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HE ORGAN WORKS or J. S. BACH.

EpiTeED BY J. F. BRIDGE, Mus. Doc., Oxon., axo JAMES HIGGS, mus. Bac., 0xon,

Book I.—EIGHT SHORT PRELUDES AND FUGUES ...

i s and Fugues in the first book are of inestimable value as an

Their?tllgc};éuzgg;t tc?l;g;llc%?s greater grgan works. Occasional marks of phrasing are added.

The changes of keyboard or registers are very simple, and are only made in places where

the structure of the composition allows and justifies the treatment. The work is laid out

for a three-manual Organ, but the several compositions may generally be performed on an
instrument of two manuals.

Book II.—PRELUDES, FUGUES, AND TRIO ... .

The second book is more advanced in point of difficulty than the first and will be found of
conspicuous interest. It includes the well-}mow_n “Giant’ in D minor, the shprter
Prelude and Fugue in E minor (a great favourite with Mendelssohn), and an exceedingly
effective Prelude and Fugue in C minor, in addition to other les:s-known but important
works. It is a specialty of this edition that a convenient and effective mode of performance
is everywhere indicated.

Book III.-PRELUDES, FUGUES, AND FANTASIA ...

i ins compositions of greater difficulty, and is therefore more fully fingered
The ;ggingﬁgdcggrtathe pedafs. It is beligeved Organ Students will derive the greatest possible
assistance by having their attention directed from the outset to a convenient method of
dealing with each difficulty as it arises. The present book includes the Fugue in B
minor, on a subject fror Corelli, a beautiful Prelude and Fugue in A major (most useful
for obtaining command of the higher part of the Pedal-board), a Preludg and Fugue in

C major, a Fantasia and Fugue in C minor, and the well-known short G minor Fugue.

Book 1V.—SONATAS FOR TWO MANUALS AND PEDAL

The fourth book contains the first three of the six celebrated Sonatas or Trios for two manuals
and pedal. Spitta says: ** These Sonatas were intended by J. S. Bach to complete the
education of his eldest son, Wilhelm Friedemann, as an organist.”” They are invaluable
as studies and very beautiful as music. In the present edition they are for the first time
fingered and marked for the Pedals.

Book V.—SONATAS FOR TWO MANUALS AND PEDAL

The fifth book contains the last three of the six Sonatas. Those in E minor, C major, and
G major. They are of exceeding value to the Student of Organ Playing, the mastery
of them assuring him of that thorough independence of hands and feet so indispensable
to the fully accomplished organist. As in the former book, proper fingering and
pedalling is everywhere indicated. The Preface contains a detailed analysis of each
movement.

Book YI.—PRELUDES AND FUGUES

The sixth book includes several of Bach’s greatest and most popular Organ Works. (1)
The Toccata in D ninor, with its contrasting effects of recitative-like passages and
massive harmonies. (2) The well-known Prelude and Fugue in D major, which Spitta
describes as ‘' one of the most dazzlingly beautiful of all the master's Organ Works. . . . .
Skiiful pedal-players will find it exactly suited to them, for the theme is quite exceptionally
fitted for pedal technique.” (3) The Prelude and Fugue in F 1inor, less known perhaps
than the other conteats of the book, but scarcely less beautiful, or less worthy of the
student’s attention. (4) The great Prelude in E flat major, together with the Fugue in
three sections, known as the St. Ann’s., The whole are laid out with especial regard to
the convenience of the player.

Epitep By JOHN POINTER
3 0

Book XIII.CHORAL PRELUDES ...

(1) Ein’ feste Burg ist unser Gott; (2) Vater unser im Himmelreich; (3) Fugue on the Choral
‘' Durch Adams Fall ist ganz verderbt’ ; (4) Wer nur den lieben Gott lasst walten; (5) In
dulci jubilo; (6) O Mensch, bewein’ dein’ Stinde gross ; (7) Fugue on the Choral ‘¢ Allein
Gott in der Hoh’sei Ehr ”; (8) Fantasia on ““Komn:, heiliger Geist, Herre Gott’’;
(9) O Lamm Gottes, unschuldig.

2
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Book VII.—_PRELUDES AND FUGUES ..

The seventh book contains several of Bach’s most masterly works. The great A minor
Prelude and Fugue, the lovely B minor Prelude and Fugue, and the majestic C minor
Prelude and Fugue are included together with two that are less well known—a Prelude
and Fugue in C major, a brilliant work, and the Prelude and Fugue in G major (Prelude
in 3-2 time). This work has perhaps suffered in popularity from the fact of its having

hitherto been set out in a somewhat crowded manner, a defect that has been remedied in
the present edition.

Book VIII.—PRELUDES AND FUGUES ...

The eighth book contains five of Bach's masterpieces—viz., Prelude and Fugue, C major
(four movements); Prelude and Fugue, E minor, sometimes known as the ** Wedge "
Fugue, from the form of the subject. The G major Prelude and Fugue, a brilliant
work; Prelude and Fugue, G minor, perhaps the least known of the five works,

but a worthy companion of the others, and the great Fantasia and Fugue in G minor, a
work of world-wide reputation.

Book IX.—TOCCATAS, PRELUDES, AND FUGUES

The ninth book includes the great Toccata in C major, with the unique intermediate Adagio.
The Prelude and Fugue in D minor (the Fugue adapted and arranged for the Organ by
Bach from the solo Violin Sonata in G minor). Prelude and Fugue in C major (Prelude
in 9-8 time), one of the original '* Six Grand Preludes and Fugues' and truly a grand

work. The three-section Fantasia in G major; and the gigantic Toccata and Fugue in
F major.

Book X.—TOCCATA, PRELUDES, AND FUGUES

The tenth book contains (1) The great Toccata and Fugue in D minor (Dorico); (2) A little
known Prelude and Fugue in A minor, which, although not taking rank among Bach’s
greatest works, is yet of much interest (vide Preface); (3) Passacaglia and Fugue in
C minor, universally regarded as one of the Master's best works, and eminently fitted
to display the resources and grandeur of the Organ ; (4) The Fugue in C minor on a theme
by Legrenzi, with its brilliant and Fantasia-like Coda; (5) A detached Prelude in A minor,

which only requires to be better known to command wider appreciation than it has
hitherto obtained.

Book XI.—FOUR CONGERTOS

The eleventh book contains Four Concertos, which are arrangements of works originally
written as Violin Concertos by Vivaldi. No. 1 is in G major; No. 2 in A minor; No. 3in

C major; No. 4 in C major. The Preface contains a biographical note of Vivaldi, and a
short analysis of the Concertos contained in the Number,

Book XII.—PRELUDES, FANTASIAS, FUGUES, TRIO, &c. ...

The twelfth book contains some of the less known of Bach's Organ Werks, but in general
attractiveness may compare not unfavourably with either of the previous books, its interest
being of a very diversified character. It includes more than a dozen pieces:—a brilliant
Fugue in G major, 12-8, of great interest and effect; Fantasia and Fugue ia A minor,
a very attractive work ; Fantasia with imitation, B minor, sometimes included among the
clavier works, but essentially organ music; Fantasia in G major, an interesting and
important work. There are also several smaller compositions (some for manual alone), as
Fugues in D, G, C, aud C minor, two Preludes and a Fantasia in C, a Trio, Aria, and the
Pastorale in F, with other pieces associated with it after the manner of a Suite.

anp JOHN E. WEST.
Book XIV.—CHORAL PRELUDES AND VARIATIONS ... ..

(1) Gott der Vater wohn' uns bei; (2) Nun danket alle Gott; (3) Fugue on the Choral‘* Vom
Himmel hoch da komm’ ich her'’; (4) Fugue onthe Choral ** Aus tiefer Noth schrei’ ich zu
dir'’; Fantasia on "' Valet will ich dir geben”; (5) Gelobet seist du, Jesu Christ; (6) Wo soll
ich fliehen hin, or Auf meinen leiben Gott; (7) Nun komm’ der Heiden Heiland, (8) Variations
on the Choral **Sei gegriisset, Jesu giitig.”
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@riginal Compositions for the @rgan.

160. ADAGIO IN A v e, OTTO DIENEL 1'- RICERCARE (OpF.174,M0.9)...... J.RHEINBERGER 250. SIX FUGUES(NOS.1—8) e HANDEL 1/6
161, SCHERZANDO IN A MINOR .- ... OTTO DIENEL 1/- 209.1EVENING REST (Or.174, No.10) }1/6 2561, SIX FUGUES (N0S.4—6) e HANDEL 1/6
162. ADAGIO IND .o .OTTO DIENEL 1/- J. RHEINBERGER 252. CAPRICE - - W. WOLSTENHOLME 1/6
183. CONCERT- FUGUE IN E MINOR .....OTTO DIENEL 1/6 . MELODIA OSTINATA(OP.174, No.11) 253. FANTASIA IN C* MINOR «ooivecriecnas A. M. GOODHART 2/6
164. TWO PRELUDES ... PERCY W. PILCHER 1/6 210{ J. RHEINBERGER}HS 254. ANDANTE IN G woeveerenennnnn G.F.WESLEY MARTIN 6b.
185. OFFERTORY IN F oervvieiniiiniiinicins G.F.BLATCH 1/~ FINALE (OP.174.N0.12) v J. RHEINBERGER 255. COMMEMORATION MARCH ..... JOHN E. WEST 2/-
166. CHURCH PRELUDES (Nos.1,2)..R. E. BRYSON 1/- PRELUDE (GraND SutTe. Op. 341) 256. ROMANCE (VioLiN 8 OraaN) HAMILTON CLARKE 2/-
167. CHURCH PRELUDES(Nos. 3, 4)..R.E. BRYSON 1/- 21. { HAMILTON CLARKE}1/6 257. PASTORALE .ot PHILIP ARMES 1/-
168. CHURCH PRELUDES(Nos. 5,6)..R. E. BRYSON 1/- ALLEMANDE Do. HAMILTON CLARKE 258. INTRODUCTION anD FUGUE ...... PHILIP ARMES 1/-
169. POSTLUDE IN G eveevivieninenn. H.ELLIOT BUTTON 1/- 212. {ELEGY Do. HAMILTON CLARKE}”‘5 259. PASTORALOROFFERTORY.HAMILTON CLARKE 1/~
170. FIVESKETCHES,No.1,PRELUDE H.W.PARKER 1/- GAVOTTE Do. HAMILTON CLARKE 280. FANTASIAIN Bb.oceeeveeceeee.. CHAS. E. STEPHENS 1/6
171. FIVE SKETCHES, No. 2, VISION...... H.W.PARKER 1/- {INTERMEZZO Do. HAMILTON CLARKE} 261. POSTLUDE IN F.oceceecveneeend . VARLEY ROBERTS  1/-
172. FIVESKETCHES,No.3,SCHERZO H.W.PARKER 1/- 218. | MINVET Do. HAMILTON CLARKE/ 1/6 262. SIX SHORT PIECES(Nos.1-3) J.RHEINBERGER 1/6
173. FIVE SKETCHES No.4, PASTORAL INTERLUDE 214, INTRODUCTION anp FUGHETTA (GRrRanD SuiTEe, 263. SIX SHORT PIECES(Nos.4—6) J.RHEINBERGER 1/6
H. W. PARKER 1/- OP.347) i eireessrareans HAMILTON CLARKE 1/6 264. ALLEGRETTO PASTORALE ..CLOWES BAYLEY 1/-
174. FIVE SKETCHES, No. 5, NOCTURNE 215. CAPRICCIO ittt ctrncesesiecvsie e e E. SILAS 1/6 265. SERENADE IN B? wcvvrireennnnn. HAMILTON CLARKE 1/~
. W. PARKER 1/- 216. LULLABY (Op.348, No.1) . ~HAMILTON CLARKE 1/- 266. ALLEGRETTO IN Ab ..o W. WOLSTENHOLME 1/-
175. FOURTH GRAND SONATA ............ OTTO DIENEL 3/6 217. BRIDAL MARCH (Or.348,No. 2) 267. INTRODUCTION AND TOCCATA W.H.SANGSTER 1/-
176. FANTASIA N F MINOR (OP.118) wevivriveinannne E. SILAS 2/6 HAMILTON CLARKE 1/6 268. FOUR SKETCHES(OP.58,No0s.1&2) SCHUMANN 1/6
177. TWO SKETCHES ...ceeeeen. G.F WESLEY MARTIN 1/- 218. PASTORAL FANTASIA (Op. 348, No. 3) 269. FOUR SKETCHES(Or.58,Nos.3&4) SCHUMANN 1/6
178. TEMPO DI MINUETTO........ H. A. WHEELDON 1/~ HAMILTON CLARKE 1/- 270. MARCH witH PASTORAL TRIO--B. LUARD-SELBY 1/-
179. MEDITATION .. v .B. LUARD-SELBY 1/- 219. ALLEGRETTO GRAZIOSO . +«JOHN E.WEST 1/6 271. FANTAISIE OVERTURE ........ GEORGE GARRETT %2/-
180. PRELLUDE aNo POSTLUDE . B.LUARD-SELBY 1/- 220. MELODY .. [ K|NG HALL 1/6 072, GAVOTTE IN Fecvrrrnreererr e HAMILTON CLARKE 1/-

181. MELODIA vt {ILLIAM CRESER 1/- 221. OFFERTOIRE KING HALL 1/6 273. MELODY N A aND MINUET anD TRIO IN D
182. ANDANTE FUGHETTA «orioeees WILLIAM CRESER 1/- 222. CANZONE - KING HALL 1/- A. HERBERT BREWER 1/6
183. POSTLUDE .oricoccriens ..EDWARD CUTLER 1/- 223. INTERMEZZO «.C. CHARLTON PALMER 1/- 274. SIX STUDIES (Op. 56,Nos.1 & 2)......SCHUMANN 1/6
184. MINUET ‘rviemcnmmmensminnien HAMILTON CLARKE 1/- 224. GRAND MARCH (OP 158) - HAMILTON CLARKE 1/6 275. SIX STUDIES (Opr.56,N0s.3 & 4) ..SCHUMANN 1/6
185, OLD EASTER MELODY (O FILII ET FILLA&) 225. ANDANTECONMOTO(OP.97,N0.1)..M.E.BOSSI 1/- 276. SIX STUDIES (OpP. 56,N0s.5 & 6)...... SCHUMANN 1/6
WiITH VaRriaTIONs. JOHN E. WEST 1/6 226. ASPIRATION (OP.97. NO. 2) cerreienreeens M. E.BOSSI 1/- 277. BENEDICTION NUPTIALE ..ALFRED HOLLINS 1/6

186. WEDDING MARCH -, WILLIAM CRESER 1/6 227. GRAND CHGEUR (Or. 87, N0. 3) e M.E.BOSSI 1/6 278. MEDITATION (VioLiN & ORGAN)

187. SIX PIECES (Nos. 1, 2) ALFRED REDHEAD 1/6 228. FOUR SONATINAS, No.1iN D MINOR---A. B.PLANT 1/6 HERBERT BUNNING 2/-
188. SIX PIECES (Nos. 3, 4) .......ALFRED REDHEAD 1/- 229. FOUR SONATINAS,No.21NG MmatorR A.B.PLANT 1/6 279. ANDANTE RELIGIOSO..... ... EDWARD CUTLER 1/-
189. SiX PIECES (Nos. 5, 6) ALFRED REDHEAD 1/6 230. FOUR SONATINAS, N0O.3 IN A MINOR--A.B. PLANT 1/6 280. THREE ORGAN P{ECES .....cceevveeeeeed. BARNBY 2/-
190. ANTIPHON anp INTERLUDE ... ..E. SILAS 1/6 231. FOUR SONATINAS,No. 4N C mAJoR A.B.PLANT 1/6 281. PASSACAGLIA IN D MINOR ... ~D. BUXTEHUDE 1/6
191. SAVOYARD CHANT ----..HERBERT W. WAREING 1/6 232. SECOND REVERIE cvvnvinninn. B. LUARD-SELBY 1/- 282. A CHRISTMAS PASTORAL......... B. LUARD-SELBY 1/6
192. THREE INTERMEZZI ovvnernnrcrssssnen ALAN GRAY 1/- 233. THIRD POSTLUDE .. B.LUARD-SELBY 1/- 283. POSTLUDEluconsmsrmmesson F. E. GLADSTONE 1/-
193. SOLEMN PROCESSIONAL MARCH 234. FANTASIA IN D MINOR crereersvossrvenurrinseces ALAN GRAY 1/6 284. INTERLUDE ovivmas cerennicrcinineinene TH. DUBOIS 1/-
C.J. B. MEACHAM 1/- 235. PRELUDIUM AND FUGA IN A (No. 2 FROM SiX 285. OFFERTOIRE N F (No. 1)..... HAMILTON CLARKE 1/-
194. THIRD CONCERT-FANTASIA .... OTTO DIENEL 1/6 PRELUDES aAND Fuaues) ..F. A. GORE OUSELEY 1/- 086. LEGENDE .vrerreirrerreecneens i H. M. HIGGS 16
195. ALLEGRETTO CANTABILE .....OTTO DIENEL 1/- 236. TRIUMPHAL MARCH (Op. 26)...... DUDLEY BUCK 1/8 287. CHANSON PASTORALE... v H M. HIGGS 1/-
196. ANDANTE wiTH VARIATIONS «......OTTO DIENEL 9/- 237. RONDO CAPRICE(Op. 35) «coeeeee. DUDLEY BUCK 1/- 288. INTERMEZZO IN Db v ALFRED HOLLINS 1/8
197. ALLEGRO SCHERZANDO ........OTTO DIENEL 1/6 238. AT EVENING (OP. 52) wrvvrrrrecreennne. DUDLEY BUCK 1/- 289. MEDITATION IN D FLAT cccens HAMILTON CLARKE 1/-
198. OFFERTOIRE (N BY cvveiieena EDWARD CUTLER 1/~ 239. ALLEGRO MAESTOSO,1sT MOVEMENT OF SONATA : 290. PRELUDE (Op.27,No.1) ..PERCY E. FLETCHER 1/-
199. A MEDITATION o ccinnecnsrnneee e, E. DUNCAN 1/- IN D MINOR wovorvininnmsnis s atiarenescenessveens JOHN E. WEST 1/6 291. INTERLUDE(OP.27,No0.2) PERCYE.FLETCHER 60b.
200. POSTLUDE - oieiiiiiiniiens e ~E. DUNCAN 1/- 240. ANDANTE RELIGIOSO,2ND MOVEMENT OF SONATA 292. POSTLUDE((Or.27. No0.3)...PERCY E. FLETCHER 1/-
201, COMMUNION anp PRIERE ...... ALBERT RENAUD 1/- IN D MINOR oot ceeneieea e JOHN E. WEST 1/6 293. SONATA IN D MINOR «rurrennrreen sescansnrens J.G.TOPFER 2/-
202, FANTAISIE PASTORALE.......ALBERT RENAUD 1/- 241. ALLEGRO POMPOSO, 3rp MOVEMENT OF SONATA 094. COMMUNION rrerrirnnrsrensisnvnnnienns ALFRED HOLLINS 1/-
203. PRELUDE aND FUGUE .ivormviveevvieinne. E, SILAS 1/6 IN D MINOR wovueeens wownnnod OHN E. WEST 1/6 295. CONTEMPLATION....cocviimininnnnns H.A. WHEELDON 1/-
204. REVERIE anD INTERMEZZO0..B. LUARD-SELBY 1/- 242. REVERIE IN G ..ur «.H. 8. IRONS 1/- 296. TRIUMPHAL SONG -........A, HERBERT BREWER 1/6
205 {ROMANCE(OP.174,N0.1) -------...J.RHEINBERGER}1/6 243. ROMANCE IN Gerirreerrrerceennsesansesersenensanes H. S.1IRONS 1/- 297. CORONATION MARCH - HERBERT W. WAREING 1/6
*{SCHERZOSO (Or.174,No.2)..J.RHEINBERGER 244. ELEGY ON THEMES BY HENRY PYRCELL 298. OFFERTOIRE IN D cceveivivivicciiinnns OLIVER A. KING 1/6
ASP{RATION (OP.174,No0.3) ...d.RHEINBERGER E. SILAS 1/- 099. JUBILANT MARCH vvrrveeeresieeeeeennnn. J. STAINER 1/8
206.{CONTEMPLATION (OP. 174, No. 4) }1/6 245. ANDANTE, LARGHETTO AND ALLEGRO 300. THREE SHORT PIECES .ccvvv v W.H.BELL 1/6
J. RHEINBERGER J. VARLEY ROBERTS 1/- 301. THREE LEGENDS: No.1,'n G§MINoR W.CRESER 1/-
AGITATO (Op. 174, No. B) «enas J.RHEINBERGER 246. POSTLUDE IN Guenurerunnne CHARLES STEGGALL 1/6 302. THREE LEGENDS: N0.2.INE weuevveeee. W.CRESER 1/-
207.{IMPROVISATION(OP.174 No. 6) }1/6 247. SIX FUGUES ON THE NAME ‘' BACH, ' Book |. 303. THREE LEGENDS: No,3,INn EMiNOR-W.CRESER 1/6
J. RHEINBERGER SCHUMANN 2/- 304. MINUET AND TRIO IN F ...WILLIAM FAULKES 1/6
SOLEMN FESTIVAL(Op.174,No0.7) 1 248. SIX FUGUES ON THE NAME ''BACH,” Book II. 305. PRELUDE AND FUGUE .......... E. H. THORNE 92/-

208 { J.RHEINBERGER}1/6 SCHUMANN  2/- 306. VARJATIONS ON THE TUNE “ST. LUKE”
DUET(0OP.174, NO. 8) wvvmienninenne J.RHEINBERGERJ 249. FESTAL MARCH..muimenne. SIR GEORGE ELVEY 1/6 ) (JEREMIAH CLARKE). E. H, THORNE 2,-

Nos. 41 to 45, 60 to 100, and 245 from ‘ The Organist’s Quarterly Journal.” (For continuation, see other list.)
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FANTASIA e oremreniie st cencaereesmrssieseesoesas E. H. THORNE 2/-
MINUET anp TRIO IN EP ... JOHN PULLEIN 1/6
CHACONNE IN C MINOR D. BUXTEHUDE 1/6
CHORAL-PRELUDE ‘‘ALLEIN GOTT IN DER HOH’ SEI
EHR’' (G MAJOR 3) . . J.S.BACH 1/-
PASTORAL MELODY&LAMENT JOHNE WEST 1/-
FESTAL COMMEMOGCRATION ...... JOHN E.WEST 1/6
SCHERZO SYMPHONIQUE CONCERTANT
W. FAULKES 2/-
CONCERTO IN EP MINOR .+ «+eruees HORATIO PARKER 3/-
PRELUDEANDFUGUEINEMiNor D.BUXTEHUDE 2/-
PRELUDE aND FUGHETTA...WILLIAM FAULKES 2/-

SPRING SONG -veerimenincneniennnne ALFRED HOLLINS 1/-

CHORAL-PRELUDE'“ALLEIN GOTTIN DER H6H' SEI
EHR’ (A MAJOR 2) corrmvinnnniiininiininnnraasesieeiens J.S.BACH 1/-

FUGA INC iirvirniincnennen DIETRICH BUXTEHUDE 1/6

MELODY anp INTERMEZZO...B. LUARD-SELBY 1/6
OVERTURE ALLA MARC!A ..E. MARKHAM LEE 1/6
PRELUDE aNo FUGUEING MiNor D.BUXTEHUDE 1/6
RHAPSODIE (oN AN ANCIENT CHRIsTMAS CAROL)
WILLIAM FAULKES 2/-
FANTASIA coieeeeirnnsnsciniiseininns WILLIAM FAULKES 2/-
CHACONNE IN E MINOR:ecveernencens D.BUXTEHUDE 1/6
TWO CHORAL PRELUDES......... D. BUXTEHUDE 1/-
OFFERTOIRE IN F(No. 2).....HAMILTON CLARKE 1/-
ANDANTE RELIGIOSO IN Eb (OP.9)...d. W. IVIMEY 1/-
THREE SHORT PIECES......ccceeee..../JOHN E.WEST .1/6
TRIO urPoN THE CHORAL
ZU UNS WEND™ . 1/-
MEDITATION . 1/-
TWO SCHERZOS: No.1,iINC MiNOR...C.H. LLOYD 1/-
TWO SCHERZOS: No.2.IN E MAJOR--C.H.LLOYD 1/-

“Herr JeEsu CHRisT, DicH

‘POSTLUDE IN E FLAT . ceoeeeceninirenenenees C.H.LLOYD 1/-

ANDANTINO iN D FLAT-cooereens H. DAVAN WETTON 1/-
ANDANTE MODERATO IN C MINOR

FRANK BRIDGE 1/-
ADAGIO IN E MaJOR ereene . FRANK BRIDGE 1/-
ALLEGRO CON SPIRITO IN B FLAT MaJoR

FRANK BRIDGE 1/-
TOCCATA ano FUGUE 1IN D Madord. E. EBERLIN 11-
TRIUMPHAL MARCH...c..cco.... ALFRED HOLLINS 2/-
POSTLUDE IN C MINOR...
POSTLUDE IN A Mayon - 1/6
TOCCATA IN A MINOR . e H. M. 1/-
CANZONE. eervversmscemsnearamsissmsassssersanens .M. 1/-
INTRODUCTION anp FUGATO IN A MiNOR
H. M. HIGGS 1/-
H. M. HIGGS 1/-

DUO IN CANON ..
ELEGIE «ocrmmiceennnae -H. M. HIGGS 1/-
GRAND CH&EUR H. M. HIGGS 1/-
TOCCATA anp FUGUE IN D MiNor J. E. EBERLIN 1/6
TOCCATA aNo FUGUE 1N A MINOR...d. E. EBERLIN 2/-
PRELUDE anp FUGUE IN F sHARP MINOR
DIETRICH BUXTEHUDE 2/-

PASTORALE IN D Masor FREDERICK W.PRIEST 1/-
PRELUDE aANo FUGUE (SoNATA IN G MINOR)

PADRE G. MARTINI 1/-
ADAGIO (SonaTA IN G MINOR).. PADRE G. MARTINI 1/-
ALLEGRO anD SARABANDE (SONATA IN G MINOR)

PADRE G. MARTINI 1/6

LONDON:

356

357.
358.
359.
360.
361.
362.
363.
364.
365.

366.
367.
368.

369.
370.

371.

372.
373.
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NOVELLO AND COMPANY, LiMITED.

WACHET AUF (SLeerers, Wake), CHORAL
PRELUDE riorereennercunnressresrmeseseesesssosaene J.S. BACH 1/-
PRELUDE anD FUGUE ......ANTHONY H. POLLEN 1/-
PRELUDE anp FUGUE IN F......... D. BUXTEHUDE 1/6
IMPROMPTU IN A MAJOR... ~A. M.GOODHART 1/-
CANZONA IN G MINOR e vniininine G. FRESCOBALD! 1/6
FUGUE IN A FLAT MINOR ... JOHANNES BRAHMS 2/-
WEDDING MARCH .ccoccveeveee WILLIAM FAULKES 1/8
FUNERAL MARCH.. WILLIAM FAULKES 1/-
BALLADE IN C ... o WILLIAM FAULKES 1-
CAPRICCIO (SorRa LA SOL FA Mi, Re, UT)
G. FRESCOBALDI 2/-
ALLEGRETTO GRAZ!I0SO ...... ALFRED HOLLINS 1/~
FANTASIA ..B. LUARD-SELBY 2/-
CAPRICCIO (UPON THE NOTES OF THE CUCKOO)
G. FRESCOBALDI 1/6

REVERIE wviertrnsinsncsnssneansr e e aneeneens JOHN E.WEST 1/-
ROMANZA IN Do, R. BERNARD ELLIOTT 1/-
THREE STUDIES e F. E. GLADSTONE 1/-

REVERIE PATHETIQUE ..ARTHUR E. GODFREY 1/-
THEME (VARIED) IN E «.........WILLIAM FAULKES 1/6

BRIDAL MARCH . uiencarannn. ALFRED HOLLINS 1/6
GRAND CH@EUR (No. 2).evnneee ALFRED HOLLINS 1/-
CAVATINA IN Goorrnrrrrrneenenenines ERNEST NEWTON 1/-

CONCERT FANTASIA....HERBERT W. WAREING 2/6
FANTASIA ON OLD CHRISTMAS CAROLS
WILLIAM FAULKES 1/8
FANTASIAON THE OLD MELODY ' URBS BEATA"
WILLIAM FAULKES 1/-
VARIATIONS ON THE CHORALE ‘‘JESUS IST
MEIN AUFENTHALT ".....B. LUARD-SELBY 1/6
SCHERZO NUPTIALE .......BERNARD JOHNSON 1/-
TWO CHORAL PRELUDES (SEcoND SET)
D. BUXTEHUDE 1/-
CANZONET eervenrresmessssnessrees EDMUND T. CHIPP 1/-
PASTORALE .. .EDMUND T.CHIPP 1/6
ANDANTE CON MOTO.......EDMUND T. CHIPP 1/-
ANDANTE VARIED .. ..EDMUND T. CHIPP 1/-
AVE MARIA coeerorrenssnseesnssasnes EDMUND T.CHIPP 1/-
PASTORAL OVERTURE ING WILLIAM FAULKES 2/-
GAVOTTE ~JOHN PULLEIN 1/-
THREE PRELUDES (Seconp SeT) JOHN E. WEST 1/6
DUETTINO IN G -t ieecrervenncesionsnnennes ERNEST NEWTON 1/-
SIX SHORT anp EASY PIECES
CHARLES STEGGALL 2/-
ELEGY a0 ANDANTINO ALLA CANONE
C.E. STEPHENS 1/6

EPILOGUE cevcrnriisie s snsnssansnssonenes HEALEY WILLAN 1/-
TOCCATAINC J. PACHELBEL 1/-
CHANSON DE JOIE ciiiconininnenaanee R. G. HAILING 1/-
BERCEUSE - e rcvnrinnneesnstranesennes ALFRED HOLLINS 1/6

RECERCARE in THE DORIAN MODE
GIROLAMO FRESCOBALDI 1/-
TOCCATA IN C MINOR ..c...... GEORG MUFFAT 1/6
TOCCATA IN F crvcsscinsencrenmisiasens GEORG MUFFAT 116
PRELUDE aND FUGUE IN B MinoOR
HEALEY WILLAN 1/-

FANTASIA (CROMATICA) ...
TROIS IMPRESSIONS: |. HARMONIES DU SOIR

S. KARG-ELERT 1/-
TROIS IMPRESSIONS: Il. CLAIR DE LUNE

S. KARG-ELERT 1/-

PETER SWEELINCK 1/6
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TROIS IMPRESSIONS: Iil. LA NUIT

S. KARG-ELERT 1/~
IN SPRINGTIME(PASTORALE)ALFRED HOLLINS 1/6
OFFERTORY .. - -B. LUARD-SELBY 1/
MEDITATION .. FREDERICKW PRIEST 1/-
POSTLUDE .. e e HUGH BLAIR 1/-
CIACONA N D MINoR --------- JOHANN PACHELBEL 1/6
TOCCATA aND FUGUE IN Do JOSEF SEGERT 1/-

TOCCATA AN FUGUE N G, JOSEF SEGERT 1/6
TOCCATA anD FUGUE IN D & G..JOSEF SEGERT 1/-
FANTASIA AND FUGUE oo, J. D. DAVIS 1/6
POSTLUDE oot eeeeesin, W. G ALCOCK 1/8
PRELUDE (FOUNDED UPON SOME OLD NORTHERN

CHIMES) «reevees weereernreraes BERTRAM LUARD-SELBY 1/-
ELEGY (STUDY) sivverierermrecnraverernisieeeesenssnens C.H. LLOYD 1/-
TEMPO DI MINUETTO - cooevevcemeeneann, C. H. LLOYD 1/-

THEME WITH VARIATIONS AND FUGUE

ALFRED HOLLINS 26
SOLEMN MARCH sevtoiniicrirc e W. T. BEST 2/-
SURSUM CORDA anp ALLA MARClA

MARCHE ROYALE JORHN IREL;}NE .”:

FIRST SONATINA IN A MINOR(OP. 74)

SIGFRID KARG-ELERT 3/6
FESTAL MARCH............ .A. STORR 1/-
CANZONET iN A.. J STUART ARCHER 16
MEDITATION vt vvinancnnscicanennne HUGH BLAIR 1/-
PHANTASIE.. .... ~HUGH BLAIR 1/-
-.HUGH BLAIR 1/-
~HUGH BLAIR 1/-
SONATA IN F MINOR -cvveveee w..E. H. THORNE 3/-
ANDANTE RELIGIOSO anD SONG OF
THANKSGIVING e JOSIAH BOOTH 1/-
ALLEGRETTO IN A ...... W. HERBERT WILLIAMS 1/6
SONATA IN C MiNor (Op. 27, No. 1)

J. RHEINBERGER 1/6

CONCERT-FANTASIA (Op. 1)...-o... .-oe... A, FREYER 1/6
FUNERALE (Op. 75, No. 1)

SIGFRID KARG-ELERT 2/-

CHORAL-IMPROVISATION onN “IN DULCI
JUBILO” (Or. 75, No. 2
SIGFRID KARG-ELERT 1/6

PROCESSIONAL (SoLeMN MaRcH).....HUGH BLAIR 1/6
THIRD SONATA IN F..BERTRAM LUARD-SELBY 3/-
SHORT CHORAL PRELUDES (Nos. 1—3)

ETHEL SMYTH 1/6
SHORT CHORAL PRELUDES (Nos, 4 anp 5)

ETHEL SMYTH 1/6
PHANTASIE oN ‘““ADESTE FIDELES”

(VIOLIN, BELLS AND ORGAN) T. LEA SOUTHGATE 1/6
THE CARAVAN OF THE MAGI.....d. H. MAUNDER 1/6
POSTLUDIUM FESTIVUM

CHARLES W. PEARCE 1/-

GRAND CHEUR ccveeeiririvnennens e CLAUDE E.COVER 1/-
SCHMUCKE DICH, O LIEBE SEELE

CHORAL PRELUDE J. S. BACH 1/-

(To be continued.)
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