let the Tenor together with the reflthaue fivecte Melodie jn wmdtmg
Collations.

g If the Tenor touch the Meanes and Trebles, the Meane may defcendta
the place of theTenor,

10 If the Tenor fall totouch the 24z lesthe 3.:/2 goe vpintoche place
of the Tenor accorcing as the Concords {rall require.

11 Eucry Song,mutt be often aderned with formall Clofes.

12 If the Tenor (hall haue the Clefe of the Meane; the Meane on che
other fide thil haue the Clofe of the Tesor, by ending dither fcm ateath
in aaeishe,or from athird in aa Vailon, thus:

———t e e f e =} O e 1Y ....a..--— :

bR RS BE

O s e * W, e © @ - o -’“ - w— -, 'f-" --—o-o—o*

Difcantss. Temor.

13 If the BiZranethe Clofeof the Zenor, the Tenor (il cake the Clofe
ot Fthe Meane ; 3 Orif the B2/ take the Clote ~f the wa, die Tenor thall
take his Clofejas in the Ruie going Serore is thewed, dhus:

. morm . omg

coniibsirediasls 3=
SRt f% Shs --:*'333“‘"%%?3;1

Tenor. Bd,e.

14. The Meane Jdoxh teldome 2ake 2 2ft adoue the Tewer - but the ime
fed Comcordaniectt times.
15 The Bye muit teldome ot neuer de ;mu:d ina mw der the Temer,
vilelle an Eighe fheighe fodow, but in the perfe® Comords it may often.
M) lf
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1€ Ifthe Bsfchauc a hﬁ wider the Temer, let d‘\-c .\fuw bc lu inahlt
abouc tth rror b) cndmb in a third, thuv
Sl AN e
el A 34

.
‘A -t -—-
e k| f
“.—'\— - ---—-

Dt/' AN185, Tenor. Baffus,

17 Let the Meane {cldome leape by afift vpwards, butby a fixe and an
eight itmay oft: to whichalfo aneight downeward isforbiddengghough all
the other Interuals be graunted.

18 AsBsfemay not leapeafixe, it hath allthe other Maades common,

—1t9 In Fourtlis i doth not agree with Fa ,becaufe icmaketh aTrirone,

25 AFourth though being fimply taken itis a Difcord;yet being ioyned
to aCepcord,and mingled therewith,it maketh a Concocdant midling with
the cm-eamc*,ﬁxth Framchinns,

21 A Fourth is admitted oncly intwoplaces inthe Counter. {oint +firfd
when being (tut berwixt ewo Eights,ic hath a fift below. Becaufe if the fife
be aboue the Convord is of no force : by that reafon of Ariflorles (whomn
Fless calleth Amachofles, thatisan viowcaried Reader of Bookes) whercby
in his Problemes he ﬂmcs that the deeper Difcordant founds are more

erceined than the higher. Secondly,whcn the Tenor and Meanedoc goeby
ontor more fixts,then that Voycewhich is midling, fhall alwayces keepea
Fourth ynder the c:mm, and 2 duxd abouethe Tenor.

FEse PSS s e e 1)

Tke higher Vojee.
= ""' P Wt fhitt + 4 'S, & Vo St '
o 53 5 8 7 4% 04 68 B 4
""“‘"‘*? frnas it
=i __Eiif§§.2§?¥£¥ TieRieTIanE
The lowefl Voyee

31 Tk et Garrmas manner of tye Cnnter R T )
v Cs Befegyr "/z:'}n vathirle Meane, it 2y ials Virgar, b, alles

o‘.'..'z"' by 2k LA e Temor drl, gl onord wb«l:,dm
Eersa LT 137 v
Tenor buses.

TR Tz
T jl’l; Trebleont sf 1he t‘-];.u sle };nll - ’;
ag b
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’

cords in Tenths. :

24 Itis necefary for yong Leginners to make 2 Scale of ten lines, then
to diftinguifh it by bounds, {o thac they may write each time within each
bound, E;kcycs truly marked,leaftche confufed mingling together of the
Notes hinder them; yetis it hetter to compafe sithour a Scale,butbecaufe
it is hard Jet yong men begin with 2 S-ale, thus:

g{({' , : r

Y

. J:‘(. |
R e e i
i

( ' l i ¢ ! { ) »

Neither muft young learners thinke it 2 matzer of no weighe, how the
fignes are fet together, for by the vnerderly referring of them,fomany <z-
rours haue fprung in Muficke, chat itis kard to be kncwne, in whae path 2
man may goe fafe.\Wherefore if 2 man will comgare cne figne with ano-
ther, lethim caiefully marke the nature of che Diminution and Proporti-
ons, leaft referring this to thar, the meafure cf dhe one betoo great, or
too lircle. ‘

23 If you ioyne not the fame “oncord, you fhall make two parts Con-

Tax Frer Cuartene

' Of ske Part: and Clofes of s Samg.
PN He Ancient fimplenefle of Muficke, knew nct the diuersparts of

] 3 1 Song,which the fubtienede of cur age reguires. For thewhole
being encreafed, alche parts are increafed.Now the parts waich
Mufitans ac this cme vie,dre many, (o wie; she Irebie, Tenor,
high Tenor, Melodie,Concor f:nt . 7sgrant, Comtratenor, Baje; veaand more
than thefe.But bevaulte they te¢ not all commonly vied, e will fpeak fomes
whae of thofe which aremuit comineniy vied ; of thereftnothing.

Or:0e Difansus.

He Ii/cameus (3 Tanckor aithis 2 Song made of diuers voyces. For it
A iscalled Dycunrus, Quyidiuerfus Canens | chatis, asitwere 1nocher
Song By which namethe ancients did cail euery Meniurall Song But we,de-
caufe Difeuszus isa parcof 2 tong feuered from the scit,wall detcribe it thus.
Dyfewitus is the vppermott part of cach Song. Or itis an Harmeony to be
fong witha Childs Voyce.

1 of
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Of the Tenor.,

Tener is the middle voyce of cach Song, or (as Gaﬁ?vru.nm(cs bb.s.

cap.s.)itis the foundation to the Relation of cuery Song! fo La"cda
" Tewends, of holding becaufc it doth hold the Confonance of all the pares
it 1cltc,m foine relpeQ.

_— . — -

_ Of the Baritone.
T He Baffus, {or rather Bifes) is the loweft partof cach Song. Orit isan
Harmon) to be fung with adecpe wovee, which is callcjp Baritonns a
Vm, whichis Jow, by »hangmgx o B, bcgaulc it holdeth the lower pare

thcbang

B T U,

Of the bigher Teor.

TH: hmb'fmor,xs they ppc*moﬁ part,faue one ofa Song oritisthe grace

of the Bafe : for moft commml) it graccth the Baf, making a double
Comeord with it. The other parts euery Student may defcribeby himfelfe,

Of the fanmﬂ Clofes.
Emg that euery Song is g‘:lcc with formall Clofes, we Nll tell what 2 a
Clofess \Whefore a Clofe 1s(as Tinier writes) 3 little pare of a Song, in
whoie end is founc cither reft or perfeftion.Or it is the comun&xon of voi:
ces (going diuedly) in perfe& Concords. ‘ ’

Eules for Clofes. .
F 1:{{, Euery Clnje confifts of three Notes, the laft,thelat fauconc, and
the laft {au..two

= TheCioje of the Defzantus madewith three Notes,(hall alwayes haue
thelalt vaazd ]

5 The Clofe of tire Teror, doth alfo confift of three Notes, the laft al.
wavcs dcfccndme.

¢ TheClofeof the befe requises the laft Note fometime aboue , and
foetime beneath the Zesor. Yet commenly it thrufts it an eighe bclow,
and {o .;mcmmcs raifeth it a fft aboue.

5 The Cl/e of @ high Temor doth fomeime rife fometime fall with the
Ll Note; foraetinie makes it an Ynifon with othcrs Which being it pro-
u,w by ciuers mouons, the funting of ivis at the pleafure of the Com-

fers.

¢ Ticthfe of tic Lyfantus dealy sequise e JaftNowefane one aboue
the Tenor ina i : o inafiftif 1hie Bafe ‘zu]d a fixthelow.

7 Thellt Nowe facane AaTener, Jis Batly placed afifi aboue the Bafe
acd vt a0, if e Bafe ke the Clufe ArhicTenor and the Tewor the Cuofe
of thel xfimml.

5 e Clafe of e Tenor endin Mijas it isin the Deutero ,or otherwife
e Jad Now vutone of duc bafe Lciig plucdml in e fift. Butin the chard

bencadh
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beneath the Temor, ma / fail /pon the 67y Fanall withont anv murd of

Defc cant, 35 is declared 171G vndert- written Convent. L
e Loan
W Tl gl ek R
N - 34 SEENER—
I"V’ - P eomeg
g Ifthetlofe of tic Trnor erd in Re,atc amments it doth [ the el

Tonethe Bafe (haii very finely endfrom afiftroa chird pw zm IR AT

the I :éfmm: ,althotgh it mayal to ﬁ\ll into an eighr.

Teray, aaize,
15 Euery Sorgis {0 mauch he fweszer, by how mivchthe Qulleric isof
formall Clofes.For fuch forcet! there sinC! u/E 7, that it maker Dfeoris Le-
wms Comardt or ;c‘. sor ke 1.1c’c"cn. ‘ez Studenesiabour o fill their
Songs with formali Cw 5. Now clatrhey may the more eafily docdus, ~e
thought fit here to fex “Jowne an E.xc:-.tcar Store-houie of € ofes,hartuch
as Students {ing here,they maviacw they arein their own ¢ Songs to make.

Here fa:.a«;ra %e Exercife ana jorme of r.a/e:.
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of :/a( ﬂ-caaﬂ precepts of the Cmmt:r -point. ;
Aum dclxucrcd thofc things which we thinke ueceffaric for the
An of fetting;now will we in moft fhore Rules open cflentially
the macter it fclfe, as it is. .
1 The Cantusbeing ordered with aTenor inan V. mfon,the
Bafe requites a third below,and the .4/fas the fame aboue. Or the B/ afift
below and the Alrus a fourth aboue. But if the Baf¢ hold an cighe below,
the s fhall agree moft fidly in a third abouc,or in a fourth bclow.But if
. tbc Bafeholdatenth below the .4kus requires a third aboue,or the ﬁlmc,o(
.‘.xt tlow, as you may feein thefigure following. _

&m Prim.| Secundi. Terny. 4% membri.

I | N .
gAﬁuso |- IAffus o Alus &

=Disca: Teror¢, Discd: Tenor & |Cantus:Tenor & | Dis: Tenor &

® Bascus & N Affus &

}: Bgﬁ‘ls- & ‘A{E”s o ‘

[ }B%:
Baflus—@—

2 Asoftasthe Difeaneus is placeda 3.aboucthe Tenor Jet the Bafe be placed
2 third Lelow and the A/tus a fixt aboue,or inan Vnifon.But if the Bife haue
an cight chn for a £ft it cannot haue, the Altus fhall hold a fourth be-
low.Burif che Ba/e hold a tenth below, the 4ltas requires a third, or afixe
below.W hich 2 Stident may proucby fucha Scaleasgoes before.

5 1l the Lifeenrus hold place ina fiftabouc the Tenor whichitfcldome
duththe Bfeflallbe ina fixt below,and the Alras in a'chird abouc,or in
a fourth below. But if die Bafe beinan cight below, the Alius requires 2
third abouce, or a fourth, ora fixt below.

4 lf the Lifcantusbe ina fixt aboue dhic Tenor, the Bafe lalbein a fift

'bch wand the Altus in a dhird below, or a fourdh abone. Or if the Bife be
inau c:ghitbelow,dic alrws fhall ondy agice inathizdaboue; butwhen the
Buyfe
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Bafe isina tenth below the A/tns (talbein athird aboue, ot inthe fame be-
low. It might alfo be in an eight beiow, and found a thirseenth wich the
Difcantns.

5 If the Difeantus be placed in an cightabotie the Tenor, the Bafe will
agreeviellin a third below,8cthe Al2us 1n a third or fixt abowe, or in 2 fife
below. But when a Bafebein the fame below, the Alzusfialbeinafourthor
fixt aboue,or ina third below.If the B4fe be inan cightbelow,the 12us thall
fwiectlyagrecin a fiftor third aboue. But ifthe Bafe fall to 2 tenth below the
Altus fhall hold a third o fixt aboue,or thafame below. -

6 As oftasthe Difeantus deah reft inatenth aboue the Tenor: the Bafe
fhallbe in athird belowand the A&4s in a chird,fixe,or eight aboue.. butif
the Bafe befoundinachird aboue,the #lzusihalbeina third below, or ina
fift or cightaboue.Butif the Bofe bera fift aboue the Temor, forbelow it
annot)the Altus fralbein a chirdaboue, cran eight below Buc if che Bafe
fall toancight below, the 4245 mav bein a fourth below, ar i achirdor
fifc aboue. .

\When the Difeantas isin a rvelfe aboue the Tenor, the Bafe mutt be in
an cight below & the #/t4; in a chird, fift,or eight aboue Burwhen tise Bafe
isin athird aboue,the #%us (fallbe in a fift, eght, or tenth concordanty.

8 Ifthe Diftantss be ina fourth aboue the Tewor, the Bule requires a
a fift below, & the Alews achicd or fixraboue. Centranly(if voumake vour
B.fe firft) you (hall makeitwith the Difeunras. Bue if 2 man will make more
than 4. parts,lec him akecthe Comeordr aboue or below, as ather paresthall
require obferuing thefe things which arz to be obferued, which we reterre
to the Setters indgement

Tuz Sevesta Caszrzs,
Wherefare Refls are 2ut in the Counter. point.
wHe plading of 2¢ibs in 3 Cosnterpoine ) 1s o many crufes
6?; olierred, '
NleR 1 Towwide diff.cuiry. Forwhilltevo paresof a ongor more
¥ are {0 meeed together that icis hard to fie theodier parts, wefet
Reis for folong, vl dhacdifficultie ceafe,

a
>

2 To avoide Fx7 Voices,1nd theforbidden Interuals,

3 To ditinguith two perfed Comeords which canpot mutually fotow
one another,valeidz 2 Note or paufe come Setwixe. '

F y h' Yy S: S \. ¥ IR i} MNiccerh Lles! 1

+ Forthemaking of Signes.Nowa fgne is the {ucceiiue diftributicn
of one and thetane Clote, (o the degaing o ny ocier pidce, by divers
parts of 2 Soing Or it isthe repeaion of the fame Clefe in diuers parts of
theforg thus ;

DN cmtus




38 Wherefore Refsarepue Lib.g,

5 ‘Rtgl are admitted for raking breath, leaft by the fwiftnefle of the
Song,cither the Singer might be out of breath, or breed confufion by ta-
king his brcath at vnfit times, - _ _ .

6 That tho Intrinfecall fignes and markes of Muficall degrees,confifting
in their perfe@ion,may beperceiucd.For a perfe&t Mood 15 inwardly noted
by areft of 3.times.A perfeQtimeby 2.Semsbreefe Refts placed witha Semsi
breefe, asbeforeis faid inthe fift Chapter of thefecond booke. -

7 Becaufe of the many partsofafong.For when a fong goes with more
parts than foure,itis neceflary that fomeReft, whilft otlicrs ﬁng :lcatt the
{weetncfle be dulled cither by the too thuch prolorging of the Voices, or
by the vnelegantcommixtion of Céncords,and fo the Confortfceme ather
to make 2 noyfe thena Concordant found.

- Tue Etour Cuiersn _ _
Ofthe diuersfafbions of finging,und of the Ten Preceptsfor Sinving.
=ZA Very man liues after his owne humour; ncither are all men
oucrned by the fame lawes, and divers Nations haue diuers fa-
thions,and differ in habite, diet,ftudics fpeech,and fong, Hence
| is it, thatthe Englifh doe carrolljthe Frenchfing; the Spaniards
weepezthe Italians, which dwell aboutthe Coafts of Janrua caper with their °
Voyces;the other barke: but the Genmanes(which Iam afhamed o viter)
doe howle like \Wolues. Now becaufe it is better to breake friendfhip,than
to determine any thing againfteruth,lamforced by truth tofay that which
the loue of my Countrey forbids me to publifh. Germany nourifheth many
- Cantors,but few Mufitians. For very few excepting thofe which are or haue
been in the Chappels of Princes, doc trucly know the Atcof Singing, For
thofe Magiftrates towhom this chargeis lgh‘iucn,doe appoint for the gouern-
ment of the Scruice youth Cantors, whomthey choofe by the ﬂglrilncﬂé
of their Voyce,not for their cunning in the Arg; thinking that God is plea-
fcd with bellowing and braying, ofg whom we read in the Scripture,that he
reioyceth more in fwectnes than in noyfe, more in the affe@tion, thaninthe
Voice.For whé Salsmen in the Carticles writeth thatthe voice of the church
doth found in the eares of Chrift, hee doth prefently adioynethe caufe, be-
caufe itis fweer. Therefore well did Baptiffa Mantuar (thatmoderne Virgsl)in-
ucigh cuery puffed vp,ifnoram,bcllowing Cantor,faying ;
Cwr tantis delubra Boum mugi:ibus imples,
Tu ne Deum tali credis placare tumultu.

Whomthe Prophetordained flould be praifed in Cymbalsnot fimply,
* buwellfounding.

Of the Ten Precepts necefSary for euery Singer.
13 Eingtha diuers men doc diuerfly abufe themfelues in Gods praife;
{fomeby mouinz% theirbody vndecently ; fome by gaping vnfeemcly 3
fome by changing the vowels,] thought goadto teach all Cantars certaine
Precepts,by which they may erre leflc.

1t When




( ap.8. ~ tnihe (Counter-pont. g9

1 When you defire tofing any thing, aboue all things markethe 7ome,
and his Aepercufston. F or he that fingsa Song withcutkauwing the Tone,
doth likc him that makes afyllogifine without Mesdeand Figure.

2 Let him diligently marke the Scale, vnder which the Song nmneth,
lcaft he makca Flar of a sharpe or a Sharpeofa Flas. -~ oL

3 Let cuery Singer conforme his voyce to thewords, that as muchas

‘he can he makethe Concent fad when the words are fad; & merry,when they
arc merry Wheren [ cannot but wonderat the Saxons (the moft galiane
peopleof all Germmany, by whofe furtherance I was both brought vp, and
drawne towrite of Muficke)in that they vie intheir funerals,an high mer-
ry and ioconde Concent, for no other caufe (1thinke) than thac eicuier they
hold deathto be the greate(t good that can befall 2 man (as Falersusin his
fift Looke writes of Cleebss and Bisentwo brothers) or 1n that chey beleeue
that the foules(as itis in M.crolius his fecond Booke De femmio Sap.) afrer
this body doe returneto theoriginal fweetnes of Muficke,thars to heauen,
W hich if it be the caufe,we may iudge them to be valiant in conteranieg
death,and worthy defirers of the glory to come. .- S

4 Aboucall things kecpe the equaliticof meafure. Forto fing without
law and meafure,is ancfence to God himfelfe, who hath mace adthings
well,in numoer,weight,and meafure.VWhercforeI would haue the F afterty
Franci(imy countrey-men)to follow the beftmanner,and noc asbefore tiey
haue done;fometime long;fometime to ma'.efhort theNoxes in P.ain-tor:
but take example of thenobic Church of Ferbpolis their head,wl.erin they
fing excellently.W hich would alfo much profit,and honour the Churcirof
Prage becaulcin it alfo they make the Notes fomerimes longer, femenme
fhorter, than they fhould Neither muft this be omitted, which that loue
which we owe o the dead,doth require, Whofe Zizsls  forfoare they com-
monly called)are performed with fuch confufion;haft,andmeclery (Ikoow
not whatfury pc féffeeh the mindes of thofz, to whom chis charge 1s puto-
uer)that neither one Voycecan be diftinguifbed from another, nor onefil-
Lible from another, nor one verfe fomeames throughout 2 whole Plalme
from another.Animpious faihicnto be punifhed with the feuereft correcti-
on. Think vouthat God is pleafed with fuch howling fuchroiie.fuch mum-
blin;{;; in which s .10 deuotion, no exprefiing of words, ro articulating of
fyllables ? '

d s The Songs of Authenticall Tomes muft be timed decpe, of the
fubiugall Ton -5 high,of the neuerall meanly.For thefe goe decp,chofe high,
theother both highand low.

¢ The changing of Vowels is a figne of an vulearned Sirger. Now,
(thouch diuers pcop?c doe diverly offend in this kindc) ver doth not the
multitude of offenders take away the faule. Here 1 weuld hauethe Francks
to take heede they pronounce not » for o, 2s they are wont, {aving »ujfer
for nofer The countrev Church-men aiealfo to be cenfured for pronoun-
cing,.fremas in ftead of Oremus. In Like fore, goc all the &enenfes from spyre
B w©




90 /80’ Of the diuers falbions of Singing.  Lib.4.

to Cosfluentsa change the Vowel i into the dipthong ), faying Marejafor
Maria.The Veflphalrans forthe vowel a pronounce a e togcther,towit, gebs.
se for Abste.The lower Saxons,8 al the Sueujans for tht Vowel ¢ ;read e &
faying,Deius for Deus. hey oflower Germany docall cxprefles & e,in ftead
of the Vowel 8. Which errours, though the Germane fpecch doé oftenre-
quirc,yerdoth the Latine tongue,which hath the affinitic with ours excee-
dinglyabhorre them., - -~ - o B

7 Leta Singer takeheed, leatt hebegin too loud braying likean Alleor
when he hath begunwithan vncuen height, difgracethe Song, For God is
notpleafed with loude cryes,butwith louely founds: it is not(faith our Eraf-
smus) thenoyfc of the lips,but the ardent defire of the Aut, which likethe
lowdcft voice doth pierce Gods cares.Mofes fpake not,yetheardthefe words,
Why doeft thou cry untome? But why the Saxons, and thofe that dwell vpon
the Balticke coaft, fhould fo delightin fuch clamouring, there is no reafon,
but cither becaufethey haue a deafe God,or becaufe they thinke he s gone
to the South-fide of heauen, and thercfore cannot fo c:if{ly heareboth the
Eafterlings andthe Southerlings. :

8 Leteucry Singer difceme the difference of onc holiday from ariother,
leaft onafleight Holidayhe cither maketoo folamne feruice, or toofleight
on a great,’ S B ' :

g The yncomely gaping of the mouth, and vngracefull motion of the
body,is a figneof a mad Singers: T

10 Abouc all things, let the Singer fudy to pleafe God, and not men;
(faith Guide) thereare foolifh Singers , who contzmne the deuotion th
{houldfecke after? and affe&t the wantonnefie which they fhouldfhun: be-

. caufc they intendtheir ﬁngin‘s to menynot to God:fecking for a little world+
ly fame thatfo they may loofe the eternall ilory : pleafing men that there-
by they may difpleafe God : impattingtootaer that deuotion, which them-
felues want : fecking the favour of the creature,contemning the louc of the
Creatour : to whom is duc all honour,and reucrence,andferuice.Towhom
1doc deuote my felfe, and all chat is inine,to him willIfingaslongas
I haue being : for he hath raifed me (poore Wieetch) from
the carth, and from the meancft bafencfle. There-
fore blefled be his Name world '
without end, Amen. _

The end of the Worke. -
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The Epilogueand Conclufion of the Booke.
CSEES) Am tointreat the curteous Reader fawourably to view this Worke of
£ Mufical Theotemswhich 1hase before this fome yeres paft fearched
} | out @rnow at laft put into the forme of abooke andprmued pot out
ESIN of any arrogant bumour s jame enuiots perﬁm wit bepors Ut out
of adefire to profit the Y outh of Germany,whilft others aredroufie.if the bafenes
of the flsle;or fimplenes ‘Z the words cffend any man, Lintreat bim to attribute
that to the matter which we handle,and the perfons for whom it is voritten ,
namely, Children.1 doubs not but tierewillbe fome,that wil be foone ready to
Jrarle at i2,and to backbite it contemning it before they read ity and diforacing
it before they vnderfland it.Who had rasher feeme than be Mufitians, not obey-
ing Authers,or Precepts,or Reafons : but whatfocuer comes into their haire-
brand Cockfcombe,accounting that onely lawful artificiall and Muficall 7o whom
Zintreat you (gentle Readers) to lend no eare.For it is a thing praife-worthyto
difpleafe the ewill.Y ea,(t0vfe the fentence of Antifthenes the Philofopher)to be
backbited is a figne of greatneffe s to backebise, a token of meaneffe. And becaufe
the praifé of one wife manis better than the commendation of Ten fooles; Iprgy
confider not the number, but the quality of thofe detractors : and thinke whar
an ecfie matter it is to fllence thofe Pyes, and to erafb /ialv Fleas enen betwixe
two nayles.Neither earken ys to thofe that hate the Art : for they diffusde o-
thers frem that which their dulneffe will ot fuffer them to attaine to, for in
vaineat is te Farpe before ann Affe. But acconnt thas this 1 [peske to yon as a Ma-
fershecaufe 1 hane paffed the Ferrular. For the cunning men ineach Art muft
be belceved, ast..e Emperours Muicflie faith. Wherefore let thofe courteous Rea-
ders (that be delishted with Oruithoparchus his paines taken) be contented
with the(e few things for asfoone as Ican but takebreath,thoy fhallfee matters
of greater worth. '
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