SONGS AND
BALLADS

BY

REGINALD DE KOVEN

A Song at Evening. . . . .
Sop. in Ap. M.-Sop. in F. Alto in Ep,
A Word at Twilight. . . . .

Sop. in Bp. M.-Sop. in Ap. Alto in F,

Arabian Love Song. . . .
Sop. in Fnin,

Ask what thou wilt, . . . .
Sop. in Eh. M.-Sop.in D. Altoin C.

M.-Sop. in Dmin.

Away, Pierrot. . . .
Sop.in . M.-Sop. in E.

The TFool of Pampelune. . . .
Sop.in A. Altoin E.

Gavotte in Grey. . ) . . .

Sop. in F. M.-Sop. in Ep.

Gondolier's Song. . . . . .
Sop.in F. M.-Sop. in Ep. Altoin Dp.

(Good-bye to the Leaves.

Alto in C.

Sop. in Ep. M.-Sop. in D,
Hadst thou but known. . . .
Sop.in E.  Altc in C.
I promise thee. . . . . .
Sop. in D. M.-Sop. in C. Alto in Bp.

Indian Love Song.

Sop. in Emin.

.

M.-Sop. in Dmin.

Lapp Maiden’s Song. . . . .

Sop. in G. Alto in Eb.

(Die Lilie.) . . .
Sop. in Ap. M.-Sop. in F.

Little Doris. . . . ..
Sop. in D, M.-Sop. in C.

The Lily.

Love's Ecstasy. . . . . .

Sop.in G. M.-Sop. in Ep
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P The Mistress of my Ieart. .
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| Norman Cradle Song. . . . . .
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Nita Gitana.
Sop.

Oh, promise me!.

Persian Love Song.

Sop.in E. M.-Sop. in D.

Five Lullabics:

No.

1. Dutch Lullaby. . . .
Sop. in C. M.-Sop. in A.

2. Japanese Lullaby. . .
Sop.in A, M.-Sop. in G.

3. Norse Lullaby. . . .

Sop. in A.

1. A Winter Tullaby. . .

M.-Sop. in An.

M.-Sop. in G,

Sop. in B,

The TFerry for Shadowtown.
M.-Sop.in A,

[

Sop.in Ba.

Sop. in DA, M.-Sop. in Bn.

Moorish Serenade. ) . . .

Sop.in D. Atltoin Bp.

Sérénade espagnole. . .

in Bmin. M.-Sop. in Amin.  Alto in Gmin.

Sop. in F. M.-Sop. in En.

Sop. in An.  M.-Sop.in F.

Past and Future. . . . . .

Sop. in D, M.-Sop. in C. Altoin Bp.

———

Sop. in G, Altoin E.
The Shepherd’s Hour. . . . . .
Sop. in A. Altoin F.
Sleep on, my Fleart. . . . . .
Sop.in Ap. M.-Sop. in F.
Tell me again! . . .

Sop.in An. M.-Sop.in G. Altoin F.
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Valse lento.

“Past and Future”

(Mezzo - Soprane.)

3

REGINALD de KOVEN, Op. 72.
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can I tell thee of those days? They are so dim, so long a - go,
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We knew not then the primrose ways,The love that now we know.
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Thou speakest of the fu-ture times, And what my af -ter-days will
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NEW SONGS 4y REGINALD DrKOVEN

THREE SKETCHES IN COLOR
Op. 351

words® by “A Bridge of Stars"
Pred.G. Bowles
Reginald de Koven.Op.357,Noq
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No. 1. LOVE TOKENS. Words bY night, the weep-ing clouds Broke on a world of pain; .
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ord® In Autumn
Words® by “When like a rose” rds” by
Pred.C.B ' Pred. G. Bowles
red.G-Bowlen Reginald de Koven.Op.351.NO 8 Reglnald de Koven Op.851,No 8
Allegretto grazioso Allegro moderato
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