
HE SACRIFICE
FREDERICK S. CONVERSE

OPUS 27

AN OPERA IN THREE ACTS

NEW YORK .-. THE H. W. GRAY COMPANY
SOLE AGENTS FOR

NOVELLO &- CO., Ltd.

C<iplirislU,l910, hy The H. IV. Cray Comply



TO MY WIFE

THE SACRIFICE

AN OPERA
IN THREE ACTS

TEXT AND MUSIC

BY

FREDERICK S. CONVERSE
OPUS 27

LYRICS BY

JOHN MACY

VOCAL SCORE

PRICE, 3.00

NEW YORK .-. THE H. W. GRAY COMPANY
SOLE AGENTS FOP.

NOVELLO & CO., Ltd.

CofyriglU. 1910, by The H. W. Gray Company



Library, Univ. of

North Carolina

THE SACRIFICE

^A^ OPERA IN 3 ACTS

CHARACTERS

CHONITA, A Young Mexican Lady ___.--_- Soprano

CAPTAIN BURTON, An American Officer --------- Baritone

BERNAL, . A Mexican Officer --------- Teno,

TOMASA, An Old Indian Servant --------- Contralto

PABLO, Bernal's Servant and Son of Tomasa ------- Baritone

PADRE GABRIEL, A Mexican Priest ---------- Bass

CORPORAL TOM FLYNN, An American Soldier --------- Bass

LITTLE JACK. An .Anerican Soldier --------- Baritone

MARIANNA, A Young Indian Servant--------- Soprano

MAGDELENA, An Indian Girl - - . - . Soprano

A GYPSY GIRL, - - - - . - - - Mezzo-Soprano

SENORA ANAYA, Aunt of Chonita

AMERICAN AND MEXICAN SOLDIERS AND SPANISH AND INDIAN GIRLS

Time. 1846.

Place. Southern California.

SCENES

ACT I. Garden of Senora Anaya's house ; afternoon.

ACT II. Interior of a Mission Church ; the following day.

ACT III. Bedchamber in Senora Anaya's house ; eady morning of the third day.



THE SACRIFICE

ACT I

Garden of Seiiora Anaya's house, in the hills, overlooking a Mission.

On the right is the main body of the house, which is one story high, built of whitewashed adobe, and

roofed with red tiles, in Spanish fashion.

At the back a wing, or ell, of the house extends part way across the stage, its end being hidden in

shrubbery, which continues towards the left and merges into a grove of olive trees. At the edge of the olive

grove, down stage, is an arbor seat, overshadowed by climbing roses and jasmine.

In the center of the stage, well forward, is a round, white well, or fountain, before which stands a low

divan, and a small table upon which are flowers and an open book.

Extending around the walls of the house is a broad, low verandah, overgrown with flowering plants.

There is a door, up stage at the right, opening from the main house onto the verandah, from which steps lead

down into the garden. There is also a door at the back leading from the ell of the house into the garden.

Beyond the garden is seen a radiant valley, stretching away to the distant sea, and on an elevation about

half a mile away the buildings and orchards of a Mission are plainly visible.

The whole scene is pervaded by an atmosphere of tropical luxuriance.

As the curtain rises, Chonita is seen half reclining upon the divan, singing, and accompanying her song

upon the guitar. Her loose black hair falls in rich folds over the end of the couch, and Tomasa, sitting upon

the ground, lazily arranges it, fondling its glossy strands.



THE SACRIFICE
ACT I, SCENE I. CHONITA, TOMASA
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cresc. molto

fr *

M ^i J ^ .^ Jf
^



Alle2i(t con fiutoo

§1
torn from his fast

^ t^=fm ^z

^ ^ fef^sr
f

=*5J S^
sfz ^z



12

11 f
meno wosso, dolce e sostenvto

cresc. molto

*i^ ZH

i

Brig-ht

6>-

o lei

a .2-

#

pan ti, the flower

^ i
^

built

%^ ©-

ftj meno mosso
dolce e sostenuto

^ ^^ Au ^ J^U cresc. molto

^«-=?«=

I32I

mol^o confvoco

ff ^
P P P r 'r I 'T^r' n i

'r i.J^^?
sky

Z2:

home.

^ confvoco I,.

I?

3

wrecked in the era - shing- fall of its roof - tree.

tf>^ JC^
'^—Wr^

^ ^ i ij- i>^^'^~>^

g 1 inm
J¥^ )

i
ff.

\'
l
' \}0 m- ^^^ ^^^

Lost for the

-g-

.1^
:? , f

In - di - an life - song"!

* ^ #• r *
sfj f

'^ f

J-xi __ rn~iQ

y
mf cresc.



13

M ff

?
Free^ ^

dom

te^

of wild

m^Bs.fc=*
^^rrS

/
W- ^m ^

"^ f^

P
i i [^r^^ ^^

p - %^ %w^ l^r^i :•: -t:%-^

12
t*tj? *t*il'

i
"xc^ ( Tomasa masters an outburst of despairing passion aiid turns to Chonita whom she addresses leith

great solemnity.)

^
ness! Allearo molto e strepitoso

:/

^j)^;i>J^i'it^H'J-'JV'i'j^

/
s

from lan-gruid dreaming-,rudely wakened by Sa- xon shock



14

i
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z

1** /

^ s m is:

CHONITA f-
J-J)^ / J'J-'J>i '

i p- p r p p
I

^ P
^ / ^

yon-der; he who com - mands the troops at the Mis - sion

.

True!

1-7 Con moto

J iiilp <ip
I

J-^p p 7
| p p>y,

p p I

p-
p p p p

,
I p p p

r.

p p
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SCENE II. CHONITA, TOMASA, MARIAS'NA

( Marianna enters hurriedly, at rear, with a notefor ChoritaJ fP^it 1 if 1 1 ij z
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SCENE III. CHONITA, TOMASA, PABLO
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SCENE IV. CHONITA, TOMASA

23 TOMASA { following Pahlo wp stage.)

. Larghetto
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turns appealingly to Cho7iita)
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Be-cause we need hisca - no

:

mr
'^

P d *

frp

^

pro

Ŝ
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CHDNITA
( Chonita pours chocolate and sips it, then lights a cigarette which she puffs contemplativelyj
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Andante
doIce

He may. But the stran- g-er why does he

P

.

w ^ p • • • Ti

j

^

i?p^ ii-
:»-

ss

pfe

wwa corda

mp

ji j> ; ji j) J ^^=^^ ^5
To win our fa - vor. 'Tis g'ood for his coun-trys de- signs to have

*
fe*m

-0 *

aid us?

hh J J yj]}^=^ ^E^h
,. ,

__j^ J"]
"S

^
DDC

-IrO-

-r

rrnr r ^-^^



**m J) J) J' J J.' T £
friends a-mong: us Spa- niards. Whatthen?speakfreely To-

!*"'»-
^ ^ V J' J, j, I J >

J-, J, J

J

-'

J)
- ^

I think I know a - no-ther rea-son.

|¥U)i)/ ^ *
ma- sa.

{'with hesitation)A ii [With hesitation) _____ 'i/'

/>oco riten.

m p

p^y
I have seen soft eyes

*ii/» J. i' J ^
i: B

gBze u- pen

^oco riten.

*
F^^^^ ¥ r r f r r 'i-•—

? 'H.'. f" -f i
'
:̂^ J^ Ĵ i i i i jj

i

U-pon me, To-ma- sa? You are old and foo-lish,your head is

P ^EEE^ ^ S
you

a tempoa tempo "'^^~~" F^^

r
h J. - -

'J''

iAH
pp

9^m
f^i i fij-i-

^^^^ ^f*

rrrrrT f ^
• m .bfcK
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^^ p- p P' P

/ ritard.

^ ^ ^ f.

full of stu-pid fears. You think he

I
mf

iJlj)- h m ^
He will come to -day

.

You shall see.

M A
ritard.

\.^- ^ I.. hiaf^ p m"
>/

p
J-
—

^jT^J.

f
^- f f

•b,

^
i!re corde

f a tevipo poco animato

^ ^
loves me?

^ /.

i i 1 P^ i 'J) J' }• J^ P f
Ah! Se - no -He knows it not yet,

tempo poco animato

but will.

P ^^ s i^

^ f-' EI/ if

7^
/

^
£M

j7j cjLJ EEBEJ ^..j-p^gi ^
#

f cresc. ed accel

.

ta, do not hear him.

^ i
/:

If Se-nor Ber - nal knows,

cresc. ed accel'. ^
mf '^USLL

^m ^
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26

^
S ff

m \^"l ^ 7 r ^^^

i

we are sure - ly lost Be-lieve me.

animnto

M&Ei i
T» (TTT

B?=^
^ 7 I. I ' "P'Ji i

s a
7

'-^^b^J^^ r^ J) 7 jtJ^v ^ J^7 m ^ 1f^^ f
7 7

Allegro nontroppo

i

k
•

./r.it?. L y,^J
/

dare not de -

^ ^^
Se - no- ri ta!

^^ TT g

i
W=^^=0- S

^ /

^ • J

^^

^C^=saJ ^ ; • 9
i1 » * J—«— —w

—

—^
s/z'- mf^ T ^ I ^ ^ ^

5 ^
ny him, for we need his aii

/^=^
^ . T r

^
Trust not in

^ ~~^'

^•>i i \
I^^^LjE^

im
^fz

^S E
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3^^ 1 f t I V^ij^ ^^
Though I loathe him. yet I must hear his

Ps*
him.

i ^ i ^

^fa

^ŝ
K

^^^^
^ =— '^

^^ -^.
I7^^s fc3 ±

plea. But on - ly to - day.

^\ i vJ-'f Y I

r
^^

He brings you sor

^^ ^
row.

t"
l . i ^fv

fr¥?f ^̂^ Izg
?£ ^^
-^^ ^ff

¥

^^ C^I^±^
/ >M--^' 1 . t

F
. -' aj-"^^



28 Sai^ — / -5-

7 i) ii ^p_pj^ -

p p
/ lite

and the priest to marry us.

^M^B -I i i
?
word

.

razioso^
Your

^ i MV 7 ^ 7 * • J ^

s^ i?

i j' ^ "'ŷ
rt^: n?r?^

^ p
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(Chonita dances gaily about Tomasa and is about to seize and kiss her whe/i she is interrupted by Marianna, who enters

from the house.( right) Chonita suddenly ceases her gaiety and becomes serious as Marianna speaks.)
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SCENE V. CHONITA. TOMASA. MARIANNA

^3
MARIANNA Recit.

j.j-, j.ii i J' jiJJ> j'^i' JiiiJ'i' II >; ]'• Jii.
J,

Hi
A—

^

5 ^/

i

Par-donSe-iio - ri - ta! but Cap-tain Bur-ton is here and beg-s to see you.

iU:>^L^

m 7 /
- iJ3^

CHONITA (to Tomasa) (to Marianna)
^:¥^

^ j\ ij .^fe^^^S
TTj/"

TOMASA (appeaUngly.)
Quiet! To- ma - sa! Ask him to

*^ Pnr Dj - AQ ' Sip _ fin - ri _ +a

!

ri - ta!

i

29

(Exit Marianna. {up stage right.) Chonita hastilyprepares to receive Burton.)

1stw ^r¥
come.
(Tomasa retires towards house, up stage, centre, where she remains standing, stolid and disdainful.)

(Burtoji etitersfrom house, (up stage, right,)and adwances to centre. Chonita goes to meet him. She receives him someTehat

coldly, hut ti'ith outstretched hand, which he takes and leads her to her seat. She sits down . Burton remains standing.)

Aiulantecon moto e risoluto ——
*l s ^—

J

'tt 7 :? n Tf mj

^ /
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SCENE VI. CHONITA, BURTON, TOMASA

^=1^^^
**

CHONITA mf BURTON

rg i V j^ j)P
J' J^ j>

I

J'' J) i
'> p r p p

You are wel- come, Cap - tain Bur- ton.

M
30

a tempo
Thank j''ou Se - no

TTTJJ2 i ^^
pp

m$m
T

; 7 ^

'>-v^ p ^ / -^^fyp H I

''^^ s^ ^
ri - ta.

.* i J

Have you safe - ly passed a - no - ther day?^ ^
fPP

^E= fe

*ft
CHONITA BURTON poco rit.

^J^
P p > J>

p
"-'^

''P P P "P p

Quite safe- ly Se - iior! And your poor aunt, is she not

tE^

9^ i
^oco reY.

^



a tempo CHONITA

35

( tmning to Tomasa.) ( ^^* Tomasa into house vp stage Hght.)

"-»ii" Pr^|J:> }ii^^ j>^ M i,i,i,j^^'rri, j,

bet-ter? A lit -tie, yes!

j¥^ .,

.'^f m
Bring- a chair To-ma- sa But the

? V ^

P

n* t h ^i i> -I if^^^ 3

m*i J> Ji JM r Jt i)
I

J i' J' V j'f
thie ving- rab-ble and your sol - diers, Se - nor, our

f
^ :^=i r!J nl

T qfz

zrs~

^z r-

"\} 'i^-f ri^r p
i ^ *

*fr
:/

i J J''
f!

• a J'^
P

p-pp i r pp'ppif pp^ f^
deed of yes-ter-day? The In-di-an mai - den cru-el- ly killed near the Mis- sion!
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±t mf

'i i ^i' i' i' I ^J' J) ^ }\¥^ h J j.

rts
ah! Cap - tain Bur- ton these pi - te - ous times have sad - ly

-T"^ JTTT.
If

^' nf

L_L

^ cantabile espress.

1 1
• J * 1—7^

M J- , }>
I .iJ> }> J) J) ii j»^^^ ' '

^^
I

r p p
' p

grieved us here. We con-stan. tly trem-ble in fear of harm, like

u
^

j

i

;. ^ji|.
It

j

'

i'tt^j::^ ^:
I I g f ^ ^ -*

—

w

fcfe^ ^^ p5 J-^ J—i

u
i'%J. J' J ^'1

r p
iiJ-'p

(Tomasci returjis with achair,which Burton takes.

Heisits down, with his back towards the left .)

^

row - ering" game be - fore the hun-ter.

( ^ * !l;ii« *w~^^.

^=j^w h^
"

J) ? •^

"^
m ^

^i^ W^W • •

\ Of^.^

(Exit Tomasa.J BURTON mf --2

m mE^i
r p I P P ^ ^

Have no fear, Se - no - ri - ta!

^^^
^^

^^
f

/ 5>' 7 P-



ot^

-"^li ^ p ^ p p I

r
^'

^
'

I ^ P Pj pi r" ^

P

i
I pro-miseyou safe - ty. A- las! h is true there are

(^ B^% % t % % \ % % % f=jr

S TTl/

espress. poco a poco cresc.

^^iEEE ^^ ^
^

F P I

ti^-' ^' •'

F p
I ^^

bad ones a - mong- us: but al - roa - dy one

-y-h n f f f } } } f f ^
*^ i=t^

^^ fe r~3 n
^

« > J- J-'
I

1,;^ ^ :/' p r ^ F iig

s
wretch has paid the pe - nal - ty. To - day^ at

»—* ^ £i ^^ 4^
:^ 7 7 j^

s
4/«

7 7 j^
^^=m n

33^ P P P P

CHONITA (shrinking^ hack -with a little cry.)

JQ ml'm^ ^^^1^
dawn! One shot was e nough. Ah, hor- ri-ble!

s'>hl fe^

/

V^
S

ri:
«^ S
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BURTON rnf

rn^ p p ^ ^^^ ^
Yes. tell me now of hap - pi - er thing-s

.

te
"HI P -I i ^^ ^ 5^

f
^

^
s/i /

^l^feS

-^ i
-«-

(Burton hands the guitar to Chonita.) mf f

i— P P P -^ ^
Sing- to me; a joy - ous

j
~

j
^

,^ j ^ i
^-

r \JCI
i-^j TTierao mosso

1 i
wi/"

^PHr

^ ^ T
CHONITA

Alleg'retto sempUce P
^S i

34

i:?'M: n ^
^I

^

J?
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(Burton listens with intense interest^ charmed by her grace and beauty.)

-

P
pp\p n\Q:;n[ ^Mp^pp

bove the branch of the o - live tree The brig-ht moon is shi-ning:,

fc> 7 s^=a -

( ^ ~

.

^ ^ mV i - ±=1:
T^ P 5^f=^

|^^".WtOT^
p P M F p p

m if Ŝ
soft and fair;

ifei^ H
She hang^ so near us she

7
I

•? d -^^^
seems to be

« J fi m
T f'^=^ f^ T=

^ ^ ^ tfP ?
•y •?

f=
TZ.F

#^^ ^^ M i' ^'
fi I P¥ ['

'
P ^

beau-ti - ful an - g"el of the air. Her g"ol - den wings ho - ver

1 1 n M P m ^7 7

fr
g i ^ ^77

?
« #-

g^ f

#fe^ ^=^^ ^^ a^^5
L?" P '

P ^
Brig^ht o'er thy head like a heav'n-ly lo - ver.. The

\

t ^ n m î7 \

§^ i

r
7 7
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i ^'^^^y J' ^'
p

f »

p
^-''

p
I p P g P

o - live leaf slen-der- Qui-vers and wafts thee its kis-ses ten-der.

¥}.'^\^ m. m^fz^^ f^^ii:?

^ rrs ^^p ? p f f
35

^ E^^
And time pau-ses in flig-ht,dra-wing- rein on the nig-ht,And the wa - tching- stars

una corda

^m piu animato^ r i
r p itp

i p ^¥m
trem-ble a- bove thee:

^
All beau - ty knows thee; All splen-dor woos thee;

'S J 4E M:^ ^i ^^
3

£
J

rf

* ^ ^"pr(? corfife

i
Vivace

iE s^ ^
Earth, moon and bright stars love thee.

^^ ^ it
i ^ i : » /^f

^^^
^

^3g- ^^^^ ^i^;^

fJ
?^
^ ^ .>(5^

C 99
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— ma ri^

WW^^
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[ ^H ^
i

i r ^

^= te
i 4-

m
3

g

^J-^^^^-HJ
3.^—^. ^

F^

s^
J'' I p p P I f p

^^P^:^=k

The voi - ces of Na - ture ut - ter their

36 ^ -TT Tempo I di allegretto

J ^"H?^ s«5S 4i!^« i^TTjilM«^—•-

^ ^ ^k -y -^ =r

I^''
^ 7 P

Y ^ 3 ^ ^^g

i ff *
^ i?

,
me«o mosso e sostenuto

r'
I

r gr
i

r 'yiY -^V \) 7

wor ship. Ah!

^
Nig-ht

m ^
^^ OT«reo mosso e sostenuto

P

^r r 7 :^^
i I i-V-^g ^^

Th}' beau-ty_wa-tches o er Brig-ht

r^ ^ * W tf a 7

^
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riten

.

^ ^
P

•y •? ^
beau- ty. Ah!

^-.j^
l

'"^ ^'-^ (

CT
i
HTJ^

^7 7

f 15

^=^ P^
riten

.

i
V

s :^=^=

f
37

;

Tempo I

m
I

m feS^
p P P I P P P

l^g^
P

^'
P

I P

thine eyes, with their g-lo - wing- fire

Tempo I

The lar- g-est and brig"htest

mEE^ ^^ ^ :5=4^:

i'

g^ Y ^f

^^ p J) ^ J> MUJp p p
I ^^' I r J^» ^

I *

star out- shine; The moun,held cap - tire with new de For.

s ls^ tEi -^m ^E3E ^f fi f-

^ m mw 7 7

^ ^^^
p

I p r
^^> -.£^

sakes all hera an - cient stars for thine , In

^ J » T ¥=*

m
iff?

^ i
7 7
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^' i) i' :tt ^ S ri^-HW
-T 7 r
Seek-ing- for lov- li - er je-wels

^r

vain will she wan-der.

m m m ^
yon-der.

^ j 8^E£ =t=l?

i
«=f ^ ^

^ 4^P
r

i J' l ^ J' r I P

f-

^¥P^^ S^^et)=t^ ?^

The g-ol-den moon sees thee. How may the love of a mor-tal

^ 7 7 J j-
l
J J

:^l=f

^3F f
iEE^

P ^^ ^
'?

^
7 7

f

M i' ;'
I J ^ P

^/
/IJ^ animato

fesS^ S;f^^ ^ -g r"

=P ^
trem-bles; The sweet ze - phyr lin - g-ers a - bove thee. All beau - ty

3^
£
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f̂ ^m pi F r ^^
knows thee All splen - dor woos thee;

f
Earth, moon and

i;' P f P P lip
I P ^ ^ f

knows thee: All splen - dor woos thee: Earth, moon and

.,f |l # , ^f
I

*n
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Andante con moto
BURTON Tnf ^%}\i - r p- P ^' F V M M p

^' P
fe* 1

39

Ah! Se - no- ri . ta! If li- ving^were song- and sun and beau-ty,^ u^=it:

r
^s^ mf

P

£g^

i

'>i\ 7 p r p r pr p

CHONITA
rrif^^ f! f! P f^ :p'^ 7 z

what joy would be in life for all

I. ..J^J- :^

Why bring- sor- row then a -

mong- us : 'Tis not my will, I do my

>
,

—a ^ ^m^f
i> cresc. \cresc molto

^ ^^ r

^K
yr^ I

CHONITA ( sarcastically.) piu mosso

jy i,
I I

W^-J-'7 / J' r r^Jti:^=r2:

du - ty. A no - ble du-ty!

m 7 ^ 7

f

To kill poor In-di-ans!

a
f
ff^ESE

^m mosso

f
? ^

j5^s^ ^ ioL,^-^ ^'
^^h" 'V

S 7 7

G 99
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40
(mockingly)ff ==^ mf (mockingly)

To steal our lands! The mo-ther who bore you de

^m ^ = //^

^ ^=^
serves a crown and you should have two

.

Ha

^ii f , B r
BURTON (with growing emotion)

w^^m ^^ / 7 / -/ p-/ / T^ S
Ha! Ha! You

^ Sfej. >?^,P^- If, ,ty J a»^ia7~^^gJl ^ "^
•> ^ )r ^ -/

^3 :j

^ i •> iSsj

3 «^

±Ŝ Rf «"l-^t

^^ CHONITA

s ^ g=f^ ^^^^m -X-

?=^
blame me un-just-ly. I have not done this e - vil

.

t J.- - m-^
Done it,

'F 3

Thl >-r37T3— J ^sj2

Mt' *r- ^^1
. setnpre 1

1

mf

P^
i.

cresc

"r-^ r
•

r
•-

=¥
C 99



SCENE VII. CHONITA, BURTON, BERNAL 47

Durin<^ thisscene the figure of a mart, etitirely "wrapped in a black cape, a?id having- a large hat drawn low r~\r thefacr^ is

seen among the trees ofthe olivegrove . (Left ) He triesto overhear the dialogue and is obviously surprised and excitnl by
the situation, but keeps himself hidden from the others

it4- ^— ^&
j^'T ^ (^ P'

-^
Molto larg-amente

Mî^
no! But you bring" us af - flic - tion.

41

f P
V -^ i

''

J'i> »
± inu)^M:^=g H

?^ T"
.^^: P mf

^li'.
'

o a i

i^
^ ^ 7 V j^

-y- 7 :^ ^rr^
S 2 -9-

BURTON^ ^ ^oco rj/t^w. ft tempo

P' Mr ^^^^=g^
Ah! Se

t h ^ iv:

?^ 4

fio - ri - ta!

a tempo

#^*1

If you but

a ^^'5) ^ ^> \ 2
i»«L

/

/
:-(9-

§5^1;

poco riten. -i

g:2z
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foco riten.^ Lai'gamente
42 « tempo

^
^ ^L-TFP f p s^

Ian gniid, hap py

^
f

race.

a tempo

Fed from

^
^^H

^3^
Q'T'trtj3ai

^oco riten.

-y-^i .£ ŝ 4^^^^
T

^^ P Fr V M p
PF P ff P

na - ture's g"en-'rous hand, I - dly g'a - zing- o'er your vin - yards, Gol- den

r/ -^ /^ ^ j^ "v^^ y fhrftM! « Mifc

f

/^ ,i^ =li>i>^=F-f7^ i M:—-

j^J J J
W^^^^m

3^ ^̂?t'i. r^nm^
fields and tee - ming- mea-dows;

*fc

Guar - dad by your

il' u mt^^

m^ ^^
nif P

m
C 99
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-yV r- r m
r ^ p l P F

-0 0-

=E i
stern

.

Si- er- ras, Bleak pa - ra . pets you thoug-ht

¥ ,rTi^ ffu^n
I

. ^_^^j:^l0
^ i JI

S
1
f M

?



50

mf

g^
train - quil ease and plea - sure

'3

i^m 1^^^
You have gructr-ded Na - ture's

ST- P p- g

p

p

o'er with rest - less vi - g-or Must at last o'er- flow its

^>^- ^^T

it^-
i^' ^^' f^

^
^i^ ?= M

±^

:22i
i) JTl '^j"T^
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^ i
AuegTo .ag-itato

j^ cnsc. sempre

51

\i I

p r r r
"^' '''

p
•'

-^

bar riers

.

E - ner- gy and po - tent im-pulse,

^ 4

Stress of life and greed of ri - ches Will o'er- whelm your fee - ble guar- dians

sym ^t^^^^^^L^t^n^
s ^ h , h J'

I

»^'
I

J-^^1
^

With their flood of hu - man toil.

J. I
J^ ""r LL - 1'j''J , J'T^ tSb^ ff^ *si

v^ r b
^ - ^

^. ^P J^^'J
3zac: i

-' >f-
iPPĝ7"

poco meno mosso e sostenuto

ff * A

r>»irr pi^fe ^ ii^i

^^ r p r p r- iiV'p

i!>!=

Stron-g"er na -tures must protect you

,

Su - rer hands must gfuide the helm.^ *la1^

ff

mt ESffij^
^'
.:^- %\- 7^

^'
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(Burton rises and sings with ever increasing emotion and vehemence.)

animato - ^ =—-^

'y-h\ii p p p p rjr p i ^
r

^ r'> i

p' p*^ ^

^

^^
45

Prl^^^

You musttrustin us to gfuard you

1^F^

We 'tttio come with honestpurposeHere, to

gf.ni ifT^f1?

.<< a ^

j(r=»y

^m "jLJ^I n^\^&
f pr

i ^j*
»¥^r pppP P p P ll »B*^i

|

P'̂ i^
bring- out of this tur-moil, Las - ting-

^.^ ^^1 iA=£;^^g

peace and no - bier jus tice,

pîS
i M-rij i^

i â »-^ #

">^/ / P PH^ E ^• r

Bet-ter planned for. mig"h tier pro grass

.

*«s
Oh! have faith

s-
me Cho - ni ta. Ah! that

-^^?
Z^^^'^ ^ ^^ br^rrf - ŜS ^r

^ 1 -^
: ^^A^ /I-43/M5^^ w^^^ /O

fc^^
[At the iianw Chojiita, the figure in the grove makes a sudden movement as ifto rush at Burton, but stops .

Chonita sees it, and

starts excitedly, but immediately recovers her calmness. Burton observes nothi?ig and continues passionately.)

G 99
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46

m ?
so thrills my veins

,

IP' p I^
^^is
T3r

g^^
Jt*
£

(Chonita tries vainly to check Bnrtoti.)

mf f

1

-^ ^ g-
?^ ^ i g^

Shed - ding: fra - grance

0,

bcfl" fc£d'''a:£:r

of fair- est flow - ers,

7 ^ J^liM s i
> 7 :? s

wi/"

^
7 f -=''— -*tt-^ -^

^̂i
i^r^
^ ^^ s

^ w
ii^

i

vii'i, I r p
:StJ!;

r [-
p- fF 1

Thril-ling" sweet- ness of the jas

J)'

" "
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47

animato

^m ^m

^^^g ^f I

PJ^"^^ iA^^^
^ Jj"^jai ^ff^j^fjFl^^

afe
'/

1=

/
£^^

I would be your one pro - tec tor.

H^- 2 J ^ Ie rt?s f

^'"mipj^ff-,&jJj3.^
i

^
13^ rs^
^

ra^ro^
a= # =g: -• #•

?z= i

/



•mf

P^V i V ^
*

#
ff

55

S
I would be your soul's one shel - ter.

*y 1 «f^ SgEEj

^
fl tempo

aU

^ftst

S^ 'J^J)^ ri
^^-' tl^l^-' V^^f¥^

t 99

(Burton siezes Chonita's ha7ui,as if to embrace her. She repulses

him with dignity.)
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meno mosso

Moderate e sostemito

^ l
i* 7 j. jV jl

J'i i' J' p I V p ^ tif ^̂ i^
Tis vain to ask for love I have not. Mine

i
tf ^tef

i>^ iSsa;

(Chonita rises, as if to go. Burton approaches her again.)

Andante sostenuto

a p r '' ^ ^ i
g^i - ven.

i IZ jt: ji jtt:3
302

Sees

_
r J^ "rp f

w^/"
I

esfress. accel.

a^ Ti L^

i^»=fef= ^
BURTON

f

animato molto

n ^p^pj^
Allegro ^

i i^

You love a - no - ther

.

i

^fffefmfl

No! you

^^^ i^^
cresc. e string.^ i^^

4/«

^H=W^ -^^

—
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/. momTTwlto appassionato

P

/m^ ff

i WV^KM„f f
&

rap ture. You must yield be-

-^J

s= isttt
M -#-J^s
ir

tep^
Hi

-•^ ^
Allegro niolfo
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^
(Chonitagradtmlly withdraws knoards the house^ (right) and
Burton follonos in passionate apf'enl)_

^rtii

s

gfainst it

.

Ah! Cho

J J * d ĵ ^ i ^*
^z f

^^ # ,J^

w^

g & ^eH

1
Presto e strepitoso

fjf ^

V

^
(Burton tries again to seize Chonita's hand, but she turns with a little cry and runs into the house, leaving him

12. bewildered and trembling with passion.) ms
me.

m ^T r r
±*

m
'i A i i li

«
/^ ^i\i^Q_

V~cr 5E*S ffi
-o-

^
*l SfOySff¥ ^r.i^'*^^ Jj^j:j^

^*r^^/JJi
dirm'n

.

^ 4 ^^ '^
^-f'Ji^^l* tl ^ il^ S

C 99



^
SCENE VIII. TOMASA, BURTON

Moderato J = J
^O^IA^A (heedless of Burton^.)

59

^ ^0^1A^A (heedless of Burton .)

i PSH r J) J> J' gS ;. J>w(Burton is recalled to self-co?ttrol by the voice of Tomasa, as she \

^ comesfrom the house ( rear) and' goes to remove the cups, etc. )
mf

On-ly sor-row for us

mSaSzy^m m m M̂'%"i .^s f^s^^W^̂ 3 slk

\H^' I •

ITti

i
V

T^
Dan-gierhere on e - v'ry side!al - ways!

i
^_^ 1^ :*=P=

It ff ^ <? r
^^ i^ij-

S E^ P i^'s ^

^
( U'rtA a gesture ofdespair.)th. ag(

mj

N h
^

Ji) 4) 4' J J> i^ J)
* 9 ¥ i^ -<* * *-

If Se - nor Ber - nal finds this Âs

^
Jo - ver: Well!

^¥f
«Ar>i?

^^ ^i J J

¥
Largamente

fr^ n\f

^^^ E^ ^

#
love brings life and death.

^i^ ^
TT

^
F

^ P

^^"TT" -1»—»—1»-

^cr
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(Burton turns back and leatches Tomasa ahsentmindedly. As Tomasa turns to go with the tray she catches a glimpse of the

dark figure in the grove, and imith a cry she drops the tray . Then she tries hurriedly to recover the fragments^X^

^^ '' J J.J J
*£mj s at

^ ^B
r T r Tcresc

.

^.^ If>oco a poco piu mosso

^m m iUAm
itJ J J ^'t" T r

r W i'J* ^ ^iii«- f r
TOMASA ff (she drop's tray.)

(fu-mMing excitedly among thefragments')

i'\> ^ 7 >flfl7 / ^^
PorDi-os!

rnf

BTTRTON f WlZ-J-

On-ly

^^'1> - ;^ 7 P 1

F-F7 / p p p p M g|>^i^7/ -

legro To- ma-sa! What in the De-vil's names the matter?

#i^ ^ m >
I

^ n^J ^mT\
col voce Tempo giusto

Mr^ ' !•'

J-. j' J-.
j' J''

J, J ^ I js j^ j> ;-• Ji i^- Ji j' .^ jir—r
Some-times they twitch and grip me so; And Ione of my fear-ful twin-g^es

b'-i> J:, }) Ji j] j\ Ji J) ,- jj I

J-' > i' p- p,
i' ^

i-p
p ^p p

see the queer- est shapes and sights. My poorbo-dy aches cind smarts with the thought of them

\

U-
'>'i,"i> / "-^

'L.L-^ .^^P^¥ #
^S>^

crescendo^
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BURTON (helping Tomasa to pick vp the things) ™^ meno mosso ^^
help you . Your old head is

TOMASA (ominously)

'^''"^^

P P P P P P P
"^ '^ § I

' •'^ \\ i'. i>^^^

^fuU of the wil-dest vi-sions.

i
Per -haps the Se - nor will

sfe. j;"prrp E^
i> ^z^=^P

^zr=-P^ J ^(Jl4*4—2:

/l
r

K ^^5
BURTON f 3^ ^=

r •> m i ^r p p c

mf

^P5 P
al - so learn to fear them.

^ ^ jM=4

No n- sense To -ma- sa! Your

^iM animato

w :r^=^ ^ ;J:

cresc

.

^ J9
W ^"'

r rrp
s^ 7/=

^ & ^-+- e^^^

^ /, roiif^s^ (exit Tomasa.)

^i-Ji ilJ ,-||VkSppf ^i m 9 Wr
g"ob-lins cant frigh- ten me WeU! we shall see thenlSome are fearful.

h V i> - ; i=m^ if^
Adagio ,

^
t'
P

^ ^ Mm
p

m m xsz g
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SCENE IX. CHONITA, BURTON. SENORA ANAYA, MARIANNA

(Chonita and Marianna appear on the verandah, (upper right) coming from the house with Seilora Anaya, afeeble old

lady^ who leans upon them for support. Chonita leaves them and comes fortaard to the fountain, addressing Burton.)

m
Moderate

espress.

^^ J^
i f^^

^ ^i
E^^ ^^=fzr

mf

^m ,X'

p

3rzi

P

m s ^

i

CHONITA

m i
"

J) J^ J^ J^ ^ I J> J^ JJ J' J' i''^
Cap -tain Bur-ton, my dear aunt wi-shes to see you.

M; 7 r '^ g •? r Pf^ 331

i>i?

^
(chonita busies herself arranging the divan and table.)

i
53

&f^
(Burton goes up the verandah steps to greet Sefiora Anaya, to whom he offers his arm. Before entering the house

he turns longingly to Chonita, bidding her good hye.)

Lar^amente
espress.^f r f r

mf

irga

^z

J X

^ id
:z:



BURTON

^ fc^?^ ^—f—rrp p p <
p p p r p

ri - ta! God be with you! If trou- ble comes, re - mem- ber

) IF] ^N i;

pr
9t 2Z ^^=^

(exffiintSenora Anaya, Burton and Mariamia.)

as

t=^
i ^

^ 4/^ j)^
-•

—

0-

^A
m s.m

m m±^ ^
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SCENE X. CHONITA. BERNAL

Chonita continues a moment at the di'van, then ruiis cautiously on tip-toe to the 'verandah and closes the door through tohich

the others disappeared. After liste?iing a moment she goes quickly to the edge of the oli've grove, (upper left) peers a-

mong the trees a/nd then calls softly.

A ,
54 , > -'^

Beee AT, JT3 Jli-p
j^m

i ^^^ f. ^
i, j «^rrjff

^ ^ J Jj
r f * f"

I

ritardandnl I

J J J j

^fzz=~rr\f

t§=-o-

xs

-±.—ri

*S
^ CHONITA PP'

I
p

i ^m m^ ^
ad lib. Ber - nal! Ber - nal! Cho - ni - ta!

r\

Pg ^
C\

col voce
(Bernal comes from among the trees)

m 1ii''ii j^^_

(They embrace passionately
.)
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i
CHONITA ( tenderly.)

P
^ ' ;)ni-^

r

^wm[jj i
Ah! Ber - nal,

*

r^
s n rn^—d ^
r ^-

* ^
TTj/"

/ /J> i' J^ if ^
why did you come by day?

M
You might be

S2:

ZZI ^ ^ ^^
^

/
5=^

^ r- ^
ta - ken, Euid shot as a spy.

^ 'mmiji^ i

^^
7flf

V i i r)
1

^^m i it •'';^1
^^ mf

I^E^

accel.

^frTJ
t -^

Allegro con fuoco ^ o—

—

BERNAL (dramng hack coldly, with ever increasing anger, he throws offhis cape and appears in Mexican Officers

J" uniform} i i f

i
rm) [ 1

i
Yes! per - haps by the lo -ving- Grin-g"o.

3

HaL

^=it m * f 1F^^^m o

^z
7 T

^3 mm
f^ i
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Jf

a p 7 /

n\f f

^ / 1/ / ^
and why is he here? What have

M J JJ J J JJ J J J
3:s:^^m ff^ k̂ ô

s jt
g^^4 J ^ Jj

•sA ^ wi/

mryi a

S4 mr c£[r clt;- rr U ^"t^^JT -ii i

(They come for-ward. (left) Bernal seizes Chonita's wrist with threatening gesture.)

^i P' P ^ p p P' Jj J_ Ilit.J'^ ^^ ^
you to do with these cur - sed dog"s? What

fe ^
1 ?Ti !7f] ^̂«j *

f
J 7

p JL_P_'

'

F
tfz

^m mm ^^i ^^^^^5

# i
îs he to you'

^ ^ t̂e^ I

^^^ J ^

P

m ji
/.

^=^^^

* * ~*

r ^ ^ :J;;it:i ^
57

wewo mosso

&M P P P±

^
s

And he dares to call you, my Cho - ni ta.

n n i^m ^e==^.
iL

f

-^2^

TT

f
^ ^

f

r C-i_r

f'

*
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^m animato^ 1f
1©-^

to call you by that dear name:

•- J J J J ' ^i i t^^;
•. «. ^ ^«—

#

^ S#

&
F f-

1 S 1 ^̂
r

f
i g^

and you lis - ten

\

m
^z

t i ^ ^r r r F r,
I

^ ^ t^n^- « .^
f^

t*
teiff

and do not spurn him; while I must hide a -

t%t
I7 -

^-4**#

S ^
^^^^#:^^i7 -

u''^^=^
Tweno mosso

'
F V

^ P F F F p'^
far. Per- haps you be - gfin to love him,

^ rrtirr S ^
t̂f^ ^rjf ^ • :~^ ^C-r

s^« ?f:*
/ nf

si s * %* ^

T
i

t n
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^* .T^' p- J^^ «/

p p p p p p ^1
now that I am g-one. Eh!

1

You must have some one near. You're

4=^
Allegro grazioso

it / "P
P

I P P ^
boy. You saw me

,

how I left him and
58

mm M J J^ ^^^P iZIl
=^ T

espress

.

V

^ 1
If^

f

IJ' P F P

/a !P^* ^^^ ^^^
fled from his o - dious woo - ing"

.

Love him! No! I

it j-n
*i^

^ r^pg
b-

1 ? fe^^ E" I?

^
f P ^ ^ S
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^ f ^m * ^ i
hate the Grin-g"0; but hear him I must.

M BERNAL ff

/ \1)^^

i^^ 7 7 * I i

You

%.

?
s/S; /

^ ZZl ^s=^ 7 7 Iff
^

i * i

i * £
wi^

g > ^^jt J)7=^^if
must! and why? Is it not e- noughthat

^9 Tneru) mosso
CHONITA p

1 il i i'. ij J)

On-ly pause and think how it is, Ber-nal.
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(They riBalk to mid fro, Bernal gradually becoming calmer. Burton, on horsehack,passes by beyondthe hedge and disap-

pears. As he passes, Chonita amd Bernal withdraw among the trees.)

~3 ^
1

'^

(^ ^ •>
-v i) n

fl i-i J-' }) J> J
I ^ p p g

r F r p p p^?F

You know we are left here a - lone

.

Who wiU pro - tect us from the

^^^-^ 1 r^=f ^ ^^1^=^

mf
P

'-h P V / ^ i^ ^^
?^

I'
ji }> J' J^^^=^a^

thie - ving- rab-ble?

h . h —

^

You can - not, since you must

'^

-^ r^ uJ' ^ ^^

P 7 j^ F 7 /

(|^ J- ^ '^
i^ I J J-^ J' ^=^=^

^ ff
hide a - way

.

Con - si - der the truth as it

h 7 i' 7
[' ^ ^ J-' ^ 13^ ^:^

m/^ P 7 P 7^ y ^ t^ ^^ ^^
?=

/:
60

_^
J' J J'

r ^:^^
r \

-^

p p P ^
is, Ber - nal. This hate-ful stran - g"er of- fered his aid.

i
/

^^
"0~

r r V r r r

331

"CS~
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^^
P

It was all that was left us. How could we re - fuse him?

^m^
r r '^ ^ r i'

^

^^=^
"O"

nif f^^P p P P r
i

^ B ut now it

piu ammnto
IS o ver. They ctll must pe . rish.

i iW'~^~^ ^^^ ^57/ I V ^

^ wi/" ^z 7r\f^ ^^ ^^ ^^ ^^
^? fP

== /f
urai P^^^

P P P P P P J^
For you will drive them in - to the sea

i ^-^^—

^

i^ '^^L^"/ :^

^- /^ 1/7 V f crrr 7^: V /

J

i
Allegro con molto fuoco

BERNAL -5-

P P p p- *'
I p •' --/p T^^^^^^^r

Pe - rish in- deed they shall and soon; and

,
3

^^^=r

^
?^ / ^g 7 /

r

^

=^
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j ^ r ^'' ^' ''^' ^''

p p

this one of all shall be my spe

ff^

cial sa

*

p
cri

t=^ ^
i^

f

g ^ k;

p -^

P r^
^

^^^:^
;^

61

Zi
^ \K 1^ ^^h iiil5^-=- *i^P^

fice

.

•) t i>?ff

^ "g^r ri^

Him I wLLlchoosefromtheherd of beasts

i» -^

^^^
ff

"

^H-^LjiU f 'ifef iff
»{/

«-i»-

i

^oco « />oco cresc.

^ 1 i|Ja)J\ Jl
(
1 p p p Ip

p p
p- p Y'' P^^

that de-file the Mis - sion yon- der, Slay him u-pon the al - tarthere, in

H 7 1^, :ip i>jg3j Aj i^ s
^oco fl! foco cresc. f f

&*
mf

mfe m ^m fe



.62
CHONITA
.^V _z

r /p
I

r

wt/
TTie-wo mosso

f r 7 J'Se fif
Ber - ncLl! How frig-ht- ful!

bernal
Stop! ThirLk! There is no ri - val.

I''!' r /
- s

Ha!

BEt^^^^
sff^-=^f

*
321 5^

meno mosso

£

i

^
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dolce

% d̂. d >

Adagio
(she leads him to the arbor seat, and sits down.)

( Bernal remains standing hefore her.)

S
tJ^

II n<^F^
You a - lone I love

.

^s
^31.

—

;

M )X ^ i
—'' 1

J. tJ^ :ffit^^
^ / r»r /"^-T

iSM #-^1
['• ^\

fi \
^ m

PP molto espress

')
if '^f

<t-fe Ê i~^i ft^
3E^

BERNAL
animato w£_ P

i^?jiij'j^ipj)^-^as

s J Jii ^^- iJ J-

animato
Cho-ni- ta, lis-ten! To

fe '^7 / i-^ '

T r ^ r r ^tf

P^ i

i?

i fe^^
f,^

i\]leg'ro agitato poco a poco cresc.

^j). j\ j.T J', j-i I j^ J) j.ii I
J-', i) i' p i

;^ r—

^

night, at mid-night we come from the hills to at - tack them there at the Mis - sion.

* i
cresc.

h tf 7 7 ^ :!M^^4 S ^^^^ 7 7

^7 iiu qj^ip
p

i
vyj^'i^p

r
^^

We Eire strong. Ma- ny have joined us. We are stron-ger thcin they.



<'0

j^ti v^^ jiTi^ jHTp
p p I

tijrjTj) jr^p^p
^
^

You know of the In - di - an mai-den, cru-el - ly killed by their sol - diers.

i
4 zzl ^ :^ ^£ ± f- ^

pfm ^
/

S^^PI^^^^SS 7 7 ^
ft^^ C ^ H

jj

^

^t 7 rtJ) J^.' J) J^' 1^ h }) :j }^
I

tfp "[J^ ^P "7~fr°r~^
Her peo-ple will lend their aid, and fear - ful will be their ven - g-eance.

With si - lent step, from the sha- dows

,

like wolves they will steal u - pon them.

^^ i

#
./

:&:^ 7 J^ jJI ^ ^££7g g 7 j^

^
i^

.<r / ^
F I

P p ,
p F

^ I*?

i

To - mor-row none will be left a -

^ fc? [?mP1?T^
I

^^ f
^^

sS'* vif
i J l>J ^

;, , ,> ,Jf ff^^^33j* ^

^K
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^ ^
_l_

^IP
II

^\ \

live. And

^ ^ ^ } } I
g=t t: ^

fiA appassionato

G 99



p riten.
Andaiite con moto

77

CHONITA

^'\' i p TT^^ J ''
II ''"ti i ^^m f

^^=k

To-mor-row decir - est! Ah! Ber nal, be-

S
P riten.^^ m i

• F^:_Jr- ^r
(Chonita draws Ber7ial tenderly down beside her.)

^ # ^
ved! You lone can

jn
e£^

:^

"P"
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j
^'' i ^' p

• ^p •
• '' '"^'^ ^' ^'

I

r p r i
^''

r'-
^ ^' J' '^'

But here there is du-ty. How can I leave my help-less g"uar-dian, she who has

I ^'^ I 7 7 ^ 7 ;^ 7 r^ in: ^
^ ^^^rji

Wi/"

^>^
b'^

C 7 7 ^ 7 ^ 7 '^ h p- g: If 7 /

;

BERNAL
i^^^

lo-ving--ly g-i - ven me shel-ter; now that her weeik - ness needs my care? She

M fe^
\\ J i)

S
5

r-^
—-T^:—^f

^ i»^^ -Jr

—

^
:2= Ŝ:5Zi JEZ

6«
fr/fe rf;/sfe gradually deepens, and the -moon rises, casting soft shadows.)

M̂
r JO. J-Jij)^

CHONITA
P

* ^^

i ^
too shall g-o . There in the hills we will find safe re - treat

.

I

i ^iW-o - m m m—w
T=^ ^ ^_jf t±j:^̂r :~

^ 1 irni,{T7m.
m> r.

T^ T mf V
BERNAL

y p r p r p ^ ^^'^^i ^ ^^^^ ^' ^ ^^^^ p
^

fear for her the dan- g'rous trail: so g^en - tie, old and frail is she. Your

^^P-p.=^±JEEgEEfEm^-^ ^Ai-^
\>m.^ i)-L- ^ ^^

n ^ mo^FF f
U-" TJ- ^.
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m r J'f f P I

"
I ' M' ^pw

ten - der care will smooth the way. I know it can

/r^ mf

^\> i p r/ pv p r N V^p p"r- ^ p^^
Oh, come! Al-rea - dy I have wai-ted too long-. I can-not do

L- /^ -^ P-^ *^ -fi

#^^ if—u
'>-b''i> ^r . /

r Tr f
1*- y y l?^-

s

/Twewo mosso -f
^^ ^ p espressivo molto

You too will die -with wai-ting- and Ion - ging-.^ ^^ 5 1^=^S iiz « fp9-^

/' i^^t ^,> h It-^J
/= i?

r
^^y^ B

= /^^ sosten uto ed espressivo molto
CHONITA mp

i i p l^ w 11

r p''''r >r» p • ^^^
p ^

Is it not true, love?

] iJnr^

Long-, how long-, be-lo

dolce ed espressf

ved. How

s ^j^rr.rT^m^^^ ^ ^f^> ^^ r M F f ^^s

^
67 '"^

^
^ocq mewo mosso e sostenuto

Ik
r F̂
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81
68 mp

dis

^ $
tant days of

~Ti

child - hood 's joy,

¥
When

1 ^^^ ^SP^=^ ^
love

^
be - gfan with g-en tie g'low; And

Pit^ii^^^ y- ^pY^t^y p-
^'

Jf^^ ri ^
^ T̂T^jj nrr^^Ti I

J
J ^ J

J j
i ij
^^i^^

cresc. molto

^m^*=^
-I-

now a lam

cresc. molto N

bent , wri

Hf; r^r^ntf^

I
^^



molto rit.

*59 a tempo

P'
'

rj)
J-

p p
p" ^P p ^p

- jh- I

^
Ber - nal! sweet were those days

;

a tempo

Sim-pie and sweet with-out trou-ble or pain

See!^ ^ iPi

u^
dolce

"''
i 1 \''

î ^
r^ ^^^S__b LJ

J ^ r-^^~?~l
izz:



S3

P

i
^/.

i f
Vow ing- faith and love

r/ yv r^pSf prV^r^

e - ter nal.

1
P

w'^h
., rpj s si ^ TbT] ffYj:

/

:* rr ^r-ji

/"oco rzi?.

^^ ip r p

:i

Hand in hand we wan- dered bliss - ful, Thin - king- thus to roam for

mJL^Llsr

^

ff tempo



S4
Moderate con moto
BERNAL

^

<fe ^ M M'i J', iiai' ^^
17Q Ah! Cho - ni - ta, my be-lo - ved, How

a tempo "'^
those days, now

"^ip bgg U-T C-P '^^r^ - W^ TJ iat=at *' *
f

** ^% M P P PP p p-p i f r^ f
dis - tcLnt, fa

tf

ding-jGlowwiththebeauty of evening- sun, U - pon the ro - sy

1a ^ 1
r

*#
p p p p j, J). J^E

hills.

1'̂^- ^ ^tt^:

Ah! Why was I led a - way by dreams

m /^ &6 #^
It ^ 5 * *P'^
/ PP

^vM r^Jti
r^

^ i
f-

*i
r?Y.

^^m P Y p -
i

riW'i.
te^ p^

In the mor-ning- bril - liance of ful hope

l^^ ^
S*

r

f^

TT-

=T
i

G 99



85

A
I

71 vr^ "-^ — ^' /

a tempo

Glit- ter- ing- paths to g"ol-den realms I trod with hot de-sire.

V|> 7^J iL/^TOd7 ^ ^

V
^ I IT

=r /

i& ^ s- ^
r r f

' p- p P
'^' r p F

''p
I

P' FP ^' ?' PLJr n^'''!
ffi

Lured by this new land of pro- raise, I for-sookour pa - ra-dise;.

,1
^^S s^ 5S ^5^ «l^hArW^=^

f
cresc. ^^i—- rit.P^ ^ ;*̂ ^S S^ ^

ii^ ^ IK"' mT w fep
tf

lit -^

j > J ^T FP P I
< p4^a^^^1=^

And here in peace and plen- ty, Found I pro - mise of ful

*ii* \ nm ^-^=^ ^=3^E^ i==« 1
^"^^ rr ^J" HXj' L^

wv^

a tempo T

S i
"O-

^ "—
- cresc.

^ ^
^

/ :

f- f

/ P P P ?^^^
fii ment:

Ji-^

Gloa- ted o'er my grow- ing-

if- i

!

^i

"

^ 1 h

^ n/"

r

p T *

i'̂
^.i-

i
y cresc.

K
m ^ ^
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ff^ *^

72 mf cresc.

r / ir^' ^ ^^
for tunes. Saw with en - vy

! Poco a poco piv, mosso ed agitato

and sus-pi How the land was
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f cresc.

phi lars;aviente

ft ff

^ L-^P^ ^P ^^

^

Strong- in hope,

^ ^ with deep as-su - ranee, That our cause is

^" r / -

f ere

^
i;^

7 / if

1:

^^ ^7^

?^ eresc. ^A
T

'H'
P

^
- M g :^ ^, y II /M
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Allegro strepitoso^^1/ i >

vine .

.

m :- Z - !,

v—

g

l^P , tl:

P
^ jS^

Ss ^ ^s^^^^ ^^?
*^

a
7 > ^^ ^> ^

^ 7 7

t-^ :^^ V * • L,- -:F9^^

^ ŝ
molto ritard.

7 4^ -<-J iS at a m^M Hi <r » F Jwwn-^

its: h J- - 5

^^

^ ^/.^gjffj^lj
tf% ^ ^

pt^^-^v-^a ? i i- l^^r -y.y .y

molto largamente

JJ ^

I

J^^r PP J. y ^^f^ ^ P
75

You, my ve - ry life, I fig"ht for; You, my all, my

de - sire. In my va - liant deeds of bat - tie

a tempo



89
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CHONITA

CHONITA cresc . sempre =,

j{ r t ni ^m^ Jiz

streng-th

.

BERNAL

I eim whol - ly

/.

ii^ ^^
Your love is my streng-th.

m 1EE^E^P^KjL.A4M?
..J

-

T^J
ia-^4fg^^r f F

/

l^>^ ':i .

i^^ iii

cresc.sempre

ft
^^ i;<^^^ 7

—

-^

dimin. sempre poco a poco

h W'i ritfiMtt

Give me on-ly your

i!-7^'-inr W'i'^^—

»

dea - rest!

^CJi 'lm^i
pffl^ p^^s

dimin. sempre pQO} a poco

mn̂
^
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^<> P 1 1 1 M^
^

Con - stant love. Life holds no - thing" else for my

1 1 5^^
Î

m̂̂̂
:^—

J J i i
a

p p ^

i m$ ^Wb ss ^ :g~*ar^
^ d

^=2^

i ^^ ^1^ BsI3t *tt g ^^-^
7 fT

^ P

i i J- J' I 1it

f
Ion g-ing-. I will fol - low

i
V a

-^
*> r^ 1^^^^^H^^ ^

Love will e - ver lead us on.

i- -^

t}}} %}
II

'i Sf f
f. ^m 1^

^=^
i^iir^-^ r

'>ul

',b. t! ^ ^ 4^ ^ £ 1
Xi^ it ^=s=^= ^^t=^

V
f-^ Adagio jojo

:^-^

^

r ^ ^ i^ 'iV^ r P M i ^

now as ver. God g'ive us

m ^m^ 1

i
bfe ^«

f ?; FT
i. i—T-i

I
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i
(Chonita lets her head fall upon Bernal's breast.)

3^ r=^^ m ^
w

3Q~

peace,

79 fioco riten

WP
bles-sed peace

^ ^mhs-^

P^- h S *rz

m S3î
2 ppp

ttp=^^ :sfe

^=*
il*

BERNAL P

L̂ike the

atemfo

1 Kj> tt|

jMt«^r='=r 'ty'p - mSPPP
una corda

m i. ^1?^^^^ 1» 09 P O^
i'i' -5^

£ ^^PPP i ^^
* * :i

swcd-low far a - way we will fly- far a - way to peace.

i
Ier

g ^O^ ^^
-o-

r

^
(They remain in each others embrace -while a "weird Indian song is heard outside in the grove.)

Moderate
PABLO (inthe gro-ve.) i

p P ^P
I

r tip
p i^r ^f

J ^tiflac
ffi ^»{/

80 O wi yo

fe^ ^ ho wi yo ho wi yo Ho

3

= ^iJ7^ W^ ^M
ho.

*pp^^ ^

M^
^^

'^.

i= ^

* t_£g^.

1
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CHONITA ( starting vf suddenly.)
^^

mf
fc^

PP I

P ^ P^
What is that weird mu-sic?

^ t/-sL~rr ' r r ^^f^ ^
we yo a ha e e

i

O wi yo

tetii3 I mi ^^^tzt
^ "^ # tt ^ s*s^

^jLi
^

^ = i i
-p pp :jii.^ i

1SEE S^

5i= ^
s

5- ?
-^

^re corde

BERNAL

una corda

( Berrial risesJ^ - T^y ( Berjtal rises.)

It is Pa-blo's song-, my sig- - nal. A- las! Cho-

•^i-fr B-'iBli p fV
I
r »r pL/ r

I

r r
i

r^
O ho o wi yo a ha e e O wi yo ho wi yo

J:^^m '^ ~i- .^^
^^^

i
^

-^^^—

^

4- J.

r * * ^ p^
rf

( Chonita rises.)

^ y p
7

1 ^ P P I Y "^

p
I

'^^' '^i'^^'
^^

i ti^- "^^'1 y J

ni - ta, I must go; but soon to cornea - g^ain and join you.

"M."r 'rr i *r -^"^ ^'
i

f r
i^

ho wi yo Ho ho wi yo a ha e e

jif t" fi i *^ m

*
^ V

W4^

i i) 7

n/

^^ ^ ^^^
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SCENE XI. CHO'NITA, BERNAL, TOMASA, PABLO

I
CHONITA 82

(Chonita and Bernalgo slowly upstage.)

Moderato e grazioso^

^ ^^ 3^
TOMASA

'"V I will fon - dly watch and wait

.

( Tomasa apfears at door, rear.)

I
BERNAL ( Bernal kisses Chonita.)

1
PABLO

wS*:

I' / J i^J^.:J»j ^^^ ^ J J^J ^^^U
m

V

SP^ ^Jt
ire cor(^e

i
»?/

s i
F P

^ ^9
Ea - g-er love shcdl fold you 'round.

poco rit. a tempo/. poco nt. a zempo

p

a
Hap - pi-ness de - laved is swee - ter, Hope ful- filled the grea - test joy.

(Pahlo comesfrom the grove and goes to Tomasa.) jry

t W_5

I

Fare-

poco rit. a tempo

f ^^JiT~^J^ J J.'

J

J U
* ^^

9^
r

ife

gjg.^T^pt?
rTi

i^



95

i
mf f

I w r

Fare - well!

{ Tomasa places her hand on Pablo's head w benediction.)- /L

£^^
^nf Brave son, fare well!

i ^^=i
f 1 fr

Be - lo - ved, fare - well!

r r r
i f ^

f

g ^2

i

well,

J-

dea

^*^ ^^
rest mo - ther, fare - well!

m b*: I'lTi iiijr-i-:
:^ iYTir^f^

ĉresc.

^ i i' J- U^
/

p ^
fr

( Chonita and Bernal disappear in the grove.) P
• ^ P7^7 3^5;

^i' ^

M^ J N

Fare well! tiU

a^ r 7 / 7 ^^^igtt^
Go forth, dear son. with fear less

P

7 ;f 7 i

^ p p

i7/7 E^'^

83

^3 I :^b=^

Fare - well!

tzi

T r 7:Pj? P

m -Ci-

1 i ^ ^^^ ezi

P
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^ -G^ ^
—a
lig-ht

.

Fare - well !

.

(Tomasa goes to the harder ofthegro-ve.)

mor - - ning-

(Tomasa remains, looking longingly after Pablo.)

m ^
spi - rit

P

Fare

^ g V P g P P

weU!

^^m i
Till the joy- ous dawn of

(Pablo goes slowly into the grove.)

love's new day, fare - well!

^ ^ ^^ ^^ 122

Dea - rest ther.

I^ ^=S ^

Fare-

_<2_

i
f^ r F=^

3^^
^^ (Chonita reappears from the grove lOnd. rests her head on Tomasa's shoulder asifintears.)

i
pp

*=p
f

« pp

f

p ^
j»io

well!

^ i
(Curtain.)

^
r~ f

j9^

-&^ dimin

.

-i'
"i

7?^^^^

^ "5"

G 99
End ofAct I
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Act II

Interior of a Mission church . The floor of the choir, raised the heig-th of three steps aho-ve the main floor , extends

more than half way down stage. At rear is a large altar, on the right of which stands a broken statue of the Holy Virgin up-

on a high pedestal, about the base of which are scattered fragments of the statue. At left of altar is a large candelabrum , also

broken . The chancel rail is broken in several places. At right, vp stage, an arched doorway leads through a short, dark

passage, to a brilliant, sunlit garden,from which the light streams into the dim interior. At left , up stage, is cC confession,

al, against the wall; down stage a large entrance door, through which, when open, is a vista of fertile valley and moun-

tains. Strewn about in confusion are soldiers' accoutrements, blankets, etc. As the curtain rises, two groups of sol-

diers are discovered, right and left. Those alright, o?i the choir floor, are sifting on boxes and broken furniture, cleaning

weapons and accoutrements; those left ^ down stage, are playing cards. On a rough couch, right, against the wall, near the

group, lies a soldier with bandaged head

.

A
Allegro con spirito. Tempo dimarcia

"Tt-

:3Z

lor

^ i Bias
r«-

is^zi

351
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SCENE I. CORP. TOM FLYNN, LITTLE JACK and CHORUS

(The curtain rises. Cnrp.- Tom enters from door (right) and admances to centre .

:fcta == ff 1
^5^

^ riten.

m
CORP. TOM

f
rr.

^HrMFr pvf
^

i ^L_pi ^

/

pj'r ^P'P

i
^

Com-rades,Com-rades, what song- can cheer,

Sweet-heart, Sweet-heart, will you be minej

When you are far from your

When I come home from the

r\y\-^ mmniEE £ fW ^* .5 *

gafe
aiempo

IJ^ U=J)Js
o «/^

$ tf
«-s-«-

*—:nr •^ #^fcl^ #

^ ^ ^
g^

true,

war.
love?

love?

^^M fi

*IS^ &• ^£

You

^i^ i ^^^ r=t
P

ff

m g^̂
/ ^

;^ F
=zi?7

j J J >.
|l^=^Ff^^^

mf^^ cantahile

gi^i ^ g
may
Love.

win a fig"ht,

wiU you be

but your

wai - ting-

hejirt

faith

IS

ful

* Jt s= 1 n
not

to

1^1 # P § F̂=» S^
mf cantahile i

it>l_ !J) Jf#fe
iS' —

*
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*fc
fe

^^Ja^ /.^ ^^
£:*P^^ S

me when we march'd a - way?
g"irls just as sweet as you!

Si J
JT^iF^ Ea

Far a way,

But if you

^^

^-t^1 F^—•—«-**-» _ — 4 2:

;^ jtrr ^r [

/ ».'^r"^jT^
,^

f

IE



i
M

/^ 1
101

y cresc.nwlto

fax a - way
have been true

Far from my
I will come

^m M /^f-=^z

H^t [lir i

"^ ^
?

fe

^z^ / ^?;^« /^ *
f

^
t » J ^: i. i h \

%
^^ 4^ F=^r

home and the arms of my
home when the long" war is

J > ^ J

fair

o

«M sa

^ ss

i ^~ls ^ ^'-^^--i

ijaf s//«
i^

^
I
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TOM ( approaching group, right.)

^m f^ w
Well! boys, 'twas a

f
'
I'l !

'

,

I ^ 1

1^m 777

'm^mL^
kfz •mf

77/ E ^
fffi

t±
f

7s!f SOLDIER

m^ ^m f m±E3 *^jpp^
great fig"ht we had last nig-ht

.

You're right Tom Flynn! we g-ave 'em

m^ T=y=» ?
TTl^

7—7-

^^ i
5/sr

^^^^
r-:-_^g

' ' r^—

^

-^^ -^^^^ -^^^^^ ^
ff

LITTLE JACK i in group,left, throwingcards on tahle.)

f
'y-%^ Y ^

jf-i

/ 7
I

/ p

Hell.

MALE CHORUS

It's mine, I win.

ite
// ^rt ^^B
Ha! Ha! Ha! Ha!

^^ ^ ^ s
5

We gave 'em

/ k ^
V V / P

I
* f!
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i
TOM ( po in ting to Jack

.

"Scherzando poco meno mosso

•.^r 7. i . i w ^^Wivif ,r pr }>,j>

f

i
i^

Did ye see thatgtiost-ly In - dian de-vil

iŝ¥ V -•

S
HcU.^ ^

**:
dimin. e riten. poco meno mosso Scherzando

^^w
r̂ h] ' ^ /

'>
J> J) J^

/• JACK ( aiigrily.)
r^^

8 f r V f r i^^ -^^

chase lit - tie Jack round the g-ar

j-> ^j--'r<4r-'' l̂

den? You lie,

animato

1m^ ^
you I - rish

-f—T

m n . 'ri .. f^-

•?/5^
^^

^^
«^

P
r.. r

^ _„,,, ^ , ,, ^^. meno mosso e scherzandoTOM(going towards group, left.) ™ z'( going to%

tir- t
p ^ / -^ ^

Kcare-crow.

/j^=^^^ff^
He just

ijt1F=^

Ha! Ha! Ha! Ha!

so=:!^^ Ssft:*EEa:

i
a tempo

u

poco nteTT. —-_,^ I meno mosso .
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^
i^

p p f
r-

J

/

^«ppr F f
missed ye, Jack- ey me pret - ty boy, as ye flew the wall like a

^. ^ m i sf
-^p p

=?=*

r ^[:mF^
938* fe^ * >-1^^ ^.J7 Jtfg 7

f 'f 'r ^^
r r

2fi SOLDIER

S
it* p J^ W ^=^

ir
^

« m 0.m w I

hun-ter

.

I
4*

animato

Ha! Jack you're a live - ly jum-per

ff
nr^^H'TTJ!'• i ^A.h ^P^^^fffff

Ha! Ha! Ha! Ha! Ha! Ha! Ha! Ha!

^^^^^^Mppn^T? r 1 i 7

*«
i-

n 7 dip
f *'f ,>

V 7 f Ew E^
/ ^ ammato

P*# ^
^ir^ /

^ 7 7^ ^:fc4±=J

r—

f

9 ^ ^ ^*
8va Jlsso

TOM

^t,^^-
ot/

(Slapfiing the pistol in his ielt)

iir r Btt ^£ P?^

»Ji,f iip

^li^

I fetchdhimup with this, me son, and saved your pretty

poco meno mosso e scherzando

^ i^m m ^^dim.e n't. /.

Ptf ri3 r^ .. rips;±^
^

'

i 'rr^/?'^^ /, f



mi
Jack ( jumping np angrily asif to attack Tom.)

animato M. ^&'
( The soldierspull Jack down)

105^^ ^ m
curls.

i
i*

I sajj you lie.

animato

^^7 ^ im m jygg
^ £Egr'p:^]Ti-^—«^

t^^ b^^^- 7^

^ R̂r - -^j i^fll

f'-^-sffz

^ ; ? 7 i

ff2d SOLDIER '^'^g, -(_ g^

'>ti|tf
,>

F F F , ^
Stea - dy! Jack, keep cool!

^^ ^^^ V

i
• ^»^=^

^/^ sffi

^^ ^==^ t=^

(Jack struggles ii)ith them, but is overcome)

o TOM {tvith mysterious mockery)
Allegro moderato

^'H. - / P# ^
When mid nig-ht is dar

misterioso

kest and
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una corda
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^ l
ip-

Fi i f ?

#

heart with a ter

.nz.

ror

21

num - bing-.

SEE :^ ^i7if- li
>.

!z: sz:z:

^ ^S* ^ ^^^#7

f ffifff^t
:Pi>

f ,?^ -—ji_

cresc .^^ W ^^
With a g-hast ly scowl hear the

S ^
i
t
fe

it^ irt> il'.

pp o^
^^-

'i^V
I i^

-^
54^1

sji.

^ fe

gray g'hosts howl

,

w "Pre - pare, lost

f%%^ ^ # ^ ^l
i

. # ^
,^^^ ^j ^ ^-.r

^^ s 1
" -^ ^ s^sSi? ^ ^
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Recit.

f
'>* i ^ T' P ^ }\l^ \^

\

^

j> Andante tranquillo^
P P' P P P

So Jack^ me boy be calm. No one likes the prow- ling-

^ {Jack is pacified.) Piu animato f

% ^ ^ p r p^^^^
In - dian g;hosts bet-ter than you. But boys, did ye

^^13
21

9
^̂

sfz^p^F^^^
''^^ f pp ^'^ 1^ p p

p'
p p p p

I

f'

—

p S
see the Captain?

CHORUS f I

How he slashed the pate of that ug- - ly greaser!

4is^
Yes sir! Yes sir!

/.^ 2̂

i
jii ^ a

1
s^t^

fe ^ ^ :§^e^tt/'
^

^»^
f^
Ms

4^—/'ŝ ^^ Msm



uo
2d SOLDIER

m^ TOM f
i r,-p

I P" P iLjj J) J^ J^^E^^
He's a fig-hter. How the ras - cal dropped from his big- white horsCj'when he

Y i i^ / ^ ^ ^
^

'>» / Fv ,f

^z 4^--==«^«

J J J)7^ ^
^>-u-'- ij ia]j)i)j)

^ ^^^2
felt the bite of the Cap-tain's steel. Ha! Ha!

^
P P ^ r :^ 7 • ^^sm p Cj*

"

TTl/" /^ in ^w^ 1 ^^

ist SOLDIER

Mi^ f^prpia
/

ff

t^m^ s
He was'ttieMngpin!

2d SOLDIER f
AHtumbled and ran.

r
- ff

J m m m

When he went down the rest all tumbled.

CHORUS

All tumbled andran

.

m Ti^trnxt

Ha! Ha! Ha!

//

m k
^ mm

\

11

1 *> mff -^ -^ ^-^ ^ S@E^i
-)7

;
^ ^ : ^

5ir^

ff* 55*^1

Mlft^ a*̂
z

'^
f V ? v" a

»#«
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TOM yf

p^^^ p p p 1

Ha! Ha! Lordlhowthey scampered a - way,

\

E i^M;7.f
*

Jumping- and rolling- in

I :i:a ^^ ^^E '"^

7 ^ir?? [/^"^
^

mf

f ^ ^
^z > n\f

^ ^^
heaps down tiie hill

.

1st SOLDIER J

'r-\, i 7 /^^^ r ^Ppi iipV f f , ppp
And Jack out there hid- den safe by the tree, Shouting-

P^gg ** ftS

^ ^^F=^ * ?^ rz:

S §*»*=^ ss p
TOM ff

^ ^iJ)
l ^«

-^^ 7 y 3B

?5i; SOLDIER And theyre run mng- yet.

'Y^r- i.J. i;,^^ T f^

"af - ter 'em boys! kill 'em all!" cried he.

ff2d SOLDIER f
~"^=^

*
He scare 1 'em a - way.
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TOM^ / —
=

f ] I J-
^' ^ MP •. P P

/« SOLDIER

^
He scared 'em a - waj

/'m^^m
Ha! Ha! TheVre run - ning-

'^ P V r

n/"

2d SOLDIER

') P P
f)

^p
He scarec'em a way. Ha! Ha! They're^^

Fig-h-ting-'s a frol-ic with such a rab-blc:

CHORUS mf \. L L I / 1^ J^
fun for boys and

iS?

^
He scared 'em a - way Ha! Ha!

^W

And they're run- ning-

i
/^r@ d'

p 4 .i^f g p ')'

i:

t^.^
(Seeing the pretty face ofan Indian girl,peering ,' at the chattcel door, Tom goes over and
recieves her with dahorate ceremony, giving hei his arm, and leading her slowly downstage)

9E i * ^
r r p

7 7

yet.
w^/

.tr.

Ho! me sweet dar - Img"!

P^
run - ning- yet

.

^ i
pret - ty girls.

i

j

yet

.

H^ .^1
Ha! Ha! Ha!

^m
meno mosso

7 7 7

»'/i^ _^. I
111
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SCENE II. THE SAME. MAGDELENA

P mf^

•>^pp
i ii>

\ r p^FF I r :>*mm
Bue-nosdi - as dea - rie . So you've come a - g-ain With your prut - ty flowrs.

I
:«̂i £

t ^^^

^ * #^
wf

li:
:^4i

i
MAGDELENE
V =^wf

f J^i' l
J- p^-^

l
/ J^'^'fT^ I

J- ^J'J-'hip
p .7PP

tfp
I

Si! Ca-bal - le - ro! For you just one! Ve-ry leet-tle, but sweet, so

#
^S *sm^ jr

—^^
f^^1-+

ak
VlfZ

m Si^-

2iz:
^^z

i
CShe puts a rose in Toms button- hole.)

n,
-s-

f 7 7 / 7

/^
How g-alsweet!

TOM ^P

'''
^ -'P' Pplf r^' l T'PF^^

* • * i2_

Cheeks of the dawn, from yourpretty hands 'tis sweet in - deed.
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Allegretto grazioso

lant is the Ca- bal - le -ro! To ev-'ry mEin a mai den.

n\
13

fc*P¥^ ^imp. •^^rJ
f^

p
wi/"^ ^^* ^^ E

*«
(Sis she sings this song she goes gaily among the soldiers, giving them flo^vers . They receive them with awkward gallafi-

try, dropping money i7i her basket.) ^Z*

^ ^ J) J) ^^'

P
P

£^ B^^7^
To ev-'ry maid a man; So our great Spi-rit made us.

T~
-S^ , -^'^

^
r T"

^ y " ^ |-<ksu
^

fr^i'J^P P'p-



I.'ll^ ^ J-'

p
( p- il l

^'

U5

To part and pine a - lone

.

Poco piu mosso#^ ^^^^P^f E

For ev-'ry sigh of sor row That from a sad heart g'oes,

I
14

iiM X^̂ * ^S
TTj/

g
3ma

T

^ r
^^^^^ m

f r
/

^
The Spi- rit takes the bur - den And makes of it a rose. The

^S i i i if f f
/nfen

,

i'

fe S:
a tempo f

?f^

i g pr^^^
-^^-d

5
white rose means a mai den Whose lip no lip has pressed;

1 r ^n^^ ^ =6̂sg^r==r

g
?

^-^/^
^ P

P^^ ^
.^iJ^

T
G 98
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mf

f!

pp' P I

r r I

^i ^

p P P P' ^

/
molto ritard.

ftla^:3t
Who kept her love a se - cret That no one e - ver g-uessed.

t^
i J^

iiJ i'H J J » J ^fe
/" OToZfo ritard.

S4

f
gi

-i>

#P

#:'
« V

p p M'-
^'''

1

'^ ^ J' J' B P *^^
And one heart held a torn love, The o-therwas un - true.

j¥ , m^p t^g^ M^ ^
pf^

^ s s^ T
P

riten.

m T
f s^

f

y/ 7^J)J-.'>ip P-^ ^j.^'ippV i

r /

As fra-grant ro - ses bios

a tempo ^^
som From sor- row's lonely sighs,

i; #^^» \>WmW ?^^

:^^^^
r V ' 'W '' "i

rassra
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M^f p f m
/

So love ne-ver dies of an

i«^
g-uish

I

.

.^M

The singer droops in sad

\l
M: u.

Be-fore his sweetest songs
"3~

^« J- — n
i t

"

rj ^ J gir r^ r^ritard. ^ y «r^^
Poco largamente

MI S^ i=^ ^^
1

f: * v\

(She goes to the 'mounded soldier on the couch .)

m
Ah! Se-nor you were hurt last night.

SOLDIER mf -3

Quick! Bringme

1 i S^i^JA^

On-ly a
p p

^'

r r



U8

CShe removes the bandage, while Tom brings 'water.)

(She replaces the handage, and giving the soldier akiss upon the forehead, she

leaveshim, tkrotoing him aflower as she gaily turns away.J

This coo-Engf wa-ter will help

.

17

(

^^ ^
'J ^

p
c

a
/)

• *

§

~o"

_Q_S

fe
S

^ ^ fe^ S^ M^
^ i -^

cresc. pocoapoco

^^=^
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IK :
-^^j^- 4mp^

r r r r r ^^^^^^
P

f

i i i
P

^^ ^w
jnSr

*. ' iJ

MAGDELENA

S J) J ... i) ^^^=*^

m -s-

mf
Good-bye! To-mor-row I

^e! ^3E
5 ^ rfm.e nY.

mp^ i TT.
:^ ±

5 f

^ ( Magdelena starts towards the chancel door)

i^ s 9^^
come grain Gra - ci - as

,

mf
9i^^ t> p p is

God bless you, Meg-.

s^ s

^
i ^i

ife

Largamente ( Several soldiers foUmi' her.)

|''''l.i{p J> / 7 i- l

j^ J^ J^^
Se - nor! A Di - os! Ca - bal - le - ros!

^.imn ^m G
^ ?f

brr-n .

r r
3 ^^m

r- r-



120 SCENE III. THE SAME, GIPSY, CHORUS and BALLET
Sounds ofapproaching dance music are heard outside. A laitghing,gipsy -

like girl clears in the door way singing a Spanish dance tune . She isfol
lowed 6y several Spanish and Indian girls

.

GIPSY (outside.)

PP

r p
. She dances seductively about the chancel. Gradvally all join in the song and finally in the dance , the soldiers seiz-

ing the girls and whirling wildly about with them . At the climax ofthe excitement the leading dancer goes out the chancel

door i?ito the garden, and is followed by all the others except Corp. Tom. Even the wounded soldier is assisted out by

others. Sounds of dance music continue intermittently in the garden
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Ii^ i J> i' J'
P

tei;E; I
19

While the Gip - sy stays

,

come join the

^E ^a / j

/ #S ^^^ i im
r ?

^i ^ ^ ^M ^'
i r f f

dance. For soon she g'oeSj for soon she g"oes. Come join the

tefem $ ^ ^
fW

m r^^-m i
^ -^^ T¥

te ^^ *
dance. the grip- sy dance .

a^ ^t=*^^ SP=—

^

^^ S|p^r g » i i i^̂
r

^ y
i i ^

p?

.i:.;r^,,f still
To.

H^
^^ "-^ / F^W J^7 / ^ i^f ^^ s
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j^r PT'T i pr p rp i

p
j_j>^ J'l-^^'j^

mor-row theg-ip-sies va-nish, but sor-row ba-nish, We danceto-day.

M n m ^ W^rm^f f= 1*: T f^- 1^ "^'7 1 ir

^ agM 7 w—

»

:i:i: ^5pe

f
-^I'^T-

r r r
cresc.

^"1'

p r p p F i p r r p p If
s^

^
Mor - ningf will g"ive us

8-

war-ningf but sor - row scor-ning- We'll dance to-

# 4U ^ J n t̂^^«ifflsQ^S" =^^ r
w/ -ii

•>^'i> J?T^
« rfj^r^

*
/

/ ^

20
day.

CtZf rrr^ppl^

i
^n'-i> ^^p: E^^E
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SOPRANOS mf

^ i> ^ / V
p I p r p p p I

p r p P p
I

F ^ ^'
^'' ^^^

ALTOS
L
To-mor-row we wel- come sor- row Now let day bor-row the fly.ing-

'V i i \J> I J>J J' i'J)
| Ji J j^ J-'J) I J',J J) j. J. l

^ k t-"^—*- ^7 n 7 7 ^^^E^m m ^— *—

»

T-

^^S :^ ^ ^^f^ &t
2r[_^''

J

^ ^ ?
G/psyA 'f-'-^''-'^ /

P^P^P7 J -' ^ ^
SOPRANOS

To mu sic gciy We'll dance both day and

^^')^ -^Ji M p r p p p I p r p i
hours of nig^ht.

ALTOS
Still dan- cing- the night ad - van- cing- Will bring- the

/

teiiE J^^ I ;^ J J) J^ j)
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TENORS
(Some of the men seize girls amd duTice with
them.

'

^

oj the meti

-> ff},

m P V i f

BASSES

Hey!

^ fSE^

Mi Yr^rrrl!^
•

i tfrrrrr^
;i¥=WTP

?//i^n ^^ t firti t-# * * *

fefe
Jx Jl

^1-^ ff7 / £f
•? / /^

Hey!

•'^^'1,^ r,^ i t

Hey!

ft? it /

Hey!

^
l -t' -^iJ'

f;->
J ^

ii*:^Ww^=^ ScSfi E ^fe
^-' 51 ^ ^-^^..^ J. i':*:*.

•it

E PS^iE ^ i
453§ ^ X^ iT M=-ff^1^

« 5//5(
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SOPRANO

s
fe

22 /
i J) i^ J^'n ^

I
ALTO

fe

Head and hecirt are

/^^ffl JE ^
TENOR^ X^l ^

7 ;^ /
f

S/ISS

gffl^

Hey! Hey! Hey! Ha!

V ^ i

^ i sii^^ I ^^^i
5/5^^

^« ^^ sX^^

^^^^^ f^^~^
i*-T» ita;

:5=:

i ^p^ p
' M r

• M ^^
I r ^

^
lig-ht As dan-cing" feet In ai - ry flig-ht

?

# Kh.
?

^?SP^

l^assa^

Hey!

r^=^

J)

^
f)

^ ^

Hey!

To mu - sic

p p F I r- H?-p
^'''

I

r f^
iSEjE

Hey]

^^^
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m ^ ff

P^ ^^=^
sweet. to mu-sic sweet.

ff

^' ^'
p

I r
m i i

Ji ff f
f^^^

i
J

JT 4km 5^ ^ P P PP t=^^

Hey! Ha!

^1
In ai - ry flig-ht the heart is

i i
4

? 7 / Pi g ^

^
^j^ i^

^PA
I
±:e ti*=t

iSWf
^^^^•^^ # *h»

I^B i:^w
^^^

p
I r- P p P

I f M g

Head and heart are light As dan-cing- feet In ai - ry^ ^^ r p p
*

i if^
j5^

ii Sb"
!

."
r>

1 i) i)

In ai - ry

? 2 rf

^^m
light . Head and heart are

ff\'MM
light As dan- cing- feet

M4J M
^i ^: ^'f Ji'fJ : rt

f:: 'f^^^wm
fff ff-

^^5^^^E^§^^^ W^.rm^^F^ ;^&^^^i^^-UCT
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^^^^ ^ ^^ WW
flig^ht

^
to mu- sic sweet. Come join the dance the Gip-sy

im ii^ J'' J) i'^

tei m^ i
p ' f p

fUerht

^S
to mu- sic sweet.to mu

LA
:3 J^T^

Come join the dcunce

h 1. J J

P
4

the Gip - sy

tmffi

fc^ S^^ ^
f^^p ^^rt ?^r=ppf^

f̂fi ^s^^^^^^yj lj
BO

zi -
: » ?./ "try

f^jt

i^a h 7 ^

f

P P^pm
dance.

a J) •/ /

Come and join the

i J)i- i'^
.«^te ^^^ ^ a
dance.^

Come and join the

M=fMg^E^^ *Effi m
23

ffi
:t ^ f ^ • K—

S

, •- M to#¥ §A«-*

sJT

I b̂''i> p ^ V s^j^
4?^

I i ^7 7 :^=l

tff^> f
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*
^fz

^"^ a- i r' "P
^

dance, the grip-sy dance.

u ^ E
g'Y ' P *

^s*'^

^ g p p
s i

dance, the gfip-sy

Ŝ ^P P P

dance

.

^

i ^ :S^^ s ^ ^ -%%^^
^^ r^f

f

tt!f

f

i ^H?
•-

M #^ tfe
*!

.tif^;^^ fe^^^^
fMore soldiers rvsh into the dance taking the girls away from those •who have them. The dance becomes wilderand more

abandoned. Small ballet enters.) f^^ J

i
f
Day flies

^^=»^r
/

/ t^f

/
^

Day flie s

i Mb ^^Jl^^^gl^ >|p,^f
^^ 4^M̂

S
^^

^ fe S
1

/y/=— /



129

FTTtrf

i
/.

4f—r^ 1
^

A
Hours fly

n

fast, dance till

i

i
/

^ — I =1 I

^

^ ^Hours fly fast, dance till

^r i
fr t^^
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i
fff

dawn

fff

:te:

breaks.

l5^^

I

fff

^
dawn

fff
fi

•

breaks.

^'
I h^^h ^^h ^I i h^^lH ^1 f=tg^^ i*^
y stringendo e cresc. molto fff

^^ffu1^ fftpg

^
l

ll'j^ t^^Il '

i J^,,!i Z i^
l \Ay r r ^ s ^r=r^

^^
^^

>^

—

0- ^
•—^~:±=±^
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M^' fi fl"''"i

(Exit all except Tom.)

1 irrr'rVf^"=^^?^^S p » p r

f^lt t
ffff

••• ••• il
5»

^^i—^—r^r— ^ , .^
>
•

—

> ^ > > -L^-^^^^
^ 1 -t

>• t-J 1

L^^
^^

i i i i 5
^ i

dimin. sempre poco a poco

A—-^^

^ ^ ^:?^

^ J

j^^:
.1^^'^

s*

CHORUS (outside.)

!'''•'•'

^ j-'j>j''^r i r- r p M r- p r

^''

i f P
^

Headand heart are lig'ht As dan-cing- feet In ai-ry flig-ht To mu- sic

|'.'v^ j.j.j^p
[ r- Fpp i f ppJ-'if- p^

/
(^''''>j J'JT^

p p I r' p p
s s^ s

Headand heart are light As dan-cing- feet In ai-ry flig-ht To mu-sic

J^ —«—^-p w—^^

a^ijLj
P P B r ^p^ :Szm qt. ^

26
me?;o mosso

7^n~r-m
!

nn J
, ^m rrsi ^^gj;^ ^

i-

^^^t^ ^^m -^- fT:a
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^ ^^ SE^i
sweet, to mu-sic sweet.

^mw 1^=^

m m=P^ t=^
sweet, to mu-sic sweet.

•Ml' r
•

P r h 1"
i f

'M
rm

-Jr-^ i i i i * <^ ^ ^ # # ii« '
<

' <

•/^'i.i- ;• .
:^ V)

J'7 7 JT3
riten^

I."!." r r ?^
7 1 7 ^-^ 7 ^-^ ^

e/PSr (outside.)

>''!> jt j) j) ^ FFf ^?^^ ^

^ Zin-ca- li must roam, So roam must I.

TOM (leaning perisively on the channel rail) 7r\f

The o - pen

^^^
P' PM^^^^ffi

I
CHORUS ovtside

Now the de - vil take these wen - ches

.

:»*m

î

p
p

•'

p P' p p p M "^

P P P F^F^

^ In the dance is e-lad-ness. In the dance is mad-ness,

m
Tempo I di Bolero

^v-^il> J:' 7 / ^ i» r
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SCENE IV. TOM, TOMASA

(The large entrance door ( left) opens sloioly, and Tomasa peers in cautiously. Seeing Tom, she approaches him quickly,

with appealing gesture.)

TOMASA 27 mf

m i li'i'i

Par-don, Ca-bal-

TOM

nM' i -Jrzk:^^
(Seeing' Tomasa.) J

gi^^ ^ asEE^

They set the men a - fire. Ha! who's that?

I
GIPSY

P
j'i' i J. i ) >pi

r
i i

sky

CHORUS

must roof the home of Zin-ca - li.

P^
mf PP

^ ?
P P Pl p

V
P P p

^
Ha! Ha! Ha] Ha! Ha! mi Ha!

» vppp
l

f ^^
i

"/

g^a' -^

p [! p p p p h 71 p p p p P
I

r
/ /

Andatonchof sad-ness When the Gipsies steal a way.

^^S ^h^rW^/i^W tr^-^^
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14^ J)jl7
iiaj i

^^i
JU^ J' >l

/

le-ro But the Captain Burton is he here?

mf^ i i J)J)|^ip ff

p
p^'p p [-^^

Sure he's some-wliere a-bout. But who cure

ft i J' i^J-'p
l f PPP I f pp^^ i f ^^

WMlethe Gip-sy stays, come join the dance, For soon she g"oes, for soon she

mf

^^\>
P

7 ^ / '

p w
Ha!

^
Ha! Ha!

^W /

P

i

^^

fê
f P P P P P ^P p p p p^

S
In the dance is g-ladness In the dance is madness,

y^i yv%

^m V :Ĵ^r^ , i
7 :=

^

\

PPP PP
f-

"27

t
« *

^:_
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nf. f

^^1^ . J)J)J^0)J-'J-1 j:'p 7
p p

ffp ?
Oh! pray hurry Ca-bal - le-ro! my mistress is wai ting-.

/ P^ ^
p p

-^ J^J^^^^
you: Ha! Ha! So the

M &pir ^gpg '

" ?=^
gfoes. Comejointhe dance,

I

the Gip-sy dajice.

mf f

i>V ^r N^7 7^^^s
Ha! Ha! \Wien the Gipsies steal a - way: the Gipsies

i
4^ M^

i^I?!/ 7

S

i
^

^^^' •^ prP P P pl ' P^ P P P MP "^ ^ J

And a touch of sadness When the Gipsies steal a - way

.

^P pr PI 'TFP p P F Ip '

SOLO VIOLIN

^iN . ]>

i

28^ ^W?^^^ ^3^
(b:

i>i)

^ i
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iŵ
f

^^^^^^?
The Captain,Se-nor I must seehim at once

.

/
'y-

\\^ J h J> p ppp
i r / ^^ ?^

Cap - tain has caugiit a bird. Well! what do you wish?

m
^ / V

ck
feEfeEEt;

r- FT p i

p
' *^

steal way:

/ P

soft - ly steal a - way.

PP

]) 7 / /^ ^S ;f ^1^
a - way.

PP
stealsteal way.

rr p I

f- r
I p

-'- ^ ^

PP

When the Gip - sies soft-ly stesil way.

''^jil' n P F p f ^^=r

When the Gip-sies steal a - way.

•/ i^|W

i^''i>^fA^Lrl ^ ^
ili

a<* i^* ^ 3isy -^-^ ^

feh.^ f 7
P

7 ^
^ ^ i

PP

i > : J) V ^
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TOMASA - f ~ f ^ 29

She is wai -tingf a - lone out - side. Bring-him at once. Por Di - os!

TOM

^Êffi

^ ^^^ iirnm^P-^
Yes! Yes! old witch! Don't

^
r cJT^^ E

^ J:

S^'o

:#: t*
LETP r P !#

ir

^ f ^r ^'p
p' Pp r -^ M r r Jip^

wor - ry so

.

She's safe e-nougli there. I'll find you the Cap-tain .

H^ ^̂ ^ ii=

p

f^^^ *
TT"
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SCENE V. TOMASA

30

(Tojnasa kneels at the steps ofthe alfar, on the right of it, so that she is hid-

den from the entrance door, (left) -, .

V
,

- ff ^=
m^ i^ IZZ

Oh!

TOM (Pointing to the garden, whence come sounds of merriment.)

Thou great

''^
•^pp'^c ^m ^
He'Unotbefar.

(Exit Tom.)

^— / r I I •^'\^'i p r P p

p

I

F r p f p" ^''"^^^

^
To mor-row the Gipsies vanish now sorrow banish.

*^j i i

^viijx^-gi^jM j.j j,ju, ih'y^p

# iS^ fe

m sa ^̂3^



i

Send down thine aid to us now

i^
:^ r f ^

5
i^i?

i?

(V fJ i=^ ^=sts^s
<re cordZe

i F^?^

as Thou hast pro - mised.

rOrV ^ ^^^ J^ ^ n
^ J J :^

Prfl^^
»¥«:P ^ «^ ^ ^=^

ii

i
f>ls Tomasa prays, the door (left) is slowly pushed open, and Cho7iita, wrapped in a large shawl,

vij enters timidly.)

'tf 7 ft ^l5'"-"
^^'•^H'k^.wm

tt=

For we are ve - ry deep in sor row.

^l M'^

»{/"

"f^

,
^<^MlJ^-*^

i^

i^3E^
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SCENE VI. CHONITA, TOMASA

(Chonita looks hastily about for Tomasa .)

"f^ Ajidaiite espress.Tn SI mS^m w^ ^s pp

p
^ *f

^
n̂ ^

s ^^ * Ĵ

%Zfi p

^ i> 4'^

f 7" • • •

CHONITA

^^ ift:

To-ma-sa! Where are you?
TOMASA Starting u-p suddenly mf ^* ^EESt U J) J> J) I

J,
M

Here, sweet one! The Cap-tain is co-ming-. I was

-tf-KW / ^
r*

^>^^tf \^^ i / 7 i) 7

ŵ
t

is ^^f^=^^
praying- to God for His aid.

j^iTX^Jfe ^

pS^^^'^^^
?f

^^
f-

I cresc. ea caccel

^# ^^S; *
^J J-

1^ g 5f^
«-fr*

r t
CHONITA Laj-2'ameiite

i*^F li*

ii^ ir

j > i'
II

Vt''tE* if^»
Ah! To-ma-sa! Well

32 >^

« fe-

i; 7 / /
^

may you pray.

fciz ^

^a _(2_

: j55^

/ 3 7 /

^^

r=^
ŝf^

tfg 7 / / / ^^ K ^ / u
^
i/ ^ tt 11^7

G 99
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cresc. sempre poco a poco accel.

b'-j. J'' J: ' J' J-'

J-'
P p I

p- i"iJ)p
p 7pir- r ^^

How Grod must look up -on His tem-ple here in wrath. What aw - ful de - se

» ^ J- -i> J J^ i^./^ h.JWf^f

^3
P cresc. sempre

^ rSj J^
o ff'

^^'-t
—

»r

i*"

w^^^
era - tion

J^^
V r c/^^fM^

^ r-:s jgi

^
rSA^ Zparfs Tomasa to the shattered virgi-nj

33

LooklTo-ma-sa! Can you be-lieve your eyes? The Ho - ly Vir - gin

^

^ ^ ^
"0~
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CHONITA

phj - I^Vl 344
/ —

^^^^^^
shat-tered!

TOMASA

God will punish'.you shall

1 ^AksiS^ ^
CHORUS (mitside)

PU *iiM
wi/"

^tt
^pp ir'

i '^"i-^^jpr pprip r F F pi i ^"f^^ ^^
Ha! Ha! To

V

mor- row the Gipsies •vanish but sor- row ba- nish

.

mf

i^^^ ' uj^Ffe î-j J-'^-'J-'i jj ^jv^^^ij^^
-

^ ki
ot/" ^'iwn^ pp^^K ppp 7

ihwa
Ha! Ha! Ha! Ha! Ha!

P3^ ^V'i>!i< ppvvu ppp v
ii ha"!

77j/"

"><!/ ^ItJ J

sffi
*& 5/i

J*
'f p p

^' r=r I "r J ^-
f

see To- ma-sa, He will pu - nish with His scourgre.

^i.J:~^J.' n ^
r ^^

!



TOMASA
r^ a i mf
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i^̂'
/

f
^- jU'J^-r^-p-r i).-iHJ J)J^J-

j ^

I too be-lievein His great jus.tice. But why do these sin - ful ones still live

'

^ (she raises her hands imploringly toHewven.)

hJ^^ J^
JT ^ *?fflm

"VWiy were they not swept a - way by Death? Oh!

'y-H' i 11^ ^^ ^ 1s
i:ia

^
ki?^^»?

crfSff. molto

gSff^^^ S
iP^ ^ 2Z tô^

^Largamente e risohdo
>>^G—

p £d >-'

P
=^^=^

God! Send down Thy migh-ty ven

34

n S i I 8 ,
r^n :^f^'^m^ -^/

—

=1f^ Hg -w~g

^/. fy. d"^ JfJ^̂ i
*t

i
CHONITA ff

^m i^ £ /

mrr riv-
?r I

f'

TOMASA Oh! Heaven! Have pi - ty on my sor row.
piu dolce

^m^

Mi=t

g-eance

iMm is *s*

^
fiiu sostenuto /./»

5
P^
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fiu dolce

^ i^^^^^^
My on - ly help can

^
I'fc

r' r p I r' r'
i ^ '^ ^^^^^ s

now Thy mer - cy to the faith -ful:

K J- J
^' J^ ite ^ ^j^^=^^^i^^

I cresc.rpffl" ^'uet^

^ -^ij:^ i^ ^^ ^Q. ^-, &
mt|J-_.J [^

= /

^^
come from Thee! Al-lay the fears of

/^ / 7 / ^f P '-PPW

Ssi^^ i

De - stroy the wicked withThy wrath.

.jbl'^ ,. S t:^^
^

^ ^ f f

wi 1^ ^ ^i^»#^=^ ' *^v

g
/ ir.

i PMr'PPP ^ 9S ^ r / r

death which haunt me.

i
rt>

,

w . m
Send'me ti-dingsof my Ber - nal,

mf

p i f
1

7 B p^mr
I f p

i pp f^
Al - migh - ty God! Thy awful scourg"e. Ah! hear my

I*-!*-

sm^^f^ ? E*^ ^M

'^"
i .^ ^ ^riTi

TTZ/" /

i 3it=^
m^

-s>—

3PI E*

G 99
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A ..^ rnf
—- J «

m̂ywhose heart is my homej

^m
whose

/
love IS my

lAMip w 7 lit / pr p^
prayer

.

Oh! hear my prayer.

^
Animato

1©-^ ^
f

life.

iT

fefe g
r ip c;^' p

^' 1^ t u ^ r- ^
Oh! God! Send downThy mig-h-ty

fi
•—»- ^^^ ^^E ff

^^i
#
i *i i

s^

^m% i!^ ^ * • w\-

f cresc. molto

Oh, Heaven! have mer- cy on my

m
sor row. Our on

*E^^F^~z?

greance.

iB^
^ ^^

3
J" ^L

Our on - ly

s

help.

^ ^^r^
m̂f cresc.

^^ ^ t:—ir:ir
=^ ^T=^
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CHONITA

p
i
r- i, J^

/ AllegTetfo con spirito

a n^ A i 1 :p
help can come from Thee.

TOMASA

i
f

J i II i''iiV« il i 1^I'^b F V I

f
ii^ I

ii

can come from Thee.

CHORUS outside

(The chancel door opens)
mf f

V
\. p \ II Ai V^i'

ii
'ip ^

^'^

^
Ha! Ha! Ha!

r><f

Ha! Take

/

MJUi-^^) II

bS^^^^II 11 i) 7 J)

it^
/

K^.h\\-^^V/Mi J^'f^^

^
Her g-lance

.

/ ,

y^
q
yit i i Pa^

Jr

^^p^
i

J ,f^

m tfc^E

iUlegretto con spirito

^^ ^'

7 7^^-'

/
i-i

^z

^m i ^\\h\\ I

'>m m -^—r-



147

SCENE VII. CHONITA TOMASA, BURTON, TOM

CBurton ofpears 'with Corp . Tom. They stand near entrance . Singing andlaughtermifside; softer as door closes.)

BURTON

m
(Burton starts in surprise.)

P /P I

f
I

f ^ S
What Cho - ni ta here!

TOM
mf

'>-h ^- pp l P V
p

i p P V

There's the old witch
^
your ho - nor.

CHORUS
(Door closes)

y^'p ^ pi p- jM^y ^^
i

p r~f p-
p

'^ ^
care, take care, The flash of her black eye bids you fol - low.

^L^-^p.^
I j> j,. i) I

i' pn p
^''-

i)
I J

J)

Je^^ ^ ;, i is j. I J' iiiiiii i j'j^
bids you fol -low. Take care, take care tra la la la la for her

a m m
i p I p •>

p trV' F p I p 1^» I-' I-' i-' I pa

^F^ P^^^ i 1
i* jOi? 5^>J0

a
I



148

(To Tom hurriedly.)

jn£_

r-'^'iiH^ >fH7- P I p PP
n m ^^ g^m'' ^ *

Put the men to work in the tren- ches. Have no lurking- a - round here

s

% t S)
I

^
\p P I P M) IJ^^^MpMF'p- pN J-'

Take care, take care, Lest blackeye de-cei-ving- lead you blind - ly

^h i jS
|

Jsp hip^
l jj,, Jj l J-jJ^'^-iU J.

*r-J> ^r 1 n >r, ^w^¥^ i ;) |

J^, /)
I

J ^ iiiiJd)
r

I

p T p

light heart maybe hol-low. Take care, take care.tra la la la

•-'-^11
F

r
i

r ^^¥p (
p

| P7p I P ^
37
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mt^^
Cor - poral.

^^ p p I
r piT

I

P P P

Then look at the sen - tries, all;

m

try them your-

m:

i h V J. J. I
J\ Jl J) it

I

J' > JM J' 1

XT * ^ }> J)

And her laug-h, tra la la la, turn un - kind-ly.

4^« V >
J-,

I J), i^i^ I J) ^ J^^
For her

=^^

I
% J^ }. J)

I

J>. J^ ii Jl
I

J' i' J^
I

J^
^ J) }.

la Oh! be - ware! Tra la la la. She is shal-low.

'^'11
P P P I P'^ ^f

And her

^
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/ (Burton approaches Chonita anxiously.)

m a
self.

(Exit Tom, hurriedly )

m
( door opens)

f
( door closes) (Music and laughter^outside, cease suddenly)

P PP

h Jl
I

Jm 7 ^^ p

p

I

F p r w
hecirt, tra la la la^ may be hoi- low,

P

II i'. JliiJi l i' J^^
Oh! be - ware.

PP

b J; I J^' ' ' l l i

/

/ PP

j^" p- ppp i

p [gip^ ^

heart tra la la la may be hoi- low, hoi -low.

'>--H P
•

P P M g f?^ i
/ p PP

I

^:^'~^ 4**4CI^5 *^f S

«P Jn:-m ^ I

cresc.

a ^
^^ 7

m te^

iS 3:
)

I



SCENE VIII. CHONITA.TOMASA, BURTON 151

i
CHONITA

irtf

•'''P P P P?
We heELrd of the

BURTON

''h ! J' J'' J' p r p r I p p p "p r r
I

r g
Are you in trou-ble Se-fio ri - ta that you seek me here?

fMp p p
,r pp|l'r^p vqppp

l

-. / /
pp

i

p

rfm^^
fig-ht last nig-ht. Was it fear- ful? Were many hurt? A-ny killed?

[•mmm
'Twas orily a

i ^ h i ^
rta^ ^ ^

^

pi^ : i^ b zzz -V

^^i'

a ft rf±^ i^ m m

i«Ar

îi% ppvp
p P P ^'ppPPPvP PPP P P Ipppp P ^ /

skirmish.They thought to surprise us at midnight . Butwewere rea-dy and ea- si- ly drove them off.

^̂ ^ Sr
t]-cr

ic:

^fe1%; ^i IZZ

f
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^ih\f0^^^m:

*8m * ^^ ^^ r p pc^^ 22=

Yes! But of them? Did you see?Were an-

y

hurt or killed?

^^
Hard-ly a man was wounded. On-ly an

pi ± \̂A % i % \\ ^\i,\=22:

f

^ te ^ f-^ »r

feSs ti

§

•^tfiii
i r ppp''P yp p p PiT-p^ 7 p p p pi'r p-p^p P P P P

iiS\

old Indicin , shot, out there in the gcirden

.

And then there was one on a horse 'vvho followed me

Mn riSW^B ^^3?^ ^IP- r^ -#

^̂s

39

^'^z 7P P?P | ^PPPPPV pFip
I

^ 7t^^
close. He seemed to have chosenme for a special victim. I killedhim.

l/hfl^ ^ e?
7 j) « i^'rj

/ sfzmf °~.

^ P 1

^sP

^ l-SZ

-j
SE^



153
(Imploringly

,
yet with hesitation, as iffearing the ansmer.)

p IIM ^
p p r ^

p p p p
^^

Yes! yes! Se - nor! And the horse! What co-lor was

'y- 7 n r p p I I
ŝ

They carriedhim off.

i
striTigendo

^^ ^
S^^^^i^==*

-is^

^
-s-

M M^mi

i
^ Allegro appassionato

^
r / /EtS ^

A\he? Ah! God!

Surprised PP "^f ^"="^«C

'Twas Ber - . nal.

') - //7r|itr^^r tm ^^
The horse! why, white

If ,'' ^^^- ^i?^; i>"e

I

(Chonitif falls fairtiing in Tomasa's arms, and is carrifd by her, with Burton's help, to the couch ( left.)

^ ^ S:

i
--'-'•];

Iff't^r
Si

BURTON (Burton brings -water.) inj
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Moderate J = i^^ TOMASA (Trying to revive Chonita with, water and by rubbing her wrists and temples .)

f
BURTON To himself

'jmt^> i t

p
* ^ n B r, r^pg^ P^P I

P P ' ' PP^

i

^a
wa-ter.

t5^

That Spaniard! Can that be the one she loved?

^ ^^

^i?

•'^

Vo^ PTSJ ^ i)^ 7^J ^i'J"3^ l"0~

^.m ( Pausms: in her workJ mf
f P

iA
V iiJ JTir^ii^

"^Si! Seiior! Ho - ly Vir - gin! A
To Tomasa

>itiivrBpp- \i 7pppp pp

p

i

Tp,
,<

ri
f s
Tomasa! Was the one on the horse her lover?~^

41

^ ^i^ 9-

Pgpr P

n/« i-i? ^9-
S2I

^
5t—:if

JOJ J j-^
•' ^ ^̂ SigS ^

P g

^ h i' b

/ wf (To herself.)

P P
I T' P P P P P ^' ^' 'p

las! Se - nor, yes! It was sure - ly Se-nor Ber- nal.

/
^ £^

She

^ =-
i? — cresc.

wmwm^^^ \4 "
P L; -^3

9E^
^P Llfi ^^^
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i
(Weeding.)

/
"f

''fM~7' -I ^ ^
Like God, Se-iior

r-'r f

.

7,/ (Tn himself.)

p P I r F V /
"^

loved him?
^7

teJfe.r^

And I^not know - ingf^ killedhim.

;f{J[{F''M i^=j=^ ^
acceZ

.

^^ ^^ ^ mf

=fe
Z^

i?

^^ ^S 2:2: 21

?

i g
g

p rT i
r ^pt

i
^^i ^T t^^p p

^p
I

r ^p^-M--^
^

^fea
Oh! cru-el stroke of will

f^
fi'l Fate! Rude wak'ning- frommy dreams of rap-ture!

^̂
^^ :> mf

m -b-e-

^

S
m /

.

I

t/ ^ ^ ^

'''ix -
p p p p J^'p p I

T'' F r p p r J
i
v.-J'r 7 v' P

i

Her lo-ver's slay-er she will loathe with in-fi-nite ha - tred. But no! 'Tis war.

^ S^ 1; D 7 ^ i-y / in Eg
S

-tS

.V > iVifo

^m =4
îzz:

5/^
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S rnf

i-
i ,

•'

p P
She must for-g"ive.

^•'

P P
^

P P
I^ /

A- lone, de-fence - less, she must let me shield her.

^ Îr~^ ^ r~^ W^"'
i,r~^ ^

/"^
f

fTo Tomasci.) ^^f

^m %^
P

V
P P

near. To - ma - sa, does she re

IE
^^^« ^^

U. ^^
^/

^*^ fc^gfe

f^'
"^ ^ ^' J^ J J^' w^ I

^

(Leaning ODer her.)

She moves her lips, Se - rior She prays

.

Y==^
mf

Vive r.

p

_-— — »_ iJH 3

3

^ ^' . J ^>

~
r "

i

For

./

( 99
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^ mf *
{Turning away sad!y.)

Pray

^ ^ ss ^
him! God o-ive me a love like hers

.

i^ g I
7 h i j gi

-^ • ^t^
^^^te=5 ^J^^^

P

s ^
J '

~i) 1 J<=^ i_ ^ T^
i^

JM '-'^
r ^''

''

' J: 'i^^
^'

^ '
^''^''

' n -^f

leave us, Se - nor! She will soon be strong-, we will g"o..

nf pW ^^
No! I must

Ig fr ft #^ i^4>—-f ?^ ? ^1-^—

J

i?

Aj-^^vJ~"j.

Tnf

^^ f^^^

i

r (/re accents ofhatred.)

7 ^i]f J^J^'P^g ^^w
With her, Senor? You with her?.

m
\> P" PPT

^ m^
speak with her a - g'ain.

m ^f

43

1

^^

^z

7 / -

t,i) 7 /
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i
CHONITA (opens her eyes and rises feebly laithovt noticing Bvrton.) PP

1 ^m#:

Poco neTio mosso

r7?^J^ i

,mj-]M i
'^J-^P

i
iJJ]ig

To-ma-sa!

m
(Chonita sobs passionately, Uaningupon Tomasa,'who leads her shnzly away towards entrance door, left.) BURTON

* ^
(Burton follows imploringly.) Se - no
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CHONITA (Turningangrily upon Burton) ^

mE
Not that name to me Se- nor! Ne-ver a - g'ain that name to me!

i
45

r̂^=^=^ ^1 1 V)
-^^

?f

^^ S
It" ^

J ^J
tt
J»7 7^^f^^ ^h^h
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^ / -ff

46
Treach-e-rous guar

f
dian!

=Ss^ *_* WJekli^^
mf

^'^^ ^^ ^ I

a^^4=ri
/^ —

'

sfa^fnf

7 7 1 •? -y ^^^^^^^^^
J ^J^^ I ?-^"^^?

/ ff

^ ^ ^ P'^p F ^^ 7 -•

tor!

>'i' ^'
P p >|tJ ^ 3;^

Stri ving- to rob me of land and home.

,teS ^^
^^ r

^ ^ ^^ /

^^^•
" g

f ^

G 99



BURTON (Teithaole-nn authority.)

Recit. ^r '9^ t'

Moderate e risoluto

• *
r F ih/ ^^M̂ »fc^tii—

5

/
Lis- ten

J

I say! Curb your an-g-er.

Hate me if you

j ^l'"« gj ^ -7 j
i J ^M

wiU;

^

if Fate has or

tor
i d ^

r^r no"

wi/"

^y-Hh t-T J ^ ::2zi:

//==-—^^ n/—
S

(^ / P T ^
dained it. But you are help - less,

48

^̂ ^ a

^^ ^ 35ip =^

ii^jj?

f

^^
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):% r "p p r^ cresc.

P
1^ r p^rr -^ ^ W 7

shiel- ding-prove my de- vo - tion.

^^ ^^
Oh! hear me with fair - ness.

E:SMSEfc ^
f ?:

T f^jtp^ttr cresc.

^m W-J^^'^r^m mP^^.^P^jJ^''...^^^^m f

r f-— f=^^^^=^
'"¥

mh i ^PTf pf r > ^
Oh! judgBmewithjus - tice .

a »*i «:i
49 :ff: ^

rL-Ljr im. -^~
^ -/^

=W=

^^#^J^J^WS i * ^



163

ho nor .

\^
i

CH0NITA(i7i an outburst of passioti.) i-n • j „
, ^^ ~~_^

I. ^ • Allegro appassionato f
Y=^ P-^ 1^

^tei ^^^=^ E
? ^ ftt t^

Leave

.

me to God

to
I will seek His pro

^fi^r^f

m-
b..^---^
D^jfij. ^

•>H'\m\'-i^ 7 j.'^^.'ĥ a* ^^4^p^=^ IZZ

*f

^ "CJ '^ P P-Y
and yours, I de-spise,
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i ^ ^ p f 'p V ^ p
"
p P

77/
I loathe. Leave me at once. for

^^
b*^ 1 7 7 ^ ^ ; r 7 7 ^^

-^—

^

^=t^ ^
^fa

^ ^A
&:

crescsffz

»') 1 1 ^ ^ 77/7 7

( Chonita breaks down, sobbing'passionately.)

im
Andante sostenuto

mp^«-
if / -^ -^

J) j^^^^
I will gfo a - way.

51

''Ht^^'J >^J 1^^^ .^''w ''•TT^j??''*^- fj. -^
f"

-—
^. ;

TOr

r>fc''ii c^v'i i^ i^^ i"^^'^
F=^^=f= ffi

T5 f

^ / p
^P

7 i^p J-A ii ji ^ Adagio

tnS

But first. leave me a - lone to pray

jJ- ti>^^bJ JJ^^



165

SCENE IX. CHONITA, TOMASA, BERNAL

(Burt07i turns slowly arsay, going out at the chancel door. ( rightJ Tomasa folloias him and closes the door^ then seats

herself upon the couch, her head buried in herhands, and her body swaying to and fro.)

CHONITA^ i*
Andante sosteniito e caiitabile

P
£n^F=F y,. p \'f z^^ ^5 * *

Al- migh-ty Fa ther, look down on

52^ i \d\>'^f

^^ i f^=^ ^5^ ^
f

17-77r=T
KPt,

•>bj^ I r

mf
ji. £>_ _Q_

S*p

^^»=?^ ^* p^^ i
me. and grant me Thy pro-tec-tion. Com - fort my sor - row.

I
•m—i-

-J. J,. J J ^^^^a -s^

U' •

^V 3Z22I

r r_r rrfT

^ rrsz ^^ :i

77!'/

~rr

SpsF=ff ^ f
nA

;j>
,

^
, ^^''>^ f

f- mf
ritard

.

i^J
I

f
J H rr r i^J

I p ^t =̂^
pp
5

r^
Teach me Thy mer - cy, and show Thine in-fi-nite com -pas - sion and

i i ^e^eJe« &i
4P 1 —(5^-

^ _Q_ M —»-

:±=d

f r-:^

g* iv> ^ *
*• s

fr

-V~-[ \pp
„/ ritard.
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a tempo cresc. f ritard.

^m rr i rrrrH ? t
p

love, the peace wtiichThou didstpromise thro' our Lord Thy Son and our Redeemer.

I H, J ^ J ^ S^ g M^ a^^^r—

r

^ iiJ'~bJ

ritard.

m^ r n f
As Chonita prays a priest appears in the large doorroay. (left) A hood is drawn low over his forehead. He quickly closes the

door behind him and peers cautiously about, crossing himself. Seeing Chonita, he goes to the altar, and partly concealshi?nselfbythe

end of it. Looking carefully about again and seeing no one but Tomasa, he leansforward towards Chonita and softly callsher na?ne

^m^
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\l''h i ^J

77lf rit. PP

r ^ "r ^ i
Break the power of them that com pass me

m \^ ^^^r^.i^ 4 4 q S :

4^1 ^z lT d
'J J i>J ^

1

r/ > M
f

ritard

.

PP

^^^^^^ -^^^ L ^^
^^'CJ''^'^^^ ^F^ f=fT

a tempo cresc .

^
\ ^ ^ ^

^^i^^^ ^
round.

a tempo

For all who trust in Thy de - fence shall

m^ J \
±

,ffip

ti^r T cresc. r

W^ f^^f^l \n=^f=t

i
/ m^W ^^

fear no e - ne - my. Lord

# ?2P^
J ^-J J i

A^-^ ^
^Bi=t[

f ? ^f

^ f^ .^»
^^^ ^

/

rr^ rfrfjcj r^ rrYfCr; IW ^
iT
HEi

Wi/"

r
r r r

s^ a:

Thou art my shield and my sal va tion.

ff

1
i-*—ft ^

dimin^^^ei^= ^ ^F^^
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BERNAL (disguised as a priest.)

k^.

Animato e ag-itato

p Chonita starts up suddenlym
Cho - ni - ta!

55^'4=J^L^ ^m gp ^1=^

^i* i T ~^ l-'T't^ _lii

1^^^

Modorato "e largamente
(Bemal embraces Chonita, who fondles him with trembling hands.) f
^ ^

BERNAL
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BERNAL^ Sf^
/
^t^^

^' r p »p-
f

*
• V Come! ah come a - way, be-lo - ved. To.

4 i jc c rrj r^^
^E5^^^^^ ^ |»J ^^

g-e - ther v^e will fly a - way to peace

.

g ? f <^ I
.
^t * f Se

eJ^ CJ CJ ^d^gg
/

^! UsH^iS
AIlegTo ag'itato

CHONITA (excitedly)

^^^y r'p-pr J
l ^ ^^ PP P'^^ ŝ

Oh! thedang-er! What if they find you here?

i

fe

.. 'TTTr f̂- rt^
V'' i>i'if v'y - M,

f f m

m

^afl^^^
^fz

V-|>^ ^S7 /
--^

T
im
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(Chonita starts tcrteards the door, drawing Bernal with her.

Suddenly she stops.) ,

34
jj,f

Suddenly she stops.) ,

They shoot spies. Let us g"o! Oh! come quickly a

I
fefe "^mm\>f \

\r TV •? ^l^-fT-

fefeS
'^

S ^J) J) j^)i^ ^ -^-f ^ ^^^ ^ ^=t

way. But no! First look out- side. To - ma - sa.

T^ ^ ^m *ii^^=-£

^

I
mtS^E^f>4r^

-L

^ ^ ^ V ^ ^
\^ * ^."^^

p^i-
'

p p p ^ p r H ^ ^^T pp r J^'^pp -

1

'^''-^^

See if the way is clear. Theymust not find you, Bernal.

i m P m ^
\

\
)m'0\ P fg-r-^-

!'!> ' ^ J . 7

f/^ ^

i^
(Tomasa runs to the door,left, looks about a moment outside and returns hurriedly.)

m
58

i
1

1

^ ^^j^^^^ig^ ';* J jjtiy ?
i'

SiB

''i''i.
\i' ixxi--^^tf^

-^—

T

^^ fc
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CHONITA mf

t ^ I f'^
i

Here!

Se
^

t
;, > J,

AJ ' .^
4 ^j'j)"'rj.Sp # ''

Quick! hide him. Quick, I say! the soldiers are coming-.

^^^1 .rT^ i

i i5=
=P=4

tit^

CHONITA (pushes Betnal into the confessional)

m^ S^i^/ v'l
r F I

p p FT -^^'^''iH'p^r3=ti:

Ber - nal. Here! I will lure them a - way.

W^ 0-: 0- *• fem i
._ \

On - ly be qui - et and

f¥ \ r
Sffi ^^S^SSI 1*^: 0-

I

^ / P

^ ^^ P-=^f P-=-f P

£ i j )J J b J f q f ^^^g:5=^ ^ ^

i
/ p

( Chonita kneels again at the altar as if in prayer)

r 7/ 7
| |

T^̂^^^^?
still.

;3V^^^i
I

jf- #- i»-

1 3* ^^^'"
i

,V' u

P
/ i'

'^
I , o

i?

^^^ ^
ritard.

f?Jy- ?^ 1^
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SCENE X. CHONITA, TOMASA, TOM and SOLDIERS

(Corporal Tom, followed by two soldiers, enters at the door,left,bilt seeing Chonita he pauses.)

CORPORAL TOM

( Tom goes into the garden, in search

ofBurton , and soon returns with him, talking earnestly.)^ ^ ' * p
p- pp I 'r r F [^w

sure. Wait here 'till I find the Cap-tain

.



SCENE XI. CHONITA, TOilASA, BURTON, TOM and SOLDIERS
173

i 5feJ:
J-

±*w ^-^ "

l) J . J'

wrp^' V-rfKZ3

^ ^^1- f y f g ^'-n' .

^ s T S ^^^ ^
(Enter \Rurion and Tom.)
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BURTON (As Burton sees Chonita praying^ he quiets Tom .)

V rjtard. ^ (Chonita remaitis kneeling.)

"^'^'l^tl 7 f P
, P Npp p i

p
t

Not now, Cor- poral! Leave her in peace.

a tempo

^m ^^
-J.

60

^^ i

But he came in

M^'f-m ffirq H^fc

S i
pp m

ritard.
r^=T mp

:^ ^
a tempo'I UCIIIJJO

mF=f r f

^M
f
^ ^^m

f
First, look out

^ i ' "y 7^
here; a strangle priest; per- haps a spy.

i
i-

l^zirP-#_ , *: s » _•
i¥

m ^m
i^

cresiu-

»̂^^ J J ^1 II* ^^^ ^^t^ jr -— —

£
(Exeunt Tom and soldiers, left.)

^^
We'll search here la - ter.

:^^^
tf^ J j: imi

• , *
£

1»

—

p-

-n ^~^
ZZl
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SCENE XII. CHONITA, TOMASA. BURTON

{ Chonita rises slowly from her knees Burton approaches her)

y—^—~r^ , J-

i-^ ^ itt.f^t iu.»dC\i^^^^^r:^

BURTON
V

l^ pppp^p ^p ^

molto dimin. e ritard.
Se-no-ri-ta, has prayer brotight calm-ness

r^-^L^ * i i il>

rfJ^
p coljvoce_

_o

p^t^
^

CHONITA
_l_^ i?

^^^^"^^ —r~
Ah!

BURTON^ rrrr p p

^ ^
I ^m^

ih^^i^

lE^

r
i

^

Can you now see more clear- ly the will of God?

m
T

^
~SSL

HI

r̂cT

*i

i 32X5=

^
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CHONITA
(rier-vously.)

^i^Y ltJU>^ ^ J) JM J). J^J)v ^ jij:.
I p

^ J)
p

r

Yes! Se-nor •--=-.. I be - gin to see. I was wrong-. Mj' great grief

n^JT^ /^ ^
§t^

i>i?
/•oco _^?'w mosso agitato

v-^'iK CT /•i-'^
fel ^ fsg

i ^-

^ _ b

^'^i>^ p- ^r p-
p'^p P^^^i r^p ^ ^ •-'

p
'^ ^^p^^

blin - ded me. You can aid me I know. Yes! Yes! If on-ly you

BURTON f^^ ^
P

i^ P P?=F
If I wiU! You know that I

^=^ ^
T

cresc.
f^fi^^ ^

S ^
ff^^ M^

will! All that

63
r\

^=^ rz2:

w^#^^^
/^

:52=

/r\

±: ^^
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f*.-i S ^EEi
I -wiU do

'^=^

for

^
^

CHONITA piu agitato

^
(f f^

'

P-
i)l-^-' ^P

br t>^

Yes! Se

piu agitato

nor, yes!

S 5
4/» i?

I
f

:£
7 . .?

j ''

^P ^ j. ^ .K ;. J^ ji I J^ J-i J^ J-' I'J ^

know. But! Oh! If you could on - ly un - der - stand.

BURTON
•nf -T- b
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1
«-: * ^=^

CHONITA (almost whispering.)

i^^t ^S •^

J-> J) i):^
.?' J' J^J

Give me your trust . \%y do you fear to tell me.

64

(^''''P P r p p r ^ I

r P P r

know not how to be - g"in. How shall 1 tell you?

h 7 • r j_

¥P

f^^^^ ^
First look a - bout. Is a- ny one

g rrrfff^ff^ff ffftfff
...

^
ti^5E*
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i
CHONITA

^^fc

^'•7^:'°f p- EEp;f
here?

BURTON
Ah! I dare not be

1^ ^
No

i
Allegro moderate

BURTON (with ever increasing^ emotion)

^ ^ ')
I I ^ '-i> ^

r p
^

g-m.

i
65

^m^ear Cho - ni - ta,

h \^=^^4«=k^ ^l; j» ba^^
^/ <re come'

m q* i^ j t*=Ŝ P
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P
gsga

^B 'T P ^a ^ •^ p I » ^
Trust in me for help and re fug«

i^s ^ ^ ^
[."

iigS. -^5^^ a* TT
i>

-'^ i'
\>^ [J ^^ rT̂ O i1^

wi/"^ ^ SIns *i
Give me on - ly your con stant faith

.

^^-^ ^^'

^ ^ /

% m ^
Love I ask not, ex - pect not now.

66

^ 5^
I

W*
7nf

f t* tWf
^ ^ rj^^r^r jfflpi ^ ^^ as



181

con passione

AU!

^^ \
,̂

. J

yes all! that is

? ^ 4 ^^ iht*

^
<#"—--^

—

i^
ff

^P
•'-.

I
' r p p r p P

I

^ M' ^F=^

est to man I would don for
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Dezir - est Cho - ni

IT
ta.

&[m-J>;tOTff^
-mf

~~ '^ cresc.cresc.
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SCENE XIII. CHONITA, TOMASA, BURTON, BERNAZ, TOM and SOLDIERS

ff ac\ BERNAL (rushingifrom his hiding

place mithdagger uplifted to killBurton.)

(Burton starts back quickly, dra'winghis sword to defend himself.)

Uttering a scream ofterror, Chonita throws herself between the t~"0 men, and is wounded by Burton's sword. She falls;

and Tomasa rushes to her aid. Cnrporal Tom and two soldiers rush in and seize Bernal, who struggles with them -vainly .

Burton kneels hy Chonita, bendins^ over her in anxious solicitude.

c 99
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i
CHONITA

ff ( Chonita falls)

^ i
5

Ah!

it i n 1 t#tl#^ s ^ CU '' ?^jra-

5«*
^m 7

^ ^ i^ JL ^ f ?f t
7 7 tf< ^' \ ^\ X

5=

(Bernal stryg^les laith the soldiers.)

f̂flXFrn
^. ^-fff

^

im fc=*

'ift'lts ^^P tr ^^
#--^ JL'

i'
£ ###; £:-*:& £.£:£: J?£:

• »-•—•

71

i
M 32It

i*
^1

^:

S
(Curtain falls.)

« -
-6»-

Presto

j^ /% ¥ rg a ff.pf^f
^^ p^i»

—^—t^

j9^

s
ff.

f^^ ^
m

fff

^^P SsS^
fTT^ s*^

^•aF *••? *** ^
End of ActII
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Act III

A hed chamber in Seflora Anaya's house, before d(i'!t<7i . The room isHg'hted only by a catuUe before a small cnicifix,'ti'hich

hangs 071 the right wall, near the bed. It is scantily furnished 'with simple furniture ; a few religious pictureshang on

the walls.

'The bed is halfway down stage, on the right, with its head toward the wall.

Chonita sleeps restlessly, anxiously watched over by Tomasa, who crouches upon a stool by the bedside. There is a large

window at the left, up stage, and a door, left down stage. There is another door at the rear toward the right. The light is very

dim.

Afl.is'io

i-^m ttr^^"m
p# ^ -m I.J ;j

S^

r77\j~:i.
w

mf !>

^=^ ^ f 11 mm.sempre

i

^^
i.

,
.
-^

r»1 r r r-^^
f

poco cresc

mf
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SCENE I. CHONITA, TOMASA

TOMASA (crouching' upon a stool by Chonita's bedside.) mf

/ 1 \>

^

I
^

Oh!^ =f=*m J J-2^

§E|ie: m fni iS i~i.
s^ ?;ho- p f^Jt?

^^'"r h, r p J^^ Jai>i
why does the Pa - dre not come? It is nearly dawn, and

*i=^ m?=r^f^ 7

^^I^^ =?

i_^j":^J Jl i^:^ 7 -
3rat

w/ i?

j-^^- 3̂^=^J^' J) ^. i
^^

*
ma - ny hours since Pa - bio went to fetch him. Pray

331 *§:

i
• *

i
»4/" ^ S^W

Ĝod she may live till he comes!

^^ :^ afT or

-mf
K-^ # ^ s

C 99
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'•''
i- j> J

is
P -^

i J> J' J> J' j, j^
Why are we bom thus in - to

i^^^
dim.

w^^^^inf

^^
P

i *s r^
i

/^ wj/: i?

^ w ^
r^' j^/^j)j)j)ij i^i ^-itn \f

sor - row? 'Tis trueas e - ver. love brings Ufe and death

.

& ^i; , rj ^

—

^

n\ =
Fr=i^1^ p TT

^

^^ ^tm
r r-cifc;
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i
pp -^

^
1^ Ju^J'p-^

This is the mys-te- ry.

i =§=

3i:P^ «- -o-

/ JqiJiiiJ 1^ ^ Al) K iJ''^^*f=«E=*

Here our feeble thoug-ht fails . Dark. is the sha . dow of the Great

fe

--^"^'^-sp *>

t§r T®p ^•®pr^^_t^

^ P^^^
"CS" 51
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^ mf

\^ J' i'J) i' J^^

,#i

Why should she who has done no wrong-

i

m ^^
Why should

'ii/n'^ri^-il^ :^

P
^ p accel. e cresc. sempre poco a poco

^^^ ^^^^
tre corde

te is p^
she be made to if - fer?

tePww5^

^^

^ ^ / f
appassionato

^
^

j) j) t,J) J) ^=^
fr

On - ly her g-reat love broug-hther haxm.

^^^^^^m
Ah!

9—^

—

»—

r

tEE» »=»

^ ^^ ^=^=^V1
fffffffffmfe

^ I) J i^^fjrat

God! If her love might bring- he r life!

1 ^'^1

Ei
i \,^r^'^'J. /)

ffl^i=

^
s *+

'* *^ * * *S ^
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ji'' p p P r-^
p p

fc ^
on - ly Se - iior Ber nal could live

.

Ah!

/ nf

fi^ r T F

why does the Pa - dre not come?

^ J l>Q#^ i^

f/ TTip^ y dimin

^

fe
CHONITA ( becoming restless and muttering iTwoherentlyinher sleep)

M

z^JgVt^^
1^^^^

r/< begins to grow gradually lighter, as the dawn advances.)



k^
TOMASA
P^^

191

s ^r. .

f

f
ma sa! I am

pm
* is

i ^^^V i J) iEEEj
-*^^ 9
qui - et

—0—
andQtii-et, on - ly be

** THmt ^
ĉ?m

.

Se
a*EEte P If

32

#fe
CHONITA pp TOMASA

^i
She dreams of

pp
sleep

.

6

Yes! To ma sa.

1 1^1 b f
J. eJ

^pw^ ^
WJ*

tes ^^ ^
*m ^

Ber - nal.Ber - naL__—, _
[ ^̂ Wcresc. ed accel. poco a poco

^ I^ ^^
/re co-rrfe

G 99
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CHONITA (starting vp excitedVy)

poco agitato mfi^ 7 :/

P P
JW

I f bi^ >p
/

To - ma - sa! Quick! Did you hear that shot?

^ ^
sfz ==- p'^ trc ikr»_ 1^

i*

E^

TOMASA^ ^^ ^^ CHONITA (falling back weakly)

mm^
No! decir-est,no! Twas on ly a dream.

:f
, \y rj \ i mii ^^^am ic:

/
meno mosso P

r^
^^ J22Z

l>^ ^

^S ^m ^

*
tF^

PP
. . .

,

.

_
.

I

s

PrayGod,To-ma- sa! Pray God to save him.^^ t ^

^ l>Jr^
^ 't^

^ ^=

^ *S ~cy~
"CT"

^re corde

= /*
'

i> » »,

p p p ^ r I T i'J ^p
p p r i'4

sss

If they shoot I too will die. With - out him i can- not

i^w f-^^
77^ coZ voce

^S I
~rr^^
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TOMASA pp

M - / - 7 j-'i i i"p
p p7r p

r

^
live. Be qui-et yet a lit. tie, dear.

>i>it J- i^=^ ti^
ff^ 3S Btrrr

f^

^^ ;^ b J -^ il^ i^ WJ
JD * m it.'^-JH^r^

M7!rt corda
P PPP pp

iti}i)iJ
\

\i\Ki'vy^,.}
j }>j>i U J.'J'J^^ ^ i'-

Try to sleep. Despair is kil - ling- her. More than the wound, it

tre corde

i SE ^^ ^f^g^
pains her. If ly Se

i ± i
tr V^*^^"^^F^^S

fetezi # ICSI

^ wi/"^^ ^^^
Jl JM|J^^jjaH

Ber - nal could live

.

Love might bring- her life .

eM*^
^iLJ^Lt/^

9Eg^ "TT
E§^ ^

-mf cresc.sempre poco a poco
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I^^ h—Ji^i' i' J ^jT^iji'- i<iiJx i)'i
|

When the Pa- dre comes he will find a way to help.

^'' -e/J^T^^
I

'^^^^
^^ i»^

te
(Tomasa goes to the tuivdo'W and gazes at the rising sun as its first gleams glow above the horizon.) m^ i3

v,^, J-^ i<i ^ i. f;, jr"J- g^^^^^^^^^^g^ ^-c/LTf^
^ 1 1 36 i 1:^ ^fflF

G 99
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SCENE II. CHONITA, TOMASA, CHORUS (mtside)

(Through the open -window coynes the sovnd of a morning hymn, sung by several voices.)

TOMASA mf. '^

^ J^J'J-'^''. ^
CHORUS (mitside)

SOPRANOm
Vir-gBn san-cti - ssi- ma!^^*1© Q- « #

Sal - ve,.

ALTO '
Vir - g'en bel - la, Pas - to - re

^Ŝ •—

*

Sal - ve
TENOR
m^

Vir- g"en bel - la,

• 9-
Pas - to - re

22=

P
* *

P P
Sal - ve,

BASS
Vir - g'en bel - la, Pas - to - re



i
CHONITA

197

^ —• *

—

What is that

—
w-^. 0'

sound To -ma- sa?^ g^ ^^^ *
do A - ma - ro

P i=^
dre,

do - res. ro - sa

^ i
dre,

^ SE

do - res. ma ro - sa

^ rsz

ma

w^m
De los

i

pec ca do - res. A - ma -

¥

m

i
CHONITA

^ ^* *

song";

TOMASA

or do I dream?

mf

^H^H^-f- ^

-<y^

r̂o - sa_

ma

ma - ro - sa

9m
ro - sa

i
ma - dre

ma - dre

m

'Tis the sun- rise hymn, dea-resf.

m
ro ma dre.

^^ŜT} J /

ma

Sal

IZZI

dre . Vir

dre.

g-en

i

Vir g-en
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TOMASA cresc.

1> J i> i.'
I

I'

f—o-^^ ^ E

li

Help at last is at hand

/
The Pa - dre is not lone.

FL_p ^ r r

i

Sal

/
Vir - g-en bel

w izz cz^zat "TT-

i

Sal

r p 7 I

J

Vir - gBn bel

^ ^3# * PIF
bel la.

iE^
Sal

/
Vir - g-en bel

g±e P^^^
bel la.

i

Sal

11

sal - ve, Vir - g-en

w

m

I
CHONITA mj (She joins feehly in the hym?i.)

*
PEEfe^

[i

ff mf
A - ma - ro sa ma

^
dre.

-^E^ ZH

i

la

wt/*

ma - ro ma dre.

^
?¥ "ST

sa

-©-

I

la a - ma - ro

mf
dre.

P^Pf zzi

^
la _
ff vf

a - ma - ro sa

C^
ma

iS>

—

dre.

i ^'^

bel - la a - ma . ro sa ma dre.

^

(Tomasa kneels in silen^prayer

of the Virgin.)
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#

I
jsr

ma - ro

dimin

.

sa ma dre

.

P

ŝ^

i

a ma - ro

dimin

.

dre

.

ŝr ^
saa ma - ro

dimin

.

ma dre

.

P

^ m̂^
a

^

ma - ro

dimin

.

sa ma

3

dre.

i S
dre.ma - ro sa

The song ceases ovtside^but Chonita continues , with hands raised, as if i7i -prayer.

Through the window many forms are •visible, movitig about, as Padre Gabriel conceals the soldiers and others who have

accompanied him, among the trees.

mf
^̂

^
Oh! Thou g-reat Fa ther, send down Thine

^I =^=^ 4
l>'^p ii

t

rnf:

#^ O^Q^ ^
^

f
^p^ J: i

ffi tfltfl" tis^uiuin^ msw
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m^ ^ i \
i ^ i^ ^p^^^

aid; Thy mig:h - ty aid to him whose

}> J '~~"d 1 i^ P
r^ya

f Wttjp ^"LJ ^ P
i- i—^ hi

/" semprepiu animato

m ^ 3= ife^
love my life

.

i

Spare

13

him!

SSe3 ^^^ zzz

^ ^^ ^J^i 4^

~c:m rJ ^^

P
j7

/
/ II ^'V

spare him! Save him from death.

i Myv hk

^z

'^"i> / ^ te

1^ r F
J i-

^
— mm J " J [ |»

|

> m p» *
fJCLTLI

^i^ tip
p
p_p_|LUiU »r^^^^g ^ P ^

S

Lead him forth from the sha-dow of death , from the mur - de-rous hand of his

V^ '-

TTif
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P=f=^
ne - my.

^: ^J^l

/ r r r I

^**

Show Thy great Power

^^=^ ^^^^
^^ ^fzr^=^rnf

fe:

S
s/»

*
!^

;^ iffl

i
(Chonita falls back exhausted)

tEEt i ^g
Spare my be - lo ved.

$^
Si "^ -tL

^
^^ ., Vr

jiimin. sempre

s ^^^^t ?^
s/i

^ s 3 3 n i'fR-R §^El^^^5 F^?^^ ^ * * * ^

i
(Enter Padre Gabriel, up stage)

s

i fe^i
^p

^S
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TOMASA

y\> / i) K^

SCENE III. CHONITA, TOMASA, PADRE GABRIEL

3E=5 f pr pr^p^
15

Qui-et! child! The Pa- dre will aid. God will an - swer your

S ^: ^

2iiA. ^ *^-' 7 ^^ ^ y J) 7 L 7^^a T^^-^
y J ) y 1 d ' 1

=J =5 ^ -;
' ^^ - ?

CHONITA (feebly hut hofefully)

PP
j)7 V j) j)J) I

j\ijj)7 7 i^j^gffi P
prayer. God hears me. He sends His mes-sen-g-er. Oh! Ho-ly

^i
3; =^^

"H^ 7 j) 7 L 7 Jl^ ^ j)^ K^ J)^E^ W ^='
^ 7 k 7 j; 7

=5 =5 =
) '

" J

te ^^ / J)i «^ *

fa ther. God has sent you here to bring: His

^a "TT" &-
zee :a: ro"

PP

J f p

mf
TOMASA (to the Padre.)

fnf

b'i. y ,» 'J
I

l

,Ji i.i J) jj 1, 1> i>. il
I

l |J h ; V }> },}>. }> li\

cdd.

s

^
^F^:

Oh! Fa-ther she is ve - ry near to

16

death. It is not the

m

n

IZ5

^f^-^
S ^5.

^^
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Pocopiu mosso

h J_^ P ^ itrr

wound a - lone. but fear; fear for her Ber - nal's life.

,*
E^^zn rs—±: ^ W•«- -9-

4-J=^ (2 ^m ^ ^

f
EfeE ^E^-ir?^

^ tzz

De - spair and fear are kil - ling- her.

U- iJZ2 rj\ a315S^=^ a iv:g r̂-^ ^ 272? 73

;

^ ^P=P ^ -iS" |S^ g\L 'J g

ife^
PiM mosso

nf
\

I'f If! ^ i
* iP^ P4

Give her some hope.

*
17

*

Res - cue her

^

Ber - nal, and

^^^; pPT 1777

mf

m•1(7^ f

ife=^
/

1^tf
love will bring- her back to life

.

bi. i! V ritard. e dim.
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^^
PADRE GABRIEL

Trip

ji ;, ;, J.

—

^^i*,^^2
18

Peace wo - man! I am pre - pared for

\>£:

m ^ :e

p meno mosso e larzamente^̂^ =5 3Ei^̂ =5
^

cresc. molto ff

S S
/

r , i-^h^A f -f-
^

life or death. I come from God,

a i^ P ^-(2—£-

to vi-sit the

ga s

'^^^M 7 i) Cri
cresc. molto M F= # -^

£

g g^ ^' P B P

77^ .
^

^ J) J^' ^fe ^ •4—

#

van - gfeance of Heaven up - on His e - ne - mies . I am pre

i'\> P . t

i
Wi/"

^A-l^-^/^ ^
m

ps ^- J^' J> J^ J) I J ^
pared. I come not a lone .

I^m 3E ^ ^
s h^-^^t^^ ^s ritard.

i *
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CHONITA

PP

* f^^f^ * ^
I

19 Is there no help, ho - ly

a tevvpo

fa - ther?

^^P^^^ :— p r P
i^jO

OT;P

^
PADRE GABRIEL (approaching the bedside and holding out his hands in lenediction over Chojiifa)

')
i "r i i "P p ^f^=^

Peace, child! I bring" hope from God.

xzz: dm ^ =^ r^ ^\\

m p. r PI*
^ •' i i ^-^^^ •"i i \; J^

s
(Turning to Tomasa)

^ ^p M P' M T^' ^
Has -ten at once to the Ms-sion.

^p p p p P r p r I
/ ^p p p r P ^ i

Plead with the cur-sed Cap - tain there. Tell him she dies and



206

55P§
m ^ m

p p p r p

beg-s for one last word with him

i p p r

and with Ber

*g

^ LQ_

=^/ ^i if ^ ^
nal. He loves

20

her. He will con

^> • a^
f^=^mf

m ^ =^ H J^J-^JJJji^JJjj^

0&fi'< Tomasa, upstage. It grows gradually lighter)

M I p P ^
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SCENE IV. CHONITA , PADRE GABRIEL

(From the camp at the Mission is heard the sound ofa cannon shot, and then a trumpet playing the Reveille.)

Alleg'ro

^ tS- it-
(Trumpet on stage.)

A, -i . tt
^ 3^5=^

t1 V ,Ji

21
U^^^^B

E
P^

V-
P'P (Canrwn shot.) PPP PPP

una corda

'^m
5̂

m

#
^ ^ 53^P^ ^

PE

(Chonita starts up -xildly)

Molto agitato

CHONITA f

I / 7 j;/ ijiJ J) 7

22

Alleg'ro con fuoco The sol - diers

.r3 n Ijt
774/" cresc .molto e stringendo

tre corde fflr'>=-»i/'

i^i^^ t i

ff- f
i J p P

^^ r
^

I ^ p P F p p p- p

Oh! Fa-ther! They seize him. They are lea- ding- him forth to

^zz M y' (>n=S=:n ^ P
T=^

77i/ z- ^Z — ff

^ i i 7 ĥ ^^=^

G 99
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te
ff mf

death* Stop!

r
^

I r ^ P r
^
w^w ^^ \BSZ

Stop! Oh! Spare him. Spare him God.

piu mosso

I
sfiEl \^.

zn^
f

#-= W-0-—P-
3E^

# —— /^
V r TG~^

i N -Jju ^5
^

Here am I. Here am I.

.fe.
«f f ^ ^r»=^ p^ ^ f^ f^ rr^ -0- P m

i
/

*
fr f r

my life for his. Take me

.

Take me

.

-m 7

^^
T ^ Fy¥

*5 fi —

a

y f p

^^m f^=c=N i 3EE£
-^

5 ~: t F
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PADRE GABRIEL

-mf

m ^ r 1

'^ ^p

^ ,.^f^
!

:/^^
Peace, child!

molto meno mosso

you dream

.

trs^^ zn:

f \>^ w

=5
Vb;
=5 =5

'n r p
i-

p
j) ^

^ /

I come with aid from God.

~c%- m

He hears your prayer.

^^ ^^S w ^»
i' =Z /

CHONITA

-o^

T^
1"^ -—

^ "zfff basso

.

J jg^J
PADRE GABRIEL

''
I

/ ^P P ^'^•^

rtJ-'J) J) $ S^#' #

Oh! Ho-ly fa - ther, is there still hope?
rr\f

There is hope, my child.

'-V •> Up fp
P ^

Have faith in Gqd

.

prayer.
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^ P

i
Andante espressivo

CHONJTA ps^^^ ^
Have faith!

i
:||»

25
Oh! Fa - ther,

I Wuj^. ^ i^p^
P-^^5£f, . . poco riten

-i—

^

*5̂ ^ J^^JP5-if^
-»^

rTy
•ST.

^ ^^ p r p p j j
=y=y^^ £ f

if on - ly Ber-nal is saved, I will live

.

^r-m r^—^uj-r-^

,,»
j^-^J-^j ^ J

^J i>-i

f=^^r

4''
r P

p p p "r p J ^'1 4 ^^-'^ ^ '^ ^

know that I can live if he is spared.

m^^ iiM ar ^W^^ Z^ yr

m -J ^"Jrt^ j^=^
p

p̂oco agitato

j' ^
F p p

p' p^' P' M I p i'"' ^ ^ '^ pr p

'Twas on - ly yes- ter- day there at the Mis-sion: I tried to

±^=^ 7 -E 7 7

/ i'
Ul^

9^^i=y^ ^ P P 7 ^ T=^
IK *• ^^tj^
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#
:?2=

save

/
J -^ / J) I

Ja jij) J-' j^^ J- Jw .0-

him. They ran at each o - ther like mad - men. The

^3
£/r i;;: »r I ^f

^
/ »i/"^ r^

*i J]J n ^f^£^* ^?^ bV 9
xc w/

^ ^L

S ^^=T^
sword!

.

26

That aw - ful g-list - 'ning- sword L

* # M«—

•

t=^^
f ^^ F=^g

^i^-#-
cn^
poco accel. e e

'>«
I

^ /
u 7 ^

l9-=-

*
/
V P P P t^fiJj^

^^

/ 7 7^r,ri^ri
i

^ f ^^
It would surely have killed him

.

But I saved him

.

m^o^i Br^̂ ^
r-Q^

7?;/^ 77/ /

^ Wf
j5^

S^Pfehf
^^£

F
=fc=:*

r ;^'f~r p I

i>(-^
^r- f i ^^

^"^^-^'p
^'

p r- 't ^
Yes! From death I saved him: shielded my Ber - nal.

sfz -s/*

J. j.tJ- fra:J-^ ^
¥m ¥y dimin. medio eriten

%
^^M 7 jf 7^^!^

1^

i?

p
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PP

g / V / KlJ i)J J)JVn^ ^
27

meno mosso

m

It on -ly pains a lit-tle, the wound

.

-f=^ U2 »M==4;

:Pi?

•y.

VH'- / 7 ^

i' / 7 J^' J)JiJ. J)77 I ^
•

p 7 / V
I

7 p p p ^
/ .

On-lya lit - tie, fa ther. But they came and siezed him.

iS ^=^
^3 s ^p^^^ ^ - V1^.

ti « M M tf M m.

mf P

rJ^ H] f̂ m
mfz

•f^ JT] ^mw w

cresc . ed accel.p cresc. eaaccei.

V ^ 7

Ah! It was hor- ri-ble. and now he is suf- fer-ing- there.

,1
^ ^Mp "S^

i>^i ,rr3»^ m
Y T^ ¥ f^

^^
p p r p p f y r ^ p 6-^
He is bound and they mock him: him, my proud Ber - nal.

^ i

s p p
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/ cresc. molto

Se* P^f^ / p r p

They call him a spy; who came for me, for

V ', t .tm i / i y ms^m ^ P
'r^^$fz

wf -

^z

ggate ^^ ^=^\ t 1 i i y /

F
/y Allegro con fuoco

g^^
for his love

.

.. ^ Li >:-.

P ^r ri
I ^f m=±

S/Sr

§ i
i. iS

" ^ i^^

m^
mf

^^ 3^^^ ^ ^ ^ ^^

^oco meno mosso

/

tJ^^^i^JJ^^? ^^ p
tfp 7 / 7 !

lead me a - way to peace as he pro mised.

J ^
Jj^E^f-^^'r

i Ei ^M̂r*5rp
p sS^^ sdJ^'l"J

f
r^^^ V. ..r

I^^^
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piu tranquillo

P_
te* ^^ ^^^^^

Like the swal - low, forth . shall we fly;

(S^

una corda

^=^ ^ f

^ i ^*
r "^ r r

forth with our warm

-6^- 2 ^

love in - to the sun - rise

:2i

m ^^ !.fa=^
t> ^ 7 [^-pp p

J)7 ^ J)
II H

/ » Molto maestoso

i'lUr J^^^
„„ This -was his promise. He came. But now he must die, and

ii^
\

il-^U i
1— m 1 ^ 78-^a

r r^-^

-SX^ r-« nft-

^re cor«?e / i?

tl , < ^ : g1 7^77 - • tba i*

pp-^'p J
' JMr V ^^ JJ^Y ~ p- .^

I, I too must die. With - out him life is worse than death.

h J^T?
,i mlif r ^
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poco agitato

P .
^0- jn^
Oh! Ho - ly fa ther, does he still live?

i ^ i^ ^ ^1»
V

S F^/n^"-^ g?]~-^
r r r

T r ^^
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^o-

him.

M fs^fe
molto ritenuto

^PT^ f a

g^^ r̂^^'--^ rFJ3^
'£^£r^

z^ «-*

f ^
^ Aya / r ^ r

I
"

P
i

31
Peace, child! He lives. You shall

^ EfeS*^ *
CJ'Cf i^^^ #-^^^=^ # i^ffipi

«'-«-•
, n{f

f
-r^ i F P

I

r ^
II ^\V^"» i ^Tfm 5*

^
see him

.

He will come

.

I teU you

^S ffiSs^Wf^ *#»

^ wt/"

::y p 't'T IKyii"^ffipEEi
r: r: s"

r-

•>*ii*ii P p P p
^—P-+-f

..If

Largamente

~rr-

9EW

I am sent from God to aid you . Trust in

«

God.

z:

;l

^ rzY.

^1 X2.
f

4\
zaz

TS

G 99
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CHONITA

Chonita, exhausted, falls back upon the pillow and closes her eyes . Padre Gabriel watchesherfor a moment and then goes qui-

etly over to the aiindo7C' and looks out anxiously for Tomasa. Ashe turns again to go to Chonita, Tbmasa enters hurriedly andbreath-

lessly. PADRE GABRIEL

PR ^ inz

Think now on - ly of

pm
God.

dft: *^ iJ=8= ^T T T

iriiE^^ J ^i r-]
f- mo^to espressivo

ty

^ *s
u ^
p-f^ i i molto ritard

^^^W
-t-/^ Cr!t.rr^ej/

^ J^ i^j-

P i f
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SCENE V. CHONITA, TOMASA, PADRE GABRIEL

(Tomasa enters hurriedly and addresses Padre Gabriel.)

i
Allegro molto ag-itato

Ŵ) J t5L-

^. y^ 77j/ cresc. molto

r ^rxj-
pTT* F F f' ^f"

'^
TOMASA mf cresc

.

i 1 ai>JU) J) J) J) I
/ ^

Theyare co - ming-, fa - ther, they are co

r
nung-.

m ff

H •> »p- p

Tell her they are co m̂ing-.

^
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PADRE GABRIEL (going- to Chonita)

Lai'gainente

/ cresc.

CHONITA (joyfully.)

£

Praise God,

animato

who

w
\ \ f rv i^rJ

• <?-

*l*=^ s
hears my prayer

.

^^ ^ cresc. Poco accel. _ ^ _-,

4lja

^ ^ri r^ .rn n^^ ^^::::g-fJg-4:^ ^p^^ ;zr f f s

Enter at rear Burton and Bernal, accompanied by Corp. Tom and two soldiers. Burton removes a chord from Bernal's

•ayrists, 'which are tied behind him, and releases him. Bernal goes quickly to Chonita's bedside, down stage, and embraces

her. She utters a cry of joy when she sees him and fondles him in an ecstasy oflove. Burton goes slowly,with bowed

head, down stage,( left ) where he stands with his back toward Chonita and Bernal. The two soldiers go out at rear. Corp.

Tom is directed by Burton to guard the door(left, down stageJ on the outside and exits there.



220

SCENE VI. CHONITA, TOMASA, BERNAl, BURTON, PADRE GABRIEL

Allegro con fuoco
35 -^

^ 7 J^
fe^j j-iiin

(Bernal goes to Choniia.)

.S jf^ ^-T^t^
r-^JL-i/-^

r-^ if f^=f

Risoluto (Burton goes down stage)

fafed^r. rl J J.«—::-

5//^ F=

^n^ ? i

rlLj^ ifeE^^

^

2

:^:^9 ^

/ r

>j^rt^ ??

5^
36

i
^

^
ritard.

fff
ffff dimin . molto

-^^fgd w^^̂

animato (Bernal kneels at the bedside.)m^ :§= m cTryrrj/r^-^ ŝ^
^rt

THX^

P a tempo accel. e cresc. ^
G 99
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Allegro con passione CHONITA
wj/" Recit. ad lib.

m \\ i iJ:'
II ii f —^tr-t-,^

^->.

Ah! Ber - nal! Be

r^^i Mmm
f-

?!' 1
Z

»'
f^ i. m colla 'voce

w. 1i

/ ly ff

m F F p M r
' r^^ -o^

lo - ved! God has answered my prayer. You have come, con molto passione

0^
37

W^^
' (D _• .A

%
^fz^=-f

O
^ :« iWi

(Chonita sobs passionately ^ daspijig Bernal's head to her breast.)
Poco larg-amer.te
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Larg'amente e sostennto

m^ ^ V J ^ J'# f
He who grave all

-6-

when

i i

the sha - dows faU .

J-

The

/^: /ri^^ »=P=i*̂ ^ fe
^ as^

g

G 99

r-̂
^ i

f
^

-— p
pr r p

s
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poco piu m-osso

*i^ S ^ i i
f

sun - light g"lows u-ponthe moun - tain's brow. One

A 39 m i
i.^^
1

^ sf ^^ ^
•J- ; V

'.'Mj'i b '^ '* J^i =
^

J=3m
T^ =T T^ r' r

appassiorMto

^'^^ r ph.
ZjL

?=^^r
hour and I shall be no more. But kiss

ft^# i i ^^ I
^f-f^TTT

ss /
j~-j

J

i
i-^ffl :^ ^^ f f ^

s ^ g (They kiss.)

sfz

now.

^ i i-^^ i
i 1 J- /jn^ ^^

i J J3^

If^ ^^

^ ^- J1^
i

-3^

g
i-

i
:-L fnn

^2Z

ff fff

^ mf ^n / / 7
trpc

F^==F

^J
J:

^
%
&
Our love

-^ 40

was born before our- selves were

P
i i i i

T * ^
J.

f-
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- f

â ^^^ ^^ £
born And love shall lig-ht the mountains for your eyes when

M i
fe§^%=i :

^ i
^^?;^=^ ^^—1»

b-:tH^^

^^IvJ i
i

i ^ ;i

/
:^ iJ:

-J ^-

a ^T r ^'T T-"

fcfe
-fi_

cresc.

r p p i^'''i^s *ee3e p#
am g-one

.

Look up - ward to the

i^m ^ 1
/^ J J i J, ^r;!

^^^^ ^

^
7 cresc.

!̂ —ri m& #^

m ''P V M hp p^|f¥^
/

peak that cleaves the splendor of th'e - ter - nal skies

.

\>*

^^
\. V^fi w- ^

M. <- ^s: t
41

For you to-mor-rows dawn u-ponthe

AS i 'Si^m m ft

4^gp^
7 ''—I i:

f ig 7 i^- iJ
7

7
^t f!: £: i: i^:

b:t

G 99

F̂
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ff ritard.

G 99
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piu mosso e poco agitato

and stop my breath with

kis - ses that I too may die.

^^. ^
ii S ^nn^ T:

^ i
r^ a J

§'• ^ t-^'^JMp=pi^ ^
1

1^'

^P p "P

Oh let me g-o be - side you. You and I to -

f M"p P p^ i V' pr ^
§•6 - ther up the dar - kened way will g-o
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^^
P P

^

P P" ^^ II •^ 7 p I

'l^p

p p P P' ^^

Or you g"o first and wait. The par- ting- for an hour is

43

f tf j JH^
t^

cresc

.

n2z
7 :y?^p^

done. A- g-ain, -

7 ''^.
*f

V 7 t^nfe^^l^ff ^ '^P. 1

a - grain

ttHi;
llg J ItJEJ

f.
T

m
cresc. I

I K

i
^^

r^
appassionato jf

b •> P ''P B ^p P^ 7 l-p

^ I,
j' ^p ^

You have me at your side Your heart en- folds my

i
mf cresc.

^ ^r. B P ^*
F'

l f ^P P ^^
heart. We who are one shall be one soul be-yond the

^^ A 1 ^^ m
LJr'' P

'r-t, I'f^f
'^^ia^

Tnf
cresc.

J5_J i ^iJ
-ts^ ^
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r ^ tf|

dimin.

r ittJ

stars. nor know That we had

^ ^
J^«-to

t J „rr^j'ii^
I

*: ttr 1 ip

—

^ -^[Xii:if~ r ^r^" p

H j j^

^

^^ t i t
_I1^:

dimin.

r"S - S^ 3-
)

*
t"ST"

CHONITA



i

229

mf

gw

s

Death seals our

mf ^^r

ii ^
Death seals our lips and

S A
W^

m ^
f vf

7
.r;i^ ^

t

^ ff ff » ^!2_

cresc.

^^:E

lips

i

and shuts our eyes But ev - 'ry kiss that

cresc. ^i m i^ f^

fi

shuts

i5.

our

i
eyes But ev -'ry

L«. IS 1 ^
Et

? ^ ^ W^
m i

IjCI ^-4 n̂ cresc.

^^^P^^
i

^
^^ ^=»

?
you

i

have g"i - ven me shall

NP^ 32IZ2P^ * Ig
kiss

i^
that you have gfi me

^S t=^ I-^y ^ -^^^=^ \

jj'- L'^.^^^>'c:^^s
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Larg'amente^ p T' P p F ^ i

tri - umph on my lips e - ter

ff

nal - ly,

•'

p P M ^ i

shall

^m EEEESE

shcLLI tri - umph on my Ups e - ter nal - ly,

^
ff^ ^

fMa
P P M ^

shall

^i g
umph on my lips e - tertri

^^=^ a
nal

^m --1E

umph on my lips e

G 99



Allegro molto e appassionato

(They embrace.)

231

#! '
•

i?

1^
kt^; ilU

meno mosso e risoluto

i^ £

I I ^ mm
^ffz b**

r.j J

f
b IJ 5); ^

fR ^

BURTON mfi
r

m
p 'T)

I P P [i
r F r ŝ^

I would g-ive life in all e - ter - ni - ty

f
^ ~rf~ S
W

P
^« ^^

•J' i>^ ^ ! :

-o-
"Tsr

^ wj/"

^j -
p p 'T r ^ i

i
/ II

t\

For one short hour of love like hers

.

S ^:Efe

^^ 1 T
i^« S
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tei
poco agitato

CHONITA -/

pp i r p
^3 Efe^ ^r ^p7 -

Se- nor Bur - ton. one word, one

48

iS L,ni. n ^^ ^ -J h.rj J j1
g-T^Lf ^~g M f=f=I

LT^i/LT g/

^ r 'tl^f^v mfe
_p^—

=

mf- — PP

BURTON

j^''
l ' p' M (^

mewo mosso mf^ ^
plea be- fore I g"o. Speak it,

^^ 1

^

f f tlp^
i

i; ,,M \ ih 1^
iri ^ ^ ?^ PTf

... I ,, r t-f ^r-^i ^a ^f

itf
CHONITA mf

poco agitato

rr J>^ I f^^r
Here! Se-nor!nea - rer!

a tempo

Here by me!

BURTON
ritard.M rliara. ^

•ir ^ p
- ^

cisk what you will.

^ poco agitato

;^
ritard.

^ h 'u u ti

^^'

^ p
nf —

^ P 7 ^ ^
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^ (Burton approaches bedside, up stage. Bernal remains kneeling.)

i J) J) I J), iij'7 V J) J

49
You have cared for me, been kind,

i* iM^U i J ^iJ il l^.^viii-4-^fW
PPi = r

^ii 'tjii £?

•>^ii' OiJ J~^^
wi/"

r ^a«r~P ^iJ ^Ti

i#
r ^ J) ^ S ^t^iEife ;^ ^3iEE^

giv'n me aid. Pro - tec - tion and help you have_

*^
i^n^i^\^ ^T :̂

j . re ^ i
tjf i> LJ- O

gtf ^f ^f tir'^s ffl^ te«^wz V

Jf Largamente

i %:s^ pp ^ kÛ
77~r-

?^
man can do.

JL5 L k.

You have pro misedm inU
^

^ /

S^
1- m ^

-^^

b?

^z

i rt

i^

7^
/

^5

^
^
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&^ if P-

m& -^

;i

#
f —

,

^^^33

BURTON (with great emotion, breathing deeply.)

Z^
im } —

f^^
Aye! for ' your love.

#
r\

^ ^M
^z

'H\ r:—-T ?;
IZZ

CHONITA

'-^^H' ' ^
^-

^jjwl

;^ ^p P
u\h ^- ^p r /^^

i

s
It is whol - ly his, my

lEEfe

^ A%^P=^
mjO

^ ^ i
''Z

^

^
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L'istesso tempo^̂ ^ ^m
r

V- r

Ber nal's. He is my life

,

51

#W J. i^n i 4m
-^

^: P^
i?^ J: ^

r J-T ^
m: :xs2

tt=^ ^ M^
If he dies. I too must die.

r= A

m i 1 ^ ^ ŷ=
r l^=r

m^ J u
5t

I J J

r r :^
r f

rnf'

r I r r s s'tt - ^r ^ *P^ P
If he lives, I too will live.

*# ^=^^ i5 ^ ^ Sm
i2.

7 "T^li^f-

PS J
il J J J ^^^t^ft^m m^

i
/

f ^^f
^a ^^ ^

ig

You

1
a - lone can save.

,S mmZEE

ss .r ^ J

^^#^iW-t
rr^

i ^^



236
Animato e appassionato

l^^f l^'M

ff

m m^ p m 3EEEam^
Ah! Dear God!. Is there no way? Can you not

lLi_|^L^^^f^ ^Sl-
—-y a: 7~" ±

«5r"
sfa.^ 1 •'"

^
^i^^

// BURTON f ^
^ \'>--

^
P P P

P^ P
save him? 53 What of

Moderato e risoluto

my du - ty'

i 3ESE^ a=^*
r^zujf
^z

rit. ^^ f

^m ^^^
JL il^^ 1=^^ P^

^^̂
n What of my ho nor:

m ^=^^^^
4^ ^

^^^^^ ^^^
#^
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/
poco agitato

m i ^ ^^^i
How can I save

(2 a_ ^ n^^ rf

a

?

spy:

ip=s: JS 9- S^ ;^ ^* zi

mf
s

^ ^^P^ J22Z

BERNAL (startmg fiercely,) „

JJ
\

•I'

P
I r J'''-^^'^'i

"^ ^-
*A»

I am no spy,

^

you CO -ward.

^ / ,1,^ 7 [,J^ Â
3S l^J^ib^

Si^
^z t ^f

*^^ EtfS^SJE S:g ^

*&
CHONITA (quieting Bernal.)

mf
PADRE GABRIEL

P• n
. {M. £L L

CHONITA

m"^ ^m"^ P
Benial,lis - ten!

54 meno mosso
Peace, son! He came not cis a

^m̂ ^ m fu«
T

^fe i bj)7 / itB -o-

-»- Ki-

^^
/

P-LMp p r f!f^ •? ^f#^ ^
spy. He came for me; fea-ring: no - tiling- he came to

I
fcirr=^s= 31

I a-

5 f̂f

^8=
cresc.

Co: J. ^
-o-
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p'*
r r

^

take me a - way

P
to

-o-

peace.

I
Um

NN^ fe

=^ /
^

jo svbito

"^
3

*^̂
BURTON

f •'' ^'-
p

^ ^ft

55 I be lieve your word

.

But

«!-^wry-^ I ^ ^-
p

V <
'^=^F

1

**
= «/^ P

vKi\i^ y i
a -)

J' r /^E^*f

ggtf I #
p r p ^gi g^g^

how to make my men be - lieve! How to save him with

•>*ll*lt i f V /J / F w f i^ ? V ^ I

^oco cresc.

•-'^ V'k / J) 7 ^^^i^ ^
J'

^ ^ i / v i i^' ' ^

^^ ^.

P'^ .e
I
/ ^f ^

ho

7

This I know not yet.

^m S- m* J * ^^ 1 ^F^
:3r=t 5^^

^z

'^^hr-^
f /,

^^ i^t«?
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-^.

Moderate e maestoso
mf ^^W| -St

bear no

i
ll =^

56

fe

ma- lice,

IT
^ iV X g

^ ->/

1»—(»

^ az3^^ i ^IElV if

'>tiA jt -^^^J^
r pp^ p

but du-ty I owe. Him would I

^.m X la:n 'd g V.1—
n^."

' p r z= 1
I

1f *=i=i«:

'y-\h t i' ^ ft%'

^ g ^=^ gftf
p r

^
g-lad-ly re - lease,'~

J)

Sfl
g-lad - ly Joy__^ ful - ly

0;
*^

,>^t/i i
gj ?-^ng=

dolce

.^rmr,. rr^ff-^^ P
ga^

^ p r' 'f^' I r p p iffl

g"ive i2__ your love.

•m̂St^
Yes! By the great love

i a fl~ft-J^
asfe^ ^^ /

n m m^^ ^^S
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n^^r g r^ ^^ E^

^
r beax to you,

J. a him would I joy - ful - ly

^^ «
4 > M: ^^

^

•.'^%*t ^
j°J
^ £_EESE i^5^^

^mfc^
jy.

Ie

g-ive. But
57

¥it^ ^ r tiF^ ^ Z3fe

'>-fii*it if # 7 It f̂

^==-/^

i i—ii' / ^
i

1*^

^ ^

ih T r > r^/ ^' V /

^#
du- ty! Ho - nor!

^: J)^* a

^te J
^ stringendo

^f/A

ii i \^1
}i

il l

i ''^ffjl
^ 7 ?

fu
a tempo

'>^/8 r P P —r

—

swerHow shall I an

tfr-fsP
these?

M. ^ XujC.

L^kJL,^1X12

mf
acceZ . e cresc

.

^t t f
El
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^m
( in ansuish.)

If^^

i
liSm i . * te ,1 I i := f*-*

Just Heaven!

1
^
I= 7 i i

^i n
i

fff coZ -Doce ^Z Vlf

m^ s 7 j^ /

->-¥/^ ^^p-pp'p
I
r 7

1 r pp^f ''Pi^r. tti
ffi

Why has this task been set for me ?

^
Would I might die with ho - nor!

1^ , ^^

ft^

^
P

Larg-amente

si E 1^^^ p- n rg
Life

58
I would g"lad-ly g"ive to save you.

f
n r^ m m t

<3

^
r

sfz

'^"
j V f̂

^^rr^ y ' stringendo

tf ,# :i:» £i
a j 7 1 8 7

=^B
-sr,

^^ ^^V- t^
i

f r B

i^
Great God, send me death.

^M.£.

ij ^ ^ ^
gj
^ vg

gg ^gtf|^
i ^ g7 / /

:a:

^ :i

«^^

5 *
w ±^

L/7 ;^ /^j

^^

5
r^ TBtT

;U?5^ (?.P.

i^ S
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Moderato^
PADRE GABRIEL (ominously.)

f r r p ^^
59

Your prayer is heard. E - ven

1 1/. r^ ^ ^
M:V3 ^8= ^

^
'f

/ >

i
'it=h^ ^a=

=&

/

^r, J^ ikkM^ iUlJ
I J }.>;.^-V

I ^p- ^T J'^^^
now death a - waits you

.

I God's mes-sen-grer bear you His summons

^M S^ i ^m&
vl—i?-

^s 3^ ^^^^F^ ^

M
Agitato
CHONITA^ (Two shots are heard outside , and men's voices shouting'.)

:k
^

^P P P

He is from God.

^BERNAL

^^^^^
The priest is mad.

±8
(Shot.)

m
nif

^te
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SCENE VII. THE SAME, CORP. TOM, American and Mexican Soldiers andfollorwers ofPadre Gabriel

MALE CHORUS (outside.)

J TENOR I f
*̂ ^ \n B i I ^̂ m
*»̂ ^TENOR 11 f

Ho! Ha! Ho! Ha! Ho!

/ ^r p^J J / ^P^
Ho! Ha! Ho! Ha!

BASS I

;>Jit"^^
/

p_p / 1 p^^
Ho!

&S

'>»/» -

5ylSS //

Ho! Ha!

/
Ho! Ha!

r^^~i

Ho!

i
"P p

i

All u Ho! Ha!
„„ AllegTO mono l
bO ^

Ho! Ha!

(Enter hurriedly two American soldiers (vp stage) isho start to barricade the door ts^ith furniture . Burton goes

over to them quickly.

)

tm V p
'-- ^y—

^

I
rt

Ho! Ho! Ha!

m P 7 /'r'ff r r ^ ^
Ho! Ho! Ha!

!>jit?)i r p . r ^ ^ ^ 5^
Ho! Ho! Ha!

•)--hh i ^ P y i

Ha! Ha! Ho!

C 99^



:44

'>--hh i

BURTON (going over to his men .)

f^^ ^
What is it, men?

FIRST SOLDIER f^ m^^=^
A trick! A trap!

61

uft ^=^
i V / ^i ^

1
coUa voce

^m 1 7 i

^Z

^

7

^E^ £ ^^
i^/i?Sr SOLDIER

M/ti^ . M P P P P P ^ P ^

^
But here we can ea - si - ly beat them off

.

MALE CHORUS (outside.) f

i T P

*1SE

Hoi Ho!

/

^ r pr

^ Ho! Ho!

/^^
^ Ho! Ho!

/.

i
Ha!

Allegro molto

=^=^

^ •j/S
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(The door left ^ down stage, bursts open, and Tom, wovnded, staggers in, pursued hy ttao Mexican cavalrymen -with

drawn sabres . Tom falls near the door. The Mexicans stop a7td drawback a little when they see Burton and his men.)

(Tow. falls.)

TOM

-y-^' i P

(Tom dies.)

t^ff ff

fr r'v
Save your- self, my Cap - tain

TTieno mosso

gg
BURTON (addressing his men with sudden decision .)

f _ :T
/-p-tfpp p-

ppi ., p
p-

pm^
(Exeunt American soldiers.)

^^m i
Back to your posts, my men, leave these to me.

^̂̂
n W ^ •/ ?^f5^ P im1

ff ^fz ^
^

1̂ ?^:
^ e ^ 7 ?i I

ii*
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BURTON (turns to Ckonita.) 53
Moderato c sostenuto

/

(Burton draws his sword and rushes at the first Mexican asifto fight him, but lowers his guard and is stabbed. Chonita and

Bernal look on in im-potei\t bewilderment.)

Allegro molto e fvirioso

64

?¥F fr'fr p^=£ f^t.^^% %̂^=1 ft*
-r "^ r \>

m

k
^ ^fz

^^^^^ E5S Mm' u ni' ^y=^p##
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Presto

i
*!
LjLAi

m^ I ^ ^fi
cresc

.

^ is

.^ „e t ft

24^

£
^liff ff"' ^n

^jr^ fS
SZI

tf *

\'f Ff- ^vr^!!- LiS
0:t *1 r ~:^

7 ^ ''

S.TJJZ

'ili^ T\ ^ \

f ^ffz /-

m
f

1
mjz sffi

r\^ i%w^ 1
(Burton falls 7i'ounded.)_

fii' injF '' Um
j^;^

I
k us#*i

molto rit. e dim.

gajfe **
?= &

BURTON (raising himselfupon one hand and loofting toward Chonita .)

Largameiite

9^g^
P
i^ ^wi^

i
All

65

that man can do.

^IS

mf

^
P^ s

t

-e-

PP

zzl

PP (Burton dies.)

?^^ —\

fordo

1.

yoo.

-Y. 8
b*

i ^ f
II

ip^1_??jt?/?

^ / J h
-tSL- a"3:
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(Tomasa covers Burton tioith a/i Indian hlanhef, 'U'hile Chonita^ assisted by Bernal,apfroaches and kneels revereiitly by the

body .)

TOMASA (gazing' sadly upon Burton.)

i
Adagio /

66

y'\sAr
p

fc^
4) j) JJ i» * . -a V

P W
'Tis true as e - ver, Loyebringslife, and death.

bom
iifj. SjVf *

i

e*=

w * rrr•J "sf

mf^i 4 -'x

ritard.

Sx ^i?

Sm^ ?=

Andante serioso, con elcA'azione

i
(Chonita kneels by the body.) ^4e i ^s^^M ^*

-wppp mf
cresc sempre

Pt^ i i
^

=: rr: '3'"

(Pablo and several attendants e7iter at rear, bringing a litter for Chonita. The two American soldiers hare been overpow-

ered and are dragged in with hands tied behind them. Men and women surround Chonita and Bernal and quietly lead them a -

7vay.) '
" ^^

X
\> m i^m m̂1 ^m̂̂s= ^^^1^ i^j^^pJJ ^FJJ

4S a:

3 21-S^-^ ^ 3:

(Curtain.)

teii :i: 42. ^1 ^/^- /^ «
jixir

i

/ rnf P

^ « ^^
5 _. —
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