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7586..cccicre. 2te Sonate fiw Wiotine und Siano, in D Mt....... Herrn Theodor Kivchner gewidmet).....Op. 8.
8890a.......6 Lieder fiiv eine mittlere Stimme. oo (Frau Dy. Riomann gewidmet )............. Op. 4.
7785 v Sonate /Pi'vo Niofonceld und Siano, in F moll e Op. 5.
(Heryn Kammervivtuosen O. Briickner gewidmet.)
4598, 3 Chore fwa 5010@@%, Att, Fenor und Baos, mit Siaﬂofozte %egfaﬂum} .................. Op. 6.
(Herrn Ad. Lindner gewidmet.)
5825, 3 Orgelotitchen . (Herrn S. de Lange GEwigmet ) ..cooevovcovrecvmsoescesiessssossosssssosse Op. 1.
8890b........... 5 Lieder fﬁw eine hohe Stimmen......... (meiner lieben Schwester Emma zugeeignet)-............ Op. 8.
1670 B Watzer-Capricen, ikt das Sianoforte zu 4 Hanlen.....(Friulein N. Augener gewidmet).-Op. 9.
8602ab..... Deutsche Sanwe, fitr das Sianoforte u 4 Handem. (2 }ﬁe/f/tc) ............................................. Op. 10.
6882, Walser, fite das Sianoforte 21 2 HANIEM v Op. 11.
8890c. .. Sicder fire eime SHMMe. i (Den Manen Frang Schubert's)oeooceeoecveresven. Op. 12.
6388, L0se Blatter. Hleine Hlavievstirche.....  Dem lichen keinen Hans Riemann gewidmet ).....Op. 18.
4180, e 5 Duette f/ﬁm Sopmn wnd Ut mit éBeo‘rfeiqu des 5’immfozte .......................................... Op. 14.
(Seinem lieben Vetter Prof. Hans Koessler gewidmet. )
8890d...ree o 10 Lieder fwz eine mittfere Stimmen... (Gewidmet “ Dip.” ) oeevvveversssssisncrinrcccvninnsesnnsnsOP. 184
5826, 0 Suite in & mofl, fwc e @zqei ........................... (Den Manen Joh. Seb. Bach’s j...cwvoovwvovver Op. 16.
6385..crrennne us der 3%9}6%91’0% ------------------------ (Frau A, von Bagenski verehvungsvoll gewidmet ).............c........ Op. 17.
6336 TP PLOVISAIIONEN oottt Op. 18.
(TR T (Hevvn Ciisav Hochstetter freundschaftlichst gewidmet )....oo. Op. 25.
6384ab.... .. wo- and Sheee-part Canons e (Herrn John Faymer, Oxford, zugesignet)....
AUGENER LIMITED,
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Max Reger,Op.1.

Allegro maestoso.
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Scherzo.

Allegro scherzando.
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Finale.

Allegro appassionato.
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Violin Works in

Augener's Edition.

N Paper Covers. Net.
0. s
OMPLETE VIOLIN WORKS of
Arcangelo Corelli. Revised by J. Joachim
and F. Chrysander. In Score. 8vo.:—
49362 Livre I. Op. 1. Sonate da Chiesa a tre (Due Violini,
e Violone, o Arcileuto, col Basso per 1'0Organo). In
Roma, 1683. Op. 2. Sonate da Camera a tre (Due
Violini, e Violone, o Cembalo). In Roma, 1685 ...... 4 —
49360 Livre II. Op.3. Sonate da Chiesa a tre (Due Violini,
e Violone, o Arcileuto, col basso per 'Organc). In
Modena, 1689. Op. 4. Sonate da Camera a tre (Due
Violini, e Violone, o Cembalo). In Bologna, 1694... 4 —
4936¢ Livre III. Op. 5. Parte Prima: 6 Sonate a Violino
Solo e Violone, o Cembalo. Op. 5. Parte Seconda:
Preludii, Allemande, Correnti, Gighe, Sarabande,
Gavotte e Follia, a Violino Solo e Violone, o Cem-
Balo Liiiviiiiii s 4 —
49364d/e Livres IV. & V. Op. 6. Concerti Grossi con duoi
Violini, e Violoncelli di Concertino obbligati, e duoi
altri Violini, Viola e Basso di Concerto Grosso ad
arbitrio che si potranno radoppiare. In Roma, 1712
(5COTE) wuvrriirinirnneriieiiiiieeerni s 2 Books, each 4 —
4936 ‘The above five Vols. bound in 2 Vols. (with Portrait)..... 21 —
ARRANGEMENTS OF THE ABOVE:
6 Sonate da Camera a tre. Opera IV.
Arranged by G. Jensen:—
5302 For 2 Violins and Pianoforte ....
5303 For 2 Violins and Violoncello ..
17 For 2 Violins, Violoncello, and ‘Pianoforte
12 Sonatas for Violin with figured Ba%s.
Op. 5. With Pianoforte accompaniment by
G. Jensen :—
7354a Part 1. (Sonatas1to®).... 3 —
7354b Part II. (Sonatas 7to 12)... 8 —
7854* Or Bound in One Vol., with Portrait .... 76
7419 Follia con Variazioni (from Op. 5, Bk. II.)
Arranged by G. Jensen, —
8103 OPULAR PIECES from Violin works.
Arranged for Pianoforte by E. Pauer ............. 1-—
VIOLIN SOLOS: Arrangements.
(Fory Studies see separate Advertisement.)

OFMANN, RICHARD. Potpourris on
popular Melodies from classical and modern
operas and oratorios :—

51012/19a  Step 1. (in the first position). 19 Books, each —gq,
5401a Adam. Der Postillon. 54092 Handel. The Messiah.
5402a Bellini. Sonnambula. 5410a Haydn., The Creation.
5403a Bellini. Norma. 5411a Hérold. Zampa.
5404a Boieldieu. Le Calife de | 54124 Lortzing. Wildschiitz.
Bagdad. | 5418a Lortzing. Czar und
54052 Boieldieu. La Dame Zimmermann.
Blanche. | 54144 Méhul. Joseph.
54064 Donizetti. La Fille du | 5415¢ Mendelssohn. St.Paul.
Régiment. | 5416a Mozart. Il Seraglio.
5407a Donizetti. LuciadilLam- | 54172 Mozart. Il FlautoMagico.
mermoor. | 5418a Mozart. Don Giovanni.
5408a Gluck. Orpheus. 5419a Weber. Der Freischiitz.
5420a/37¢  Step II. (in various positions). 18 Books, each —¢d,
5420a Balfe. The Bohemian Girl. | 5429a Mendelssohn. A Mid-.
5421a Beethoven., Egmont. summer Night's Dream.
5422a Beethoven. Fidelio. 5430a Mendelssohn. Elijah.
5428a Donizetti. L'Elisire. 5431la Meyerbeer. Huguenots.
5424a Donizetti. Lucrezia, 54322 Meyerbeer, Le Prophéte.
5425a Gluck. Iphigénie en 5433a Mozart. Figaro
Aulide. | 5434a Nicolai. Die lustigen
5426a Handel. JudasMaccabaeus. Weiber von Windsor.
5427a Kreutzer. Das Nacht- 54354 Wallace. Maritana.
lager in Granada. | 5436a Weber. Oberon.
5428a Marschner. Hans Heiling. | 5487¢ Weber. Preciosa.
7608 UR FAVOURITE TUNES. A Selec-
tion from Cornelius Gurlitt’s Collection of
Ancient and Modern Melodies. Arranged
by F. Hermann ... 1-—
TWO VIOLINS.
ORIGINAL.
N.B. For Studies for two Violins, see Violin Studies.
5601 ANCLA, CH. 3 easy Duets for beginners.
Op. 23 1 4
5602 3 easy Duets. Op. 24 .14
6603 3 concertante Duets (easy & progressxve)
OP+ 25 Lot ssassesenseneenenes 14

Paper Covers.

No.
TWO VIOLINS —Contd.
5605 URLITT, C. 3 easy and progressive
Duets. OP. I50 ........coerverenersrrenerensesenreses
5611 AUPTMANN, M.
(F. Hermann)..........ccocooveveieeeeeenerrnene
ERMANN, F. 12 Morceaux melodxques
with Piano (ad lib.) Op. 26:—
5328a/f Livres I.—VI..
5607 ALLIWO DA J. W. Grand duo bnllant
Op. 234 ..c.ccennrn.ee SRR
5606a/c 3 easy and brilliant Duets. Op. 243.
. 8 Books, each
ACHNER, IGNAZ. 3 Sonatinas:—
5621 No.1, in A major.
5622 2, in D major. Op. 97 ..
5623 3 in B flat major. Op. 98
56080 AZAS, F. 6 Petits Duos faciles et pro-
gressﬂs ................................................ Lettre A.
56085 6 Petits Duos faciles et progressifs |, B.
5608¢ 6 Duos faciles et progressifs . C.
56084 3 Duos progressifs ., D.
5608¢ 3 Duos progressifs . E.
LEYEL, I. J. Euvres. Nouvellement
revues, doigtées et arrangées par F. Her-
mann -
7597 Op. 8 6 Duos
5628 Op. 44. 3 Duos ......
7598 Op. 48. 6 Duos (Sonatinas)
CHON, M. Euvres:—
7616 18 short modern Duets. In various major and minor
keys (first position)........ccceeieivieiieerieniiviniiiineneeeen e
7617 6 easy and melodious Duettinos. In various major and
minor keys (irst POSItion) .........ccceeviviiieiiiivivoeneernens
HOMAS, EMILE. Duos:—
5634a Cab, I. 2DuetsinCand G
56346 ,» II. 2Duetsin F and B flat ..
TWO VIOLINS : Arrangements.
7596 N URLITT. Op. 105. Ouverture des
Marionettes ..........ooovuvreoriuenronnesnnssiesseesessesesenns
7599 Op. 137. ‘‘Commedietta” Quverture

H OFMANN, R. Potpourris. Favourite
Melodies from Classical and Modern Operas
and Oratorios :—
54016/54190 Step I. (in the first position). 19 Books, each
54206/54376 Step II. (in various positions). 18 Books, each
For Specification see Violin Solo Arrangements.

EINECKE, C. 10 Petits Morceaux.
OP. 1220 ..ttt

LBUM OPERATIQUE
Operatic Melodies,................cccooviveieieeee e

7609 OUR FAVOURITE TUNES. Arranged
_ by F. Hermann

5630

5639

THREE VIOLINS.

5291a/b ERMANN, F. The First Practice ip
Ensemble-Playing. 32 Short Pieces.
2 Books, each

ACHNER, IGNAZ. 3 Sonatinas. Op. 92:
5293a No. 1, in B flat major..
5293b 2, in G major .
5293¢ 8,in A

FOUR VIOLINS.

7231 CLARK, SCOTSON. Gavotte...............
7220 ACHNER, IGNAZ. Quartet in G.

LEO LEONARDO. Concerto a quattro
Violini obbligati, arranged for 4 Violins with
Pianoforte accompaniment by G. Jensen

Net.
s.

1—

—8d.
—8d.

1 -

2 6
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Violin Studies, Schools, etc., in Augener's Edition.

VIOLIN STUDIES & EXERCISES.

Paper Covers.

No.
6640 LARD, D. 10 Melodic and Progressive
Studxes Op. 10 .
5600a/b The same, with 2nd Violin.
BERIOT. Six Etudes Brillantes, Op. 17.
9415 BLAGROVE, H. 12 Studies........cccoerernee
7601 AMPAGNOLI. 7 Divertissements for the
study of the seven principal positions.
Op. 18. Revised by Gustav Jensen..............
OURVOISIER, C. The School of Velo-
city (L’Ecole de la Vélocité) :—
7603a Cah. I. Systematic Finger Exercises ....
76035 s II. Study of Scales and Chords ..... .
7603c » IIL. 18 Melodic Studies in the first position, Major
76034 » 1V, 12 Melodic Studies in the first position, Minor
7603¢ 5 V. Special Studies in Shifting .........cccoeeeiiiiinnnn
5644 ANCLA, ]J.C. Six Etudes pour le Violon.
OPt 2 it
7604 ONT, J. =24 Exercises, preparatory to
those of Kreutzer and Rode. Op. 37.........
7605 20 Progressive Exercises (with 2nd Violin),
OP: 38 e
5655 IORILLO, F. 36 Etudes en forme de
Caprices, revues par C. Courvoisier__..............
5612a/b ERMANN, F. Le commencement de
IEtude. 50 Exercises preparatory to his
Studies. Op. 24 (with 2nd Violin ad lib.)
2 Books, €ach ..o
80 Special Studies (Spezial Etiden). Op.24:
5659 Part 1. 80 very easy Studies in the 1st position
5613 The same with 2nd Violin.............
5660 Part II. 25 easy Studies in the 1st, 2nd and 3rd p:
tions. Complete....
5660a/b Or in 2 Books, each .. .
5614 The same, with an Vlohn Complete..
5614alc Orin3 Books, each ......cccevieiiniinn,
5661 Part III. 25 Studies (moderately dlﬂlcult) in the 8rd
to Tth positions ..
5661a/b Or in 2 Books, each
5615 The same, with 2nd Violin
6615a/b Orin 2 Books, each .
5666a/b OFMANN, R. 80 Melodic Stud1es in the
1st position. Op. go. 2 Books, each,........
5667a/b 40 Studies in all positions, for practice in
shifting and the development of technique
and style. Op.g1. 2 Bks.,each ...
AYSER, H. E. Elementary and Pro-
gressive Studies. Op. 20:—
8662 For Violin Solo: Complete .....
8662a/c " in 8 Books, each..
5610a/c For 2 Violins. 8 Books, each .........
B97a/c For Violin and Piano. 8 Books, each..
REUZ, E. Progressive Studies mtroduc-
tory to the studies of Kreutzer and Fiorillo.
Op. 34:—
5663a Book I. 40 Progressive Exercises gradually introducing
the notes of C major (in the lst position) ................
56635 Book II. 20 Progressive Studies in the sharp major
and minor Keys ....ccccieviiiiiviinniiiiinniiiiiiceeesnenes
5663¢ Book III. 20 Progressive Studies in the flat major and
MINOT KEYS...uvvniiiiiiiiciii i e ceneees
$663d Book IV. Introduction of the 2nd and 8rd positions, 15
Studies and major and minor scales through all
keys in the. first three positions........ccocooeiiiiiiiiiin
5663¢ Book V. 12 Short Technical Exercises, and 15 studies
in the first three positions, introducing various
technical difficulties and arpeggios through all keys
5663 f Book VI. 6 Studies in the 4th and 5th positions, and 6
studies in the first six positions in flat keys, major
and minor ..
6663g Book VII. 128
keys, major and minor..

Scales and Axpegglos through all Ma_]or
and Minor Keys, systematically arranged,
bowed, and fingered :—

6664a Book 1. Through 1 octave....
5664b Book 1I. Through 2 octaves
5664c Book III. Through 3 octaves
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VIOLIN STUDIES & EXERCISES—Contd.

No.
5665

7607a
76075
7607c

5676
5631a/b
5678
7612/14

7615
7622
5683

7624

Paper Covers.

REUTZER, R. 42 Etudes. Revised and
fingered by C. COUIVOISIEL. .. ..uerrercerreecererennes

UTGEN, H. Elementary and Progressive
Scales and Daily Exercises.............ccoocrververeecs

AZAS, F, %5 Melodic and Progressive
Studies. Op. 36. Revised and fingered by
C. Courvoisier :—

Book 1. 80 special Studies.....
Book II. 27 brilliant Studies .
Book III. 18 Studies for artists

ITTER E. W. Scale and Chord Exer-

30 easy Exercises in the 1st position (with
a 2nd Violin). 2 Books, each .....................
ODE, P. 24 Caprices inthe form of Studies
(C. Courvoisier) .........ccoooveeveecreceerceceenes
CHON, M. Progressive Exercises in the
1st position and in all Scales. 3 Books, each
46 short Exercises (with 2nd Violin)
12 EXErcises ...,
TEFFANI, R. 12 Progressive Studies
in the 1st position ...

WOHLFAHRT, F. Daily Exercises

76002
76000
7600c

7603a/b

7603c/e
7606

76232
76236

7610a
76100

7610c
76104
7610e/g
T610h/k

7611
7612
7613
7614
7615
7616

7617
7618
7619
7620
7621

7622

VIOLIN SCHOOLS.
OURVOISIER. Violin Schoo! :—

Part I. First bowing exercises, the major keys in the
1St POSITION Looivieieiie e

,» II. The minor keys in the 1st position, the orna-
ments and special bowing exercises.........

» III. Second to Eighth Position, Scales, Har-

MONICS, &C. uireviriiieieiieieiii et

L Ecole de la Vélocité (Supplement to the
Violin School). Books I. and II, each
Books III. IV. & V., each

AYSER, H. E.
Op. 65. (Elementary) ...

OPULAR INSTRUCTOR in VIOLIN
Playing :—

Part I. Elementary and First Position .

Popular Violin Tutor.
(Elementary)

. II. Higher Positions .

ITTER, E. W. Practical School for the
Violin :(—

Book I. Elementary...

Book II. Intervals up C

major, with easy Duettinos in the first position ..
Book I1I. Intervals within 2 Octaves, exercises and
easy Duettinos in the first position ..........c.ccoveeae,
Book IV, Intervals over the 4 strings, exercises and
Duettinos in the first position ........ccoooevieeeeiiieecnan.n.
Books V.-VII. Major and minor scales, exercises and
Duettinos in the first position..............ccevvuennen each
Books VIIL-X. Scales in 2 Octaves, exercises and
Duets in the first position .......cccveveveeieernveeneen each

CHON. Course of Instruction :—

Part 1. A BCof Violin Playing (Introductory School)
5 111 . First Steps in practical Violin Playing.

w1V 3 Books, each
,» V. 46 short Exercises with 2nd Violin...............

w VL 18short modern duets for 2 Violins (Ist posi-
L3003 o) IO Y

,» VII. 6 easy and melodious duettinos for 2 Violins
(18t POSIION) tevviiiiiieiirce e e eas

,»» VIII, Fundamental Instructions in the study of the
positions, with examples and easy melo-
dious duettinos (3rd position)...

» IX. The same (2nd position)

»  X. 6 easy and melodious duettinos for Violin
and Tenor ......ccocvieiiiriciiiiiereerecerreeeees

» XL Fundamental Instructions, examples and
pieces in the form of exercises for the
study of the positions (4th, 5th, 6th and
Tth positions).

s XII, 12 Violin Exercis

Loxpon: AUGENER LTD., 6 NEw BurLINGTON ST., REGENT ST., W.

City Branch—NEwGATE STREET, E.C.

Net.
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