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TAKE .. · YOUR . CHOICE. OUR··TWO NEW SUN'DAY-SCHOOL 
SONG BOOKS. 

FoR USE IN SUNDAY SCHOOLS, YOUNG PEOPLE'S_SOC1,b:7"IES: GOSPEL SERVICES, 
AND ALL DEVOTIONAL MEETINGS. . . 
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The· new Song Book by the well-beloved writer for the Sunday-school and 
Oospel Meeting, CHAS. H. OABRIEL. 

THIS BOOK is the product of Mr. Gabriel's prlme and will add new luster to his already brilliant 
reputation. He is here at his very best, no previous book having so many gems from his pen as this. He 
'has also secured ~e .co-operation of many other song writer<~ whu give the needed variety of style. 

THE HYMNS are practical and devotional, looking to the development <•f sn earnest and energetic 
spiritual life. The muslc only emphasizes the sentiments of the words iu au impressive and soul-

- stirrin,:r way. · · . ~ 
THE USB of a generous selection of standard hymns and songs adds to 'thu devotional value of the 

-book. The book l:lontaining two hundred and twenty-four pages, these hymns do not eurtail the amount of 
new material. 

A p~ array of ~utlwra. It was prepared by the following famous writers of popular 
~cred musm: B. S. Lorenz, Chas. H. Oabriel, W. A. Ogden, 

J:. H. Tennt..Y, Adam Oelftel, D. B. Meyers. 

, IT HAS nearly two hundred so~s by tt "'Se and a score of other well-known wrif;Qrs whioh have never 
appeared in book form before, being 'brand-s .. ,linter" new. 

THB VAI:UBTY of authorship. ass11res variety of style nf musie. This is made a still more valuable 
feature by the many other authors, such as Doane, Parks, Ashford, McPhail, and others, who furnish their 
best songs. · , ., 

THB· HYMNS are fresh and vigorous, .full of strikingly put truth and genuine feeling, and are in good 
litera~ style and form. They are fresll, honest, good work, that make for righteousness and a more useful 
life. The book has·only been issued a short time, and already OVBR 70,000 COPIBS HAVE BBEN SOLD. 

THESE BOOKS are well printed and strorigly hound, and are unusually pleasing to see and handle. The prices are those usual with books of new music for Sunday schools by 
reputable authors- 35 cents per copy, postpaid; $3.60 per dozen, or $30.00 per hundred by express, charges unpaid. 

Examination Offer Any pastor. Sunday-school superintendent, or chorister whose school is planning to get new song books will be sent a copy of .sither or both of the above for examination, provided he 
• agroos to return the books in good condition, postpaid, within sixty .. days, if not adopted. If one is adopted a~:~..d an order for not less than one dozen eopies is sent to LORENZ & Co., 

with cash, he will be allowed to retain the sample of that hook free of charge, the other sample tv be returned. _ 

The· organ music which has appeared 
during the last year in the ORGANIST is 
now reissued in permanent book form. 

TJ:tBLE OF C0NTENTS. Simplest! Handsomest! Best! 

ASHFORD'S. ORfiAN VOLUNTARIES 
No. 1. 

This boOk is beautifully printed on good 
paper and handsomely bound in cloth. It 
contains seventy-seven longer and shorter 
pieces br_ twenty-four authors, American, 
German, English, French, and Italian. As it 
appeared in the ORGANIST from quarter to 
quarter, it was enthusiastically received 
and commended by musicians of the highest 
standing. 

Price, $1.50 per copy, postpaid. 
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EASIEST TO LEARN. EASIEST TO SING. BEST MUSIO WITH LEAST PRAOTIOE. 

Editors: E. S. Inrenz, Chas. H. Gabriel, W. J. Kirkpatrick. 

DEVOTED EXCLUSIVELY TO EASY CHOIR MUSIC. 
ITS POINTS. 

1. Its contributors will include the best music writers of easy music in the country. The same writers 
that have made the CHOIR. LEADER a success will contribute to this journal their simpler writings. The 
list will certainly include your favorites. 

2. It will be edited to meet the needs of untrained chorus choirs, or those who have little time for 
practice. · · 

3. The music will range from the extremely simple to the easier fades of anthems. Melody will be 
cultivated Tather than harmony. A spirited style of music will provai . 

4. It will contain from 'tw~:>nty to twenty-eight pages of music every month, equaling the CHOIR 
LEADER and surpassing all other choir 'Ournals in amount. 

5. It will supply :nusic for all special 009asions. 
6. Its reading matter will be the same as the CHOIR LEADER, including illustrations and practi-

cal hints. . 
PRICBS . Single subscriptions, 75 cents; clubs of five to eight, to one address, 60 cents each per year: 

clubs of nine or more, 50 cents per year. On receipt of cash for annual subscription, a substantial binder 
sent free. · 
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Few music books are so pliably bot'nd 
that they will lie absolutel7 flat on the 
music-rack. Great chagrin and mortiftca· 
tion-not to speak of ill temper expressed 
more or less sotto '-'OOe-may be prevented by 
this capital device, whic.h we heartily rec· 
ommend. 

PRICES: Nickel, 15 cents 2 for 25 cents; 
Nickel ornamented, 50 cents; Sterling Silver, 
$2.00. 
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Editorial. 

l .ines. 

PLAYING THE HYMN TIME. 

It is really how few of our church organists 
appreciate the value of clear and decided phrasing in 
the playing of hymn tunes. Many players who possess 
good technical and are of doing really 
fine work, (which they in their excellent ren-
dition of voluntary and postlude) are yet so 

neglectful in their hymn that it sets one 
to wondering why this form of church music was ever 
invented. There are a number of popular ways to 
"give out" the tune, all had. Some 
will it through almost (if not ) as fast 
as it ought to be sung. ff it is a tune in double or 
common time, this mode of treatment brings it down, 
(or up) to the level of a <JUick step. If the rhythmic 
form is triple, then we have a very poor waltz out of 
what would perhaps be a \·ery hymn tune if prop· 
erly rendered, in t\Yo such ;:md antago-
nistic forms as these, the rhythmic beauty and virtue 
of the one, is likely to become the ugline:-s and disgrace 
of the other. But after all, the worst featme of this 
hurry-scurry style, is that it totally unfits the congrega
tion for joining in tl1e of the hymn. I nsteacl of 

as a guide, and impressing clean cut and 
strongly marked the rhythmic force uf the tunc, 
this method confuses the a ,·erage listener until· 'he don't 
know\vhere he's at ·'and generally fails to discover his own 
whereabouts until the singing is nearly m cr. Another 
popular? method is to play the tune very, rery softly, 
with an air of , as if to say ·• 1 really you 
will me for this wretched composition at 
all, I assure you I would'nt do it if I could help myself. 

but those old fossils over in the amen corner are deter
mined to have the hymns their fathers and mothers sang, 
no matter how wretched the music. So what is a poor 

tu do .. ? There are occasional cases ,,·here the 
pianissimo style suits the sentiment of the hymn, but 
when the tune possesses any element of strength,dignity, 
or cheerful such a rendition is equivalent to 
· •shooting on sight," for the poor tune is dead before 
eyer the choir and congregation can get chance at it. 

Then there is the organist who puts his 
lingers down on the board when he begins to play, 
(which is all right,) and never lifts them up until 
the hymn has been sung through, (which is all wrong.) 
He firmly llelie\·es that in order to be a 
one must hold on, and on, and on, hold on O\'er 
the commas that occur in the hymn, hold on from one 
line of the poetry to the next, and, if possible, connect 
the verses by a prolonged holding of the last chord, which 
finally makes the choir and congregation so neryous 
that they start into the next verse out of self defense. 
This method effectually elimin1Jes every particle of 
musical sense of which a hymn tune may be possessed, 
and makes it mean almost as much to the hearer as if 
he where listening to the tuning up of an orchestra. ' 
As a general rule, it will he found advisable to phrase 
a hymn tune according to the heavy bars at the end 
of each line of the words, but in cases where the sense 
of the word-phrase is carried over the bar into the next 
line, the 1nusicai phrase should be altered to fit the hymn, 
and just here the taste <1ncl discretion of the 
are into play. 

fails to make this nice discrimination, the 
choir and congregation will realize that something is 

though may not be able to say just what it 
is. But if he rises to the meaning and of the 
hymn, and his musical phrases so that they 
harmonize with, and intensify the sentiment of the 
words, some of his hearers will go away and say "our 
organist makes the organ talk.·· To-day wben he 
was playing the hymns I could hear the \\·ords, 
and I'm sure any one could sing to lzis pia ying, even if 
they did'nt understand music.'· 

The rule for given above will also 
to the use of the pedals, which should l>e managed 

so as to fall perfectly into line with the work done by the 
hands. To sum up the matter, give out the tune in the 

proper tempo for smgmg, it with full or soft 
organ according to its character, and the sentiment of 
the hymn to which it set, and then read the hymn 
wl1ile with a view to following each individual 

and don't rest contented until you have ''made 
the organ talk it. 

WORDS OF CHEER. 

I )t'ar Mrs. "\shford : 

you will not find this letter tiresome or 
annoying, but nothing encourages me in my work so 
much as a few words of sympathy and appreciation, and 
1 think it must be true of e\·ervone. So when I see 
those around me accomplishing that which deserves 
credit, 1 like to tell them of it. * * I can see \Vhere 
the ''Organist" has improved during the year. The 
1 )ecember number is very fine, and 1 especial de-
light in playing the "Fantasia in A minor/' also "By 
the River." The March, too, is especially good for a 
children's service. * * Doubtless there are times when 
yon of your lauor. But pray do not give up 
your on the Journal, for we organists really could 
not exist without it. Sincerely yours, 

Mrss S ... 

The above letter, far from being annoying, is very 
welcome indeed. We are glad to know that our efforts 
to make the "Organist" practically helpful, are proving 
successful, and the numerous letters of commendation 
which we receive from time to time, will only serve to 
make us the more untiring in our efforts to keep the 
Journal up to its present high standard. 

During the coming year it is our intention to pub
lish in the Organist original arrangements from the 
great Symphonies and Sonatas, them within 
the scope of small organs, and at the same time pre
serving their original beauty as far as possible. These 
numbers will be very valuable to the amateur 
whose taste leans toward classic music, but who has not 
the ability to adapt a piano score to the individuality of 
the organ. 

* 
Miscellany. 

ETCHING FROn THE LIFE. 

The Individual was spending one of his rare. and 
consequently highly prized, vacations at home, and his 
mental attitude on the first Sabbath mornmg after his 
arrival might appropriately !Je termed pensive. He still 
lingered at the breakfast table, stirring his coffee ab-



sently and pondering upon his mother's reproachful pro
test uttered just as she was leaving the dining-room. 

''A church tramp, that is what you are-a regular 
tramp! And with the kind of training you have had,
I'm surprised at you l" 

Condemned his own confession without doubt, 
yet who would have thought that the spicy account of 
his nomadic church life in the great city where he was 
following his musical profession, would have produced 
such an effect upon the little mother? He had had 
some very interesting experiences in his wanderings 
from church to church, but it must be confessed that he 
had oeen on music rather than on 'vorship bent. 
He felt little conscience-smitten now, not so much 
because of his for he believed that he had 

valuable experience, as on his mother's account. 
smiled he thought of her forceful epithet, but 

surely there were tears in her voice if not in her eyes, 
and he resolved that he would be a ''church tramp" no 

-at least, while he remained at and that 
he would begin attending church with his mother at 
once. 

Two hours later the Individual, comfortably settled 
in a hammock on the wide veranda, reviewed his 
ences of the morning. Truly, his church vagrancy had 
developed a critical faculty of which he had hardly been 
conscious before and which had completely spoiled the 
service for him. He used to enjoy attending the home 
church, but this ll1t)rning nothing had pleased him from 
start to finish. 

The cause of all the trouble seemed to be the or
ganist, who had come since the Individual's last visit. 
In reply to his artful questions on the way home his 
mother had conceded several things without really 
knowing it. For example, she had admitted, that 
Mr. B., the organist, was in the habit of boasting that 
he never prepared himself in advance upon prelude or 
postlude, trusting to the inspiration of the moment for 
Yrhat he was to play. The Individual recalled the slip
shod improvisations that had been made to do duty as a 
prelude and sympathized with the rninister when 
he arose and ''\Ve will now begin the service," 
etc. Surely this was a just, although probably unin
tentional rebuke, for that prelude was no part of reli
gious worship, and in the case of one listener, at least, it 
had inspired anything but a devotional frame of mind. 

:'\Ir. R. wonld rloubtless declare in self-defense that 
while people were straggling into the church it made but 
little d1fference what was being played and that no ex
"",.'"''~"·"'n organist would expect the prelude to receive 
any attention. The Individual thought that such preludes 
as Mr. B.'s certainly never would command respect, 
but he remembered one church in the city where the 
prelude was always so helpful a factor in producing a 
spirit of true worship, that to miss it was to feel a distinct 

sense of loss. He believed that the ideal demanded 
just this kind of a prelude and that with the abundance 
of music suited to this purpose, there was no excuse for 
Mr. B.'s indolence. 

As the service progressed, matters went from bad 
to worse. The choir sang an anthem-or what passed 
for such -which was an arrangement of the wedding 
march from "Lohengrin." The Individual wondered 
why the faces of the singers should be \Vreathed with 
smiles during the rendering of this selection. At the 
close of the service, he learned that an elderlv widower 
in the congregation had been married in son{ewhat un-

haste, and as this was the first Sundav upon 
which the bridal pair were to appear, the · 
thought that his selection would he a good joke. Not 
appreciating the point of this witticism at the time, the 
Individual gave himself up to the thoughts suggested by 
the music, and lo! it was not the sanctuary and a body 
of worshippers that he saw, but a bridal procession, gay 
·with gowns of silk and jewels that flashed in the foot-
lights' glare, while a troupe of saucy pages the 
Lridal music of the maiden Elsa. \Vhen it be 
pulled himself together with start. He was not in the 
opera house, after all, but in church. 

He was forced to remind himself of this again-it 
was evidently a day - when the chorus 
began ''A Song of " arranged from ,. ercli's 
"Anvil Chorus," a gentleman in the pew behind 
turned to his wife with the approving exclamation, 
"There! that is something like ! " DouLtless the strong 
unison and the full organ pleased him, Lut the Indi\·id
ual shuddered at the thought of turning this thumping 
melody into a prayer. 

\Vhen the attempted to the first 
hymn matters \vent no more happily. Mr. 's haLit 
when he first came of dragging the hymns, had pro
voked so much criticism that nmv he was trying to mend 
his ways, \Vith the result of quite to the opposite 
extreme. The congregation bravely joined in the chase 
after their precipitate organist but only a few succeeded 
in keeping up the pace. The Individual his 
mother's eye as she stood panting between the and 
second verses, and with a t\vinkle in his own, inquired 
if she thought she could hold out to the end 

Fortunately for the singers, the interludes were 
as long the hymn itself, for lVIr. B. was in the 
of wandering so far in his modulations, that there 

often seemed to be grave doubts as to his ever 
able to find the original key again. Of course 
such interludes could hardly be considered in good 
taste, but under the circumstances it was difficult to see 
how the could do without them. ::vir. B. had an 
exasperating habit, too, of giving a "soft" organ at in
tervals during the hymn-just as it pleased him, 
apparently, and without regard to the words that were 

being instead of maintaining the firm and ''solid" 
quality tone by which a congregation should be led. 
T11is trick gave one a curious sensation of being sud
denly dropped into a hole, and an uncomfortable 
feeling that one's O\\'n voice was ··inging out like a 
clarion above all the rest. 

But when it came to the soprano solo during the 
offering, Mr. B. changed his tactics. Both the 
selection and the voice were beautiful and well suited to 
each other and this part of the service would have heen 
an unalloyed delight to the Individual had it not been 
for the accompaniment. There was no any' •soft" 
organ Instead, 1\Ir. B. plunged in with sonorous 
tone, becoming much a leader of hosts when there 
was no call for it as he had failed to Le when the neces
sity for leadership had been imperati\·e. The sweet and 
clear but not \·ery powerful voice of the singer was 
utterly S\\·amped in the tide of sound that rolled over it. 
Alas: thought the Individual, that Mr. B is by no means 
alone in this fault of loud \rhich is shared 
bv manv who are otherwise excellent 

' At' the close of the prayer the quartet sang a selec-
tion in waltz time. The movement was very alluring 
and the lndi,·idual momeutarily expected to see the 
whole divide it~·elf into pairs and begin 

aisles. He had a vague idea that Dadd 
once "danced before the 1 ,ord," but it hardly seemed 
that it could ha,·e been in waltz time and to such sickly, 
chromatic, :-Jellie-was-a-lady harmonies as characterized 
this selection. 

The fndi,·idual had no criticism to pass upon the 
sermon. It was in its character and delivered 
with much earnestness, the minister evidently 
drawn his from recent war events. \Vhen at 
the end, however, he proposed that should close 
the service by ''Hail Columbia," the Individual 
groaned in spirit that the tale of musical horrors 
was complete. But the torture screws were toLe turned 
once more, for after the benediction, the organist burst 
joyously into ''Hail Columbia" again, playing the melody 
upon the twisting it into all sorts of fantastic con
tortions and overlaying it with numberless florid embel
lishments. To be sure the minister had distinct! y implied 
that the postlude was no part of the service, so perhaps 
there was some excuse for what would otherwise have 
been an unpardonable breach taste. 

But a serious problem now confronted the Individ
ual. Could he really make up his mind to sit under Mr. 
B.'s ministrations every Sunday his month's visit 
at home? It would be a experience,but- the next 
service was a week off and meanwhile who could tell what 
would happen? At present it was more comfortable to 
take nap than to think about l\Ir. B. E. c. N. 

inN E. Couse~·at. Jla,l.{a:;:. 
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Sw Soft 8' and 4. 
~.Bourdon. 

Andante sostenuto. J = 69 
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Clat:abella or Melodia. 
BERCEUSE. 
FOR REED ORGAN. 
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{ Gt Melodia .& Dowie Flute. 
J S\lt. Aeolina & DulcHtna. 
I '!w. Bourdon. 

Piccolo, Dulciana. 
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ANDANTE IN D. 
MOZART. 

add Flute. 

INTERLUDE. 
~ 
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~Ladies; 

. Chok Music. 
The following octavos are exactly ad$pted to thta J>Ytrpose_: 

£ellis. 
· 9. "l'he .AJI,gell' Sont ( Christril.a.s trio for ladles' voices). 

• • - - .: - • ...:! • - • • B. 8. .I:.orenz (II llO 
42. Pra.1se Ye ~e Lord, - • • • E. S: J:.nrenz < I . 6 
fit). At Even: e (trio}, - • - - - .A. R. Gaul~ II 6 
63. Gloria 1n . 80, • - - - Da Costa II G 
66. Bmht S of HOpe c duet), • E. L. .Ashford II 10 
80. Nearer,- . God, t~ Thee.. - - • - Gabriel (I 6 
81. {In 'J."liee . Put l4Y Trust, - • · E. H. Bemis (II) } 6 · Hear t1s. 0 Fa~er (respon~). • Jil. s. Lorenz . (I) 
83. BehQld th. e L. amb (duet and chorus), •, E. s. Lorenz (II) 10 

.. 84. I Cum.ot;'J.'raoe the Way (trio), - - · c. F. Noyes ~fl) lQ 

· \One-fourth o:ffori: ontez:s of six or more of any one number. 

TilE G CLEF CHOIR. 
By Goo. E. RooT and D. B. ToWNER. 

A "V.er:v tl.ne collection of music1.both sacred and secular, for 
la.dies•votees. We know of notning equal to it for general 
church Uses. One hundred and ninety-two pages, large octavo. 

Price, 00 oente per copy, postpaid •. 

. Male Choir Music. 

MANLY PRAISE. 
A Collection of Male Choir Mqs~c by E. S. LonENZ. 

This book is packed with good tbings, varying from the ex-
. tremely simple gospel song to the elaborate and strong_ anthem. 

Good provision for special occasions of all kinds. We recom
mend this. book without reserve as one of the very best in the 
market. The book is cloth bound, pocket size, and is sold at 
a5 cents per copy by mail, or 83.60 per dozen by ex:preY, charges 
qllVJ.(l. 

,,tibangdiftte lliinnerltitt," 
!B~tet bon lbmttnb e. S.!orena, tft etne Sammlunl\ neuetunb <liter !llllintter:: 
~are fflr lb:~Udle Rtue«e flefttmmt. \Sie ent~iilt bte (lelie(lteften \StU«e aui 
bem alten !Baterlan'be unb bide neue ben amerUanifdlen I!Ber[Jiiltntffen ent>o 
f"red?mben lio~ofittonen. i)ai !8efte, ofl beutfd} ober ameritantf!f}, tft ~ter 
lU flnben. !IDir fit~len, bat IVil' Unferett beutfc.flen <Sdngem einen gtoten !Me~ 
ttxllen arigen, inbem tuir tJ>nen biefe letdlten, ngen unb einbntdi1.1o!len ammta.: 
ntfcflen 9niinne~ilre mit beutfc.flem Zqte aur .t~anb legen. ;m ~eintvanbbanb, 
:us 15etten, 60 ient~ bd ~enl\l'"'' "ottoftei, vber 86.00 WI :i>~b, nilf/t 
tr~mttcn. 

~UST,oP 
SHEET MUSIC. 

-SACRI{I:J, 
" Ciats. 

.Oh. S!Dr 'IJD'tt? tht tefd (s.olo. and quartet, With organ 
accompamm.ent); - • ·• . • ·.- · ·- ·. G. 0. KiwpfeZ 60 

One_Da~ Ne~r_ilo~ (~olo ~or s.?p~no c:r te?orJ.. P.:. Va~ 
80 

Baste to the Mount of t:le Lord (solo),· - N. K. Grigg& 80 
Be Leads Aright (mezzo soprano or baritone solo), 

• • • ' • - - - - Franz &hubert 35 
As the Light of the Morning (missionary solo and chorus), 

• • • - - - - - - - - JJJ.B.Lorenz 25 
Shall Rum or R'ghteousness Rule (solo and quattet), - -

• • - - - - - • - - - E. EJ.,I.nrenz 25 
What Easter Bells Say (solo for Easter), • E.. B. Inrenz 85 · 
The Return (solo for·soprano or tenor), - W. J. Baltzell 60 
WhY So Far From Thee (soprano solo), - H. P. Dank3 35 
M:r Savior (soprano solo), - - • • - H. P. Dank3 35 
Sabbath BellS are Callilig (duet for soprano nnd alto), -

• - . - ... - - - - - Karl Wilhelm Kern 35 
Ever. With Thee (solo, duet, and quartet) - MendeltJaohn 35 
Abide With Me (s~"lo, soprano or tenor, alto or bass), - -
·- ·- ·--- ~- -E.L • .A&hjord50 

I Would Not Live Away (solo for soprano or tenor and 
· quartet), • • • - - - • - H. P. Danks 60. 

When Shado}V's Gather (mezzo soprano or baritone solo), 
- • - - - - - - - - - J. .A. Parks 40 

Just As I Am (duet for soprano and tenor),- C!ha:&. H. Gabriel '40 
When I Survey the Wondrous Cross. (mezzo soprano or 

baritone), • • - - - - • . • E. S. Lorenz 40. 
l.esua. Lover of •. y Soul (soprano or tenor 8o.lo), • , • 

• • - - - - • • • • ~ JJf. L • .A&lt/ord 40 
.Just As I Am (contralto or baritone solo), • E. L. .Ashford. 40 

SECULAR. 
V'ea»er Cradle Bong (solo), • - - - .N. K. Griggs 80 
Bells o''the Bonny Blue (quartet);. • . • • N. K. Grigga 35 
Shadowtown {soprano obligato and quartet), • N. K. Griggs 80 
When de sun Go Down (solo and chorus), ~ - N. K. Grigga 60 
On the River (soprano ana tenor duet), - N. K. Grigg& 80 
Aunt Dinah's B:vmn (solo and chorus), - • N. K. Grigga 35 
Blind Man's Buif (solo), - - • - - J. P. Vance 50 
The Bugle Song (solo, with cornet obligato), - J.P. Vance 50 
The Bome of My Chlldhood (solo and chorus), - • -

- - • - • • • - • Dr. F. J. Robertson 85 
Mammy's Busha by (solo and chorus), J. A. );>arks 80 ' 

Half otf on this sheet music to organists, choir leaders, and 
muslc teachers. 

PARKS'S 
QUARTET BOOKS. 

~R MIXED VOICES. 
OOH'Or'l'S AND QUARTETS. (Secular.) Without doubt the 

finest collection of mixed guartets issued in years. It is a 
book that will be welcomed bf: all lovers of good "singable n 
music. Contains seJ.ections su1table for graduating exercises, 
Independence Day, 1 Jecoration Day, and in no other book is 
there to be found such an array of first-class humorous com
pos!tions. 

SACRED QtJAltTETS. While especially appropriate to the 
use of quartets who desire something full o1' pleasing, taking 
music, easily learned and renderedt it can be made quite as 
effective with chorus or choir, anu we can recommend it 
heartily as a practical and useful hook for the average c.holr, 
whether quartet or chorus. · 

FOR MAL.E VOICES. 
OON'OERT QUARTETS. (Secular.) Filled from cover to cover 

with the kind of music you are looking for-pieces that can 
be easily learned, and yet give brilliant effects and win the 
a~erage audience. It bas many humorous "skits"that will 
prove very "catchy" for encores at concerts. A really first
class book of the J!O]:)_ular type. 

SACRED QUARTETS. Full of fine new music and new 
arrangements of old favorites, .and will be very satisfactory to 
any male choir. We can recommend it very highly. 'I'he 
music averages a little easier than' our" Manly Praise." 

·These books are printed on.good paper with large·, clear type. 
That the editor is J. A. Parks wlll atlract many who liave 
learned to prize his music. Uniform price, 50 cents per ~py; 
five copies, $2.00. ; J!er dozen, ea.oo. A sample of each of the four 
sent post~ald for 11.50. 

AN IMMENSE sU6tFSS1 
~-""'~~ 

' .. 

The 
Orgat:Ust._. 

A BI•NIONTHLY JOURNAL DEVOTED 7'0 THE OffQAN~ 

Edited by E. L. AsHFORD. Assisted by E. s. LoREN~, 

This Journdl now appears every two months in r~gular sheet· 
music size, but oblong in form,, and contains thirty-two pages 
ea.ch issue •. It is printed on good, strong paper, in beaut.i ftH; 
legible type, and in every way tn fine In.eclianical shape. · 

The . music consists of the choieest writings ·of .French 
German, and English organ-music composers such as Batt~ 
man, Andr6, Trttant, Leybach, Gt;~.ilmant, Rinck . Scotson 
Clark1 and .many others, with such ample additioJls' from tbe 
best amencan eomposers as makes the periodical not onl 
the richest supplyof .organ music possible, hut also strictl~ 
up-to-date, ,and Amen can. Mr~ •. Ashford, of course, enriches 
its pages With her own compositiOns to a considerable extent, 
and so assures all lovers of her music that the Ain~can 
side of the new journal will be rich with beautiful and ayall· 
able music. With many years of experience as chprch organ-' 
1st, Mrs. Ashford knows We needs of the average church or· 
ganist, and bas at her disposal the best music in the world. 
to meet them. 

The music is given on two staves, with ad libitum pedal notes· 
indicated. Time, expression, and registration are carefully 
marked. The req~irements of both pipe and reed organs .. 
are fully m~t. A l.Imited amount of reading matter-hints . 
and suggestions that are helpful-are furnished by the editor 
and others. · · 

Bt1BSORIPTION' PRIOE: $1.60 per year." Single numbers. 35 
cents per copy. Four successive numbers $1.00. 

No free samples sent. 
We will send a copy for examination. to be returned· Un

soiled 1n original packing tube, postpaid, u not accepted, and. 
subscription not sent within thirty days. 

The organ music which has appeared during the last 
year in the ORGANIST is now reissued in a permanent 
book form. , · · 

ASHFORD'S OROAN VOLUNTARIES NO.1. 

This book is beautifully printed on good paper and 
handsomely bound in croth. It contains seventy .. 
seven longer and shorter pieces by 24 authors Ameri-:. 
can, German, English, French, and Italian: As. it 
appeared in the ORGANIST from quarter to quarter it 
was enthusiastically received and commended by mu .. 
sicians of the highest standing. 

Price, $1.60 per copy, postpaid. 

HANDSOMEST/ SINIPI-ESTI BEST/ 

The Bartley 
Open Book Holder. 

HOl-DS Al-l- BOOKS OPEN/ 

Few music books are so pliably bodnd that they will lie ab
solutely fiat on the music rack. Great chagrin and mortifica· 
tion-not to speak of ill temper expressed ~ore or less sottc 
ooce...;..may be prevented by this capital deyice, which we ' 
heartily recommend. . . . . 

PRICEs: Nickel,.l5 cents, 2 for 25 cents; Nickel Ornamented, 
00 cents; Sterling l':'!ilver, $2.00. Addre88 • .' 



ANTHEM BOOKS 
AND.OTHER 

CHOIR SUPPLIES. 

The Anthem King. 
Edited by E. S. Lorenz, assisted by a corps of over thirty con 

tributors, among whom are about all the leawng popular anthem 
WTiters of the country. The book is notable for three reasons: 

1. ITS VARIETY OF STYLE. 

It is not the product of a single mind, but of many minds, each of 
which has its own beauty of style and turn of thought. In this par
ticular, this book excels all other current collections of anthems. 

2. ITS PRACTICAL AVAILABILITY. 

The book has been made along practical lines, the actual needs of 
choirs and churches being constantly considered, Here is special 
music for the great days of the year and for particular occasions; easy 
music for times when .rehearsals cannot be had; appropriate music 
for special forms of work; responses after prayer and benediction; 
male choir numbers and an occasional piece for ladies' voices ; music 
for choruses, or for quartets, just as the passiag need requires. 
Certainly a more practical and available book has not been issued, 

3· ITS LOW PRICE. 
Where else can you get seventy-five choir pieces, by over thirty of 

the best writers of the country, for so little money? There isn't a 
dollar anthem book issued that has as much music as this. Other 
houses would charge $1.00 per copy, give the choir leader or organist 
a confidential cut, and make more money; but we make the discount 
when we fix the price, and cannot allow anything further. Our books 
are the cheapest without the alluring discount, for they cost only 
60 cents per copy by mait, postpaid, or $6.00 per dozen by express, 
charges not paid. · 

The book will have 208 pages, large octavo; will be. printed on 
good pape: and bound in a flexible yet strong mannext 

.JI.$$ 

The Anthem Prize. 
Edited by E. S. Lorenz. This new collection of anthems is 

undoubtedly the finest that has ever appeared. A few of its striking 
points are: 

1. The large variety of authors. Xo less than thirty-five authors 
represented by their best and most popular compositions, ranging in 
.s.tyle from the charmingly popular to the classically severe. 

2. The large am<YUnt of music. By our typographical arrange
ment we are able to present one-third to one-half more music than in 
any other books of the same size. Organ scores, however, are given 
when they add to the effectiveness of the music. 

3. 'l'ke great beauty, of the music. As the title indicates, these 
anthems were selected from an immense amount of manuscript, sent 
in to compete for the large prizes we offered for tho best music. This 
volume contains 

THE FIRST•PRIZE A~THEMS, 

by·.Mrs. E. L. Ashford a~d Prof. J. A. Parks, and a large numbet: of 
other compositions which took honors in the contest. 

4. The exceedingly low pr·ice: Books containing only one· third as 
much music by authors of less repute than many who contributed to 

' 

this book are sold at $1.00, or $10.00 per dozen. We cut that price 
nearly in two, offering our book at 60 cents per copy, postpaid, or $6.00 
per dozen, by express. 
"T~ ANTHEM PRIZE" contains 192 pages, large octavo, printed 

on good pa-per, strongly bound in boards with cloth back. 

Small Easy ... Anthem Book. 
FESTAL ANTHBM.S. Seventh thousand now ready. " FESTAL 

ANTHll:MS" has proved exceedingly popular. Excellent for Sunday
school 'Choirs for special occasions. 64 pages, manilla cover, 25 cents 
per copy, postpaid ; $2.20 per dozen, postpaid. 

,JC.,a.,a 

The Young People's Choir. 
A BOOK OF EASY ANTHEMS. 

Prepared h¥. Rov. W. F. McCauley, assisted by Dr. W. H. Doane 
and Charles H. Gabriel. 

A Young People'~:~ Choir will be a help in Young Pe<>ple's Society 
meetings, provided tho choir-book used (1) contains matter along t!.J.e 
various lines of the society work ; (2) has music both feasible and 
meritorious; embracing a wide range of authorship, representing both 
past and present; (3) consults brevity rather than length in the selec
tions; (4) is well provided with compositions suitable for solos and 
quartets; (5) has departments for male and also for female voices; 
and (6) is supplied with convention choruses suitable for large choirs. 
Such a book will of course be exactly adapted also to general church 
choirs. All these wants are met in the YouNG PEOPLE's CHOIR, at a 
pri~e that should put the book within reach of all. 

The book contains 76 piocos in H4 pages,. large octavo ·size. 
Price, 50 cents a:copy, postpaid; $.''i.OO a dozen, by express, charges 

unpaid • 

~~~ 

The Gloria. 
Fourth edition now ready. ·Edited by E. S. Lorenz, assisted by 

over thirty of the most popular anthem writers. "THE GLORIA" 
contains a magnificent collection of music, comprising great variety 
of style and subject, making it a veritable mine of richea for all 
regular and special church services. It has been used by many large 
and well-trained choirs with great success and delight. It contains a 
high, hut not difficult, grade of music. By using organ score only 
when really needed, the editor has been' able to make place for from 
fifty to one hundred per cent. more music than the average choir-book 
of like size and double the price. The various festal seasons of the 
year, such as Thanksgiving, Christmas, Easter, etc., are fully pro
vided for. The music is intended mainly for chorus work, but has 
also some solos, duets, and quartets, for male and female voices. 

192 pages, large octavo, board binding. 60 cents per copy, post
paid; $6.00 per dozen, by express, charges not paid. 

On receipt of H. cents per copy, for poGtago, a sample of each of 
the foregoing anthem books will be sent for examination; to be re
turned, pQstpaid, in good condition, if not adopted; if adopted, to be 
paid for at dozen rate. · 

IS YOUR. CHOIR. UP TO DATE? 

Does It Need New Inspiration? 
Does It Need a New Start? 
Does It Want First-Class New Music for Little 

Money? 
THEN BE SURE TO TRY 

THE CHOIR LEADER. 

The King of Choir_ :r ournals. 
An Anthem for Every Sunday. 
Twenty to Thirty Pages of Music in Each Issue. 

EDITED BY E. s. LORENZ, 
AssiSTED BY E. L. ASHFORD. 

The strongest, fullest, most attractive, most varied, mOlt 
complete, and cheapest choir serial in the wurld! That's 
a large contract, but the Choir Leader carries if out. 
Ask the two qtousand aggreBBive choirs that use it. 

ITS POINTS: 

1, Its contributors include the best anthem writers for ohorus 
choirs in the country. Over fifty composers have been represented :ln 
its pages up to the present time. These include such writers as 
Emerson, Schnecker, Ashford, Ogden, Doane, Blumenschein, Parks, 
McPhail, Palmer, Bierly, O'Kane, Shuey, Towne, Towner,-indeed, 
almost every notable name in . the catalogue of American writers, 
while many of the standard authors have received consideration. 

2. It is edited with a view to supplying the needs of volunteer 
chorus choirs, although many quartet choirs·use it with,greaf; satis
faction. 

3. It ranges in grade from the simple to the moderately difficult. 
4. It supplies fifty per cent. more music than any other anthem 

journal or book at the same price. It contains from twenty to thirty 
pages of music in each issue. 

5. It furnishes the. best music issued for special occasions, pro
viding richly for all these needs. 

6, Its reading matter is full of helpfulness and interest, bearing 
directly on choir work. 

7. It has one objection in common with other serials and octavo 
music: the numbers get.lost and worn out: We meet·this objection 
fully by furnishing with each· regular subscription a SUBSTANTIAL 
HINDE~ FREE. , 

SUBSCRIPTION RATES. 

One subscription, 75 cents; 5 to 9 subscriptions, all to ~ne 
60 cents each; 10 or more subscriptions, all to one. address, 
each. No discounts on these rates. Binder& sent uee on 
t'.lo cash. 


