





BITS OF POETRY

“From very ancient times, the writing of short poems has been
practiced in Japan even more as a moral duty than as a mere literary
art. ‘

“The common art-principle of the class of poems under present
consideration is identical with the common principle of Japanese
pictorial illustration. By the use of a few chosen words, the com-
poser of a short poem endeavors to do exactly what the painter en-
deavors to do with a few strokes of the brush,—to evoke an image or
a mood,—to revive a sensation or an emotion. And the accomplish-
ment of this purpose, by the poet or picture-maker, depends alto-
gether upon the capacity to suggest, and only to suggest. A Japanese
artist would be condemned for attempting elaboration of detail in a
sketch intended to recreate the memory of some landscape seen
through the blue haze of a spring morning, or under the great blond
light of an autumn afternoon. Not only would he be false to the
traditions of his art; he would necessarily defeat his own end there-
by. In the same way a poet would be condemned for attempting
completeness of utterance in a very short poem; his object should
be only to stir imagination without satisfying it. So the term
‘Ittakiri’, meaning ‘all gone’, or ‘entirely vanished’ in the sense of
‘all told’, is contemptuously applied to verses in which the verse-
maker has uttered his whole thought, praise being reserved for the
compositions that leave in the mind the thrilling of something left
unsaid. Like the single stroke of a temple-bell, the perfect short
poem should set murmuring and undulating in the mind of the hearer
many a ghostly aftertone of long duration.”

—From “IN GuostLY JAPAN,” by Lafcadio Hearn.



To Jacqueline

After Long Absence

Five Poems
From the Japanese by
Lafcadio Hearn
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Moonlight on the Sea

Lento assai (d = 56)
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Happy Poverty
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Devil-may-care Poverty

Andante (d-92)
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Memories in Spring
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