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Program Notes 
 

“Sermon is essentially a history lecture on the piano recital tradition, with piano accompaniment 

(or as I like to say, „A history lesson on wheels‟).  The musical content is comprised almost 

entirely of quotation, both from well-known excerpts from the piano literature, and lesser-known 

ones, of which perhaps only one or two (or three) people in the world would recognize.  The text 

is newly written (aside from a few quotes), and it is entirely married to its musical 

accompaniment (please keep this mind if you decide to read the text before the piece‟s audition).  

Although I generally have an inclination for verbosity in my program notes, I feel this is all there 

is to say, since I do so much damn talking in the piece itself.” -AC 

 

~~~ 

 

Andy Costello (b. yesterday) is a pianist, composer, and musicologist currently living in 

Montréal.  As a pianist, he focuses on contemporary music.  As a composer, he focuses on the 

piano.  He is also interested in non-classical use of the voice, and humor.  In musicology, Andy 

researches whatever he feels like. His website is www.MyNameIsAndyCostello.com. 

 

~~~ 

 

Andy Costello (né hier) est un pianiste, compositeur et musicologue habitant présentement à 

Montréal. Comme pianiste, il est passionné par la musique contemporaine. Comme compositeur, 

il se concentre sur le piano. Il s’intéresse aussi à l’utilisation de la voix hors d’un contexte 

classique, et à l’humour en musique. Ses activités de musicologue touchent à n’importe quel 

sujet qui l’intéresse. Présentement, Andy n’a ni femme, ni chien. Son site web est 

www.MyNameIsAndyCostello.com. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

Text: 

 

When we sit down for a piano recital, we want to hear… new… sounds.  Or maybe, we want to 

hear old sounds in a new time and place.  But unfortunately, we no longer live in the eighteenth 

century (or nineteenth for that matter!), and we find ourselves drowning our future in our past.  

So where do we go from here?  No. No. Maybe. No. No. No. No. Okay! 

 

Of course, at a piano recital, there are plenty of things one wishes not to hear.  For example, we 

don‟t want to hear pedantry.  Nor do we want to hear… Bloop… Blop… Bleep!  But, my oh my 

how we love virtuosity!  But there‟s a slight problem. 

 

Sometimes, the taste of the performer is not in agreement with those of the listener.  “We want to 

hear the waves of the ocean and sea…”  I don‟t care about what you want, I only care about me! 

See…  I want to win competitions!  I want to make a career!  All these composers try to tell me 

what to do.  For example, “Gesanvoll mit innigster empfindung.  Andante molto molto molto 

cantabile ed espressivo! Crescendo! Descrescendo… Grace notes! Crescendo… piano, piano, 

piano.”  But I for one have a mind of my own!  For example, at this very moment, this composer 

is telling me to improvise!  So/But enough about me, and you... Let‟s talk about history! 

 

The piano recital tradition began abruptly.  A guy named Liszt lovingly dreamt of a world where 

pianists, in order to play a recital, were required to memorize their music…  There were many to 

follow in the footsteps of Liszt.  One could even say, the Liszt goes on!  Hoffman! Argerich! 

Friedmann! Moisewitch!  Rosenthal, Thalberg, D‟Albert, Cramer, Lupu, Van Cliburn, Herz!  

Ax, Pugno, Bülow, Joseffy, Jan Dussek, Gieseking, Rzewski!  Ziloti, Clementi, Busoni, 

Pollini… Tausig, Bülow, Neuhaus, Bach!  Gould, Gulda, Rice (Connie), Risler.  Zimmerman 

(Pierre Joseph Guillaume), Zimmerman (Christian)!  Hess! Fischer! Gilels! Richter! 

 

There were plenty more to follow this path.  But let‟s leave it at that, I‟d rather not do the math.  

To answer this question is not very fun, and the question is this: What‟s infinity plus one?! 

 

To make a long story short, Liszt‟s life marked the beginning, as well as the end, of the piano 

recital.  And we all follow drearily in his footsteps. 

 

So if there is a lesson to learn from all of this, it is: “Don‟t stretch further than you can reach!”  

Or, if you are not a fan of practical discouragement, I will say this: Lend me a hand. 
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