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MUSIC TEACHERS ARE DELIGHTED 
With the set of TEACHING PIECES, BY li. 1-. ASHFORD. 

CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC. 
Before this series had been on the market two months, the various selections in the series had so wou 

their way, that teachers were writing to us claiming that they are among the ten best teaching pieces in 
their respective grades. Mrs. Ashford has brought to her work man)' )'ears of most successful teaching and 
a fertilitr_ of mind in the invention of eas)', delightful melodies, given to very few composers of this class of 
musi9. Her schedule of the set is very bright and pleasing, but the music is even more so. 

THE JV\.USIC::A.J..... VEA.R.. 
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0Re~~I ~:.?.~·.:·.:::·::::.:·.::·::::::::::::::::::::::::::::::::· .. :::::::::::::::::::::::::::::::::·:.:::::::::$0 gg 

Spring. The Spring Morning, Ke:r of F.................................................................................... 4:0 
Firat Grade. Da.ffodlls, Key of G...... .................................................................................................. ,.30 

The Jll,lillwheel, Duet for pupil and Teacher, Ke7 of G............................. .................. 50 
Maypole Dance, Duet for pupil and teacher, Ke7 of F ............................................... ~ 50 

fA Red, Red Rose, Key of A minor ........................... " . . .............................................. ... 4:0 
summer. tHide and Seek, Duet for pupil and teacher, Ke7 of c................................................ 40 

Second. Grad.e. Cherries Ripe, Key of F ............ ~.......... .......... ........ ...................................................... 50 
Bobolink, Kex_of 6 ....................................................................... ;................................ 4:0 
Song of the Harvesters, Ke7 of G............................................................................... 40 

Autumn. ~ Golden Rod, Key of F . .................................................................................................. 4:0 
Third. Grade. At Evening, Key of B-fiat.......................................................... .................................... 50 

An Autumn Reverie, Key of E·fiat.............................................................................. 50 

Fo:::~:~e. { ii~~1i!i~:~e~~~~.:;::::::::::::·:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::: ~g 

The Barefoot Boy. T~Bl-E OF 

A Set of Teaohing Pieces, 

Br 
J. S. FEARIS. 

Fir&t Grade. 

Going Fishing, (March), Key of C ..... $0 30 
At the Circus, (Polka), Key of F...... :30 

Second Grade. 

In Endless Mischief, (Waltz) Key of G, $0 30 
Sleepy Head, (Slumber Song), Key of c, 30 

A very attractive series, well fingered 
and practical. Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 

EDITORIAL. 

1731-1838, 

PLAYING THE REED ORGAN, -

RELATIONS OF ORGANIST AND CHOIRMASTER, 

MUSIC. 

ELEVATION, . - . - E. L. Aslzford, 

AVE VERUM, - - - L. T. Darnatt, 

LARGO, . - -C. w. Corfe, 

lDY.LL, . D' A uvergtze Barnard, 

COMMUNION IN A FLAT, - G. E. Newell, 

DON'T LET YOUR 
OROHiiSTRA PLAY DANCE MUSIC IN CHURCH I 
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The Church Orchestra A collection of seven arrangements o.f distinctivel_y ~eligious music 
• for ten instruments and organ or plano. The limitation~; of the 

amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet 
melodious and easy, these selections are sure to please the congregation. Great pains have been 
taken so that with only organ (or piano) and violin, or ftute or clarionet, or coruet, the resulUng 
music is still fine. Of course the whole number of instruments will make the best musie. But if any 
of these three-the bass, 'cello, or the trombone-is present with either violin, flute, or clarlonet, the 
music can be pleasingly rendered. This music is entirely apP-ropriate for church servi;>e, having 
been written expressly for such use originally. None of it is difficult-some of it very easy. Great 
pai11s have been taken in the selection of the music, and we believe it will be found available to an 
unusual degree. TABLE OP C::ONTENT\80 

1 {"Gebet" ....................... .... L. Beethoven 8. "Nuptial March" ...... ........ E. L. Ashford 
· "Allegretto" .................. .. E. L. Ashford 4. "March inC" ..................... R. H. Peters 

2 "From Conquest Unto Conquest".... 5 { ''Among the Lilies". . . . . . . . . . . . E. s. Lvrenz 
.. . .. .. . ......... ...... Ant. Ed. Batiste · "The Lord is Our Refuge" •.. .. J. L. Battman 

The arrangment has been made for first and second violin, vJola, 'cello, bass, ftute, clarionet, first 
and second cornet trombone, and organ or piano. 

PRICES-For full set of pa.rts, including organ, $2.00. Separate-Organ, 50 cents; other separate 
parts, 25 cents. The piecE's are also issued separately In five numbers, as indicated in table of con
tents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ 
part, 25 cents; other separate parts, 15 <'ents. ManuF<cript arrangements for other instruments, $' .. ?..'::0 
each part of the whole volume. Any number, each part, 60 cents. These prices are n .. t. 

New Organ Instruction Books. 
ASHFORD'S ORGAN INSTRUCTOR. 
In Five Books. For Reed. and Pipe Orcan. 

FIRST BOOK NOW READY, 
lfrs. Ashford has a national reputation as a composer of sacred musie, but it is not known generally 

that ehe is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well. 
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit· 
nees for the preparation of an organ instMIS'tor. 

Book No.1 tak~s up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of tbe explanations and the carefully graded exercises,_ melodious and attractive, yet pre· 
senting but a single step in advance, eaeh upon the other, will at once attract intelligent teachers, who 
will be delighted to introduce it into their work. 

It is issued in handsome style in sheet music siBe, 32 pages. The regular price is 75 cents, post-paid. 
A single sample copy will be sent, post· paid; to any teacher for examination for 25 cents. Further 

orders at regular teachers' rates. 
SPECIAL DISCOUNT TO TEACHERS. 

CONTENTS. 

PRELUDE, - - - Schumann-Aslzford, 9 

POSTLUDE, - - I-Iumpkrey F. Stark, 10 

SPRING SoNG, . Charles 7· Frost, 12 

ANDANTE IN F, - W. ~- Hall, 14 
f 

EASTER VoLUNTARY,- . E. L. Asl1(ord, 16 

Now THE DAY IS OvER, Chas. M. Davis, 20 

GAVOTTE, • - - - 7• Ilorsfool, 24 

SHEPHERD's SUNDAY MoRNING, E. L. Ashford, 27 

ST. 0LAVES, OrlatuJo R. Mansfield, 31 

(fin gro~er (frfolg. 

. 
List of Song-Books. 

FAITH AND PRAISE, by D. B. Towner. 
Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER'S CALL, by E. S. Lorenz, and 
others 

THE GOSPEL PILOT liYM:NAL, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz . 
WORK AND WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

Prices of above books in any quantity, 
30 cents each, post~ paid; 2a cents each, by 
express, not prepmd. 

SMALLER BOOKS. 
SOUL WINNER, No. 3 . 
SOUL WINNER, No.2. 
SOUL WINNER, No. 1. 

Price, 15 cents each, post-paid; $111.011 p<'r 
hundred, by expres:;;, not prepaid. 
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Lines. 

·while we feel that the March "Organist" is good 
in every particular, ·we wish to call especial attention to 
two of its numbers, as they are both so meritorious, 
and at the same time in such decided contrast as regards 
their style. We refer to the " Impromptu on St. 
Olaves" and the voluntary on Barn by's '' Now the 
Day is Over." Dr. Mansfield gives us a fine illustra
tion of the solid contrapuntal of the English 
school, while Mr. Davis presents to us a most pleasing 
touch. of the " melodiousness" so gratifying to the 
Amencan ear. 

Another point of interest is the contrast between 
the hymn tunes themselves. St. Olaves-written 
something over a hundred years ago-with its diatonic 
harmony and freedom from accidentals, is in the great
est possible contrast to Barnby's [10pular tune, which, 
by some of our musical sa,·ants of the present day, 
would be denominated "an ear-tickler." But the 
modern ear demands a richer and more varied har
mony even in sacred music, and it is only the great 
choral works of the old masters that have the power to 
move us to any great 

E. L. A. 

PLAYING THE REED ORGAN. 
Playing the piano is one thing-playing the reed 

organ is another; and, yet, how frequently applications 
come to us from new pupils something like this: ''I 
have only a cabinet organ to on at home, but I 
thought, if you had no objections, I would take my 
lessons on the piano.'' 

• 'I have the most serious objections, almost as 
much as though you ask me to give you lessons on the 

violin w bile you do your practicing at home on the type
writer. The latter uzigld help your technic; uut when 
you arrive with violin under your arm, I fail to see 
hmv I could expect you to have a perfect lesson." 

There is really to much of this kind of teaching. 
Some piano teachers will take reed organ pupils and 

them lessons on the piano simply because they have 
no organ at their command and perhaps could not play 
it if they had one. I say to these pupils who wish to 

take their lessons on the piano: ''Perhaps you think 
there is nothing to learn about a reed organ ; but you 
are very much mistaken. I have been using and 

the reed organ for over twenty years and I am 
still learning how to get some new effect." 

The reed organ, under the fingers of a skillful per
former, is capable of producing marvelous only 
excelled, perhaps, by the orchestra for delicate light and 
shade. 

When pupils ask me to give lessons on the violin, 
I say ••no." 'Vhy should I say " when I have 
never taken a lesson on that instrument; and why 
should a.ny one pretend to teach the reed organ with
out the use or knowledge of one? 

Is it any wonder we hear so many ''piano-organ
ists"? A parent said to me a few weeks ago: "It 
appears to me, my little girl connects her bass notes 
very much when she plays in Sabbath-school, while the 
other girls play every note so distinctly." 

''I am very glad, sir," I said, "that your musical 
ability is such as to have led you to notice the differ
ence; but an explanation is needed hefore you can 
understand the cause of your daughter's connecting her 
tones. I am your little daughter lessons on the 
organ, and I trust she may some day become a good 
orgamst. I am giving the other girls you spoke of 
lessons on the piano, and although I am pleased to 
have them assist when the regular organist is absent, 
yet I can imagine how they must chop the notes up.'' 

Jf one would play both instruments~ then he must 
use and study both ; .mel nothing is so helpful to an 
organist as the frequent use of the piano. 

Like many other instruments, the reed organs are 
of many styles and One person buys an org:t11 
for its great number of stops or sets of reeds, and care~ 
little how plain the case is, while Mrs. Bragabout tells 
what an elegant organ her sister purchased for seventy 

dollars : ''\Vhy!" she says, ''it reaches nearly to the 
(very valuable for the headboard of a bedroom 

should think). Some folks, even very young 
folks, will ruin the bellows of fine organ in a short 
time unless trained to use tlle pedals properly. The 
faster they make their go, the faster thei1· feet 
go-instead of feet slowly and P"'rfectly 
independent of the Howe,·er, as the pupil 
advances and she ts obliged to run scales r;:;pidly the 
feet are unable to up with the fingers and thus 
each gains its 0\Yn independence; but nc ·, however, 
tmtil many an organ has been somc\vhat injured. 

the organ properly supplied with air is 
very much like proper breathing in voice- building: 
The bellows of the organ should be filled at once, and 
then the least mo\ ement of the toes will keep the 
pressure up; but if the reserve is allowed to depart, 
then comes the quick chatter of the pedals, like the 
audible for breath by the untrained singer. If 
you have filled the bellows and are only playing the 

notes of the melody in the right handl what need 
is there of everlastingly keeping the feet pressing harder 
and harder when so very little air has been used? By 
such constant overcrowding something must naturally 
give way. It's true~ the escape valve is placed in the 
organ for the safety oi the bellows ; hut very often this 
will only act when the pressure is so great as to have 
forced the air in some other direction through the 
rubber. 

\Vhen some young organists attempt to play a hymn 
on the piano, the habit of one hand just a little 
before the other is very noticeable and distressing. 
The habit is not confined to the young only, for very 
few can boast of entirely free from it. The left 
hand always strikes first: were it not for this fact, one 
might think the right hand struck first, because of its 
L)eing used so much. I have often wandered if a left
handed person would strike in the same way ; so, when 
one of my pupils to me the other about being 
left·handed, I seized the opportunity by getting out my 
hymn-book' r gave her a hymn to play and watched 
ht r very carefully, as I thought it mig!tt be she 
would strike the right hand first; but the ras-gerl ka
clmng came in the same old way. 

I do not remember e,·er reading settled cause for 
the habit, but in watching the left hand I notice there 



is very little motion or elevation of the wrist, the hand 
being simply stretched out to grasp an octave, while the 
right hand is preparing to strike a chord and seems 
much longer in making ready for the stroke, often 
ma1. ing one or two motions before the sound appears. 
After a pupil has used octave work, left-hand 
studies, and other work to equalize the hands, this will 
gradually disappear, with, ot course, the help from the 
teacher, who should be continually reminding the pupil 
of the dh ~~reeable fault and its unpleasantness to the 
listener. 

Organ-training introduces the sliding of the finger 
from one key to another or substituting one fiinger for 
another without lifting the The lack of this 
knowledge is noticed in the pianist who sits down to 
play the organ. The style of playing is often much to 
staccato. But the organist \vho is not familiar with the 
touch of the piano (and surely he ought to be familiar) 
makes about as awkward work as the former. 

Some one asks : ''How do you accent on the 
organ?" I think it is as easy to make an accent on the 
organ as the piano; and in much the same way. The 
mind and the fingers do the work in both cases. The 
piano accent is obtained by a heavier stroke, while on 
the organ it is a firm pressure, sustaining the accent 
note its full value and perhaps slighting the unaccented 
somewhat. I think the firm steady holding of the knee
swell and the solid feeling of the toes on the pedals, 
together with the same determination of the mind and 
fingers is what bnngs about the true accent and steadi · 
ness of tone, without that objectional jerk which is 
caused only by a heavy sudden pressure of the feet. 

Some pupils seem to have an idea that the accent
ing is all done with the knee-swell. \Vhy, dear me, 
that makes your playing as spasmodic as the hiccoughs 
and with about as much real expression. Others sit 
down to a strange organ, and for fear they will not get 
full power they draw every stop, thus rendering the 
swells perfectly useless-as an old gentleman said to me 
one time about a certain organist in his church: "She 
sits down, draws every stop in the organ, and the 
monotonous howl is about as musical as the bellow of 
an animal with its horns caught in a brush-fence." 

GEoRGE K. HATFIELD, in The Etude. 

THE RELATIONS OF ORGANIST AND 

CHOIRMASTER. 

Probably there are hardly two churches where 
identical conditions prevail in connection with the 
musical staff, and consequently it is not possible to lay 
down any fixed and universal rules on the subject for 
the relations of organist and choirmaster-for the 
sharing of duties, authority and responsibilities. There 
are many organist choirmasters, unfortunately, who 
have won their positions entirely by their organ playing, 
and who take little interest in choir training because 
they have little knowledge of it. There is a small class 

1 

of choirmaster-organists whose choral duties lead to 
the neglect of the equally important organ accompani· 
ments, which are played in a slovenly manner from 
sheer lack of key board practice. Both of these ex
tremes should be avoided. 

In the case where the duties are divided, the exact 
manner in which the responsibilities should be shared 
depends entirely upon local and personal considerations. 
In one church, which we have in mind, there is an 
efficient professional organist and an amateur voluntary 
choirmaster. Here the latter consults the former in the 
selection of music, and even discusses points in its 
rendering, not only in private, but also before the choir 
members. The arrangement works perfectly; mutual 
respect is felt, and, in short, both are men of good sense 
and are too practical to imagine the slights and discourL 
esies which some musical folks seem always to be 
diligently seeking. In another case, the organist is 
very young and inexperienced, though a first-rate player 
from a technical point of view. Here, rightly the choir
master takes the lead, and the organist is merely his 
accompanist and in some sense his pupil. But even in 
this case success is gained through the good judgment 
of the choirmaster, on the one hand, in never address. 
ing his younger colleague hastily and in a mere fault 
finding spirit, and before others, and through the 
modesty and good temper of the organist, who is always 
ready to receive a suggestion in the friendly spirit in 
which it is offered. In the third case, where a very 
elaborate service is maintained, the offices are held by 
distinguished musicians of equal professional standing, 
and there is plenty of work for both, and here again 
things go smoothly. Numerous other examples might 

be cited, but the moral to be read from all of them and 
from many others, less happy, is that the personal 
equation is the vital thing in all such instances of shared 
work and authority. Good-tempered people get along 
well with each other under the most anomalous of condi · 
tions, to all seeming. Cantankerous folks will never 
get along under the most heavenly constitutions and 
laws. About five years ago there was a lawsuit 
between a cathedral precentor and his organist, which 
illustrates the point in a lurid manner. The judge, 
in the course of summing up, expressed the opinion 
that it is desirable that the relations between officials 
who are thus placed should be clearly defined. 
Nevertheless, he continued, as as human nature 
is what it is, it will be difficult for two officers, of whom 
neither is the absolute superior of the other, to work 
together in entire harmony unless they will each exer· 
cise a good deal of forbearance. ''If the organist 
would try to avoid resenting every interference with , 
what, rightly or wrongly, he looks upon as his own 
special department, and if the precentor would treat the 
organist more as a co-operator than a subordinate, the 
difficulties of the dean and chapter would be materially 
lessened, and the beauty of the service would Le 
heightened." If, for the precentor we read choirmas
ter, and for dean and chapter we read minister and 
church officials, this excellent advice will exactly fit the 
case of the ordinary church. An important consider· 
ation to be remembered is that there is something more 
than professional pride to be studied in church work. 
It is of more consequence that we should dwell together 
in unity than that we should on all occasions stand up 
for our undoubted rights; it is better to be "put upon" 
than to raise a choir strike, or even promote a faction 
feeling. As a secular journal put it, in criticising the 
cathedral case mentioned above : " Sensible men can 
not think much of a church establishment which allows 
eminent Q C.'s to be briefed concerning such clotted 
nonsense." The expense of one side alone came to 
£sco, and much amusement was created when it was 
noticed that the anthem on the morning of the trial 
happened to be "How Dear are Thy Counsels." 

) 
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E.LEV ATION. 8 

iFull Swell. 
(Bourdon coup, to Sw. E.L. ASHFORD. 
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AVE VERUM . 
. Sw. Soft 8. 
Ped. Bourdon coup to Sw. L. T. DARN ALL. 
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LARGO. 5 

C. W. CORFE. 
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Gt. melodia. 
Sw. Salicional and Gemshom 
coupled to Gt. 
Ped. soft 16 coupled to Sw. 
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~· • - ~~~~- -

I r kr _.- f I 

1Sw. J~ ·-...... .... - .... .... , 'r..J • I" • .... (J- .... ... I ,. . I 

I ... 

t/1 ,_~- ~ J--. .I ,. ., - \. - -. .... I"" - .. • 
1.- - I 

1.- • 1.- r:J .... .... - .... - ) 
... I ,.,. 1 I 

~) ~ f:'• -rf:· ~~ - - ,.. ·I-
~ 

I. -..... f. - ... r-' .1.. 
[J- .... - ,.., I .. ... 

I 
I -



( 

~ ~ ~ -' 

-~ ~j J \ I ~~. l I I I f1_ ~ I I I I I J \ - I 
.-I - """ 

I I -I - .-I I - .-I .... ....... t:J• 

' 
1_ _1 rJI Ill! 

I- .-I - - - -I - 111'1 

-'C. _n· .. V"i - - • w .... - ..... - ., ... _ - I - w_., 
w .-I - ... ,... 

I" . r .J 
•rr. v ,..- - r . .. .. 

I 1~r 
'\. '" :.1 ..... 

I' "'. 

I I J ~ { I 
T~J Gt.a ernpO. 

I -~ -~ 
-(;J-• 

~ 
I 

-~: t. ~. ,..... -- - I'.J !""' ..., -"'ll• I I - ....... ....,.. . 
~ ,... r.J 

•• r1. toa ....... 
"' ""' .,_. I V !""' 

\. I' r. 

I \ 

1':\ ;::;- ~ ~ ~ -.........._,_ ~ I I I I .~ I I I .---I I I I 
I'""' .-I I 

" 
-.... 

I'.J - .. 
1'1.-. • • .-I 

\ 
IT y .... " I 1':.-.. - - .... - .... ~''" II' r• - ...1 - • - ...- ..... .. - - .... . ..... .... -... • - -- ..... - - tq• - r· '\.lV r.~~ • 

/·t--.,r~c r~· - • ! .. 

J I -
I.-. I v a tempo ratl I 

fJ• ....,. fJ• l --· ,.... ,.... 
'j. { 

,,. ....... - - I'.J 

~· . '.J"' - •• r. ...... ,.... --
'.II• 

./ ...... II" ,... r.J 
'.J. . 

~· II" !I i' 
~ 

I 
1 I I_ 

........ .----- ~ 
~, T~ I -z:::: ~ ~ l r I l 1 I I I I f"""""' "T I 

I ~ 

I -\ 
r. .... - - - ....! - ---- - I - .-I .... I I 

I ...... II" --- - - .... .-I I v ... - .-I - ...,._ - ... - - .... - - - .... .... 
J.l~ • - t~ ~- -~ L - .,.,... r.J 

~-~~ 
- _r: 't r I I ~ -} J J l r~ll~~ J J l a tempo .,. rl. ,... . ..,.., • - - - - - - ,.... - 'j • ~ 

,~. ,..... 
~ r.J - I'..J :-, - •• rJI ..... ,..... I" 

I J • 
./ ...... v 

V II J 

I l I I 

( ~ =--
~ ~ -~--r -~ ~ 

I J I I ~- I I ~ I I ---..... 11 ,......... 
.... - - .... ..... I I 1 r11 ...,. I - .... -I .. - - Jolt ... - 1 .. ~ • w • 

~ - .-I 
... _ --. "'- v r1 ..... .f.<-- - .. • - ....... -r~ • Jolt • .. -- .... r f'--f 

~l/ - - .... • r· - f I l ~ I 
I 'iJ r· - ~. ~· -

~ I ;;;- "'.~ rall 
t:J• 0.• ,.. - __,...-- N.. t 

,.,. 
':.1- Jr. ~- '--' ~ • - - 'J 1-. .. r..J .. ---• .. r ~ ho ::J• '_j. - ,.... I" """-- v 
'j . v Ja '.J.L J 

I ... '" 
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~Sw. Clarabella. 
(Ped. Bourdon. 

Andante. 

COMMUNION IN A FLAT. 

G. E. __ NEWELL. 

) 

) 



9 
Flute off. 
~ 

( 

( ~ .!.~ I l I I I r-i I I I I ,...... 
I 1..-.:1 I 

,..... 
I ~ 1"':\ - .... ..... \. 

_11o. ~- -" . ....I t'Je -- ....I I ..... I M ..... ..... ~ ~ 

~ ~X :L - - ..... - -·- - -·- - -- - -.. - • ... • ~ ---~ 
~ IL t'J r1 • ,..,. - ..... -I 4) I I ~~-~------

/- - r I r -I r ~ r i .... ... -9-
~ .J iz'm. ...-.... IJ I J - I ~ rqll PJ? -- -

' 
...... '-' - - ,_ r P""_ \. ... .... 
leI LA .... ...... - ... .- - ~ - ~ - • - ~ - • ... ~ __,. ~'LV' "-"' r ~ ... .. ... ~ 

...- IL . • - ' • • - ... , 
I \;,/ 

Sw. Soft 8 ft. stops. 
P~d. soft 16 coupled to Sw. SCHUMANN. 

Andante. Arranged by E. L.A. 

~J.I. . - ~ I I. • - I ~ 
... li'!U - -- I"'" - -.,. -1 - - - - .., I .-, .Jo ""-J --- - ,_ ,., .., . ....I .., Uo - ,_ ,_ .., - ..... .., I'"'" •r, " ,.- -- ,., - - Uo- -,., I I J - -- -'I./ - ,.- I J 

' 
..., \.-- -- I ........ I --- -

J J ( I .I_,...- ~,;; :~ ~ I -~ f ~f !-• 
""'··~ ". - - ""' - - - - • •• (If ........ • .LI- .... • ... ........ I"'" 
L Uo " --I - ,.. 

""" f'_j ,.. 
r--- - r I r I 

( fJJ.+ ..,.. . r:1 ra!l ~ - "" 

( 
_... lf'f . .lo - - - ,_ - _j --JC. .Jo I ... I .,, I -.... '::iii ....~~ '_j I - .....! -
"J I"" ""' ~ .... I ..... - - - - r. 

' 
~ ,- qr • - r 1- .:::::..,_ !~ - _J 

~~ ~~ 

( I ~ .. ~ I J . .J ~. J J J I -- ~ _a)hlf'f ! - '!I • - ...., r .......... ..... .... - 1'1 - .....! .... 
' 

.J!I' Uo .... - II --... ..... -· - .....! -v -· - -
~ r-------------r ~ ~~ K_ r---------r~ r 
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{Gt. Fu. 11 without Trumpet. 
Sw. FulL 
Ped. Op. Diapason. 
Gt. to Ped 

Allegro. 

~ I -~ :" ' ~f7 ~ :! : 

Fed. 

~ I ..:. l . I. ., .. Lf• . , .,.. - - ... - . 
• ' v - :a ..... 
:-..;., I - r 

• I . 
--:'1- .... Ill "' ... rA .. • -•• 1 r• t- • _, ....,, 

1 ..... 

v .... • Ill" 

• -. . . 
• -""' 

r • -. 

-.. 
• .... 

-.. .. . . 
• ..,. 

._ 

r:;~ ~ 
...... 
"""' ~ 

.. - . -

-
... ".J 
'liO - l.oO"\ -

POSTLUDE. 

-

... 
'!\I • - -• • 

-
. -

""" 

J. 
"' '~". 
~ 

""" 

-• • 

• 

t\ 
~ - .. -·• ...__ • 

I 

- L "'.) .. '.J 
"llli ., """ - 'I<. - -

--~ r;. • - r:; ...........-. t---.,. ·- . _,_ ~~ 
t- t- rr 

r.; •• : ... ~ 
La II'> - La - LA - - Ill" r-
I"" -I'<!" """' """' -.......: I"" ... -1-- ......._..... - .... ... 

I 

..... -, 

-
~ r,,-
"j 

~ 

~-

~ I I J~J L r-, I l I n ( '" 
..... .. - u-- ..... - -..L. .... -"" - "" . ., - '.J . "' ..J 

...,.._. r.J • - - -. .:-.:1/ - ./ :,; I"" 

t • {sw L.H.-
- I"" - ,... r\1""' - ... _ 

':.I 'r· y I , ! ;, ,. 
~~ I'--"[ ~ 

~ . 11!{ I 

...... -.. ... 
•• n -.., .,.. . 

v 

Man. 

~ I I l I 

~ 
'I ' I 

..L. ...... • T _, 
LIL 1 .... -· - - -~v - ..... 

;II '.1 - - .. ... _ .. ' .. ., .. ... ~ 
__ ..._... . .... r ~ 1-6 ,u .. 

~ -~ 
l 
~ 

... 'ae I - - I ' 

•• n - I ,.,. - - ... .., .,.., - - - -- • ... 
v I - --- .. 

L I I I ~ I I I I . --

!- • -• -- -
.. .~ 

-LA 
I"" 

J 
• .. 

r 

• I 
If 

..I. .. .. .. 

Ill 
c... .. 

- • 
I 

-I"" r:-
"l --

ll/1 .... 
ll/1 'a .... 1 

.. -

11 

I 

HUMPHREY F. STARK. 

-I 

I 
- •l"i IJ<; -I 

t\ I 
_;;;.~ I - --·--

..- ~-~ ~rs;-:--;I'.:Sl-~ 
- -t- .. ./ '.J 

....... 

" """<! 
_,~ .. ... 
-~ .. .. - "'-"' 

II -.. • .. .. 

I - • u 

• Ct. ... .. , --'{ 

-6 • . . ~ 

I ~ 
I - ...... til J"T 

• • 7\ Ill .... • • ~ • r;.; 

I. - - -- - ... - ... -... I"" 
,_ 

I 

I l I I T -
I ~ ..... --I"' .I ---

; 

sempre leg-:::0. l 
I I T l - I • - ,... u-. ..... 

I - - - ... 
'\ -I _;;;,a -

) 

) 
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( 

~ I ~ ....... l Li:1 J I .. 
:; • .6' • - -• n ... • - - I 

1--. ... _II 

~ 
-· 

.:.~'. .. .... _L • "" ...... - .. - ,. . - Lll") -~ • •r .,I' • ~ • - ,, ,., .. - ., . • ... _. • - - .. r~ r -'-' L .... 11..- - • - -.. ,r r I I ~ 7; ~~ f. i 

(';)~ ....... 
I I • • - ~/ r--.....---. • - ~ ~ -I I - - -~ a ... ..., -,. r1 - • u. .... 

r...J. LL - - """ - - lrl La """ • - ~ u.- - - • - ..oiiiiL """ ...... v - • .. - .... -.., I"" ~ I"" l""'tl - ~ I""" I""' ~ 
,.... 

--- - I L.. ~ '/ - . -- - c.. --- - -.... --
fit J. ~ I t t I ~ I ~ .:.. L . I • .. 

"""' • - Fl _. -· -( - ~ ~ ....,_ - • _. ... - L • .... Lll. h'" """ - . ..oiiiiL .L:'JLL . ..,. £..-. - - ."..<-1 -
-- '!n. - - ., .,.., .,.. .- / IJI". '-. L~ - .. ... ~ I,-,... V - .... h .Y~ - ~ .r: ---... -- - ~ I""' ., L • .. ~" -;. • - .C. -f'iJ • I ' 

,.. I 1~1 I 

I 
_ _,._. 

~!t ~- /: --~ 
~ -1'---;,. Q~ ----. • • . • • ~~ ' /r.~ ... • • --.. - ~ . - - .,.. &. ll.a I !"" ~ -- - t-. 

~ ... r1 .. :.J .. t- !"": '.J w J !"" _._. 
t-. . ....... .Y' ~ 

, ...... t-. t-. 
v .,.. .... ., ... • I"" .... -. r-

t ~ • '!' . I ~ 
__, . ----

( 
~ I . t\ .. L.I':J L ~ ·!- • .. I ~ 

\ 
1 n ... .J .. • - r.r:; ILt:~ .. - ~ "" ...... r. .. ':II "" "2ii - - ... .... """ :L :Iii. - ..... • -r.J • .. . ...... .• ,. ... v \I .. ~ - .. - I"" """' - I""' """'""' • .. - _::_ 

' J 
., • ~ - - J • ., ""' ...... . • '---1 .. ""' • . I - • u 

~ 

~~ t. .._ 

I ..-.. 
f':i r--...... • ,-_;· :---. • • • ~ • • n • • .. - -ll.a ,... I"" I .. . . - ... . , .... ..... ~ - '- ... ,, ..'!" _,. ...... • ..,... - - :.,.,. :.- .... Vt- ..ti 1.- II""' - ..,.... 

' v I""' ... - ,.... !"" • """' I""' • .... I""' ""' -= ....._,.,. 
'!"' -6 .. • .. ~ ..... ..... ..... 
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{

Gt. Diapasons and Principal. 
Sw. Full without Reeds. 
Ped. Bourdon coup to Sw. 

SPRING SONG. 

CHARLES. J. FROST. 

) 

) 



( 

-
~ ....- I -i l'"" u. 

IT .... 
1r ~ "" '-.;.V I ,._ 

....-
~J ~ 

t 
f '~- --IT• I ....... _, .... -I' 

I 

( 

........ I - " 'J . .... ll'l.olll •• .... v .oOIIIIl-- 11'!7:. 

- - ..... r: -..... -- 't-

I 

I f 

r·.,-
sw. 

";)• - - r-J .. 
~ Fine. I 

-....... ..... --,_ - -

l~ 
I 
I 

v• -
l I 

I 

"'"' .v • 

'"f'--~r 

--- ... . . 
t "---.,.-"; "; • 

~ •• -.e. .... .
' -.....-I 

I 
- .... 



14 AND· AN T E IN. F. 
~Full Sw. 
{Ped. Bourdon. W. A. HALL. 

Sw. closed. 
~ 

) 

1 I ~ 1 1 1 -----l i 

------
,--............. I I i 

.... I ' L I .... -.. 

\ 
... "' .. ... I _l_ - - ... I 
.I£ :11 I' f'.A ,... - l'..ll ..... - _.. - - ... 
."-!V f'..ll , - - _.f .- - - 1 .... 

-~ t::.i/1 IV 
1 r .::;I- r· ~ ~r ·~ vr r-- /r· - €'.11 ff-61-'1Sjl- -

~ 

J j J .J I - I I -.. -~ f".J ~ '>It lit- r...ll - - ~ .. • - ~ ,... .... - ...... .... llllf"" - r...ll _, "' .. ..... ,_. .JII ..._ .. - ..... 
v 

-- _Ill~ r...ll I ........ , .... 
I I l I I L I I I - I I 

) 
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( 

J l l J ---..-___ ~ ~ I _I ~~ l .-~~ -- I ... I ~ I " .:::::, - _. - -\ ~ n .... -~ - . tcJ - :,t - - -""''L _._,. :.::1_!: _LL -"""'- - .,.., r:.J - .,.., 1"11 ~ - -• I~,L ~ --- r I rr- ~. r '} .. r· t-- f u r I I 
~ 

I 

Okj --J < 

I J /-:: = - I l ........ 0 -...... .;oi• .LJ. • -• - -- ~ .>"!" JJI!LL:J. .J...L l""' ...... - f-'1" ... t-
... y - ~~~~~ _, 1"11 ,.., ,.., IIIII""' 

\, • __!: ...... ...LL [""'" 
I I r I I I I 
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{

Gt. Full to 15th. 
Sw. Full coupled to Gt. 
Ped. Bourdon and Op.Dia. 
Pedal couplers 

~ I ... .. .... 
I. ~ --- - -
I 'v I' -- • • '-V • • 
' I -

~~ 1_ ·!- -"' .. l:.lio • I• I ,... l!lli. 
-""" .... ' .... .. 

-e-
"'·" ~ .., 

1..11 

I 

...... 

..... 
Ped f r ~ 

~-- - -.it.'. !:IIi. - -
( f' 

_.!H. !""; - .... 
L' J 

-...v _.,. 

' ~ < 

_.._ ,., 
l 

~ 
...__ ... _!"':: " l ,. .., 

-~ 
L ~ I ..1'11"-ft .... • • v ~ _M_- ..""':: 

tot • 

a l 
...... ... - -
\ 

!""' ,_, 
l.t r ' v - __. 1.- " ._ 
'L' - _! __. ,... " .... l .. '!" 

' ' 

~- -~ _j- -!-
~ -'or.....Jln _.... .. I< L 

"" ... ,, -, 
~ ~ ... 

w • 
Ped. 

EASTER VOLUNTARY. 

E. L.A. 

) 

~ ,.., Q ,.., 

"" 
....... ~ .L ....... 

r.i 11..11 -
~ :J 111...]11 L :J. 

I 

-~-~ - ,__ 
_..... .J.l _..... .. .-. .. 11.!~ - ~ -1""'" .... .1"""' - ,... L- .... _..,_ 

~ _L _ro:: ,... -.... - -1111 .J!"". -_!""" .,. - .... -.I 1......1. I I -Man. - --
-- f- 1!' 1-. -~ ._ _:!:_ ~ - -- ..... .. .... .... .... - -= --- ' ..1. 

-----
/ -----. . , .. .. -

_1 I .L " .L .2ti • .. -- :31 
I' - _. -- ..... - • ~ • ~ • -~ 

I ., ~ .... ., .. • ~· 
l J.i • _..... _..... , 

Cll.a U.. _,... -- ~ 
.._ 

~ "' - - _....._ .. ..,_ '!"- .... - .... - .... --- -- _..,_ I / .J L o'r I " I 
r .. r Jf4 • ... .. 

--~ ~ ~ J. ~ _,., ~ - _}, 
1.10'. ....... ,__ ...... ~ .. Jt/11 

____ _r'_ 

... , , ) 
.- !"'I" t- u. ,._., I- -• -- ~~~~- .... ,., ...,. 

.._., '-"" .....,_ iFf'~ ... ..JJA 1111.-l- - - -· -~ " -• . -- ~~~~- ..-. I 

I I l sw. 
·.....__...·~ .......!!./' -

~ ~ 
-

- • - - ... - ... ... .... ... - ... - - -= lao -- a • .... .. .. - - -- .. -Clio. Clio. Clio ::;;;;. ::iliio :liio :a .. -- ::Iii. .. .... .... I"" .... ~ ~ 
,... ,... 

~ ~ - -~--- .Jtr..Z_ I 

~-'--- l .I I f Gt. to ped off. 

Copyright 1902Jh.Y Tke Lorenz PrJblisAing Co. 
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f 

~ ... - . .. - ~ I -,~ ~ 
,_ - ... - -- ,_ -.Lt:, " - ,_ ~ - . -

~I/ -- r.; 
... -~ 

.. . .. .. . • 
.. . ... -· -- :: ~ 1'$ ~: :~~ , .... - - • 

- 4t'. 4 ..::!- ~~ . ~~ ~!- 1~~. 
IIIII 

< - .. • 

{ J J j Ben mar 'Jato. . ... ... 
r..~· .. - .. I 
,. ..1. • • - :a . - . - ..... ~ 

/ .... • - ~ '!I:J '::iii ,_ -- .. - - - ... -· - .J. . - - , - ,., :J.- ... ''" .v -· -- I ~ 
-e. ':J• I !) 

r 
3 3 

~ 
- - ....... - 9 

J T I J Tl J J --· •• • r --, I 1 J n 
,~ - j r 1 . .. '!IIi.• 
_L~hl .., ':ii. - - - .. - - .. 
,¥· . - ... -· - - - - .. .__. - • - - _, --. - .. 

. ... •• • .. •• - r..J - . - -rj -
I • 

11/J-

• • T I 
11/J).# 

) 
ere so. poco a poco. I 

"' ~ ~ b~ 
~· - ~. ... .... ,. -

,-' .... ,J, .. 
I' '-: Ll - { ...... • ...... • II-

"I!"' 

~ - •• • #* - -
Gt.to Ped . 

I 
........... ........... - ... 

;j J Tl J Tl .1 T l j r l e. . • I# 14- - • .... - - ~ J.l, 
..-1 -- - - - 1::111. \. 

~ rr' v - - - t' - IS. .. ., 
" 

.., 
~.J .w-

.. ... I"" 'I' - T: ., , - ... ,.. --- ... 

' 4tJ 

'[. -...- 11•r ,. 

fl. 
I t,fl: ~~ ~ 

. 
~ -·· - J.L ~; 

'_,•· ~ 
~ 

ll 
11/J. - - " "" " - - - 11/J ... -- ,.. ..... - ... , , - -~ .. • 1'1- I .... ... ... "' u-,.. 

"" - -__.. 
Man. 
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-J J I"""'"'""" I _l l I •• _!_ - • .... I - !"'", 
Au 

~ I .II. 

... _. I .if~. ... . 
........ !-"" -- ..-. ..... - ...'!: -..::::::::__ _LL 

_}/£ l 
1:: 

..I.{. 

LL _. 
--r-- _I I 

- ..-. 
.... _!"[ ........ -

r 

"" :Jol. -
~ ~ -- ...... 

-~ 
~ lllf_• ../ 

J _j_ ~ - • 
~ lllf_o .L 

r I l .1 J 4tJ 

1•• 
~- ~· ~ .. :!:_ 1'- ..1/L ~ ~ 

..,_ 

• -.ll --
< 

~ •t--
I .1"": - J'"". 

~ ~· 
J 

_!_ ~ u·~ !-: -11:- . .,.. . .J.I, - - - ~ r-
L 

I 

.J'""" ---· .L L•trr~ ~· .L. 
L ._.~of.. ·!"'" 

1 
• 

ed. p r 
r2 ..... 

"' 
-a- t'.l. ""' 

~ .... 
au 

.L 

• 
.... --~ 

.. .. ~ 

.L .... ( M~ - -':"': 
.II 

_L... Ut -- • .. ~ _)_ 

I 
~¥-. 

I - • -.; 

~ 

• 1'-__ ~ ~1.. - ..-. ..-. - ~ ..... ~ __ .e-.e- _._:1'- jJ, - - ~ 
!-"" ..... 

_ft:_ - - - r- ... ..... ~ -- ..!: 

-11-
!"'" !-"" 

..-. - ~ 
!-"" ~ -~ Ia .. 

I 

.Jio....1• lf'f 

'•-""..loL I"'" ...,.._ u. - v - -
I -.....L. J --- ~ 

r I" r 

1: ~ ·I-' _'t- 1- 1!" ~ I J ---., .. _ _t ... I .. !"'" _.~!!:. .. 
• ..llll 

~ft _. - - .. 
I 

I 

• ...!! 

• _]_ 

_.,_ 
-~ ~ I _]_ 

..1. r _!_ 

~ lf'f u. -
..1. v·~ 

u. - _.., _Ill":. -- I. -- -- .... -1.£ • ..... • ... • ... ' ., 
I 4tJ , 

< 

- - - -I Ll. - - I""' 
I -- r-. - ..!"":: ..!"":: 

!'!1. I 

l 
£:"11.• .'I: !-"" --

Ll 

t "" _..,_ 'LO_n 

.I'H1 

"'__.._.,._ .1"": .., _!_ 
, ./ 

-.~._!'[,. ... L_ ,. _/ 
~ - ±': _1_ I _1 

v •u r I .... • ... • ... 

~ .l!a ..-. _£__ 1!:_ ~~ 
_1 .-JilL I"'" 

IL --
~ I 

_1 

r &L 
::1 

.., 
·~ ..._ 

JL ..... 
I 

.... - .LL 

Gt.J>-:J: • ~ 

...... _n~ ...., =:. .... 
.L:LL • 

"' -~ 
"" ~ _::: 

"..L '-lo..L • 
9 -- ~ 

·~· 1"1'3 

_{_[ ' --- ..II 
lllrl""': 

l 
'-V _. 

I 
{ sw. 

~ 

.. 
l 

~ 1 ;· - - • -H- ft ~ - - - .. .. ~ .. - .. - - - .. .. - .. 
s a .. .. 

s. 
I"'" ~ 

~ a • I""' 

11 

~ """ ~ 

-a•_n .......... 
._ ... I"'" 

- .... '1'1 .L: _... 
u ~-

, I'.J~ -- __._L '\ 
.,~ 

I 

'.. I I ~ Gt to ped off. 
ttJ• I r 
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I 

~-ff I 
I'! 

\ 
If'!' WI -~ ~ - .. . ... , WI ~ j _'!: 

L ' .. ..... ... . . • .....:. .., -· - .. -· - ... - ... . . . • - • . . • • - -
~ ~ 

,!!!!• 
~ $ -~,.: ~~- .... Jll-. ~"" .::::1- :s~: ·~ ~" {ru . .. . .. .. ~. ... ~- ere so. 

~ 

( 
: 

J J ,sw. 
!-: !-.... ... .IIIli I ..... "" - - - - - - ':II -· . - -· !a .. 

,. lf'I'.WI • - "2iii "2iii ::a -""" - I!"" -· .... -· - - II"' II"' 
/ WI • - • - - I ..1 .... .... - ,... - I ..1 • 

?J'. - I I .. I Draw Gt. to ped. 

I 



sw. Salicional • 20 IFugara. 

. Liebl.ich Gedacht Bass. 
Gt • Dulciana. 

• Gamba. 
Adagio. 

Tremolo 

NOW THE DAY IS OVER. 

CHARLES M. DAVIS. 

I 

I 

Co pyrigkt ·1902, by Tke Lorenz Pub/Is king Co. 



Andante. 2i 
~ .. +-r Sw.Salicional, St. Diap.& Lieblich Bass. - 1 

( 

( ~ ~'~ ' ...L :J. -
...L(_ .11 • ,,-..,; • • - • 
~·v .... • • • , ..,..., - - llf.tlllll. - - f'.J - -ttJ ~ 

__ .... ... .i- t ., -6,. -i .. .. 1'-iJ. (;; -e. ... . ...~-
., ., 

Sw. both hands. No\,. the day is 0 - ver ~ight is drawing ..J nig) i qJ I #i.Shad~ws of the 
~ Ll. ·- ---- I _, - - - • - • -- -( -'o. ... lf'f' u. .... -- ~ r- - ... .......... ._ - .... - 'l"':. ...... .... 

- .•• lf'f'..Ol .... - - ....._ - - "' ..... ....... -.-L. ..lo I r- - - - ' -· - 1- !.A 
I I""" 

., -- - ._ .... I""' .... ,... - ~ I I I I I I I • --- - I v ..._... 
Senza Ped. 

========~==~ppp 

Sw. OP.· D iap. 
Sal Fugara, Flute, Harmonium, and Lieblich. 

Organs uncoupled. 

s· 

~--~fr I :::- R·educe Sw. to Salicional, St. Diap.Lieb Bas 
1 

s. 
/ ' " .. 

~ 
I. I ' I ll . • ...... 
"v "~ - - ..... """" """ - "'~ tJ -e. ff• • 111- tt• ."' - r;z'; v f<--_ .e.. 

- ' J ........ f :::- "'I :-~·.,.i. H. .,.. Ill .-:--... -......... - • • .......--.... rT I J---....1 J 1 J - -~ .... r- .... • - .~ 
,.... f'.J " ...... - - - - ...... - -I• <f":""Tl .., « ...... _,_ ·- - 1:.1'-_ - -L loll I .... - , - - .., ,.,... .. ,.. - ,.. - ,.., 

\ - - - /c/ ~ I t- ... - ~ I 1 I I l I I....__ ---Gt. to melodia &. dulciana. 

( Sw. both hands. R·educe to 8 alone. plu lenlo_e piano. 



,.. 

Moderato. 
Open Sw. gradually; 

l 

- L..lo #of}: .. • ft.,. .. #tf~ • 
r~ cresc. ~ I ren 
~- - ,...,.,...--....,, - -!'"" 

..... 

..... -
.-. 

I 

I l - ___- I 

~~tt Full Sw. both hands. Close Sw. gradually. ( .. ,, 
rr"' ~l/ ~ .. ~ r i r r rit. I e marcato 

J ~j J ~otJ I Ll. :::::>- :::::>-

~ "' ... t'r L..lo ., .. .., .. ~ - ::::-
l.i~l f'~ - !"" • -./ u. I"" - -I 

~~Jf 
I :.~ tl/llt.r ' :;, [J. 

~ ~' 
;,.;.;{ ..-1 

~ 4 

IJ. ------- -- -"" .... """ u. - - I"" ··.llli.J .... - I"" _., '.U. ...! - -. I -- ..... ..... - -- • - -

I I 
I I I 

- I 
..... I 

I - - • • lf'.A u.• - - -- "'Sii 

Hj - -
- - at~ 

11 
"' r Full Sw. Jr~ 

do et -
_/t'--.:-. .....------.... ~ - ~~~Q 

Jill"" 

basso.,· 

Ill" """' 
1...... tl. 

"" .. '.J .. 

-
------ ' -- -. .:. "" -L T T 'r" 

-

=!!~ 
..... -- - - -

:J 

/ ' ------1 

a tempo 0 rg ans uncoupled. 

- ':loll ..... ... 
~ Sw 8~ ... i~ 

Gt. Op. Dian. alane. 
--- ------- - I"" - - -...! I"" I"" - I"" ..... - -- - --

• , . 
~ ~ 1'1'# 

----- - ~ 
Jllii - - - u. ,_ Jllii- ,.. I"" u.- , -..... -.,, 1/ff I"" ..... - - l -., - - -

T l I 

- u 

./ 

........... ~------" T 

.... r J -
~' - ..... - ..;;J -

-
..;;J - -r 

- :::::---_ -- ...! .. - _, .. 

) 

) 
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.. I 

( 

' ( 

_, 

I 

'' I -_I_ 11 '[ .... I 
·..:sv - - .-1 .-1 

tJ , . r r 
... . .- ~ ~ ... ---....... -I- I r- - I -- - ' ..... _ 1111.- - ,., -lflf,., 1111,., - I -u.• 

..J _L 

- _........ -

*Solo Gt. Gamba. 
:t 

• -'"-~•f'l",.. "' .. - ••«IZWII' - - I - - - - r-~ r~ , - - . Jl I 
1 
Sw. oiosed. 1 I I I 

L.H.Sw. Salicional ~t. Diap. 
~~ff ~ LiebliclL.Bass. I ,_........-

I --.......... 
lllf1Jir --- ........ ' 

-
JL~oo.. .Jo " .... 
I' ' - - - I 
""./ 1.-. _Lolli 1.& 1.& . ,.. .... ...... .... - .... 
tJ ... .- .,... .-

""" ~~ ~ 
rit 

~ 
-:--,..... 
~ :;:...~ >- _sw.to Eed. 1J. - - I 

_... ... , u. - - - .- - ,., - - - :::::.... ' 
,.. Jill"' 

.. 
••l'f.J.jo1 l ,., - .... .... - ,., - ,., ... - ,., - - - - I , - I - - - ~ I I j" l --.... - 1 I I -- ' ---- - \;,/ ... I I I ....... ........... 

L.l. ,-...... ~--
ppGt. Dul alone. ~- Sw.Aeoline both hands •. 

' - - ~ 

ppp 
.JO...:-..a«.'L - u. - - _.. ..... ,., r- - -...... tflfl r- ·- ,.. ..... I'!!" r~ r~ ·-. - - - 1.11 , n. • l IPi!"'ll. .... _I .... ,.. I I I .v f'.J.' 'CJ ~ 

\ I I 

' - I I I I T I I ! ~ ~ .e. 
rt"t. --

~~ ff I I ___...- ~ r- I ~I ~ ..---. :---._ I t":'.. ~ ..--... ... . -- ...... 
_L [.L .... .rl . I I -·•r ., - .... - - - -..-~ .... c. .... .... 1.11 - ..... 
·~'-L --~ Ill - - 1111..-1 

Ill - , • - - -. ._ ,._,. 
~ ~ !!IJ- -& • ,- tttt--_ ~ r r -~ ti~z't. e .d-lm. ~# t . ,._,. --.._.... ~ .. 

Sw. alone &Lieb Bass. - - -
rl I I 

pp 
"" .... Ill I 

lalllllf I .., u; - ~ 1'1 -. .., 
r~ .... • ~ ~ --- ---~ -eo --- \;.I "0".._ ~ 

Sw. to Ped. 

*The L.H.part.should be .subdued so as to make Ike solo prominent: In some organs the Gamba is softer in quaUty tkan in others, registration accordinK tojom-__ . 

er ~f solo stop. 
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{

Gt. Melodia Gamba Flute and Principal. 
Sw,_Soft 8. 
Ped. Bourdon coup. to Sw. 

i ~ I~ I --- -----...... 
I 

' , n • - _. 
_. -I. ~ .. ' - - -- .. u. 

~ V. r.J r.J 7> .... - l'l-

I ' Sw. J 1 ~ 11 
1 

1 J J } -- I"> -~ -"' .. '-..... - - I"" _, .... ~...L 

\' .,. .T ' I 

GAVOTTE. 

- I I .. 1 

" - ·-... - ... ... - - - -f . - ~ 
-~--... . - • - ,.. - -,.. 1.-

I I"" - I 

J. HORSPOOL. 

I I l I -- _. I ,.. 
I - - - - ... L.lt ·- I ... I"". r~ 7> ......... - I _. -.... ·~ - rl I 

~r JlJIJ 'k!m ~ - -
) 

..... Ill" ,.. - -".J J r.J Ill" -I 

) 
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0 I I ~ ..-

------
I I . I I I I ~ 

' - I -{ ~ ~ - .... I ~ ..... I - .... I"'" 

_._ '" - - - .... Uo .... - - - .... - - - - .... u. .... -
, ltv 1 ~~ r.J 7: Uo- - - .... - -- - - - ..... I""' r..J 'Jt.. ..... - r• .... -

l rl '"r t ~ CJI ~r 
- I I r ,. .,., .. ·~ J J2J~J 

I 

) Swj J j ~ b .• ~ ;- cJ ~'j -~ - - ... • - • ,. - . -~ a.a. 
_.. I""' .. I""" - - - #"\ ,... I ' .. I""" 

•• I L- I I I"'" lA. I""" I""" .... 
..., ""' r.J I""" I 

,... "_J f'>i 
""" \ y I I • I I • 

I I I I I I I 

~ I I 1 I I I ~ I . . ·- I I I I --..... t .. 
IT ""' - .... I r- I I .... ..... - ... ,.,.. -,v - • .... I - - ... - • .u. . - - - ,_ ... v ' I 

""""' - - - - • I"" LJ - J.l.r .... - - - -::.; - -, .. 
~I ~r 

- I r l •• .... ·~ ~., v• t;-" •..........__,.• 
) Jl l~l ~.JJ;J~,:J ~ h .. ~ "' ---------

. • -~ - - - • ( ~·· - - _,. .. Jill"' - ,., .. .. 
••I I""" t.a ..... :- I I'!"" I"". .., 

..., I'll 

""" 
I :J . rJ 

""" - - I 
y I "I - . I - "" 

) 

I I I r 
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~
Gt. Dapple Flute. 
Sw. soft 8' and 4'. 
Ped. Bourdon. 

flu flo " ( 
_ ..... u.n _lLIL 

JL _L.Il --..IL.:1 _L£ 

~ot ~ ={ <! 

' Sw. 

( 1..L 
-- ... _tf'r 1. _lLIL 

JL. _JII'f1, __Lil_ 

L LL 
'\ _:::::z:__ 

1u4! _..._. 
.. tn.T: _I""_ 

-----..L. u. ---· .I.L.:1 
~'.L --.. I 

.!: 
t1 .J..I. _._ 

.ILJl•_f'[_ ..1.1 -JL•~T -.L. u. 

r . 
~u~ _t:_· :!!:__ 

J/!r.UI'l ..... . 
..1. ::1 _J_ 

-.~ I 

LL J J 
-"' ••fllf -I, IPI'.wl ~ ,. ~ 

r· 

-· .... _ -· --~ 
I - / -r . 

-- -... ,.. 

-
.,. 

• 1--

• 

.,. 
-

j 

J J 
~ -

SHEPHERD'S SUNDAY MORNING. 27 

E. L. A. 

,. - •• - ~ --= ~ 
...,... 

_. - IF I""" -· _J_ 1111[_. - .. _. __ ,_ .. -- . - ... - • • .. ~ -- ... . ... - ~·- - - I"" - -------
_ .... -- _L loa -- "' ... _.. __. I"" • . .... I"" -• _.. 

• - - • ,, . - • p• - • ... ... .......:: -
........ 

J J • l ...,_ 
'1!" !" • .!: _._ -~, ..J l l .. r-

_Ill! - I"" - _::"':: • tpj_ 

• - --- - __..__ 

----- - ----- - • --" 
--- ;L• 

• U_ 

I l r . I I t r . 

. -~ -~: ~ 
/ 

t--~ t.L l_: ,, Jl- - _. __ ........ . _1_ .... fllf II"' 1 
.11'1,.. _I""_ 

_ _... - ..... ~ _II![_-

__ ,__ 

I""'" I""'" J"'C. .I!!LJ!!!!!:_ - ~- __j_ --- - ""' I r - -
r::::J #-~ ~ !: ~ J .J • J • - -• • I"" Ill[_ - .ltL!I! -- ~ - -- ~ • I ...L _f _L __. 

.. I'. 

I . . r 
•• •• 1/1_ 

.. • Sw • ~ • -· ................ • -- ~ -· . - - .., - - - -= - - - --I""'" I""'" I"" -· ,.. l.a ., I""'" I""'" ,... 
-~""' _l ....!!1 1!:: 

,... I"" ~ 
I"" I __j_ ..L j_ 

--""" ~ ~ 

.,.. .,. . 
#f.: -~ PP 

"~ii'_. "Iii:.· 
..L _'"'7_ _""''_ 

"' ~ L _f 
.., - - -. I l 1'. I 

!"" 

r 
Copyright 1902,hy The Lorenz PubUslling Co. 



28 

~Jf ~ • • • LL • - (:\. • I 

\ - - - tl'f- - u.- ""'·- • . - -..... .JII'!'li'r 
IIIJI""' - -- - ,. .lllo. . ..,. - - - - - - .. .lflll..l"" ,_ 

..1. 1 n ,... ,... I"" !"" ,... ,... .. 1"": ..... .... - "l ••. I"" ..... .. . .... ~ ..... - .... - - _. 
4J .. I 1 .. "--"' ............ - a tempo 

) Poco a poco rit. close Dapple Flute & Draw Gamba. Sw. l I Jll!~ 
Ll. - • ( "' ... "' - - - ., ./. •• l'fl:.il -

"' ../ .L.. -

) 

~~ ff .,.. •• r\ ~ I " 
IIIIi 

I I ,.. 1 - -l'f1Ln - ,... ,... -· .... • • ... - • -, ,. . . - ._. .. •• ...... .... • - - ...1 , ... _.. -.I ' ,.. • - ,... - I& - - I . - -- -~v ..... 6 • .. - • - ..... - ... .. .. "--"' r -

' 
4J • • ............ 

~ J_ - .fl ) ~ !t -~ . I"""" I ...! \ J ~ Ill 
~ !" LL • - - - ... -f .....__.. n - - - -- - - - -.... I!'!WT • • --..L. u. 

•'a . r;, • u• I 

I - . I I f. . I r r 
~ ~ ff 

. e· .. ~ ..........;;;;; ,.. 
L. ~ Sw. - I ·r.. 1::" t:" L" ~ I' --( 

n .r ""' """ .. • ;::t,. - - -- - .... 
[J " 

.., - • • • • ·- -..Li-.. ....... • I I ,. I I • • • • - - .:11 'S ... 'Jiol • ' 
,.. J,;' -~ • • • .. ... ... ... .... -'\:v - - -, 41} 

~ 
.. 

~· .......... n ~ ~ -f; ( LL r J I 
.,.. - .,_ . fJ: 

1 ~ n .1.. ..I -- - ' • r: - I I 
If" ·~ - -· --•· n-"i· ...... - .., - I lltl I -,. I - .... -""' a. 

-:J - -~-r i r· r I 

) 
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~ 1 J. J I l J. 1 

~= 
-;:. 

( _.1. .. .. .. .... .. 
IT .... • • • • • ... ..... .JIIIIIIIL ....... - - ~ - ~ ...._ --- --- .., • • .., --"'l1l'::il ":i ":i '::iii :::. ... '" • -- • -• • -• .. """: ... :::..; ..... lliil - ..... _L • • L .L __ "l ~ - - - ---' 1/ • -- • • • ... ... - """: .""": - - """: - • • ... ... ... .. 

~' • .. .. .. - - - - - -
t-

,.. 
_f:·.,.. ~ 1_. 

" ~ - ,. . !- r-
h .,.. 1': .,.. - • #- r- • • -"'--•· .J"" - ·- ,.. _1 ./ I :.1 J -.. "" ~ --· !"' , 

1111111 r 
.L. ...a _I 

" ~ ..,/ _111_ r· r • I r - r· "T" . r 
a I ~· 4!j ql ~ \ 

( I I • .. L.:i. T 
1'. .., • - • • .., L Ill _)a , .... _.. -=-__IlL ... . ... .... 

..1. .I.L .L _. - • • I ....1/!L - ...!!f.....~!!!..:!:: - -""" ~ 
~~ ... .... .... .... r. .lt!L ... ....ll!L I'": ...... 

~ 
4!1 - - - - v ~{ ~- ,. r pp 

#.,./ 
I 

.,.. -- -. ti ... .b. •. ~·,~ ~-
-'o..:Jt.• .J"" _I""" u.• ,.. I \ 
- JL• _1 ~ _,. .... ~ ... 

I " . r 
fi• .. 

f1 H. • .. . 
d_ • . .u, • H.; ~_..:._ . _[ ~jf .. - • ., - - ... - ., ,.. - . PrU.T, ( . ~ ..l!!l. ..... - - - - ., ,.. I ~- Jll'l- .. ... , ... •• '1111' 

I' !"'l.l' ,.. ,.. _!""': ~ ..!"LJ"'" ., . Llo ..... - u.--. .,_ -- ... 
'\. L ., - ..... Llo- -- L!:_ r 

' t 

. - 1' • . - .. 
Poco a poco rail. 

) LJJ 

~ 
.... on:~ 

·~ - -= ..-. .'I'LIIIL .., _..,. _._ ...... 
L .l!l !.!. 

I 

Add Oboe and Flageo1et. 

( ~HJr r--: ,. 1\ -- .._. .. iii ' 11"1 -· ... ... - ,... -· ... 

\ 
-~ ~ - .. .... -~ ,. -- . - -· - --. .., • .. Ir~ ...L •• .. --' - - - ,.. - .... • I 
~i.L ..L - • • ... .... . I"" -- ... . ... .. I - • 1 ,. - -· - .. .. -

Sw. both han< s. 

) .J..I.. I .. I- J ~ 1!- !t"_ • -~ • ~ .r--1 J 
~ "'-... rr T. ....l. 

_. ... I"" - - I -loll"'J..il - • - - - --- - - -,, .. ... ...... / . - --- ~-r . I I -:;; r . I I t 
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"'lJJ"1 

I T _. ,. ,. 
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,.. I• .M1.1 
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I ' 'T v 
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~~~~)± 
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.J l ~ • .-! 
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I I 

-
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it- 11- 1 
::1 ~ ~ 
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,. - ---
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I -I 
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~ 
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........ r-- I ... -
F 
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-I 

.. -

... ,_ 
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I"'" ,... ~ 

' • 

J~ e.t_ 

,. -.. 
::1 .. . 

-----.. --.-...,-~ Q!: Dop le flute. 
P"" ~1! ... 1! -!- '\\ .J-:-=-; ~ . 

.- -_. . 
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-- I - _. 

j 
., 

I J -- .. 
--- • 

f'_J 
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.. I I 
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-- r:.; • 
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-
J -

-/," 
J -• 

I . - . • • - - - . 

-

~ 
__..._ 
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I I _.._ -
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I 

.W• • _,. • U• -

_.LL.. I ----- I --------------
1 ~----------------------------------------- I ----------~ I --------------

#t· 11-• ~ ~ .w f:. ~ ~ !!:. t ~~- +- ~ _f .,_ 
~ "f- 1'- :!!!:_ •I--~u 1t ~ .,. +- - .-1--.-: - - -_!'I-- .1"". I l/ltii - ,,., ... ( ~· ~ -_._ ..1 ~ 

~.IL u. ·-tJ tt• -------- • 
Poco a poco rz"t. 

I ~ 1'- ,_ ........,J Sw.-~ ~i~ it- ~~ i ···-~ ~ --1! 1 1t- -Ll. - ... -""' ... .. - :.J { ::11 ::1 .. ... 
• • • - - --~-llt..f'!' 'll • - •• ti"..:J f'l"lll 'I 

I Ll _U .l!-""' • . .""! . 
~ • !L . -~· 

__ , 
9• I 
j 

I I'-- ---I 

. ~· ~-. 2.• ,_ 
j! ~ r-- r- 1-- ~ ~ 
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.. 1 _L . -- --- -~ I• U 
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(L, -"" -~ • 
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·~ J ..... .....,.,. -----. 

-- - -- _ __.. 
I 

......_ __..I - --~~v 
\ II -r:.;· 

y 
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) 
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Man 

Ped 

!
Sw. Full. with ~eeds. 
Gt. Oiaps. coup~ to Sw. 
Ch. Soft 8 ft and 4 ft.( or Gt soft 8 ft.) 
Fed. 16 ft. & 8 ft. coup. to Gt. 

fJ J J--J .... •• • \ - - -IT ""' .. - ~ • - I-J 
rr "v ~ "'- "" -- "' 'l.:l/ ....... r-...., lit. I I 

Moderato. --. .,.. ~ "',. 1oa " - !'""' .•. •• • , ,... 
./ h " ... .. 

v ~ -
!':'\ I 

""-'• •• .. . "' • , 
/ """ ., " A " u v ..... 

(.I • 

"ST 

• ... 
• • , 1'2i-... tA ... r-

I 
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• .,.. p.. 

--- -
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"' 

, • 
"' ... ... ..... 
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01 AVES." 
Dr. Orlando A. Mansfield. 

1-J I r-n1J I J J I I - I, I J 
~ - ·-- li ---~ I [_& .:..1 - -_,..... .. ,... ...., - - - ..... ~-
r-J • - r- - - --- 1_ . ~ . - - r-J • - - -I ~ ~ ~ I'-VI I I I --- _....v r r t r ., 
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__ .,.,_ 

.p. 1'- ho · • - •r-I \ r- - -...... 
I , II • I .. ~ "" --

I .....,.......~ I I - .... 
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• - -~~ IIIJ-
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I I I I fJ I I - ~l - ~ -~ I I ~ I ,--. - ~ .... 
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I 

""""" • i" ..... - ..... .... "' .&.I.. ""' . ""' - - - ..., 
~ 

_..... r. ...... - ..._ 
''~ v • v Clio. - -'• lr.• ·~. ·-- . - -- ..., - .... "-J 

""' • ,.. - .,. r ~ ,r ,_ . 
~-~ - ~ • r-' • • """"" 

_._ - -~) 1-6 • I I_ vf: -rr ~!?::- - 11-6 ·r r 19- d~ I I 
~ 

- r r r~ _vr 
~ - rit. vi -
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.!JJ - j \.;) J l ~ J ~ I ( ia :... • " _.. - - - .... ..... -1 '::; 

- ... I "' .- - .... - - ...,. ,... 
./ h " - -· - - "---. v r-

r- - -f.\. Reduce SW. to Oboe t':::--~ VI r I ---/I T-.._ 

I I I I I Ped.soft 16ft. coup. to Sw. ~ 

~- " 
~--

• - - -/ 1--.. r-J • r..J • ~~· _U_o r..; • r-J "" , 
" / ' _::::;. " - - ........ - ........ _.....-- -- - ------- --

I J Jr I~ ~I I ~I fJ -I I I I I ~ ...... '~- I J ...... ... .... .... - .... J ~ -- .... r,. ""' - • ~~'~• ,. - ,. I'! ...I r_j .... - -- - ..... • - -"' v 
,.~ • - ...- - - ,. - - - - ....... ::Iii .. --- ..... ... 

~ ",.,/ • ,... . -- - ~ -,... _.. - r-J • r.-J - ~ -- - --- ~ - a. 
-~ 

j/1~ ~ Jr 1 J r r I'- I 
.......___.... 

I I - ~ v- - ..._ VI 

an . 1 Jsw.J ,d. - hJ j}-~. --.... hJ Ch.J J - -:a 
" - - - - ~ _r" - LL - -· - 1""'" . - - - 7 • ---•. ,... - - ,... 

I-' --

,... - - .- ,... - ,... ~ -I-' ./ 111'-.. ........ ,... r-J ,... - ,... I'" r-' --- v r- '-
~-----..:.:: I 

:=1---
-........__ ---- ------ r '~ I I ~ 

I j...:::::::_ I VI "'--~~ ~ ---
"' ltoe 

---·"--t---·-~ -- -~- --~~ ~------~--- r---
le - - - - - - ---f-- - - -/ .... 

v 
-- -----

·:$St. Olaves, composed by R. Hudson, Mus. Bac.(17:32:. 1815) vicar choral of St. Paul's Cathedral,_and_ Gt~i1tlema.u. of the Chapel Royal, London. 

Englisk Co}yrigkf secured. Cop)' r ig-llf) 1902) by Tke Lorenz P~tbl ishing Co. 
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•r "11V" .. - ~~- - --- - - • • ... 
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THE AMERICAN BOOK OF VOLUNTARIES.~ LONO DESIRED. OFTEN CALLED FOR. 

ASHFORD'S HYMN VOLUNTARIES 
FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writerl 
by her charm, her freshne~;s, her cburchline.<ls, her practical senl'e of fitnesH, her exp1erienced recognition of the limitations of aetna 
church service, has won a unique place in the heartH of <'Ultivated organists everywhere. In "Hymn Voluntaries" all these character
istics are found aL their best. In the first place, the t,hemes will appeal to our American congregations. These hymn-tuneR are sug
gestive of religions life and work, and are assoeiated with the tenderest and most solemn experiences. Then the fresbnefo.ls and va
riety of the treatment will attract and charm. Nothing quite so scholarly, so fertile, so delightful, bas ever been attempted, and 
this series stands alone in American mnsie. We give he1·ewitb the titles of theHe t,ranscriptions for the church organ, and we believe 
the list will convince every organist that he needs to add. this volume to his stock of voluntary books. 

LIST OF HYMNS TRANSCRIBED. 
Abide with Me. Jerusalem~,.!he Golden. Refuge. (Jesus, Lover of My Soul.) 
Asleep in Jesus. tFuneral.) Joy to the world. tChristmas.) Rock of Ages. 
Avison (Christmas.) Just as I Am. . Softly Now the Light of Day. {Seymour.) 
Christ the Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn. 
com11 Ye Disconsolate. Lenox. · Sun of My Soul. 
Ein' reste Burg. Lord Dismiss Us. Sweet Hour of Prayer. 
EV'ening Hymn. My Faith Looks up to Thee. The Old Hundredth. 
From Greenland's Icy Mountains. Nearer, My God, to Thee. The Sweet By and By. 
God Be with You. Nun Danket Alle Gott. Wir Glauben All an Einen Gott. 
Holy, Holy, J:loly. Oh, Comel.All Ye Faithful. (Christmas.) And others. 
I Love to Tell the Story. Onward, uhristian Soldiers. 
I'm a PUgrim. Pass Me not. 

Printed on fine paper from engraved plates, and bound strongly and in fiexible cloth that can be rolled. 
PRICE, $1.00, POST-PAID, 

SHEET MUSIC.-Sacred. 
E. L. Ashford. 

NEARER MY HOME. Solo for medium voice (c sharp to 
F) .................................................................... $.50 
JI<~SUS, LOVER OF MY SOUL. Solo for high voice ........ .40 
.rUST AS I AM. Solo for low voice ............................ 40 
CROSSING THE BAR. Duet for tenor (G sharp to E fiat) 
and alto (a to B fiat). ... . . . . . . . . .. . . . . .. . . . . . .. . . . . .. . . .. .. .. .50 
THI<-; KING OF LOVE. Trio, wlth solos for soprano, tenor 
and baritone ...................................................... 60 
RESIGNATION. Solo for low voice (a to D) .................. flO 
DEAR REFUGE OF MY WEARY SOlJL. Solo for low 

T~ ~ ~f.LL t~: rfJ~:E: · · soio ·ror · iiiiili ·vo.ic·e 'iii ·io ·g)·~~: :::: :~ 
HEAR US, LORD. Two editions; for high and low voice ... 7.') 
I'M A PILGRIM. Two editions; for high and low voice .... 00 
LEAD ME ARIGH'r. Two editions; for high and low voice .75 

W. J. Baltzell. 
THE RETURN. Solo for high voice ........................... 60 

Arthur Berridge. 
A SACRED SONG CYCLE. For soloR for medium voice. 
HO 11E FOR :VIERCY. S\VEET CAKAAX DO WHAT 
THOU WILT. MY BROTHER'S KEEPER. .................... 70 

w. L. Blumenschein. 
'filE LORD IS IN HIS PLACE. Duet for tenor (.F to g) and 
bass (G to d)............ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..'iO 
BLESSED ARE THE UNDEFILBD I~ HEART. Duet for 
soprano and alto.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .40 

ASHAMED OF JESUS. Duet for soprano ortenorandalto .00 

Caryl Florio. 
.FOR GOD SO LOV~D THE WORLD. Solo for high voice 
(d to g) ................................................................ 40 

Chas. H. Gabriel. 
JUST AS I AM.. Duet for tenor and soprano ................ .40 
THAT ALL THY MERCIES MAY BE SEEN. Quartet 
with solos for a.ll parts...... . .. . . .. .. . . . . .. .. .. .. .. . . .. . . .. .. . . . .60 

W. W. Gilchrist. 
INTO Till<.: TOMB OF AGES PAST. Soloformcdlum voice 
(a to F) ............................................................. 50 

N. K. Griggs. 
HAS'rE TO THE MOUNT OF' THE LORD. Solo for low 
voiee .. . . .... .... .. ...... .. .. .. .. .. . ............................ 30 
THE CO.l\-11~0 OF IllS FEET. Quart-et and full chorus ..... 30 

J. Wesley Hughes. 
ROCK OF' MY REFUGE. Solo for high voice (d to g)....... ..50 
LOVE'S AKHCRANCE. Duet for soprano (E flat tog fiat) 
and baritone (b fiat toE fiat} .................................... 60 

Karl w. Kern. 
HABHATH HELLS ARE CALLING. Duet for soprano and 
alto ................................................................ Jl.'5 

E. s. Lorenz. 
IF HE HHOCLD CO.l\-IB. Solo for medium voice (b to .rm ..... 60. 
DAUGHTEft OF ZIO~. Baritone solo (G to d). ....... . ....... 30 
AT EVENTIDE. Solo for low -voice iC to Dl ................... 50 

H. w. Porter. 
I WILL GIVE YOU REST. Duet for soprano (E to 1<') and 

P. A:1~c~n~~iJr. ...... . ................................................. ·50 

APPROACH THE MERCY SEAT. Solo for high voice (E 
to a) . .. . ...•. .. ............................. , . .... ...... ... .40 
WHILE THEE I SEEK. Duet for soprano and alto ........... -(iO 

Franz Schubert. 
HE LEADS A RIG H'r. Solo for low voice... ........ .................. .35 

w. F. Sudds. 
I LOVE TO 'fELL THE STORY. Solo for low voice and 

~,¥t.n;,t KI:NnLv.i:.IG-iiT: .. ·solo. forb'ig.t1·~oice.(c .. to.ii).:::::::: :!8 
J.P. Vance. 

ONE DAY NEARER HOMI<.::. Solo for high voice............... .50 

SECULAR. 

N. ~ii'Jl~S~nOY. Solo ............................................................ 30 
VESPER CRADLE BON G. Solo. ........ . ..... ........................... .30 
BELLS 0' THE BONNIE ELITE. Solo and quartet ............ " .35 

J. A. Parks. 
MAMMY'S HUSH 'A' BY. Solo and quartet ........................ 40 

J.P. Vance. 
BLIND ~1.'\.N'S BUFF. Solo ....... ........ ........ ....................... ... .60 
THE OLD I<' ARM HELL. Solo.................. ......... ....... . ........ ... .60 
THE BUGLI<.:: SONG. Baritone solo anfl cornet obligato ........ .50 

M~ H;_;fj,_:/:(f:s~t list prices on above to Choir Leaders, Organists, and 

AN IMMENSE 
SUCCESS. THE OROANIST. A Bi-Monthly Journal 

Devoted to the Organ. 
Edited by E. L. Ashford. Assisted by E. S. Lorenz. 

This journal now a,ppears every two mon•hs in regular sheet
music size, but oblong in form, and contains thirty-twopageseach 
issue. It is printed on good, strong paper, iJ, beautiful, legi\lle 
type, and in every way in fine meclwnical sqape. 

The music consists of the choicest writiugs of .French, German, 
and English organ-music composers, such a» B~1-ttman, Andr(>, 
Tritant, Leybach, Guilmant1 Rinck, Scotson Clarl,, and many 
others, with such ample addttionH from the best Amerkan com
posers as makes the periodical nnt only the richest supply of or
gan music possible, but also s,tridly up to date, und American. 
Mrs. Ashford, of course, enricheH H;.; pages with her ow11 composi
tions to a considerable extent, and »o a;.:surt>s all lovers Clf her mu
sic that the American side of the Hew jounwl will be ri<'!1 with 
beautiful and available music. With manyyearsof experience as 
church orgallist, Mrs. A~;hford knows the needs of the average 
church organh;t, and has at her disposal the best. 111nsre in tbe 
world to meet them. 

The music is given on two staves, with ad libitum pedlll notes, in
dicated. Time, expression, and registration arc earcfnlly marked. 
The requirements of both pipe a11d reed orgam; am fully met. A 
limited amount or reading matter-hints and suggt>stions that are 
helpful-are furnished by the editor and other». 

Sub,'ICription Price: $1 .. 50 per tJear. 8ingle mtmbP1W, 3,5c. pe-r copy. 
Four successive num,bers $1.00. JYo free samplPs sent. · 

We will send a copy for examination, to be returnNl unsoiled in 
original packing tube poHt-paid, if not acceptPd, and. ~>ubscription 
not sent within thirty days. 

A FINE SERIES OP OR.OAN VOLUNTARY BOOkS. 
Andrew J. Boe:x. 

I CANNOT FIND THE STARS TO-NIGHT. Two editions; 

WHEN Till<.: 'riDE CO.l\-U;s IN. Solo for medium voice (d 
to F) . .. ... .50 The Organ Treasury No. 3. The Organ Treasury No. I. The Organ Trea~;ury No 2. 
WHEN I SUHVEY THE WONDROUS CROSS. Solo for Ashford's Organ Voluntaries No.2. Ashford's Organ Voluntaries No. l. 

for high and low voice......... .. .. .. .. . . _ . .. .. .. . . . .. . .50 
THE MIGHTY KING. Two editions; high voice (d to G) 
low (c to li') ........................................................ 50 

Herbert Botting. 
GOD IS OUR HOPE. Solo for low voice (a to m , .......... 60 
RISE UP, MY LOVE. Solo for high voice (d to G) ........... 50 

H. P. Danks. 
I WOULD NOT LIVE ALWAY. Solo for high voice and 
quartet............ . .............................................. 60 
MY SAVIOR THOU. Solo for high voice (d to F) ........... i'iO 
MY SAVIOR. Solo for high voice..... . . .. . .. . . . .. .. .. .. .. .. .35 
WHY SO FAR l<~ROM THEE. Solo for high voice and 

cha.i~r£~<iia:Vis: · .. · · .. · · · · .. · ·· · ··· ·· ......... · ·· ·· · ··· · · · · ...... ·35 
LONGING. Solo for high voice <D to g)........................ .50 
BLISSFUL NAME Duet for soprano-and alto .............. 50 
WEARY OF EARTH. Duet for soprano (d to g) and alto 
(a-to D) ............................................................... 50 

rnedium voi<'c AO 
WITH A SHEPHEitD'R CARE. Duet for soprano (d to F 

· rsharp\ and tenor rc Rbarp to gl ... .60 
BEYOND LH'E'S EVENING STAR. Duet for soprano and 
tenor. .. . .50 
SINCE BABY BELL'E WENT HOME. Solo fm· medium 

~~~ei~£ t~~~ .. r~~~u!trtfliT~Oil~~~~~EJ~r Iiw~;F;~~Is Holo and .50 
tluartPt . .illi 
AS THE LIGHT 01<'' THE MORNING. Missionary solo 
and quartet ..... ........ ........ . ....................... 3.'1 

Mendelssohn. 
EVER WITH THEE. Solo, duet and quartet ..................... 3.5 

Arthur W. Nelson. . 
I STRETCH l\-1 Y HANDS TO THEE. Solo for high voice 
(d to~) ..... ...... ...... ........ ...... . ....... .. ..................... 50 

J. A. Parks. 
WHEN SHADOWS GATHBR. Rolo for low voice .............. 40 

The following points characterize these organ book8, :md we be· 
lieve they will appeal to intelligent organil'lts eve1·ywhere, 
whether they play a Reed ora Pipe Organ. 

1. The muHie is the molit attractive isfmed in Europe and Ameri
ca. 2. It is selected from the ,.;tandpoint of netu:-~1 use in eliur<·h 
Rervice. :t The,.;e books contain the original compo»itinnH of E. 
L. Ashford, without question the most prominPnt and Fuece~<~ful 
writer of practical and att.raeti-Ye org-an mnsiein Americ·a. 4. They 
contain her serieHof organ tr-•nscriptions of favori 1 e ehnrch tunes, 
which have been so enthul'liastically recpived by org-anists all O\'er 
the country, and which make ideal Americun Org-an Voluntaries. 
5. These books are most. earefully edited, with sng-ge'-'ted registw
tion that must prove helpful. 6. They are printed trom engmYecl 
plates on good paper, and very strongly, fiexibly and beautifully 
bound in cloth and leather. 7. The rrices are very Jow, so low 
that they are net-i.e., not subject to discount. 

Price, $'£.00, post-paid. 

THB LORENZ PUBLISHING CO., 
NEnlll YORK. DAYTON, OHIO CHICAGO. 

~------------------------------------------------------------------------------------------------------------------------------------~------------------------------------·--------~ 
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Anthem Treasures. 
A Collection of Easy Anthems and Simple Choir Pieces 

Carefully Selected by E. s. Lorenz from the . 
Writings of Thirty Popular Composers. 

Our editor bas gone over ollr vast resources, and with the 
greatest care has selected the choicest easy numbers we con
trol. The needs of the untrained choir, just beginning its work 
has been steadily kept in mind. Our editor has made a l.;look 
whose music is not only easy, but attract.i_ve and beautiful. It 
contains 224 pages, is nirely printed and strongly bound. 

Price, 75 cents per copy, post-paid; $7.50 per dozen by ex-
press, charges not prepaid. · 

A Single Sample Copy Will be sent post-paid for 40 cents. 
More must be paid for at regular rates. 

The Harp of· David. 
Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 
This collection of P,.;a!m anthems excels all previous books 

of like character in the following important particulars: 
1. It contains a large number of fresh anthems from the pen 

of Dr. Herbert. one of the strongest and most original anthem 
writers in the (.\onntr.v. 

2. This book contains a larger variety of authorship thun 
any Psalm anthem book eve1· 1ssned. 

o. 'l'he book is planned to meet the ~wtual specific needs of 
churchchoirs. There is no padding. Every piece counts. 

'l'his Psalm anthem book contains 19:! pages, large octavo si;r,e, 
·with good type. 1t is well printed and substantially bound. 
Pr1ce,75 cents per copy, post-paid; $7.50 per doz. by expres:;. 

R.egal Anthelll.s. 
Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers. 

MrR. Ashford's many admirers will be delighted to secure a 
book expressing her exquisite taste and practical sense of the 
actual needs of American Church Choirs. 1\:fr;;. Ashford herself 
is represented by a large number of her choieest compositious 
-about one-fourth of tbe book-but is assisted by a corps of 
the most popular wl'iters in the world. The prices are low. 
75 cents per copy, post-paid; $7.fl0 per dozen, express charges un
paid. These prices are net, the usual discount to choirs having 
already been made. r 

Ashford's Anthems. 
A Collection of New Anthems Composed and Edited 

by E. L. ASHFORD. 1 

Mrs. Ashford's book was prepared of entirely new music 
from her own pen and that of others. Here she is found at her 
very best, anq tho~e who admire and enjoy her music-and who 
does not?-will m1ss a great treat if this brilliant collection is 
not adqed to the choir's resources. Price, 50 cents per copy, 
post-pa1d; $5.00 per dozen by express, eharges not paid. 

Special Offer· A single sample copy nf each of the three 
1 preceding anthem books sent, post-paid, for 

$1.25. Subsequent orders must be paid for at regular rates. 

OTHER ANTHEM. BOOKS. 
The Anthem King. The Young People's Choir. 

'l'he Anthem Prize. The Gloria. 
60 cents per copy, post-paid; $6.00 per dozen by express, 

not prepa.id. 

FEB· 27 .1902' 

WHICH WILL WIN? ·~ 
A Friendly Contest· Between the Blue and the White. 

BOTH ARE GAINING IN CIRCULATION! 

uTHE BLUE., 

THE CHOIR LEADER.. 
Edited by E. s: LORENZ. 

E. L. ASHFORD and P. A. SCHNECKER, Associate Editors. 
This Journal ~tarted seven years ago, with uo circulation and 

with an easy grade of music. lt now has a larger circulation than 
any like journal in the world publlshed by others, and its music 
has risen to a high grade, that the most artistic musicians can sing 
and hear with pleasure. in educational value it has had no peer, for 
hundreds of choirs Jlave gone up in elevation of taste and in ex
ecutive ability with it. The style is artistk, but the graue of di1fi
eulty is always practicable for volunteer· choir,.; r)f some training. 
The authors are of the highest 'standing and furnish their best 
compositions. We accept 110thing less. The church year finds 
constant recognition, while occasional kUbjects-such as Evening, 
Temperance, Missionary, Funeral-are supplied. Eve1·y want of 
the choir that can b.e forest>en is met. The l'hoir Leader is indis
pensable to tile runniug of a Ligh graue elwru.s choir. 

uTHE WHITE.'' 

THE, CHOIR HERALD. 
Edited by E. S. LORENZ. 

CHAS. H. GABRIEL and L. O. EMERSON, Associate Editors. 
This Journal is planned to meet the needs of ·volunteer choirs of 

less training, whether found in city or village. It hHs easy music 
of a rhythmical order that will please popular congregations. We 
endeavor to secure the very best music, the most attractive, the 
most impressive, that can be secured in tllis grade. Our authors 
bre the most popular, whether editorial or contributjng. The Je· 
suit is that in four .\·ears we t.uilt up a circulation exceeding that 
of any like Journa.l in the world. lt supplies every 11eed for regu
lar aud special occasions in good time. It giw·s hints on choir 
work and voice cull nre of great value. It rt:-mi nd~'< of work to be 
done. It criticises foolish plans and inspires a rigllt spirit in choir 
work. In short, there is no book or Journal that will be so useful to 
a partly trained chorufl ash: this. J<:very piece counts. There is no 
•·filling in." The result is, few of our clwirs buy any other wusic. 

WHY OUR SUBSCRIBERS ARE-ENTHUSIASTIC: 
1. VALUE. 

"The journal is a welcome periodical in our'midst; it is the best 
we have ever been able to selec;t." JACOB E. REINOEHL,l>a. 

"We have been using your publications for five years, both the 
Leader and Herald, and would now be ve1·y unwilling to return w 
the old-time mu~>ic a;>J found in anthem hooks. 

F. I-1. BROADFIELD, N.Y. 

2. FRESHNESS OF MUSIC. 
""\Ve appreciate it [The Choir Leader] for the inspiration it gives 

us in the freshness of itsinusic." \V.l:!. CROUHE, Intl. 
"The music (of the Herald] is fre,;h and new every month, and 

we need never give our audiences anything "stale.'' 
REV J. G. MILLER, Ohio. 

3. MUSIC FOR SPECIAL OCCASIONS. 
"When Christmas, Ea:;:ter, and other special seasons come around 

we find our music ready for ns [in the Herald1,and exactly adapted 
to our n~eds." . MISS BESSIE B. HILL, In(l, 

"Then the music for specin I occasions. such as Easter, Christmas, 
etc., i;; a very important item. This class of music comes. early 
enough_ (in the Leader l so that it can be learned before ha:rmg to 
render 1t, and we find in one case that we areal ways watch1ng. for 
the special music." · F. D. VoGELGESANG, Ohw. 

4. STANDING OF AUTHORS. 
"It is specially pleasant to me to note the number of prominent 

writers who regularly contribute to The Choir Leader." 
(;.F. BUCKMAN, Ill. 

"Besides it [the music in The Choir Herald] is composed by the 
very best authors." 

CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind. 

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION. 
"The part that helps us most of all j.;; the suggestions for the im

f'lrO\'ement of the voice, breathing, and tlle g•·neral work of the 
choir." D. C. LA WRANC.~<;, Ohio. 

"I can say that I take great delight in its editorials and note!'! (•ll 
themusic." GEO. A. CROSBY, Pa. 

6. FORM-A MONTHLY. 
"Comes with the charm of a new interest every month. I wouldn't 

have my choir have a bound anthem book." 
EDWARD H. KISTLER, Pa. 

"The Choir Leader is just what we need; being fresh every month, 
it brings new inspiration and interest." 

J. F. BAUMEISTER, Ill. 

7. EFFECT ON CHQIR. 
''We subscribert for it when our choir of fifteen was in chaos, and 

your little Leader has brought order out of it.'' 
RoscoE ALl<:XANDER, Ohio. 

"There has been more interest in om· (•hurch wort>:, and espe-
cially in the choir, since we have been using the Herald." . 

· W. J. HYATT, Ohio. 

8. COST: 
"We ta.ke 20 copies, which cost us 810.00 per arnum [old prict:·; 

at new price, $13.001. The same amount and quality of music could 
not be secured in any other form for a cent less than $.'50.00." 

C. E. l1 HLER, Ill. 
"Desire to state that you are at liberty to continue my Ru~s0rip

tion to The Choir Leader, no matter what the aclv»nce may lw fot• 
each subscription." H. F. FABJi;R, Pa. 

PRICES OF THE.SE JOURNALS. 
Single subscription, 90 cents each. In clubs of five to nine, ?5 cent;,; each. I~ clubs of tc>n aw· over, 6.) <·Pnts each. 

Binders free to annual subscnbers when cash Is paid. 
Sample of' either journal .sent on appllca.tlon. 

THE WHITE IS TEMPORARILY AHEAD. 
SHALL IT RBJVI.AIN SO? 

THE LORENZ PUE3LISHING COMPANY., 
NEW YORK. DAYTON, OH 1.0. CHICAGO. 


