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S .With the set of TEACHING PIECES, sy E. L. ASHFORD. .
CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC.

Before this series had been on the market two months, the various selections in the series had so won
their way, that teachers were writin(gito us claiming that they are among the ten best teaching pieces in
their respective grades. Mrs. Ashford has brought to her work many years of most successful teaching and
afertilitﬁof mind in the inventionof easy, delightful melodies, given to very few composers of this class of
music. Her schedule of the set is very bright and pleasing, but the music is even more so.

THE MUSICAL YEAR.

The Snowdrop, Key of C.......cccevesnveerencrsnne ....$0 30

The Cuckoo, Key of C.... ....oec.ccvreee. . 30

Spring. The Spring ‘Morning, Key of ¥.. 40
First Grade. Daffodils, Key of G 30
The Millwheel, Duet for pupil and Teacher, Key of G gg

Maypole Dance, Duet for pupil and teacher, Key of F
A Rod, Red Rose, Koy of & oiner. oacher, ey
Summer. Hide and Seek, Duet for pupil and

Second Grade. gﬂﬁf)ﬁﬁiﬁge’om’ff E. 28

- l(s;mf of It{;hg %{arvets% A 18
Autumn. olden Rod, Keyof F .....

At Evening, Key of B-flat. 50

Third Grade. gAn Autumn Reverie, Koy of E-flat ... ...ccucoressssesssssissnsreses sersmrsss oveennesasssens sesenecns 50

Winter. %%ovg}rliftﬁhliey of Guvreronnns vee 50

Fourth Grade. { e Sleighride, Koy of D : 50

New Organ Instruction Books.
ASHFORD’S ORGAN INSTRUCTOR.

In Five Books. For Reed and Pipe Organ.

FIRST BOOK NOW READY,

Mrs, Ashford has a national reputation as a composer of sacred music, but it is not known generally
that she is also a teacher of extraordinary efficiency and success. She is an organist par excellence as well.
As a skillful organist, a practical teacher, and a fertile and delightful composer she has almost ideal fit-
ness for the preparation of an organ instructor. N -

Book No. 1 takes up organ playing at the very beginning and earries the pupil through the first grade.
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre-
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who
will be delighted to introduce it into their work.

It is issued in handseme style in sheet music sige, 32 pages. The regular price is 75 cents, post-paid.

A single sample copy will be sent, post-paid, to any teacher for examination for 25 cents. Further

orders at regular teachers’ rates.
B8PECIAL Di1scouNT TO TEACHERS.

Yuletide Bells, Key of G...........

The Barefoot Boy.

A Set of Teaching Pieces,

TREBLE OF
EDITORIAL.
ORGANS AND CHOIRS IN TORONTO, - - 1

ORGAN PRACTICE ON THE P1aNo, - - -

By
J. S. FEARIS, Ernest Shriver. 2

) Music. , .
First Grade. PRELUDE, - - - E. L. Ashford, 131
Going Fishing, (March), Key of C.....80 30| Wircex Ligp, - - Arthur E. Godfrey, 132
At the Circus, (Polka), Key of F...... 80
PROCESSIONAL, - - Arthur.Carnall, 133
; Second Grade. MARCH IN G, - - Gustave Tritant, 134
In Endless Mischief, (Waltz) Key of (3, $0 30 R N R
Sleepy Head, (Slumber Song), Key of G, 30 OFFERTOIRE, - Arthur Marclzant, 136
© A very attractive series, well fingered A Soxe or Jov, - ) Ernest A. Decks, 138
and practical. Mr. Fearis is himself a| INVOCATION, - - - W. H. Burt, 140
teacher of large success, and many of his SAVE Me, O Gob, D’ Auvergne Barnard, 141

teaching pleces have been widely used.

CONTENTS. List of Song-Books.
. FAITH AND PRAISE, by D. B. Towner.
A SoNG oF THANKSGIVING, - - - %ﬁ; lﬁ?ggivllsﬁgfe Iligtftl:x%ga drection of,
W. Henry Maxfield, 142 Mgtsh'l;ﬂ?-'s CALL, by E. 8. Lorenz, and
SiMPLE CONFESSION, - - - - - T¥E GOSPEL PILOT HYMNAL, by D. B.
'owner.
Francis Thome, arvanged by E. L. A. 144 | yo1cE OF MELODY, by E. S. Lorenz.
ANDANTE CANTABILE, - - S. Bath, 148 | WORK AND WORSHIP, by E. S. Lorenz.
RICHES OF GRACE, by E. S. Lorenz.
THE SHEPHERDS IN THE F1ELD - - - R
Prices of above books in any quantity,
Arthur E. Godfrey, 149 30 cents each, post-paid; 25 cents each, by
Lefeb Wel 151 express, not prepaid.
PRELUDE - - - efebure Wely
’ - ' SMALLER BOOKS.
MeLony N F, - - - 2 T - SOUL WINNER, N
, No. 3.
Anton Rubinstein, arranged by E. L. A. 152 |gopL WINNER, No. 23
ST. STEPHEN, - - Avrthur Berridge. 156 | SOUL WINNER, No. 1.
SuouT THE GLAD TipiNGS, E. L, Askford. 160 hlf,%cfé(f?ﬁ;%gfpﬁgg’g’:fg?ggg{d?mm per

DON’'T LET YOUR

. ORCHESTRA
"o A collection of seven arrangements of distinctively religious music
The ChUI'Ch OrChCStra- for ten instruments and organ or piano. The limitations of the
amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet
melodious and easy, these selections are sure to please the congregation. Great pains have been
taken so that with only organ (or piano) and violin, or flute or clarionet, or cornet, the resulting
-music is still fine, Of course the whole number of instruments will make the best music. Butifany
of these three—the bass, 'cello, or the trombone—is present with either violin, flute, or clarionet, the
music can be pleasingly rendered. This music_is entirely appropriate for church servioe, having
been written expressly for such use originally. None of it is difficult—some of it very easy. Great
. pains have been taken in the selection of the music, and we believe it will be found available to an’

unusual degree. TABLE OF CONTENTS,

1 “Gebet’”...........ceeiiiiiiaa., L. Beethoven 3. “Nuptial March”...... ........ E. L. Ashford
*1“Allegretto”.................... E. L. Ashford 4. “MarchinC’.......... ... R. H. Peters

. 2 "From Conquest Unto Conguest’.... 5 “Among the Lilies’”. ... ...E. 8 Lorenz
. cevenre ... Ant. Ed. Batiste *1%“The Lord is Our Refuge’'..... J. L. Battman

.The arrangment has been made for first and second violin, viola, ’cello, bass, flute, clarionet, first
and second cornet, trombone, and organ or piano.
PRICES—For f'ull set of parts, including organ, $2.00. Separate—Organ, 50 cents; other separate
%)arts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table-of eon-
ents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ
part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, $2.£0
each part of the whole volume. Any number, each part, 60 cents. These prices are net.

PLAY DANCE MUSIC IN CHURCH! L

-€in groffer Erfolg.
Der IRirchenchor.

gine Monatdjdhrift den Deutjd)-Amerifanijen Kivden-Choven gewidbmet, Rebdigiert von EOmund &.
oreny,
1. Die Grofe foll monatlih wenigftens jedhzehn Orvof-Dlitan Seiten Chormufic umfaffen. Ju-
weilen foll jie vier ober adyt Seiten mehr fiir Weinadyten, Oftern, 2¢. bringen,

2. Der Lefeftoff foll wenigitens zwei Seiten umfaffen und diefer wicd Hauptjddhlich ausd praftijden
und niiligen Winfen beftehen.

3. Die Mufit wird meiften3 amerifanifd fein, obwoh! wir Hiters etwasd Frijdhes und Neued aus deut:
fhen Quellen jhdpfen werden, Sie foll immer den Fihigleiten und Bebdiivfniffen unjerer hiefigen Chite
angemeffen fein, leidt, jdwunghaft, und melodits, ohne daber in bag Seidhte und Banale'su finfen. . Die
beliebtejten amerifanijhen Componijten werden mit ihren bejten Compofitionen vertreten jein, und in
allen Beziehungen wird die Auswahl der Liever eine gute und praftijde fein.

4. Der Preis ift fehr mafig und ermiglicht die Anjdaffung diefer Sdhrift filr jeden Chor. $1.00 7ty |-

eingelne Unterfdhriften, fiinf oder mehr an eine Addrefie (@ 90 Cents.
Stiidf, $1.15 bas Dupend, portofrei.

Cingelne Nummern, 12 Cents dag
Jeder Unterjdhreiber befommt eine Cinbanbabece frei !
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ORGANS AND CHOIRS IN
TORONTO, CANADA.

While spending the summer in Canada, we enjoyed
several weeks stay in the beautiful city of Toronto, and
took advantage of the opportunity to visit some of the large
churches in that ¢‘church-going” town. Unfortunately
it was just the season when most of the regular organists
and prominent singers were taking their summer
vacation, so that many of the choirs were not at their
best. However, we found much to enjoy and admire
and were impressed by the general interest manifested
in church music. the full chorus choirs, the large and
sweet-toned organs, and the prompt and hearty congre-
gational singing. In the anthem selections used, we
noticed a decided leaning towards the English school of
writers, Dr. Stainer seeming to be the prime favorite.
This preference for English anthems is what one might
naturally expect to find in a land so closely connected
with the mother country. And, for that matter, the loyal
Canadians might ‘‘go farther and fare worse:” as the
English anthem, no matter how dry and mechanical,
is never undignified or secular in spirit. If it savors
of the work shop, it 1s, at least, good honest work,
and not bits of comic opera masquerading in churchly
habiliments.

An evening service at the St. James Square Pres-
byterian Church proved most enjoyable. Dr. T. A.
Davies, the organist and choir director, though (uite
a young man, is very progressive and up-to-date, both
in his management of the organ and leadership of the
choir. The organ is a powerful two manual instrument;
(a third manual is soon to be added, and various me-
chanical improvements made in the action, etc.) The
choir consists of a paid quartette and a well balanced
chorus of twenty-five voices. The musical numbers
given were judiciously selected and rendered with taste
and feeling.

The organ prelude was a romance in D flat, by
Lemare, this was followed by an anthem *“The King of
Love,” set. by Harry Rowe Shelly. TLater came a
baritone solo, Dudley Buck’s “Fear not ye, O Israel.”

The closing anthem, ¢¢A Call to the Reapers,” was given -
with fine effect. At the conclusion of the service Dr.
Davies kindly favored us with a charming impromptu

recital, rendering the following numbers.

1. Lied, - - - - - Wolstenholuze.
2. Introduction, 8rd Act, “Lohengrin,”” Wagner.
8. Fruehlingslied, Mendelssohn, - - Eddy.
4. Sortie, - - - - - - Rink.
5. Berceuse in D, - - - - Lemare
6. ¢“To the Evening Star,”” ¢ “Taunhauser.”’

“Pilgrim Chorus,” { Wagner.
7. Salute d’ Amour, - - - - Edgar.
8. Finale, - - - - - - Lemmens.

In spite of many other duties, Dr. Davies manages
to keep up his organ practice and do considerable
recital work. His choir shows the results of careful
training. and their singing of both anthems and hymns

' was noticeably good.

A visit to the Sherbourne Street Methodist Church
afforded us the pleasure of listening to (and also
examining) a most beautiful organ. At the close of
the service Mr. Arthur Blakely, the organist, kindly
played several concert numbers for us, pieces especially
calculated to bring out the beautiful orchestral effects
of this apparently perfect instrument. Among the
selections were the ‘Lohengrin” Prelude, Cantiléne,
by Maily, ¢‘“March Cortége” from Gounod’s “Queen of
Sheba,” Rossini’s ¢“Cujus Aniamm” from the ‘Stabat
Mater,” a “Bach” Fugue, and Von Weber’s brilliant
overture to ‘‘Euranthe”.

The organ is, in many respects, so superior to the
average instrument that we are moved to give a
description of it, with a list of its numerous stops and
couplers.

DESCRIPTION.

The Instrument was enlarged and rebuilt during
last summer by the Karn Organ Co., by the addition of
Echo and Solo organs, several pedal stops and a change
of the action to the Karn-Warren electro-pneumatic
system. 'I'he improvements were thought out conjointly
by Mr. Arthur Blakely, the organist, and Mr, Charles
S. Warren, both of whom feel very proud of their
achievement.

The Organ has four manual keyboards ranging
from CC to C in altissimo with sixty-one notes. The
Solo organ having no separate keyboard, and being
played with equal facility from any desired manual, may
be considered as a “foating” organ, re-enforcing or
being accompanied by combinations on any manual at
will.  The instrument is, therefore, practically a five
manual organ.

A remarkable feature is the number of couplers,
of which there are no less than twenty-seven. As these

act upon another, like ordinary mechanical couplers, the
The stopheads

combinations are apparently limitless.

are arranged in a double row over the Echo manual,
unison couplers above, ‘‘subs,” “supers” and ¢ ‘octaves”
grouped systematically below—a convenient and simple
arrangement. All combination pistons show at the
stop handles, and progress from left to right (soft to
loud). Complex movements, liable to confuse the
performer unacquainted with the instrument, have been
studiously avoided. The key action is adjusted to four
ounces pressure for esch key and is invariable, no
matter how many stops and couplers may be in use.
'The pedals are concave, with sharps (of ebony) slightly
radiating.

The unison may be detached from the pedals, and
the upper notes in melodic passages for the feet brought
into easy range by means of the octave coupler. A
Sforzando Pedal produces the effect of two organs
playing in dialogue.

The Solo, Echo and Swell organs are ‘““enclosed,”
and the swell pedals operating upon these departments,
may be used together or separately.

The electric batteries are arranged for convenient
control by stop handles. All danger of sounding notes
accidentally by moving at the keyboard when not
actually playing is thus avoided. The combination
pedals giving the various classes of organ tones, form
another effective and very useful feature.

The detached console, key fittings, etc., are of
polished cherry, matching the elaborately carved organ
case, and present a neat and elegant appearance.

A perusal of the specifications will give an idea of
the resources of this fine instrument. Of the stops, the
Grosse Flute, an open double mouthed flute of a large
scale and powerful tone ; the Gamba, of strong pungent
quality ; the Gemshorn, with conical tubes; the echo
Aeoline, which is scarcely audible ; and the echo Flauto
Amabile, of exquisite ethereal quality of tone—might
be particularly mentioned. The Celeste, Quintadena,
Fagotto, Vox Humana and other stops are all character-
istic and beautifully voiced.

SPECIFICATIONS,
GREAT ORGANX.

1. Doubte Open Diapason, [ 6. Principal ... .. 4 ft.
............ 18 ft. 1 7. Wald Flute, 4 {t.
2. Open Diapason ... 8ft. | 8. Twelfth .. ... .. 23 ft.
8. Dolee .. .. ... . 8ft. | 9. Fifteenth... . 2 ft.
4. Salicional .. .. ... 8 ft. 1 10. Trumpet.... .. 8 ft.
5. Doppel Flwte,.... §ft. |
SWELL ORGAN,
11. Bourdon ... . 16 ft. 1168, Traverse Flute .. 4 ft.
12. Open Diapason.. .. 8 ft.  17. Mixture.. ... .. 2 ranks
13. Viol di Gamba.... 8 ft. = 18. Flautina.. ..... ... 2 ft.
14. Stopped Diapason. 8 ft. = 19. Corropean. . .. . 8 ft.
15. Principal. . 4 ft.  20. Oboe. .. 8 ft.
CHOIR ORGAN.
21. Dulciana(large scale) 23. Harmonic Flute. . 4 ft,
e 8 ft. = 24. Ilarmonic Piccolo. 2 ft.
22. Melodia. ... ... . 81ft. . 25. Clarinet. ... ...... 8 ft.




28.

Aceoline, .. . 81ft. | 30 Flauto Amabile . 4 ft. '
¢+ 27. Gemshorn.. . 8ft. | 8l. Vox Humana (in
28. Voix Celestes... . 8 ft. separate box) . 8 ft.
. 29. Gedackt.... .. . 8 ft. |
SOLO ORGAN,

. 82. German Gamba ., 8{t. | 85. Horn ... . 8 1it.
33. Grosse Flute 8 ft. | 38. Fagotto . 8 ft.
34. Quintadena. .. ... . S ft. |

PEDAL ORGAX.,
37. Sub-Bass. .. . ,32ft.5 P {3 4
38. Lieblich Gedackt..16 ft. | 42. Bass Flute ... ... . 8 ft.
39. Bourdon... . ... 16 ft. | 43. Violoncello...... 8Ift.
40. Open Diapason Mectal 44. Trombone. ... ... .16 ft.
e 16 ft. | 45. Pedal at Octaves
41 Open Diapason, Wood, 46. Unison Separation.

© 96. Adjustable Combination

FECHO ORGAN.

COUPLERS.

47. Swell to Great, Unison. | 60. Echo to Swell.
48. Swell to Great, Sub- | 61. Echo to Great.
Octave 62. Echo to Choir.
49. Swell to Great, Super- | 63. Echo at Octaves.
Octave. 84. Swell at Octaves.
50. Swell to Choir, Unison. 65. Great at Octaves.
51. Swell to Choir, Sub- | 88 Choir at Ortaves.
Octave. 67. Echo to Pedal.
52. Swell to Choir, Super- | 63. Solo to Pedal.
Octave. 69. Swell to Pedal.
53. Choir to Great, Unison. | 70. Great to Pedal,
54. Choir to Great, Sub- | 71. Choir to Pedal
Octave. 72. AdjustableCombination.
55. Solo to Echo. 73. Battery Separation.
56. Solo to Swell. 74. Battery No. I.
57. Solo to Great. 75. Lamp No L.
58. Solo to Sub Grzat. 76. Battery No. II.
59. Solo to Choir. 77. Lamp No. II.
PISTONS AFFECTING DRAW STOPS,
77 to 95. 97. Crescendo Pedal Con-
3 to Great. 3 to Choir. trolling all the Stops
4 to Swell. 3 to Echo. (Unison Couplersonly.

2 to Solo.
3 Combination Pedals to
Pedal Organ

98. Balanced Pedal to Swell)

99. Balanced Pedal to Echo.
and Solo.

100. Tremolo to Swell.

101. Tremolo to Echo and
Solo.

COMBINATION PEDALS.

Aflecting the whole organ with suitable basses and couplers
102. Diapason Tones. 105. Reed Tones.

103. String Tones. 106. Tutti(Sforzando PPedal)
104. Flute Tones.

ORGAN PRACTICE ON THE PIANO.

The greatest problem in learning to play the organ
is how to get enough of the right kind of practice.
Except in rare cases, opportunities for work upon the
king of instruments are limited. Church music com-
mittees are obdurate about granting even members of

to Choir Organ

' the congregation the privilege of using the organ; the

' church is often cold and the blower bugbear is ever :

with us Electric and water motors have not yet become
universal, even in city churches and halls, and many

organists remain at the mercy of human motive power,

| usually an unsatisfactory and always expensive method

of *‘raising the wind.” Most organists are, therefore,
compelled to do a large proportion of practicing at
home on the piano. Kven in colleges, where an organ

. 1s provided, practice is often costly, and each must

- keep

wait his or her turn.

Piano practice of organ music is useful and effective
to a high degree, if properly managed. So far as the
manual work is concerned, it is really preferable to
have preliminary practice on the piano, rather than to
go directly to the organ, because this method affords
opportunity for reading the composition without tempt-
ation to distract the attentivn by attempting registra-
tion effects. One knows at the outset that no charac-
teristic organ effects can be produced, and the whole
attention is concentrated on the notes, fingering,
accent and phrasing.  True, the touch employed upon
the two instruments is not the same, but legato or
staccato playing in practice on the piano will insure
legato or staccato playing on the organ later, and the
habit ot tiirnking out how a passage should sound,
while playing at home in your parlor, will bear good
fruit when the church or music hall is reached The
most distinguished organ teacher in America once told
me that he would take no one as an organ pupil who
has not acquired sufficient piano technic to play the
principal Cramer studies with reasonable facility. With
him, the piano action must precede the trackers and
valves. I quite agree with Mr., Wickham that the per
son who dedicates him or herself to the piano should
off the organ bench, but surely it is no

! disadvantage 1o the organist to reverse the order and

play the piano.  Once one has mastered organ-technic,
piano practice will never filch it from him and the
sweeping away of mechanical and rythmical diffi-
culties by using the keyboard of the stringed instrument
before approaching the pipes, is a decided advantage.
When your really enthusiastic organist gets to the
manuals he wants to hear the music, with all its color-
ing and expression, as quickly as possible; how great,
then, the satisfaction if the obstacles of reading, accent
and fingering have been eliminated before going to
the bench

So much for the hands Now for the feet. Of course,
a pedal piano, that is, a set of pedals with action
affecting the keys is a great aid. It by no means
replaces the pedal pipes, as there is no sustaining
quality, and the touch is seldom like that of a real
pedal keyboard. Still the keys may be located by this
means, and the acquirement of the faculty of using
hands and feet together much facilitated. But suppose
one has no pedal piano, and that all the actual pedal
practice has to be done on the organ. 1 say acfual
practice. because there is a kind that mav be done

without pedals, viz., reading the pedal part along with
the manual and thinking it as you go. The benefit
from doing this is merely a striking exemplification of
the theory advanced by many modern teachers of voice
and instruments, that a technic, both instrumental and
vocal, is largely a mental affair ; that proper control of
the fingers or vocal chords by the mind is the inmost
secret of agility and smoothness on the keyboard or
voice, though, of course. the muscles must be trained
as well.  This applics with equal force to the feet, and
I know from experience, that the kind of practice
described 1s effective.

One trouble with organ practice on the piano is that
it is not musically saiisfying, because of sustained notes
that cannot be held down, and even more because in
most organ compositions the pedal part is not dupli-
cated in the hands, and usually the effect upon the
listener is that of omission of the harmonic Dbass.
There is a temptation to supply the missing bass by
playing the pedal part with the disengaged fingers of
the left hand. In some passages, when the parts flow
smoothly within a certain compass, this can be done
and the notes on all the staves are sounded. The plan
is musically satisfying, but is bad practice, for this
reason : If the pedal part be played by the havd, there
is a tendency upon reaching the organ, to continue
doing the same thing from force of habit, often with
the result of Dblurring, shirking of difficult jumps or
runs by the feet and the omission of notes in the left
hand’s own legitimate work.

In practicing organ music with obligato pedal part
upon the piano an excellent plan is first of all, to, play
over the manual parts until they are mastered, never
looking at the pedal notes. Next carefully read over
the pedal part, away irom the keyboard, noting and
marking an unusual use of the feet. Then play the
manual part, reading the pedal at the same time, and
mentally toeing, heeling, crossing and skipping with
the feet. In other words, occupy the mind just as
though both manuals and pedals were actually playing.

Finally, study the registration and think it all out
as you play, even making feints to draw stops as needed.
Changes of tempo should be played and dynamic
effects noted, though there is no special utility in
attempting to produce these latter, the means employed
for dynamic changes being so different on the two
classes of instruments. But they should be mentally
observed and will naturally be reproduced later.

Those who have never tried this method of practice
will be surprised to find how much it does toward
preparing the player for work at the organ keyboard.

ERNEST SHRIVER,

in the “Musician.”
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Tempo di Marcia.

MARCH IN G.

GUSTAVE TRITANT
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OFFERTOIRE.

ARTHUR MARCHMANT.

Sw. Op.Dia.Violina,0Oboe and Cornet.
‘Bourdon

Gt. Diapasons Flute and Principal.

Ped.

|

B
*;;?—?r-#

e 2
H
lll. ~ pe
Hive
ﬁr_ ® - TR
[l

\

ll.*' UT

S llv i

e

T
3 |G _( F_v
5
S [ttt -
M T L V-
e .
Dimae L g
Sh E e
o e

4
)

|
rr

N

J.

|
=
=¥

i .
J

A3
£
1

¢
.

| 2
PP

£

=ik

N
\ ~g Jw\"v
PO RRE. (2
e
2
AR el
N 4
N~

.

dim.
|
s
‘ T. ‘
Ny

ya

JEa

|\ 4

]

N [foe THimé
i v
_XX]
%‘ ktll‘_ i
9
4 X
@l |f~ 4}
el |
Ave rf_ a3
= E m_ﬂ
e N|
/.Y-/\'!\




137

fl <
L# oo [
i i
, o |
By '
| . F
1 I
- i
Wahii
i1 m.
e 2
1Tte ™
Ml
e )
_/l\’-\u(

Man,

Llu _ o (ML
—Ttms ||0_ N
i | T .7{
ny —®
=
L~ %er
‘ﬁwlo -~ Lavig
i, L
i
Lo L
1L} ) n4
e I

i
ER
Sa—

17 11,41:
T ~ T
Iy
e\
A i
EXd
) i
He
xE
ari |
=esan AR
NG 3
N

.
Jp

e bot

£ 2 ehe

1

4] =——

1

{1
@ ..
1 = i

Nl
_ et
Wl‘./\nl-\

()

-
i
ol
o
& G
A1

="

vy

9 Y
[




138

Gt- Melodia Dopple Flufe and Principal.
Sw. Full coupled to Gt.
Ped. Bourdoncoup. to Sw.

Allegro Maestoso.
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{Sw. Open Dia.
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A SONG OF THANKSGIVING.

W.HENRY MAXFIELD.

Full to 12th.
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SIMPLE CONFESSION.

Gt. Dopple Flute or Gamba.
Sw. 8’and 4 (Sw.closed.)
Ped. Bourdon.

-SONG WITHOUT WORDS .-
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ANDANTE CANTABILE.

Sw. Soft stops.

Legato.
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THE SHEPHERDS IN THE FIELD
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MELODY IN F.

_(Gt. Melodia and Principal.
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Add Oboe and Flageolet.
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ST. STEPHEN.

Gt. Melodia Flute and Principal.
Sw. Op Dia Gemshorn Oboe an

ARTHUR BERRIDGE,

d Flute icoupled to Gt.)
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istics are foun

THE AMERICAN BOOK OF VOLUNTARIES.”

LONG DESIRED OFTEN CALLED FOR.

ASH FORD’S HYMN VOLUNTARIES

FOR PIPE AND REED ORGANS.

With a thorough knowledge of harmony and counterpoint, and with a fertile and tasteful mastery of their resources, this writer
by her charm, her fregshness, her churchliness, her practical sense of fitness, her expericnced recognition of the hmitations of actual
church service, has won a unique place in the ‘hearts of cultivated organists everywhere. In ‘“Hymn Voluntaries' all these character-
n the first place, the themes will appeal to our American congregations.
gestive of religious life and work, and are associated with the tenderest and most solemn experiences.

at their best.

These hymn-tunes are sug-
Then the freshness and va-

riety of the treatment will attract and charm, Nothing quite so scholarly, so fertile, so delightful, has ever been attempted, and
this series stands alone in American music. We give herewith the titles of these transcriptions for the church organ, and we believe
the list will ¢onvince every organist that he needs to add this volume to his stock of voluntary books.

LIST OF HYMNS TRANSCRIBED.

Abide with Me.
Asleep in Jesus,
Avison 8.)
Ohrist the Lord is Rlsen To-Day. (Easter.)
Come, Ye Disconsola.te
gin Foste

venin g ymn.
From Greenland’s Icy Mountains.
God Be wlt
Holy, H
I Love to

m

(Fu.nera.l ) Joy to the World.

(Christm Just as I

Burg. Lord, Dismiss Us.

You.
B Story.
a Pilgrim. Pass Me not.

Jerusa.lemwhe Golden.
Am.
{.ea.d Kindly Light. (Funeral.)

My Faith Looks up to Thee.
Nearer, My God, to hee
Nun Danket Alle Got

Oh, Come, All Ye I-‘a.lthml
Onward, Christian Soldiers.

Refuge. (Jesus I.over of My Soul.)

Rock of Ages

Softly Now the Light of Day.

Spanish H;

Sun of My Sonl

Sweet Hour of Pr:

The 01d Hundredth.

The Sweet By and B;

Wir Glauben All an
And others.

(Christmas.)

er.

Einen Gott.
(Christmas.)

Printed on fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled.
PRICE, $1.00, POST-PAID.

SHEET MUSIC.—Sacred.

E. L. Ashford.

Ww.

NEARER MY HOME. Solo for medlum voice (¢ sharp to

%‘SUS LOVER OF MY SOUL. "Solo for hlgh Voice ..
JUST AS T AM, Solo for low voice.
CROSSING THE BAR. Duet for tenor (G sharp to K’ ﬂat)
and alto (a to B flat)..

THE KI G ()F LOVE. Trlo, With s010s for soprano, tenor

and bari
RESIGNATION. Solo for Tow voice (ato D

DEAR REFUGE OF MY WEARY SOUL? Solo for low .°

vowe (b flat to K flat)..

HY WILL BE DONE.  §0lo for hlgh voice (E to’ g
HEAR US, LORD. Two editions; for high and low voice.
T'M A PILGRIM. Two editions; for high and low voice,

. 60
LEAD ME ARIGHT. Two edltlons for high and low voice .

‘J. Baltzell.
THE RETURN. Solo for high voice.

Arthur Berrid

W.

Andr

Her(l;erb Bottin

H. P. Danks.

cha.s. M Da.vl
LON

A SACRFIg SONG CYCLE. For solos for medium voice.
HO9WE FOR MERCY. SWEET CANAAN. DO WHAT
THOU WILT. MY BROTHER’S KEEPER..............
L. Blumenschein.

THE LORD IS IN HIS PLACE. Duet for tenor (Ftog) and
bass (G to d)

BLESSED ARE THE UNDEFILED IN"HEART. Duet for
soprauoBa.nd alto..... et ieerees e e eeeiearaeieeiaaa,
ow J

I CANNOT FIND THE STARS TO-NIGHT. Two editions;
for high and low voice..
THE MIGHTY KIN(:. Two editions, hlgh voice' (d to G)
low (c to F). . . .

TRy creaes

HOPE. Soiv for low voice (& t0 D)..c.. .. ......
RISE UP, MY LOVE, Solo for high vow(e dte ) Q)..

I WOULD NOT LIVE ALWAY. S8olofor high voice and

quartet.

MY SAVIOR THOU. ‘Solo ‘for’ hlgh ‘voice (d to F)

MY SAVIOR.. Solo for high voice.

WHY SO FAR I‘ROM EF Solo “for high voice and

GING. ' Solo for high voice (Dto g)......
BLISSFUL NAME Duet for soprano and alto

WEARY OF EARTH. Duet for soprano (d to g) and alto -

@toD)......

Br e ee e tesete et teasnacras eeme SebesNe L sans s sare

Caryl Flori

dOtR (xOD SO LOVLD THE WORLD. Solo for high voice
(dtog)..

Chas. H. Ga.brleL
JUST AS I AM. Duet for tenor and 80 ran
THAT ALL THY MERCIES MAY BE
with solos for all parts.

Gilchrist.
NT(%‘ THE TOMB OF AGES PAST.

W. W
Solo for medium voice

N. 5 ’
HAS'I% TO THE MOUNT OF THE LORD. Solo for low
voice

THE COMING OF HIS FEET.
J. Wesle Hugﬁ

OF MY REFUGE.

Quartet and full chorus,.
Solo for high voice (d to

:in% barltone (bflattoE flat).......ocoevieiiiniiiiiiiiina,
Kar!
SﬁBBATH BELLS ARE CALLING. Duet for soprano and
A0 .. .. it i e e s et
E. 8. Lorenz
IF HE bHOULD COME. Solo for medium voice (b to E)...
DAUGHTER OF ZION. Baritone solo (G to d).
AT EVENTIDE. Solo for low voice (¢ to D).

to F

WHEN T SURVEY THE WONDROUS CROSS. S8olo for
medium voice .....

WITH A SHEPHERD'S CARE. Duet for soprano (d “to F
%liéx’?% and tenor (C sharp to

voice (d to F') and quartet. Suitable for funerals ..
SHALL RUM OR RIGHTEOUSNESS RULE? Solo and

KS THE LIGHT OF THE MORNING Mlssmnary “soio
and quartet ....... ...
Mendelssohn
R WITH THEE.
Arth W Nelso!
Idbg‘RETLH MY HANDS TO THEE. Solo for high voice
(d to g) ......
J. A. Parks.
WHEN SHADOWS GATHER.

Solo, duet and quartet ......... RN

Solo for low voice...

(Seymour.)

ASHAMED OF JESUS. Duet for soprano or tenorandalto .60

SEEN Q,ud.rtet, )

g).. .
LOVE’S ASSURANCE. Duet for soprano (E flat to g flat)

WHEN THE TIDE COMES IN. Solo for medium voice (d ’

g) .
ND LIFE'S EVENING STAR. Duet for s0prano and
bINCE BABY BELLE WENT HOME. Solo for medium -

.50

35
35
35
50
40

| B W,

W. F
i I

m ’
IWILL GIVE YOU REST. 'Duet for soprano (B to F) and
a.lto imto [ RN .- OS

Ty ROALH THE MERCY SEAT. Solo for. high voice (E
WIfILE THEE ISEEK.” Duet for soprano > and alto..
Franz Schubert. :
HESLEADS ARIGHT. S010 fOT 10W VOICE...seesmmesvecsrmmnns
ud
LOVLu TO TELL THE STORY. Solo for low voice and
uartet
(I” EAD KINDLY LIGHT. "Solo for h!gh voice (c ‘to &) eeernenns o

Van
. ONE DAY NEARER HOME. Solo for high VOiCe...emscerens
SECULAR.
N. K. Griggs

THE COWBOY. . Solo
VESPER CRADLE 80NG. Solo. ....
5. AII?}%LLS O’ THE BONNIE BLUE. S
5. PM‘v’AMMY 'S HUSH A’ BY. Solo and quartet..
BLIND MAN’S BUFF._ Solo
THE OLD FARM BELL. So. R
THE BUGLE SONG. Baritone 50
B~ Haly off from list prices on above to Choir Leaders, Orgamstx Cand
A Bi-Mont

Music Teachers. .
THE ORGANIST. 4 2i-Montt

AN IMMENSE
 Edited by E. L. Ashford. Assisted by E. 8. Lorenz.

SUCCESS.

This Journa.l now appears every two-months in regular sheet-
music size, but oblong in form, and contains thirty-two pages each
issue. It iS printed on good, strong paper, in beautiful, leg1ble
type, and/in every way in fine mechanical shnpe.

The music consists of the choicest writings of French, (:rerma.n
and English organ-music composers, such as Battman Andre,
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many
others, wlth such ample additions from the best American com-
posers as makes the periodical not only the richest supply of or-
ﬁm music possible, but also strictly up to date, and Amierican.

rs. Ashford, of course, enriches its pages with her own composi-
tions to a considersble extent, and so assures all lovers of her mu-
sic that the American side of the new journal will be rich with
beautiful and available music. With many yearsof experience as
church organist, Mrs. Ashford knows the needs of the average
church organist, and has at her disposal the best music in the
world to meet them.

The music is given on two staves, with adlibitum pedal notes, in-
dicated. Time, expression, and r fistratlon arecarefully marked.
The r guirements of both pipe and reed organs are fully met. A
limited amount of reading matter—hints and suggestions that.are
helpful—are furnished by the editor and others.

Subscription Price: $1.50 per year. Single ﬂumbers, 85¢. per copy.
Four successive numbers $1.00. No free samples sent

“We will send a copy for examination, to be returned unsoiled in.
original packing tube post- paid, if not accept.ed and subscription
notsent within thirty days.

A FINE SERIES OF ORGAN VOLUNTARY BOOKS,

The Organ Treasury No. 3. The Organ Treasury No. . The Organ Treasury No. 2.
Ashford’s Organ Voluntaries No. 2. Ashford’s Organ Voluntaries No. 1.

The followm% _points characterize these organ books, and we be-
lieve they will appeal to intelligent organists everywhere,
whether they play a Reed or a Pipe Organ.

1. The music is the most attractlve issued in Europeand Ameri-
ca. 2. Itisselected from the standpoint of actual use in church
service. 3. These books contain the original compositions of E.
L. Ashford, without question the most prominent and successful
writer of pra,ctlcal and attractive organ musicin America. 4, They
contain her seriesof organ transcriptions®f favoritechurch tunes,
which have been so enthusiastically received by organists all over
the country, and which make ideal American Organ Voluntaries.
5. These books are most carefully edited, with suggested registra-
tion that must prove helpful. 6. They are printed from engraved
glates on good paper, and very strongly, flexibly and beautifully

ound in cloth and leather. 7. The prices are very low, so low
that they are net—i. e., not subject to discount.

192 pages, oblong shape, full sheet-music size. Price, $2.00, post -paid.

Journal
e Organ.

THE LORENZ PUBLISHING CO. ]

DAYTON.

OHIO

CHICAGO.




: : pular Composers.
Our editor has gone over our vast resources, and with the

i 1. 'The needs.o: untrained choir, just beginning its work,
.. has been steadily kept.in mind. Our editor has made a book

* whose music is not only easy, but attractive and beautiful. - It -

_contains 224 pages, is nicely printed and strongly bound. .

Price, 75 cents per copy, post-pald; $7.50 per dozen-by ex-.

pr‘ess eha.r%es ot ;

6 Sam
More must-be paid for at regular rates.

T'The Harp of David.

, Edited by DR. J. B. HERBERT, .
Assisted by the Foremost Writers of the Country.

This colection of Psalm anthems excels all previous books
of like character in the following important particulars:

1. It contains a.lar%e number of fresh anthems from the pen
of Dr. Herbert, one of the strongest and most original anthem
writers in the country. .

2. This book-¢ontains a larger variety of authorship than
any Psalm anthem book ever issued. !

. 8. ‘The book is planned to meet the actual specific needs of
church choirs. There is no padding. Every piece counts.

This Psalm anthem book contains 192 pages, large octavo size,
with good type. It is well printed and substantially bound.
Price, 75 cents per copy, post-paid ; $7.50 per doz. by express.

‘Reegal Anthems.

Edited by E. L. ASHFORD. 224 Pages. 22 Authors. 56 Numbers.

Mrs. Ashford’s many admirers will be delighted to secure a
book expressing her exquisite taste and practical sense of the
actual needs of American Church Choirs., Mrs. Ashford herself
is représented by a large number of her choicest compositions
—about one-fourth of the book —but is assisted by a corps of
the most popular writers in the world. The prices are low.

75.cents ger copy, post-paid; $7.50 per dozen, express charges un-

paid. These prices are net, the usual discount to choirs
already been made.

~Ashford’s Antheﬁls.

A Collection of New Anthems Composed and Edited
‘ - by E. L. ASHFORD.

... Mrs. Ashford’s kK was Pregared of entirely new music

~'from her own gaen and that of others. Here she is found at her
very best, and those who admire and enjoy her music—and who
does not?—will miss a great treat if this brilliant collection is
not added to the choir’s resources. Price, 50 cenis per copy,
post-paid; $5.00 per dozen by express, eharges not paid.

aving

‘ ) " ailal » A single sample copy of each of the three .
. spﬂchl uﬁar' préceding anthem books sent, post-paid, for '

| . %125, Subsequent orders must be paid for at regular rates,

. OTHER ANTHEM BOOKS.
The Anthem King. The Young People’s Choir.
The Anthem Prize. The Gloria,
60 cents per copy, post-paid; $6.00 per dozen by express, ; X
i ) .. not prepaid. S -

|A Friendly

gre‘ajﬁest care has s% ted the choicest easy numbers we con- |
T0) f the

ple: Copy will be sent post-pald for 40 Gonts...

Contest Betw.eeh the Biu,e and the Whlte
BOTH ARE GAI»NINGlemClRCl’JVLATION‘t‘ - | |

\ ~ “THE BLUE.”
THE CHOIR LEADER.

; Edited by E..8. LORENZ. N
E. L. ASHFORD and P. A. SCHNECKER, Associate Editors.

This Journal started seven years ago, with no circulation and
with an easy grade of music. It now has a larger circulation than
any like journal #rthe world gublished by others, and its music
has risen to a high grade, that the most artistic musicians.can sing
and hear with pleasure. 1n educational value it has had no peer, for
hupdreds of choirs have gone up in elevation of taste and in ex-
ecutive ability withit.. The style is artistic, but the grade of diffi-
culty is always practicable for volunteer choirs of some training.

The authors are of the highest standing and furnish their best’
The chureh year finds-

‘We accept nothing less.
nition, while occasional subjects—such as Evening,
Temperance, Missionary, Funeral—are supplied. -Every want of
the choir that can be foreseen is met. The Choir Leader is indis-
pensable to the running of a high-grade chorus choir.

compositions.
constant rec

ofany.

“THE WHITE.” |
THE. CHOIR HERALD.

. Edited by E. 8. LORENZ,
CHAS, H. GABRIEL.and L. 0. EMERSON, Associate Editors.
This Journal is planned to meet the needs of volunteer choirs of
less training, whether found in city or village. It has easy music’
of a rhythmical order that will please popular congregations: We

endeayvor to secure the very best music, the most attractive, the.
most impressive, that can be secured in this grade. Our authorsg’

. #re the .most popular, whether editorial or contributing. The re- '

sult is that in four years we built up a circulation exceeding. that -
of 1in the world. 1t supplies every need fotr Fegn- ..
4ar.an

tons in good time. It gives hints on choir

:
.work’ a.n(fsroice culture ot great value. It reminds of work tibe

done, It criticises foolish plans and inspires a right spirit. in chbtr

‘work. In short, there is no book or journal that will be so useful'to - |-

a partly trained chorus as i8 this. Every piececounts. There is no

- +filling in.f’ Thie result is, few of our choirs buy any other mugic. -

WHY OUR SUBSCRIBERS ARE ENTHUSIASTIC.

1. VALUE.
_ “The journal is a welcome periodical in our midst; it is.the best
we have ever been able to select:”

“We have been using your gublications for five yedrs, both the
Leader and Herald, and woul
the old-time music as found in anthem books,

. F. H. BROADFIELD, N. Y.

2. FRESHNESS OF MUSIC.
“We appreciate it [ The Choir Leader] for the inspiration it gives
us in the freshness of its music.” W. 8. CROUSE, Ind.
“The music [of the Frerald] is fresh and new every month, and

we need never give our audiences anything “stale.” .
’ REV. J. G. MILLER, Ohio.

3. MUSIC FOR SPECIAL OCCASIONS. )

' “When Christmas, Easter, and other special seasons come around
we find our music ready for us [in the Herald], and exactly adapted
to our needs.” Miss BessieE B. Hinr, Ind.

“Then the music for special occasions, such as Easter, Christmas,
ete., is a very important item. This class of music comes early
enough [in tﬁe Leader ] so that it can be learned before ha¥ing to
render it, and we find in our ¢ase that we are always watching for
the special music.” - F. D. VOGELGESANG, Ohio.

4. STANDING OF AUTHORS. .
It is specially pleasant to me to note the number of prominent
writers who regularly contribute to The Choir Leader.”
C. F. BUCKMAN, Ill.
“Besides it [the music in The Choir Herald] is composed by the
‘very best authors.” N
_ CHOIR OF THE FIRST PRESBYTERIAN CHURCH, Remington, Ind.

JAcOB E. REINOEHZ, Pa.. - -

now be very unwillifig to return-vo-

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION:
“The part that helps us most of all is thee suggestions for the im- -

¢pﬁb¥eg’1ent; of the voice, breathing, and the general work of the
; chotlr. ) )

EReO ¢ Aca._nb sa¥ that I take great delight in its e&itorials and notes on

D. C. LAWRANCE, Ohfo.

the music.” Eo. A. CROSBY, Pa.

- 6. FORM—A MONTHLY. .

“Comeswith thecharm of anew interest every moh’ﬁh.».j I vé'ouldn 't
have my choir have a bound anthem book.” - g
: . EpwARD H. KISTLER, Pa.

“The Choir Leader is just what,we need; being fresh every month,

it brings new inspiration and interest.”

7. EFFECT ON CHOIR. :

“We subscribed for it when our choir of fifteen was in chaos, and

your little Leader has brought order out of it.” } AR
. Lo e : " "ROSCOE ALEXANDER, Ohio.

“There has been more interest in our church work, and espe-
cially in the choir, since we have been using the Herald.” - )
’ ; W. J. HyaATT, Ohjo.

J. F. BAUMEISTER, TIL.

8. COST. o S :
“We take 20 copies, which cost us $10.00 per annum {old price;
at new price, $13.00 . Thesame amount and quality of music could .

not be secured in any other form for a cent less than $50.00.” -
C. E. UHLER, IIL
“Destre to state that you are at liberty to continue my sunserip- -
tion te The Choir Leader, no matter what the advance may be for
each subscription.” H. F. FABER, Pa.

N

PRICES OF THESE JOURNALS.

Single subscription, 80 cents each. In clubs of five to nine, 75 cents each. In clubs.of ten and over, 65 cents each. -
) X Binders free to annual subscribers when cash is paid. . .

Sample of either journal sent en application.

THE WHITE IS TEMPORARILY AHEAD.

SHALL IT REMAIN SO?

L THE .

LORENZ

DAYTON, OHIO.

PUBLISHING COMPANY, -




