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TAKE YOUR CHOICE. OUR TWO NEW SUNDAY-SCHOOL 
SONG BOOKS. 

FOR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE'S SOCl~IES, GOSPEL SERVICES, 
AND ALL DEVOTIONAL MEETINGS. 

=======SIFTED WHEAT.======= 

The new Song Book by the well-beloved writer for the Sunday-school and 
Oospel Meeting, CHAS. H. OABRIEL. 

THIS BOOK is the product of Mr. Gabriel's prime and will add new luster to his already brilliant 
reputation. Ho is here at his very best, no previous book having so many gems from his pen as this. He 
has also secured the co-operation of many other song writerahwhn give the needed variety of style. 

THB HYMNS are practical and devotional, looking tot e development of an earnest and energetic 
spiritual life. The music only emphasizes the sentiments of the words in an impressive and soul
stirring way. 

THB USB of a generous selection of standard hymns and songs adds to the devotional value of the 
book. The book containing two hundred and twenty-four pages, these hymns do not curtail the amount of 
new material. 

RICHES OF ORACE. ======= 

.A phenomenal array of authors. It was prepared by- the following famous writers of popular 
sacred music: E. s. Lorenz, Chas. H. Oabriel, W. A. Ogden, 

J. H. Tenne.._y, Adam Oelbel, D •. E. Meyers. 

IT HAS nearly two hundred songs by tl..~se and a score of other well-known writers which have never 
appeared in book form before, being "brand-s..,,Jinter" new. 

THB VARIETY of authorship assures variety of style cf music. This is made a still more valuabl" 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best songs. 

THE HYMNS are fresh and vigorous, full of strikingly put truth and genuine feeling, and are in good 
literary style and form. They are fresh, honest, good work, that make for righteousness and a more useful 
life. The book has only been issued a short time, and already OVI3R 7o,ooo COPIES HA VB BEEN SOLD. 

THESE BOOKS are well printed and strongly bound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors- 35 cents per copy, postpaid; e3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 

Examination Offer Any pastor, Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a~ copy of either or both of the above for examination, provided he 
• agroos to return the books in good condition, postpaid, within sixty days, if not adopted. If one is adopted and an order for not less than one dozen copies is sent to LORENZ & Co., 

with cash, he will be allowed to retain the sample of that book free of charge, the other sample to be returned, 

The organ music which has appeared ~~ 
during the last year in the ORGANIST is 
now reissued in permanent book form. 

TJ:tBLE OF CONTENTS Simplest! Handsomest! But/ 

ASHFORD'S ORGAN VOLUNTARIES 
No. 1. 

This book is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-set"en longer and shorter 
pieces by_ twenty-four authors, American, 
(term an, English, French, and Italian. As it 
appeared in the ORGANIST from quarter to 
quarter, it was enthusiastically received 
and commended by musiciaWJ of the highest 
standing. 

Price, $1.50 per copy, postpaid. 
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that have made the CHOIR LEADER a suooess will contribute to this journal their simpler writings. The 
list will certainly include your favorites. 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for 
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3. The music will range from the extremely simple to the e8sior f.ades of anthems. Melody will be 
cultivated rather than harmony. A spirited style of music will prcvai . 

4. It will contain from twt'nty to twenty-eight pages of wusic eveey month, equaling the CHOIR 
LEADER and surpassing all other ~hoir 'onrnals in amount. 

5. It will supply ausic for all special occasions. 
6. Its reading matter will be the same as the CHOIR LEADER, including illustrations and practi

cal hints. 
PRICES Single subscriptions, '15 cents; elubs of ftve to eight, to one address, 60 cents each per rear: 

clubs of nine or more, 50 cents per year. Oti receipt of cash for annual subscription, a substantial bmder 
sent free. 

PRELUDE ....................................... . A. Fesc4 76 

SOLDIERS' CHORUS ...................... .. E. L. Ashford 78 

ONE THING HAVE 1 DESIRED .......... . G. A. Macfarren 79 

MARCH .................................... . C. Marshall So 

LAUDAMUS. . . . . . . . . . . . . . . . . . . . . . ..... Geo. C. Rzchards'on 82 

REJOICE IN HIS HOLY NAME .......... • ... . Sir Gt'o. E/vey 84 

REVERIE. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Emile Bs 
MELODY IN E . . . . . . . . . . . .................. W. Haynes 86 

1 WAS GLAD . . . . . . . . . . . . . . . . . . . . .......... E. M. Flavel 88 

LIEBESLIED ............................... . E. L. Ashford 90 

PLACIDO E IL MAR . . . ..................... W. A. Mozart 91 

ANDANTE .......... . . ................... Franz Schulurt 92 

CONFIDENCE .............................. .Julius Andre 94 

CoNTEMPLATION..... . . . . . . . . . . . . . . ... .Julius Andre 95 

PoSTLTJDE . . . . . . ............................ Tlleo. Salome 96J 

The Bartley Open 
Book= Holder 

HOl-DS ALL 
~BOOKS OPEN/ 
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that they will lie absolutely flat on the 
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Editorial. 
.;t. 

PERSONS who desire to communicate with the editor 
should address her at Vanderbilt University, Nashville, 
Tenn. 

.;t. 
IT is not to be rashly assumed because a few of the 

pieces in this number are marked'' For Reed Organ" that 
the rest of the number is not adapted for that instrument. 
The fact is, there are not a half dozen pieces in this issue 
that will not sound as well as those particularly marked. 
Of course, the registration cannot be carried out as indi
cated, but by occasionally playing with the hand a pedal 
note an octave higher, only one number is beyond the 
humbler instrument's capacity. 

.J& 
WE would say to our subscribers that we are doing our 

utmost to make THE ORGANIST the most useful and prac
tical publication of its kind, and we are very glad to 
receive occasional hints and suggestions from our friends 
regarding the character of its contents, as by this means 
we shall learn more definitely what our organists really 
need. We desire to express also our appreciation of the 
kindly letters that frequently reach us. It is pleasant to 
know that our efforts are so successful, and that many of 
our subscribers feel ''that they could hardly get along 
without THE ORGANIST." 

OF course, where there are such a variety of tastes, it is 
a difficult matter to please every one. But we venture to 
assert that in every number several pieces may be found 
that will prove useful to the average organist. To those 
who find some of the music rather difficult, we would 
suggest that two or three slow, patient readings through a 
troublesome number will frequently clear away the sup
posed difficulties, and the pleasure of having conquered 
the trouble will amply repay for the time and labor spent. 
On the other hand, many of the pieces are very simple, 
and can be read at sight by most of players, but we· beg 
you not to turn with disdain from this class, as the 
simplest forms frequently contain the richest of musical 
gems, and it rests with the taste and judgment of the 

------ ---··----
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organist to give these gems an appropriate setting, thus 
bringing to light their many beauties. Besides, the simple 
voluntaries frequently reach the hearts of the congrega
tion where more elaborate selections fail. The numerous 
requests for arrangements of familiar hymns, is proof of 
this fact. It is unwise to play "over the heads" of a con
gregation. Bear in mind that the first object with an 
organist should be to reach the hearts of his listeners, 

thus keeping them in touch with the service. In order to 
accomplish this, the music must be of a grade and char
acter which they can understand and follow. It then 
becomes " a means of grace." 

.;t. 
THE church organist should be very proud, aud also 

very humble. Proud of the importance and usefulness of 
his position, and yet so humble that the service of the 
sanctuary is ever uppermost in his mind and heart, to 

the utter exclusion of vain display. Proud in playing the 
noblest of all instruments, and yet too humble to use it 
simply as a means for " showing off." 

.J& 
DON'T be satisfied to sit down and draw the self-same 

stops year after year. Take a little time to study out 
new combinations. If you once begin this study, you 
will be surprised to find what a great variety of tone color 

can be gained with even a few stops. There 
is no instrument that gives such large returns 
for a small amount of study as the church 
organ. It is like a good friend who is con
stantly surprising one with lovely traits of 
character never before dreamed of. Do not 
think of the organ as so much wood and 
metal, but rather as a sympathetic companion 
ready to respond to your every mood, and 
capable of giving expression to your loftiest 
emotions. 

Jl. 
WILLIAM F. SUDDS. 

There is probably no American composer 
of sacred music who has so wide an interml.t
ional reputation as the subject of our sketch. 
While some others have a higher standing 
in European circles for their scholarship and 
strong music, and others are more popular 
among the masses of people, especially in 
England, Mr. Sudds has the good fortune to 
win recognition among the more scholarly 
musicians of Europe, while at the saine time 
securing the admiration of the average church 
singer. In this country he has held a unique 
position, apart from the several schools of 
anthem writing which might be represented 
by Root, Emerson, or Buck, having an indi
viduality distinctly his own. The reason for 
this can easily be gathered from the history 
of his life. He was born in London, England, 
March s , 1843 His parents emigrated to this 
country when he was seven years of age, and 
located on a farm near the town of Gouverneur, 
St. Lawrence County, New York. He is a 
musician by the grace of God rather than by 
the tuition of noted professors, as is clear 
from the fact that at the age of fifteen he was 

a self-taught player upon the violin, guitar, cornet, and 
violoncello. A year or two later he walked three miles 
after his day's work in order to enjoy the privilege of 
practicing upon a piano afforded to him by a friend. 
Hardly out of his teens, he enlisted as a private at the 
beginning of the Civil War, and among the articles in 
his va1ise, when he started to join his regiment, was a 
much-battered cornet. The regimental bandmat:ter hap- . 

pened to overhear his per~:-~~~~~---one ~~-~~~~~~--~~~ 



promptly suggested to the colonel•that Mr. Sudds be 
transferred to the band, and, greatly to his satisfaction, 
be was at once ordered to report to the bandmaster for 
duty. Hearing the bandmaster bewailing the loss of 
music, parts of which for certain of the instruments 
having been burned, he requested permission to try to 
supply the missing pages, and succeeded to the entire 
satisfaction of the leader, who was himself not competent 
for such a task. Having been taken out of the ranks, he 
was at first rather looked down upon, but soon it was 
no uncommon occurrence for the band to play a compo
sition or an arrangement by their new band member. 
During the summer of r864 the regiment was stationed at 
the Hermitage Plantation, Louisiana. The bandmaster 
suddenly resigned and took nearly all the regimental 
music with him when he left. Early the next day the 
band was notified to be in readiness to play at the funeral 

! of a comrade at one o'clock; but it had now no suitable 
music in its possession, and the young composer had 
another golden opportunity offered him. Gathering a few 
scraps of music paper, he composed a di.rge, which was 
finished and the parts for each instrument copied barely 

: in time for the occasion. This hastily-written dirge 
, became a favorite with both band and regiment, and to its 
· solemn music many a brave comrade was borne to his last 

resting place. 
\Vhile a convalescent in the army hospital in ::-.Tew 

Orleans during the latter part of the war, Mr. Sudds took 
his first regular piano lessons from a French lady. He 
returned to the farm at the close of the war, but he was 
soon persuaded to give himself to the work of teaching 
music. A year later he entere(l the Boston Conservatory 
of music, studying the organ under Eugene Thayer, and 
composition and violin under julius Eichberg, who gave 
him great encouragement, and predicted the success he 
later achieved. 

Mr. Sudds' compositions cover nearly the whole field 
of musical writing. His compositions for orchestra in
clude four overtures-" From Ocean to Ocea':1," "A Night 
in June," "The Merry Chanter," and "The Viking's 
Daughter "-and many marC'hes, Vi'altzes, gavottes, etc. 
He has written huudr.eds of fugitive compositions for the 
piano and voice and for church services. The opus 
number of his works already reaches ''2JO, which does not 
include many passing compositions which he does not 
care to include in the series. In church music his works 
include: ''Anthem Gems," three volumes; ''Graded An
tllems," ''Sacred Trios," "Sacred Duets," "Quartette 
Choir," ''Modern Anthems," "The Star of Bethlehem," 
a Christmas cantata, an.d a number of Te Deums and 
anthems issued in octavo form only. He has also shown 
his versatility by two volumes of organ music, entitled 
"Organ Gems,'' and "Fifty American Voluntaries." He 
has been a very voluminous writer for teaching purposes, 
having compiled the following books for teachers: "The 

National School for Piano,'' "National Guide to Reed 
Organ Playing," "Easy Method for Parlor Organ," "Pro
gressive Studies for Peed Organ," books; ''Modern 
Guide to Violin Playing," "Modern Reed Organ Method," 
aurl " Preliminary Methorl for Piano." Many of these 
books have had a very large sale in all parts of the world. 
His church music has been popular· among the better 
class of American choirs. He is characterized by a charm
ing melodiousness, which is well grounded in rich and 
i m.pressive harmonies. The scholarly finish has become 
more and more pronounced as years have gone, and 
present work will bear comparison with the compositions 
of the most noted English organists. 

'Vhi.1e Mr. Sudds has passed the heyday of youth, he is 
not yet an old man, and a score of years of work still 
lie before him. It is to be hoped that he will not entirely 
discard the charm and melody of his earlier compositions 
in his desire to do strong and scholarly work. 

$ 

Miscellany. 
Jl. 

MUSIC AS A SOCIAL ELEVATOR. 
•' Music hath charms," etc. In conversation the other 

day at a gathering of musicians there came up the topic of 
the effect of harmony upon the '' savage breast." It was 
stoutly held that "music's softening sway" could change 
men's natures, appeal to their best instincts, touch their 
hearts, and hold them to high standards of thought and 
action. That this is true (while the music lasts) is beyond 
all questioning. But whether the effect may be made 
at all permanent or lasting is a subject for some doubt. 

A sad love parting or a harrowing death-bed scene in the 
course of a Bowery melodrama would be null and void un · 
less accompanied by slow music. Without the shivering 
of a few violins and a drone from the responsive bass-viol 
the lament of the misguided heroine over her lost home 
and the loved ones nuder the church-yard sod would fail 
to draw a single tear. But turn on the music and observe. 
The most hardened criminal in the gallery longs to do 
something for that poor girl, hates the villain and his con
genial vices, and probably sniffles. So far so good. It is 
safe to say that no jury in the world-no ordinary jury
could withstand the piteous appeal of the lawyer when he 
mentions the prisoner's aged mother, if the lawyer accom
panied this same appeal with weeping vibrations of well
tuned catgut. Imagine the scene t Judge in tears; the 
sobbing of the jury plainly audible; the pity of the pris
oner for hi.s own poor oppressed self; his resolves for a 
better life; the visible agitation of the turnkeys; and 
a unanimous verdict in favor of defendant! He might 
walk out of the court-room a free man, firm in his deter
mination not to kill another wife, no matter what the 
provocation might be. All this, of course, if the prosecu
tion had not engaged a rival orchestra. Perhaps the effect 

of the music might tend to curb his passions for the rest 
of his natural life, in either case. 

But to the point. In the talk of the gathered musicians 
it was suggested that a compulsory course of classic and 
high-grade music in our penal institutions might prove a 
means of ultimate reformation and refinement of the baser 
human tendencies. Why not? What argument can be 
used against it? None. It would be like the treatment of 
advertising doctors-" guaranteed harmless," or at least to 
have no ill effect. And imagine the increase in the horror 
of confinement that this musical cure would instil in the 
breast of those to whom dulcet sounds are a torture ! They 
would view the interior of a penitentiary with au added 
aversion. ''What is one man's meat is another man's 
poison." Here is the chance for a bill and an experiment. 

Jl. 
BECKER'S MUSICALES. 

Gustave L. Becker introduced an odd feature in his last 
lecture musical, at his apartments, 70 West Ninety-fifth 
Street, New York City, in the form of a" No-Name Pro
gram." Short selections from fifteen composers were played 
by Mr. Becker, the piano being concealed by a screen, and 
the names of the composers not announced but guessed by 
the audience, who wrote the names on numbered cards. 
It was not a test of memory, as the selections were pur
posely made from somewhat unfamiliar composition, but a 
test of the ability of the hearer to recognize distinguishing 
characteristics of familiar composers. 

The fifteen chosen were Haydn, Mozart, Handel, Bach, 
Beethoven, Chopin, Schumann, Schubert, Mendelssohn, 
\Vaguer, Brahms, Gounod, Chaminade, Grieg1 and Mac
Dowell. The first prize was won by Miss Adeline Jaeger, 
with nine correct guesses; the second, by Mrs. William 
Logan Kennedy with eight. The composer most generally 
recognized was Chopin. Beethoven and Schumann were, 
by a large proportion, taken for one another. Haydn, 
Bach, and Gounod were often guessed, and a gratifying 
number recognized lYhcDowell, possibly because of the 
selection, "The Eagle." There was no compos.er whom 
no one recognized. Mr. Becker says that he finds that 
this exercise cultivates discrimination and makes better 
listeners of his pupils. 

Jl. 
LISTENING TO MUSIC. 

A writer says: "There is no greater delusion than that 
of supposing that the best music can be enjoyed only by 
the 'musical.' Ordinary can derive keen pleasure 
from a sympathetic listening to great music, if they will 
but believe that they can, and so attend to it accordingly. 
There is no need of being baffied by a want of knowledge 
concerning nor by au ignorance of modulation. 
Your next may know that the air began in G 
major and then passed into B minor, but you can still get 
your own simple pleasure out of it. What is it to me 
what Titian's secret of color might have been? He had it, 
and that is enough for one who cannot even draw." 
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Gt. Full. 
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Sw.Full. 
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s,v Soft 8' and 4' stops. 
~.Soft 1oft. 

Andante con moto. J - 1a2. 
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Gt. Dul. and Stopped Dia. 
Sw. Salicional, Oboe and Flut·~·
~.Bourdon. 
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t
Gt. Dictpason and Principal. 
Sw. Full, cuu11led to Gt. 
~.Bourdon. 

SOLDIERS' CHORUS. 
E . L . ASHFORD . 

\ f :;~T&:-l~?~=--~-_-::L..,_....!~~~~~~~~~~~~t-:~~~~*~~~~~;.9-~~~~ij~~~~~~~~,~g~~~ 
?~~~~~~~][~---~--~-~-~--~~-~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 
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ONE THING HAVE I DESIRED OF TIIE LORD. 
FOR REED ORGAN. G.A. MA.CFARREN. 
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{
Gt. Viol di Gamba. 
Sw. Salicional and Flute. 
~~. Bourdon. 

Moderato. J _ 108. 

MARCH. 
C. MARSHALL. 

l 

J 
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Sw. closed. 

' "l'(:.\ * ~Tlor ])a Cappo add .Dopple Flute and Prt'ncipal to Gt. ami ·Jfelodia and }7ageokt to swell. 



GEORGE C . RICHARDSON. 

Legato. 
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t
Gt. Full to 15th. 
Sw.Full, without reeds. 
~. Bourdon,coup. tu Sw. 

I 
Allegro. cJ· _ 48. 

(J 
\. - 'J " , .. I' . ,.. J • 

. .--( • "'I • - ,.. - rs;. ,.... . -
'-I/ .. .._ ... - r-

' 4J ~ • 
-6 ! 

Gtf 

~ 
,.. 

~ ... - \. -.... , 
_L 111 - ... '.J ... -

-6 -4~ 
~-

(J I 1\.':: 
~ , ..... .,..,:: 

_I.J. '# - -- ........ _._,.," " ~ ~ ::....;:; ...... 
~LL 

..._ Wf,.# .,._- -iJ ~ .. r 41 11• 41 I -.._. 

_,.. 
'""'-""" 

, r.J -.... ~' l.-..,. 
-

. ..., 
I . 

.;.~ 
!oo.P" "· ";1 

·~ 

- n 
"""' 
"';} 

I 
r.J - ,..., 
t-

I 

If 
,:;.. ... 
~ 

REJOICE IN HIS HOLY NAME. 
SIR GEORGE ELVEY. 

I I I I I ! I I ........ I I I I I 
r~ • - ~ ..... - ....... 'i 

~' 
.., ...... - - ,~ 'i( .-1 '"" -~ - - '#I ~ ·' j, -

'""' - r- .._ """' l#r~ 
.._, 

T r-/r· I I 1 
. ....____ > I 

........ ~ ,...,., - ~ 

__ .,. 
- - -..... ........ -l'""' - -...._v I l l I 

;~ ~~J~ .J) J .· J 
' i ! 

~J 
I 

J JJ.i*-I 

r.J I r;;- I 1.-----"IJ~) .Q. 
' 

r I"J -- r--ill·~ \1 I".J --ll'!'r-' - -----6 
~~ - - --.J r.J -, - -""' .Afan. 

Ft'!le. Alld£;Jde. 

~ ........ (.\ ~l l - ~ I I. I I I I ---rl-« .. '.J r.J l"l ~ ........ ~., ~ ~ ......;.; • ....., I'.J "LJJ" ...... ..... .. .. I"~ --.~ .............. ~ .. ~ :..1 ~ I.-.. r .J 

~' ---. r.J ~'"-"' .... - J ...., ,._ -...... • , :llil .. .. >< L> 

-~---=-- -- '-"" ~ 

r 1 
0'-~ 

......... ~ I ~ 
__ o ---.- r"! I 

Sn~11f 
I ! 

0 J.J 
i I . I I 

~ .u.fSl'- r£" i' .a .JI:!# I 

,.,n f2.. 
..g.. 

i)_ . to ·.l...l ~ 
~77 - ~ » ... &'tl ~ . ~' ~ - - -- --r-,._ 

iflt •• ~'- ........ ,., ... - - --.... ..., 
I - ....... - T ·--



( 

l 

~~ I I I I L- I 
I , ,_ ..... ....-! fLI. ,., - - ,_ r - ~ ...... 

...-I r ~ 'J'l -· ,, r. ..... ....-1 ....-1 r~ - ,, 
..-I ( « 

,'~i ...... 1. ...., ---- ·v, r-i t- - - - " .._ r.J - - .._ r: '-<' ._ r: -'--'r r rr-r 
) ,d 
~ 

_..:;,.,./It 
- •• 'l"f --·' t-" r .J -' - .... 

I I 
..., 

)s". 1\;lelodia and Genu;horn. 
~ ~c(\ I ~ourdon. 

f~ p 
t 

I I 

I ~ 
,.. 

r.J -= 
I 

Andante non troppo. 

tJ I 
I - ! -
\ 

JtC. 
i--J..l:. r..J ...... r..J ..._:r ., ~ '- I -.; 

pf i, t1- -p- r' p-
I 

I 

I I 
< 

' 
I 

I 
J ~ I I 

-l rJ 
c.&. 111.. ~ -. "' """' - .... _1_ t- t- t-
~""' \ v 

#f 0 ~..._.~ 
~ ......__...... I 

v 

J I ,...... l J. J - - ""-"" -.,_ 
f.J - r- f~ "" ....., L'i. -" . J t-

':""'. 
I I I 

REVERIE. 

I l I I ..... I .-... ....... -- - ...... - _.. Jtil ..... r.J ...... 
-r.J • 

._ -- ""'"' «- --r I '-..._ v r -6'- r. pr j J b~ 'j 
0 

"' "· ,-, 
t- -r- .... -I r I 

85 

I IJ.C. ..... .r.. -r: ~· . - '..1"1 .rr.J r . ..... . . 
...... ,..._ 

........ '-'!' ----
r. ""-"" t- - .... . ......... - - C(_!?-._fl '-vo I'- ....... 0• ~~ v{t: ""-

~ I I 0 _..._ 
~ -i r-. '• . .... ,. .J '-"' ,. .J - "-"' - ~'"' . -~ 

EMILE. 

arid F!agcokt 
I 

I I -. ..-
I ......... 

r - ...... 
r-i - ...... - - - 11 ... ,.., - - I- .._ 

[~ r r j •vj rqr ~p-

~ I 
,I I I l.r--~I i 
I _, ,;o _. 
!-' .._ ...... - - - -- r..J 

r- -I I I r I 



86 

t
Gt. Melodia. 
_ S": Lieblich Gedeckt. 
~.Bourdon. 

Legato sempre. 

~. ad hiJ. 

MELODY IN E. 
W. HAYNES. 
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Con espressione. 
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{

Gt. Full, without Rt;eds. 
Sw. Full. 
~o. Bourdon coupled to Sw. 

Tempo di Marcia. 

I WAS GLAD. 
E .M. FLAVELL. 

) 

J 
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Sw. Soft g· sto.ps. 
~u. Bourdon. LIEBES- LIED. 

Man. 

E.L.ASHFORD· 
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Gt. Dulciana. 
Sw.Oboe. 
~.Bourdon. 
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) ~~. Salicional and Liebli~h Gedeckt. 
t ~. Bourdon, coupltd to ~"· · 

Andante . J- 54 · 

Jlan. 

CONFIDENCE. 
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JULIUS ANDRE. 
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Gt. 8' and 4ft. t::)tops. 
Sw. Oboe. 
'fw. Bourdon. 

Andante. ~- 66 . 

Jfan. 
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CONTEMPLATION. , 
JULIUS ANDRE. 

Man. 
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Gt. Full to 15th. 
Sw. Full~ coupled to Gt. 
~. 16ft coupled to Sw. 

Tempo di Marcia. J -84. 

POSTLUDE. 
FOR PIPE ORGAN. TH. SALOME. 
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·Ladies' 
Choir Music. 

The following octavos are exactly adapted to thls J')U.rpose: 
£tals. 

2. The Angels' Song .{Christmas trio for ladies' voices}, 
- • - - - - - - - - E. 8. Lorenz (IIl10 

42. Praise Ye the Lord, - - - - E. 8. Lorenz ( 1 6 
55. At Eventide (trio}, • - - - - A. R. Gaul iII 6 
133. Gloria in Extenso, • • - - Da Costa II 6 
66. Bright Star of Hope (duet}, - E. L. Asliford II 10 
80. Nearer, My God, to Thee, - - - - Gabriel (I 6 
Sl {In Thee 1 Put My Trust, - - E. H. Bemis (II) 1 6 

• Hear Us, 0 Father (response), ·E. 8. Lorenz (1) 
83. Behold the Lamb (duet and chorus), E. B. Lorenz (I ) 10 
84. 1 Cannot Trace the Way (trio), - - 0. F. Noyes til) 10 

One-fourth o:tr on orders of six or more of any one number. 

THE G CLEF CHOIR. 
By GEO. E. RooT and D. B. TOWNER. 

A very fine collection of music1 both sacred and secular, for 
ladies' voices. We know of no'Lhing equal to it for general 
church uses. One hundred and ninety-two pages, large octavo. 

Price, 50 cents per oopy, postpaid. 

Male Choir Music. 

MANLY PRAISE. 
A Collection of Male Choir Music by E. S. Lon:rmz. 

This book is packed with good things, varying from the ex
tremely simple gospel song to the elaborate and strong anthem. 
Good provision for special occasions of all kinds. We recom
mend this book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
35 cents per copy by mail, or $3.60 per dozen by ex preS£:~, charges 
unpal(l.. 

,«ibBngeliftte lliinnerttib:e," 
!BM,t~itet bott Cibmunb s. £oren~, ift eine Sammiung neuer unb alter !mllnner:o 
d)ore fUr fird)Itd)e ,Stuede be{ttmmt. \Sie ent~IHt bte beliebteften li.Stll<fe au9 
oem alten faaterlanbe unb tude neue ben amertranifd)en lf8er~liltniffen en~ 
f!)red)enben l!om!)ofitionen. SDai !8efte, ob beutfd) ober amerifanifd), ift ~ier 
!U finben. ~ir fiil]len, beti tuir un eren beutfd)en i51ingern einen groften @e=: 
fetllen aetoen, inbem tuir Wnen biefe n unl> einbrud~boUen amerita::: 
nifd)en !UUtnnetd)ore mit beutfd)em anb Iegen. ~n ~eintuanbbanb, 
12s 6eiteu, oo ~enii ba.!S ~~em\lliif, ~ortc , obe~ 85.00 ll"i ~, nitf}t 
ffmtliett. 

Das befle ~net? fiir Hircf?en::<tltore. 

.. ~oi unb (ffire." 
Gltt tteuei mtt~ filt ftitd}end}ore ! ~ine <Sammitttt!l ttW~f lr&~ltttgt fllr 

ben Glebraud) semtid)ttt .Rird)end}ore. 9lacf) engliid1en OueUen bearbeitet bon 
<f. S. £or SDer beutf~merifanifd}e .!tird)end)or ttt ntt unb nad) ben 
red)ten • ~. bie :red)te !lnittelftrajie, gefunben. rau9gabe bon 
,£ob e" tuurbe biefer @ebanfe uor~errfd1enb bet unb burd1 bie 
24 befannten unb berU(Jmten illlitarbeiter erl]lilt biefe aUge.< 
mein getuUnfd}te 2lbtued1~lung. · (Jiilt 144 Seiten, · g ber• 
i iebene 2ieber, in tueld1em ebenfaUi henen fir lid1en 1c. be.-

tuerben. SDa9 !8udJ ift ftar! gebunben. - <5 d) a n b : 
~~entl'Iar, l'Ortofret, St.oo; bai SDuvenb, nfiert, $9.00, -

2 e t n tu an b ban b: @inaelnei ~remplar, portofrei, $1.25; bai SDuvenb, 
nid}t frantim, 810.50. - !!llenn Sie biefei ~~orbud) unterfud]en tuollett, erbie.
ten tuir uni ~~nen ein (Z~emplm: aur $robe tra:ntiert AU3Ufenben; tuenn i5ie d 
einfi\~ren, liinnen Sie ei mit ben anberen am SDu.enbpreii beaa:~len, ober Sie 
ti.\tmen e~ in gutem ,8uftanb l'>innen brei &ill... ~agen franfiert retourieren. -
!!Bll.tn® lxn lqten elf lltonaten finb 1lret mut&Qgen biefei llu•l erf~ienen I 

USTOF 
SHEET MUSIC. 

SACRED, 
f.etds. 

Oh, SID# U!l.tft tM tcrd (solo and quartet, 'With organ 
accompaniment), - - - - - - G. 0. Knopfel 60 

One_ D~ Nearer_ Home (s-~lo :or s_:>p~no ~r te~or1 P.-Va~e 
80 

Baste to the Mount of t:J.e Lord (solo), - N. K. Griggs 80 
Be Leads Aright (mezzo soprano or baritone solo), 

- - - - - - - - Franz Schubert 85 
As the Light of the Morning (missionary solo and chorus), 

- - - - - - - - - - - E.S.Lorenz 25 
Shall Rum or R'.ghteousness Rule (solo and quartet), - -

- - - - - - - - - • - E.S. Lorenz 25 
What Easter Bells Say (solo for Easter), - E. s. Lorenz 3.5 
The Return {solo for soprano or tenor), - - W. J. Baltzell 60 
Why So Far From Thee (soprano solo), - - H. P. Danks 85 
My Savior (soprano solo), - - - - - H. P. Danks 85 
Sabbath Bells are Calling (duet for soprano and alto), -

- - - - - - - - Karl Wilhelm Kern 85 
Ever With Thee (solo, duet, and quartet), - Mendelssohn 85 
Abide With Me (s"lo, soprano or tenor, alto or bass), 

- •----- • ·- -E.L.Ashford50 
I Would Not Live Away (solo for soprano or tenor and 

quartet), - - - - - - - - H. P. Danks 60 
When Shadows Gather (mezzo soprano or baritone solo), 

• - - - - - - - - - - J. A. Parks 40 
Just As I Am (duet for soprano and tenor),- Ohas. H. Gabriel 40 
When I Survey the Wondrous Cross (mezzo soprano or 

baritone), • • - - - - • - E. s. Lorenz 40 
Jesus, Lover of My Soul (soprano or tenor solo), - -

• • • - - - - - - - Ef. L. Ashford 40 
tTllBt As IA.m {contralto or baritone solo), • E. L. Ashford 40 

SECULAR, 
Vesper Cradle Song (solo), • - - - N. K. Griggs 80 
Bells o' the Bonny Blue (quartet), - - • N. K. Griggs 85 
Shadowtown (soprano obligato and quartet), • N. K. Griggs 80 
When de Sun Go Down (solo and chorus), - N. K. Griggs 60 
On the River (soprano and tenor duet}, - N. K. Griggs 80 
Aunt Dinah's HYJDn (solo and chorus), - - N. K. Griggs 85 
Blind Man's Buff (solo), - - - • - J.P. Vance 60 
The Bugle Song (solo, with cornet obligato), - J. P. Vance 00 
The Home of My Childhood (solo and chorus)~,., - - -

- - - - - - - - • Dr • ..1!~ J. Robertson 85 
Mammy's Bushaby (solo and chorus), J. A. Parks 80 

Half off on this sheet music to organists, choir leaders, and 
mWiic tea.chere, 

PARKS'S 
QUARTET BOOKS. 

f!IOR MIXED VOICES. 
OOVOE~'l'!J .A.N'D QUARTETS. (Secular.) Without doubt the 

finest collection of mixed guartets issued in years. It is a 
book that will be welcomed by all lovers of good "singable" 
music. Contains selections suitable for graduating exercises, 
Independence Day, J~ecoration Day, and in no other book is 
there to be found such an array of first-class humorous com
positions. 

SACRED QUARTETS. While especially appropriate to the 
use of quartets who desire something full of pleasing, taking 
music, easily learned and rendered, it can be made quite as 
effective with chorus or choir, and we can recommend it 
heartily as a practical and useful book for the average choir, 
whether quartet or chorus. 

FOR MAl-E VOICES. 
CONCERT QUARTETS. (Secular.) Filled :from cover to cover 

with the kincl of music you are looking- for-pieces that can 
be easily learned, and yet give brilliant effects and win the 
average audience. It has many humorous "skits"that will 
prove very "catchy" for encores at concerts. A really first
class book of the popular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, and will be very satisfactor;y to 
any male choir. We can recommend it very highly. 'l'he 
music averages a little easier than our "Manly Praise." 

These books are printed on good paper, with large, clear type. 
That the editor is J. A. Parks will attract many who have 
learned to prize his music. Uniform price, 50 cents per oopy; 
five copies, $2.00; per dozen, $5.50. A sample of each of the four 
~:~ent postpaid for 11.50. 

AN IMMENSE SUCCESS. 
~~ 

The 
Organist. 

A BI•MONTHLY JOURNAL DEVOTED 7'0 THE ORQAN. 

Edited by E. L. AsHFORD. Assisted by E. S. LoRENZ. 

This journal now appears every two months in regular sheet
music size, but oblong in form, and contains thirty-two pages 
each issue. It is printed on good" strong paper, in beautiful 
legible type, and in every way in nne mechanical shape. ' 

The music consists of the choicest writings of French 
German, and E~glish organ-music composers such as Batt~ 
man, Andre, Tntant, Le:ybach, Guilmant, Rinck, Scotson 
Clark1 and.many others, Wlth such ample additions from the 
best -!l-merwan composers as makes the periodical not only 
the nchest supplyof _organ music possible, but also strictly 
up-to-date,.and Amencan. Mrfl! .. Ashford, of course, enriches 
tts pages With her own compos1t10ns to a considerable extent 
and so assures all lovers of her music that the Americari 
slde of t~e new _journal will be rich with beautiful and avail
able music. W1th many years of experience as church organ-
1st, Mrs. Ashford knows the needs of the average church or
ganist, and has at her disposal the best music in the world 
to meet them. 

The music is given on two staves, with ad libitum pedal notes 
Indicated. Time, expression, and registration are carefully 
marked. The requirements of both d reed organs 
are fully m~t. A limited amount of r matter-hints :i!a ~~fr~~t10ns that are helpful- are furnished by the editor 

SUBSCRIPTION PRICE: $1.150 per year. Single numbers. 315 
cents per copy. Pour successive numbers $1.00. 

No free samples sent. 
We will send a copy for examination, to be returned un

soiled in original packing tube, postpaid, if not accepted, and 
subscription not sent within thirty days. 

The organ music which has appeared during the last 
year in the ORGANIST is now reissued in a permanent 
book form. 

ASHFO~D'S O~OAN VOLUNTA~IES NO. r. 

This book is beautifully printed on good paper and 
handsomely bound in cloth. It contains seventy
seven longer and shorter pieces by 24 authors, Ameri~ 
can, German, English, French, and Italian. As it 
appeared in the ORGANIST from quarter to quarter it 
was enthusiastically received and commended by mu· 
sicians of the highest standin~. 

Price, $1.50 per copy, postpaid. 

HANDSOMEST/ SIMPl-EST! BEST/ 

The Bartley 
Open Book Holder. 

HOL.DS Al-L. BOOKS OPENI 

F~w music books are so pliably bound that they will lie ab· 
solutely flat on the music rack. Great chagrin and mortiflea· 
tion-not to speak of ill temper expressed more or less sottc 
voce-may be prevented by this capital device, which we 
heartily recommend. 

PRICES: Nickel, 15 cents, 2 for 25 cents; Nickel Ornamented, 
60 cents; Sterling Silver, $2.00. Address 

LORENZ & CO., Dayton, Ohio. 



ANTHEM BOOKS AND OTHER 
CHOIR SUPPLIES. 

The Anthem King. 
Edited by E. S. Lorenz, assisted by a corps of over thirty con 

tributors, among whom are about all the leading popular anthem 
writers of the country. The book is notable for three reasons: 

1. ITS V A~IETY OF STYLE. 
It is not the product of a single mind, but of many minds, each of 

which has its own beauty of style and turn of thought. In this par
ticular, this book excels all other current collections of anthems. 

21. ITS P~ACTICAL AVAILABILITY. 
The book has been made along practical lines, the actual needs of 

choirs and churches being constantly considered. Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when reheareals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies' voices; music 
for choruses, or for quartets, just as the passing need requires. 
Certainly a more practical and available book has not been i88Ued. 

3· ITS LOW P~ICE. 
Where else can you get seventy-five choir pieces, by over thirty of 

the best writers of the country, for so little money? There isn't a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
a confidential cut, and make more money; but we make the discount 
when we fix the price, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mail, postpaid, or $6.00 per dozen by express, 
charges not paid. 

The book will have 208 pages, large octavo; will he printed on 
good paper and bound in a flexible yet strong mannelt 
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The Anthem Prize. 
Edited by E. S. Lorenz. This new collection of anthems is 

undoubtedly the finest that has ever appeared. A few of its striking 
points are: 

1. The large variety of authors. No less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
style from the charmingly popular to the classically severe. 

2. The large amount 6/ music. By our typographical arrange
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. The great beauty of the music, As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for the best music. This 
volume contains 

THE FIRST-PRIZE ANTHEMS1 

by Mrs. E. L. Ashford and Prof. J, A. Parks, and a large number of 
other compositions which took honors in the contest. 

4. The exceedingly low price. Books containing only one-third as 
much music by authors of less repute than many who contributed to 
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this book are sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 

"THE ANTHEM PRIZE" contains 192 pages, large octavo, printed 
on good paper, strongly bound in boards with cloth back. 

Small Easy-Anthem Book. 
FESTAL ANTHEMS. Seventh thousand now ready. "FESTAL 

ANTHEMS" has proved exceedingly popular. Excellent for Sunday
school choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid; $2.20 per dozen, postpaid. 
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The Young People's Choir. 
A BOOK OP EASY ANTHEMS. 

Prepared by Rev. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. GabrieL 

A Young People's Choir will be a help in Young People's Society 
meetings, provided the choir-book used (1) contains matter along the 
various lines of the society work; (2) has music both feasible and 
meritorious, embracing a wide range of authorship representing both 
past and present; (3) consults brevity rather than length in the selec
tions; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices ; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants are met in the YouNG PEOPLE's CHOIR, at a 
price that should put the book within reach of all. 

The book contains 76 pieces in 144 pages, large octavo size. 
Price, 50 cents a: copy, postpaid; $5.00 a dozen, by express, charges 

unpaid, 
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The Gloria. 
Fourth edition now ready. Edited by E. S, Lorenz, assisted by 

over thirty of the most popular anthem writers. •• THE GLORIA" 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of richea for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
high, but not difficult, grade of music, By using organ score only 
when really needed, the editor has been able to make place for from 
fifty to one hundred per cent. more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 cents per copy, post
paid; $6.00 per dozen, by express, charges not paid. 

On receipt of 11 cents per copy, for postage, a sample of each of 
the foregoing anthem books will be sent for examination; to be re
turned, postpaid, in good condition, if not adopted ; if adopted, to be 
paid for at dozen rate. 

IS YOUR. CHOIR. UP TO DATE? 

Does It Need New Inspiration? 
Does It Need a. New Start? 
Does It Want First-Cla.ss New Music for Little 

Money? 
THEN BE SURE TO TRY 

THE CHOIR. LEADER.. 

The Xing of Choir Journals. 
An Anthem for Every Sunday. 
Twenty to Thirty Pages of Music in Each Issue. 

EDITED BY E. s. LORENZ, 
AsSISTED BY E. L. ASHFORD. 

The strongest, fullest, most attractive, most <Varied, most 
complete, and cheapest choir serial in the world/ That's 
a large contract, but the Choir Leader carries it out. 
.Ask the two thousand aggreBBive choirs that use it. 

ITS POINTS: 

1. Its contributors include the best anthem writers for chorus 
choirs in the country, Over fifty composers have been represented in 
its pages up to the present time. These include such writers as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O'Kane, Shuey, Towne, Towner,-indeed, 
almost every notable name in the catalogue of American writers, 
while many of the standard authors have received consideration. 

2. It is edited with a vie'w to supplying the needs of volunteer 
chorus choirs, although lllany ql118.rtet choirs use it with great satis
faction. 

3, It ranges in grade from th€1 simple to the moderately difficult. 
'· It supplies fifty per cent. more music than any other anthem 

journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the best music issued for special occasions, pro
viding richly for all these needs. 

6. Its reading matter is full of helpfulness and interest, bearing 
~ctly on choir work. 

7, It has one objection in common with other serials a.nd octavo 
music: the numbers get lost and worn out. We meet this objection 
fully by furnishing with eac:h regular subscription a SUBSTANTIAL 
BINDE~ F~EE. 

SUBSC~IPTION ~ATES. 

One subscription, 75 cents ; 5 to 9 subscriptions, all to one address, 
60 cents each; 10 or more subscriptions, all to one address, 50 cents 
each. No discounts on these rates. Binders sent free on 
the cash. 


