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ANDANTE ESPRESSITO.

Faith,

BY PERMISSION oF MR DAVISON.
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. ANDANTE, in D

SELECTION from NOVELLO'S CATALOGUE of ORGAN MUSIC.

LEFEBURE-WELY—Continued. s d.
THE MODERN ORGANIST: A Collection of Organ Pieces

F. ARCHER

ANDANTE, 1n F
ANDANTE

n A
CONCERT VARIATIONS
ALLEGRETTO, in E, and PRELUDE in G
MOTIVO, in B ﬂat and FUGUE in D minor
. MARCH TRIOMPHALE

ALLEMANDE

Nos.5to 8 from the Orgamst‘s Quarterly joumal.

J. BARNBY.
ALLEGRETTO (Joy), ANDANTE GRAZIOSO (Sorrow),
and GLORIA PATRI from Service in E ee

SIX CONCERT PIECES

compylete
1. Fantasia.
2. Allegro Marziale,

FANTASIA

FANTASIE ETUDE mE major
HOMMAGE A HANDEL by Ignace Moscheles. .
LEspecially suitable for the inauguration of New Organs
HANDEL'S SIX ORGAN CONCERTOS . o
3. InGminor 2 o
4. InF
MOZART’S OVERTURE to “DIE ZAUBERFLOTE” ..,
A COLLECTION OF ORGAN PIECES, composed for Church
Each Number of this work contains six original

OO W R

13.

14.
15.

19.
20.

2

=

25,

26.

I.

1.InG ... 3 o
2. InBflat 2 6

use.

. Fuga
4. Air with variations,
SONATA, in G major, inscribed to J. Lemmens ...
THREE PRELUDES and FUGUES

. T. BEST.

In Six Numbers, each 1s. 6d.; or

Andante.
6. Pastorale,

... each

Op 92

5. InF e I 6
3 6[6. InBflat... 2 o

compositions of moderate difficulty ; three of which serve
to display the softer combinations of organ-tone, and the
remaining three the full power of the instrument, as at the

commencement and conclusion of Divine Service.
Books, each 3s.; or in One Volume

. Andante con moto, in E..
. Allegro moderato, in A minor,
. Andante, in B flat.

. Andante serioso, in D minor.
. Fuga, in
. And‘mtmo, in G.

Choral

flat.
Fuga,in C.
Choral

Tune * Halifax,” in A.

Andante Religioso, in F.
Allegro maestoso e vivace, in

C minor.

. Andante tranquillo, in A.

Prelude on the
Tune “London,” in E

Prelude on the

In Six

Boox I.

4. Allegro con brio, in F.

5. Adagio, in D.

6. Allegro moderato, in C.

Booxk II.

10. March for a Church Fes-
tival, in D,

11. Alla Breve, in C.

12. Fantasia, in F.

Boox III.

16. Andantino, in E flat.

17, Choral Prelude on the
Tune ‘“S8t. Bride,” in
A minor.

18. Andante, in B flat.

Booxk IV.

22. Largo and Allegro mode-
rato, in

23. Adagio, in A flat.

24. Allegro con brio, in E.

00K V.
SIX PIECES FOR CHRISTMAS.

“S8it laus plena, sit sonora.”
Allegro con brio, in A.
Pastores »’
Andante con moto, in E.
. “Psallite,

“Quem vidistis,

omnes
Allegro vivace, in C.

. Wedding March, in E flat.
. Allegro giojoso, in G.

. Andante con moto, in A.
. Prelude on the Hymn, * Stabat

Mater,” in D minor

Angeli”

28, “ Venite in Bethlehem,”
Andantino, in F.

29. Pastorale, Allegretto, in
B flat,

30. O magnum Mysterium!"”
Andante, in E flat.

Booxk VI,

35. Funeral March, in F sharp
minor.

36. Adagio Elegiaco, in E
minor.

J. BAPTISTE CALKIN.

ANDANTE, VARIED

2. HOMMAGE A MOZART and CHORAL FUGUE

3. MARCHE RELIGIEUSE and ALLEGRETTO

4. ANDANTE ESPRESSIVO.

Organ Study on .l)leyel’

Hymn Tune, and Hommage 4 Haydn ...
ALLEGRETTO RELIGIOSO, Minuet and Trio ...
. FESTAL MARCH, Hommage a Mendelssohn ( Three- Part

Song without word )

7. HARVEST THANKSGIVING MARCH (Two part Song

8. MINUETTO (From the Orgamst s Quurterly 7oumal)

SIX SOFT VOLUNTARIES .

without words)

GEORGE CALKIN.

DR.

E. T. CHIPP

INTRODUCTION and SIX VARIATIONS upon Handel’s
‘ Harmonious Blacksmith”
INTRODUCTION and SEVEN VARIATIONS on’ “God

GRAND MARCH

preserve the Emperor”

HAMILTON CLARKE

HHHHRNHH A
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CHARLES COLLIN.

THE CHURCH ORGANIST. A Collection of Pieces espe-
cially suitable for use during Divine Service, the shorter
pieces being available at the commencement of Service, and
those of greater length as Voluntaries at its conclusion. "The
various pieces present no unusual difficulty to the performer,
and are very melodious and effective in their character.
The adaptation to English Organs is by W. T. Best.

Booxk L., 2s. 6d.

March. Elevation. Postlude.
Communion, Offertoire. l Offertoire.
Book I1., 3s.

Offertoire for the Elevation. March.

Feast of Pentecost. Communion. Postlude.
Hymn. Ditto.

Boox III., 2s. 6d.
Elevation. Offertoire. Elevation.
Postludium. Communion. March.
J. MARTIN DUNSTAN.
ARRANGEMENTS.

Allegretto (‘ Hymn of Praise”) . .- Mendelssohn
Andante &: ymphony in G).. v Haydn
Andante Cantabile from a Sonata Mozart
Angels ever bright and fair o Handel
And the glory of the Lord (* Messxah ) e Handel
‘ Athalie,” Selections from.. Mendelssohn
Largo from Haydn’s Qduartet Op 40 . -
Lord, remember David (“ Redemptlon ") Handel
Pious orgies (“ Judas ) Handel
%ms est homo (* Stabat Mater ”) Rossini

eturn, O God of Hosts (‘* Samson”) ... Handel
The people that walked in darkness (from

Mozart’s Score) Handel

To Thee, Cherubim (Dettmgen Te" Deum) Handel
Trio for P1ano, Violin, and Cello . Himmel

OFFERTOIRE R' FIELD.\.NICK..'

NIELS W. GADE
THREE PIECES. Op 22 ..

CH. GO U N o} D
THERE IS A GREEN HILL, arranged by G. Calkin ...
MARCHE SOLENNELLE, arranged by E. Prout ...

ROBERT HAINWORTH
SONATA
THREE OFFERTOIRES —

1 6|2 Ianmorx o|3InA w. 1 6
OFFERTOIRE in C minor ... .

J. HARCOU RT
THREE MOVEMENTS FOR THE SOFT STOPS

G. F. HATTON.
PRELUDE and FUGUE, in D minor ...

ADOLPH HESSE.

ORIGINAL COMPOSITIONS. Two Books
Booxk 1.

1. Allegretto. 2. Andantino. | 4. Andantino.
3. Prelude and Fugue. 5. Adagio.
Book IIL

g. Andante. 11. Andantino.
10. Andante. | 12. Andante.

DR. HENRY HlLES

A FANTASIA ..

The Andante, separately
SIX IMPROMPTUS

Or singly:—1, 2 and 4, Is. each 3, 5Y and 6 gd each.

SECOND SET OF SIX IMPROMP’l Uus
PRELUDE and FUGUE, in D minor .
PRELUDE and FUGUE, in A ma)or
SONATA, in G minor ...

each

6. Introduction and
Fugue (Spohr).

7. Air, with variations.
8. Allegretto.

AIR, VARIED L

FESTIVAL MARCH .. .. .. . =
) OLIVER KING.

OFFERTOIRE, in D . e v o e

J. LEMMENS.
FOUR PIECES'IN THE FREE STYLE
1. Allegretto,in B flat... 2 o | 3. Fantasia, in A minor 2 ©
2. Christmas Offer- 4. Grand I‘antasm in
torium E minor (The

Storm) ... .. 3 6
TROIS SONATES
1. Sonate Pontificale ...
2. 5 O Filii

2 6
3 .013:"Sona't'ePas-c-£xle 3 o
o

LEFEBURE-WELY.
SIX GRAND OFFERTOIRES
1. Offertoire, in B flat... 1 4. Offertmre 1n G ..
2. Offertoire, in F b 4 6 5. Oﬂertolre inA ... 1 o
3. Offertoire,inC ... 1 o/ 6. Offertoire, in E

-

-

s. d.

OHOOHHMOMHH
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in all styles.

The adaptation to English Organs by W. T

Best. In Twelve Numbers, or in One Volume . cloth 12 o

No.1. 1s.6d. No. 4. 2s. No. g. 2s.6d.
Pastorale. Offertoire & Prelude. | Fantasia Pastorale,
Communion. Elevation. Offertoire for Christ-

Prelude on the Hymn

for the Feast of
Pentecost.
Offertoire.,

No. 2. 1s.6d.
Elevation or Com-
munion.
Prelude.
Offertoire.

No.3. 2zs.
Communion.
Fugue. Offertoire,

No. 5. 2s.
Offertoire. Pastorale.
No. 6. zs.
Processiona] Hymn,
“ Adoro te.” March

No. 7
Allegretto Cantablle
Postludium.
No. 8. 1s.6d.
Postlude.
Two Preludes.
Communion.

FRANZ LISZT.

AVE MARIA D’ARCADELT

G. A MACFARREN

SONATA, inC ...

MENDELSSOHN

New EpITION,

OBLONG.

Cloth

mas.

No. 10. 2s.
Offertoire.
Prelude.

No. 11, 2s.
Postlude.
Fugue.
Communion.

No. 12. 2s.
Offertoire.
Fugue.
March.
e w 1 0
e e w 4 O

Epitep By W, T. BEST.
SIX GRAND SONATAS Op 65, and THREE PRELUDES
and FUGUES, Op. 37. . e

The Sonatas separately, each 2s. 6d.

‘The Preludes and Fugues, each 2s.
PRELUDE, in C Minor
WEDDING MARCH (E. W1lhng)

WAR MARCH, “ATHALIE ” (Dr. "s'teggall)

“« CORNELIUS” MARCH (W. T. Best) ..

FUNERAL MARCH

)
For other arvangements from M endelssohn’s works see Camlogu .

GUSTAV MERKEL.

SONATA in D minor.

MARCH FROM “ABRAHAM” (W. T. ]éest) o

(ditto

Originally written as an Organ Duet,
arranged as a Solo by Fred. Archer

B. MOLIQU

.. 10 6
16
. 1 o
e e wo I 6
w I.6
1 6

e
w 3 0

oon w I 6

AUGUST MOOSMAIR
GRAND SOLEMN MARCH -

FANTASIA, in E flat

“ee e I

=
oo

THE REV. SIR FRED. OUSELEY BART
EIGHTEEN PRELUDES and FUGUE
SEVEN PRELUDES and FUGUES ...

SIX PRELUDES and FUGUES ...
SIX SHORT PRELUDES ...
PRELUDE and I‘UGUE in A flat ..

THREE ANDANTE

-

- RO O
OO 00

A SONATA, composed for the Openlng of the New Organ 1n
the Sheldonian Theatre, Oxford, 1877

MARCH, from ¢ S. Polycarp " (Langdon Colborne)

W. 8. PRATTEN.
SIX PRELUDES and FUGUES
Orin Six Numbers ...

W. J. PRICHARD

PRELUDE and FUGUE

J E RICHARDSON

MARCH

SCHUBERT

GRAND FUNERAL MARCH (E. Silas)..

SILAS.

ORIGINAL COMPOSITIONS —

-
(=]

eael; 2 6

1. Allegro Moderato ... 1 o] g. Introduction and

2. Andante . w. I 0 Fugue... we I 0O

3. Prelude «. I o]10. Prelude,in D ...

4. Andante . w10 Fugue,in C min. } °

5. Fantasia -. I 6]11. March, in Bflat "1 o

6. Pastorale ... . 1 o| 12 Sonata,in F w 2 6

7. Canzonetta ... «w. I o013 Minuetto,inF ... 1 o

8. Andante, in C }x ol 4 Fantasia on St.
Melody, in C Ann’s Tune r 6

15. Melody, in E minor
Nos. 8 to 15 from the Organist’s Quarterly 701¢7nul

DR. W. SPARK.

THE ORGANIST’S QUARTERLY JOURNAL. Consisting

of Original Compositions.

Six Volumes.

each 2Is., or 48 numbers . - 6
For List of Contents, see NOVELLO’S Catalogue of Organ Musm.

CHARLES E. STEPHENS.

FANTASIA (on Chorale, “ St.
A THIRD SET OF TWO M
No. 1. Elegy.

ames’s”) .
VEMENTS

Cloth, Oblong,
. each

N

No. 2. Andantino alla Canona,

HENRY SMART.

ORIGINAL COMPOSITIONS:— s. d.
1. Choral with Variations ... w I 6
2. Two Trios ... we I 6
3. Grand Solemn March we 2 0
4. Andante, No. 1,in G major ... wo I 6
5. Andante, No. 2, in A major .. I 6
6. Andante No. 3,in E minor 1 6
7. Six Short and Easy Pieces. Nos.1andz2 ... 6
8. Six Short and Easy Pieces. Nos. 3and 4 ... I 6
9. Six Short and Easy Pieces. Nos.5and 6 ... o 1 6
10. Air with Variations and Finale Fugato 3 0
11. Twelve Short, Easy Pieces, 1 to 4 . 2 6
12, Twelve Short Easy Pieces, 5to 8 2 0
13. Twelve Short, Easy Pieces, 9 to 12 ... 2 6
14. Prelude,in A, and Postlude in C . I o

15. Prelude, in E flat; Intloductory Voluntary, in B ﬁat
Andante Grazioso . I 6
16, Postlude, in D . 1 6
17. Twelve Short Interludes 16
18. March, in G I o
19. Easy Preludes No 1, m F; No 2, 1.1 G .. . I 0
20. Minuet, in C . 1 6
21. Festive March, in D 1 6
22. Postlude, in E "Rat 1 6

Nos. 14 to 22 from the Ormmst’s Quanerly }’oumul
DR. l E R

JUBILANT MARCH ... STA N . 16
ARRANGEMENTS, in Numbers ... each 2 o

1. Andante from Qumtet in E flat (Op 4] Beethoven.
Minuet from the Oboe Concerto.. Handel,

2. Andante from a Pianoforte Duet... Mozart,
Overture, * Semele ”” ... Handel

3. Introduction and Allegro from a Symphonv ... Haydn.
Andantemolto from Pianoforte Sonata(Op. 122) Schubert

4. Sinfonia, *“ Last Judgment,” second part ... Spohr.

Kyrie eleison, Mass No. 1. Eybler.

5. Adagio expressivo from Symphony, inC Schumann.
Cavatina from the Violin Quartet No. 13 Beethoven.
Andante ... Abel.

Andante from P. F. Sonata No. 3‘ Op Tz0 Schubert.
ELIZABETH STIRLING.
SIX PEDAL FUGUES and EIGHT SLOW MOVEMENTS 7 6
The Slow movements may be had separately at 6d.,9d., or 1s. each.
J. T. E.
MARCHE TRIOMPHALE .. STON we I 6
H.
FESTIVE MARCH E. THO..RNE 2 o
ORIGINAL COMPOSITIONS :—
Book 1. 1s. 6d. Book 3. 1s.6d. Book 5. 1s. 6d.
Andante Pastorale. Adagio Maestoso. Larghetto.
Andante, Allegretto. Andante con Moto.
Adagio. Adagio. Larghetto.
Andante, Andante con Moto. Larghetto.
Andante. Andante con Moto. Andante.
Adagio. Andante Maestoso. Counterpoint on the
Andante. Allegretto. Psalm une
Bookz. zs. ¢ Abridge.”
Fughetta.2 2 Book 4. 1s.6d. Andante con Moto.
Andante. Fughetta,
Allegro Maestoso. Allegretto. Book 6. zs.
Allegretto. Adagio. Overture.
I“;ml'igo. %ndante.
ndante. rio.
Andante, Andante Cantabile, Booky. 2s.
Andante gquasi Alle- | Andante. Fugue, in F, Funeral
gretto Cantabile. | Andante. March, and March.

BERTHOLD TOURS
FOUR SACRED MELODIES. O Salutans, Faith, Repose,
and Mélodie religieuse

G. J. VAN EYKEN
SIX CHARACTERISTIC PIECES, transcribed from his
Original Pianoforte Duets, Op. 12. Book I. 1s. Book II.

DR. C. G. VERRINDER.
INTRODUCTION and SIX VARIATIONS onthe RUSSIAN
NATIONAL MELODY ...

DR. 8. S. WESLEY
THREE PIECES FOR A CHAMBER ORGAN .. Set1
1, Andante, in E flat. 3. Chornl Song and Fugue,
2. Andante, in F. n C.

THREE PIECES FOR A CHAMBER ORGAN ... Setz
1. Andante, in G. 3. Andante, in E flat,
2. Air, varled in F sharp minor.

AI\DANTE inG.. .

INTRODUCTION and FUGUE .

THE NATIONAL ANTHEM, with VARIATIONS

ANDANTE, in E minor .-

ANDANTE in

AN AIR ON HOLSWORTHY CHURCH BELLS (Var1etl)

AGNES ZIMMERMANN
MARCH, arranged by Dr, Stainer ... out
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