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2 To CHARLES HEINROTH.

Cantilena in G.

Andantino espressivo.

Manual I: Flute and Salicional
Manual II: Dulciana and Flute

Arthur Foote, Op.71 NO1.
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COMPOSITIONS

A. L. Barnes. Cantilene Nuptiale

— Marche Militaire
Edgar A. Barrell. Offertory in the form of a March
Henri Deshayes. Op. 23 No. 2. Cantilene Pastorale .

— Op. 23 No. 4. Grand Chorus

Th. Dubois. Op. 80 No.2. Adoratio et Vox Angelica .

— Op. 80 No. 3. Hosannah! (Chorus magnus) . .
Henry M. Dunham. Op.17. Twelve Church Pieces
Arthur Foote. Op. 29 No.1. Festival March

— Op. 29 No. 3. Pastorale

— Op. 50. Six Pieces (No. 1. Meditation. No. 2. Pater
noster, No.3. Offertory. No. 4. Intermezzo.
No.5. Prelude. No.6. Nocturne)

Gabriel-Marie. Meditation
S. Jadassohn. Op. 104 No. 4. Canzona
Johannes Pache. Op. 183 No.1. Prayer
— Op. 183 No. 3. Meditation
Th. Salome. Op. 48 No. 1. Gothic March
— Op. 48 No. 6. Offertory in EP
H. J. Stewart. Festival March
John W. Metealf. Op. 42. Pastorale
H. ). Stewart. Andante Grazioso
C. Ad. Lorenz. Op. 71 No.1. Elegie
— Op. 71 No. 2. Processional
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To Dr. H.]. STEWART.

Solemn March.

Maestoso.(d- 88)
Gt: 8 and 4
Sw: St.Diap: and Quintadena Arthur Foote, Op 71 No2
Ch: Dulciana and Flute 8
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Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,
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To GEORGE A. BURDETT. 3

Sortie in C Major.

Molto maestoso.(d=76) Arthur Foote, Op.71 NO 3.
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Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,
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-I. Gt: Gemshorn.

To HENRY M. DUNHAM.

Canzonetta.

Allegretto moderato. (- 96)

II. Sw: Salic: Quintadena trem.

II1. Ch: Flute 8§

Arthur Foote,Op.71 NO4.
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Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,
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I. Sw: Salicional and Quintadena
II. Ch: Flute 8 and 4’

To SAMUEL A. BALDWIN.

Tempo di Minuetto.

Grazioso moderato #-104.

Pedal to Ch.

/.
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Arthur Foote, Op.71 NO 5.

)

3
\s'q

bd

N
N

-q-—‘-b. —

|

N
:‘r“

I

DT

.‘___

(

-

L
-

D

]

7Y

gL 108

Y

./

P

be £

o

i
bt

Dier

a’..r

bt
4)<.v

DAt

g

sl

A.P.S.9348

Copyright 1912 by Arthur P. Schmidt.
International Copyright secured.



pu—

bl LWV

p—

espr

11

./""\

espress.

0
¥y 11y

—t
hdl LN

[

=D
1 | | 1 _‘I ‘
uv

J/\

LT

B
=

I

=

]

espr.

A~

ot
il

Wi

Y10

. | M
WI f
< ﬁ s
O
~
R =Ne
P
=
e~
G
o1 o™
Pam q
['v A )
N 4
El.N N ]
N 0
N~ e

2.

M.

~
‘lh

A

==

/1 &

1 4

_—
: 11 g
rs

A.P.S.9348

A T



[———

' il
J J =2
i T _ I A |
J : J4 _ RN s
o R T il
o
. N walll 4
i &
N _
F_ y . mmHu g
. £ M
v
)&/an BN QN |
Z H— j‘ﬂ i+_ L
S RS | WL
: .
]

NI
S 3.
E
%]
s
0 -
md
B
S8 eRlS ] 5
T /\.H\U < U(\
N .-
Lo B R
H S—————_

1.4

17
€ M

LI

2 .?.H..

—

D
N O

Yy 4

A.P.S.9348




#

5. anm—

P
E

—

9]
h;.

[

—

 J

(1) fempo
e

—

¥

#

oy #
:

10y

tempo

(I)

/]

b
10

-

¥

-

-
o

/]
1
P12

7

A

-l

il TR
| 3
K<’y “

1

7] .
.
.

>

P~

~

() # wé-.l )

{7y

rEs S

(11)

]
i

oY

) 4
() 4 1

[
5
[’.

'l:ﬁ o |
() &
”

oy #
#

=

A.P.S.9348



1

B
!

—

¥
I

=

|~ —

[#)

Tempo I.
I /'\I

L
hY

e

hd? OB/

EoE =

i

A Y]
hdl LRV

A
hal LN/

e

5
FI

I\
RS =
¢

M
1

”

3 T
/88 T ¢
\ o _ﬂ
'Y
nj |
'Y
IRy i
AuniliBY

i

p——"

H 1

RLi

l/‘

{)
w17

A

!
i

pum—
1

|

i ORI

jra o

A.P.S.9348



—

b5 7.

S=="pp espr:

I BN

F

£ ¢

:

O
s 17
b
V-

o
17
r

i
T

legato

P~

Ja )

{
» ARu

p—y

=]
Jadg \Iaﬁ_ q
<) ;]Xr -
Coll T
.,‘._.'rrl .w
H Awd (] ]
M] N
1wr, ~4
IR
]
ey
[ Y
1) A
i LA
I i
e o | .Lnﬂf
¢ ~ .PI}
I,‘. .]4 Ang]
-l
lw\ f\l& Q] Ang
*
W4
S
| 5L
X e
-4l
o ll -4
e .
s Eal
NN e
I
Lmhv Lmhv Lw,nv
NEo ™
N~

Stich und Druck von C.G.Réder G.mb.H, Leipzig:

APS.9348



CO0OO0OO0O0000O0CO0O0O0

2R

0 00O0O0O0O0

o 0 00O

00000000000 O0

2%

Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,
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S &S Op. 29, N 1. Festival March 40 5
%‘ 9 v Nez. Allegretto 40
é?é ! " N2 3. Pastorale 40 oy ,
% Op. 50. Six Pieces complete.75 ’
P ‘ Op. 50, N2 6. Nocturne 40 S Ara
SANA ' Op. 54 Suitein D. 1.00 @'@é
AN [ Op. 61. Night (AMeditation) .50 VAR
QN ' Op.71,N21. Cantilena in G 50 2
Nigl .. N22. Solemn March 60
@A@ .. Neg. gorﬂe in C 50 X
B . N24.Canzonella .60 A
. N25. Tempo di Minuetto .60
g?ﬁé% . N26. Communion 40 %ﬂ&%
V@%‘] . N27 Toccata 60 V@%‘}
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To WALTER J. CLEMSON.

Communion.

Andante molto espressivo J-63

I. Gt: Flute. ,
II. Sw: Salicional (Trem,ad lib) Arthur Foote, Op.71 N9 6.
II1. Ch: Unda Maris.
Pedal to Ch.
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Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,
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% Op. 50. Six Pieces complete.75 ’
P ‘ Op. 50, N2 6. Nocturne 40 S Ara
SANA ' Op. 54 Suitein D. 1.00 @'@é
AN [ Op. 61. Night (AMeditation) .50 VAR
QN ' Op.71,N21. Cantilena in G 50 2
Nigl .. N22. Solemn March 60
@A@ .. Neg. gorﬂe in C 50 X
B . N24.Canzonella .60 A
. N25. Tempo di Minuetto .60
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To WILLIAM CHURCHILL HAMMOND.

Toccata.

Allegro giusto.(d.-56)

Gt: (D8 and4:f Arthur Foote,Op.71 NO 7.
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Instrumental Compositions by Arthur Foote.

Pianoforte Solos.

Op. 6. Five Pieces. No. 1 and 2. Prelude and Nocturme. (3 C) .75
No.3. Sarabande. 3C). . . . . . .. ... .. .. .25
No.4. Petite Valse. For left hand alone. (3 B). . . . .25
No.H. Polonaise in D. (4B). . . . . . . . ... .. 75

Op.B8, No.i. Gavotte in Cmin. (4 A). . . . . . . .. Y |
No.2. Eelogue. 3B). . . . . . . . ... ..... .40

Op.15.Suite in D min. . . . . . ... ... .. L. Complete 1.50
No.1. Prelude and Fugue. (5 A). . . . . . . . . .. .75
.No.2. Romanmce., (4 A) . . ... .. ... ..... .40
No.3. Capriccio. 4 B) . . ... .. .. ... ... .50

Two little Caprices. Selected from Op. 27.
No.t imBflat. 3C). . . ... .. ........ .25
No.2 inC. 4By . . ... ... ... ...... .40

0p.30.20d Suite in Cmin. (5B) . . . . . ... ... ... 1.25

(Appassionata. Romanza. Toccata.)

Op. 34. Five Bagatelles.
No.1. Pierrot. (3 A) . . . .. .. . ... ..... .40
No.2. Pierrette. 3 A). . . . . . . ... ... ... .40
No.3. Without Haste, Without Rest. (Etude Mignonne). (5A) .40
No.d Idyl. 83B). . .. .. . .. ... ... ... .50
No.5. Valse peu dansante. (3 A). ... . . ... . .. .40

Op. 37. Three Pieces for the Left Hand Alone. (4 A) .Complete .75
No.1. Prelude and Etude. . . . . . . . . ... . .. .40
No.2. Polka . . . . ... ... ... .. ..... .25
No.3. Romanze.. . . . . . . . ... ... .. ... .40
Op. 41, Five Poems, (After Omar Khayyam.) (4 B) . . . . net. 1.00
Op. 42. Two Compositions.
No.1l. Scherzino. (4 B) . . . .. ... .. ..... .50
No.2. Etude Arabeske. (4B) . . . . . .. .. ... .50
Op. 45. Serenade in F. (3 A)
(Invention. Air. A Dance. Finale.) Complete net. .75
Op.60,No.1. Revery.. . . . . . . ... . .. ... .... .40
No.2. AMaySong. . . . .. .. ... .. ..... .60
No.3. Meditation. . . . . . . . .. ... ... ... 40
Op.62,No.1. Whime. . . . . . . . .. .. ........ .50
No.2. Exaltatlon. . . . . . . . .. ... ... .. .60
Trois Morceaux.
No.1. Imprompte G min. (4 A) . . . . .. ... .. .50
No.2. Gavotte Bmin. 8C). . . .. . .. ... .. .40
No.3 Mazurka Gmin. 3C) . . . . ... ... ... .40
A Little Etade A min. (2C) . . . . . . . ... ... ... .30
An Irish Folk Song. Transcription. (3 A) . . . . . . . . .. .50
Pianoforte Studies.
Op. 27. Nine Etudes for Musical and Technical Development. -
BB—4B). . . ... 1.50
Op.52. Twenty Preludes in the form of Short Technical Studies.
(Edition Schmidt No. 88) . . . . . . .. .. net, 1.00
Two Pedal Studies.
No.l1 inBmin. 3A) . . ... ......... ! .35
No.2 inFmaj BA .............. [

The grading is from 1a, easiest to 6¢, most difficult, with subdivisions of the grades as follows: 1a, 1b.

Etude Album. A Collection of Studies, selected and arranged in pro-
gressive order, (3 A—4 A) (EditionSchmidt No.11.) net. 1.00

Pianoforte Duets.
Op. 21. Three Duets.

No.l. Air. 30 . . . . . . . . . . ... .. .40
No.2. Intermezzo. (3C). . . . . . . . . . .. ... .60
No.3. Gavotte. 3B) . . . . . . . .. .. ..., .50

Pieces at Twilight. Six Duets. (Edition Schmidt No. 104.) Compl. net. .75
Graceful Dance. Church Bells. The Swing. The
Maypole. A Solemn March., At Night,

12 Duets on Five Notes. Teacher and Pupil. (1 and 3) Complete 1.2b

Pianoforte and Violin.
0p.9. Three Characteristic Pieces.

No.1. Morgengesang . . . . . . . . . . . . . . ... 1.00
No.2. Menuetto Serioso. . . . . . . . . . .. .. .. .76
No.3. Romanze.. . . . . . . . ... .. ...... 1.00
Op.20.Sopata in Gamin. . . . . . . . . . ... L0 3.00
Op.44d.Melody. . . . . . . . . . . oo .85

Piano, Violin and Violoncello.

Op.5. Trio. . . . . . . . . . . . oo oo 5.00
Pianoforte and String Instruments.
Op.23.Quartette in C. . . . . . .. . .. ... .. ... . 400
Op. 38. Quintette in A minor.. . . . . . . . . .. .. .. .. 7.50
String Quartet.

Op.4. Quartette in G minor. . . . . . . . .. . ... ... 3.50
Op. 32. Theme with Variations. . . . . . . . . . . ... ... 2.50
Orchestra.

Op. 24. Symphonie-Prologue ”Francesca da Rimini”. Score . . net. 3.00
Op. 25. Serenade in F, for String Orchestra. Score. . . . . net. 1.25
Ov. 36. Suite in D mi fScore. . . . . .. ... .. net. 6.00
P. b Smie i U MOt Y papts. L. net. 6.00
Organ.

Op.29,No. 1. Festival March., . . . . . . . . . . .. .. .. .40

No.2, Allegretto. . . . . . . . . . . . . . ... .40
No.3. Pastorale.. . . . . . . . . . . .. ... ... .40
Op. 50. Six Pieces. (Edition Schmidt No.62). . . Complete net. .75
No.1. Meditation.
No.2. Pater Noster.
No. 3. Offertory.
No.4. Intermezzo.
No.5. Prelude.
No.6. Nocturne.
Op. 54. Buite in D. (Edition Schmidt No.99)) . . . . . . . net. 1.00

a.,2b 3a, b, c, etc.

p=—lal——=rg
ARTHUR P. SCHMIDT

BOSTON &

N° 85.

LEIPZIG

NEW YORK'

Printed in Germany,





