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MUSIC TEACHERS ARE DELIGHTED 
With the set of TEACHING PIECES, BY E. '-• ASHFORD. 

CAREFULLY GRADED. WELL FINGERED. DELIGHTFUL MUSIC. 
Before this series had been on the market two months, the various selections in the series bad so won 

their way, that teachers were writing to us claiming that theJ are among the ten best teaching pieces in 
their respective grades. M.rs.Ashfordhas brought to her work many years ohnost successful teaching and 
a fertilit~ of mind-in the invention of easy, delightful melodies, given to very few composers of this class of 
music. Her schedule of the set is very bright and pleasing, but the music is even more so. 

THE .1\'lUSIC.A.L VE.A.R. 

{

The Snowdrop, Key of c .............................................................................................. $0 30 
The Cuckoo, Key of C.... ........ ......... ......... ........................... .......................................... .30 

Spring. The ·spring Morning, Key of F.................................................................................... 40 
Firat Grade. Da1fodlls, Key of G......................................................................................................... 30 

The MUlwheel, Duet for pupil and Teacher, Key of G............................................... 50 
Maypole Dance, Duet forl.npil and teacher, Key of F............................................... 50 

{

A Red, Red Rose, Key of minor................................................................................ 40 
summer. Hlde and Seek, Duet for pupil and teacher, Key of c................................................ 40 

Second Grade. Cherries Ripe, Key of F.............................................................................. ................. 50 
Bobolink, Kez_of G ... ;.................................................................................................... 40 
Song of the Rarvestera, Key of G............................................................................... 40 

Autumn. 1 Golden Rod, Key ofF................................................................................................... 40 
Third Grade. At Evening, Key of B·flat.............................................................................................. 50 

An Autumn Reverie, Key of E·flat...... ........................................................................ 50 
Winter. {Snowdrifts, Key of G..................................................................................................... 50 

Fourth. Grade. The Sleighrtde, Key of D ................................................................................ :............. 50 
Yuletide Bells, Key of G...................................................................................... .. . ...... !\0 

New Organ Instruction Books. 
ASHFORD'S ORGAN INSTRUCTOR. 
In Five Books. For Reed and Pipe Orl'an. 

FIRST BOOK NOW READY, 
Mrs. Ashford has a national reputation as a eoml)Oser of sacred musi~, but it is not known generally 

that she is also a teacher of extraordinaey efficiency and success. She is an organist par excellence as well. 
As a skillful organist, a practical teacher, and a fertile and delightful composer abe has almost ideal fit
ness for the preparation of an organ instructor. 

Book No. 1 takes up organ playing at the very beginning and carries the pupil through the first grade. 
The clearness of the explanations and the carefully graded exercises, melodious and attractive, yet pre· I 
senting but a single step in advance, each upon the other, will at once attract intelligent teachers, who ) 
will be delighted to introduce it into their work. 1 

It is issued in handsome style in sheet music size, 32 pages. The regular price is 75 cents, post-paid. 
A single sample copy will be sent. post·paid, to any te-;_cher for examination for 25 cents. Further 

orders at regular teachers' rates. 
SPECIAL DISCOUNT TO TEACBB:U. 

The Barefoot Boy. T1=tBL.E OF CONTENTS. L,ist of Song-Books .. 
A Set of Teaching Pieces, 

BY 
J. S .. FEARIS .. 

First flrade. 

Gotng Fishing, (March), Key of C ..... $0 30 
At the Circus, (Polka), Key of F.... .. so 

Second Grade. 

InEndless Mischief,(Waltz)KeyofG,$0 30 
Sleepy Read, (Slumber Song), KeyofC, 30 

A very attractive series, wen fingered 
and practical. Mr. Fearis is himself a 
teacher of large success, and many of his 
teaching pieces have been widely used. 

EDITORIAL. 

CHOIR MANAGEMENT, -

THE ORGAN CASE, -

How TO STUDY ORGAN-PEDALS, -

MUSIC. 

...... A RED, RED RosE, 

RESIGNATION, 

ANDANTE CANTABILE, 

- E. L. Ashford, 

Bertini, 

Edward Biehl, 

WHILE WE HA.VE TIME, - 'oseph Barnbyt 

CAVATINA, - Charles Darntott, 

DON'T LET YOUR 
ORCHESTRA PLAY DANCE MUSIC IN CHURCH I 

1 

1 

2 

67 

69 

70 

71 

72 

Tha Church Orchestra A collection of seven arrangements o! distlnctive~y .t:eligious music 
"' • for ten instruments and organ or piano. The limitations of the 

amateur voluntary church orchestra have been carefully kept in mind. Dignified and worthy, yet 
melodious and easy, these selections are sure ta please the congregation. Great pains have been 
taken so .that with only organ (or piano) and violin, or fiute or clarionet, or cornet, the resulting 
music is still :tine. Of course tbe whole number of instruments will make the best music. But if any 
of tbese tbree-the bass, 'cello, or the trombone-is present with eitl'ler violin, ffute, or clarionet, the 
music can be pleasingly rendered. This mnsic is entirely appropriate for church serviae, having 
been written expressly for such use originally. None of it is difficult-some of it very easy. Great 

. J.lahts have been taken in the selection of the music, and we believe it will be found available to an 
unusual degree. T.A..BLE OP CONTENTS. 

1 { "Gebet" ......................... .. L. Beethoven 3. ,.Nuptial March" .......... .... E. L. Ashford 
· "Allegretto" ................ .... E. L. Ashford 4. "March inC" ..................... R. H. Petm·s 

2 ~·From Conquest Unto Conquest".... 5 {"Among the Lilies". . ........... E. 8. Lorenz 
................... ...... Ant. Ed. Batiste • "The Lord ts Our Refuge" ..... J. L. BaUman 

Tbe a;rangment has been made for first and second violin, viola, 'cello, bass, :tlute, clarionet, first 
and second cornet trombone, and organ or pia-no. 

PRICES-For full set of parts, including organ, $2.00. Separate-Organ, 50 cents; other separafe 
parts, 25 cents. The pieces are also issued separately in five numbers, as indicated in table of con
tents, at the following prices for any one number: Full set of parts, including organ, $1.00; organ 
part, 25 cents; other separate parts, 15 cents. Manuscript arrangements for other instruments, $'2.£0 
ea.ch part of the whole volume. Any number, each part, 60 cents. 'J'hese prices are net. 

~'-PRELUDE IN D, E. L. Askford, 

"GLORIA PATRI," .Dr. Clarke Wltit(eld, 

BASS MELODY, JV. Hetwy Maxfield, 

ALLEGRETTO, Edward Biekl, 

""BARCAROLLE, - E. L. Ashford, 

PATIENCE, - E. H. Thorne, 

OPENING VOLUNTARY, A ugrtst Reitt!tard; 

LIFT UP YouR HEADs, - G. J· Hattdel, 

PRELUDE, - - - Louis· Spo!tr, 

~CALVARY, - E. L. Ashford, 

0FFERTOIR.E, - - - W. H. Burt, 

I <fin gro~er <frfolg. 

74 
75 
76 
78 
80 
83 

84 
87 
91 
92 
96 

F AITR AND PRAISE, by D. B. Towner. 
Our latest; issued under the direction of 
The Moody Bible Institute. 

MASTER'S CALL, by E. S. Lorenz, and l 
othera 

THE GOSPEL PILOT HYMNAL, by D. B. 
Towner. 

VOICE OF MELODY, by E. S. Lorenz. 

I 
WORK AND WORSHIP, by E. S. Lorenz. 
RICHES OF GRACE, by E. S. Lorenz. 

I 
.Prices of above books in any quantity, 

30 cents each, post-paid; 25 cents ea<·h, by 
express, not prepaid. ' 

SMALLER BOOKS. 
SOUL WINNER, No.3. 
SOUL WINNER, No.2. 
SOUL WINNER, No. 1. 

Price, 15 cents each, post-paid; $10.110 pN 
hundred, by express,.not prepaid. 

_..:.__ __________________ ~ ... ~ 

D)er lltfrtbentbor. 
~ine Wlonatsfd}tift ben ~eutfd}·~merifttnifd}eu .ftita)en·C£~oren geroibmet. mebigied uon (fllmunb e. 
2oren3. 
· t. ~ie Qiriiie folt monatlid} wenigftens fed)3e~n Drou•Oftau eleiten C£~ormufic umfafien. Bu• 

weilen foll fie uier obet nd)t Seiten me[Jr fur mseinnd)ten, Dftern, lC. bringen. 
2. ~l'r l!efefloff foll wenigftens 0roei ®eiten umfaffen unb biefet wirb f)au:ptfiidjfid) nus :ptaltifcf)en 

unn niitlid)en iBinfen oeftef)en. . 
3. ~il' tmufif wirb meifteni3 ametifanifd) fein, obwo{J( wir ofters etwas %tiid)es unb !Yleues nus beut% 

fd)en O.ueUen fd)otJfen werben. ®ie foll immet ben %iif)igfeiten unb }Bebiirfniffen unferer f)iefigen (li.f)ore 
an~emeffen fein, leid}t, fd)ruung~aft, unb melobio5, o{Jne baf)er in bas ®eidjte uno }Bana{e 0u finfen. :l)ie 
oelteoteften amerifani)d)en C£om1Jl.miften werben mit iljren beften ~ompofitionen uedreten fein, unb in 
allen ~e0ie~ungen wirb hie ~u~ruabl bet £ieber eine gute unb praftifd}e fein. 

4. ~l'r Q.lrl'i~ ift fe~r miif3ig unb ennoglid)t bie ~nfd)affung biefet ®d)rift fiir jeben C£ljor. $1.00 fur 
eit13elne Unterfd)riften, fiinf ober mef)r an tine ~bbteffe @ 90 C£enti3. @:in0e(ne 9'lummem, 12 ~ent~ ba~ 
eltiicf, $1.15 bas :l)utenb, :portofrei. 

~ebet Unterfd)reibet oefommt eine ~inbanb!8'becfe frei ! 
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CHOIR MANAGEMENT. 

Simple_ as it may seem to those who take good 
c_hurch mu.sic for ~ranted, there is really nothing in the 
hst of musical attamments more difficult than the art of ! 

securing satisfactory results in choir work. The ex. 
perienced organist knows this to his sorrow. His own 
p~rt of the church service he can control according to 
his taste and judgment or the especiat needs of the 
occasion, but when it comes to the management of a 
body of singe~s -each one giving first thought to their 
ow~ personal _mterest, and allowing the slightest whim 
to mterfere w1th the general good of the choir-the 
si_tuat.ion becomes complicated, and requires a com
bmatwn of cool judgment and adroitness that would 
do credit to a first class diplomatist. 
. Leavin!S ?ut of the question the difficulty of keep· 
mg the chmr m a harmonious frame of mind which of 
itself is no small undertaking, the oraanist finds it al. 

• . b 

m?st Impossible to secure enough "ensemble" practice 
With them to study and properly finish up a sufficient 
number of anthems to give pleasing variety to his pro
gra~s for the regular services of the church, and in spite 
of h1s efforts to the contrary, he finds himself obliged 
to repeat a few well known selections Sunday after 
Sunday and resort to the inevitable vocal solo more 
frequently than his better judgement would dictate. 

In some cases an ambition to use a class of music 
above the heads of both choir and congregation proves 
a stumbling block. In fact, this is a very common mis
ta~e, and as unfortunate as it is frequent, for it rarely 1 

f~1ls to have the effect of frightening away a class of . 
smgers who are possessed of pleasant voices but have 

given in an uncertain and unfinished manner. 
Therefore, the organist who is called upon to direct 

a chorus choir, would do well to remember when 
selecting anthem music, that he is not likely to have 
all the members present CJ.t two consecutive rehearsals 

1 mor~ than half a dozen ti.nes in a year, consequently, I 

music of a pleasing but :,irnple order, will give him 
greater satisfaction and fewer disappointments. 

. M nch might be written on the subject of wasting 
time at rehearsals. There is no doubt but that many vol· 
untary choirs (and paid ones as well) might sho\V much 
better results for the given up to choir practice 
if t?e t1me were really spent in practicing,· but the 
soc1al element is allowed to predominate over the legi. 
mate work of the meeting, which too often results in 
much talking and little singing For this lax state of 
affairs the director is undoubtedly responsible Yet 
it is a difficult task~ and a very unpleasant one as well 
-to check the natural inclination for conversation 
among a number of lively young persons, and it is a 
matter that requires to be handled with the utmost skill 
and tact skill and tact that cannot be taught by letter 
or personal interview, but must be learned by experience; 
:o~ t_act is the keynote to success in choir work just as 
It 1s 111 all other matters, social, business and political. 

Happy is the choir leader to whom nature has given 
a goodly portion of this invaluable gift. 

made subservient, whereas the reverse order should 
prevail, and the design made subservient to the musical 
value. Direct! v in front of the Great Section there 
should be an or;1amented open screen work, with frame 
and in harmony with the church architecture, 
and displayed pipes should rather be placed at the cor
ners and sides. This would afford an artistic oppor-
tunity, which would be pleasing to the eye, and add to 
the sonority and effectiveness of the instrument. 

The belt of the organ should never be higher than 
the Great Chest, as the power of the tones as they come 
to the organist will otherwise be greatly diminished. 

\Vhen an organ is placed in a recessed chamber, as 
is often in the case of chancel organs, it would be much 
better to have an open scre<'n work above the belt rath
er than any displayed pipes. This would somewhat 
obviate the stifled effect of the sound which is usual when 
organs are thus enclo~ed It is not a good plan to have 
a low arch, with the interior space higher than the arch, 
for the tone is then held back, the vibrations not bei:ng 
well communicated to the air in the auditorium. The 
effect is analogous to smoke being generated in such a 
recess, which would ascend to the top and remain until 
its accumulation would be crowded down and find its 
way outside the arch. 

I recall an illustration of this stifled effect where 
I was engaged to exhibit a chancel organ of good size, 
where the opening was low and narrow, filled with front 
pipes. In rehearsing the programm the resonance of 
the empty church aided much in giving sonority, but in 

THE ORGAN CASE. 

. Excepting as a suppnrt to the bass pipes, the cas. 
mg, or "Orgel Haus," is entirely independent of the 
organ as a musical instrument. Yet it has relation to 
the distribution of the tone to a greater degree than is 
generally considered, particularly as an obstruction to 

1 

the free radiation of sound. Up to the impost or belt 
in which the front display pipes stand, the case work i~ 
protective to the works within, and confines whatever 
noise may be produced by the operation of the action
work which by modern improvements has been so dimin
ished that it is not apparent. But, as ordinarily ar
ranged, the front pipes are so located as to prevent the 
free egrees of the sound from the manual pipes. 

1 the evening, when every pew was filled, the effect was 
very disappointing. The organ had no wore power than 
an ordinary reed organ, and even the tone of the pedal 
pipes did not pervade the room, and only resounded 
within the enclosed recess. \Vhen the church was 

. The front pip:s are commonly placed near together, 
wtth not over an mch of space between them, with no 
other openings save the diagonal interstices bet\veen the 
feet. The effect in the distribution of the tone is the 
san:e a~ if flat boards were fastened along the front, the 
cylmdncal shape of the metal pipes making no differ-

empty there was a sympathetic vibration communicated 
to the air, which was reflected from every point, but 
when filled with an audience the heated air and ab 
sorbing clothing destroyed the resonance of the room 
and the organ tones found limited egress. Therefore 
much of the money invested in this organ was lost on 
account of its location. 

the misfortune to be indifferent readers. ' 1 ence, and often a number of pedal wood pipes are used 

Organs are sometimes built with no casing above 
the belt, the pipes standing in their natural position on 
the chests. While the musical effect is the very best, 
on account of the absence of any obstruction, there is I' 

an impression that the organ is unfinished and the 1 

effect is more mechanical than ornate. An open screen ' 
work of artistic design would relieve this impression 
without detracting from the musical effect. The capac. 
ity of an organ is measured by the number of speaking 
registers and not by the size of the case or quantity off 
displayed pipes. 

Besides, even the good readers will derive more 
satisfaction froi? a simple anthem artistically rendered, 
than they possibly can from an elaborate selection 

for display, which offer an additional barrier. 
The case of an organ offers a fine field for architec- : 

tural design to which the musical capacity is sometimes In nearly every instance where an organ has been 



placed in a recess with the arched opening filled with Now the law of muscular action of course, the 
front pipes there has been a disappointment in the mus- same in all parts of the body: it applies to the and 
ical effect, compared with what the number and quality feet as well as to the hands and arms. Briefly stated, 
of the stops would indicate. Organs placed in the it is this: That perfect working of muscles is obtained 
char1cel or in the rear of the pulpit are often finished in when only those and parts of those contract that are 
this manner. Instruments located at the opposite end absolutely necessary to the accomplishment of the func
from the pulpit, with more open case work, have tion proposed, all others remaining completely in abey
generally given a better musical effect in the auditorium ance, or at rest, accumulating nervous power to be used 
than chancel organs, but when crowded back into the when called upon. 
tower the result has not been good. The muscles used in pedal-playing are those of the 

to about the year 1855 nearly every organ in leg that flex and extend the foot at the ankle-joint, and 
this country was placed in a gallery opposite the minis- turn the same outward and inward. those of the thigh 
ter. \Vhere there were no side galleries, the organ was that raise and lower the leg; and those of the hips that 
sometimes placed on a choir platform, three or four feet draw the leg outward from or inward toward the body. 
high, which gave ample space overhead for the dis- In a general way, the entire muscular system of the torso 
semination of the tones. The effect of the organist assists in balancing the body upon the bench and in 
-out of sight-was better than seeing a player manip- making the slight turning movement that becomes 
ulate the keys and which latter often detracts from necessary when the feet are transformed from high to 
the impersonality of music. For this reason it is low pedals (in pitch) or 'Vice versa. 
a good plan to have the organist entirely screened from 

1 
And just here it should be remarked that the or

the view of the congregation and a number of organs gauist should never move the entire body sidewise upon 
have thus been built, the screen work appearing to be , the bench ; he should take a position at the middle of 
a part of the case below the belt. the pedal-board sufficiently forward to enable the feet 

There is a noted museum, in Amsterdam, which to reach the extremes of the ped:1l-keys, and thereafter 
has one section devoted to ancient organ fronts, which preserve that position. Swaying of the body in any 
\Yere preserved when the old churches were demolished, direction is out of taste- the only movement permitted 
an inspection of which would richly repay a musical is the slight inclination necessary when handling stops 
tourist interested in elaborate organ designs. 'Vhere or pedaling at the extremes of the keyboard Looking 
organs are placed in the corner, at either the right or at the pedals is also forbidden : the feet should feel for 
lett of the pulpit, it is usual to mount the belt of the the pedals, as a blind man would for the keys of the 
two exposed sides with an array of displayed fronts, manuals. The relative position of the upper and lower 
number of which do not speak, but which are introduced keys, commonly called black and white keys or sharps 
to fill out the space of a symmetrical design. It is cus- and fiats and naturals, will be the guide. 
tomary to use seventeen of the 8 ft. Open Diapason In the light of modern pedal-fingering (or footing, 
lo\Yer pipes in front, in small organs, with five from the -will somebody coin this word?), the next movement 
4 ft. Octave. The front lengths have no regard for most in use will be that of the flexion and extension of 
the pitch, as the backs are cut out for vVhere the foot upon the at the ankle-joint. This is effect
a front pipe is very long several openings are cut out ed most advantageously with the toe upon a convenient 
aboye the tuning point, so 1 hat the quality of tone shall black or raised key, while the heel rests upon an ad· 
not be changed by the length. Front pipes are jacent lower or white key. Another movement of the 
also used from the and Choir Sections, and when foot takes place when the lower exclusively are 
the Great Section contains r6 ft. open metal stops there played with heel and toe. The angle formed by the 
is a larger opportunity to utilize the mounted basses. heel and toe is more acute, and the toe has not the [ d-

\V:.r. H. CLARKE, in the 1lfusician. vantage of the raised position. For these reasons the 
foot has to be flexed and extended farther in pressing 
down the and the movement generally requires 

HOW TO STUDY ORGAN-PEDALS. 

Mt~CH has been written of the technic of the hands 
and arms, more especially as related to piano playing; 
but the field of organ. pedal technic has been compara
tively neglected. The advice given, as a rule, amounts 
to the assertion that the way to play the pedals- is to 
play them. 

greater effort. 
It is in the execution of these movements that the 

large and strong muscles running from the thigh to the 
knee and the leg are apt to interfere. To correct this 
use the following excercise : 'Yhile sitting upon the 
organ bench in normal playing position, feet restmg 
lightly upon the pedals, by the action of the thigh and 
hip mu<;cles raise the foot three or four inches from the 

~ keys. At the same time devitalize the muscles from 

the knee downward by letting the leg hang as if dead 
an.d. without sensation. Now flex the foot upon the leg, 
ratsmg the toe as far as may be convenient. Then, 
suddenly relaxing the flexing muscles, allow the toe to 
fall down almost of its own weight into the previous 
position, the foot and hanging without sensation as 
before. Repeat this exercise alternately with each 
until semblance of stiffness or feeling at the knee 
and entirely disappear. Then placing the foot 
upon pedals, the toe resting upon a black key and i 

the heel on the nearest white key, execute the move 
me~t as before, pressing down alternately the keys 
whtle preserving the same looseness in knee- and ankle
joint as before. This may be done without tone m 
fact, it is better at first, as it requires less effort to 
press the pedals than with wind in the bellows and stops 
drawn. Even organists of large experience find, when ' 
examining this movement critically, that they have been 
wasting effort at the knee ,md thigh, thereby interfering 
wit? the ankle-joint movement. Many players find that, 
wlnle they are able to maintain this isolation of muscu
lar effort while practicing privately, yet are unable to 
do so when playing in public at recitals, etc. A case 
of this kind simply demands a higher degree of cultiva
tion that the muscles may act automatically without 
especial direction of the will. 

The use of the heel is confined to the depressing 
the lower or white keys, and best and most naturally 
follows the use of the toe. Yet modern pedal-technic 
demands that at times the heel shall be used and 
alone. In this case it is especially necessary to guard 
against undue effort, keeping lhe heel as close to the 
p~dal as possible before striking. In fact, it may be 
gtven as a rule that the pedals must never be struck 
from a height: carry the feet always as near as possible 
to the keys that the key may simply be pressed down 
rather than struck as with a blow. This rule is especi
ally necessary in making skips, that lost motion mav 
be. avoided. that the impact of foot and leg may b~ 

1 

n01seless, and that the legato be preserved. ·when 
using the pedal-pipes it absolutely necessary 
that the valve shall remain open a sufficient length of 
time to allow the column of air a full and complete 
vibration. This, then, is the test of the pedal-touch. 
A skilful player is enabled to make the tones of these 
pipes distinct even at a comparatively rapid tempo. 
The novice makes a demistaccato even at a much slower 
movement. 

HENRY W. GrLES, in the Etude. 1 

) 

) 
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) Full Swell. 
{ Ped. Bourdon, coup to Sw. 
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~ I I ......-! - ,_ ~ ,_ r= - - ~ r~ I - -,. - -- - ,. 

j' 
• r- .Jill- r-

,) - • ... -~ ... 
'I.L I 

I I I I -~ I l J l 

(_f.~ ; ~~. ~ ~~ 
p IL 

1*" 
II.. .,.. ~ .,. -i 1#" I =- =-... - - CliO. -I - - r:J . 

_y ....... r r r ( 

.D. c. 

RESIGNATION. 
.Sw. Soft string-tone. BERTINI. 

Andante ~ I 
. 

I I I I ----..... l 
l I " .. I 

( l.la ~:Jr • . _l_ 

• ' - - .. . I - • ... . r~ I '11 'J . ..... ~ ..-- ._. 
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""' - -If' .1": .. -- ---~ _ .... - ..... - _t:..i!l -' ... - - ,.... 

r ~ ' _/ 
~ - ... .- _ _l 

' -.J 

- - - • ..., . , . 
~~~~ 
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. I 
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ANDANTE CANTABILE. 
Sw. Soft Stops. EDUARD BIEHL. 

0 ~ - I I I I - I I I I I ,......, I I i I - I I 
~ ,_ ~ 

,. r~ l"i ,.. 
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J/1 __ 
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~S 
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J 1 J ~ 1 J 1 
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-~ 
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)t 
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Oli ~~-1 l _l I J 1 I ..... ;--~------, 
.LL _L:1 "" ~ (,. 

..-.! _.. - _.. - ru _,. w• .. 
...1' ~ - -= - .-. --- .::::_ --- - Li. - L'C> ,-, .it#-

---- -= ,_. 
' .L :L -- - r=- =-

j ~~~ I ._; p 
~ .. r r ~ l r I I u I'. f+r !" vr 

4 -........ -- I 
J _j ; l ~ l l J J~. J ::- J J~ ~ :::----.. ~ ----- -· ~~~~- -- - _.. _U r.-~ .. .. ., -( L ,_..__or: -= --- - ZJ. -· ,.. .. _.. --- r- II'! I""" ---- --, .. -- _r _LJ --""' __LL 

,_. 
, ..... 'I" 1'-- ,_. __LL 

I I l I I l I I I 
------- l 

'VHILE 'VE HAVE TIME. 

( 

Oboe,Flute and Sal. 

Adagio J:: f):L add o'P. J)z"a. 
8--.. -----------------------------------.------...... ---. <---.••••• --.------.-.--.. -· -·-.-.. ----.• --•. --------.--------------.-.-. : 

: ! 

JOSEPH BARNBY. 

1":\ 
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Gt. Dulciana. 
Sw. Soft 8' and 4-' 

Ped. Bourdon. 

Andantino. 
a~~ Solo. 

, Jtl•.'f' Ur •• t , ...... ' ,lJ, •• 
I ll 'l"i , "- ,.j 

~ .... <.I 

"i) -i 
< 
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I 
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-
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CAVA TINA. 
CHARLES DARNTON. 
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I l I 

-
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~ ~ ~- I ... - • ~.,.. .,._ 
- Sw ~ l 

~ Mlff~'r!llr ~ - f.# 

( 

~ Tla.. ' llr 
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,~~~ -- - - --- ~ I -- I r r r cresc. - - J l 
I 

J: 
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~ .~.t-:i" -..-.-.-lllr ~·IJII- - r • :_ -.;o;J-~. - .,- - w-
~·- ~illfl - T•' ... I- !-It _,_ .. . 
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,_ 
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I 
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' 
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-z:::~.- t: • - r.J • 
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.-... ,..,~ 
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,_ 
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Sw. Diapasons and Flute. 
Oboe and Flageolet. 

Fed. Bourdon, coupled to Sw. 

L-,. l1lf -.J - - --· lllfl..l. 
. . 

I ,~ """ .... ... 
-z:. -~. ~-6 • 

-. --"- ~· ... .... ..... 
_,.__. ~. 

c.. • --....___,/-

PRELUDE IN D. 
E. L. ASHFORD. 

I 

-=- - ) -
" • • • r ... • 

#:;s~. U• #~. -r).. 

.-...: - -

I I 1.--- ----~ - l-1 -
!--... 

-Je ,. • I• -. . r~ -.. ~ . .., .... .... .... ~ ..... 
l"'f. .....i • . . _.,...j_ ~ - -,. . 7. . .. . " ,_ . ~ 

.., ·-,_ • l' r "Z; • ~ . 
~ 

~~· '"... TT 

cresc. poco a poco. 

molta rit a tempo ) 
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Gt. Diapasons and Principal. 
·sw. Soft 8' and 4' coupled to Gt. 
Ped. Bourdon. 

I OJ.t ~ Allegro moderato. 

•• 
\ ~J. -· - -- Ill"' 

{a// r I I I I 

_d. j l u .Ia ...... 4"1' •• --·· _., u.. 
~ 
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-

"GLORIA PATRI." 

I I I I I I I I 
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{ 

Sw. Op. Dia. and Flute. 
Gt. Dopple Flute. 
Ped. Bourdon. 

~ I 
Allegretto sostenuto 
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! 
Gt. Me 1 odia and Principal. 
Sw. Soft A' and 4' 
coupled to Gt. 
Fed. Bourdon. 

ALLEGRETTO. 

~------------------

(J 'I I I I I I I I I I I I--; I I j l 
.I ..... l I I , - ....... rw .- .. ~~~~-- - ...... I.-.. ,.,., .. I' Y- -l• - Y-'- I "' - - Y.i • _., .. - - '#... - "' - -.v I r I c - ~r r· ~ I r r I r I I r 
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I 
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( ~.J. h_. .d. rt't. 
pt Iento . 
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{

Gt. Melodia. 
Sw. Stopped Dia. and Gf!mshorn. 
Ped. Bourdon, coupled to Gt. 

0 ~ tt Andante quasi Allegretto. 
_,_ ...LL I \ - _J_ _.__ _u. 
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CopJrigkt, 1903, b)' The Lore !I~ P11blishing Co. 
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E. L. ASHFORD. 
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Gt. Diapasons. 
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Gt. Full to 15th. 
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G. F. HANDEL. 
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Gt. Dopple Flute. 
Sw. Full. 
Ped. Bourdon coupled to Sw. 
Sw to Gt . . 
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Gt. Diapasons and Principal. 
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Ped. Bourdon. 
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Allegro moderato. 
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THE AMERICAN BOOK OP VOLUNTARIES. LONG DESIRED. OFTEN CALLED PQR. 

ASHFORD'S HYMN VOLUNTARIES 
FOR PIPE AND REED ORGANS. 

With a thorough knowledge of harmony and counterpoint, and with a fertile and ~asteful masu;ry of their r~so_urc~s, this writer, 
by her charm her freshness her churchliness her practical sense of fitness, her experienced recogintwn of the lumtatwns of actual 
church service, has won a unique place in the 'hearts of cultivated organists e'l!'erywl~ere. In "Hy~n Voluntaries" all thesecharacter
istic.s are fou!lq at their best. In the first place,, the th~mes will appeal to our Am~rwan congrel$atwns. These hymn-tune's' are su7~ 
gestive of religious life and work and are associated w1th the tenderest and most solemn experiences. Then the freshnet<s and va 
riety of the treatment will attract and charm. Not.hing quite so scholarly, so fertile, so delightful, has ever been attempted, Jl'nd 
this series stands alone in American music. We give herewith the titles of these transcriptions :for the church organ, and we beheve 
the list will convince every organist that he needs to add tbis volume to his stock of voluutary books. 

LIST OF HVMNS,TRANSCRIBED. 
Abide with Me. Jerusalem, the Golden.- Refuge. (Jesus, Lover of My Soul.) 
Asleep in Jesus (Funeral) Joy to the World. •Chrtstmas.) Rock of Ages. 
Av1son (Christmas.) Just as I Am. ' Softly Now the Light of Day. (Seymour.) 
Christ the Lord is Risen To-Day. (Easter.) Lead, Kindly Light. (Funeral.) Spanish Hymn. 
Com!.! Ye Disconsolate. Lenox. Sun of My Soul. 
Ein' reste Burg. Lord, Dismiss Us. Sweet Hour of Prayer. 
Evening Hymn. My Faith Looks up to Thee. The Old Hundredth. 
From Greenland's Icy Mountains. Nearer, My God, to Thee. The Sweet ByAlland BY: t 
God Be W'ith You. Nun Danket Aile Gott. Wlr Glauben an Emen Go t. 
Holy, HolY, J:loly. Oh, Come.~. All Ye Faithful. (Christmas.) And others. 
I Love to Tell the Story. Onward, vhristian Soldiers. 
I'm a PUgrlm. Pass Me not. 

Printed on :fine paper from engraved plates, and bound strongly and in flexible cloth that can be rolled. 

PRICE. $l.OO, POST-PAID. 

SHEET .MUSIC.-Sacred. 
E. L. Ashford. 

NEARER MY HOME. Solo for medium voice (c sharp to 

f:fis us,· i:ovitR. ·oii' ·:Mv ·soifi:. · · soio ·ror 'liiis'Ii · ·-voicf;:·::·:::·:·.' :~ 
JUST AS I AM. Solo for low voice. .. . .. . . . . . .. . . . .. . .. .. . .. . .40 
CROSSING THE BAR. Duet for tenor (G sharp to E fiat) 
and alto (a to B fiat).. ..... .. .. . . .. . . .. ...... .. . . .. .. .. . . . . . . . . .. .. .. .50 
THE KING OF LOVE. Trio, wlth solo~ for soprano, tenor 
and baritone ............................................... _ ....... 60 
RESIGNATION. Solo :for low voice (a to D) .................. 60 
DEAR REFUGE OF MY WEARY SOUL. Solo for low 
voice (b fiat toE fiat)............ .. . . .. . . .. .. ..... . .. .. . . . . .. . . .. .60 
THY WILL BE DONE. Solo for high voice (E to gJ •••• ....• 00 
HEAR US, LORD. Two editions; for high and low voice ... 75 
I'M A PILGRIM. Two editions; for high and low voice .... GO 
LEAD ME ARIGHT. Two editions; :for high and low voice .75 

w. J, Baltzell. 
THE RETURN. Solo :for high voice.... . . . . . . . . . . . . . . . . . . . . . . .60 

Art~§..f~lffu~~ONG CYCLE. For solos :for medium voice. 
HO •IE FOR MERCY. SWEET CANAAN. DO WHAT 
THOU WILT. MY BROTHER'S KEEPER ..................... 70 w. L. Blumenschein. 
THE LORD IS IN HIS PLACE. Duet for tenor (F to g) and 
bass (G to d)............ . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .50 
BLESSED ARE THE UNDEFILED IN HEART. Duet for 
soprano and alto...... . . . . . • . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .40 

Andrew J. Boe:x:. 
I CANNOT l<"'IND THE STARS TO-NIGHT. Two editions; 

t0.li~1i:~J~'i-\?R:i~~~· ·Two 'eciitio'ris; "h'igii · v~ice. ·<ii 'io 'G'> '
50 

low (c to F) ......... - ............................................... 50 
Herbert Botting. 

GOD IS OUR HOPE. Solo for low voice (a to D) ...... -..... .60 
RISE UP, MY LOVE. Solo for high voii'Je (d t4 G)... .50 

H. P. Danks. 
I WOULD NOT LIVE ALWAY. Solo for high voice and 
quartet ............................................................. 60 
MY SAVIOR THOU. Solo for high voice (d to F)...... . . . . .50 
MY SAVIOR. Solo for high voice:............ .. . .. . .. .. .. .. . . .35 
WHY SO FAR FROM THEE. Solo for high voice and 
quartet ................................................................ 35 

Chas. M. Davis. . 
LONGING. Solo for high voice (D to g) ......................... 50 
BLISSFUL NAME Duet for soprano and alto .............• 50 
WEARY OF EARTH. Duet for soprano (d to g) and alto 

ASHAMED OF JESUS. Duet for soprano ortenorandalto .60 

Caryl Florio. 
FOR GOD SO LOVED THE WORLD. Solo for high voice 
(d to g) ...•...••...••.••••..••• _.. • • • • . • • • . • • • ............. • • • • • • • • . • . • .40 

Chas. H. Gabriel. 
JUST AS I AM. Duet for tenor and soprano.... .. .. .. .. .. .. .40 
THAT ALL 'I'HY MERCIES MAY BE SEEN. Quartet 
with solos for all parts.. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .60 

W. W. Gilchrist. 
INTO THE TOMB OF AGES PAST. Solo :for medium voice ta toF) .............................................................. 50 

N. ri:l~_M8TO THE MOUNT OF THE LORD. Solo for low 
voice ............ : .................................................... 30 
THE COMING OF HIS FEET. Quartet and full chorus ..... 30 

J, Wesley Hughes. 
ROCK OF MY REFUGE. Solo for high voice (d to g) •....••• 50 
LOVE'S ASSURANCE. Duet for soprano (E fiat to g fiat) 
and baritone (b fiat to E fiat).... .. .. .. . .. . . .. .. .. .. . .. . .. . . . .. . .60 

Karg~-/1-H\: BELLS ARE CALLING. Duet for soprano and 
alto ...........................................•........•............ 35 

E. ~l·:&ri~HOULD COME. Solo for medium voice (b to E) ..... 60 
DAUGHTER OF ZION. Baritone solo (G to d) ....................... 30 
AT EVENTIDE. Solo for low voice (c to D) ................... 50 
WHEN THE TIDE COMI!:S IN. Solo for medium voice (d 

\?-Ek.N"I' suitvE:Y THE .. w<):Nnlio·u-s· cR:oss:· .. s~i;;·ro'i- '50 

medium voice .................................................................... .40 
WITH A SHEPHERD'S CARE. Duet :for soprano (d to F 

~~yf>)~B1\epl~~g~j1~;m~~ i1TA:R': ... :Dilet.fo·r·s;;pra~o·i·;{<i .60 
tenor. ... ...... ....... ....... .. ... -- ..... - ................................ 50 
SINCE BABY BELLE WENT HOME. Solo for medium 
voice (d to F) and quartet. Suitable for funerals ................ 50 
SHALL RUM OR RIGHTEOUSNESS RULE? Solo and 
t'luartet ....... . ........ .. .............................................. 3b 
AS THE LIGHT OF THE MORNING. Missionary solo 
and quartet ............................................................................... 38 

Mendelssohn. . • 
EVER WITH THEE. Solo, duet and quartet ....................... 35 

Arthur w. Nelson. 
I STRETCH MY HANDS TO THEE. Solo for high voice 
(d to g) ........................................................................................ 50 

H. w. Porter. 
I WILL GIVE YOU REST. Duet :for soprano (E to J!') and 

P. 1.1\Jclrn~~~Jr ........................................................................... ; .. · .. 50 

APPROACH THE MERCY SEAT. Solo :for high voice (E 

\V ffrLE.THEE I ·sEEK; .. :Dtiet to'r's~pmn;;·;;;-a_--aik;:.'.'.'::::.::~ :~ 
Franz Schubert. 

HE LEADS· ARIGHT. Solo for low voice.............................. .35 w. F. Sudds. 
I LOVE TO TELL THE STORY. Solo :for low voice and 
quartet ....... ..... .... .. ....................................................... - .40 
I,EAD, KINDLY LIGHT. Solo :for high voice (c to g) .......... 40 

J.P. Vance. 
ONE DAY NEARER HOME. Solo for high voice................ .50 

SECULAR. 

N. ~H~t~WBOY. Solo ............................................................... 30 
VESPER CRA.DLE SONG. Solo ............................................. 30 
BELLS 0' 'l'HE BONNIE BLUE. Solo and quartet .............. .35 

J. A. Parks. 
MAMMY'S HUSH 'A' BY. Solo and quartet .................. - ... 46 

J, p.BlrSSf>eMAN'S BUFF. Solo .................................. : ................... 60 
THE OLD FARM BELL. Solo ................................................. 60 
THE BUGLE SONG. Baritone solo and cornet obligato ........ 50 
~ HalJ off from list prices on above to Choir Leaders, Organi:lts, and 

Music 1'eachers. 

AN IMMENSE 
SUCCESS. THB OROANIST. A Bi-Monthly Journal 

Devoted to the Organ. 
Edited by E. L. Ashford. Assisted by E. S. Lorenz. 

This journal now appears every two months in regular sheet
music size, but oblong in :form, and contains thirty-two pages each 
issue. It is printed on good, strong paper, in beautiful, legible 
type, and in every way in fine mechanical shape. 

The music consists of the choicest writings of French, German, 
and English organ-music composers, such as Battman, Andr~, 
Tritant, Leybach, Guilmant, Rinck, Scotson Clark, and many 
others, with such ample additions from the best American com
posers as makes the periodical not only the richest supply of or
gan music possible, but also strictly up to date, and American. 
Mrs. Ashford, o:f course, enriches its pages with her own composi
tions to a considerable extent, and so assures all lovers o:f her mu
sic that the American side of the new journal will be rich with 
beautiful and available music. With mnnyyearsof experience as 
church organist, Mrs. Ashford knows the needs of the average 
church organist, and has at her disposal the best music in the 
world to meet them. . 

The music is given on two staves, With ad libitum pedal notes, in
dicated. Time, expression, and registration are carefully marked. 
The requirements of both pipe and reed organs are fully met, A 
limited amount of reading matter--hints and suggestions that are 
helpful-are furnished by the editor and others. 

Subscription Price: $1.50 per year. Bingle number.~, S5c. per copy. 
Four auccessive numbers $1.00. No free aamples sent. 

We will send a copy :for examination, to be returned unsoiled in 
original packing tube IJ~st-paid, if not accepted, and subscription 
not sent within thirty.days. 

A FINE 5E~IE5 OP O~OAN VOLUNTARY BOOKS. 
Tbe Organ Treasury No. 3. The Organ Trea111ry No. I. The Organ Treasury No z. 

Ashford's Organ Voluntaries No. z. Ashford's Organ Voluntaries No. 1. 

The following points characterize these organ books, and we be
lieve they will appeal to intelligent organists everywhere, 
whether they play· a Reed ora Pipe Organ. 

1. The music is the most attractive issued in Europe and Ameri
ca. 2. It is selected from the standpoint of actual use in church 
service. B. These books contain the original compositions of E. 
I,. Ashford, without question the most prominent and successful 
writer o:f practical and attractive organ music in America. 4, They 
contain her series of crgan tr~mscriptionsof favoritechurch tunes, 
which have been so enthm:iastically received by organists all oyer 
the country, and which make ideal American Organ Voluntaries. 
5. These books are most carefully edited, with suggested registra
tion that must prove helpful. 6. They are printed from engraved 
plates on good paper, and very strongly, flexibly and beautifully 
bound in cloth and leather. 7. The prices are very low, so low 
that they are net-i. e., not subject to discount. 

(atoD) ............................................................... ,.50 J, Aw1fl;~SHADOWS GATHER. Solo :for low voice ................ 40 

THB LORENZ PUBLISHING co., I' 

NBVll YORK. DAYTON. OHIO .CHICAGO. 

19~ pages, oblang shape, full sheet-music size. Price, $~.00, po.~t-paid. 

L-----------------~--~--------------------------------------·---J 
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~Anthem T.rea~6res. · 
.A. Oollection of ~asy .Anthems fm.d Simple Choir Pieces 
· > Carefully Selected by E. s. Lonu from the 

~tings ·of Thirty. Popular composers. 
Our editor has gone over our vast resources, and with the 

.. greatest care has selected the choicest easy numbers we con· 
trol. The needs of the untrained choir, lust beginning its work, 

· bas been steadily kept in mind. Our edi.tor has made a book 
whose music is not only easy, but attractive and beautiful. It 
contains 224 pages, is mcely printed and strongly bound. 

P,::ice, '15 cents per copf, post-paid; $7.50 per dozen by ex
press charges not prepaJ.d. · 

:A. sbiiie Sample Copy w1ll be sent poot-pald for 40 cents. 
Kor.e, must be paid for at regular rates. · , 

-;The Harp of Da. vi d. 
Edited by DR. J. B. HERBERT, 

Assisted by the Foremost Writers of the Country. 
This collection of Psalm anthems excels all previous books 

of like character in the following important particulars: 
1. It contains a large number of fresh anthems from the pen 

of Dr. Herbert, one of the strongest and most original anthem 
writers in the country. -

2. This book contains a larger variety of authorship than 
any Psalm anthem book ever issued. 

3. The book is planned to meet the actual ·specific needs of 
church choirs. There is no padding. Every piece counts. 

This Psalm anthem book contains 192 pages, large octavo si·ze, 
with good type. It is well printed and substantially bound. 
:Price, 75 cents per copy, post-paid; $7 .tso per doz. by express. 

Regal Antheiils~ 
Edited by E. L. ASHFORD. la24 :Pages. 22 Authors. 56 Numbers. 

Mrs. Ashford's many admirers will be delighted to secure a 
book expressing her exquisite taste and practical sense of the 
actual needs of American Church Choirs. Mrs. Ashford herself 
is represented by a large number of her choicest compositions 
-about one-fourth of the book-but is assisted by a corps of 
the most popular writers in the world. The prices are low. 
75 cents per copy, post-paid; $7.50 per dozen, express charges un
paid. These prices are net, the usual discount to choirs having 
already beeu made. 

Ashford's Anthems. 
A Collection of New Anthems Composed and Edited 

by E. L. ASHFORD. 
Mrs. Ashford's book was prepared of entirely new music 

from her own pen and that or· others. Here she is found at her 
very best, and those who admire and enjoy her music-and who 
does not?-will miss a great treat if this brilliant collection is 
not added to the. c. hoir's resources~ Price, 50 cents per copy 
post-paid; $5.00 per dozen by expre13s( eharges not paid. ' 

~eoial Offer· A single sample copy of eacli of the three 
gp. 1 preceding anthem books sent, post-paid, for 
81.25. Subsequent orders must be paid for at regular rates. 

OTHER ANTHEM. BOOKS. 
The Anthem King. 

The Anthem Prize. 
The Young People's Choir. 

The Gloria. 
60 cents per copy, post-paid; $6.00 per dozen by express, 

not prepaid.. 

A Friendly ·Contest Betwfen the Blue and the W:hite. 
BOTH ARE OAININO'lN CIRCULATION! 

uTHE BLUE." 

THE, CHOIR LE,ADER... 
Edited by E. S. LORENZ. 

E. L. ASHFORD and P. A. SCBNECKER, Associate Editors. 
This Journal started seven years ago, with no circulation and 

with an easy grade of music. It now has a larger circulation than 
any like Journal in the world publlsbed by others, and its music 
has risen to a high grade, that the most artistic musicians can sing 
and hear with pleasure. In educational value it bas bad no peer, for 
hundreds of choirs have gone up in elevation of taste and in ex
ecutive abillty with it. The style is artistic, but the grade of diffi
culty is always practicable·for volunteer choirs of. some training. 
'fhe authors are of the highest standing and furnish their best 
compositions. We accept nothing less. The church year finds 
constant recoi{ition, while occasional NUbjects-such as Evening, 

f':~f:~rrnt~at c1:~~~~~;;;ere~~~~a~~f.re ~~fr~~t; I!:~~~ ;:~~~~: 
pensable to the running of a Ligh grade cllorus ch')ir. 

••THE WHITE." 

THE, CHOIR H:f-,1\..ALD. 
Edited by E. S. LORENZ. 

CHAS. B. GABRIEL and L. 0. EMERSON, Associate Editors. 
This Journal is planned to meet the needs ot volunteer choirs of 

less training1 whether found in city or village. It has easy music 
of a rhythmical order that will please J?Opular congregations. We 
endeavor to secure the very best music, the most attractive, the 
most impressive, that can be secured in this. grade. Our authorS 
are the·most popular,. whether editorial or contributing, The re
sult is that in four years we built up a circulation exceeding that 
of any like journal in the world. It supplies every need for regu
lar and special occasions in good time. It gives hints on choir 
work and voice culture of great value. ~t reminds of work to be 
done. It criticijres foolish plans and Inspires a right spirit in choir 
work. In short, there is no book or journal that will be so useful to 
a partJy trained chorus as is this. Ev.ary piece counU;;. There is no 
•·filling in." The resy.lt is, few of our choirs buy any other music. 

'WHY OUR SUBSCRIBERS ARE. ENTHUSIASTIC. 
1. VALUE. 

"The journal is a welcome periodical in our midst; it is the best 
we have ever been able to select." JACOB E. REINOEHL, Pa. 

"We have been using your publications for five years; both the 
Leader and Herald, and would now be very unwilling to return to 
the old-time music as fonnd.in anthem books. 

F. H. BROADFIELD, N. Y. 

2. FRESHNESS OF MUSIC. 
"We appreciate it [The Choir Leader] for the inspiration it gives 

us in the freshness of tts music." W. M. OROUSE,.lnd. 
"The music [of the Herald] is fresh and new every month, and 

we need never give our audiences anything "stale.'' 
REv. J. G. MILLER, Ohio. 

3. MUSIC FOR SPECIAL OCCASIONS. 
t'When Christmas, Easter, and other special seasons come nround 

we find our music ready for us [in the Herald], and exactly adapted 
to our needs." MISS BESSIE B. HILL, Ind. 

"Then the music for special occasions, such as Easter, Christmas, 
etc., is a very important item. This class of music comes early 
enough rtn the Leader] so that it can be learned before having to 
render it, and we find in our case that we are always watching for 
the special music." F. D. VOGELGESANG, Ohio. 

4. STANDING OF AUTHORS. 
"It is specially pleasant to me to note the number of prominent 

writers who regularly contribute to The Choir Leader.''. 
().F. BUCKMAN, Ill. 

"Besides it (the music in The Choir Herald] is composed by the 
very best authors.'' 

0HOIR OF THE FIRST PRESBYTERIAN CHURCH, Remingto~, Ind. 

5. DISCUSSIONS ON CHOIR-LEADING AND VOICE-PRODUCTION. 
"The part that helps us most of all is the suggestions for the im

provement of the yoice, breathing, and the gt>nernl work of the· 
choir." D. C. LAWRANCE, Ohio. 

''I can say that I take great delight in its editorials and notes on 
themusic." GEO. A. CROSBY, Pa. 

6. FORM-A MONTHLY. 
"Comes with the charm of a new interest every month. I wouldn't 

have my choir have a bound anthem book." - • ~ 
EDWARD H. KISTLER, Pa. 

"The Choir Leader is just what we need; being fresh every month, 
it brings new inspiration and interest." 

J. F. BAUMEISTER, Ill. 
'1. EFFECT ON CHOIR. 

"We subscribed for it when -our choir of fifteen was in chaos, and 
your little Leader has brought order out of it.'' 

RoSCOE ALEXANDER, Ohio. 
"There has been more interest in our ehurch work, and espe

cially in the choir, since we have been using the Herald." 
W. J. HYATT, Ohio. 

8. COST.l 
"We take 20 copies, which cost us 810.00 per annum [old price; 

at new price, $13.00 1· The same amount and quality of music could 
not be secured in any other form for a cent less than $50.00." 

c. E. UHLER, Ill. 
"Desire to state that you are at liberty to continue my sn~scrip

tlon to The Choir Leader, no matter what the advance may be for 
each subscription.'' H. F. FABER, Pa. 

PRICES OF THESE .JOURNALS. 
Single subscription, 90 cents each. In clubs of five to nine, 75 cen.ts each. In clubs of ten an(l over, 65 cents each. 

Binders free to annual subscribers when cash is paid.. 
Sample o' either journal .sent on application. 

THE WHITE IS TEMPORARILY AHEAD. 
SHALL IT REMAIN SO"? 

THE LORENZ F'UE3LISHING COMF'ANV, 
CAYTON, OHIO. CHICAGO. 


