No. 196

E. S. BARNES

Op. 25

SUITE

No. 2
FOR ORGAN

&

.'\‘w’

THE BOSTON MUSIC COMPANY

26 & 28 WEST STREET, BOSTON, MASS,
MEW YORK : G. SCHIRMER, INCORPORATED







SUITE

No. 2

FOR ORGAN

E. S. BARNES

Op. 25

I
PRELUDE

11
ANDANTE

111
SCHERZO

v
FINALE

n. .75 .

-

"

BosToN, MASSACHUSETTS

THE BOSTON MUSIC COMPANY
New York : G. Schirmer, Inc. — London : G. Schirmer, Ltd.







A mon cher matire et ami, M. Abel Decaux

SUITE
(N 2)

Foundation stops throughout all Manuals
(Fonds sur tous les claviers)

Prepare { All Unison Couplers
(Tirasses G-0. et R. .
Acc. R. au G-O, P. au G-0.) I, Prelude
Moderato EDWARD SHIPPEN BARNES, Op.25
Gt.
wile N 1
@ : % J7 7 ! I | | 7 '/ @ ¢ / =
Manuals
o 1 fju ¢ L & o P_—‘? ":r
< i £ I —] f s 7 ) ] I
e LI S
Pedal yaia
. . '5'\—/
/,_—— \
# | ]
| P~ m—-
: i = ] —— P S —
(D, . ) \—-/
\ /-’“——\
e S X7 Pl Pavw
[ S — —
/"_\
r. OJ
)rz =
hil
. z‘
/———__\
a-
L S 2 4
ot e e o e i e e ! S
Y, T 1 —]
eresc. I— \\f
- oo fr . -
—+4 — l= ! mvsmmasiem— 4@
Y — /A /"A‘ Qf‘ |
g —— : ~ =
7r r,g = V4
{___——/
Copyright, 1917, by The Boston Music Co.
B.M.Co.544b

For all countries



|
=

dim.

77

IR
. ,
41 iy
||¢1 hcvil e N
—
™ 2
11| I
— vt JTJHJ N
mn
B |
\ —¥| N
Inl
" ] ]

i

N
»]
o~

#
15373

Tl

LY

#
#

g
¥
Z

—

A /
gy AN
Y
o
o = =
RO \Pﬂ V.,
Iy
|
, |
i .
PN & N
e | |
S &
el = |
= | o ] A
. ~ .
Luﬁ_.pr. J_c \ \
Iy’
oL\ I
s [1$_]
SHisbd | Wl I
S, JAICE Nl
lAﬁ ol 1 \
ﬂw 5
Ars X+ 253
N X% i
£ IR ey

N

T # r
- R iR
l-.f\li f\n
=]
_
. —r *
| NI 19 A
¢
ﬁﬂ ¢
L 1
i (YRE
I
| el 2
L | o
Y
. ,‘I.I .
JIRE ‘- .
1 R 8
|
—. A
il § A

4 1
‘ -
L IR .
F /
| 180
I \
/
[ Y
i1
e <
/
[
.S e
m.m = (2 =g %
28
E.8 Fy
n .8 \)
& A T
N\ R G.l.mul
—
ﬂ [}
kD xy
T il
=
i |
~XX7
RS> =
gHnn N
o N ey
et

77

B.M.Co.5445



1"\‘

7
\—//

lC’I’é’SC.

W

¢

\\——_/// V

« #.1
¢
—i
Lo 9N

&)

77°

-

~

[~

Tkl

1S

=

A *

8

e

cresc. poco a4 poco

—

[#)

/l.,-
|

77 .

lf)

0

| uﬂ o~
¢
(XH |
o
L YR EE
«°
L 1
ollel]]
Iy ==
= o 'S E v
B N
A =

(S 1

@

rZ20)

7

B.M.Co. 5445




/'———\ Sw.
R__——nu
= . ~
”)
L [ hof
Y‘ kg Z) £ { |
e/ — —d
— Gt.
_9 o G.P.R.
ffu. [ 7]
. Y 4% 1 = yi } 1
L))

gff Gt.to Ped.
Otez Tir. G-0.

) U/
J O ’qu
<
gl - .
\_"/
e R
PP PP | e 4
< I | lﬁ(“':
{ — < =
o | Py T
.ﬁ% , — ' I
i— S=iT = : e
'y, \_____’// ! /' \____’/" ~— /
ra L
Jeo #1L
2%
L'. . o, -&F. ra)
h" 2 /—\
Gt. (, ;,/-’—_\
. G-E R. = £ £ “_L_EE
: 0 - y 3
- % = Py
o ’ ‘
Sf
£y b j
r\ hil | =
Y, | 1 f r, F_ ﬁ' & /6 0
%r
add Gt.to Ped.
Tir. G.-O. o
)y v ! - Z Z
e r -
Z Jf bl
o — _——__molto 7it. P
s B/ /'/’—Q%/’—\F% - gﬁu:
w0 . p s &
['ﬂ - .
1 b — =i
e/
crese. JIf
#7 'ﬁ% Z1 ~l Ihf' } !
bl 0 | v = 2K ZA ’A°
;_‘)j/ _. UO’. = = : 74 % :
Gz 7 ~ REEaF
O ; — - h
Z # a 2 7 e ] e = . ﬁ%} = = : E
AEN=IRgNdnE= ShARS & 4z

B.M.Co. 5445



I1. Andante

Swell: Soft accompanying stops
Récit: Jeux doux d’accompagnement
Great: f

Prepare Grand-Orgue f
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Swell:
Récit:
Great:
G.-0.

Prepare < o} i

Soft Flute 8

Positif: 8 et 4 (P)
Pedal: Bourdons16’and 8 (Sw. & Gt.to Ped.)
Pedale: 16’et 8 Bourdons, Tir.du R. et du G.-O.

III. Scherzo

String-tone and soft Voix Céleste
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Swell: full

Récit: plein

Great: f(Sw.to Gt.)
Grand-Orgue: Fonds, f Acc.du R.etdu P, .

IV Finale
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A TEXT-BOOK OF INESTIMABLE VALUE!

The Organ in France
A STUDY

of its mechanical construction, tonal characteristics and literature;
with suggestions regarding the registration of French organ music
upon American instruments

By
WALLACE GOODRICH

WITE AN APPENDIX

containing the specifications of prominent and typical French organs
and a glossary of musical terms and designations relating to the organ.

Price, n. $2.25
With many full-page illustrations

The Organ Accompaniment of
the Church Service

A HANDBOOK BY

H. W. RICHARDS, Mus. Doc., etc.

Professor of the Organ and Choir Training in the Royal Academy of Music, London
Price, n. $1.50

TABLE OF CONTENTS

I. INTRODUCTORY IX. ACCOMPANIMENT OF ANTHEMS AND SET-

JI. CONSIDERATION OF MATTERS INCIDENTAL TO
THE ART OF THE AcCOMPANIST 1. Touch;
2. Reading at Sight. 3. Score Reading;
4. Reading from a Figured Bass; 5. Trans-
position

III-IV. AcCCOMPANIMENT OF HYMNS

V. ACCOMPANIMENT OF PSALMS AND CANTICLES.

VI-VIL. VARIETY IN ACCOMPANYING HYMNS

TINGS OF THE CANTICLES.

X. CuorAL COMMUNION SERVICE.

XI. PRELUDES TO ANTHEMS AND EXTEMPORE
VOLUNTARIES

XI1I. ACCOMPANIMENT OF ORATORIOS, SACRED
SoNGs AND RECITATIVES. 2. Organ and
Orchestra.

XIII. ACCOMPANIMENT OF PLAIN SoNG.

AND PsaLms: Embellishment and Re-
arrangement of Voice Parts. Organ
Treatment and Effects of Color.

ACCOMPANIMENT OF RESPONSES AND
MoONOTONE

ApPPENDIX—1. A short Analysis of the Psalms.
II. Occasional Services: Choral Bap-
tismal Service, Confirmation Service,
Marriage Service, Burial Service, Com-
mination Service.

VIII.

Because of the subject and the thorough-going excellence of its handling, the book becomes
a necessity to the accompanist of Anglican services. At the same time, organists in other fields,
though passing over theitems peculiar to that usage, will find in this manual a rich store of helps
to the attainment of a fine ideal which, in its basis and spirit, has no legitimate substitute in any
type of true worship.
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SELECT FESTIVAL MUSIC

FOR THE

ORGAN

Compiled and edited by

Dr. WILLIAM C. CARL

5 Volumes each n. 1.00

VOL. I (B. M. Co. Ed. No. 189)
CHRISTMAS MUSIC
1. Goller—Christmas-night; 2. de Lange—Christmas Pastorale; 3. Loret—‘‘Adeste fideles”;

4. Malling—Christmas-eve; 5. Rebling—Christmas Fantasy; 6. Deigendesch—Christmas Chorale;
7. Malling—Bethlehem; 8. d’Aquin—Noél; 9. Salomé—The Shepherds; 10, Bridge—Fanfare, in D.

VOL. II (B. M. Co. Ed. No. 190)
LENT AND EASTER MUSIC

1. Battishill—Lenten Prelude; 2. Hailing—Andante Religioso; 3. Saint-Saéns—Contemplation;
4, Dittrich—Lenten Supplication; 5. Ketelbey—Andante Serioso; 6. Malling—Gethsemane; 7
Loret—Prayer; 8. Reger—Passion Chorale; 9. Le Maigre—Stabat Mater Dolorosa; 10. Vretblad—
Good Friday Spell; 11. Claussmann—Easter Dawn; 12. Loret—Easter Day; 13. Ottenwilder—
Easter Alleluia; 14. Deshayes—Easter Offertory; 15. Hartmann—Hosannah.

VOL. III (B. M. Co. Ed. No. 191)
MUSIC FOR SPECIAL SERVICES AND GENERAL USE

1. Hansen—Alleluia; 2. Schubert—Lenten Meditation; 3. Loret—]Jubilate Deo; 4. Plag—Cathedral
Prelude; 5. Meacham—Solemn March; 6. Best—My Country, 'Tis of Thee; 7. Hurst—Festive
March; 8. Schumann—In Paradise; 9. Bailey—Song of Thanksgiving; 10. Tozer—Magnificat;
11. Vretblad—Contemplation; 12. Mendelssohn—Allegro vivace; 13. Widor—Cantilena; 14.
Bridge—Song of Peace; 15. Hindel—Larghetto :

VOL. IV (B. M. Co. 192)
WEDDING MUSIC

1. MacMaster—Orange Blossoms; 2. Neustedt—Gavotte; 3. Lemmens—Wedding Morn;
4. Smith—Entrée Nuptiale; 5. Holst—The Wedding-day; 6. Loret—Bénédiction Nuptiale; 7.
Strelezki—Bride’s Song; 8. Wagner—Dreams; 9. Arensky—At the Altar; 10. Sibley—Song of
Gladness; 11. Wagner—Bridal Chorus from ‘‘Lohengrin’’; 12. Mendelssohn—Wedding March; 13.
Tombelle—The Bride’s March; 14. Wagner—March from ‘Tannhiuser”; 15. Loret—
Marche nuptialc.,

VOL. V. (B. M. Co. Ed. No. 193)
FUNERAL MUSIC

1, Guilmant—Prélude funébre; 2. Hartmann—Funeral March; 3. Loret—Marche funébre; 4.

Hagg—Funeral March; 5. Thomas—Dirge; 6. Lepage—Offertoire funébre; 7. Chopin—Marche

funébre; 8. Beethoven—Funeral March; 9. Mendelssohn—Funeral March; 10. Chauvet—F uneral
Prelude; 11. Hindel—Dead March from *‘Saul”; 12. Mendelssohn—Consolation; 13. Mendels-

3ohn—(l). res}f in the Lord; 14, Verdi—Lacrymosa dies illa; 15. Hindel—I know that my Re-
eemer liveth.

“Each selection is carefully edited and has an appropriate registration indicated by the editor,
whose long experience and artistic judgment may be accepted as authoritative. Dr, William C. Carl
has brought his knowledge and skill to the task of selecting and editing good music for the convenience
of organists and not for the purpose of exploiting himself. His editing consists in making clear the
meaﬁning of the composer and in indicating the best way to play the music.”’—Musical America, May,
1916.
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B.M. Co.Popular Organ Albums

each postpaid 1.50 n.

Vol. I. RED ALBUM
- ELGAR, Salut d"AmOUr. .. .vvivvivinernicarineerernnennnas (Grey)
WIDOR. Serenade. . . .ovrirnieirarreate e (Westbrook)
SCHYTTE, Berceust. .oveeuevneareeraaroeconeersonnseeensnn (Lemare)
GREY, Hymne Céleste. .......... .00 000000000000
FAURE, Rameaux........ . . . (Westbrook)
GOUNOD, Berceuse......

. (Westbrook)
(Lux)

(Westbrook)
(Westbrook)

RA (Best)
WOLSTENHOLME, ‘Quest

Vol. II. BLUE ALBUM

GOUNOD, Meditation (Ave Mana) ......................... (King-Hall)
LEMMENS, Triumphal March. ... .................... ...,

ELGAR, SUSUM COTAA. . . .« «uvnnnnnnennen o I (Lemare)
FAULKES, Nuptial Postlude in F. ... ......................

GREY, Chant Triomphale...........oovviiiinnen ...

STIEHL, Impressions du Soir.........c.viveveiinenn v, (Goss-Custard)
EVANS, Sunday Moming. e

ASLHER, Fanfare. . .. ... .. it (Westbrook)
MARCHANT, Cantiléne. ... . (Westbrook)

. (Whittingham)

ASCHER, Contemplation. .. (Westbrook) MERKEL, Idylle. . ................ (Westbrook
SCHUMANN, Evening Song Best LEYBACH, Pastorale, . (Westbrook,
SCHUBERT, Military March, Op 51, No (Best BEETH()VEN Adagio (Moonlight Sonata) (Best)
LEFEBURE-W ELY, Romance sans Paroles. . ..(Best) LISZT, Sposahzxo ...................... (Lemare)
FAULKES, Berceuse...............civveiiuiivann.uonn. . ERNST, Elégie'......... . .. (Westbrook)
LEMMENS, Finale, Grand Chorus. No.18.................. BAZZINI, Preghiera. ... R (Westbrook)
TSCHAIKOWSKY, Chant sans Paroles. .................... (Shinn) KLEIN, Meditation,, . « » s v s vumnnomnonsson oI
MERKEL, Pastorale. . .......coiiiiiiiinniinninnininns HUMPERDINCK, Hinsel and Gretel: Angel-Scepe............. (Lemare)
RACHMANINOFF, Prelude.......ooovveiiienniiaiinnnns (Shinn) NEVIN, Slumber Song. .coveeeeniereoesneereeneeenenneananns (Guss-Custard)
Vol. I1I. GREEN ALBUM - Vol. IV. YELLOW ALBUM
ARENSKY, Prél de TaMer. .. coiciiinnarienrrenencoannenns (Pollitt) WAGNER, The Mastersingers: Prelude, . (Weatbrook)
D'EVRY, Au Soir........ .. GUILMANT, Chant de Matin, Bluette
GOLDMARK, Bndal Son, .. (Westbrook) TSCHAIKOWSKY, Op. 23. Andantino fromP; (Pollitt
LGAR, Gavotte in A .. (Lemare) MOSZKOWSKY, Op.77._ Menuet.......ccvveeneennnnn (Pollitt,
LEMMENS, Fanfare. ......oueeeeeieeseeoneeroneennneeionn SCARLATTI, Ocessate Romanza (Best)
GOSS-CUSTARD, EVening SONg. . .. suennennennsenreii COUPERIN, 'Sarabande grave........ .. {Guilmant
WAGNER, Prelude to Lohengrint,.....ovvvvnnniininnnnn, (Lemare) BLUMENTHAL, Le Chemm du Paradis........c...ovevennn.. (Weatbrook)
SHAND, Meditation . . . .o vvnvnermnsni I (Goss-Custard) LEMMENS, PrIOTE + . e voemeneammeemene
MENDELSSOHN, Andante, (Violin Concerto) ................ (Westbrook) ADAM, CantiquedeNo€l............ocoviiviiiiiiainan.., (Westbrook)
FAULKES, Mmuet And TrO. covnineneerneene e eeinans BERLIOL, Rakoczy-March. .. ...coiiiiiininnnreneinnannnn. (Best)
SCHUBERT, Ave Maria. ... .. ... ... . 000 111110 R (Westbrook) ELGAR, Romance. .. .......oieiiuiaiinnnnaneeinnneernnnnnns (Faulkes)
GOUNOD, NAZATOtR . . . osnnssos s e (West) HARWOOD, AndantefromSonata.........co0uveeevneennnn.
CHAUVET, Cloches du Soir, Andantino. . .................... (Goss-Custard) GREY, Chant Angélique. ... .......iviiereninncnnrnannnanns
WAGNER, Tristan: Introductionof Act 11L................... (Goss-Custard) MERKEL, Op.66. ROMAanza. .......ceccueveeenencnnnncens- (Westbrook)
CHOPIN, Polonaise in A.......c.cveitieiiirmmnnnen nnnnnnnn (Best) GOUNOD, Hymned Ste.Cécile.............co.oviiiiiiin, (Westbrook)
SPOHR, Adagio. . . ...ovuniriiosnoneeenronieeneeunannannans (Lux) I'AULKES Meditationin D. .. ... oiiiiiiniiiiiianne ...
MOSZKOWSKI, Romancesans Paroles. ..................... (Goss-Custard) BACH, Cradle SOME. t .ttt incnasnseecseneesassecsanaaanennns (Westbrook)
LISZT, Canzonetta. ... ...coveivsnenercreonnennnsnaan e (Westbrook) HANDEL O Ruddier than the Cherry ....................... (Best)
WIDOR, Allegro Cantabile.....coveeieninernieunenrienanianes (Westbrook) SCHUMANN Op.94. Romance.........ccoveveninnnnannnns (Best)
WAGNER, Pilgrims’ Chorus......... enrereee et (Lemare) WIDOR, Marche Nuptiale, .. ....oiviiitiiiiiinneneanocannn
Vol. V. BROWN ALBUM Vol. VI. GOLDEN ALBUM
WAGNER, Walthera Preislied. ...... e tereneasaia e (Goss-Custard) GUILMANT, Pridre et Berceuse. Op. 7. ..........ciiunnnn.n (Hull)
LEMARE. Moonlight. Intermezzo.............c..veuiaen. WIDOR, Scherzando.........cooovvevnivencens eeeeiseanaes (Westbrook)
OZART, Zeffiretti. Aria......... Ce e it (Westbrook) CHOPIN, Nocturne in F minor. Op. 55...... ieeerneneaniens (Faulkes
RUBINSTEIN. MelodyinF...ooviiinniiiiiini e, (Faulkes) MOSZKOWSKI, Mélodie. Op.77,No.9.......cc0vunueunnn. (Pollitt)
KAISER, Credo. ... ..cccieeveeetnveneernenrroneonaneeennns (Pollitt) RAMEAU, Rigaudon (Dardanus).........covceeurencancaannn (Best)
KLEIN, PABLOTIE I Gro v vv v sevssenssnnennnnnns e WAREING, Cathedral Music. .........coovvineearnveannnne
SPOHR, Barcarolle. Op.135.......iiiiuiriiinrnnnnnnnnns (Westbrook) GUILMANT, Pastorale. Op.26.........ccccivunrenncennans (Hull)
FAULKES, INtermezzo. ....coosvruoverernonereneiecnnnenanns LISZT, Consolacmn MDb. .. e ieiiieererecnsnancrenans (Faulkes'
MENDELSSOHN, Romanze. Op.109....................... (Westbrook) RUBINSTEIN, Romance Op.44,No. 1. . .oriiiniinennnan. (Faulkes
LUX, O Sanctissima. Fantasia,Op.29....................... (Peace) GREY, Festal March in C. .. ......cccciiiiiierinncncnnnanns
WIDOR NOCEUIMIE. . o vt ittt iitieetieeeetaraananeaecnnn (Westbrook) WAGNER, Rienzi: March .................................. (Westbrook)
STOJ OWSK[ Melody. Op.1.. .. . iiiuiiiiiiiiiiinenanannn (Goss-Custard) SCHUMANN, Slumber Song. Op. 124............ccicnnuunn. (Best) -
OUNOD, Elegy. . . .ovuiineiiin i iiiianae s ivieaannnnan (Westbrook) STEGGALL, Cantildne......c.cooiviiiiineriieiinurnancannsa
MOSZKOWSK% Canon, Op.81,No.1.................... .. (Pollitt; HAMBOURG, Volkslied (Pollitt)
BEETHOVEN, Adaglo Cantabile from Sonata Path¢ uque ....... Fraser, RICHTER, Intermezzo I
LEYBACH, Andante Religioso ‘estbrook) FAULKES Spring Song. Op. 113, No 1 .
KJERULF, Wiegenlied. . ..... (Faulkes) DUPONT, Gavotte in G minor. Op. - (Westbrook)
GREY, Second Grand Chceur. HENﬁELT La Gondola. (Faulkes)
LEMMENS, Marche Pontifical BENEDICT, Marche des Templien Op. . ..(Best)
HUMPERDINCK, Hansel and Gretel: Overtur (Creser) WAGNER, Am stillen Herd (Mastersingers)............. . . (Goss-Custard)
Vol. VII. GRAY ALBUM Vol. VIII. SILVER ALBUM
CHOPIN, Nocturne in Eb Op. 9, No 2 (Faulkes TSCHAIKOWSKY, Miniature Overture (Goss-Custard
BACH, Air and Sicilienne, , . . (Best) CARSE, Meditation. . (Goss-Cus!
ELGAR, Dream Children. O (Atkins) MARTINI, Gavotte......... (Guilmant)
WAGNER, Albumblatt in C L. (Westbrook) RUBINSTEIN, Barcaroile. ‘Op. 30 (Faulkes)
KLEIN, Offertoire in Eb. 1p . 16, No. 10 GUILMANT, Mélodie. Op 17....
GUILMANT. Third Nuptial March. Op. 90 MASON, Slumber Song. .
BELLERBY, Cradle Song and Angel Choir, . .. BARNS, Swing Song. . (Poliitt)
SCHUTT, Romance. Op.38,No.2.......c0uu . . (Pollitt) GREY, Grande Marche Tnomphale
CHOPIV, Prelude in Db. Op. 28. No (Best) WAGNER, Prayer from Tannhzuser. (Lemare)
LUCAS, Meditation. Op. 27, No. 1.......c.c0ivunniivareanernn HANDEL, Lascio ch’iopianga.......c.vvievieiennnnan.. .. (Best)
BEETHOVEN, Larghetto: (V iolm Concerto). .. ....covovnnnenan (Westbrook) MOZART, Andante. Op. 121, ... .iuiiaeerinnninennnnonnns (Westbrook)
CROOKES, BEICEUSe. « . . .o vvsmeennesnnnnn 00 RICKMAN, Mélodie Lyrique.... . . [l " il
HAYDN, Andantefrom Surprise Symphony........... P (King Hall) KLEIN, Flrst Meditation. . ......o.iheneneiainennernninnns
RICKMAN, REVerie du SOIT. . . . ru v unensoners i, CHOPIN, Nocturne. Op.9, No.b.....oo. i as (Faulkes)
MENDELSSOHN, On Wingsof Music....................... (Faulkes) WAGNER, Parsifal: Good Friday Music...................... (Westbrook)
GR EY Pritre 3la Vierge. . ovviiniietin i iie i OEHME, Woodland Rest. ., ..............c...viiviniiinennn (Goss-Custard)
FAULKES, Autumn SOME. v viiieinii i iie e ELLIOTT, Sabbath Eve...........ccoviiieeinvinnnannnnnns (Pollite)
RUBINSTEIN, Réve Angélique ............................. (Lemare) FAULKES, Grand Cheeurin D..........cotivivineenernnn
WAGNER, Tristan and Isolde: Love»Death .......... b (Goss-Custard) TOOTELL, INtermezzo........c..cvvniuiunurrivieansonnnanenns
HANDEL, “See, the Conquering Hero™. ..., ovvereunreeenrenns (Guilmant) WAREING, HOmpipe. svoourvirnrereerenneroinnnnooeeernnins
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