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£ HE ‘va_/z‘ Number of Books mow extant
& wupon this Subjes?, had alnoft difcourag-
ed me [rom bringing the following Gone-
pofitions to public View. But, as I bave
6ee7z a Teacher for many Years, I have by Expe-
rience found, that plain, ealy, and familiar Lgf
fons, [fuch as are within the Reach and Attainment
of every ane (that hath a tuneable Voice) who is
aefirous of chanting forth the Praife of God, .to be
2be beft 5 and fuch are thefe I now offer 2o yoz,
hoping it will be Jerviceable to all in general, and
to my own Scholars in particular. If it prove o,
I bave gained my End.

It might be thought vain in me, as well as need-
lefs, to attemps bere to anfwer every one's Objec-
tion to the prefent Methad of Plalm-finging. Thus
nzech I would beg leave ro fay, thar I have the more
difcreet and learned Part of Mankind on my Side.
That there [hould be a Method (that is) that God
Jhould be praifed in a Song, I bope 1 need not tell
any one who can read the Holy Scripiures; jZZ"
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Tothe READER.

the Patriarchs, and Apofiles alfo, and I think I
may add our Blefled Lord himfelf, did the fame.

But, that I may not trouble the Readers with
a tedious prefatory Difcour/fe to this humble Tafk,
i vecommend to you the Perufal of it. Make your-
[felves Mafters of the Introduttion firft (which is
as concife and plain as I could poffibly frame it)
and then you will be Mafters alfo in the Perform-
ance of the following Leffons. |
- Let every Critic be tender in cenfuring this Per-
Jormance 5 and let me advife bim who fludies and
approves ity to ufe it reverently, decently, and with
firiét Regard to the Glory and Praife of God.

Let the Fervency of the Heart attend the Har-
mony of the Voice, in praifing our great Creator
bere, that we may be the better prepared to join

the Heqvenly Chdsr, when it [ball pleafe God to

rall us.




T HE

INTRODUCTION.

L

The GAMUT, or ScarLe of MUSICK.

W hole Tone

Whole Tone-|l——————eem—— e -

Haif Tone Treble

Whole Tone—}——m— oo
- Whole Tone

Cliff ~{ol-|~-Whole Tone-

Chff -=C =}—fa -|—Half Tone—-
1 | Whole Tone Tenor I
W hole Tone-

.r Whole Tone

Chiff |-cL=PF ~—fa -{—Half Tone—|———| ———.
Whole Tone Bafs -

Whole Tone- ' |

Thus ftands the Scale in ev’ry Part,
And muft be learned off by Heart.

HIS Scale may be divided into three, four, or more Parts, each
Part including five Lines; in which you have a Name for every
Line and every Space, they being either a whole Tone or half Tosge dif-
tant one from another; and, when your Notes are fet on any of them,
you muft call them by the fame Name that is given to that Line or Space.
Obferve, that every eighth Letter, with its. Degree of Sound, bears
the fame Name as was before, the Scale being founded on no more than
feven Letters; for every Eighth is the fame, either upwards or down-
wards.

This Scale muft be learned perfeltly by Heart, fo that, having the
Name of every Line and Space perfe in your Memory, you may readily
call your Notes in any of them.

Obferve, that all Notes which afcend above F, which is on the higheft
Line in the Scale, are called in Alt ; and all Notes that defcend below G,
which is on the loweft Line in the Scale, are called double, as double ¥,

double E, &c.
. : Obferve



V1 7he INTRODUCTION.

Obferve alfo, that Sol, La, and Mi, rife by whole ‘Tones, but Fa
rifeth but half a Tone either from Mi, or from La; fo that, in rifing
or falling of eight Notes, they include but twelve half Notes, or Semitones,

Thus [ bave fet and explained the Scale imr as plain 2 Form as [ could,
to render it more eafy to be learned.

The Scale being divided into four Parts, each Part includeth five Lines,
and ftands thus :

Treble.
-—————%E:mg_:
_ﬁ m MQZE!:
Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa, Sol.
Conira.
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Ya, Fa, ool La, Mi, Fa, Sol, La, Fa, Sol, La.
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¥Fa, Sol, La, Fa, Sol, La, Mi, Fa, Sol, La, Fa.
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Fa, col, La, Mi, Fa, Sol, La, Fa, Sol, La, Mi.

A Voice doth exprefs a Sound beft when it pronounceth fome Weord,
or dyllable, with it ; for this Caufe, as alfo for Order and Duftin&ion
{uke, fix Syllables were ufed in former Times, viz. Ut, Re, Mi, Fa,
Sol, La, and were joined with the feven Letters in their Scale, But
four ot thefe, taken in their Significancy, are neceflary Affiftants to the
richt Tuning of the Degrees of Sound ; the other two, Ut and Re, are
fuperfluous, and therefore laid afide by modern Teachers. We there-
fore make Ufe only of Mi, Fa, Sol, La, and apply them to the feven
Letters which ftand for the Degrees of Sound ; in order to which,
muit firft find out where Mi is placed, which being known, the Places
ot the other three are known by Confequence ; far Mi hath always twice
¥a, sol, La, above it, or twice La, Sol, Fa, below it, which bring yadu
to Mi agatn, it being named but once 1 the feven Letters, and the other
three twiCe over.

Upwards.
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Upwards. From Mi to Mi twice Fa, Sol, La:
Downwards. From Mi to Mi twice La, Sol, Fa.

The Names and Meafures of the Notes, and their Refts.

Proportion. | Semibrewe. | Minim. ! Crotchet. | Quaver. | Semiguawver. Demfﬁ’mfg.[
| 4 |
x- r

I Bﬂr- 'E'- 1%.

T3
Notes. i""‘”—-ﬂ"“‘ _:E"‘" s Sl St it M ot el e o
Refis, X At s ;;E::I::a&:: =1 s :EE:Z

HIS Scale comprehends the fix feveral Sorts of Notes ufed in Mu-
fick, with their Refts under them. The Semibreve, whofe Length
and Proportion of Time is as long as while one may leifurely fay 1, 2,
3» 4, by the flow Motion of a large Chamber Clock, whofe Pendulum
beats Seconds (or by any other Pendulum of the like Proportion) it being
the longeft Note now in Ufe, though formerly it was the fhorteft. A
Minim is but half the Length of a Semibreve, having a Tail to it. A
Crotchet is but half the Length of a Minim, having a black Head. A
Quaver is but half the Length of a Crotchet, having its Tail turned.up.
A Semiquaver is but half the Length of a Quaver, having its Tail turned
up with a double Stroke, A Demifemiquaver.is but half the Length of
a Semiquaver, having its Tail turned vp with a triple Stroke, which is
the fhorteft Note now ufed in Mufick. *
The Semibreve is called the Meafure-Note, and guideth all the reft to
a true Meafure of Time, and is called a whole Time. Refts are Notes
of Silence, which fignify that you muft reft, or keep Silence, as long as
you would be in founding one of the refpeive Notes, |

A Scale of the Notes, and their Proportions.

Semibreve contains

Minims, which contain °

Crotchets, which contain

Demifemiquavers: :

eontain 32
. In
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In this Scale you may fee, that the Semibreve (which is the Meafure- |
Note) includes all other fhorter Notes to its Meafure in Proportion]; {o -
that one Minim is but the , of a Semibreve; one Crotchet but the § ;

one Quaver but the } ; one Semiquaver but the % ; one Demifemiquaver
bur the -.d Part of a2 Semibreve.

Therefore, unlefs Notes, Time, and Refls, are perfe&t learn’d by Heart,
None ever can, with Pleafure, fcan true Time in Mufick’s Art.

Of other Charaliers ufed in Mufick, and of their Ule.

. .

A Flat, AShawp. A Proper. A Slur. A Repeat. A Dire?. A Single Bar.

tr. -
e
A Double Bar. A Shake., A Chfe.

HE true Ufe and Nature of the Flat is, to caufe any Note which
it is fet before, that rifeth a whole Tone, to rife but bhalf 2 Tone,

that 15, to flat or fink it half-a Tone lower than it was before ; and,
when it is fet on any of the five Lines, or Spaces, at the Beginning of 3
Tune, it caufes all the Notes which are fet on that fame Line, or spscg;
to be founded half a Note lower, through the whole Tune, except cop
tradiQed by 2n accidental Sharp. Flats are alfo ufed to regulate 'th'.e“lﬁ
in Tranfpofition of Keys. ~ TN

The Nature of the Sharp is contrary to that of the Flat, it being to .
raife or fharp any Note it is fet before half a Note higher; znd, when =
they are fet at the Beginning of 2 Tune, on any of the five Lines, or
Spaces, caufe all the Notes which are fet thereon to be founded half a
Note hizher, through the whole Tune, except contradifted by an acci-
dental Flat, which ferves only for the Note it ftands before. Sharps are |
alfo ufed to regulate the Mi in Tranfpofition of Keys. :

A Proper is often fet before a Note that is flatted or fharped, at the .
Beginning of the Tune, to caufe-it to be founded in its proper Place ;"
but Flats, or Sharps, being of the fame Effet, 1 fhall rather ufe them.

A Repeat, when fet over a Note, theweth, that from the Note it
ftands over, to the next double’Bar, muft be repeated.

A Slur, when drawn over the Heads, or under the Heads, of two,

three, or more Notes, {heweth, that fo many Notes muft be fung to one
Word or Syllable.

A Single Bar ferves to divide the Time, ‘
Double Bars ferve to divide the many Serains that fhal] be in any Tune,
and fignify, that every fuch Strain muft be repeated. -

2 A S&'ké,




75 IN.T ROD UCTION: %

o _&Bhake, or 1rillo, is cammﬂly fet over. alﬂ'me that i to be ﬁmf:ed‘
ﬁ:; ?awr" C. . ,;‘[....-,'...--.J' T *;rg

A Clofe, or Coticludo, is three, four, or more Bars together, afwayﬂ

{et After the laft Naote of '3 Piece'of Mufick, which-fignifies the Condﬁﬁon,
or clofing of all tne Parts in a proper Key |

,.-l

A pund T F

& L Uuvie. r.y Ar,es-'f:' ﬁwrad Mysgs. w}mb are mmmanl} ﬁjea mr jdtmaﬂj,=
and bow to beat Time.in any of them. -

- Common-Time. Common-Time., Common-Time.
R, "dddugie, wesy few, e-z. Ldf'g!ﬂ, gra-w. 1 3. «la’f;gro, ér.yﬁ
. L F Iy 3’.-' “3y 4. v ’3& ' 31 '*- M n!'zl: 3,
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| T la-T:me Tnpla:-Tlme l. 'rripqa:i" -
“ ?&rn to Tawo, _ Tpres to Four, - *-" Thﬂ to Exgbt.
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Hlﬁ"?ﬂrt of Muﬁck cchtl El"lme, is fo:ncaehy to-be underﬂaﬂl;

that no Perfon can ever be able, without ity to fing as he ought to
ﬁ&; helther can"his Mufick yield“any Delight cohimi(elf or ethers 3 for, if
there be mt ari exact Agreement of T:me i dll.tha Parts; it caufes the
Miufick tor jare and,dlfagrce 3 but, if rightly.underftodd by all the Perform-
£33y It cmfes the, Parts to move and agree one wn‘h another, acco;dmg
te.the Defign_aof the Compofer.

There are feveral Soits of Moods for Tlma,«yet all are- deduﬁd from
two,, that.is, Common- Time and Tripla-Time, which are mcaﬁxrcd by
either alieven ‘or odd Numibér of Notes, as'2, or 3 ;'not {o. many Notes
EI Number,*bug-the Quantity of fuch like Notes, ta,be mplud,gd 9 cvery

ar.

Common-Time is meafured by even Numberss-as 2, 4, 8. . ngb

. Bar ingluding fuch a Quantity of:Notes as will"agiount tothe’ Léength

" of -2 Semibreve {which- is the:Meafure- Not¢, and: g'mdeth all the reft).it
being called a whale Time, or the Timc-Nate. Buty to’give-every
Note its due Meafure of Time, you muft ufe a conftant Motion of the
Hand, or, Foot,-onee downy and once up,-in every Bar ; which Motion
1S called Time and Meafure, or beatmg of Time. Every Semibreve,
or Bar, in the firft, or Adagio Mood, is fo long as while one may*dfh*

| beratﬁly tell 1, 2, 3, 4, according to the flow Motion of the Pendulurn

- of 2 Clock that beats Seconds ; fo you muft beat your Hand, or Toos,
ﬁm while you tell 1, 2, and take it up while you tell 3, 4, m wery_; h
Bar; foyour Hand, or Foot, is juft-as long down as up. & .

[ ] : -
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3 The INTRODULCTIOHN.

In the fecord, or Largio Mood, your Beat muft be half as quick again.
And, in the thu-d or Allegro Mood, your Beat muft be as quick
2gain as it was in- the firft.

There is another Mood, fometinies ufed in Pfalmody, marked thus,
.Afffgra Allegro,

and called T'wo to Four, and is called Common-Time;

every Bar mc]udmg two Crotchets, one .to be beaten down, and the
ather up, and muft be half as quick again as the third, or Allegro Mood.
__Tripla-Time is meafured by odd Numbers, as threc Minims, three
Crotchets, or three anvcrs, in a Bar; this Bar muft be divided into
three equal Parts, and is meafured by beating the Hand, or Foot, twicé
down and once up in every Bar ; fo your Hand, or Foot, is juft as long
again down as Up :

- e e —

"This Mood, S‘Eﬁ called Three to Eight, is but very feldom

ufed in Pfalmody.

There are yet nine more Moods, ufed in Inftrumental Mufick ; fix of
them (to the beft of my Judgment) ought to be called Moods for Com-
mon-Time, and three of them Moods for Tripla-Time ; but fome call
them all T'ripla-Moods.

The Reafon why I fuppofe that fix of them ought to be called Moods
for Common-Time, is, beéaufe any Leffon in Mufick, that hath any of
thofe Moods fet at the Beginaing, every Bar ought to be divided mto
two equal Parts, one Half to he beaten with the Hand, or Foot, down,
and the other Half up : In the other three the Bar muft be divided into
three Parts, two to be beaten down, and one up.

A Table of thofe nine Moods called Inﬂmmantd Moods.

Common-Time, Six in a Bar, Three down and Thtee up.

Stx 2o Four, | Six to Eight. I . Six 2o Sixteen.
0 S S T
PR
SR B I s e =< = S
d, o, J d,
Tr:pla-Tnme, ch in a2 Bar, Six down and Three up.
Nine 10 Four, Nine to E ight. Nn.'t to Sixteem,

_‘ i, - e, S ey S, -y

e e e ﬂ—'—ﬂ
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Tbe INTRODUCTION. X1

Common-Time, Twelve in a Bar, Six down and' Six up.

Tawslve to Four. Twelve 20 Eight. Tavelve to Sixteen.

T U B

‘The Prick of Perfe&wn, or Point of Addition, is a little Dot, or
Prick, fet after any Note, which adds to the Sound of the Note it is fet
after, half as much again as it was before, in Length ; fo then one
pricked Semibreve muft be founded as long as three Mmlms, one pricked

Minim as three Crotchets, &c.
As m this Example.

e B

~ Sometimes you will meet with a Prick in the Beginning of a Bar,
which belongs to the Sound of the laft Note of the foregoing Bar.

As for Example. The fame by Notes.

S

Thefe are called Notes of Syncopation, or Driving of Notes. The
Beat of the Time muft be ftruck in the Middle of the Note, which is
very difficult for Learners ; the eafieft Way to attain to Perfe&ion in
fuch like Notes, is to abate your Voice a little in the Middle of the Note,
and found it ftronger again at the End; fo, when you are perfc&, you
may found it firong quite through.

Of the Tuning of the Viice.

HE firft Thmg to be obferved is, to have your Vaice as clear as
poflible, giving every Note a clear and dl&m& Sound, neither

forcmg the Sound through your Nofe, nor blowing it through your
Teeth, which is very offenfive to a mufical Ear, but let your Voice come

fmooth and clear from your Throat, fpeaking your Words ﬁnooth and
proper, Wthh is a Grace to the whole Performance.

a 2 . TEe




i 9% INTROGDUCTION,

T be engt Notes afcending and deﬁ‘endmg, in the natural fharp Key,
with the true Proof of ew?:y Interval,

S e e

Fa, fol, la, fa, fol, la, mi, fa: fa, mi, la, fol, fa, la, fol, fa

b aéi:ﬂlg 3 Eﬁﬂﬂ

Hﬂ_  —— — — - S—— em— = iyl T o e — v —

. ——— _-———"‘ i S A “—

E

i.""" -

if’-— E?i}__ !Eﬁﬁ

54:*&35{?— 1&-: ﬁeﬁa e

The Wa.y to tur.le thls Leffon true is, to obferve the two half Notes,
or Semitones, which are from La to Fa, and Mi to Fa, afcending, and
from Fa to Mi, -and Fa to La, defcend:ng, all the reft are whole Tones.

AS mZe af all tba balf Nates, or Semztam.f, included in an Ollave.

4, 5, , ’, 10, Ik, 12,

In this Scale you may fee, that an O&ave, or Eighth, may be divided
into twelve equal Parts, which are called Semitones, or half Notes. oF
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X1iz
Of feveral Graces ufed in Singing.

The Trillo, or plain Shake, is (in my Opinion) the principal and moft
¢harming Grace ufed in Singing ; which is, to move or fhake the Voice
on one Note, or Syllable, the Diftance of 2 whole Tone, as in this

B - Example. __

—_—-_-—_-—m

e e~  Togeink - el SN - el - S E— = ey

s o iy
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"q- F“ e —

.~y o g Sy r“‘-: —
E;:E%%% ezt %%3%3535 @f:
anﬁ: move your 'Vmce ﬂawly, then qmcker by chrees- and by ob-
ferving this Method, you may attain to the PerfeGion of it.
- 1 do not mean, nhat you fhould slways held your Shake as long as it
is fet in-this Example, but that you muft thake your Voice as quick as
poffible the Length of the Note you ate performmg This Shake may be
uféd-on 4ll defcending pricked Notes, and always before a Clofe :- Alfo
on all defcending fharped Notes, but none {horter than Crotchets.

‘T'here is another Grace ufed in Singing, called Tranfition, that is, to
flur or break a Note, to fweeten the Roughnefs of a Leap.

e gl S g R e e -yl W

P/,,,,, Nutes. See this Exampls,

f tbe jéveml Keys in Mufick, and bow to tranjpofe any Tune out of
_. ¢34b:r of the two natural Kcy.r, by Flatsy ar Sharps, into any otber Key.

HERE are but two natural primitive Keys in Mufick, that is,
C; the fharp and chearful Key, and A, the flat and melancholy
Key No Tune can be formed rightly -and truly in any other Key but
thefe'two; except the Mi be tranfpofed by either Flats or Sharps, which
are fet at the Beginning of the five Lines, whach brings them to the fame
Efﬂ:& as the two natural Keys.

An
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An Example of the two namral Keys.

A, thi natural flat Ky

g‘fz:_ -g: I *"E_F?l{_@ _ﬁ““ E_:.":..} """ ——
""'G’i:‘ ::__'_'I_C'__E;»E:_ RN A S5 N —_
La, mi, fa, fol, la, fa, fol, Ia: Ia, fol, fa, la, fol, fa, mi, Ia.
C, the natural fharp Key.

ff__:f%EEEEQETEEE::I:I::E == -_:

Fa, fol, la, , Tol, la, mi, fa, mi, la, fol, fa, la, {ol, fa

The firft of thefe is called A, the natural flat Key, by Reafon it hatll
the lefler Third, Sixth, and Seventh, above its Key, or Key-Note.

The fecond is called C, the natural fharp Key, becaufe it hath the
greater T'hird, Sixth, and Seventh, above its Key, or Key-Note, which
1s half a Note fharper than the flat Key in the very firft Third. The
leflfer, or flat 'Third, includeth but three half Notes, or Semitones; and
the greater, or fharp Third, includeth four half Notes, or Semitones ;
fo that one may very well be called flat, and the other fharp.

The Key Note 1s the laft Note of the Bafs, which contains the Air of
the whole Tune. Any Tune depends as much on a proper Key, or a
proper Sound given to that Key, as a Sermon does on a T'ext: It ends
the Song as a Period at the £nd of 3 Sentence ; the Bafs being the Founs
dation of all the other Parts.

Of Tranfpofition of Keys.
O tranfpofe fignifies to remove from one Place to another. The
firft Thing to be confidered is, that Mi is the Mafter-Note, which
guideth all the reft both above and below ; and zlfo bringeth all other ar-
tificial Keys to the fame Nature as the two natural Keys, Mi being al-
ways the next Note above the Key-Note in the fat Key, and the next
Note below the Key-Note in the fharp Key.

Tranfpofition is perfeCted by fhifting or removing of he Mi out of his
natural Place (which is in B) into any other Letter in the Scale artifici-
ally, either by Flats, or by Sharps.

Ifby F Iats, you muft firft fet a Flat upon B, which removes the Mi ei-~
ther a Fourth above, or a Fifth below ; fo that, by adding a Flat every
Tine on the Line, or Space, where Mi is placed (by one at a 'T'ime) it
caufeth it to fhift every Time either a Fourth above, or a Fifth below.

If by Sharps, it is quite contrary to that by Flats; for by Sharps it re-
moves always into the Fifth above, or the Fourth below its former Place;
alfo, Mi ftands always in the fame Line, or Space, with the Sharp laft added.

Tranfpofition was invented to bring every Compofition as near as pof-
fible within the Compafs of the five Lines, when the natural Keys cannot
keep them within Bounds. Likewife to fet a Tune fo, that any Inftrument

be brought to fuch a Pitch as will beft fuit the Voiges of the Pcrform;lrs,
ré o0




The INTRODUCTION. &

Tune out of either of the ttvo nataral Keys, into any

other Kep, artificially, by Flats.
Examples of the fharp Keys.

C the natural fharp Key, Mi in B.

How to tranfpofe any

Examples of the flat Keys.
A the natural flat Kcy, M1 in B.

e, el . Sty S H - . A aaf S s S A — - .__u..-—-i— R i
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e, fol, la
fol, la i Fa, fol, 1a, fa, fol, la, ml, fa.
F'inade the fharp Key,

'—-ﬁ—"

La, mi, fa,

D made the flat Key, Mi in E.

- 33 e Q_. ﬁ o —}—=aI°
E—-——-— S H—e - E‘ S—— :
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