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Great: Full without Mixtures

Respectfully dedicated to-Mr. Edwin Arthur Kraft,
Fellow of the American Guild of Organists,
Organist of Trinity Cathedral, Cleveland, Ohio.

Swell: Full, coupled to Gt.

Pedal: 16 coupled to Gt. & Sw.

Andante maestoso

I

Third Sonata in E

Prelude

René L.Becker. Op.43
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Adoration

Swell: Melodia, Salicional (box closed)

Great: Gedackt, Salicional, Melodia
Pedal: 16' Bourdon soft
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Great:
Swell:
~ Choir:
- Pedal:

Full without 16' or Mixtures

Full

Full without 16’

Full, coup. to Sw. & Ch.

Sw. to Gt.; Ch.to Gt.; .

sw.to Ch. Allegro vivo
»-

III
Finale: Toccata
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Music from the Programmes ¢ Concert Organists

(Continued)

. D’Evry
Dusois

. Canzone della sera
Cantiléne nuptiale; Toccata in G
Pastorale (Masterpieces)

GuiLmaNT Grand choeur en forme de marche (Masterpieces) ; Pastorale

E
T.
C. Franck
A.
F

F. HARKER
HoLLins
F. Jores
KiNDpEr
KIRNBERGER
E. H. LEMARE
W. MACFARLANE
A. MArLLy

J. RHEINBERGER
J. H. Rocers
C. V. STANFORD
H. R. SHELLEY
G. W. STEBBINS
R. WAGNER

S. S. WESLEY

kg

in A

In the twilight

. Prelude in G

Cadmette Shepherd song; Spring song
. Serenade

Chorale (Masterpleces)

Chant de bonheur

Spring song

. Chrlstmas Musette

. " Pastoral sonata, G (Lemare)
Suite for organ; Cantxlena Cortége

Idyll Fantasia (In festo omnium sanctorum)

Spring song; Ave Maria
Cantilena

Intro Act III and Bndal chorus from Lohengr;n (Warren)

Larghetto (Masterpieces)

GASTON M DETHIER

E. Bossi

W. FAULKES
R. K. MiLLErR
H. R. SHELLEY

'CLARENCE EDDY

Etude symphonique

Capriccio F

Nocturne, F Scherzo symphonique
. - Fanfare

R. L. Bartpwin
H. N. BARTLETT
DunLey Buck
Epwarp v’Evry
ALBERT RENAUD
RossiNT

J. H. Rogers

C. M. voN WEBEx
R. WAGNER

. Sonata in C m
Suite in C, Op. 203

Concert variations on “The Star- Spangled Banner”

Canzone della sera

. Angelus

Overture to William Tell (Buck)
. Sonata in E minor

Overture to Euryanthe (Warren)
Tannhiuser (Bartlett)

R. WAGNER March and Chorus Llebestod from Tristan and Isolde (Gibson)

EDWIN ARTHUR KRAFT

R. L. BeckEer

C. DEMAREST

G. DETHIER

W. FAULKES

F. F. HArRkERr

R. KiNDER .
W. C. MACFARLANE .,
R. MAITLAND

R. K. MiLLER

H. PARKER

A. RENAUD

J. H. RocGers

G. W. STEBBINS

W. Y. WeBBE

Toccata in D

. . Cantilena

Con amore; Gavotte

Concert overture

. Chnstmas pastorale; Méditation
Meditation; Fantasia on “Duke Street”
. . . . . Reverie

" Concert overture

. Concert overture

. Concert piece in B; Romanza

Marche funébre

Grand cheeur

A memory

. Romanza Chanson d’orgue Piéce héroique

New York: G. Schirmer

Boston: The Boston Music Co.




- | A NEW
CRITICO -PRACTICAL COMPLETE EDITION

BACH'S ORGAN WORKS

| CH.-MARIE WIDOR and DR. ALBERT SCHWEITZER

. Paper $2.00 net
Price, each volume, Cloth  3.00 ¢

This complete edition of BACH’S ORGAN WORKS is an achieve-
‘ment of monumental character. For the first time, the principles—the
interpretation—of these works are elucidated; for the first time, two artists
are associated for the purpose of explaining ‘the performance of the several
compositions in the light of their mature consideration and long experi-
ence. The publication of this work is, therefore, an event in the history
of organ playing, and this not merely in content, but likewise in form.
he complete edition will consist of eight volumes, each contain-
ing upwards of one hundred pages of music, %esides the voluminous pre-
fatory matter. All volumes are in the convenient oblong shape, clearly
and accurately engraved and adequately spaced, without being so needlessly
spread as to necessitate too frequent turning of leaves. -
Volume Vis now ready for distribution—the remaining three will
appear within a year of the present date. |

VOL. L. PRELUDES AND FUGUES OF THE YOUTHFUL PERIOD

VOL. II. PRELUDES AND FUGUES OF THE FIRST MASTER-PERIOD

VOL. 1II. PRELUDES AND FUGUES OF THE MATURE MASTER-PERIOD (Part 1)

VOL. IV.  PRELUDES AND FUGUES OF THE MATURE MASTER-PERIOD (Part 2)

VOL. V. ORGAN CONCERTOS AND ORGAN SONATAS .

VOL. VI CHORALE-PRELUDES (YOUTHFUL WORKS); CHORALE-FUGHETTAS;
SHORT CHORALE-FANTASIAS; PARTITAS (CHORALE-VARIATIONS);
HARMONIZATION OF CHORALES .

VOL. VII. CHORALE-PRELUDES IN THE “ORGELBUCHLEIN’’;. CHORALE-PRELUDES
éng\;ITHE LONGER CHORALE-FANTASIAS; THE SIX CHORALES IN TRIO-

R

'VOL. VIII. SONGS IN THE CATECHISM (Part 3 OF THE “CLAVIERUBUNG). THE

“EIGHTEEN CHORALES”’

SPECIAL SUBSCRIPTION OFFER (In advance of p\ublicatiop\)

Complete Edition (eight volumes) Paper, $9.00 postpaid (Regular Price $16.00)
Complete Edition (eight volumes) Cloth, 15.00 postpaid (Regular Price $24.00)
PAYABLE ON DELIVERY OF EACH VOLUME

No studious, ambitious and conscientious organist can afford to do without it even though he may already
own the works of Bach in some other edition. ;

ot DESCRIPTIVE CIRCULAR ON REQUEST ot

G. SCHIRMER 3 East 43d Street NEW -YORK







