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MOTTO FOR “"OLIVE LEAFY

(Iry Rev. Jomn B. Lodayw, of Tnsdiana,  Written, Moy T2 1514}

{ip forth, Celestial Dove, bearing alaft Al may thy mission ended never be,
The OLIVE Luar of Pears and Sacred Song, Till, en the Mount of Gol, redeem’l anid sav'd,
T cheer the finting pilgrim, Alon bound ] Pl Blowd-bought, blovd-wash'd, holy ehureh is foun |

A COLLECTION OF BEAUTIFUL TUNES, NEW AND OLD;

THE WHOLE 0F ONE OR MORE HYMNS ACCOMPANYING EACH TTNE.

For the Glory of God, ~nd the Ceoed of Kankind.

By REV. WILLIAM HATUSER, M.D.

WADLEY, JEFFERSON CO., GA.:
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PREFACE.

Heveral vears have elapaed since T began the preparvation of Tue Ouve Lesr. I saw that my mortal life was nenrly ab ita end; and

1 wished to do one thing moere before 16 should end, to the glory of God, and to bless my fellow-men,  That work is now done, and 1 lay it on
the altar of God, never to be removed therefrom,
. I here embalm the names of some very dear friends who lhave signally aided me in my work,  Chief among these is that sweel and
aminble Christisn gentleman, Arviws 8, Kierrer, editor of that immortal musical and literary joornal, the Mesical 1illion, of Diayton,
Nockingham Co., Ve, Brother Kieifer most kindly, and without any reserve, threw open to me all his vich resonrees of both poetey and music,
without fee or rewand ;) while the world-renowned Priie Puiniies, asked me $5.00 and a stereotyped advertizement for ¥ Home of the Sonl.”
I'ror. Wor B Cuvrk, of Outario, Canoda West, has worked personally, and most persevevingly, for years, to lLelp me perfect the Onive
Lear. e ia the greatest hymn and tune antiquary T have ever knownj and the eorrectness and excellonce of e bool in this department is
owing shuost entively to him.  He has sent e, from time to time, iymo-hooks and tune-books, Canadian, Seoteh, English and Ameriean, of
the various religions denominations, which, but for Lis untiring Clhristian kindness, T never eonld lave gol. Besides all this, and more than
T can tell hieve, he hos enrviched my bool: with many of Lis own beautifnl tunes, St Thomas, Onlavio, 39 Lig preseat address,

Jased Carvin Busnry, of Holmesville, Olie, & auperh composer, sl anthor of o bool of Sunday-Sehool Musie, showed me his
kindness by veluntarily sending me two of the preftiest tones in the ook,

Cnanies Mo Gannien, of Wilton Junetion, Fowa, has been as full of the spivit of Cheistian kindness as any one elsey bukb the corres.
pemtdence hetween him and me did not open il all the ME. for the Ourve Lear had been Gnishel, Tle 35 0 genios and s mosic writer of 1he
fivst water, thougl still very young in years,  See ¥ Gabriel's Sunday-Hehool Songs,” poctry and music all by himselt. T have only saeesedid
in getting one of Lis tunes inte my book—mueh to my regret, That one, however, is a gon,

Bwv, Jouw Hesny Winre, of Winston, N, O cceupies a eloies plnee with the abovennmed Tevthen, Some of the oest tunes in the
book were wiitten by Dim g sl ne tunes in it brenthe more of Ve spicit of trie devotion than Lis do,

I herely thanls all my dear friends, everywhere, who have given me theic sympathy and nssistanee in the worl,  11s hesaty of design
sl finish ig due to Winnram I Kineane, Printer, of 784 and 738 Sansom Steeot, Philadelplbing. AMoney aned thanks coanbined ean pever
sulliclently repay Mr, Kildare for his unexampled kindness to me through the whole progeess of e work, nml Lo Lis tiveless clwrgy ol slill
B Dringing it ond inosaele solid, beantitul and nolle style,

To God the Pather, Bon and Hely Spirvik, be afl the praise, now aud forever] Amen!

WAL TTATEET, M.

Near WapLey, JerrEnsox Co, Ga, Splemder, 1574,
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INTRODUCTION,

I adopt the following essay, by my loved and honored friend, ns an introduction to the Oive LEar.

“CHURCH MUSIC.”

Aw Easay geEab ny Pror. Ivy W, Daocaw, a1 Tae Miwmsters' anp Deacons’ Meerivo, or Tue Wasminaron Darris? As300IATION,
AvausrT 30TH, 1874, AND PUDLISHED BY REQUEST OF THE MEETING,

No one asks the guestion, * honld we have musie in our churehea?™ That ia admwitted.  All nature is full of music, and man was
ereatil in consonanes thevewith,  Bince the day that Jubal began to handle the haep and the organ, every sociely of men, every system of
veligion, hag recognized the poteney of mnsie, '

When Glod, by the hand of Moses, led Isracl s.n['u:fly through the Red Sea, nud swept away theiv enemies, then sang Moses and the children
of Tsracl a song unto the Lord.

To Job in his afllictions, to Panl and Silas in prison, to Bunyan in Bedford Jail, and often tous, brethren, as we lave jourmeyed threeugh
the wilderness, God has given ¥ songs in the night,"

Davich, that man after God's own heart, was so devofod to musie, that he is approprintely styled the % aweet singer of Tarpel” Tn
arlversity he prayed in song; in prosperity he sang sonrs of praise,  He sange old songs, ol he sang new songa, e sang songs of penitence,
al zongs of rejoicing, I&ur was lis music all voeal, for Le played o many instroments ) and at his skilful toneh the evil spivit departed
from wicked Saul, No wonder that Iseael, tanght by such a teacher—impressed with the beanties of sacred song—when they werve led away
into eaptivity, bung their haeps upon the willows by the rivers of Babylon ; and, when theie eaplors, inmockery, vegquired of them one of the
gones of Zion, they said: ¥ Iow ean we sing the Lord's song in oo strange load 8

Naor was musie confined to the old dispensation.  To the Ephesians, Paul wreites: ¥ Bok be filled with the Spirit, speaking to yourselves
in panlms, and bymns, and spivitoal songs, singing amd maldng welody in yony beart to the Lovd” To the Collossians, he writes : Y Lot the
worl of Christ dwell in you riehly in all wisdom, teaching and wlmonishing ooe another in psalms, ad lymns, and spivitoal songs, singing
with graee in vour hearts to the Lol

When our Bavione had callid 1Tis diseiples together for the last Bime ;. when they hiad taken the eup in commemoration of His death and
sutferings, thew sang n hymn, sl wenk onb into the Monnt of Olivess Dilo ool know what this hymu was, bt methinks it most bave been a
farewell song—such, brethren, as we engage ing when, extonding the pavting L], we sing;

S est b the tie Aot Tods
O bmarta i Chisbing bave

The fellowship of kindred miods
Is like tor think above ™ 4400 00
-l F

(3)



8 INTRODUCTION,

Perhaps nothing is better ealealnted to produce a devational state of fecling than good sanered musie. When we go to the house of God
arl hear no singing, or, what is worse, witness the miserable failures that semetimes mortify us, our eondition for hearing & good sermon e
pipunded only by that of the minister for preaching one. But when the multitude unites in a good song, when all sing with the spirit and the
wnderstanding, then God’s spirit seems to hover over us, the preacher’s tongue is loosed, our hearts are melted, and we feel that it is pood
for us to meel together to worship God, '

A chureh may be a in bad eondition, and vet have good 1'.|Deaclnng, bt I have never vet seen o chureh in a bad condition while all ite
members united heartily in making good church music, - People ean't sing well when the heart is not in the matter.  The voice will not
remain in tune when the heart is all discord. .

Every churel is responsible for its music, and mearly every churel can bave good musie i€ it will try,

We are devoting muel attention to Sabbath Sehools, and this we should doy but one very impovtant parl of the Sabbath School is to
teach ehildren to sing the songs of Zion—for most persons can learn to sing, if they will try when young,

When you can induee n young man vegnlarvly to come up near the pul[:tt amwl engare heartily in singing, you have indueed ]um to take
mare than one step towards the kingdom of Heaven, e has separated himself from wicleed companions, he feels that be is in the compoany
of the pious nwl the good, be knows that his public position eanses his conduet to be obaerved, and he feels enconraged in his efforts to do well,
He g separate from the counsel of the ungodly : he s not in the way of sinners; awl he does not vcenpy the seat of the seomful,

Brethren, look up the young men, encourage them to sing in chureh, bring them up near the pulpit, and they will fill your places in the:
sanebuary when Noab are gone,

To have good chureh muaie we must have good musie in our families, aml nothing s beiter ealenlated to bring happiness to our fivesides,
Families, like churelhes, eannot harbor divisions and diseord when all regolaely wnite in wmaking good musie,

The old-fashioned singing sehool aud singing socicty, when properly comluetal, ave great auxiliories o churehomnsie. Young peaple love:
siel meetings o they learn to sing theve s and, thongh they often engage in other things besiles singiog, vet they ave generally sueh things
as o not interfere with theiv happiness, cither for time or ctornity.  Many a boy in the lael has mained necess to soeioty by the high stand le
tools in the singing elass, e who teaches people to sing, and inspives within them o love for good songs, nccomplishes & great and good worls,

IF, then, good chuvel musle is so important, wlhy, it may be asked, are there so fow elueeles that have (67 Many veasons may be given:
Home are 20 excecdingly fushionable that they wont ao musie unless it s fshionable ;) and, to =oit their cultivatod tastes, 16 n=e e eeidered
by o few seleel voices, leeated in some select corner or gallery, amd most be conlined to ditticult and seleet pleces, never heand by the congre-
gaation before. In m‘uitling this extrome it s nob neeessary to ran ints Ghal of singing only fonr tuses in ehureh: one Lo Mo, one O ML, one
S0 ol one Tes 0 AL who ean o so should engage in singing, wal, thevetore, the congregstion shonld be well supplicd withe Tivmn books.
Frognent meetings shonll be Leld for singing, and new tunes shoald be le mlul at proper thines and plaees p bat be ds deficient in either sense
or propricty, "-'-|'.fn in public worship, will raise a tune whicls he knows o one present can belp him sing,

[t is not only necessacy that oll shoald sing, but they must 2ing tocether, A weneral 35 nof wore necessary toan army than a leader s 9
a elugs inosinging. Uhere must be s bead, wind o that Lead all muse loak, T de oo say thal the smoe person must alwars lead, Dok there
st always Lo n leader. There must be gome competent person, who will ool it bis specin! Lusiness to distribute books, 10 colleet most of
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the aingera near the pulpit, to give special invitationa when necessary, to raise tunes, to select suitable songa for opening and closing worship,
and to recelve communications from the Minister concerning the singing.

The bonuty of singing depends, in a great degree, upon its being appropriate to the occasion. It is said that a fine musicinn can produce
wonderful effects upon ignorant savages by varying the tones of his instrument. A slow, sad piece, will make them weep and mourn; a lively
air will male them leap for joy.

Terpaichore never chants a funeral dirge.

The tune should always be suited to the sense of the worda. He is indeed & poor chotister who eonsiders his whole duty done when he
has raised a (. M. tune to s €. M. hymn, just because they will it.  As well might the farmer break his land with & sweep, or lay by his erop
with n subsoil plow, just becanse, forsooth, they happen to fit his plow stock. Mear is a slow, plaintive, €. M. tune, well suited to the funeral
hymn,

e Hark | from the tombe a doleful sonnd, " ete.

Antioch i o lively €. M. tune, well suited to the cheerful words,
¥ Toy to the world, the Lord is come,” ete,

Now exchange hymns and tunes, and you will discover a want of propriety, whicl nothing but jgnorance could tolerate,
Long hymns should aometimes be shortened by omitting cerfain stanzas, but such omissions should never so break the cennection as to
destroy the sense,  Take the good eld hymn—

00 for a cloger walle with God, ™.

Omil the 4th and Sth stanzas; then we will have

What pencefnl hours T then enjoyed, S0 shall my walk be close with Gaod,
ow sweet their memoery still Calm pnd serene my frame

But now [ find an aching veid, B purer light shiall mark the ropd
The world can never fill. That Irads me to the Lamb,

Surely the happy state dezeribed in the latter stanza is not the result of the backsliling expressed in the former.

Eo much depends on good singing in elureh that the work of the choriater is secoml in importance only to that of the Minister, Lel no
brother, whese duty it is to act in this eapacity, be discouraged, and give up in despair; rather let him remember that the servant was not
exensed from using his talent because only one was given him.  “ For if there be first o willing mind, it is sccepted according to that a man
hath, and not according to that he hath not”

If the Minister raise a tune, let it be beenuse he feels like doing 20 not because he is compelled to da it

When books are searvce let the hymn be © lined,” even though it sumr-tinm's leasens the connection,

It may be gsled, must a lady lead the music in church ? Yes, when we can do no better, Lot Joan of Arve lead the army, when no one
else can lead to vietory,



8 INTRODUCTIGN.

The introduction of organs into churches has sometimes been advocated, and opposed, with more zeal than knowledge.

When the musienl culture of the church and congregation justifies it; when there is a good organist always on hand ; and when the organ
wd those who manage it do not monopolize the music, but use the instrument merely as an seeompaniment, while the eongregation sings, then
the argan, with its deep, rich tones, adds muoch to the beauty and harmeny of church musie,

It ia not the proper use but the improper abuse of the organ that is objectionable, This accounts for the fact that the organ has greatly
fmproved the mosie in some churches, whila it lhias entirely ruined it in others.

The elephant is very useful in & menagerie; but he would not be worth much to a farmer,

Giood singing is so intimately connected with revivals of relipion, that the zeal manifested in the singing is often an index to the state
of the meeling. It helps the preacher to preschy it helps the brethren to pray; and it helps our hearts to feel. The Spivit of God mani-
fosts ity presence ns much in the singing as in any other part of worship, It is only when God breathes into our souls the spirit of prayer,
and the grace of supplication, that we ean “sing with the spirit and the understanding.”

My sislers, in this service yon too ean take an active part. Though the sacred dezk be elosed to you, and though duty seldom invite you
to a publie participation in the prayer meeting, yeb for this delightful service God has endowerl you with special qualifieations. o has given
yon voices, whose melting pathos ean breathe the prayer of humble penitence ; whose thrilling tones ean sound the highest notes of mortal
praise.  Continue then to help uas sing the songs of Zion: to mingle your aweet voices with oura whea we bear our petitions to the merey-seat.

Musie lends its charms to the eottage of the poor, no less than to the palace of the rich.

The ignorant may sing.  Who, while attending the meetings of our colaral people, as not been bovne aloft, upon one grand, swelling
wave of sound, sent forth by the united voices of the illiterate multitude 7

Thera is no feeling, known to the human heart, that does not fnd its exprezsion in the langunge of song,  "Tis thus the tender mother

dries the tears Mrom the cheels of her restless babe,  "Tis thus the passions of the strong man are swayed, like the willow by the gentle brecze,
"T'is thus the new-born soul exclaims .

“ Amazing prace | how swest the sound,
That saved a wretel like wme”?
"T'is thus Lhe departing Cheistian lisps ; .
“JTesns ean make ao dying Led
Feel solt s downy pillows are,t

Then, Christinns, let us sing here ; and though our shattored voices may sometimes send forth diseonlant notes, yet we will often ot a

sweek fovetaste of that choir, where we, nand the lovel ones gone before, will unite in one grand, glorious concert, making {he arehed domes of
NHeaven reverberate with the song of Moses gl the Laml.



REY., JOHN WESLEY'S
RULES FOR CONGREGATIONAT SINGING.

1. 8ing, ell. See that you join with the congregation as frequently as you can. Leb not a slight degree of weakness or weariness
hinder, If it is a cross to you, take it up, and you will find a blessing.
2. Bing lusiely, and with s good eourage. Beware of singing as if you were half-dead or half-nsleep, but lift up your voiee with strength,

3. Sing modestly. Do not bawl 80 a3 to ba heard above, or distinet from, the rest of the congregation, that you may not destroy the
barmony ; but strive to unite your voices together, so a3 to make one clear, melodious sound.

4. Sing in time.  Whatever time is sung, be sure to keep with it. Do not run before, or stay hehind, ity and talte care you sing not too
slow. ‘This drawling way naturally steals on all who are lazy, and it is high time to drive it out from among us.

3. Above all, sing spirilually. Have an eye to God in every word you si ng. Aim ab pleasing Him more than yourself, or any other
ereature.  In order to do this, attend strictly to the sense of what yousing; and sea that your heart is not earried nway with the sound, but

offered to God eontinnully, so that your singing be such as the Lord will approve of here, and reward when He eometh in the clouds of heaven.
—Copied from Nashville Christion Advecale, May 34, 1877,

: (%)



RUDIMENT?S

Oor MUSIC.

Every musical sound has three properties, viz. Pith, Length, and
Fores. It iz impossible to think of a gound, or to make it, without em-
‘bracing all these Fruperti&a—nu more' no less, Each point must Dbe
«explained separately.

I—Prrem, [Melodica.]

Sennds are cither high, low, or intermedinte. Several devicea have
"been ndopted o express piteh, the chief of which are five parallel lines
snd the spaces between them, called a Staff, arranged thus:

with short lincs above and Lelow the staff, called leger lines, or added
linga. Dut, ns there are fwe great elasaes of human voiees, mafle and
female, and these an cetave apart in piteh, the femals voica being an
octave, 1.e, eight degrees, higher than that of the male, two sleves ore
generally used to express this difference. “Theso plaves aro distingniahed
from each other by clefs; that on the treble {soprans ) i ealled the G
clef, made thus:

10

The lincs and spacea of each ptafl nre numbered from the bottom toward
the top, thua:

Epnca nlavi.

Gl s - . -
EHH gt

Al i,
AT

2l e . e
ol mpace,

24 1, e

1L Epred

iat e, - S S
ke Leelov.

There are but seven musical gounds in the world, to make nll the tunes.
whether played or sung.  These seven sounds, each one having itz own
peealinr, yet undelinable, characteristivs, make the alphobet of music.
{ Every scicnee has its own alphubet, which must be 1.1.':3I§ lenrned before
n Jmpi.ir can make any progress in stadying it} Thiz alphabet of seven
gounds [ not efght, 58 some greet OnLes foolishly speak) is taught by the
nse of the first seven (not the seven first ) letters of the I-'!n;:lis?u alphiabet,
AL O D B T and G, Aldse Ly the figures (Arabicy 1,2, 8, 4,5,6,T:
wied by notes, enlled do, re, mi, fa, sol, la, &1, { Pronounced, do, vay, vie,
Jume, sole, luw, ece.)  In using letters to express the pitch of wusical
rounds,  slarting-point, a zere of pitch, had to he talken arbitrarily, 4
ought to have been the letter taken for the first gound in the seale, but
unfortunately it was not: € was taken as the sturting point; and all aur
mnzie-books, and musical instumenta, throvghout the vivilized world, are
made to conform to this stondard,  On the Soprano, or Gosladl, which is
always the part sung by women, the letters are thus arranged :

[y




RUDIMENTS OF MUSIC 11

On the I stafl { bass staff, always sung by men with the deepest toned
voico,) the letlers are thus arranged : .

9-__ — ..__..." .

T

n_—0=
A

Fa———

The relation of theso two staves to each other ia thus expressed :

= " pF-Y
§ _ T
= B TV L -

e . |

—

Now take C, first added line below the (4 stafl} for your starting point,
nd sing this eeale us it is lere represented,  IF you have aceess to any
keyed instrument you eon get the exact pitch of thia letter, for it is ni}-
ways middle © on the instrument,  If you have no instrument, guess at
the sound, and sing upwards, one sound at a time, till vou get to the
eighth place, which will Le € ngnin, and the very same souml you started
oi, only eight degreea higher, (Every line and every space ia a degres,

A atep.)

L 2 a 4 L i i B 1 2 3 4

8
- — [
SR S— L -
i —— . —
v e —_— . -
Do Te Mi Ta Sl Ta B Do Re M Fa  Hol

Now we will represent this seale, called the diatenic seale, by notes :

p 3 4 & i 7 8

A T P — ,
o ..r}__ - If_‘_h;t:'_—.__—,“_
Lwe  He  Mi Fn Bal Ia 8 I

Everybody should sing this scale, by letter, by figure, and by nate, till
it is thoroughly memorized. This will be easily done if’ you will keep in
mind that Uis the grand starting point in the diatonics eale, and that
the note on it is always do, This 1a the key-note. The first note in the
dintonie seale (not the first note in o tune, for that may be something else)
is alwnys the key-nofe. It lsalwaysdo.  The next note above it is always
e, deo., till you reach do, the ei%hth {octave) note of the one you started
on.  Youmay thus, and eusily, learn the piteh of all the notes'in the key
{seale) of O, This must be done if’ you ever learn music, Now consider
another thing: You must not only learn the piteh of the notes them-
gelves, but ﬁsu the distencea (intervals) between the notes, In every
octave there are seven dndervals. Take this scale of © for your maodel, and
study it.  First, know that an {nferval ia the distance the voiee steps
acrosz in going from one sound to another—that there are sovon of these
intervals, and that they are of two kinds: viz., whole intervals, and lLalf
intervals.  (Some teachers eall these intervals stepe, which is very well.
In gomea old books, and zome of later dale, these futervals sre enlled whole
fories nnd semei-foiees,  This is miserable jargon, and should never be nsed,)

Wow study the whole and the half interynls, in the kev of O Trom
Cto I iz a whole interval ; From I to B, a whale interval ; frum 18 to
F, o balf interval; from F to G, o whole; from G to A, » whole; from
A to By aowhaole; and from B to €, 0 half,  There are five whole inter-
vals, and two halt intervals in this (and in every nthcr% ootove, bl here
the two half intervals are between I3 and F, and B and €0 In the zeale
of O, anid in every other seale, the intervals came between the notes and
the numbers thus: (Not between the letfers thus, in any other key hat C.)

1 2 a3 4 b {i ¥ 5
e —
. - — —
_— . ——P—f—
—— e — l_ —l
3 !-:' i i [ I
T Lo Mi In Bol Ta =i Ton.
whole  whale Tt whole  whole  whole hall

Aogreab many tunes nve weitten in the key of O then the piteh of all
the notes, in sl sueh tunes, 3= the very same, thengh they difier jn other
thing:; but, to sing a tone Ligher, or lower, than in the key of O, Bharps
[£] orflats [ ] are placed on the stafl ot the beginning of the tune, and
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called its signature.  When a tune is in the key of C no signature is uzed,
the notes being all called natural. Such notes are all pleyed on the white
keys of an instrument, and those that have fluts, or sharps, on the degrees
they ocoupy, are played with black ones.

CLEFR,

No staff is anvthing without a Clef. The clefs govern entirely the
order of the letters, [the naming of them,] on each stafl. The first line
cof the G staff is always E, and the first of the F stafl is always G
.Clet these two starting points fixed in the mind, and then anybody who
¢an say the A B Cs in consecutive order can say them both over, at will,
vwithout having memorized them.

Tar CHRoMATIC BCALE,

There are two kinds of scale [scals, the Latin word for Jadder] in

musie, the Dintonie, [the Greck preposition dia, through, and the noun |

tonos, o tone) and the Chromatic, The dintonic seale consists of five whole

intervals, and two half intervals, as has already been explained.  Well,

divida the five whole intervals into halves and add the other two, nd

you have a seale of twelve half intervals, and thirteen placea for wotes,
This is the Chromatic seale.

Fxample with sharpa:

Example with flata:

[%::_g_bv_ e

s

| radsed just half an intervnl nhove this is ealled sharp.

RUDIMENTE OF MUSIC

Livery whits key on an organ, or piang, is called a natural ; and every
black one, & flat and a sharp. It i3 o sharp if you refer it to the white
ley immediately below it, and a flat if you vefer it to the white ono next
above it. So that every black key has the double function of a flat and
n sharp. Dgand 1y are the same key: and eo it is with all the other
black Lc_*ra. '

Thera are five black keys in every octave af a keyed instrument, these
blaek keys being used to divide the whole intervals into halves, and
thereby to express the Chromatic seale.

Crawora or Keve in Tuses,

Mow comes the “tug of war,” the clucidation of the changes that are
made from the model geale in C ( the note de being placed on C) to other
letters.  In the geale of O there is no signature at the head of the tune,
aned nll the notes in it aee enlled sotural, The easiest way to learn this
ia to consider that Uhera are exnetly three pozitions, and no mare, for every
pie of the seven elomenlary notes: vie, neliead, sharp, and b, The
world Nafural, in musie, s nopurely technieal meaning—docs not menn
gomething in necordanee with nature, as il does every whore else, for all
gingingz, nned all bearing, is natureal, so that the notes cillod plat aned aliarp
nra Ii||..-r_ as nat el ns those thnt nre Lur;hniuu]]:r' called natural, _-Hl.lt-, Lhers
bieings thren positions e every note, & name must be lind for ench position,
The middle position of the three is enlled nafurad, therefore, anl o note
Tlie anme note
dlepressed o hall interval below the middle position is ealled flaf. This
i all that is meant by sharping and flatting.  GQuite » simple alfiir, but
sften beelouded by “w multitude of words without knowledge”

Get all this well; for nll your progress in Jearning flats and sharps
depends on it They Lelong in this department of Pifel. Tivat Tearn
the true meaning of things, and then go off and_stody as moch Lo
nongense as you have time, or a stomach for, Dut, wwless you get all
the intervals, ns they ocenr in the key of €, you ean go no further in the
road wo are now travelling.
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14 RUDIMENTS OF MUSIC.
Boane v B, BoaLe 18 B rLAT.
# o 0 e f
il - S—— 7 _f,_,._ﬁ_": o [ e ——— = g = = —
e ——— -+ S y— | {; v e ] | : ’
{ey : ] — _ q:}._"_"__r‘_____ _.E.____|____I_M_ _ -
o e, Re, Mo, Fa, Bul, La, B, Do ot i, Lia, Mo, Fn, al, La, i, Lo
1 = TR rﬁ.._ - e - = il
i . F— 2 ca— i E):'; b ma— _T[b__.._",,_'__E—__.._"""—b.__:.:
'"—Ié:““f‘"—*—l_, | E —_— [ ;'.‘.{f‘::_‘;'_ﬁ_i:':,' — =1
Do, Re, Me, Fa, Bal, La, B, D, Tia, T, Me, Fa, Bel, Ta, 8l Do,
i
' Beare v B rram Boars m D rLar.
6 SR N SOV N i A —— = = : —
Y ....]I ___l._ — T : | =] = P t
‘ TS — | ——— m—— ?? il ]J""'lz = S U ] S ! R ———
S el TS~ R P
1r, Ite, M, Fn, Eal, Ta, al, L
|
F—— S —— e — —r | bh - » 7 -
0 iy ———— 1, | e a o TR Ad— = —
et i = S e R = .9‘1?*3——r’-_ St R emeees 2 e e
> .ﬁ-_\,l_ e L N L ——
o, Re, M, Fa, gel, La, £, Dés, Lra, s, Me, Fa, Bol, Le, 5, Do
BoALE 1% A FLAT. The flats and sharps come, in every geale, just ns T have written them
| e in these dingrams, as any one ny sce who will take the trouble to write
I S — = o — ek them on a black-hoard,
A — l— r}_ - —F | Now let us study this thing, ealled Transposition, and sometimes ealled
e ! ; — Foiae il Iy y ke T .
- Do, T o - Y oy = o :?;:T]Eif:f:ﬂgr though modulution has o lirther meanivg, w hich newds special
. Buppoze you wish to pitel o tune just one degres bigher than it s i
c); i — — - A= P i B | the key of U3 then 10 s the letter, inevitnlly,  Well, take ¥ fir your
2 = R . —IS ot Lol DA MRS W ——t=—F | key-note, do, instead ol C. Now vou will bave aowhole interval betwemn
B e : e | D aed 1 Lot by potting no, one on I3 you ave raised 10 (the note that
11, En, M, Fa, 81, La, s, Do must now come on 17 o hall interval bigher than sail note, which is four
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of the seale, i in the key of €& This is called gharping it, and is indica-
Lol iy o sl (ﬂ')_rm I, Bo now between B and F§ will be n whole in-
teryal 3 etween I*’# and G, o half juterval ; between G oaml A, a whaole

one; hetween A nod B, o whole one; but © has been elevaled o half in- |

terval by the location of the key-note, do, on ID, and is therefore sharped;
then between 13 and Cf is a whole interval ; and between Cf and D s a
half, the wpper half intervol in the octave,  You should note here that
two places in the seale of C have been left out, 1 e. F and C, and IF§ and
Cif tadeen in their stead,  This completes the seale in ¥ and the tone-
relationship is just the same that it i3 in the key of C.

Nuw study the key of F. Put do on E, that is, assume that E iz now
womher piee, You can not sing without mekiog o whele interval be-
bween notes ane, sl dwo s henee I s sharped., Write down o sharp on
F.  Now between 1and 174 s a whole interval; but by sharping F a
bld futerval is Lronght between it anid G, and we are compelled to have
aowhole interval hetween noles fwe and three, and now yon have bhut o
halls woy weile ancther aliarp, on G, and you have all right thus far,
Now the fivet hall interval in the key of 15 will come between G sharp
wod Ay whieh daovight. Between A and 18 s o whole ioterval, but be-
tween 18wl Chonly oo bl You enn not sing in this way, so write down
noshiep o O aned thad will give vou aowhole inteevnl between 13 ane CF;
Justovighl, B 15 beinge vae, 15 32 :,I'i."r', aind O i o, el between five noed
siewhole dntervnl s inevitable,  Tiob O ds shaep now, bringing o half
indevval hietween ik amd 103, e between notes six aml seven, and this you
et bear s o sl T aond all omes vight. Now you linve the upper
Bl nterval Belween wobes seven winl virht, Iill'w! where it >L|'-1'.'1I','.~'. CONRE,
Bonw the tonerelationship inthe key of 15 s perfect, mmd yan hnve o fonre
sl weediore, vie 17 00 O mad 100 "This i1 the exact order in which
e shiaeps come i the ke o 1, and in oo other way do they come, in
Ui seales Bk yon hee loft aut e places, e 19 G, O, and 1), and
Ldeen i theeir gbewl I"f}, i, '[':r|', sl ]J:F,

Now buke I° for oiee, o, Then, from B 1o G s a whale interval ; from
Gl Ay nowhole ones ad from A ta 13, oo whole one. ot thiz will wet
o, you eannot sing in this way.,  This is the order of intervals at ihis
spob an the key of O T it 3a ot so dn the key of F, for F has been
tndien for ane, do, aaed 1his eansea the lower half Ditervnl in the sctave to
comn hetween A sl B A e 13 Tas heen palled down a half interval, so
i now B2 Now all is right,. Between Foand G, i a whole interval ;

1

16

between G and A, & whole; between A and Db a half; just where you
are fureed to have it; between B2 and O, & whole; between C and I3, a
whole; between ID and B, o whole: and between I8 and I, o half, Al
right now. This gives you a one-flat signature, and that flat is on B,
'l’%u have, in this instance, used all the letters except B, and for it you
have substituted B2 Again the tone-relationship is perfect,

Wow take the key of . Write do on G, Now the intervala will bo:
Between G and A, s whole interval; between A and B, o whole; Le-
tween B and C, a half; just where you are compelled to hove the first
balf in the key of G between € and D, & whale; between I and 15, a
whole; but between I and F, i3 o half, which you connot bear in this
key, B being now number six, and F number seven: so you sharp 17, and
all eomes righl, this sharp on J bringing the half interval between it and
&, the key-note.  Now the tone-relationship is all right in the key of G,
and you have used every note—letter—in this seale except F. For it
you have substituted IR Every tune in the key of G hos a one-sharp sig-
pature, and hat sharp is always on I?,

Naw the Loy of A, Put do on A, Then from A to B iz a whale in-
tevval; bot from Bte ©is a half, This yon eannot bear; you want a
whaole interval Delween I oamd ) so, sharp O and yon have it Take
notive that the fivst shorp o the key of A always comes on & Now, be-
tween CF and 1 i 0 balf inderval, just ot the right pleee, i e, between
notes deree nel fower, Wow between 1) and B g a whole intoeval; all
vight, fur 13 is four, 1033 five; but hetween Tooand 17 s o half, This will
nat e, Bharp 1% and yeo have a whale fnterval between 15, (oo, five,)
ad I8 no, siv, Bt I having heen shavped, there is o bnlf interval be-
tween it and Gy nntes el and seven, sl thiz will not do: shaeyp Goalso,
and vou will have the upper half futerval in the oclave bolween no's, gov-
v eight, 1e, betwern GE anldl A, Now the tone-family iz all ot home
i the key of A, wwl in pericct aecond, and with o Lhreossharp sicnulure,
viz, Oy Fyand G Bt you have lett out C, ), and G, aod put in their
places ('#, F!I:, anel G,

Now take the dey of B, Write do on 3. Then € will he shasrp, 5o
will Tn o Then becween 13 amd 04 will ba o whale interval ; between [
armd I will be o half; hut D must be sharped also; then between £ ol
D is nowhole interval; hetween T and 12 s the first half isterval in this
seale; (0 B Noaw, 17 mnst be shaeped also, to cet o whole interval he-
tween 10, v, four, and Fy, oo, five, J]jut-.'.'m-u 1 and GF (for G ulso must
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. now he sharped,) iz a whole interval; hotween G#'i and Af

he elarped,) o whole; und between 1'1# and B iz the upper half interval in
this eetave, Now this tone-family 1a all right, with a livesharp siznature,
viz. Cf, D, T4, GE, and A_fr. Buot G, D, I', G, and A have all been left
out, und Cf, Dy, I'g, G, and AZ put in their places.

Now lot us study Transpesition by flats.  Take the key of & flat to begin
with, Put one flat on I, the first thing you do, after getting your stff
ready to receive your musical characters, Now I8 is flat, which brings o
whole interval botween it and F,  Then, from Fh to I is a whole interval;
feom F to G is o whole one; but from Grto A thera must be o half—really
is, breauss you have put the key-note an Fhat the start.  Soswrite a b on
A, Then Detween Ab and Bisa whole interval and a half. Thia will nat
do: flat 13 nlso, and vou have the whole seale in Ep vight. It has o three-
flat signature, on E, A, and B, But you have left out 15, A, nnd I3, and
nzed, instead of them, 1, A, and T Now the geale-relationship is
right. From Ly ta I" i3 a whole interval 3 from F e (3, ditto; Teom G
too Ab, o hall; fram Ab to Bh oo whole; from By to C, o whole; from C
to IV whele s and o I to Bhow hally just whese youa wank the upper
Balf interval,

Now the key of A flat. Put b on A tostart with. Now from Al to
Tiis o whale interval and o halfs  This will oot doy von most flae 13
aleas thon theve will be nowhole interval between Al and Bao Then, be-
tween 135 amd Ui o whale interval; but 1 i3 also flatted by the key-
note’s heine on Ab: oso, between O and D is o balt interval, jost whrg
it is wanted.  I0also is dlatted by the swme means, Then, between 17,
and 13h is o whole interval; between T and T is aowhole ones between

F and G is a whole eney amd between (3 and Ap i3 o half) just whera it )

fits.  Eo this tone-fumily is all right, with a fonedlat signntare, via on A,
B, B, and I Diut these four letters are lett out, snd A, B, D, and B

s
put in their places,

¥

I fiat—Foey of  Write a flat on B, the firsl thing you do, nd study il
az aliove, and you will fiwd note no. four on 155, above Bip In this way
study all the Keys with sharps and flats, and you will huve no insnperalble
diffieulty in understanding them.  There being three places 1o eonaider,
viz, anfural, sharp and flat, for cach of the seven notes, we shall find
twenty-nne places fur the key-note, and for every other note. Biwly all
theze, nud learn all about donble flats and double sharpa. These keya are

RUDIMENTS OIF MUBIC.

{Tor A rouzt now | not all used in musie, bub the thorough study of them is & good mental

gxercise, and will greatly enlarge your knowledge of musie.

The above method of explaining fransposition ia purely my own, Prov-
identially discovered. Lowell Mason, Geo, F, Root, Win. B, Bradbury,
and many other able and honnred writers, explain fransposition and aod-
wlation in modes differing from mine, Study them n]]s‘:J reader, whoever
vou may be, nnd o hundred other works besides, American, English,
Trench, German, and Ttalian, and maeke yourself thorough in your
knowledge of music. This you enn never do by limiting your readings
to any one book, or even to a dozen, It iz impossible, in the limits of an
elementary singing-book to explain the whole of music. 1 advise every-
body to subseribe, at once, for that most exquisite of musical mouthly
jonenalzs, The Musical Million, published at Singer's Glen, Rockingham
Uo., Va., by Buebush, Kieffer & Co, 1t costa but G0} cents o year, postaga
included. ” One single number of the paper is worth more ihen the whole
1% oz, will cost in n year,  The prineiples of musie ave seientifienlly ex-
plained in it, from time to time; cvery number conluing o number of new
tunes, by the hest writers of Americn; and it iz doing, besides all ihis, a
glorious work for God and humanity. Al families, where it goes, glory
in its purity, beauty, and superl Christinn teachings,

Acotorsrars AR MonunarTios,

When sharps, ['}H lats, [H] or naturals, [h] ceeur in the hedy of a
tane they are enlled Aeeddentods, Bhorps elevate, aud flats i]l:l]‘t"l:'Es, n
Lol dnterval,  Natwrals smoctimes elevate, nnd sooctimes depress, @ half
foderval, Dot i one note bnwomensiea be changed in [1i1i'}li]:"|' cither of
Uheae, every note on that Tine o space following he aveilentals, in that
yensnre, s ownder e some influenee, Tha fiet 1=, 0 modolation thus
introcesd bings, i effeet, another key than dhe one ioowlhich the tune iz
written : though sueh places are so short that performers don't think of it
na o ehange inta anather kev. Toothe Tenor of Bovlsten, fbarth measure,
fenn tnstanen ol this modalation.  The tune is i the key of €, but the
mccdulation alluded to is this: !

=




RUDIMENTS OF

This measure, by the sharping of note four, fa, is really thrown into the
key of G; hut the modulation goea no farther than this measure. A whale
vni’umﬂ of similar instances might be given. The music of the late I
P. Bliss abounds with these modulations, In the air of *Dundee,” near
the end of third clause, this cocurs

—y
i

g
|

Now this tune is in the key of F, but the modulation here eaused hy
the natural on B really goes into the key of C, at that spot.  But in ox-
plaining aceidentals it is usually said that an accidental nefural restores
a nate previously faffed or sharped, to its natural position in the seale,
This is true: still, the modulation throws the passage, where it ocenrs,
inte anciher key,  This must suffice, for lnel of room to BLY Tore
though this subject needs varied and extensive exposition to make it ns
clear as it ought to be made.

The Draee shows how many parls of music are connected
together; and the parts so connected are called o score.  Some modern
enlighteners eall such parts o brace. But the same name fur two different
things brings confusion into the mind of a student.

Lesarm. (Rythm.)

MNoetes have no absafute length; hut they bave relative length,  So have
the dots, and the rests, to be explained herenfter,

The longest nate waed in these lotter days is the whole note, (=), and
all other lengths are compared to it thus:

MUBIC 17

The Whole note expressea unity, and one whole note is just s long aa

e I

Two Half notea,

e — s - —
| * -
Four Quarters,

e —

Eight Fightha,
e g
e
I — ,e__Li__.__LJ e ]
Bixteen Bixteenths, and

b

w

B R - j_:.n_r—p:r_n:.l:pjjj —
Cp g A —

Thivty-two Thirty-seconda,

. Ny Y A A Y A My Y y A YN ANy NN LT e
e irivivivivy -N_ﬁ#-f:ﬁ FRE I RrArir R Y Ry
e

And we mighi push this subdivision further, bul there is no use of it.
except 08 & mentul exercise.  Some writers go as far ns the sixty-fourth

note 'l not waste paper, time, and money in deseribing the aliove

WERRE T

notes. Lot every student deseribe them for himzelf  The bluek marks
attached to all the notes from the eighth note onward, are ealled hooks,
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A dot {+ is always placed on the right-hand side of & note, and adds to
Uiat note half its own length, It takes the length of the note which
fallows it, and adds that length to the note which precedes it.

ILLUSTRATION,
) " B
i — ] —— - NI, jﬂ_h \
E ey ey I S e it ST Yo AL

Ilere the dot after the whole note adds to it the length of the half note J
which fullaws it; the dot after the half note adds to it the length of the
juarter note which follows it, and so on, with them all. A dot after
anather dut affeets it in the same manner.

just as long as it
ﬂy the rest. This

Rests tell you to stop singing, or playing, and that
would take you to sing, or play, the note represented

is true of all the rests exespt the wholenota rest, which iz the only char-
acter used to (ill & vacant measure in any and every sort of time.

OF MUSIC

The single bar, o straight mark across the stoff, ia used to divide tunes
into measures, and & mensure is the distance between any two bara.  The
stupid nomenclature of the past century (and not altogether of the past,
pither,) called a bar a bar, and & measure a bar.  Another instance of
jargon, in calling two different things by the same name.

The dowuble bar measurea off the lines of poetry in a tune, just as the
single bar does the notes.  The quadruple bar ia often vzed at the middle
of o tune, and sometimes ot the end of it The elpes is so ealled becavse,
in past years, it showed where a tune ended. Now it is often used nsa
mlere. proament at the end of & score, while the word fine® shows the ending
place.

The repeat, (four dots across the stafl) and placed either at the begin-
ning or at the end of a strain,) tells you to sing that part ever again, i.e,
to repeat il '

Tho letters D.C. stand for the words Da Cipo.  Da means fram, and
Cipo means head.  Da Capo,—then means, fron the fead,  Ader finish-
ing the middle strain of o tune go back o the beginning of i, aud finish

| the g,

The whole rest is an oblong block just below the third line of the atafl, |
The half vest is the snme block above the third line; the quarter ia like
an inverted Ggure ¥ the eighth rest 2 like a7, which always has one
hewl and & stem; the sizteenth rest is the same fignre, with two heads;
and the thivty-seeond rest is the same figure, with three heads,  The sixty-
tourth rest would bave fonr heads,

Baps axnn Mpasurna.

Bingle harz and meaanees, Dranbile and quademple bars, and the eless,

i

e

at the middle, ot the ward fine,

This thing 5 is ealled a Dal Segno. Dl neans, from, and Segno meang
The letters 1.5, are the ablrevintion used for it. The diiter-
it and Da Capo is that the IR seldom gends vou back to
Dieth are followed by the

enee belween
the hiead of the tune, while D, C. always does.
word fine to show the ending place of the tune.
The hold A~ placed over o note or a reat, like cnch of them, has no
fixed length, common sense alone being the guide in this
i oy

The shir T placed over, or wnder, any number of
netes, shows that they are all sung to one syllable of e words W lhen
the ztems of notes are joined tegether by o hank, there i3 s newd of the
glur; thongh many ald books have slurs even when they havve bionka,

¥ Thiia s pnt e Tonalid wand glue, bub o Latln weed of twa syllablen, and Is provsunaol Gone.

It wcnns, wf ihe el or (s eand,



RUDIMENT

Kisps or Triue,

The whale sulject of Pae in musio, belongs wler the heal of
feweigdhs Uhere aee thrvee vavietios of Me ;. Comeson, Tripfe, and Cosi-
prornd, Tnccomnuon Lime e whale-nofe, or wndfy, is divided; nlways,
into even pacts; two, Tonry, eiphly sixteen, or thivty-two, This s done
By means ol the mensares, thos:

e

T
T
| =

'I o P »
i 7 # 2 /4

Thirty-twao {32) notes, of eonrae, the same.
Three, or T, ¥ varictios of Connuon Lime aee wsedy fdiented 1y
figures, callod Moads af imey At show liow Ll 1,.,|“.;.- nedes el e

wensires are divided,

shows Lt the whole note is divided into four parts, and Lhe lower
fignre, the deneminator, that the said foor parts aoe quacter noles,

LAt [:f@ 7}

Tz i ealled Queadewple (Tme, aml 35 the first variety of Conunan
time, T secom] variety is like it, viz, Thus:

RSN
T
AR
A
AS .
Vi
R
AR
A
A

“:ﬂ‘j
i,

Thns, rf‘.i

2..

Tl npper figuee, the nmerator, |

‘(9 3.
R

Cobotbes] LU nalae

O MUSIC 1%

Tu singing, Time s measured off by beating, with the hand or fost,
In playing, it is done by counting,  In 3 thoe we have fonr beats in
o measire, via, doicr, (on the first note in the measure)) fof¥, (on the
secoml,} #ighdy (on the third,) and up, (en the fourth.) In 2 time
there are two beats in o measure; viz, down, on the first, and "up, on
the second half of the measure.  In the third variety 2 s the Mood,

This is o division of the half noke, it being taken for wnily instead of
the whole note.

ExXAMPLE,

6]

[Tore wer Timwe Lo Dl s inoaenneh BT, twe ot L Db ieuale, ool
o o ceh apenters e down beat alwavs comes on (e Bst ot
ol Ul pnessie G eer sy Dewey il i every variedy of e s aned e
sl ot e every mmensnre, die every Qe B8 sone with anoup Tk,

w g o
Tas threa Mamla, "!. k. . 4

Pefpde e, y all showiog o teiplety Loe,

i ol o Uhree-note division of LI.L! wliale nole,

Fxamrre.

Viesl varicty of Triple time,

o e e

Tl seenmd variely of teiple tne is exactly similse bo 1his, only n
is el Lo Gl o e sstre, helng caaelly eguad Lo oo teip-
Fleb ol quarter noles,
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ExAMPLE.
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The third variety is exactly similar, only relatively shorter notes are

nzed to i1l the measures,

Examrne,
b et

Three beata in every mensure in Triple time, viz., on the firat part
of the mensure—I{irat note, or rest—doewn ; on the second, feft: on the
third, an up-bead, slanting toward the right, to get the hand in proper
position for the next down-Teat.

In Compound {fme, olten oalled sextuple, thore are generally nsed
anly two mools, D :", thougl others also ave coming into tolera-
by frequent use I'lis variely is ealled compound, beennse it has eer-
tnin propertics of common Linse, and pertain othera of triple, to make
it.  Its general, and ils chicl charneteristic ia, that i6 has two triplets
in each measure. .

[EXAMDLE.

] * B =T L I S —
et e e P [P e

Cof them ouglhlb o be, the upper

0" MUBIC,

#ix hall-notes in o measure, 73'1 is relatively the same az these two
maod s,

Compound fime is sung with six beats in a measure, and also with
two. In some tunes it is best to use six, and in others only two heats,
If two are used that will give a triplet, L. e three quarter notes, or
three eighths, to ench beat. If six Leats are preferved, then remember
that six is twice three, and beat thus: down, fefty up; down, lefly up;
and you have the six beats in a measure, to perfection, without any
awlward complication in benting.  First learn that there i3 o prinei.
ple in beating. as in all other things: get that, and follow i6 onb al-
ways. Wemember: In Commen-time the beat-prineiple is fica, (or Tour,
whicl is simply twice two,} to the measure; in Triple {ime, three beats
per measure; and in Compoind, which ia twice three, six buats per
measure. This obviates nll ditficulty in understanding this matier.

4

Homnetimes the mood 5
pighth notes in o measuré, It is called componnd driple,
—1;—121 and 12 are used. This is n compound-common variely.
ther ense, whethor 'l—'*., or 1 2--, consiler the notes in fonr gronps, of
three guarters, and of three vighth notes vespeetively. Aot while the
beating will be on the common time plany, viz. fony beats per measure,
the accent will fall on the first note of each triplet, of which there are
four in each measure.  In all moads of time, marked iy figgures, a3 all
figure, the nwoerator, always shows
two things, vig, the swonbes af wotes that A1l ench measure of thak
bume, and the number of beals in eacl The lower figure, the denomi
nator, shows what Eind of nofes they are thak fill such measures,

is used. That puts three triplets of nine
Eometimes
T ei-

Magon axn Mrxor Moves,

There are two grand divisions of the kinds of tune, eallerd major
and minor mades,  Major means, grealer, and Minor menns, fesse Ty
number one, in the dintonic seale, i85 always the key nete in the Major
Moile, and fa, number six, of the sane seale, i the losy-note of Lhe

Minor Made,  The essendial differenee between the twe moles lies in
[ {heir éhdeds.
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It the mojor mode do, md, sol, do, make whai used to be called the
notes of the common chord, now called the chord of the tonic.

ExXAMPLE.

e _g_;grij‘:a?_":—‘ﬂ“

%iﬁ:‘%f

From do to mi, no matter what key may be taken, is always a major
Whird, and from mi to sel, in the same line of harmony, s always a
winor thivd,  These nre ealled {riads,
o major third, is ealled o sajor feiad, and the upper third, being s
miner thind, is called & swdnor dricd, This i3 the style (natnral
strnchire) of the major mode, while the minor moda is Just the reverse
ol this,

Lxamrine,

Now notice, that in every example given in this diagram the lower
third—trind—is a winor third; i. e, from In to do, is a minor Lhiel,
and feom do to me, is o major third, A tuneis thrown from the mnjuor
into the minor mode by thia change in the thirds, the lower thivd being

always o minor, in the min ode, and the upper third alwayvs o \ . ,
) ! or mode, and the upper : ol them are necentind, viz, the first one and third.

major,

Yot Mr. Jesse T Adleen, of Philadelphia, contends that there is no
minor mode,

And, veader, if you suppose Mr. Aiken is either an |

Welly the lowanl third, being |

11| lees in time.

MUBIC. o
geientifie treatises on musie, with which the world abounds —and see it
there ore not

" More thin,
Than are dream

in heaven and earth
of in your philosaphy.”

Tou will find this subject well-explained in the “ Templa Star,” by
Prof. B. (. Unseld, who edited the rudiments for Prof, Aldine 2.
Kieffer, the anthor of the book. You ean buy the “ Temple Star " for
75 eents of Ruchush, Kieffer & Co., Binger’s Glon, Rockinghom Co., Vo,
Bo you ean the ¥ Imperial Harmony,” a grand hool, by J. B, Ailken,
Chester Gy Allen, and Hubert P, Main, for $1.25. I have not disoussed
the subject Lalf way, nor ean I in a space so limited. Three minor
seales, or rather three styles of the minor scale, are given. T have
given, above, all the leading prineiples of the model minor seale only.

HrvLEs oF PERPORMANCE, BOTH VOCAT AND INSTRUMENTAL.

All the points in musieal sclenee are arranged in EroLE of fun

| things, three things, Lo So there ave fwo leading styles of perform-
| anee, ealled Legado and Staccato.

The former is & smooth, Howing
etyle, nind iz used in nearly all musieal performances, voeal and instru-
mental,  Sfaceafs 38 the exceptional style, o foreible, sudden ontting
ol of the notes to express the sense of the words, and witheut any
Interjections in grammar correspond to stacoatos in
musie,

FORCE. (Dynamies.)

By far the most important point to be learned in this department. is
acecnf,  What is that? It is simply singing (or playing } one note in
a measure lewder than another, In eowinon fime, wlhen two notes
oenr in a measure the first one is accented. 1T four notes ocenr, two
The second aud

[ Tourtle are unneeented,  This ia the universal style of stepping in

ignoramus or a fool, T advise you to study musie thoroughly yoursell— |

study Mr. Aiken’s books, as well ns the, supposed-to.be, thoroughly

doteble measare; and quadraple and oetuple, and their inevitable cog-
mikes, must be treated in the very same way,  If this is forgotten, or
neglected, the singing can be nothing but an ugly, unbearable, lifeless

| monotony.
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In patre feiple fime, i 0, when three notes of the same length 011 o
measure, the flyst one is aceented, but the other two are not. There
iz a style of common-triple time, unexplained in the books, which
ditfera from the pore triple, in the item of sceent, TFor instance, the
tune ¥ Ienan ™ iz of this kind., I give the air only.

Fe=:

Eafo-1y fades the twilightray, O the ho - ly

H

| 3 {
B R &

o

S

Hnb-liath day;

%]

fé—%ﬁw;—:;g_ S |

Clent-ly s Jiffweel-ting sun, Whenthe Christisw'srace de .

[t woull take six quarter notes to fill one of these measures, as s
aometimes the ease in triple tunes, (see Geoo Kingsley™s tune * Ware,"
s many others,) but this tune * Kenan ' beging with two quacker
potes, the fivst one of whiel is accented,  The secent in tunes must
covrespond with the aecent on eacl poetic foot.  Hee further on,
When six quarter notes (six hall notes, or six cighths,) G & mensure
in driple timey there are three accented and three wnsecented notes in

t %h e v e L7 ; vl AT . ' v i
the measure; viz. the first, third, and ffth notes are accented, and the |4 thesy wsed their ool sense, (for they were senaibile, elegnnl pen-

gevend, fourth, and sizth oare unaceented, 1T you doubt this sing
SoWare,” which has six quarter notes in one measure, and see how the

RUDIMENTS

warils, which are Tambie feet, will compel you to accent the notes, 10

you are elosely nbservant, reader, and not alveady imnorantly weddeld
to some writer's explanation which you have failed to understand, you
will now soe thab six quarter notes, or six elghihs, ina measure do not,
alone, constitule compouml (sextuple) time; it talkes two triplets inoa
meastre, with the nceent on the first note of each triplet, to do that.
Hee U Chaibers' Taformation for the people,” arvticle, * Musie”

There are cortain dynsinie, 88 well as rythmie words, that need

Dimmortal deseriptive piece, S Taep of the Wildwinds™

OF MUSIC
explaining.  Get Joo. W. Moore's © Hneyelopedia of Musie,” and you

will have them sl '
EXPRESRION.

This 15 the grand, central point in all musie. It ia musical elocution,
and without its use in singing, o in playing, the whole performance is
asenselesa, distasteful affaiv.  What ordinary reading ia without correct
promuneciation, eorrect emphasis, and elegant and natural intonations,
such is singing, or playing, without Fepression.  From all sueh sense-
lesa performances, let us pray most devotedly, * Good Lerd, deliver
us! ™ Lond hellowing, and sereeching, however distinetly the words
may be uttered, will nob relieve the case, A singer must understand
the worda he usea, and vead them noturally; for wo be to those who
nre doomed to hear his performance it be overlook the fael that singing
poetey is reading it musieally, W Cowper's world venowned Tallad,
Joalme Gilpin, is in Common Metre, yot how weuld it 66 to * Mear,”
“taleshill,” and hundreds of other CL ML tunes that might be named ?
eeently T heard a party, of exeellent ladies and gentlemen, singing
and playing Bliss’s tune, % Pull for the shore”  They erepl over il
phont asg slowly ag they shonld have song SO0 Pinndredl They sang
the ehorna, * Pull for Lhe shore, sailor, pull for the shorel Teed nob
(e rolling waves, but bend to the car—  OL] I fell miseralile—
alnrmed-—diatregsed —for it seemed to me theytd get the poor fellow
drawned before they'd reneh shore with himg going over A ¥ rolling
wives 't ad Lhat snnilapeeds T told them this when they had gone thro?
Lo sonp, nanl asled o eepetition of it They boad the hint aml this

or

ple )y ol performed iL nobly. Some yeara apo an elegant lady of
Thomasville, N played on the piane and song Tor me, Whittlessey's
Hhe read every
pote in Whe pieee eovrectly, s Lo the pitel, and gave the time nearly
pight, AL ita close [ oasked heey most respectfolly, if she would permit
ma Loomale o sngpeslion, Wilh :Llni:iIJh", Christian sweetness sghe
paaentod, 1 pointed oot the meaning of the words, sud the sofk, lond,
and stormy eontrasts in the pieee.  She saw then the meaning of the
picer anl quickly learned to pecform it with theilling eifeet, Reader,
I beg you, in the name of all good sense and taste, in the name of
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suffering bumanity, and for the honor and love of the God wheo made
and redeemed you, think what you are about when you go to sing;
thinlk of your words and tune, throw your whole soul into both tune
and words, and sing naturally, Binging naturally is singing with ex-
pression,  This is the eloquence of music, If you do not yeb under-
stand this subject, study it until you do, Ewvery tescher should harp
on this subject, and make his class practice it as n specialty, until
their singing would *fairly make the hair rise on a man's head”
When a gﬁ!ﬁtch band in Canads played, for several days in succession,
" Loel abor no more,” they made every Scoteh soldier in their regi-
ment home-zick,  Bub the regimental eurpeon ab last divined the
cause of their illness, and bade the band eease playing that tune, and
play ooly lively tunes—those full of hilarity ; and forthwith, withoat
any medieal freatment, every eoldier was well, We have vead of o
merehant tailor who was greatly pressed to finish o large job of work
by & ecertain day. It looked impossible to do it; but the boss, equal Lo
the emergeney, ot & blind fiddler to stand near the window aml play
¥ Nangy Dawson” all day long, while the jouwrneymen plied their
needles; and the worle was finizhed in due time. DBut this Gddler

could have ruined that job by playing © Pleyel’s Hymn ' all the time,
Beautiful as it is.

PROEBODY.

{Every complete troatise on Rheforie hias a fall chapter on Prosoldy,

See Jameison’s Bheloric, snd Padter's Aids (o Faglish Composition.’

Foetry is inseparably joined with music; and, unless one understanil
poctic feet, or have o troe sense, naturally, of rhythmic structures, lic
van never clemdy understand either time or accent in musie.
pectry bas, in every line of i, a certain number of conneeted syllaliles
called feef, by means of which it iz stepped off Ly the veiee in reading.
{Binging is only musical reading.)  There are two grand divisions of
ﬂ-:n-t.ic feetl s the first has two syllables in a foot, and the seeond las
AL,
Jntter.  The four kinds of feet in the first division are: The Trochee,
tho Tumbus, the Spondee, and the Pyrrhic. The four kinds in the

Al

There are four sulalivisions of the first kind, and fone of the |
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threa svllable foet are: The Dactyl, the Amphibrach the daapast, and
the Trifrgceh.,

In the Trochaie foot the first syllable is accented, the seeond un-
accented,  All pieces in the mensure ealled Ts are Trocheie. 1x.

Tiark I T5 horali angels Hing:

Ho ia the 85 and Ts measure, Ex.
——— — e i P
Haill Thow once deaplised Jezsus,
e [

Tail | Thou Galiilenn King.

ANl Common, Long, nnd 8hort Metres, and many other stylea of
gong, are [nmbic; 4. e, the first syllable is unaceented, while the second
i neconted,  This i exaclly the opposile of the Troelee. Ixample
in T AL

T e e e ——
Adaring sainls arownd Wim sland,

e —
thranes sl powers before Him fsll.

L —-

And

e
=

Ex. in &
N e W pemeem
Forever with the Tard !

Emenl gn let ;t b |

In Common Metre

N P
1Taw gweet the name of Jeeus eownds

S,

R

In a believer's enr!

T Ta ool G
PO S —
when shnll T see Jesus,

onl
| s Mt —
And dwell witly Flim above?

These kinds of poctie feet, the Trochee and the Inmlus, arve more

Ufreguently vsed than any other,
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The Spondee has both its syllables accented. Instance, The pale
maoon,

e e

The Pyrrhie has both its syllables unaccented; as, On the tall tree.
The Dactylic foot (three syllables to the foot), has the first syl

— e g

lable nocentad, and the other two unaccented ; as, laborer, possible.

The dmphibrach has the firat and last ayllables unaceented, and the
middle one necented,  Ex

—_— e oy —_— ot gy —

" L
1 lave Thee, I lava Thea, T love Thee, my Lowd,

e e Ty e e
Haw firm o foundation, ya eaints of the Lord,

Hometimes with an additional syllable:

i - — e e e R e
How painfully plensing the fond vecolleation

! i e b aem gt e

OF youtlifel connestiona, sl innacent joy,

The Anapeest hag the fiest two syllables unaecented, and the third

one accented | as, contravene, acquiesce.  Bxo

N N )
0 the fox and the erow,
A T B

Very well do L know

e —n

Muny ool Litle gicls cun reliearso :
N ot
And perhinps it will tell

Pretty neavly na well

B

L

It we try the sama fablein verse,

— ot —

B R e

“ How happy are they, Who the Savior obey,"” is of this mensure, So

it o e e et

is # I came to the place where the lone pilgrim lay."”

The Tribrach has all its syllables unsccented; ss, 11_um;:r4;ble,

possible. Thus itis seid ; but I don't believe it, for the syllables nu and
pog, in these two words, are aceented just as truly ns eny syllablea
ever are. Bub it would take a small volume to discusa this whele
suhject,

All musie ia mensured off by feet as well as all poetry is. 1T you
will atudy these things, musio and poctry, in connection, you will learn
Liow to begin, enrry on, and end a tune you wish to writa, to any sort
of words, (The writers of operas eall the words—the subjects they
illustrate by musie— Libretto.)  Without this knowledge of the relation
of poctry and musie to cach other, you can never fully understand
Thorough-Base—the laws of harmony. And while 1 cannot wrile
liere n treatise en harmony, I throw cut these hints as a key to unlock
the subject, if any reader should be enterprising encugh to study
Phorongl-Base.  Read all the hymns, in all the books; rend all the
books of poetry you ean find; study this whole subject; and male
yourself sweetly intelligent about it Sir Walter Scott’s Beautiful
Y Lady of the Lake " is lambic:

ot i —— et

1 Tha glag ot e had drenk his fill,

e M i i e et

e
Where dang'd the meon en Monen's Till”

Grey's immortal @ Elegy ' is Inmbie—has five Inmhbie feet in each line.

| pParadise Lost " is [ambie also, and bas five feet-—ten syllables—in

gach line, Camphell’s ® Pleasures of Hope " is the same. Holdsmiths
& Deserted Village ™ is the same. 8o is Young's ¥ Night Thoughts.



