April’s Garden (Chanson des Lavandieres), Op. 5, No. 2,Sop. orTen.,Mezzo or Bar., .50

At Twilight, Op.12,No. 5, “ « .50
Beat upon Iline Little Heart, « 12, ¢ 2, “ “ .50
Before the Daybreak, «w 5, ¢« 5, “ « .50
Book of Songs (10), « 20, Complete, n. 1.25

A Fair Good Morn.
2. Sleep, Little Tulip.
. Every Night.

-

3

4. Airly Beacon.

5. When the Land is White with Moonlight.
6. A Song of Love.

7. Nocturne.

8. Dites-moi.

9. Chantez! la Nuit sera breve.

10. In der Nacht.

Deep in a Rose’s Glowing Heart, ¢« 3, * 1, “ . .40
. o with Vo. and ’Cello obligato, “ ‘e .50
Doris, withVo.and ’Cello obligato,Op. 3, No. 3, ¢ “ .90
Hab’ ein Roslein (The Rosebud), « 17, * 1, s “ .50
Herbstgefuhl (Autumn Sadness), * 5, *“ 1, “ “ .50
In a Bower, “ 12, « 3, « “ .50
In der Nacht! (In the Night), ¢« 20, “10, Bass, .60
La Vie (Life), Mezzo Sop., .50
Le Vase bris¢ (The Vase), « 17, “ 3, Sop.or Ten., Mezzo or Bar., .50
Life Lesson (There, little girl, don’t cry), 50
Little Boy Blue, Op. 12, No. 4, “ “ .50
Madel, wie bluhts (Maiden, how
sweet), “ 22, ¢« 2, .50
Merry Ilerry Lark, ¢ “ .50
Oh, that We Two were Maying, Sop. or Ten., M.-Sop. or Bar., Altoor Bass, .60
Oh, that We Two Were Maying, Vocal Duet, .60
One Spring [lorning, Op. 3, No.2, Sop. or Ten., Mezzo’or Bar., .60
¢ “ with Vo. and ’Cello obligato, “ “ 75
Raft Song, Op. 5,No. 4, “ ‘ .50
*Rappelle=Toi ! (Remember Well), ¢ 17, ¢ 3, o « .75
Rechte zeit (Time Enough), w22, ¢ 1, .50
Sketch Book — Songs and Piano Pieces, Op. 2, Complete, n. 1.25

2. Im wunderschoenen Monat Mai.

4. Du bist wie eine Blume.

6. Lehn deine Wang.

8. Oh, that We Two were Maying.

10, 11, 12. Three songs from R. L. Stevenson’s
¢ Child’s Garden of Verses.”

Song Album (containing nine of Nevin’s bestsongs), S0p. or Ten., Mezzo or Bar., n. 1.25

Summer Day, Op.12,No. 1, © e .50
The Rosary, .50
«Ti Saluto (Thine my greeting), “ “ .50
'Twas April, “ o5, ¢ 3, ¢ “ 50
Une Vieille Chanson (An Old Song), b € .50

% Orchestra parts can be procured from!ithe publisher.

G. Schirmer, Jr. THE BOSTON MUSIC[CO. Boston, Mass.




- The Renaissance of the Vocal Art

A PRACTICAL STUDY

Y

EDMUND J. MYER,

1y 44

Author of “ Vocal Reinforcement,” “Position and Action in Singing,” Etc., Etc.

A LOGICALLY FORMULATED SYSTEM FOR SINGER AND TEACHER.

HE success of « The Old [talian School” was due to action and naturalness. The weakness
of many modern systems is the result of Jocal muscular effort and artificiality, hence the
prevailing rigidity and vocal depression.

The object of ** The Renaissance of the Vocal Art " is to arouse the vitality of the singer;
it is, in fact., a study of physical, mental and emotional vitalization; vitalized energy instead of
muscular effort being the fundamental or underlying principle of the whole work. In this way vocal
depression is overcome, and the life or vitality of the voice aroused.

This is done by a series of flexible, elastic bocily movements which are studied and applied
by the use of simple musical figures or exercises. In this way the true conditions of tone, the
conditions demanded by nature, are aroused and developed. In this way the pupil is taught to sing
with or from the body through the throat and never with the throat.

In this work nothing new is claimed in the way of fundamental principles, but much is
claimed for the devices used to study and develop all true principles of singing.

The first principle of artistic singing is «the removal of all restraint.” This is impossible
when muscular effort or artificiality is resorted to, as the result is always rigidity and contraction.
The movements and devices given in this work remove all restraint, they develop absolute freedom
of tone. And not only this, if understood and properly applied, they solve, beyond a doubt, the
question of right breathing in singing, the greatest of all problems for the student of the singing voice.

This work is founded upon the principles laid down by the two greatest teachers the world has
ever produced, Nature and Common Sense. The movements and devices, whilst they may be new
to many who have been taught to think in the old way, are simply an appeal to common sense
and reason.

“ The Renaissance’ is in full sympathy and accord with that which is known as *the new
movement in the vocal art.”

The work is unique, in that it is logically and systematically formulated.

Price, n. $1.00.
Sent postpaid to teacher or singer on receipt of 80 cents.

PUBLISHED BY

G. SCHIRMER, Jr. THE BOSTON MUSIC CO. BOSTON, MASS.



Words by
Mrs. NESBIT.

A Summer Day.

Music by
ETHELBERT NEVIN.
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* Favorite Songs and Ballads

BY WELL-KNOWN COMPOSERS

l&

GEORCE L. OSCOOD.
CLAYTON JOHNS.

=S

2
L)

& T N
.

H. J. STEWART.

H. CLOUCH-LEICHTER.
ETHELBERT NEVIN.
CLAYTON JOHNS.

H. CLOUGH-LEIGHTER.
F. . BULLARD.

G. WARING STEBBINS.

NOBLE A. HARDEE.
CEORGE C. GOW.
ETHELBERT NEVIN.
H. CLOUCH-LEIGHTER.
HOMER NORRIS.
ETHELBERT NEVIN.

H. CLOUCH-LEIGHTER.
ANTON STRELEZKIL
JAMES H. ROGERS.
STEPHEN TOWNSEND.
CLAYTON JOHNS.

\/ HARTWELL JONES.
NYY LAWRENCE KELLIE.
‘ F. F. BULLARD.

ANGELO MASCHERONL
AUGUSTO ROTOLL

* Orchestra parts to be had of publisher

G. SCHIRMER, Jr.

THE BOSTON MUSIC CO.

The Night has a Thousand Eyes

Sop. or Ten., E; M.-Sop. or Rar., C.

Withered Roses (Roses Mortes)

Sop. or Ten., E min.; M.-Sop. or Bar., D min.

On the Road (Swr s Chemin)

Sop. or Ten., C; M.-Sop. or Bar., B flat.

Awake, Dear Heart (4usade)

Sop. or Ten., F.

Out in the Open Meadow

Sop. or Ten., G.

*Ave Vinum (Monk's Drinking Song)
Bass or Bar., D flat; Ten. or Bar., F.

Oh! That we Two Were Maying

Sop. or Ten. M.-Sop. or Bar. Alto or Bass.

*Dinah (4 Sentimental Negro Baliad)

Medium voice, D.

MV Lady GCthC (African Love Song)

Medium voice, G.

*The Sword of Ferrara

Bass, B flat; Bar. or Ten., D flat.
The Four Seasons (cewo 0bi., ad Lis.)

Sop. or Ten., C.; M.-Sop, or Bar., B flat; Alto or Bass, G.

To a Noisette (Vaise Chant)

Sop. or Ten., F; M.-Sop. or Bar., D.

Beware

Sop. or Ten., A,

Roses

Sop. or Ten., G; Alto or Bar,, E.

*Recall our Love

Sop. or Ten., A flat; M.-Sop. or Bar., G.

April’s Lament

Sop. or Ten., D flat; M.-Sop. or Bar., A flat min.
Waiting

M.-Sop. or Bar,, A.

*The Rosary

Sop. or M.-Sop., D flat.

T was April

Sop. or Ten., G; M.-Sop. or Bar., F.

*Somewhere, Sometime

Sop. or Ten., F; M.-Sop. or Bar., D flat.

For Ever Dear

Sop. or Ten., G; M.-Sop. or Bar., F; Alto or Bass, E flat.

The Captain

Sop. or Ten., D; M.-Sop. or Bar., C.

Drink to me Only with Thine Eyes

Ten. or Bar., F; Bar. or Bass, E flat.

At Parting

Sop. or Ten., D; M.-Sop. or Bar., G.

Roses, Roses !
Sop. or Ten., G flat; M.-Sop. or Bar., E.

*King of Eternity

Sop. or Ten., B flat; M.-Sop. or Bar., A; Alto or Bass, G.

*Love’s Nocturne

Sop. or Ten., D; M.-Sop. or Bar., C; Alto or Bass, A.

*The King of Love my Shepherd is

Sop. or Ten., E flat; M.-Sop. or Bar., D flat; Alto or Bass, B flat.

The Land of Yesterday

Sop. or Ten.. D; M.-Sop. or Bar., C; Alto or Bass, A.

Too Young for Love

fap. or Ten., A flat ;M.-Sop. or Bar., F; Alto or Bass, D.

H. CLOUCH-LEICHTER. A Love-Garden (Cyc of Six Songs) n. 1.25
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Novelties in Vocal and Instrumental Music

[BULLETIN No. 6]

PuBLISHED BY

G. SCHRMER, J. @he Woston Music Company, BosToN, mass.

“The Singer’s Guide,’”” “The Pianist’s Guide,” “The Choirmaster’s Guide’>> “The Chorus Conductor’s Guide,”
four attractive booklets containing graded and classified lists of recent publications, useful alike to teacher,
professional and amateur, sent to any address free of charge.

ALL WORKS

MENTIONED

BELOW SENT

FOR EXAMINATION

Songs
With Piano Accompaniment

FREDERIC FIELD BULLARD

Cavalier Songs. Bassor Bar.,Bar.or Ten. n. 95
Three spirited and inspiring war-songs of very varied charac.
teristics. They may be sung either as a cycle or singly.

Swords Out for Charlie. Bar.or Zen., Bass
or Bar. .50
This is the finest and best of Mr. Bullard’s ¢ Cavalier Sungs,”
and has already proved itself a successful concert song, exciting
great enthusiasm wherever performed. It is in the same broad
and virile style as * The Sword of Ferrara,” and makes a good
;:ompanion piece for it. Also arrangea for male chorus, octave

orm.

There’s a Woman Like a Dewdrop (with
violin part ad /ib). Sop. or Ten. .75
Mr. Bullard’s newest and best song, for Tenor (or Soprano).
It is in classic vein and form, following all the intricacies of the
poem while preserving its lyric and melodious character through-
out. Words by Robert Browning, from “A Blot in the
’Scutcheon.”

H. CLOUGH-LEIGHTER

Op. 5, No. 1. My Lover He Comes on the
Skee (Norwegian Love Song).
Saop.in B flat minor M.-Sop.inG minor.
A unique, brilliant and taking concert song,with a telling voice-
part and an accompaniment well-written for the piano. On
their “skees” (long snow-shoes) the Norwegians take danger-
ous and thrilling coasts down the steep mountain-sides. (Scored
for Orchestra.)

Op. 13, No. 1. ¥*Wassail (Veoman Drinking Song). .60
Bass or Bar.in A minor Ten.or Bar.in C minor.

2. *Ave Vinum (Monk’s Drinking Song). -60
Bass or Bar, in D flat. Ten.or Bar.in F.

3. *The Ruby Pennant (Cavalier

.6o

Drinking Song). <75
Ten.or Bar.in F.
4. Heeltap! (A Glee). +50

Bar. or Bass. in C minor.

Four excellent songs for the man’: voice and unusually well
suited to it, both in texts and music. ** Wassail’’ is rollicking
and catchy; ““Ave Vinum is at once typical and original—a
true song of the jolly friar; and ‘ The Ruby Pennant’ and
* Heeltap are spirited and jovial drinking songs.

0Op. 14, No. 1. Two Roses. .50
Sop, or Ten. in A jlat.
3. Song like a Rose Should Be. .50

Strongly contrasted to the foregoing songs in character are
these dainty lyrics of roses, suited to Soprano and Tenor voices
and adapted to teaching and concert use.

Op. 15, No.1. The Passing of Autumn.
(An 1dyl). Sop. or Ten. in F. .60
2. April’s Lament. .40

Ten. or Sop. in B flat min. Bar. or M.-Sop. in 4 jlat min.

3. Love was Blind. .40
Sop. or Ten. in G.

“The Passing of Autumn’’ is dramatic and expressive.
*“April’s Lament’ is short, pensive and fragrant, and very
similar in style to * The Rosary " and will find equal favor.
“ Love was Blind ” is* graceful and pleasing. The three are
sufficiently different in style and subject to make a very pretty
group, especially if sung inreverse order to the above.

Op. 16, No. 1. * Somewhere, Sometime. .50
Sop. or Ten. M.-Sop. or Bar.

2. When Love Abides. .50
Sop. or Ten. M. Sop. or Bar.

“ Somewhere, Sometime’” and ‘“ When Love Abides” are
Mr. Clough-Leighter’s finest and most pleasing songs. The
first is impassicned and inspiring, a love-song with a grand
climax. The second is melodious and passionate with a pretty
serenade-like accompaniment. '

Op. 18, No. 13. Song of the Sword. Bassin D. .75
From Opera** Tofano.”

A spirited and dramatic concert song for Bass or Low Bari-
tone. Itis of considerable length and great variety of style:
distinctly an operatic composition. We especially recommend
it to professionals for public performances.

My Lady Chloe (African Love Song). .50
Medium Voice in G.

A pleasing, refined 2nd original composition, popular in style
bnt of superior music’anship. A sentimental ballad in dialect
with classic musie.

*Scored for Orchestra.

NOBLE A. HARDEE.

Beware | Hiph-Medium Voice in A. .50

A bright and dainty setting of ‘I know a Maiden fair to
See.” Itis excellent for M.-Sop., Low Tenor or Baritone as
encore or to enliven a group of songs.

Only to Die. Contralto or Bar. in A. minor. .50

A sombre but powerful song of rare vocal merit. The strong
and thrilling poem renders the song available for a man singer,
chiefly.

Till A’ the Seas gang Dry! .50
Sop. or Ten in F sharp. M.-Sop. or Bar. F.

A new setting of one of Robert Burns’ most popular love-

poems, novel and interesting in harmony, graceful and pleasing

in melody.
CLAYTON JOHNS.
If I could Know. .50

A new Johns song, embodying all the fine characteristics of
grace, directness, spontaneity and charm of melody.

HOMER NORRIS.
Waiting. M.-Sop. or Bar. A. .60

A composition of great poise and serene impressiveness, de-
manding musical intelligence and feeling for its adequate ren-
dering, rather than technic. The notes are easy to play and to
sing, but almost any degree of interpretative skill may be ~hown
in the performance of this fine song.

JAMES H. ROGERS.

Love has Wings. .50
Sop. or Ten. A. M.-Sop. or Bar. G.
Bears the subtitle ‘“ A Song of Fleeting Love.” It isdainty,
animated and wholly charming — one of Mr. Rogers® very best
compositions. (Scored for Orchestra.)

Oh, lay thy Cheek! .50
More passionate and intense than any other setting of this
poem known to us; a noble and beautiful concert song.

Sacred Songs
E. BROOME.

He is not here, for He is Risen. (Easter.)
Sop. or Ten, in A flat, Alto or Bass in D.
A fine solo for Fastertide, adapted to all voices, and creating
an atmosphere of profound rejoicing by its splendid swing
and richly harmonized marching accompaniment. Singers and
choirmasters should make a note of_this excellent number for
next year’s Easter program.

Qut of the Darkness.
Sop. or Ten. M.-Sop. or Bar. Allo or Bass.
“Out of the darkness —e’en to the gates of Paradise and
eternal day’ is the theme of this inspiring church solo. The
beginning “is dignified and impressive, the refrain and climax
are grand and effective.

CHAS, GOUNOD.

The Land of Peace. .75
Sop. or Ten. F. M.-Sop. E flat. Bar. D. Allo or Bass C.
Au easy classic sacred song by the master-composer of church
solos. Both words and music are devotional and beautiful. It
is published in four keys, so that any voice may besuited. The
compass is moderate, and the melody lies well for the voice.

G. HUMPHRIES.
Remember me, O Lord. Sop. or 7en.in E. flat. .50

A fine old church song. The harmonies are simple, firm and

.60

.60

dignified, the melody moving and churchly. A superior
number.
Vocal Duets
L. KELLIE.
Love’s Nocturne. .75

Sop. and Ten. in C. Allo and Bar. in A.
A pretty barcarolle duet for two high voices or two medium-
low voices, in popular vein, but with much to recommend itto
musical listeners.

C. A. LIDGEY,

It was a Lover and his Lass. .75
Sop. or Ten. and Alto or Bar. in D.

Inspired by a fine Shakespearean text, and cleverly written for
voices and the piano ; for any two medium-high or medium-low
voices. A bright and taking classic number, for concert or
encore.

Church Music

GEORGE A. BURDETT

Christians Awake (Christmas Anthem). .15

A fine hymn-anthem, with solos for Soprano and Tenor, and
exceedingly good parts for quartet or chorus; all is easy, direct
and effective.

H. CLOUGH-LEIGHTER.

Te Deum Laudamus. G. Misn. Op. 11, No. 1. .20
Churchly and dignified, with fine solos for Soprano, Altoand

Tenor,
T. W. WODELL
Come unto Me, ye Weary (Male Voices).

Melodious and quite easy, with short solos for Baritone (Bass),
and available for Quartet or Chorus.

Female Choruses
ETHELBERT NEVIN

The Night has a Thousand Eyes. .08
Wynken, Blynken and Nod. .40
Male Choruses
FREDERIC FIELD BULLARD

Swords out for Charlie. .1

5
A martial, spirited and beautiful number for Men’s Cho-
ruses and Glee Clubs,

Piano Solo

F. MAXIM
TEN LITTLE TONAL FANCIES

1. Little Toy Soldiers. .40
2. Sunday Morning, .40
3. In the Country. .40
4. Cinderella’s Waltz., .40
5. The Little Sister. .40
6. Ho, Ho, Ho for the Sea, <40
7. Down the Stream. .50
8. Pickaninny Dollies. .40
9. Wonderings. .30
10. The Village Dance. .50

Fach of these clever little pieces has a title-verse and pen-
and-ink drawing, illustrative and explanatory of the music.
The music is unconventional, bright and attractive, especially
well suited for sight-reading and practice in memorizing., Teach-
ers will find something unique and valuable in every one of the

ten numbers.
B. L. WHELPLEY
Op. 4, No. 1. In the Garden. .75

An inspiring melody piece with a flowing accompaniment of
great charm and fluency. The form is clear and romantic j the
piece delightful to hear and genial to play.

2. Will ¢’ the Wisp. .75

To be played staccato, leggiero, allegro or even presto. The
effect is fascinating and dainty. A brilliant and characterful

show-piece.
3. Serenade. .60

A very beautiful nocturne, w**h sensuous coloring suggesting
(but not imitating) certain numbvers of Spanish music. One of
the best, most pleasing and popular of Mr. Whelpley’s excel-

lent compositions,
Band

Narcissus, O0p. 13, No. 2. Ethelbert Nevin, 1.00
Country Dance. Op. 6, No.2. Ethelbert Nevin, 1,50
Tournament, Op.16,/No.4. Ethelbert Nevin, 1,00
Orchestra ,,
Insts.  Orch,
Narcissus, O0p. z3. Ethelbert Nevin. .80 1.00
The Rosary(Cor. Solo). Ethelbert Nevin. .80 1,00
Country Dance. 0p. 6. Ethelbert Nevin. .80 1.00
Dinah ( Cornet Solo). Clayton Johns. ,80 1.00
King of Eternity (Cornet Solo).
Hartwell Jones. 1.00
The King of Love My Shepherd Is
(Cornet Sole). Frederic F. Bullard. ,80 1.00
Where Blooms the Rose (Cornet Solo).
Clayton Johns. .80 1.00
Legato ( Tempo di Valse). Gustav Strube., 1.00
Tournament, Op. 16, No. 4.
Ethelbert Nevin. ,80 1.00




