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"Although it is possible to add an accompaniment of a harpsichord or a theorbo to this concert it will 

always be better for two viols or two similar instruments, without any more."

Couperin added, however, figured bass numbers. Some of them are possibly meant to be played 

by the viol. I tried to write them out in a simple way to be played by other low instruments; but Couperin 

evidently was right, so I removed the parts.  

Couperin abstained from a figured bass in the other parts of this 12th concert, and also in the "Plainte, pour 

les violes à L'unisson" in the 10-th and in the 13th concert, which are also for two viols.

The piece has been notated in beamed white notes throughout, except the grace notes. The quarter notes 

(crotchets) should be played "inégale", as indicated by Couperin. 
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                             

                          
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 
 
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 
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
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
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


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               
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