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PIERRE RODE, (whose baptismal
names in full were Jacques Pierre Jo-
seph,) shared with Baillot the honor
of being the most distinguished among
the violinists trained by Viotti. He
was born at Bordeaux on Feb. 26,
1774, and under his first violin-master,
André Joseph Fauvel, made such rapid
progress between the ages of 8 and 14,
that at 12 he astonished both amateurs
and artists by his performance of con-
certos in public.

In 1778, Fauvel was so deeply im-
pressed by his pupil’s development

short time the taste acquired for a rov-
ing life impelled him to seek new lau-
rels in fresh fields; he undertook a
second concert-tour, through Spain,
and at Madrid made the acquaintance
of Boccherini, who provided the in-
strumentation for several of his con-
certos;—for Rode, like many other
French virtuosi of the period, possessed
but a fragmentary knowledge of the
art ot composition. In 1800 we find
him once more in Paris, installed as solo
violinist to the First Consul. In 1803,
acceding to a flattering offer from the

that he decided to exhibit his talent in
the national arena, and accordingly repaired with him
to Paris. Here young Rode appeared at a Concert Spiri-
tuel, and his playing attracted general attention and ap-
probation;—one (to Fauvel) unforeseen consequence of
which was his desertion of his old teacher in order to
profit by the instruction of Viotti, then at the zenith of
his fame as a violin-player. Though doubtless intensely
chagrined by this occurrence, Fauvel concluded to stay in
Paris, and met with no inconsiderable professional suc-
cess, despite his mishap at the beginning.
v Rode, after two years’ study with his new master, re-
~ appeared (1790) in public, playing Viotti’s 13th violin-
" concerto at the Thédtre de Monsieur, as an entr’acte toan
! Italian opera. This led to his engagement, in the same
g\\lear, as leader of the second violins in the orchestra
¢ attached to the Thédtre Feydeau—a responsible posi-
- tion for a lad of sixteen. Here, too, at the concerts given
. during Holy Week, Rode performed various other con-
" certos by his illustrious teacher and patron, and re-
. ceived his full share of the applause showered on both
i composer and interpreter; the 18th concerto (in E-minor)
5 was a special favorite, and was repeated by request at 3
¢ concerts.

His career as a traveling virtuoso began in 1794, when
he left the Thédtre Feydeau for a brilliant tournée through
Holland and to Hamburg; he also visited Berlin, and
played before King Frederick William II. Returning to
Hamburg, he embarked on a vessel bound for Bordeaux;
but by stress of weather they were forced to seek shelter
n an English port, and Rode seized this favorable oppor-
tunity to pay his respects to Viotti (then acting as thea-
tre-manager and concert-giver in London). Probably a
hope of repeating his Continental triumphs likewise in-
fluenced him to take this step, which, however, proved
anything but fortunate, as he was able to appear only
once, at a charitable concert, and before a comparatively
small and unenthusiastic audience. This misadventure
disgusted him with England, and he soon returned to
Hamburg, passing thence to France through Holland and
Belgium, and giving, on the way, a succession of con-
certs which added new lustre to his already great pres-
tige.

On arriving in Paris, he was made (1796) professor of
violin in the newly established Conservatory. Yet in a

Imperial Court, he journeyed to St.
Petersburg, where he was attached to the Czar's private
orchestra in the capacity of first violin. His dé¢but in that
city was the first of a series of indescribable triumphs, in-
creasing in magnitude throughout his sojourn of 5 years
in the Russian capital.

This was the culminating point of his artistic fortunes.
On his return to Paris (1818) the great audience assembled
at the Odéon, prepared to give their formeridol an over-
whelming ovation, left the hall disappointed; for, although
the same surety and finish of technique, the same breadth
and purity of tone, were still his, the style lacked his old-
time fervency and potency of expression. This was Rode’s
last public appearance in Paris for many years; the cool-
ness of his reception cut him to the quick, and, though
often giving private recitals, he now persistently avoided
the concert-stage in Paris. In 1811, weary of such un-
wonted inactivity, he recommenced his travels in central
Europe. At Vienna he met Beethoven, who wrote for
him the great violin-sonata in G, Op. 96.—Spohr, hearing
Rode play while in Vienna, noted with wonderment the
decay of his style—a style with which, 10 years before,
he (Spohr) had been so enchanted as to deem it worthy of
his peculiar study and zealous emulation.—In 1814 he
married, at Berlin, where he remained for a time; he then
settled in Bordeaux, and lived there for the remainder of
his days, with the exception of an ill-starred attempt, in
1828, to regain the affections of his earlier Parisian admirers.
The acute disappointment consequent on this final repulse
hastened his death, which occurred Nov. 25, 1830, at Bor-
deaux.

As a player, Rode was one of the leading spirits of the
Franco-Italian school founded by Viotti, and one of the
foremost artists who have ever lived. As a composer,
these traits are brought into full prominence; some few of
his works—the Variations in G and E, and the 7th Con-
certo in A-minor—are classics, to which must be added
his ¢“24 Caprices,” still a standard instruction-book, rank-
ing in difficulty just above the celebrated *42 Etudes”
by Kreutzer, and of equally great pedagogical value; al-
though Rode, on account of his unsettled life, took but
few pupils in a regular course of training.—His published
works embrace, besides these renowned Caprices, 10
violin-concertos, 3 books of duos, 5 sets of quartets, and
7 of variations THEO. BAKER




PIERRE RODE.

E means “on the E string?”

Caprices.
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This study should be played in the second position.
Commodo. (J: 120)
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This study is to be played in the third position.
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Adagio con esPressione; (J:n)

do

scen

-
cre

sostenuto e

sostenuto,

7

- 5

<
N

N1

-

| /WO T &

1T e

Appassionato.(d. = ¢6)

/"—:;\\\

1

1

' @1 490

L

=

/e

A e E®ha T~
i e

P N

L1 1

I S B S R |

o
s

At ate o BE2
ol P
i

ket

Z

Y |
ok

£4

e

]

J
12 1

b (1D

Vv

.’%:::==~ — Jﬁ':::==_ —— .t%:::=__

11872



29
L
g1

=
14
9

poco

o1t
IR

~ &
£
o Jee s

o =&

T H 1T 11 L
b (Y1 1 17 4
I P

|l
-

42

do

- scen

cre -

&A

P

pramp——

AT

=
3

baw sttt
R 4

-

4
&
o
e

Py
|

b1
P i

I [ ™ g

F;f Eq 203 3

1 1T T

A 4
fhae 2

J& poco ritard.

/e

1Y

crese.

T

tempo.

a
-

|0

-

ANIV4

& I
aaelill o]

W@
— 1@

iz

Py
o

TN

———

J& =

S

o~

1\%;‘

T

P

S

Y

S

o

&

11872



dim.

. o (
- 1LY _ (
: 4 ool Ll vt |
= ! - &y ™ C e s
-4 ] e -1--f & (
HHH A TTTre hv -
et timi . -~
| 1l i A™ ™ | - (
[ | |
i il o A
A il Sl
< Il T oy X1
- Ul N o] 1
§ § IAOV L 1IN y -l ®
asg i " .
- A He s >N9F
e , L TENN
TTe 1™ i
i 1 el
™ L 11
. ] oL
1 ol
: - / P >\9E.
. 'y 1 o
{ '.—:—T d‘. -
. T
la (12N
..”p ' IJ w ’.—I - rlll “”—1 f
2 S L)
&t AR Sl Al
| | . L s ‘I—J .M P
. § MH|| e
S Hr oy
2 . ﬁ
A c MrTe s T | N T
- - * 1 . 3 :MMMV
] T T ] et
o N S NKe NG

do

- seen

cre

11872



r \

»

T

.

117

Jp

q‘
Sp

seen

cre

> e

S S

S

Jp

h#

Y
(. N
e

2 el KO B B el

Cas k2

£ £

A
L X
A
48
e -
| B
-
/A
1 4 >p
.
1Y
¢
N
-
;
1L
dst
%
v
N

P crese.

11872



32 Andante. (b = 108)

4 N e

T 1T T g N .

-'-u—'----.“ m------
I.;'.‘

11872 con graza.



A/ g
-"—l---_-"-' -(.‘ F ]




1 H | 1 { % I
sosten.

TN P
s 55 £ G z £
il 1 lIHI

:
/
o ¥ o i gl gdgt gag ; 1 —
i ,

- — ]
e e e | gy ]
ey g | o P | & 1
g @V o )|

I~ J\J\L

11872 p\/' \j







Vivacissimo. (d = 132)

36

Py

-
=-4...>
L.
1
.
re-A
’

a1

—

sempre staccato.

b 1V

P

p

1

2 £a

el

Wi

crese.

e

o bo i

ad

Il

L

=]

P
M

S segue.

Ao

AN

X g

& 7 h |
18

erese.

9
1 & 1L 1/

&
~

=

L 104
{ TRl
1A
VI,
—\
(18
L 1
is
!\1
o
($H
Netu
N
4l
G
Y
L1
oLt
31
CYRRENES
Nepy I
N
o«
L 1N
N
~ @] Wb '
S
NN
&
AL -
< wd

n
N
1

[~
VA

a1

T
IS

il

N
e

g hlV
|

- do

Scen -

cre

11872



37

o & []

> Lo

o™

seen

cre

.
ML M i h
1l ‘_D1

=

—

=

S segue

=
=
=K

N
T
;4
1

— >

1 1 Jo—

- | conntl
(1]

=

sempre Staccato.

/.
5 P

P

=
2

s vl
Al oo
[* el
»
T}ud L
Tl A 4l
I 1
g
4_ﬁ| > - 11
1l .
LI
e Al
R
e
% -9/
gj..
A
AL
il A
l-‘ -.W_H
. ]
1] 2
I ™ A
e
A &

]

[

—

L

e

3

—

b ]Y
L/ ]

%

1872



. o
b .
g 1 T = T . T 4]

=

Presto. (J.=103)

38
18.

-

H
vp

/—\>

@

e

Ly

b,
1 | "R

) O N L. | f

-
»
1

;I
o rg
e

pfonf :/‘E'a

2

scen -

cre -

e 'Y
\ |
LX h
" 'Y
| 1L
L&
Y (S
N 'Y
$ 8
o
! ﬁ'tn
|| |
<@
Xy
x.r
¢/
1 .
LN
—4
<N

i @ﬂ
x| ivvr»
1®) He Y
s ([[R
1&‘. UH%VI\
1N 1 L/
H - ®
A RS
LA
; N
L (q s
be s
iy o
e
mmc. (]
e talla
ng (12
bR} <|el
!7‘ =
1 a0
I’yfm Q]
N U Mrnm
I
| Y EER
AR
] ﬁ o /]
Lt
41. : 1
i ( -
n“ e

7

11872



39

T

ha

& |
TP rEgl 1

\0

/_‘>

‘i,q

11%1
[

Il
 a
- e

[ 51
[ 29

&
Al

e

P
I B

The 11
e g
4

[¥]
o]
bl V4

2

| T 1

|

.q\/

L 1T 1

.q'

L b7

N/

Arioso. (D = 96)

Ty e T WY T

b ) TR T T o ™

1) T g

1

| = U@ i

) 1T R {77 T " 1 4

{1

> A




" g

raP R

[V B A

£

1
v

|

e

1

', .02

Y

J&

8a)

s

B
T2
150
17

Allegretto.(J

D
10/J

40

-

g ‘ba

el I ol

>

J&
\ SNV

Iy

o e

ol
.Y
~—

>
/>

=

Il

i |

«.! f

=)

=~

o
=i

=

e

2

Fig Thy

T
-Hli'_lu

j;hold down the third finger.

4w ==

o

I

e

@]

7

L b |

{

7

b

Ve

/_'/—/— Yo

12

LY : ﬁ:H
fitL N}
L ] v / ﬁ
v | | GPP
IMW N APJI ':.r
I.Al. ﬁﬂhv r/l_.L
[P e
LTI Hi AR
1 it N
SR i
. ¢
e $l
I\ \a
I ) ¢ _H
m ] f bl > I_.Iff'_ ~1
3 NI
: | .
: i H
g 1 e
m A 18 }%- ﬁ: Q
5 N HL“. ¢
] S A N
= m >o I I._MIP @
o LI B
I [
M W— . N/
d % My (%0
N
N

J})'i_'/hiyb'_/h'y <=

/#8

&

-
S Gorp
b
e
1
0 1
117, i[ {)e i
&/
S
Pafre

" W

¥

S

v

Y
Yy P D




41

o
dimin.

Ee=

+ ’.

‘_/‘

b

I .

2

Ve

"

fi-—r—_;"’—:_>

o

=~

1

cre
be

meas

be >

&

1
]
1T

hal

____‘____,_-—_;__/:_ﬁ

</

&

(B~ -

€ e X6
= ‘ale R g

K%

0

1 1 1 T g1

dimin.

L]

creso.

-

B g

do

E. 7 |
I-" 11

_/

jls’/ege(e

YAy,

& — 1
el

L

I‘l 17

f S o

=

seen -

1.7~
et

yﬁ’

) |

T

e

L
Jng |

P
LY

e [ @& —.
4

-

(%

o

1.1
-
+

2%

7

——d

_

£

-

S segue

N
] i L)
, ] LI
rmma 1.8
Lju]ﬁ al'y s
A . s
fr '- LV/V
Tk ijEES
f [y ‘MW u
N ] u
LG AR S
aﬂ b M‘m. ] u u H
i
i Ny o :
lMi i e
. ]
'Y
iy I
- Am ST
Nﬂ;l
T H a1l
-.. | | &—
My .
.
wma. n_ o
5 \
O

F

11872




42 Grave e sostenuto. ( ;_sQ /——\\ A . e

0 | .
20 G '
L

I 3 4

I r 1T 1]
| g/ 4 w----"-------l

1872 fe sosten. —



"\—s -
o e ——
e s i

F— Wl’ T ——
--g='-.'-—.. ]

segue sul &

S N N OO IO |

{ |
I ]
EANY ] 1
v
. 2 2 > 2 ’ »
S Pe sostenuto. 2 <
r & & %
1 ) OO I
(4 T [_]
=~ ; = ~ 2 2> 1 . i
> Tt — = £
A
1 |\ o &
v {}llll[l { I i 1 T 171 T }117 | I - }]k)l‘
e e == e veve v & —
o TR T ST T Gt geete
y

11872



>

.
Py
)l
!
!

L1 1T =

Vv

o
et
0

S W
=

%
2
il :
= N
s
o
S »|
|
&0
[=] »
elhiine
(]
-
-
NEre

44
a1,

‘c
n-n el
?
LS
1)
N
aflL H
N
||'. EREE
1T s JE
AN
A
o

!
i‘l 1 &

AR

PYX IR

0
] W R A~

poco a

-

.'.g

bl ZPY

o/l

IZY

[ e

\W |
T

s

IN/A
h

A\IV

H;C—;

.
s

1 1 7

poco erese,

W

T

&-L
i

—~
o .

bs

3
=

o e

= .
s

11872



LI |
-

A ]

1D

J

'T:'Eg:'

W
.ol <A
-|Q [
[ 1 Y
-4l Har— A
o .11 | .-J

1 1) e

z

¥
.

[0

AT TV & 1,

LA
+
y
Py
i
N K

S e

& 1

e

o
2
.

a

[
L )
FT Wl

]

>

=

l

A%

4

i1 1/ e

=l
il

/R

~
b

erese.

Ve
.

he
0 v
0

PN

1° -l

- do

L% .Es_.F - ﬂﬂ
( ., ~$L [

J
17

Z
) 2l

11872



Presto. (4-=10a)

46

| LS B

9
e

) P

Dol |

1T 11

2o’
1 T

11 1

22.

>p-

3

2f E%E#FF 2 2

. 1/\ !i

- 22

-

>\
Py
e
1

&
+
1

1

-
=

181

1

£

4]

%m

$s
W]
- ..
== .
Y m
il PK
o q
BErY .ﬁn
STe N[
Y -q
\"nll \..-.
il =
o Nar'}
ﬁA—.T S
M. - m_.v
\
N5t BN
oﬁ ANy
1 Nnr
. N
N y
s (§
«- ¢ ’
L0 o&
4 )
sl
'Y
<

ceresc.

e

1
—®

P

e !
~ L)
o
L) .
| 5 L) o it
IS | EA NS Y
e Hpelc = ¢
L i
L JIR) Al
. A
h AR oY
hd Ml
" IS\
¥ hd e
< L3 24
T y-lo e
L ) |-
N &
y = aany
TN w
hds
.oHH el
i \
r \ |Hm'1_«_ | " el 1
o yil | (U<
H . '\
q
LY Hwﬁﬂ H Z11*H
el Y L
H ai_ | < N "..l
Xy < . APL
] Y
H ¥
Y (\pm M L 1
] Hdha. [Y
-
b N
NG e o)

1

11872



47

™Y

dimin. -

By ety .mﬁﬂ 3
Y
-y ) oh i F L 18 )
N . N @.Mw- JLT
.1 | \ .f..., NN o T 15
S ¥+ NNl 3 u % iy
i B W. I\ 0 it ° . %
AT L m__ $hg R i . :
i - ( ! -¢[]] ) o ) W )
H N R Eel N W ik
1 M f m r'lpxﬂl .. *
TH _ r.. n : w<
& i L : UL i3
mll.unﬁ 1 @rmm . . .
A o “ m s 1
8 ) gL 1N . m ﬁ_ T . m
Q| [ ] o N
ru, ] Mii Sigills
Vs ol r.. \
o | .l ...r.ll .L Q] .
. ¢ 4
Hﬁ B el eJdH (¢
- M \
L ( f'_ o
A ! 4] W * d
H i = ) ReE .
I (M = \ay N fL.p f-..w n. :
\Ojnr ..Fw m fl e Hnm
Pﬂ' ] » -q[ 1] NID )
y ] ﬁ 2. f. [ Y2 .




Moderato. (J =12

48

J sostenuto.

4D- 8-
@1

el

6.

\F\¥\3

2
L2

i

2

N\ g

~

S

A

7,
11872 ‘/j'






N

=
L=

f

=103)
o B

Introduzione. (J>

50

24.

risol. f

vy

" \

A

i
~

Py

:

»

e 2

o f

[= 9

o

\-

attacca subeto

=4 5

o
[ 4

2

v

>3

7% #;

1 el P B

0

p

I

. .

Agitato con fuoco. (4 = 138)

o/

2la, W,

K 4
.\

Ji " N ER A

P
T = o |

T

e D S | |

..-ﬁ:tr.s

8

' ;##-gﬁ '

———

;. 1
g ¥ o

S segue.
¥

oo W W

1 1 1T - &= 1 me ]
L 1 W™ g L T ™ T

~ - R .

| M
A F g

I O .
B2 A B -
—_——
—

h

1

41
o2 f:hf:F;bf: Pe
= [

#’Mrl »
e

41})

11R72



51

B

Thag — 1 ™ o

©

e

o3

5:\'"1'1

£ 4
e

£

J f"
e F e

ferefis

3

3

ﬁ#o#pé 2f fe

0
d

= ..,'

x

JP

|

S P

11872



	3802002
	3802003
	3802004
	3802005
	3802006
	3802007
	3802008
	3802009
	3802010
	3802011
	3802012
	3802013
	3802014
	3802015
	3802016
	3802017
	3802018
	3802019
	3802020
	3802021
	3802022
	3802023
	3802024
	3802025
	3802026
	3802027
	3802028
	3802029
	3802030
	3802031
	3802032
	3802033
	3802034
	3802035
	3802036
	3802037
	3802038
	3802039
	3802040
	3802041
	3802042
	3802043
	3802044
	3802045
	3802046
	3802047
	3802048
	3802049
	3802050
	3802051
	3802052
	3802053
	3802054
	3802055
	3802056

