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10 EXP-LANATI'ON-oflthe RULES of PSALMODY.

There are three cliffs commonly ufed on thefe four parts ; the G cliff is ufed both in treble and tenor, and is placed or

the fecond line from the bottom, which gives 1t the name G.
The C chiff is ufed in Counter, and is placed on the middle line, ‘which gives it the name C.

The F cliff is ufed in Bafs only, and is placed on the -fourth line from the bottom, which gives it the name F.
If either of thofe cliffs were moved toanother line, the lettersin their order muft 2ll move with them ; but this is not

often the cafe, except in mufic {et for the organor harpfichord : 1t is thercfore beft for thofe'who are learning to fing, to

~learn the names of the lines and {paces as they are marked in the Jeffon.

PEEEEE S

Explanation of Leflon II. Page s.

T\ H.E fecond leffon contains the fix mufical notes, together with their refpeftive reffs, and the proportion

j they bear to each other.
I. A {emibreve 1s the longeft note commonly ufed tn pfalmody, and is called the meafure note, becaufe the time of

the others always bears a certain proportion to the time of thefemibreve.
- II. A minim is Qut halfthe lengthof a {femibreve: viz. but half the time muft be taken up in founding a2 minim that
is taikken up in founding a {femibreve, when they are both in the fame mood of time ; {o that if a femibreve be foar fecoads,
a minun muft be two, 1f a{emibreve be two feconds, a minim muft be one, &c.

III. A crotchet is but half the length of a minim, or one fourth of a femibreve.

1V. A quaver is but half the length of a crotcher, or one eighth of a femibreve.

V. A {emiquaver 1s but half the length of a quaver, or one fixteenth of a {femibreve.

VI. A demifemiquaver is but half the length of 2 femiquaver, or one thirty-fecond of a femibreve, .-

'The refts are marks of filence, of the {ame length in time as the notes for which they ftand, and wherever they occur,
the performer fhould fufpend his voice fo long as he would have been founding their refpé@ive notes, excépting the rel

{et to the femibreve, which may more properly be called a bar reft*., -
e Se Page 7, and 16, . Thefe



EXPLANATION of the RULES of PSALMODTY- T

Thefe notes are fometimes. quicker and fometimes flower, as.will.be fhewn in traztinge of the moods of time ; but:they
always bear the fame proportion to each otber, whatever the time may be, except when made longer by a point of addition.,
or thorterby a figure of diminution. A point of addition fet at the right hand of any note, makes it half as long again ;
fo that a pointed femibreve is equal to three minims, 2 pointed minim to three crotchets, a pointed crotchet to three quavers,
&c. 'The figure 3 1scalleda figure of diminution, becaufe when {et over or.under three notes of any kind, a third part
of the time of each, note is taken.from it, and they are to be fung in the fame time that two of the fame notes fhouid have
been fung without the figure ; fo that three crotchets having the figure 3 direély over or under them, fhould be fung in the
t:me of two crotchets, ov one minim,which is the fame thing, and-likewife three quaversin the time of two, &c.

- ey

Exnrlanation of Letion HIL Page . "
HIS leflon contains fundry ¢:ler choraSars uied in mufic. Firf?, A flatfinks a note balf a tone, or in other words,
any note having a flatat thc fe:z Lol o it, muil be {cunded half @ tone lower than if the flat was nort there, or if it

13 fet- upon gither o! the feven lette:s:t ihe bepinning.of a flave, it has the fame cfieét upon all notes which occur on that

letter through the {ftave, unlefsotherwiic direfted by the intervention of fharps or naturals. | o

Second, A fharp is juft the reverfe of a flut. -\ wote having a fharp at the left hand of it muft be founded half 2 tone
higher than if the tharp was not there, or if it iz lct upon either of the feven letters at the beginning of a flave it has the
lame effe@ upon all.notes which ocqur on that Juiter chrough the flave, unlefs otherwife direted by the intervention of flats

or naturals. - L

7 bird, A natural whenfetat the left hand of .. <y note influenced by a governing flat or fharp atthe beginningbfa ftave,
reftoresit to its primitive found. Thus in the exampie nunexsd we find B made flatat the beginning; busthe:note which’
ftands upon B muft be fung jult as ifthere had:been no flat there, becaufeit is reftored by the natural at the leftiaad of  it.

a T, .".

A

N. B. Flats, fbarss and naturals, awben defigned te ¢ foli rarticalar ugtes onsyy are called accidental flats, jf_bﬂfﬁéj; e bt
Sats and Jharps, woen Jet at tbrécgﬁmirxg of a flave are colle. Scvernming flats arnd fharps, and bave izfluence net only. cn tie
Jame Line or fpace on awbich they Jand, but on the eighth abvve and belowv, avhich is alevays the famg letter 5 as was fosmon l2j-
Jon 1. Tous ifa flat is fet on E the fpace next beloww the upper line in the tenor, then E the lozver line is alfo conficcred as.mae
Sai, e, They ars bowewer, wben fo ufed, always fet on the fame Jester in-every part 5fo in the tune Norwalk, fharps aré jz
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" P XPLANATION of the RULES of PSALMODT,

Fourth, A flur ties or links any number of notes together which fhould be fung to one {yllable, when fung 1n words,
but not when fung by notes, except when two or more notes which ftand together on one and the {fame letter are {lurred,
and then they fhould be fung as but one note, . .

%= "N. B. Infirging flurred notes in words great care fhould be taken to pronounce the words properly, for which purpofe
"~ obferve thefe diretions ; keep your lips and teeth afunder from the beginning to the end of the flur, warble the notes
in your throat, fliding eafily from one found to another, without any kind of hitch orjsit (which 1s too often prachifed)
and if poffible don’t fiop to take breath until you have done ; otherwife you break the flur and {poil the pronunciatioa.
Fifth, A diref is but of fmali ufe, it being -only fet at the end of a ftave to thew the performer the place of the

focceeding note in the next flave.
Sixth, A bar isufed in mufic to divide the time into equal parts ; fo in the example annexed the firlt bar ® contains

one femibreve, the fecond two crotchets and one minim, which are juft equal in time to a femibreve: and the third one
femibreve reft. For a more particular account of bars fee the explanation of leflon sth.

Seventh, A double bar fhews the end of a firain, and is often preceded by a‘repeatt.
Eighth, A repeatdenotes a repetition of the mufic from the note over which it ftands to the next double bar or clofe ;

or in other words, when you meat with a repeat (which always is or ought to be fet over each part) you muft pafs on
~ umtil you come to the next double bar or clofe, and then caft your eye immediately back to the repeat, and begin at the

note which ftands directly under it, and proceed on as before.

) L

on F in bafs, tenory counter, and treble, and it is then properly faid to be F fbarp 5 ard in the tune Weflford, flats are fet on
B and E in every part, avhich is-then faid to be B and B flat.  Gowernizng flats and fharps are fometimes ufed in paffing from -
one key to another in the middle of a ffave 5 but then they are always fet on the fame letter in every part dirtétly oppofite to each
other asat the beginning, by which means they may be diftinguifbed from accidentals, Their ufe is_ then juft the fame as whben.
Jet at the beginnivg of a fave. Naturals are alfo fometimes ufed in tie fame manner § as for inflance, Suppofe a piece of mufic
bas any number of governing flats or [Barpsy the compofcr may at ary time reflore thofe letters on which they fland to their prie
mitive fournd, by plaa’;xfinamml: on them, and on every part diveltly oppofite to each other. But perbaps the éry? way in pajfe
sng fromone ey to another, may be to infert the cliffs anews on each part, at which all influence of foregoing flats or fharps
suft be fuppofed to ceafe ; and then the compofer may add or omit flats or fbarps as be pleafes. ) RN
. "f T he _/}mce z':zduded ﬁ{tw:m'z-wa bars & fregumt[y termed a bar, + Donble bars 'Wbs’ﬂ preccded 5} raﬁmt; bave
_-domstines dots placed oneack fide of them, _to'pit the performer. inmind of therpeats iy, or

. e



EXPLANATION of the RU'LES of PSALMODYTY. 13

Ninth, A double ending 15 thewn by the figures 1, 2, which are {et over a tune (as in the example anexed) with a
double bar ftanding between them. 'Thefe are never ufed except there be a repeat, and then after you have gone back
from the double bar-to the repeat, as directed above, you muft the fecond time -of performing the mnfic omit the note

- or notes under figure 1, or between figure 1 and the double bar, and perform thole under figure 2, except they are tyed
together with-a flur, and then both muft be performed the fecond time. e -
N B. The note or notes under fig. 1 are called the firft ending and the note ornotes under fig. 2are called the fecond endin g,

Tenth, A clofe fhews the end or conclufion of a piece of mufick. |

* Explanation of Leffon IV. Page 6.

THERE are but four {yllables uféd as names for the notes.in finging, viz. Mi, Fa, Sol, La, but the three laft of
them being repeated make up feven which anfwer to the feven letters ; thefe names however are not confined to partit
wcular letters, but are moved from one place to another by the help of flats and fharps, which is called tranfpofition, and is ex-+*

prefled as in the leflon. Three flats and three fharps are {ufficient to tran{pofe mi into either of the feven letters, and yet

more are fometimes ufed, for reafons which willbe fhewn hereafter. Mimay be alfo tranfpofed into any one of the letnes
by either fiats or fharps alone, as follows | -

By FLATS, By SHARPS.
B - - - - - E F - - - -
B and E - - - - A EandC - - =~ . C -
- BEand A - - - D | FCand G - -~ - - >
If BEAandD be flat mi1s 1n G If FCGand D befharpmitsin . D
BEADand G - = - C FCGDand A . | a - A
BEADGand C - - F - FCGDAandE - - - B
PEADGCand F - - B | FCGDAEandB - - B ..

N B. The natural place for mi is in B, and when all the letters are made either flat or fharp miagain retires to -its native -
P]a.CEi - ¥ = . b

-

:_Th_‘e names of the notes always keep the fame order, viz, mi, fa, {'ol._ la, fa,__fol, la, afcending, and’ the cantrary; viz,
mi, la.fol, fa, 13, f0l, 3, defeending, and although the placs of mionly, is fhewnin the leflon, the others may he known by -
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"EXPLANATION of the RULES of PSALMODY,

:obferving their order, for let mi be in eitherof the letters the note next above it is fa, the next fol, thenextla &c. and the
next below it is la; the next {ol, the next fa, &c. So wher miisin its natural place, B, all notes which ftand on C muft be
.~ealled fa, becanfe they are next above mi, and all that ftand on A muft be called la becau{e next below mi 3 again if B is flat
~and confequently miin E, then all notes which ftand on F muft be called fa, and all which ftand on D mutt be called la, &c.
Learners thould be careful. not only to call the notes by the right names, but to {fpeak them plain and pronounce them
roperly. The letter ain the notes fa, and la, fhould be pronunced asin the words father®, lather, &c. The1, in mi,
fhould be founded fhort, or fomewhat like ee, the o infol fhould be founded long as in {oldier.

Explanation of Leffon V. Page 0.

HERE are nine different moods-of time ufed in pfalmody ; four of them are called common time becaufe they are’
meafured by even numbers, as2, 4, 8, &c. three are called triple time, becaufe meafured by threes, and the
other two are called compound time becanfe they are compounded of commeon and triple time.

Common Time Moods.

The firft 1s called the adagio mood: has a femibreve for its meafure note, every bar containing that or other notes or
reft which amount to the fame quantity of time ; {o in the example annexed the firft bar 1s filled by a femibreve, the fecond
by four crotchcts, &c. And in order to give thefe notes or refts their proper time, a motion of the hand is neceffary, which
is called beating time. and every motion or {wing of the hand is ¢alled abeat. 'This mood has four beats in each bar, which
fhonld be beat two down and two up inthe following manner, viz. Firft, lightly ftrike the ends of your fingers, fe-
condly, theheel of your hand, thirdly, raife your hand a little and fhut it up, fourthly, raife it ftil! higher and throw it cpen
at the fame time, which compleats the bar. Every bar in this mood of time 1s performed in the fame manuer, each beat
exaltly‘in one fecond of time. | .

The fecond 1s called the largo mood ; has al{o a femibreve for 2 meafure note containing that or other notes or refts which
amount to the {fame quantity of time ineach bar. 'This has alfo four beats in a bar which fhould be performed in the fame
snanner as in the Adagio, only a quarter quicker, viz. four beats in the time of three feconds.

® See Mr.'Webfizr’s Grammatizal Inflitute, 1/ part, 2d Edition, page 31. | |

¥ It is bef to fouus or partly fbut the band in the third motion to diffinguifb it from the fourth,y otherwife they awanld be bath alike.




EXPLANATION of te RULES of PSALMODY. T

The third is called the Allegro mood ; has alfo a femibreve for 2 mealure note containing that or other notes or reits .
which amount to the fame quaacity of time in each bar; has but two beats in a bar, which fhould be beat one down and .

the other up, aliowing cne fecond to each beat.
The fousth is called 2—4, or 2 from 4. This has 2 minim for a meafure note, containing that or other notes or refts

to the fame amnoant in each bar 3 has but twobeatsin each bar which are beat one down and the other up. Four beats
m this mood are peiorned in the fame time as three in the Largo,

Triple Time Moods.

The firlt is called 3~=2, or 3 to 2 ; has three minims or other notes or refts which make up the {ame quantity of time
in each bar ; has 3 beats in a bar the 2 firltare beat down the other up, In beating this and the other two moods of triple
ticie the motions fhould be made as follows, firft, firike the ends of your fingers, {econdly, the heal of your hand, and
thirdly, raife your hand up, which finifhes the bar. Each beat in this mood fhould be performed in one fecond of time,

Te fecond is called 3--4, 0r 3 from 4 ; has three crotchet or ocher notes or relts which make up the fame quantity of time
in cach bar; has three beats in each bar, the two firft beatdown and the other up. Each beat performed 1n the fame time as

in the Largo,
The tmird is called 3--8, or 3 from 8 ; has three quavers or other notes er refts which make the fame quantity of

time in each bar. This has alfo thsee beats in a bar, two beat down and the other up, as quick again as 1n3——4.

Compound Moods.

The firlt is 2alled €--2, or 6 t0 4 ; has fix crotchets or other notes or refts which make up the fame quantity of time
In each bar; Aas two heats in abar, the firlt beat down and the other up.  One fecond of time to each beat,

Thefecond s callad 0--2, or 5 Goun 8 3 hias fix quaversor other rotes or refts, which make up the fame quantity of timein
each bars has rwo heare v a bar, the ar down and theother up. A Leatin this mocd has the fame time asin the Largo.

. 8. The Aewic i diz esam s piaced overhe bars thew ihe namberof beatsin each bar, and the letters placed under the |

bres thew oo chey snuikbe Seat, viv, the lotizr d, {news when the hand ma% go dewn, and the letter u, when 1t muft rife up.-

Thz b reidis properly £ eailed becanie it is atlewed to fill a bar in all mgods of time.

Obfrvs Lcie, that the hand fal's ar the begianing and riles at tae end ofevery bar in all moods of time,

"Toat in the Adagio and Largo muods a femibreve is four beats, a minim two,' a crotchet one; a quaver half &e.

&~

£,

A x



- -n T
=~ " e
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That in the Allegro and 3--2 moods, a femibreve 1s two beats a crotchet half, &c.

That in the 2--4, 3--4, 3--8, and 6--8, moods, a {emibeve cannat be ufed, becaufe it will more than fill a bar.

Thatin z--4 and 3--4, a minim 1s two beats a crotchet one, a quaver half. &c.

That 1n 3--8 where aminim can’t be ufed a crotchet is two beats, a quaver one, &c. g

‘That in 6--4, a pointed minim 1s one beat, crotchets three at a beat, &c.

That in 6—Y, apointed crotchet 1s one beat, three quavers at a beat, &c.

Obfervc alfo. Thhat 1n thofe moods of time which are not marked with figures, a femibreve fills a bar; but’in
‘all ¢chofe mbods which are marked with figures, the upper figure exprefles a certain number of notes of fome kind which
fill a bar, and the under figure fhews how many of that kind of notes equal a femibreve ; fo in the mood marked % the
dpper] figure being 3 fhews that three notes of fome kind fill 2 bar in that mood, and the under figure 2, fhews that two
of them are equal to a femibreve ; now two minims are equal to a femibreve, therefore three minims fill a bar in that
mood of time. The fame rule holds good with regard to the other moods marked with figures.

‘The performing the feveral moods 1n their proper time, is a matter which ought to be attended to: and yet fingers
often fail in this point. That lome mocds are quicker and feme flower, all agree, yet fome will fing every mood alike,
or- near alike that the difference 1s fcarcely perceptable. ‘This in many picces efpecially in fuch as change from one
mood to another, entirely fruftrates the defign of the compofer and ruins the !mufic. ~ Others again fing all moods too
flow : this 1s fo common that many who profefls to bz good fingers will {carcely allow it to be an error. "It is gerteraily moft -
prevalent 1n thofe companies where the {pirit of muiic is on the decline, and the fingers grown dull and indifferent ahout
finging ; tyey will then drag on heavily through a piece of mufick and render it not cnly a burden to themielves but dif-
agreeable toall whohear them.  On the other hand fome mayerr by beating too fafi ; this error 1s {emetimes found in
pcrions who arc poflefled of too great a ‘thare of oftentation. o enable young ﬁngers and young teachers of mufic to a-
‘void all tnefe errors and to give cach mood its proper time [ have added the folJowmg directions. .

" Take a leaden ball, the ftze whereof is immaterial ; about an inch in diameter is as well as any : Sufpend it by a
{mall tight cord 1n fuch a manner as that it may fiving each way without interruption, and for the {everal moods of
time, let the length of the cord from the center of the ball to the pinor naﬂ from which it 15 {ulpended be as follows :

For the Adagio, ‘Allegro, 3--2 and 6--4 moods 39 +3 Inches. -
For the Largo, 3-—»4. and 6--8 moods —. — 22 35
12 3%
1
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very flow ozcurs, abour as muchflower till, and contrary for the terms quick and very quick.

EXPLANATION of the RULES of PSALMODY. ‘i

Then for every fwing or vibration of the ball, i. e..every time it crofles the perpendicular line or place of its natural fit-
uation when at reft, count one beat, and for the different moods of time according to the different lengths.of the cord 4s
exprefled above. * This is fo ealy a way of afcertaining the true time for each mood, it is prefumed no one who defigns
to be a finger will think it too much trouble to make trial of it.

Thaetz moods are however, fometimes varied from their true time, by arbitrary words, fuch as quick, flow &c. being
placed over the tune or anthem, in which cafe no certain rules can be given, the following general dire€tions however

may aot be amifs. ' .
Waen tie term flow occurs, let the mufic be performed about one fixth flower than thetrue time, and when the term

Explanation of Lefion VI, Page 7.
Ot Chuling INotes. . |

WHEN notes are fet direftly over each other on the {ume [tave they are called chufing notes, and either of them may -
be fung, or oth if there be voices enough, but never but ope with the fame voice, becaufe the bars are always

full witnont reckoning the timae of both. Seethe exampie. .
When the ‘hotes are fet at an eighth below the common bafs, they are called the ground bals; and when there ares

fufficient number of vuicesupon the bafs as well as on the other parts good fingers may found the eighth below, when the .
notes are not fet, except when the tenor is below the bafs'; provided they can found the notes mufically,” and withoit:

making any dijagreeable leaps. Thefe ground notes when properly founded are truly majeftic. :
N. B. Whnea reils are placed direétly over each other, the time of both 1s to be reckaned. ; K
8 Aduthors geacraily azree that the ddagio, Allegro, and 3=z moods fhould be performed in'the time of feconds, but they

often diffor it vegard to the other maods 5 fo- jomefay that the 2—e4 mood nsufl “ve beat as fpf} again as re ‘d/!ggra, O
thers fuy only a third guicker. Itawas therejore impofJible for me to lay dowsn any certain rulgs for each mocd, aviidvit diff
eriitg frnn on: or the other of thofe. I hawve therefore luid down 1he rules as canformably. tothe common caftom as 1 pofibly

coulidy ani aithough in foine of the moods, I awas under the neceffity of differing from jome awihors, yet at ihe faie ray d bt

il..r -
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it as ipindl 522500 duty, #3fug all picces of mafsc compofed by thafe autpers ¢a géi‘:q*.{s'r_._cﬁf_a&gg@ﬁ tweir ryless
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Of Tones and Semitones.

There ara faid to be but feven founds in nature, every eighth being in effe® the fame. Thefe feven founds are re
prefented by the fevea letters of the gamat. Tae diitinces or intervals between thefle fcunds are not ali equal, two of .
them, viz. between B and C and beiween E and F bzing but balf the dittance as between theothers ; ric.e two are
called {femitones, the others whole tones. Aad, aithouch this 1s the natural fituation of “he {femitones, yet their iituation is
aitered at pleafure by flats and fharps; thas wnen B 1s mzde flut 1t mikés a whole tone te:ween B and € and lcaves but
half a tone between A and B; io when F isfharpit makes a whole tone between B und F and but half a tone between

F and G, Thefe{emitones are neverthelefs always found between mi and fa and between la and fa.*
Every eighth or oftave contains twelve femitones; viz. the five « hole tones being divided into fem

nataral {emitones make up twelve, See the example page 8th. |
" In this {cale of femitones, th2 lower itne G is made the foundation from which the others are reckoned, and s there-

itones, anc the two

® Hence appears the ground or reafon of tranlpafi:ion, for if you osferve you awill find in raik=y the notes, there are aws
wvbole tones beiw:en the femitones mi £a und 1a fa, and three wools tones betwveen rhe femitonz: la fa and mi fa ;3 Jo between

the .natural femitones B C and B F afeeading are two wodle tones, but between B F and B C sre three avhole tvnes, there-
\ fore awben the feinitones remain in their natural fituaticiey the femitone mif{a juits to B C 5 but avben B is made jlat nd ite fe-
mitone 15 between A and B ‘nfpzad of B and C thes there are toree wh:zie tanes betawzen trat Jenitone und the next 2love, viz.
E F andtherefore mi muff be yemoved 1o B, bzcaufe there is bat twz awhole tones in ajcendrng from the femitone & F 26 tue je-
wrtone awoich 1s betvveen A and B, 8 If aother fla bz alirdon IS it ér."ﬂgs the crmitone B F one degree fvwer, thes of
conjzqagace there is but tws whole tone, in afcerding from A Jto D3 5 thereforr mi muft then take place in A, and f aflat
¢ added o A it aperates in a fiailar maniir. Sharps, tosaib the cvzrfe of fars, yet they by alieving the firation of the
Jemitonesy caujz th: M1 tr mave from one plarz to aotbire Tous w'ize a harp isfet on ¥ it opens the ‘emi.one B ¥, and
m.ates @ mew ote between B azd G, thea there is bt twrwhole tonzs in afeending from ¥ G to B C, thirefers the mal muft
then bein By, e Feo Obferuz bore, that fats ace alwa. s naded apon ibhe litter wizrermi isy, aua by opcaing 1he femircite
betwzen M1 and fa, caxfe it to take place ander thz other j2i3it 10 wo:ch was between 1a an: fa. Oy the contrary, paips are
added o1 102 upper note of the femitonz la fa, and b peming toe jouitone and matisg @ now one in the next piuce acoues

bring the mi to that wery letrer whpre the foarp is aivede

- L]

’i



- - - - - - n L . - " A L "MY—r- T- ST w—w T — W~ - - S - e = = = - Fia H e
g . T - s T}H"“F i ' ™ Ly mn s L B Swr F ”{Wﬂ 'I;"r;ﬂ-? Jﬁ" poypubutainy ;ﬂ"l - !‘:‘:_Ii_ T . 1
L L]
. i .

|
-

EXPLANATION of the RULES of P

-, ..
.. N
™1 3

- . T, -.:Ill - - "4 "' T .'-.. :..-'. ] T -'
- - W Iy \ s L - - -t
LLTY L - - a g
[
Fs
e . r L —

forecalled 2 unidn, becaule oneaad the famefound is a uaifon. The right hand column of figures thews the hvmber of
{fem'to.zs betweaa G at the bottom aad =ach of the other letters, both in their natural fituation, and when made flar
orA.rp.  Nexv abovz 3 you will dad G *harp or A flat®, whichis called a flat fecond, containing but one femitone 3
th: a=xtis A, which is a :hurp fecrad, coatainiag wwo femitones 3 the next 1s B flator A fharp, which is a flat third,
coatainin r tircee fem:con2s ; the nex: 1s B, which is a fharp third, containing four{emitones ; the nextis C, which is
a rar-h, 2)1taining five iemitoaes. &:. &:. The flat fecond, third, fixch, and feventh are called lefler feconds,
thirds &c. and the {airp fecoad, third, fourth, fixthand feventh are called greater {econds, thirds, &c, which is the
cuminon diftinétion, ard the greater always contains a {femitone more than the leficr. - ..

N 8. I'nee'ghth is never greateror lefler, buc always the fame, containing juit twelve femitones ; for if it cortain-
el oncdemitone lefs, 1itwould be ca'led a greater {feventh, if a femitone more, 1t would be a leffer ninth, which is the
otweof aleflzr fecond. The fifthalfo always contains jult feven femitones, forif it contained one lefs, 1t would be the

{ainc with the greater fourth +.
Of Keys.

In all pieces of mufic there isone principal or governing tone onwhich all the others feem to depend, which is
therefore called the key of the mafic. Now inarder to find the key of the tune, obferve the laft note of the Bafs, which
alway« 15 or ouznt to be on the key ; then all notes which ftand on the {fame letter in either part of the turde are faid to

be on the key, fo that it the laft note of the bafs ftand on A, then all the notes which itand on A 1n any part of the

tunc arcfat ! 10 ftund on the key. ) ‘ . -
A koy 1is always eitiier flat or tharp: A flat key is always found 1n the place next below mi, and a fharp key in the

place ucxt anove mi; {o ifthe mi is inits natural place, B, and the laft note of the bafe ftand on A, itis a flat key,

© G dardand A flut areone and the fam, becaufe from Ato G is but one tone, and avhen G is raifed half a tone and
A La el half atone, they mf} certainly maer balf way ; the fame i3 true of the other wbole tone. 5 hnt it is improper to fharp
B .- &, nileli the 2tiers next above are Jirft made [harp, becaufe B fharp is the fame wieth C natuiral, and E [barp is ibe
Jounse wics B aataealy fo it is improper to flat Cor F, unlyfs the letters next below are firfp made flaty becaufe C flat is the
Jjine with B aaturddy anl B 9t is"the fame with B natural. - __ _
b Lis granezd a leffer nfrh is foand in one place, viz. in afcending from B to Fy but theu it is exally the fame as tha
greaior fauity coniaiuing juft be jame number of Jemitonesa
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but ifon.C, it 1sa fharp Rey. ‘Thefeare called the two natural keys, becanfe.the mi is then in its natoral place, bus
when they are found in any of the other letters, they are then cailed artificial keys, although they are in faft the iame,
only on different letters. “ | ‘ ' .

The difference between thefe two keys 15 occafioned by the different fitnation of the femitones, as may be feen in the
example of keys page 8th, in which the two key notes are fuppofed to be even, as on the bottom line ; then the {econd
above is alfo even, but the third in the fharp key is halfa tone higher than in the flat key, becavfe frcm mi to fa 15 a !
femitone, and from fol to la 1s a whole tone, fo likewife the fixth and feventh in tke fharp key are half a tonc higher
than in the flat key.’ - o

N. B. Fiat keys are moft {uitable for mournful and melancholy fubjefts, and fharp keys for gay and chearful {ubjetls,

S

Of Trlls and Marks of Diffin&ien. "

A Trill denotes that the note over which it flands. is to be fhaken in an eafy and gracefu! maaner, fomething afver the
manner fhewn inthe examples. Learners thould fing all rotes plain until they have arrived to fome degree of perfe@-
ion in the art of mufic, and even then fhonld be exceedingly careful, and not (asfome do) fhake notes to picces which
- fhould be fung pl.in. The practice of fhaking pointed notes promifcuouily is very erroneous.

Such notes as have the mark of diftin&tion placed over them fhould be fung as diftinétly as poilible, and with fome de-
gree of emphzfis.

-

END of the Sixth LESSON.
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mxeraNnaTION of the SCALE,

i B, P :
Exhibiting the Conneéion of the Four Parts, Page ~th.
HIS {cale fhews the order of the four parts and their fitnation with regard to each other, for_the lincs and {paces
v.hich auile 1n oneari the fumc letter apthe right hand of the fcale are always unifons; forinitance, A the
upper iine 1u tie bafs, A the (pace next below the middle line in the tenor, and A tie fecoad line from the bottom 1n
toe counier, ail vaii2 in eaeLiagle A ai the right hand, chereforg they are unifoas, and mull be founded evens .
| ¥
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By this {cale alfo may be learned how to give each part of a tune its proper pitch from the key note : Suppofe, for
inftance, you would pitch the tune Newark, in which the bafs'beginson C which is the key of the tune, the tenoron C,
the counter on G, and the treble on E ; then turn to the {cale, and after having found the letters on each part, trace
them all out to the right hand, and count thediftance of the'three upper ‘parts from the bafs, and you will find the tenor
is an eighth, -the counter a twelfth, and the the treble a feventeenth. A good pitch-pipe 1s a very ufeful inftrument
for pitching tunes, efpecially for young fingers, for by fixing the letter on which1s the key of the tune at the end of the
pipe, and blowing, you have the true found thereof, and then by help of the {cale you will be able to give each part its
proper pitch from the key ; butthen if a flat or fharp isfeton the letter on which the key is, you muft alfo make 1t flat
or fharp accordingly. Hence appears the propriety of ufing more than three flats or tharps 1n tranfpofition * : for fuppofe
you fhould have a (harp key in A, the mi which muft then be in G may be brought there by making F, C and G fharp,
and the found - for the key note will be A'natural, but 1f the compgnfer thinks the tune will then be halfa tone too high,
he will reduce the mito G by making B, E, A and D flat, and his key though ft:ll in A, will be half a tone Jower,
becaufe A is made flat, and it is always the cale when more than three flats or tharps are ufed, thc key of the tune is
half a tone lower or higher than if it had been brought to the fame letter by the contrary charalier.

Of -Tranfition.

HAVE given an example of tranfition page 8, in which the little notes flurred to the minims muft not be confidered
as adding any thing to the time, thebars being full without them, but only as notes tolead rhe voice from one found.
to another, and if founded at all, muft be founded as much {ofter as they are fmaller, ‘Iranfition 1s nothing but gracefully
fliding from one note to another, and if performed well 1t renders tae meledy more agrzeable than to pafs abruptly
from one note to another: but fingers fhould be exceedingly careful to deviate as little as pealible from the true found of
the note, becaufe in going off they will undoubtedly make difcords wnere the compofer didmor defign to have'any, and
then perhaps the compofition will be defpifed becaufe the performers are faulty.

| Syncope or Syncopation, Peage 8.
OMETIMES we meet with paffages in mufic imilar to thofe 1n the exampies of Syncope and Syncopation, which are

difficult for young finggrs to fing, and to give every note 1t$ proper time ; 1 have therefore gﬁ?na nuinber of exzmptlieSE.
RS an

vl

! . LA

¢ ‘Seg the explanaticn of Leffan 41k
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- EXPLANATION ofthe RULES of PSALMODY.

and in order to make the matter asplain as poffible, have divided off the beats by a fmall ftroke andfet the figure 1
over the firft beat in thebar, the figure 2 over the {fecond, &c. | '

Tn the firt example, the time being Allegro, a minim is placed between twe crotchets, therefore the firft crotchet
and half the minim muft be fung to the firft beat, & the other half of the minim with the other crotchet to the fecond beat,

In the fecond example the time being the fame, the bar isfilled with a cro:chet and a pointed minim ; therefore tie ,,
crotchet and half the minm muft be fung to the firft beat, and the other half of the minim with the point of addition
makes the fecond beat. The other examples are different, but what has been faid in explanation of the two firft is fuf-

ficient to give any perfon, who has any right notion of keeping time, an idea of performing them. *

Of the Eight Notes,. Page 8.

HAVE made F fharp in this example of the eignt notes, by which means they both begin‘and end on the proper

I key without going beyond the compafs of the ftave. 'The founds of thefe can never be learnéd from the book alune,

but but if they are ever lcarnt it muft be by the afliftance of a mafter or fome other perfon to found them in the ears of

every pupil, for T know ofno way to give 2 perfon who is unacquainted with mufic, an idea of theexact difference or
Isace between two founds witiout founling them to him, any more than 1do to give a blind man an idea of colours.

S

General Dire&ions for Learners.

T is neceflary for all thofe who wifh to attain to the art of finging, that they firft get a good knowledge of the fix leffons,
laid down in page 5, &c. Indeed it may be proper for any one, while learning the rules, toendeavour to cul:ivate
bis voice, having 2 mafter to inftru&t him ; but it is as inconfiftent fi r one to attempt {inging any tune, till acquainted
with the rules, asfor a child ignorant of the alphabet to thinkof reading the bible with propriety. Some, I am feadille,
who are unacquainted with the rules, have, by hearing orhers, learnt to fing a tune nearly right; f{o a child unable to
read a fiagle word may by obfervation joined with a ftrong memory, repeat feveral pages from an author ; but as \
the latter cannotjuftly be called a reader; foneither canthe former juftly claim the title offinger.
Alter acquiring a sood underflanding of the rules, the learner may proceed tofoine plain‘tune, or the eight notes, if
the mafter cirects, but fhould not.atfedpt to fing any tune in words till he has firft perfecily learnt it by note. .
'I'he method of iinging 11 2 foft and eafy manner is very advantageous to learaers; it gives tacia an cpportunity of
| | | heaning
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hearing the mafter’s voice and imitating him, it is the beft way to cultivate their own, and fometimes caufes thofe

voices which are harfh and unpleafant to become mufical. _
Great care fhould be taken to give every note its proper found ; to firikea note but one quarter of a tone from 1ts true

fourid deftroys the harmony. Young fingers are apt to ftrike notes too flat ; and when this 1s the cafe, the mufic will be
dull and infipid. . | .

When a tune is well learnt by note it may be fung in words and every word muft not only be pronounced according to
the beft rules of grammar, but {poken plain and diftint. Singers often fail in this point, by which means halt the
beauty of the mufic is loft, the words not being underftood. |

~ There are feveral graces very ornamental in mufic, when ufed with propriety, three of which have been already men-
tion=d, viz. the trili, marl of diftinétion and, trenfition. Anotier 1s called accent, which 1s a certain torce of voice upon
paracular notes,  Aaliors oeaerally fiy that in common time wicte the bar is divided into two parts the accent fhould
‘be on the £rt, wheieir is divided inio four paris, it fhould beon thethird ; in triple time it fhoukd beon the firlt beatin -
cvery bar; aad iacompound time on tie delt ocat in cach bar. Doubtless this 15 the Lele general rale that can -poflibly be
given for the acceat iamafic, and yer perhaps it is uot heit for fingers 1o confie tiemtelves ftriétiy to this rule,. becaufe
1t fometiines renders the mulic uapleaiing, on acco 1wt of ivs difagreeing with the vords. The mulic fhould always conform to
the werds rather than the words to the mafic, and tv acsent anote.waich fulic onan unaceented iyliabie, becaute 1t ftands
1M aiaccented nait 0:'a bar, is making the words co.form to the mufic. "Let fingers thereiore pay fome attention to the
words which tiey fnm, 2nd endeavour toaccent fuch noies as fall on'accented {ylieolesand emphancal words ; particularly
fuf:h wairds o3 ii"mz;g, loud, nsife, &c. fhouwid ve ;ucr with a ttrong voice, acd fucn words as imall, muid, weak, &c.
wiin a imaller voice.

Notwitlutandiae ali that hasbeen or can he 34 with rerard to graces, the beft way is to fing with eafe and freedem,
and witacue confining yourt.if trany corwds viles & s graciap muiic, Lay factiier than can be adepica in 2 naturad and ealy
manner, there betng netring forced or winanural in rod mulice—veiyv 1 noer {beoald img that part waioi s melt itubie
to his vaice, winca cale learners {houtd twemit to the Judgowenic! the matier.  Care fhoulit be talien, in finoIng.com-
pgnies, to have tire par:s properly propcr‘:iom d 5 o.c hair che firength or voices thoad ve upon tire Lo, the taer half
divided upon the otier parts.—A olo faould geavrally be fung fofter, and a chorus which tai.uws a ieio tuaaerthin therett
of the muficc. When the words (5ff, &c, are placed over mafic fome regard fhould be paid wihiu. Wenwvceros :xrt.dr::-
_ / Ppeale
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i} peated in mufic, the ftrength of the voices fhould increale every time they bxzpzated ‘and when m't.ﬂi’;} P |
may be well to fing it louder the fecond time than the firft. Low notes inthe bafs thould generally befounded full, and ‘

the high notes in any part, not full, but clear. In fuging mufic the firength of the voices fhould increafe as the parts

fall 1n, and the pronuncmtlon in fuch cafes fhould be very diftin&t and emphauc. ;‘

Beating time is a mattertoo often neglected in {chools, except the maﬁer takes particular care to have it performed;
and yet it is a matter of no fmall confequence, for when.one part or one voice gets behind or before the others, it makes
a compleat jargon, and this will moft generally be the cafe when beating nme is not well attended to; but if pmperly '

_performed it is almoft impoflible-that this fhould happen.
More might have been added by way of direltion, &c¢. but leﬁ it fhonld fiwell this book beyond its proper limits, the

reft muft be left to the dlfcrctwn of the malfter, |
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