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PREFACE.

IN the few words of introduction to our previous volume we ventured to intimate that should
the public manifest a desire for a further instalment of bygone English lyrics, a wealth of

material still lay untouched.
The rapid sale and the favourable notices, public and private, with which the book has
been favoured give flattering and unmistakable proof that the public, like the melancholy Jacques,

would cry:
“ More, I

Prithee, more, I do desire you to sing;
Come, more ; another stanza,”

Our publishers have therefore asked us to fulfil the demand.

Dealing in the first volume with Songs from the reign of Elizabeth, and ending with those
in vogue during the first years of the third George, we now follow on and finish our selection
at about the date 1820, in some few cases overstepping our limits where a song of a slightly
removed period has, by its merits, tempted us.

As before, the Songs have been taken from books and single sheet publications in the
library of the writer of the historical notes, and it will probably be more apparent even than
in our former volume that we have selected mainly those Lyrics which are practically unknown
to modern singers.

With the exception of perhaps a dozen of the excellent old favourites, our contents have
lain undisturbed in their original repositories, old Song-books and volumes of Sheet music, since
the time when their original singers ceased to warble.

It will be noticed that much of our material was originally sung at Vauxhall and other
public gardens. This may appear strange to those of the present generation who do not know
that these places were the nursery of English Vocal Music, and that no higher stamp of merit
could be given to a song than “sung at Vauxhall” TUnder the guidance of Dr. Ame and James
Hook it is certainly not to be wondered at that this was the case, and that the Vauxhall music
of their day is sufficiently good to be revived for the delight of audiences who come more than
a century or a century and a half after the time of these composers.

Of James Hook’s works we have taken very freely, for of all English musicians of his
period, for excellent prolificness, we find him hard to beat; he has originality, beauty of
melody, and good technical qualities.

Thomas Linley in such compositions as ¢ Still the lark finds repose,” reaches high merit
indeed, and his musicianly qualities are good. Storace, Shield, Dibdin, and Reeve still hold
position, and are well rep}esented in our work. We have in it attempted to give a selection
which shall comprise the best specimens of English Vocal Music from 1760 to 1820, In
nearly every instance the Song has been directly arranged (with due regard to the composer’s
own bass) from the sheet on which it was first issued. Where this source has failed, we have
turned to contemporary collections, and in each case made comparisons with all available copies.
In some instances we have been obliged to abbreviate Songs to bring them into the space at
our disposal.

In regurd to the historical notes, the compiler of them has spared no pains to make each

as full of facts respecting the song dealt with as possible.
FRANK KIDSON.

ALFRED MOFFAT.
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Still the Lark finds Repose.

MARK LONSDALE,

Allegro moderato. TrOVAS LINLEY,
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A Drilliant composition by Thomas Linley the elder, used in a little musical farce written by Mark Lonsdale, named The Spanish
Rivals. This was acted at Drury Lane on November 5th, 1784. The song was sung by Miss Phillips, afterwards Mrs. Crouch.

Thomas ‘Linley was a musician of great thoroughness. He was horn at Bath in 1725, and studied under Thomas Chilcot. In his
Dative city he conducted concerts and oratorios, but his daughter having married Richard Brinsley Sheridan, Linley came to London,
and with his son-in-law purchased, in 1776, the principal share in Drury Lane Theatre. He now entirely turned his attention to the
composition of operas for his theatre, his compilation, The Duenna, having at Covent Garden, in the previous year, achieved a great
success, . .

Linley’s operas, The Curp (1776), The Carnival of Venice (1781), The Spanish Rivals (1784), with others, were performed at Drury Lane.
We give songs from each of these pieces, The clever sons of Thomas Linley made their mark on English music. Thomas Linley, junior,
his youngest son, had already written much, but he was drowned in Lincolnshire, in 1778, when he was but twenty-three. William
Linley, the younger son, wrote some glees, and made a valuable collection of Shakesvearian’ music, published in two thin folic
volumes. The daughters were all singers of some dogree of talent. Thomas Linley, the father, died in 1795.
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The Quaker’'s Song.

T. DiepIN, f ‘WM. REEVE,
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1. Yea, I fell in the
2. “Behold,”said Ruth,“there + - -
3. For she a - mo-ther - °
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1. pit oflove,Witha ti, tum, ti; The spir - it then be- gan to move,Witha ti, tum,
2. is agroveWitha ti, tum, ti; Wherebirdscalled turtles coo and love,Witha i, tum,
-3. sui-tor had,Witha ti, tum, ti; Pro-fane-ly called a flash-y lad, Witha ti, tum,
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1 ti. Quoth I, ¢Fair mai-den ne’er de - ride, For ver -i - ly whenthourt mybride, Lo!
2.t Lo! then I thoughther tru -ly mine, But when of love she gave a sign, She
3. ti” And when I reachedthegrove as-signed, He came be - fore 1 Ruthecouldfind, And
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1. I willcleave un - to thy side, Witha ti, tum,
2. proveda cru - el Phil - is - tine, Witha ti, tum,
3. kickedme ruth -less -ly  be - hind, Withhis toe, tum,
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The song was sung by Liston, in the character of a quaker, in 2 little farce called. Five Miles Off ; o7, The Pinger Post, produced
at the Haymarket Theatre on July 9th, 1805. Thomas Dibdin (son of the song writer, Charles Dibdin the elder), wrote the verses,
and William Reeve the clever melody.



By ‘Dimpled Brook.

T, AUGUSTINE ARNE, “

Andante tranguilio. .
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brook and foun - tain brim, The vood-nymphs deck'd with ~dais - fes rim, Their merry, merry wakes and pastimes
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keep, ‘What has night to do  with sleep! Whathas night to do  with sleep!
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There are few 18th century composers whose work is so generally tuneful and pleasing, yet with more solid qualities, than Dr. Arne.
At the present day there is happily a great tendency to search out and revive many of his excellent, though now forgotten numbers,
**By Dimpled Brook ” is from the Masque of ¢ Comus,” one of Arne’s very early works ; indeed, the title to the first edition gives it as his
“‘opera prima.” -The Masque, an adaptation from John Milton’s “Comus,” was performed in 1738. The adaptation was made by Dr:
Dalton, who wrote additional songs and used passages from Milton's other works, At its flrst production the lyric was sung by
Kitty Clive. Milton’s original Masque was performed at Ludlow Castle in 1634,
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night to do  with sleep! What has night to do with sleep!
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Night has o - ther joys in store, Skies with jew - elsstudded o'er,
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BY DIMPLED BROOK. 7
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Tune-ful voi - ces, twinkling feet, The cheer - ing  cup xmd converse
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feet, 'ﬂle cheer - mg eup and ~converse sweet, the cheer - ing cup andconverse sweet.
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Chit Chat.

F. W. SOUTHWELL,
Al/evrcz‘ta con grasia. . .
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1. Pret-ty lit - tle dam - sels, how  they chat, Chit, chat,
2. Pret-ty lit - tle dam-sels go to cheap-en in theshop, Chit, chat,
3. Pret-ty lit - tle dam - sels, how pret-ti-ly theyrun, Hum, dum,
4, Pret-ty lit - tle dam - sels, when they’re wed, [slow] Hum, dum,
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1. tit - tle tat - tle tat, All  abouttheir sweet - hearts and “all that, And
2. tit - tle tat - tle tat, Pret- ty lit - tle bon - nets and pret-ty lit - tle caps, And
3. tid - dle did - dle dum, For a lit-tle flat-t'ry and a  lit - tle bit of fun, Oh,
4. tid - dle did - dle dum, [a tempo] Soon their pretty foi - bles all are  fled,[slow]Oh,
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A song that had a great deal of populaﬂty about the dates 1815 to 1850 An-early music sheet informs us that it was “sung by
Mr. Jones with unbounded applause at the Theatre Royal, Covent Garden, and at the Theatre Royal, Crow Street, Dublin. The words by
P. I. H., Esq., the musxc by F. W. Southwell.” 1t will be found in many song collections of. the period..



CHIT CHAT. 9
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1. chit, chat, tit - tle tat - tlo tat. - - Up and down-the ci - ty, how the
2. chit, chat, tit - tle tat - tle tat. Lit-tle bit of reuge, and a
3. hum, dum, did - dle did - dle dum. Pret-ty lit - tle nose, and a
4. hum, dum, did - dle did - dle dum. Pret-ty lit - tle airs, so -be-
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1. lit-tle damsels wall, And  of thebeaux and fashionshowthe  lit - tle dam-sels talk, And
2. pret-ty lit - tle fan, A nice lit - tle min-ia- ture of such a pret-ty man, Or
3. pret-ty lit- tle chin, A pret-ty lit-tle mouth with a  pret -ty lit - tle grin, - And -
4, witching:ly wild, E - vap-or-ate so pret-ti -1y, and then leave them so mild, Then
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1. now and then a lit--tle bit of slan - der’snobaulk, To their chit, chat,
2. & - ny pret-ty lit- tle thing of which they can, Oh, it’s chit, chat,
3. pret-ty lit - tletongueto keep ad - mir - ers in, Oh, it’s hum, dum,
4. see their tit - tle tat - tle is - bout thelittle child,[slow]Oh,it’s hum, dum,
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1. tit - tle tat - tle tit - tle tat - tle, chit, chat, tit - tle tat - tle tat.
2. tit - tle tat - tle tit - tle tfat - tle, chit, chat, tit - tle tat - tle tat.
3. did - dle did ~ dle dum, oh, it’s hum, dum, did - dledid - dle dum.
4, did - dle did - dle dum, oh, it's bum, dum, did - dle did - dle dum.
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~Under the Greenwood Tree.
SHA};EQPEARE., S . ‘ T. AUGUSTINE A#NE.
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Un-der the greenwood tree, ’ Who loves to lie with
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# Under the Greenwood Tree,” Shakespeare’s song in As you like it, has had several musical settings, but Dr. Arne’s charming music- 4
still holds jts own. Arne’s air was composed for a revival of 4s you like it, the performance taking place in December, 1740. The
composer himself published the music for this play and for Twelfth Night about 1741, Maria Hester Park, circa 1790 Sf.a.ﬂ'ord Smith,
1792, and Sir Henry R. Bishop have’ each essayed to supersede Arne's music. w

The original melody to the song, or any prior to this one, is unknown, for the tune named * 'U’nder the Greeuwood Tree " found in
the Dancing Master, Pills, and the early ballad operas, does not appear to have ever been adapted to Shakespeare’s words. In fact,

« Under-the Greenwood Tree” as a phrase, scems to have formed a chorus to some of the early songs and bailads reaching backward o
the 16th century. ¥



‘UNDER THE GREENWOOD TREE.
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hither, come hither, come hith - er, come hither, come hither, come hither.
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Under the greenwood tree, Who loves to lie with me, And tune his merry
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THE GREENWOOD TREE.
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The

‘Forecastle Sailor.-

Macestoso e con energia. T. A. GEARY,
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1. The wind blew ablast from the north-ward, ‘When we
2. We were run - ning at nine knots an hour, ‘When ’bout:
3. Some took to the boat,do ye mind me? While
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1. steer’d from the Cape of Good Hope, The " skies look’d quite piteh - y and !
2. twoleagues to lee - ward we spied An is - land of ice like a
3. some on the ves - sel’s deck stood. Cried I, “May old Da -vy Jones
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The melody is by T. A. Geary, and the words are found on broadsides and in song books, in-date about:1785 to 1800. One copy is in
Geary's music to.the song was published in sheet form by John Bland a'bout .
Another air to the same song is to be found in a small flute book, The Man of Feclmg (Gmﬂdlng Phipps and D" Almame), mrca 1803.

the Muses’ Banquet or Vocal Repository for the year 1791

1788.
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This latter tune is by John Moulds, but it is not so good as the one here printed;™ :
The words suggest that the song has been written upon some speclal incident connected with the wreck and a.bandonment. of a)/

frigate named the crucmhan, about the time the song appeared
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THE FORECASTLE SAILOR. :
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1. way" - ward,  And the sea o’er our weather bow broke. The

2. tow - er, And on it our ship swift-ly  hied. And
- " 3. take me, If I fail frommy cap - tain so  good!” Now
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1 boat -  swain piped all hands to bale her, And I
2. now ‘twas  no use for to bale her, The
3. Pro - vi - dence helped us to bale her, And  we
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1. came down the back - stay so glib, For I\/ am & fore - cas-tle

2. wa - ter gainedon her so = glib, So each, like a true - hearted

up her rib, Safear - rived is each true - hearted -

3. man.- aged to patch

I

-

1. sai - lor,

You may see by the cut of my jib. .
. 2. sai - lor, Wait-ed fate  for to shiv - er his jib. :
X 3. sai - lor, For to rig up his ‘weather - beat jib.
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I sailed in the g“’odshipzthe"““Kit_ti v

’

CHARLES DIBDIN.
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LI sailed in the good ship,the ¢ Kitty,” Witha smart blowing gale and rough sea, Left my.
2. Bhe blubbered salt tears when we parted, And criel,* Now bs  constant to me,” I
3. When the wind whistled larboard and starboard, And the storm came on weather and lee, The
4. And  yet,my boys,would you be - lieve me, I re - tuned with no rhi- no from sea, Mistress
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1. Pol - ly, the lads call so pret - ty, Bafe here as an anchor, yo yea! Yo
2, told her not to be downhearted, Bo up went the anchor, yo yea! Yo
3. hope I  with hershould be anchored, Was my ca - ble and anchor, yo yea! Yo
4. Pol - ly would ne - ver re - ceive me, So a - gain I heavedanchor, yo yea! Yo
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A bright little song by Charles Dibdin, and one of bis earliest productions.

Tars, acted at Sadlers’ Wells Theatre about 1777-8.

It was first sung in an entertainment called Friendly



Old Towler.

"JoEN O’KEEFFE. ' WM. SHIELD,
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1. Bright chan - ti - cleer pro-claims the dawn, And
2. The cor - dial takes its mer - ry round; The
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1. span - glesdeck the thorn; . . . The low - ing herd now quit the lawn, The
2. laugh and joke pre- vajl: . , . . The hunts - man blows a jo - vial sound, The
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One of the best known English hunting songs. The words are by John O'Keeffe and the music by William Shield. Shield wished
O’Keeffc to write 2 hunting bravura in order that he himself might write a composition to suib Mrs. Moatyr’s peculiar staccato style of
singing. *‘ Old Towler” (originally ¢ Fleet Ringwood ”) was the result. Mrs. Matyr first sang the song in O’Keeffe’s opera, The C:ar,
acted at Covent Garden in- 1750, but Incledon afterwards took over the song, and made it a great success. It was he who made tho R
alteration from Ringwood to Towler. O'Keeffo, in some doggerel rhymes, alludes to this as follows:—

¢ And Shield, thou soul of harmony,
A hunting song composed for me,
The dawn proclaimed by chanticleer,
‘Who saw The Czar my song might hear;
But Incledon my song he sing would,
¢0ld Towler leads the ery'—not Ringwood.”
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1. lark springsfrom the corn, Dogs, hunts - men round “the win - dow throng, Fleet

2. dogs snuff up the gale. The up - land glades they sweep  a - long, O'er
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1. Tow - ler leads the ecry,— . . . A - rise, the bur - den of my song, “This
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1. day a stag must die!”} . .
2. day a stag must die!” With a  hey ho chev-y!. . ., Iark
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Jack at Greenwich.

A llegro. -
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CHARLES DIBDIN.
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1. We tars are all for  fun and glee,— A  horn-pipe was my no - tion; Time
2. Well, I'm,”says I, ““no  churl-ish elf, We messmates be all brothers; Tho’
3. Bo in  mis - for - tune’s school grown tough, In  this same sort of knowledge, Think -
7‘{}5 = 1 f — ! i — ) SE i_ :
1‘53 —w e g w e g »— !::ﬂ ——
s s > |2 T € s i
nf : ~r
@1 > — = =
b~ -y o 1:121___.4_.&7!3_'_ _' N i a2 ; f
e ~ - =
LA =" S N = -
— ~F e E—— —m
% '-OLi ‘r.*ih;*' S —— _: — l.~_!_.—i "—l—d—:—r——ﬂﬂ
1. was I’d dancewith an -y he, That sails the salt sea o - cean. I'd tip the roll, the
2. I can’t have no fun my-self, I maymake fun for  o-thers. A fid-dle soon I
3. ing, may - hap, I'd not e-nough, Theysent me home to col - lege. And here we tell old
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1. slide, the reel, Back, for - ward, in the mid - dle, And roast the pig and
2. made my own, That girls - and tars might ca - per, Learn’d “Rule, Bri - tan - nia,”
3. tales and smoke, And laugh while we are drink-ing, Sai - lors, you know, will
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“Jack at Greenwich,” one of Charles Dibdin’s songs, and sung by him in his entertainment, The Cake House, prodiuced in 1800.

The list of poor Jack’s gradual disablements is both comical and pathetic.

N
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1. toe and heel, all ~“go-ing with the = fid - dle. But  one day told a
2. “Bobbing Joan,” And groweda de - cent scra - per. But just  as I'd  the
. 3. have their joke, Een tho’' the ship were sink - ing. For I, while I get
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1. shot to ram, To chase the foe ad - vancing, A splin - ter queered my larboard gam, And
2. knockout got, And did it pretty . middling, I lost my el - bow by a shot, ~And
3. grog to drink, My wife, or friend,or king,in, - "Twill be mno eas -y thing, I think, To
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1. dam-me!spoil'dmy dancing. My dancing, - my -dancing, my dancing, my
2. dam-me!spoil’d my fiddling. My fiddling, my fiddling, my fiddling, my
3. dam-me!spoilmy  singing. My singing, my singing, my singing, my
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1. da.nemg, A splin - ter queered my lar - board gam, And damme!spoil'dmy  dancing.
2. fiddling ; I “lost my el - bow by a shot, And damme!spoidmy fiddling.
3, singing; ~ 'Twill be mno eas - y thing, I  think, To damme!spoil my singing.
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In every Port a Wife.. - -
' . . R ... CHARLES DIBDIN...
Allegrelto. ‘ v A
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1. Jack,thesailor,here 1 come,Prayhowd’yelike my nib? . My trousers widé,my trampers rum,My |
2. heardthemtalkof constan-cy. Of grief,andsuchlike fun, T'veconstantbeen to.her,cried I, But

3. spankingwifeat Portsmouthgate,A pig -my -at Gor - ee, . An orange tawny up theBtraits,A
4, be ‘we sailors all the go; On fortune’ssea ‘we rub, ‘We works,and loves, and fights the foe,And
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1. nat andflow-ing jib? I sails the seafromend to end,Andleads a joy-ous life, In

2. nev-er grieved for one. The flowing sails we tars unbend, To lead a Jov -ial life, ~.In

3. blackat St. Lu - cie. Thus whatsomdev-er course I bend, I leads a jov -ial life, In
4, drinks the gen’rous bub. - Storms that the mast to splintersrend, (an'tshake our jov -ial life, In
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1, evrymess I  finds afriend,In ev -’ry port a  wife, In ev-’ry port a wife
g. evrymess to  find afriend,In ev -’ry port a wife, In ev -’ry port a —wife.

. ev'rymess I = finds afriend,In ev - ’ry port a wife, In ev -’ry port a wife
4. evrymesswe find afriend,In ev -’ry port a wife, In’ ‘év - vy port a wife,
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.. “Inevery Porta Wife' is more frequently entitled * Jack in bis Blement.” The song was writter, composéd, and fung by Charles |
.D:.bdifx_in his table .mtertamment, The Wags ; or, the Camp of Pleasure, produced 18th October; 1790, - - - g
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Cherries and Plums.

CHARLES DIBDIN.
Allegretto.
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1. Cherries and plums are nev-er, nev-er found But on the plum and
2. The scythe to mow the grass is made, Shredsto keep close the
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1. cher - ry tree; Parsnips are long, tur - nips are  round, And
2. strag - gling tree; Khnife to prune, to dig, the  spade, So
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1. Wil - hel - mi - na's made for me.
2. Wil - hel - mi - na’s made for me.
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From Charles Dibdin's pleasing little opera, The Waterman ; or, The First of August, produced in 1774 at the Haymarket Theatre.
The piece has reference to the rowing for the coat and badge, the outcome of a bequest by Thomas Dogget, an actor, who bequeathed
money to purchase & coat and silver badge to be rowed for by six watermen on the Thames on the anniversary of the Hanoverian succes.

. sion, = Interwoven with this incident in the play there is, of course, a love story. 7he Waterman retained much of its popularity nlmost
up to the present day, Sims Reeves taking the part of Tom Tug, the hero, The songs ‘¢ Then farewell, my Trimbuilt Wherry” and ** The
Jolly Young Waterman” are the best known lyrics in the opera.

[o]
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The Yorkshire Man.

THOMAS DIBDIN.
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1. By tside of a brig, stands o - ver a brook, I was sent be - times to
2. 1 was prat -ty well liked by each vil-lage maid, At ra - ces, wake, or
3. To Lon-don, by fa - ther, I <was  sent, Gen - teel - er manners to
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1. school; Then I  went wi’ the stream as I stud-ied my book, And was
2. fair, For my fa - ther had ad-dled a  vast in trade, And
3. see, But fa-shion’s so dear I came back as I went, And
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The song is from the opera, Family Quarrels, written by Thomas Dibdin, and composed by William Reeve,
The comedian Emery took the character ‘‘ Mushroom,” who acted the part of the Yorkshireman,

December, 1802, at Covent Garden.

This was acted in

The piece contained certain passages which gave great offence to the Jews, and had to be considerably modified on its second per.
formance. Had Thomas Dibdin been a Yorkshireman he would have used the word ‘“beck” for ‘‘brook” in the song we select;
otherwise the dialect is not greatly at fault.

Thomas Dibdin, the second son of the more famous Charles Dibdin, wrote a vast number of theatrical pieces, and many hundred
songs, but unlike his father, he left musical composition alone. He was born in London in 1771 and died in 1826,
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1. thoughtto be no small fool, And was thoughtio be no small fool. )
2. 1 werehis son to a hair, And I were his son to a  hair. And
3, so theymadenothing o’ "we, And so they made nothing o’ me, My
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1. nev-er yetbought a pig in a poke, For to give AudNick his due, Tho’
2. see - ing that I dido’t want for brass, Poor girls camefirst to woo, Bub
3. kind re - la-tions would soon ha’ found out What wasbest wi’ my cash  to do, Says
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1. of-ten I'vedealt wi’ York - shire folk, Yet I was. York - shire too, Was
2, tho'I de-lightin a York - shire lass, Yet I were York - shire too, Be
3. I, my dearcousins, I thankyoufornought,ButI’m not to be cozened by you, I'm
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1. York - shire, was Yoik - shire, Yet I was York - shire too! . .
2. York - shire, be York - shire, Yet I were York - shire too! ,
3, York - shire, TI'm York - shire, For I am York - shire too! ,
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Ah! once when I was a very little Maid.

Allegro.

S ————

THOMAS ATTWOOD.
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1. Ah! once when I wasa ve - ry lit-tle maid, Ithoughtnotof care or
2, The days thus cheer-ful-ly tripped so fast a - way, And I grewa lit - tle
3. This lit - tle sparksoon kin-dledto a flame, Hevowedthathe loved me
4, But since I found poor  wo - menoft are caught, Such tales by toofond - ly be -
- S
e — X N ———
#ﬂ:ﬁ_, N = = o —— ' <—I= N
G — e~ = *—w |
J - P v =& ® -g- -®- d ;— ; -@-
- K3 - &
: i -

- N 1 »- - -
e - = e e
il ] [ 1 B - L H |

s .- -@- | i
e | = SR
b f————— N ———| 1= S 7 I R A _ﬁ!:ﬁ
@_iﬂ;_" L - L} I i f_kj_ 1 .7
1. sor - row, Ithoughtnot of care or
2. high - er, And T grewa lit- tle
3. dear - ly, He vowed that he loved me
4. liev - ing, Such tales by too fond-ly be --
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Taken from a little musical entertainment called Fast Asleep, written by Samuel Birch, with the music composed by Thomas
Attwood.

Thomas Attwood is now hest remembered by his Church music.

1838.

which were produced at the end of the 18th and at the beginning of the 19th centuries.

The piece was so unsuccessful that it was acted but one night; this was 2t Drury Lane in 1797. Mrs. Bland took the
part of the heroine, and sang the song we print.
He was born in 1765 in London and died at Cheltenham in

He composed for the theatres and was at a later period organist of St. Paul's Cathedral, and music-master to several of the
Royal Family, as well as organist to George IV. at his private chapel at Brighton. Atiwood was musical-arranger of a number of operas .



AH! ONCE WHEN I WAS A VERY LITTLE MAID.
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1. sor-row, Fal de ralde ral deral de ral de ral de ra.
2. high-er, Fal de ralde ral deralde ral de ral de ra.
3. dear-ly, Fal de ralde ral deralde ral de ral de ra.
4. liev-ing, Fal de ralde . ral deral de ral de ral de ra.
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1. From morn tin eve I laughed and I played, Then
2. A lad gave me a  glance one day, And I
3. I could . but tell the lad ithe game, And I
4. My fool - ish heart at last I have taught To be -
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. sound - ly slept till the mor row, Fal lal de ral de ral de
. felt a lit - tle sparkof  fire, . . . . Fal lal de ral de ral de
. owned to the truth sin - cere - ly, Fal lal de ral do ral de
ware of a lov - ers de - ceiv - ing, Fal lal de ral de ral de

1. ral de ral de
2. ral de ral de
3. ral de ral de
4, ral de ral do

) o
ra, Then sound - ly slept till the  mor - row.
ra, I felt a lit - tlespark ot  fire.
ra, 1 owned to the truth sin cere ly.
ra, Be - ware of a lov er’s de - ceiv - ing




The Whip Club. '

C. DiepIN, Jun.

' WILLIAM REEVE.
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1. Since fa - shion’s all fid - dle - de - dee, For
2. Driving  tan - dem one day in a  gig, Full
3. My big but - tons will show my de - gree, In the
" - N | ) —
Y - — S
= —-— =
G- = —
o < » &
mf I
o
" . —— — .
e
B S — ! i L -
———"
~ A
N~ NN
TN e w e w ]
L play - ing the fool I  was made, But what  will become of poor
2, smack thro’ the streets went the tits, The pon - ies took frightat a
3, Whip Club a com - pact sub - lime, For choice  souls what better can
——
S — S ——— < N — 1
‘! S S—— 4!_,_=‘ i L) ! - i___
» &g % | "
~— |
i —T —|= 7 :
=~ “ bt ™ ‘S __l'._ N ! I i i
- — L v’.___._._,__-‘_.___ —
~
28 N ~ N %--,
e e e e
G fo e e N =
1. me, 'Tis the fa - shion to take up my trade. n the
2. pig, And threw an old wo - man in fits. The
3. be, Than get - ting the whip - hand of Time? Some
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A song sung about 1¢03 by the clown, ‘“Joey” Grimaldi, at Sadlers’ Wells Theatre in a pantomime called The Aquatic Harlequin.
The words are by Charles Dibdin, junior, and the air is by William Reeve. Some spoken ‘‘patter” is here omitted. Sadlers’ Wells,
from its proximity to the New River Head had somc facilities for giving water spectacles, and in all plays where there was an
excuse for it ““real water on the stage” was advertised.
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1. Whip Club ex-al-ted I stand, As the cut of mycoat  will im-
2. lea - derbroketrace, by the bye, And down a blindlane  t’other
3. pret - ty finepranks we pro-duce, Tho'i’s play - ing thefool  you can
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1. ply, Andwhiledriv - ing,d’yemind, four in hand, four in hand, Can com-
2. scuds, Cap - sized downa cel - lar went I, went I, Plump
3. tell, But tho’ lords  have for that no ex - cuse, no  ex-cuse, With
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1. plete - ly cutout a fly’s eye.
2, in - to a tub fullof suds. } Fal de ral de ral de ral de
3. me, why, it's all ver-y  well
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Fair Rosalie, -

~—— RICHARDSON. CHAREES DieNUM.
o Andante espressivo. . P —
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1. bank where Lu - bin died, Fair Ro - sa - lie, a
his mould - ’ring clay, And pray for his e -
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1. wretch - ed maid, Sat weep - ing oler the cru - el
2. ter - nal rest, ‘When Time his form has worn a -

““Fair Rosalie” is printed in Hyde's Miscellancous Collection of Songs and Ballads, vol ii., 1799, folio, It is there assigned to
Charles Dignum, who himself claims it in the preface to his volume of Vocal Music, circa 1803, Comparing the above clever composition
‘with uny in the last-named work one feels to rather doubt the correctness of his claim, or at least to regret that Dignum's music had so
much fallen off.

One early music ehect states that it was “sung by Mrs. Crouch at the Music Hall, Liverpool, and by Mrs. Dignum at the Anacreontic
Society, the words by Mr. Richardson.” The song must have been first put forth about 1788 or 1790,  Gther copies are found on music
shects issued by Stewart, Edinburgh, in the Pianoforte Magazine, The Biinburgh Musical Miscellany, 1792, and elsewhere. It will be
noticed tbat the verses, “Young Lubin is a shepherd boy,” printed by us in the present volume, are much the same in theme as “ Fair
Rosalie.” .
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1. tide, Faith - ful to her Lu -  Din’s shade. “0
2. way, His dust I'd place with - in my breast.” ‘While
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1. may some kind - some, gen - tle’ wave Waft  him to this
2. thus she mourned her Lu - bin lost, And Ech - o to her
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1. mourn - ful shore, These ten der hands should
2. grief re - plied, Lo! at her feet his
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1. make his grave, And deck his corpse with flow - ers o'er.
2. corpse was tossed, She  shrieked, she clasped him, sighed, and died!
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The Spinnihg-VV heel.

. Allegro moderato. » ;f: _ A
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1. To
2. Her
3. Then
4. At
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1. own his flame, Blithe Jock - ey to young
2. did ex - tol, And  praised her fin - gers
3, slen -  der waist, His arms he clasped, and
4. gan to chide, He swore he meant her
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This pleasing little song with the air is printed in the July number of the Universal Magazine for
somewhat curious to find the same words (turned into the first person), in all editions of Dr. Arne’s
first), united to the “Scotch Air” in the overture.
and Miss Brent at Vauxhall.”
opera dated 1761, the air is printed as part of the overture without any words attached.

if the words were ever sung in Thomas and Selly, as they can form no part of the piece.

1762 as ‘“a new song.” It is
Thomas and Sally (except the

In these it is stated that the words were ‘‘sung by Mr. Tenducci at Ranelagh
The Scotch air in question is that generally known as the ‘Cardin’ o’t.”

In the first edition of the

The melody we give above was no doubt
the original one for the song, but it afterwards appears to have been superseded by the one Arne selected for it.

It is doubtful
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1. pass - ing weel, She care - Jess turned her
2. heart did feel, But still she  turned her
3. down did kneel, And yebt she  turned her
4. did re . veal, And flung a - way her
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1. spin - ming - wheel, She care - less turned her
2. spin - ning - wheel, But still she turned her
3. spin - ping - wheel, And yet she turned her
4, spin - ning - wheel, And flung a - way her
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1. spin - mning ~ wheel
2. spin - ning - wheel
3. spin - ning - wheel
4, spin - ning -~ wheel
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Chloe’s out of fashion.

Allegretto con grazia. WM. BOYCE.
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1. Tho Chlo - e’s out of fash - ion, Can  blush and sin -
2. In mo - dest, plain ap - par - el No patch - cs, palnt, or
3. Who wins her must have mer - i, Such mer - it as her
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The air is by Dr. William Boyce.
Clio and Eolerpe, vol. iii.,

1702, and on engraved half sheets,

1. all the belles were here; What  tho’ no dia - monds
2. an - gel she ap -  pears, From  gay coquettes  high
3. knows not she has one; Then  grant me, gra - cious
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The song appears in Zhe Universal Magazine for December, 1749 ; Muse’s Dulight, Liverpool, 1754 ;

In these it is headed, *“The Non-pariel set by Mr. Boyce.” It was sung at

Ronelagh Gardens by John Beard. To Boyce we are indebted for his fine air, ¢ Heart of Oak,” and he was composer of many now for-

gotten Iyrics of some merit.
Reyal and to the King.
Pawl's Cathedral.

William Boyce was born in 1710, held many important posts as organist, and was composer to the Chapel
He wrote much for Ranelagh Gardens, took his doctor's degree in 1749, and died in 1779,

He was burled in St.
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1. spar - Kkle A - bout  her neck and waist, With
2, fin - ished, My Chlo - e takes  no rules, Nor
3. heav - en, The gifts you most ap -  prove, And
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Lev’ - ry shin - ing vir - tue The love - ly maid is
2. en - vies them their con - quests The hearts of all the
3, Chlo - e, charm - ing Chlo - e, Will  Dbless me with her
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1. graced, v . . With
2. fools! . Nor
3. love, . . And
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l.ev - ry shin - ing vir - tue, The love - ly maid  is graced.
2. en - vies them their con -  quests, The hearts of all the fools!
3. Chlo - e, charm - ing Chlo - e, ‘Will bless me with  her love.
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What’s sweeter than the new-blown Rose?

JAMES NEWTON.

Andante.
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Taken from ‘ Sixz Select Songs and One Cantata . .
James Newton was a little known musician who came from, or resided in, the Eastern counties.

John Johnstone,” folio, cirea 1775,

set to music by James Newton, M. A. London: printed for the author and sold by

N
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May - day’s sil - ver frag - rant thorn?
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When Phoebus begins just to Peep.

‘bunting Song.
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1. WhenPheebus be - gins just to peep o'er the hills, Withhornswe & - wak-en  the
2. Be-holdwheresly Reynard with pa - nic and dread, At dis-tanceo’er hil -Jocks doth
3. Now, see how he lags, allhis arts are in  vain, No lon - ger with swiftness he
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l day, . . . . . . Androuse bro - ther sportsmen who slug - gish-ly sleep, With
2. bound, . . . . . The pack on the scent fiy with ra - pid ca - reer, Hark!the
3. flies. . . . . . . ZEachhoundin his fa - ry do - ter - mineshis fate, ‘The
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One of the 18th century hunting songs, of which there are many examples of considetable musical value, but with a compass so
great that one wonders how the average singer executed them. The present one appears in Fielding’s Vocal ZEnchantress, 1783,
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L. hark to thewoods,hark a . way! . . . . . Seethe houndsare un - coupled in
2. horns! O howsweet-ly they sound,. . . . . Now on to the  chase, o'er
3. trai - tor is seized on and dies, . . . . . With shout-ing and joy we re-
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1. mus - i -cal cry; How sweet-ly it e-choes & -round, And high -met - tled
2. hills and o'er dales, Al dan - gers we no-bly de - fy; Our nags are all
8, turn  from the field; With drink crown the sportsof the day; To  rest, we reo -
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1. steeds with their neighings all  seem, With plea - sureto e - cho the sound, with
2. stout and our sportswe’ll pur - sue, With shouts that re -sound to the sky, the
3. cline till the horn calls a - gain, Thena-way to the woodlands, a - way, a-
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1, plea - - - - - - - - - - - - sureto e-chothe sound.
2. sky, . . . . . . . . . . . . . resoundtothe sky, .
3. way . . . . . . . . . . B . to thewoodlands, away! P
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The Lass that loves a Sailor.

_.CHARLES DIBDIN,

ten.
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1. Themoon on the o - ceanwasdimmedby a rip - ple, Af - ford - ing a - che-queredde -
2. Somedrank the king and his  brave ships, And some the con - sfi -
3. Bome drank our Queen, and some our land— Our glo - rious land  of
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1. light, The gay jol -ly tars passedthe word for the tip -ple And the
2. tu - tion, Some, ¢ May our foes, and all such rips, Own
3. free - dom! Some,  that our tars  might ne - ver stand, For
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One of the prettiest of Charles Dibdin’s songs, and one of his very late ones, The words and music were written by him when
in broken health anl spirits and in great financial difficulties. The song wss sung in a little musical entertainment, his last,
called, The Robin ; this was produced in 1811.
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1. toast, for’twas Ba - tur-day night. Some sweet - heart or wifg, he
2. Eng - lish re - so - lau - tion:” That fate  might bless some
3. he - roes brave to lead ’em ! That beau - ty in dis -
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1. loved as his life, Each  drank, and wished he could hail  her, But the
2. Poll or Bess, And that they so might hail her, But the
3. tress might  find, Buch  friends as ne’er would fail her, But the
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i 1. stand - ing toast that pleased the most, Was the wind that Dblows, the
2. stand - ing toast that pleased the most, Was the wind that = blows, the
3. stand . ing  toast that pleased the most, Was the wind that blows, the
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© 1. ship that goes, And the lass that loves a sai - lor
| 2. ship that goes, And the lass that loves a sai - lor.
] 3. ship that goes, And the lass that loves a sai lor.
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Praes

Young Lubin was a Shepherd Boy.

TaoMAs LINLEY,
Andante con espressione.
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1. Young Lu-bin was a shep - herd boy, Fair Ro -sa -lie a rus - tic

2, When as at eve be-side - the brook, ‘Whero strayedtheirflockstheysat  and

3. But scarcehe guides him to the shore, ‘When faint and sunk,poor Lu - - bin
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1. maid, They looked,theyloved,each o - ther’s  joy, To -

2. smiled, One luckless lamb the cur - rent took, ‘Twas

3. dies; Ah! Ro - sa - lie, for ev - er - more, In
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Compare the words with * Fair Rosalie” in the present work. ¢ Young Lubin” was a song sung in the opers, Z/4c Carnival of
Fenice, written by Richard Tickell, with the music by Thomas Linley, senior. It was produced at Drury Lane in 1781, and many
songs from it were printed on sheet music and in collections. Mrs. Cargill sang the Iyric on the stage.
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1. geth-er o’er the hills they  strayed. Their par - ents saw and
2. Ro - sa-lie’s,—she start - ed wild. ¢ Run, Lu - Dbin, run, my
3. his cold gravethy lov - er lies. On that lone bank oh!
S—
n r‘,\ ) — ! N i |
| h H &
—a— P ] = ——
ﬁg:? —g—6 s LEPT - )
F E ~
.
— fre s 2
&5 = =e——r
o E:
e e e SO =
1 } - 14 . 1 — o —o— |ﬁ = i |
J " [ -
1. blessed their love, Nor would their hap - pi - ness de - lay, To -
2. fav’ - rite save,” Too fa - tal - ly the youth o -  beyed, He
3. still be seen, Faith-ful to grief, thou hap - less maid, And
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1. morrow’s dawn their bliss shall prove, To - morrow be theirwed - ding day.
2. ranheplungedin - to  the wave, To give the lit - tle wan - d’rer aid.
3. with sad wreathsof ¢y - press green For ev - ersoothethy Lu - bin’s shade.
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Sweet Robin.

Allegrelto guasi andantino.
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1. Oh, whereare you go - ing, sweet Ro - bin,What makes you so proud and so shy? I

2. When Sum- mer comesin, lit - tle Ro-bin For - gets all his friendsand his care, A -

3. I once had a lov.er like Lo-bin, Who long for my hand did im - plore, At
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1. once saw the day, lit - tle Ro - bin, My friendship you would not de - ny. But
2. way to the field goes sweet Ro - bin, To wan - der the wilds here and there. Tho’
3. length he took flight, just like Ro - bin, And him I mne'ersaw an - y more. But
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A dainty little song rauch sung in the carly years of the 19th century. It wes rendered popular by Mrs. Cooke, wife of T. S. Cooke,
the Irish musician, who as Miss Howells sang at Vauxhall. An early music sheet copy associates Cooke's name with its compcsition,
but it Is doubtful if the air was not an old one merely arranged by him for his wife's ringing. Thomas Simpson Cooke was born in
Dublin in 1782, and died in London in 1846. The song is published in R. A. Smith’s Scottish Minstrel, vol. ii., with the present
tune mistakenly named ‘‘ Hallow Fair.”
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1. Win-ter &- gain is re-turn-ing, And weather both stormy and snell, Gin
2. you be my debt-or, sweetRo -bin, On you I shall nev-er lay blame, For
3. shouldthe sternblast of mis- for- taneRe - turnhim as win-ter bringsthee, Tho’
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1. ye  will comeback to me, Ro- bin, Tl feed you withmoul-ins my - sel’. ]
2. 've had as dear friendsas Ro - bin, Who of - ten haveservedme the same. Oh!
3. slight-ed Dby both, lit - tle  Ro- bin, Yet I  both yourfaults can for - gi'e. J'
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where are you go - ing, sweet Ro - bin, What makes you so proudand so shy? I
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once saw the day, lit - tle Ro - bin, My  friendship you would not de = ny.
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My Daddy ‘was gone to the Market.

Allegretito. P
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1. My dad - dy was gone to the  mar - ket two
2 I an - swer'd him, No, ’twas a fol - ly to
3. My dad - dy ne’er asked me a word where I'd
4. 1t John - ny proves true, as I think that he
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1. mile, My mam - my was  gone to the mil -ler's a -  while, My
2. ask, My mam - my had set me to spin - ning a task, My
3. been, My mam - my I told I'd the cow to fetch in; My
4. will, The mar - ket Tl bless and Il hon - our  the mill, The
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Originally sung by a vocalist named Miss Brown at Sadler's Wells Theatre. It was published in the December number of the
Universal Magazine for 1763, It is curious that a traditional version still survives (or did recently) in the south of England.
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1, mam - my was gone  to the mil - ler’s a - while,
2. mam - my had set me to spin - ning a task, Quoth
3. mam - my I told I'd the cow to fetch in. She
4, mar - ket i bless and Il hon - our the mill, That
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1. came my dear John - ny, and this was his say - ing, “La
2. he, “Cut the teth - er, dear, set the cow stray - ing, We'll
3. said  she was sure I'd been some - where de - lay - ing, But
4. kept my old dad - dy and mam - my 50 stay - ing When
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by your wheel, Bet - sy, come bi - ther a - may - ing, L

tie her up safe - ly while we go n - may - ing, Wwe'll
nev er sus - pect - ed that I'd been a - may - ing, But

I was per - suad - ed by John - nie a - may - ing, When

a - ing.
a . - ing.’
3. nev - er sus - peet - ed that I'd - Dbeen a - may - ing.
4, 1 was per - suad - ed by Jobhn - nie a - may - ing.
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Let Gay Onesv and Great.

Shooting Song. ‘
JoseErPH BAILDON.
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1 ga.yonesan\d/grentmaknhemostoftheirfate,Frnmpleasuretopleasurethey run, Frompleasuretopleasurethey
2. ex-er-cise,air,to the field I repair, With spirits uncloudedand light, ‘With spirits nnclouded and
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1. ran, ‘Well,whocaresa jot? I en - vy them not, ‘While
2. light, The blisses 1 find, No stingsleavebehind, But
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1. I have my dog and my gun, . . , . . WhileI have my dog andmy gun.
2. healthand di - ver-sion uw . nite, . . . . . Buthealthand di - ver - sion u - nite,
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This forms one of the songs in the once famous opera, Love in a Village. The air is by Joseph Baildon, and the words presumably by
the author of the piece, Isaac Bickerstaffe. Love in @ Village was performed in 1762; it was the first of the revival of the ballad
opera which, originally commencing with the Beggars’ Opsra in 1727-8, almost entirely occupied the theatres for nearly ten years afterwards.
The pretty pastoral play called Love in a Village formed, for many years, one of the stock pieces of London and provincial theatres.
The character of ¢ Young Meadows ™ gave the first footing on the boards to several notable singers.

Joseph Baildon was a talented composer during the 18th century. One of his best known compositions is the glee, “ Adieu to the
Village Delights.” IIe was born in 1727, and died in 1774,
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Phillis, Talk no more of Passion.

(The TMeproach.)
Andante espressivo. GEORGE MONRO,
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1. Phil - lis, talk no more of pas - sion, Words a - lone want
2. Bee the wing - éd mo - ments fly - ing, Where - on youth  and
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1. pow'r to move; She that flies a fair oc -
2. beau - ty  ride; She who " long per -  sists de -
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The air is by George Monro, and is set to the above pretty verses generally entitled, “ The Reproach.” The whole occurs in John
Watbt's Musical Miscellany, vol. vi., 1731. 1t is also in Walsh's British Musical Miscellany , vol. iv., 1784, and on half sheet music of an
earlier date, engraved by T. Cross. Monro was an organist at two of the London churches, and harpsichord player at Goodman Field’s

" theatre. He was the writer or arranger of the music to Henry Fielding’s Temp’e Beau. Many of his song compositions appear in tho two
works above mentioned. Messrs. Brown and Stratton's excellent Ausioal Biography gives the date of his death as about 1751.
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The Captain with the Smart Cockade.

On Entick's Green JBeadows.

Tempo di marcia. James Hook.
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1. On En - tick's green meadows wherein - no - cence reigns, Where plea - sure sports free - ly, and

2. The first I e’ersaw, he marchedo - verourgreen, His men all Le-hind him,by
3. My face tookhisfan - cy, he swore athisfeet  All his Jau - rels he'd lay, it Td
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L. plen - ty pre-side, I romped with the mai - densand pretty youngswains, And

2. two and by two, Such a  sight in  our vil - lage had nev-er been seen, The

3. give him myhand; No maid could re-fuse a young lov - er so sweet To
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1. Ralph fan.cied soon  heshould call me hisbride. When I first heard thedrum with a

2. men all in ranks weredrawn out to ourview, When I  first heardthedrum with a

3. church then I marchedat the word of command. Now I fol - Jow thedrum with_a
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The composition of Janes Hook. The sonz was originally sung by Mrs. Martyr at Vauxhall in the season of 1783.9. It became very
popular, an1 was first published with the music by John Preslin in Hool's Collection of Varxhall Songs for the season above named ; it is
also found on sheet music. 1n the song hooks of the period it is generally entitled ** Row, Dow, Dow,” or else by the first line of the song.
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THE CAPTAIN WITH THE SMART COCKADE.
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1. row, dow, dow,with a
2. row, dow, dow,with a
3. row, dow, dow,with a

row, dow, dow, with a
row, dow, dow, with a .
row, dow, dow, with a

row, dow, dow, Its
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mu - sic was sweeter than

row, dow, dow, Young Cu - pid a wa-kened, such

row, dow, dow, Nor

e’er have re - pen - ted the
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1. soft ser-en-ade, I scorned all the swains for the row, dow, dow, 1
2. bus - tle he made, My _ heart beat a march with a row, dow, dow, My
3. row that I made, No mu - sic to me like the row, dow, dow, No
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1. scorned all the swains for the row, dow, dow, for the row, dow, dow, for the
2. heart beat a marchwith a row, dow, dow, with a row, dow, dow, with a
3. mu - sic to me like the row, dow, dow, like tho vow, dow, dow, like the
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1. row, dow, dow,And I sighed, I sighed for the Cap-tain with the smart cock - ade,
2. row, dow, dow, And went o'er, went o'er to the Cap-tain with the smart cock-ade.
3. row, dow, dow,Nor a youth, a youth like the Cap -tain with the smart cock - ade.
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Come, come, my good Shei)herds.

DAVID GARRICK.
Allegro moderato.

Sheep=sbearing J8allad.

— N

MICHAEL ARNE,
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F 1. Come, come, my good shep-herds, our flocks we must chear, In your
! 2. By mode and ca- pricc are the ci - ty damesled, But
3. When love has pos - sessed us, that love we re - veal, Like the
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1. hol -1i - day suits with your las - ses ap - pear, The hap - piest of folk are the
2. we .as the chil-dren of na - tureare bred; By her hand a - lone we are
3. flocks that we feed are the pas - sions we feel; So harm - less and sim - ple we
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This was written by David Garrick for his xevival of ZThe Winter's Tale, Which he produced at Drury Lane Theatre in 1756. Michael

Arne wrote the melody.

The song with the air wa3 published in The Universal Magazire for March, 1756, and in other and later 18th

century publications. English song affords severa] sheep-shearing songs; there is one by Charles Dibdin which became so popular that
even now it is sung traditionally in the northern coanties.
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1. guile-less and free, And who are so guile-less and hap-py as we?
2. paint-ed anddress’d,For ro - seswillbloom when there's peace in

And leave to fine folks to de - ceive and be - tray,

3. sport and we play,

‘Who are so hap-py and
the breast, Ro - ses will bloom when there’s

Harmless and sim - ple we

j/rD['h o — i ] >M— y .: ¢
i T T "~ T S M ——— T g ]
=== e
v g =2 ‘. o - | ~—1 r :
~
—
r pem————— - ~ N~
S e e e e e e e
. e e e — .
-@-
= o 5 l = — | N A \] Y — t- X : ]
B s E— S _jﬂ:i__‘_.__-ﬁ:’:i_-_.__i*_q__q
J L - —
1. guile- less as we? The hap - piest of folks are the guile - less and free,
2, peace in the breast, For ro - ses will bloom when there’s peace in the breast,
3. sport and we play, And leave to fine folks to de . ceive and be - tray,
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1. Guileless and free,

EESES St

guile - lessand free, And who

2. Ro - ses will bloom,

SN S ]

are so hap - py andguileless as we?

ro - ses will bloom, For ro - ses will bloom whenthere’speacein the breast.

3. Leave to fine folks, leave to fine folks, Andleave to fine folks to de- ceive and be- tray.
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While Phillis refuses my Love to Requite.

(Easp and Gay.) -
Allegrelto.
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1. While Phil - lis re - fu - ses my love to re - quite, And
2. I know all the swains in the vil - lage a - dore This
3. When - ev - er I meet  the fair nymph on the  green, My
4. Once more Tl at - tack her as warm as I can, And
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1. will not hear half  the soft things I've to say, The
2. vir - gin  as bright as  the sun  at noon -  day; She’s
3. coun - te - nance soon does my pas - sion  be - tray; I ad -
4. pro - mise her mar - riage as soon as I may, If
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Under the title *“ Easy and Gay,” this song, with the air, is published in the December supplement of the Universul Magazine for
1772, and again in Vocal Music, 1175,
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L brisk god of wine  shall af - ford me de - light, Make me
2, chas - ti - ty, beau - ty, and wit in great store, And I
3. 'mire  her fair shape, her sweet grace  and her mien, And
4, Cu - pid would kind - ly as - sist in the plan, All the
—p— = - w S—— ! 1' — e
= =S =
—o-—Lo—& - »-
— O
J\/ T s | |
o ————o |- R 9 |
i o — C; B m— S— ' S—
' e ' — ’ﬂ = -
[ ‘- » -
0% T } p— —
" —J e { S —; } rm— |
et e e e —
& i o P —— o e
1. smile = at her frowns and be ea - 8y and gay,
2. find the task hard to be ea - B8y and gay,
3. hard - ly know how to be ea - 8y and gay,
4. rest of ny life would be ea - By and gay,
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1L Ea - sy and gay, Ea - sy and gay, Make me
2. Ea . sy and gay, Ea - sy and gay, I
3. Ba - sy and gay, Ea - sy and gay, And
4, Ea - sy and gay, Ea - sy and gay, All the
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1. smile at her frowns and be ea - 8y and gay.

2. find the task hard to be ea - B8y and gay.

3. hard - ly know how to be ea - sy and gay.

4. rest of my life would be ea - By and gay.
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The Army and Navy of Britain.

Alla marcia.

1. To be bold in her cause, let Bri -tan - nia in - spire Eer
2. May Prince George  still vic - tor - jous and for - tun - ate prove, And when
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1. sons  who en -joy all that free - domcangive, Andmay Eng - lishmen feel that’tis
2.8 - ged and hon - oured his earthly course fails; May his peo - ple transfer their re -
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So far as can be ascertained, this song first appeared in Dr. Kitchiner's Loyal and National Songs of England, London, 1823, No
author’s name is attached to the piece, and it is more than probable that words and music are by some of the doctor's own personal
friends,—perhaps he bimself may have written the verses. William Shield was one of Kitchiner's intimate friends, and as he in
a great measure edited the book, the chances are that this musician may have had a hand in the composition of the melody we give above,

Dr. William Kitchiner, physician and writer, dabbled in a great number of things besides medicine, cookery, and music. He edited
a collection of the songs of Charles Dibdin, and formed an extensive musical library. It was in this library that the Dr, John Bull
manuscript was found, wherein is said to be written the air  God Save the King.”



THE ARMY AND NAVY OF BRITAIN. 57

Y W N — —N s— N nf
AV A Y ] N N ] I In ] ! H N N |
am— : i —— — ™~ S — -
e e e (:“h ‘ — |P s 7_:1__1_%!:_—7&1
1.li - ber-tys fire, Shedswarmtho’erthe soil on whose trea - surestheylive. In de-

2. spect andtheirlove, T'thehopes of his coun . try-man, George, Prince of Wales. May his
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1. spite of each foe, may the un - i-verseknow, That white o - ceanfrom strangersour
2. chil - dren suc-ceed and pos-ter - 1 - ty read, That Eng - lish-men ne'er were dis-
— )
@ @,
S —
L2 n’
}
= fe
I
oL -
—
.t \ N~ N7
b5 e E._ e w— - Ao |
@i&:ﬁ_‘_g_j—h;;ﬁlﬂj—d : o : = = — ]
1]
o = !
1. is - landshallsever;In-de - pen - dentwe’ll sing, Here'sour laws and our king, And the

2. loy - al,no never,Then boys, nev - er wince, Here’sthe King and thePrince, And the
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1, Ar - my and Na - vy of Bri - tain for ev - er,
2, Ar - my and Na - vy of Bri - tain for ev - er
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Happy Hours, all Hours exéelling.

(The bappy dban.) -

Andante. " . HENRY HOLCOMEBE,

N
1. Hap - py  |hours, all hours ex - cel - ling, ‘When re - tired from
2.Ev - ‘ry pas - sion wise - ly mov - ing, Just as rea - son
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1. crowds and noise; Hap - py is that si - lent dwell - ing
2. turns the  scale; Ev - ‘ry state of life im - prov - ing
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The air is by Henry Holcombe, a musician who composed much vocal music in the early years of the eighteenth century. Under the
heading, ¢ The Happy Man,” the song was publised on single music sheets about 1729-30, and in the latter year was included in Watt’s
Musical Miscellany, vol. iv. It also appears in Walsh's British BMusical Miscellany, vol. i., 1788 ; Calliope, or, English Harmony, vol. i.,
1759, ete.

Holcombe was a singer employed at Drury Lane Theatre. He was born at Salisbury in 1690, and died in London, 1750. His song;,
“Arno’s Vale,” was very well known and much sung about the middle of the eighteenth century. He also composed a set of Sonatas for
a Violin, with a figured bass, which has considerable merit.



HAPPY HOURS, ALL HOURS EXCELLING. 59

i : = :mﬁ::_'—g e 5 P ——
ﬁ—“‘t/-:#:‘:f:t ) SSgh—— __J_b_j;,__buJ

1. Filled with self - pos - ses -~ sing joys; Hap . Py
2. That no an - xious thought pre - vail; Hap - Py
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1. that con - tent - ed crea - ture Who with  few - est
2. man who  thus pos - ses - ses Life with  some com-
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1. things is pleased, And con - sults the voice of
2. pan - ion dear, Joy im - part - ed still in -
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1. Na - ture When of rov - ing fan - cies eased.
2. creas - s, Griefs when told soon dis - ap -  pear.
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The Flitch of Bacon.

Captain MORRIS. JauEs Hoog.
Allegretto. —
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1. Since Dick and Nell were man and wife, They loved each o - ther dear - ly, Their
2. Now on the road says Dick to Nell,“If things areman-aged fair - ly, 1In
3. ““My dear,” says Nell, “to  sell the flitch, Do let me now per - suade ye, *Twill
4. Now each per-sist - ing tit for tat, On their res-pec -tive ca - ses, They
———
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1. days had all been free from strife, And time had gli - ded cheer - ’ly. They
2. fu - ture we'll do pass -ing  well— Ods -bobs! we'll gut - tle rare - ly! We
3. help to make you main -ly  rich, And [ so fino a la - dy. So

4. fought at last like dog and cat, Andscratchedeach o - ther’s fa ces. Thus,
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A witty song on the famous Dunmow c.remony. The wordsare by that clever versifier, Captain Morris, and in a manuseript book of
songs dated 1797 in the possession of the writer, they are directed to be sung to the tune, *“The girl I left behind me.” In Tegg's Linnet,
1831, the above air by Hook is used. It is of course quite needless to say that the song forms no part of Shield's opera, The Flitch of Bacon,
acted in 1778. A country dance also bearing the title was in vogue about 1780.
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k1. thought:;f all the wed - ded throng, Their plea must first be tak - en, They
i .2, ne'er have quar-relled day ‘or night, So faith I'm much mis - tak - en, We

| 3. say no more, but let the prize To mar - ket straightbe fak . en, So
4, those who try to gut .their fish Be - fore tis safe -1y tak - en, Thus,
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1. thought of all the wed - ded throng, Their plea must first be tak - en, So:
2. ne’er have quar-relled day or night, So faith I'm much mis - tak - en, If
3. say no more, but let the prize To mar - ketstraightbe tak - en, For
4, those who try to gut their fish Be - fore tis  safe - ly tak - en, Like
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1. cheek by jowl they jogged a = long, To claim the flitch of ba - con, So
2. ¢er a pair have  half the right To claim the flitch of ba . con, If
3. sure ’twill prove us monst’rous wise, To sell the flitch of ba - con, For
4, Dick and Nell, oft spoil their dish, Who lost the flitch of ba - con, Like
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1. cheek by jowl  they jogged a - long, To eclaim the flitch of ba - con.
2. e’er a pair have half  the right To claim the flitch of ba - con.”
3. sure t'will prove us mon - st’rous wise, To sell the flitch of ba - con.”
4. Dick and Nell, oft gpoil their dish, Who lost the flitch of ba - con,
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Dilly Dally, Shil’ly ‘Shélﬂlry.““
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HOULTON. . s JamEs HOOK. » |
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1. A mountain maid,bothrich and fair,Loved
2. The youth,who thought she spoke in jest,Btill
3. Meanwhile an hon - est, faithful swainWho
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1. William of the val - ley, Who sworenoneelse his heart should share, Yet flirted much with
2. trifled with his for - tune,Anddeemedhis interest in her breast To be se-cure and

3. here -to - fore had wooed her, Re -solv-ing on his fate a - gain, With en-er-gy pur-
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1. Sal - ly. With Pol - ly oft he
2. cer - tain. Thus heedless of each
3. sued her. She listened to his
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1. fixed the day,When marriage was to bless him, Yet so contrived to cause de - lay, As
2. prom-ise made,She mnow be - gan to scorn him, Yet will - ing was the ten - der maid Once
3. man -ly voice,And thus be-spokehim sweet - ly, Here take my hand,you’re now my choice, And
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One of Hook’s Vauxhall Songs sung at the Gardens by Miss Sims in the season of 1800. The words were written by a Dr. Houlton,
author of several other songs which Hook used for his Vauxhall compositions. .
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1. madeher thus ad - dress him: ¢Thou sil - ly youth, I  tell the truth,Your conduct’sdownright
2. more to give him warn-ing: “Thou sil - ly youth, I  tell the truth,Yourconduet’s downright

3. Bil - ly’s dished com-plete - ly. The sil - Iy Yyouthnow saw with truth, His con-duct was all
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1. fol - ly, For dil-ly dal-ly, shil-ly shal-ly, Dil - ly dal-ly,
2. fol - ly, For dil-ly dal-ly, shil-ly shal-ly, Dil - ly dal-ly,
3. fol - ly, For dil-ly dal-ly, shil-ly shal-ly, Dil - ly dal-ly,
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1, shil-ly shal-ly, . Ne’er wins the heart, ne’er wins the heart of

2. shil - ly shal - ly, Ne’er wins the heart, ne’er winsthe heart of

3. shil - ly shal - ly, Ne’er wins the heart, ne’er winsthe heart of
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1. Pol-ly, Ne'er wins the heart, ne’er wins the heart of Pol - Iy!”
2. Pol -1y, ~ Neer wins the heart, ne’er wins the heart of Pol - 1y!”
3. Pol -1y, Ne'er wins the heart, ne'er wins the heart of Pol - Iy!
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The Lass of Richmbnd.hHill.

James HooOK.

Poco andante. —
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1. On Rich-mond Hill there lives a lass, More bright than May - day morn, . . Whose
2. Ye zeph-yrs gay that fan the air, And wan - ton thro’ the grove, . . o
3. How hap - py will the shep-herd be, Who calls thisnymph his own; . ., o
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1. charms all o - ther maids’ sur - pass, A rose with-out a thorn.
2. whis - per to my charm-ing fair, I die for her and love, This

3. may the choice be fixed on me, Mine'sfixed on her a - lone,
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A ballad which from its first production has become immensely popular. It scems to have been originally sung by Charles Incledon at
Vauxhall Gardens in the season of 1789, and the song is printed in the Morning Herald of August 1st of that year, and shortly after that
date appeared in a number of song books. James Hook composed the melody, and Leonard MeNally, an Irish barrister, is the reputed
author of the verses, which are said to have been written in honour of a young lady named Mery I'Anson who lived at Hill House,
Richmond, in Yorkshire, and whom McNally afterwards married. McNally’s authorship of the song has been disputed, and the Yorkshire
Richmond transferred to Surrey. From the line, “I'd crowns resign to call her mine,” the words have been attributed to George IV.
when Prince of Wales. This, however, is such an absurdity as to need no comment.
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crowns re - sign to call her mine, Sweet lass of Rich-mond hill Sweet
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crowns re-sign to call her mine, Sweet lass of Rich-mond Hill
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The Arethusa.

PRINCE HOARE.
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1. Come, all ye jol - ly sail - ors bold, Whose hearts are cash in
2. "Twas with the spring fleet  she went out, The Eng - lishChan-nel to

3. On deck five hun - dred men did dance, The stout - est they could
4. The fight was off  the French - man’s land, We forced themback up -
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1. hon - our’s mould, While Eng - lish glo - ry 1 un - fold, Hur -
2. cruise a - bout, When four French sail, in show so  stout, Bore
3. find in France, We with two  bhun - dred did ad - vance On
4. on their strand, For we . fought till not a stick would stand  Of the
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1. rah forthe 4 - ¢ - thu - sa/ : She
2. down on thed - re - thu - sa! The
3. board of the 4 - re - thu - sa/ Our
4, gal - lang A4 - 7re - thu -  sa! And
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For note to this song see Appendizx,
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Lis a fri - gate tight and brave As ev - er stemmed the
2. fam’d Belle Poulestraighta - head  did lie, The 4 - re - thu - sa
3. cap - tain hail'd the French - man, “Ho!” The French - man then cried
4, now. we've driv - en the foe a - shore, Nev-er to fight with
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1. dash - ing  wave, 4 Her men are staunch To their fav - ’rite  launch, And
2. seem’'d to fly, Not a sheet or a tack . Or a brace did she slack, Tho’ the
3. out, ‘‘Hal -1o0!” ¢ Bear down, d’ye see, To our ad - mi-ral’slee.” “No,
4. Bri - tons more, Let each fill a glass To his fav - ’rite lass, A
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1. when the foe shall meet our fire, Soon - er than strike we’ll
2. Frenchman laughed and thought it stuff, But they knew not the hand - ful of
3. no,”  says the French - man,‘ that can’t  be”” “Then I must lug you a -
4. health to our cap - tainand of - fi-cers true, And all  that be - long to the
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1 all ex - pire On board of the 4 - e - thu - sa.
2. men s0 tough On board of the 4 - re - thu - sa.
3. long  with me,” Says the sau - cy A - re thy - sa.
4. jo - vial erew  On board of the 4 - re - thu - sa.
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HAYLOCE, JaMEs HOOK,
Allegretio.
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1. When dress as of old was in - tend - ed for use, And
2. Dame Na - ture, 50 wise, has so man - aged her plan, That a
3. In form . ing a man Na - ture  took as much  care, Heshould
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1. not as at -pre - sent the source  of "a - buse, Dis -
2. wo - man was sent as a bless - ing to man, To
3. prove in re . turn a de . fence to the fair, But so
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One of James Hook’s Vauxhall corapositions ; the words by a writer named Haylock. The song was sung by Mrs. Martyr at the
‘Gardens in the season of 1788-9, and the whole was published by Preston in Hook’s Fauxhall Songs for that year, and in single sheet form.
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1. tine - ftion of sex was 50 clear and com - plete, That a
2. so - lace, to soothe, and to sof - ten his cares, To
3. pruned and per - fumed from the top to the toe, Is
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L beau  from a belle might be known in the street, But the
2. cher - ish his hopes, not a - wak - en his fears. But
8. each - mo - -dern sim - per -ing dan . di - fied beau, That the
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L sex - es of late 50 e - quiv. - o - cal grow, That our
2. fol - ly and fash . ion dis - guis - es them  so, That our
3. la - dies by far more in . vin - ¢ - Dbl grow, Malses our
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1, grand - mo - thers sigh, and cry,‘‘Lack - a ~ day, lack - a - day, orr
2. grand -mo - thers sigh, =~ and ery,“Lack-a - day, lack - a - day, o1
8. grand - mo - thers sigh, and cry,* Lack - a - day, lack - a - day, ol
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How Little do -the Landsmen Know.

Maestoso. - E
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1. How lit - tle do the
2. Btick stout to or - ders,
3. While here at Deal we're
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1. landsmenknow Of  what w\e'/ sai - lors feel, ‘When waves domountand winds do blow, But
2. mess - mates, We'll plun-der, burn, and  sink, Then, France,haveat your first - rates, For
3. ly - ingWithourno - ble Com-mo - dore, We'll spend our wa - ges  free - ly, boys, And
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King,

1. we have hearts of steel. No dan - gercan af - fright wus, No en - e - my shall
2. Bri - tons nev - er shrink. We'll rum -mageall we fan - cy, We'llbringthemin by
3. then to sea for more. In peace welldrinkand sing, boys,In war we'll nev -er
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1. flout; We'll make the mon-sieurs right us, So toss the can a - bout.
2. scores, And Moll and Kateand Nan - ey Shall roll in Lou -is dors.
fly; Here’s a health to George our boys, Andthe Roy - al fam - i - ly.
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The words are said to be by David Garrick, but there does not seem to be any record as to the composer of the melody. The

song was sung by the celebrated tenor vocalist, John Beard, in a revival of The Fair Quaker of Deal, about 1756,

acted in 1710, and several songs in it attained popularity. The
(Supplement), and on engraved half sheets of about the same date.

The play was originally
present one is found in The Universal Maganne for June, 1756



71

Labour 1n Vair}.
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1. Inpur-suit of some la.mbs frommy flock that had  strayed,Onemorning I rangedo’er the
2. On  this,my re - turn, pret-ty Phee-be I met, To love her I could not re -
3. ““DearPhce-be,” I  cried, “to my suit lend an ear, And let me no long-er com -
4. At lengthby en - trea - ties, by kis - ses and vows, Compas-sionshe took on my
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1. plam Buta. —la.s' at - ter all re - sear-ches were made, I perceived that my
2. frain;Toso -l -cit a kiss I ap -proachedher with awe, Butshetold me my
3. plain,”8hereplied with a  frownand an as - pect se vere, ‘‘Young Co - lin, your
4. pain, She now has con - sen-ted to make me her spouse, Sono lon - ger I
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L la - Dbourwas vain, was  vain, I perceivedthat my la - bourwas vain,
2. la - bour was vain, was  vain, Butshe told me my la - bourwas vain,
3. la - bour’sin vain, in vain, Young Co-lin, your la - bour’sin vain.”
4. la - bour in vain, in vain, So no lon-ger I la - bour in vain,
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Printed in The Universal Magazine for August, 1766, as ““a new song.” The same words are set to another tune in the Yorkshire

Musical Miscellany, published at Halifax, 1800. In neither case is the composer’s name given,
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Never till now knew I Love’s smart.

Moderato. .
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1. Nev - "er till  now knew I love’s smart, Guess who it
2. Since  that I felt love’s fa tal pow’r, Hea - vy has
3. When from this world I’'m eall’d a - way, For you a -
4. Grave on my tomb wher - e’er I'm laid, “Here les
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1. was that stole a - way my heart ? "Twas on - ly  you, if
2. passed each anx - ious hour, If not with you, if
3. lone d wish to stay, For you a - lone, if
4. one who loved but one maid;” That's on - ly  you, if
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1. you'll be- lieve me, . 'Twas on-ly you, if youll be - lieve me.
2. you'll be-lieve me, If not withyou, if you'll be - lieve me.
3. you'll be-lieve me, For you a - lone, if yow'll be - lieve me.
4. youll be-lieve me, That’s on -ly you, if youwll be - lieve me.
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One of the public %arden songs which a.ppea,ned about 1790.3. It is in The Edinburgh Musical Miscellany, vol. ii.,, 1793 ; The Songster’s
Favourite Companion, Glasgow, cirea 1810, etc., ef ;
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Sure Sally »is the Loveliest Lass.

T. A. ARNE.
"Allegretto quasi andantino. P~
]| | i | e
Gt ——— =

1. Sure Bal-ly is the
2. Once in my cot se-
3. But now the gloom-y
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1. love-liest lass That e’ergave shep-herd glee, Not May-day in its morning dress, Is
2. cure X  slept, There, larklike, hailed the dawn, Morespor-tive than the kids I kept, I
3. grovel  seek, Where lovelorn shepherds stray, There to the winds my  griefsI speak, And
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1. halfas fairas  she. Let po - ets paint the Paph-ian queen,And fan - cied forms a -
2. wantoned o’er the lawn, To ev - 'ry maidlove’stale I  told, And did my truth a-
3. sighmy soula - way; Noughtbut des-pair my fan -cy paints, Nodawn of hope I
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1. dore, Ye bards,had ye my Sal -ly seen, Ye’dthinkof theseno more!
2. ver, Yet e'er the part-ing  kiss was cold, Ilaughedat love and her.
3. see, For Sal - ly’spleased with my complaints, Andlaughsat love and me,
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Another of Dr, Arne's Vauxhall songs produced about 1750-60. It was reprinted in Hyde's Collection, 1798, di
soveral oitsions of ke Bullinch, 1760, ete, T ? 4ags Goltection, 1798, The words aro found in



Guy Fawkes;

or, 3t might bave been.

TrOMAS HUDSON.
Moderato.
= =

= >
I I
o——d
z ¥
{ 7
i
- -@-

mf
i S —

| )
e 4--,\_—r~~—ux~—§|—e ——\-c—‘, = :j‘_ 3 l

e @O — 0 o — 0 —6——

1I.I sing a dole-ful tra - ge - dy, GuyFawkesthatprinceof sin - is- ters, Who
2. Hestraight-way came from Lam - beth side, and wish’d the State was un - done, And
3. Then searching thro’ the drea - ry vaults with port - a - ble gas-light, sirs, A -
4. And when theycaughthim in the fact so ve - ry near the crown’s end, They
5, 8o then they put poor Guy to death for a - ges to re-mem - ber, And
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1. once blew up the House of Lords, The King and all his  min - is - ters; That
2. cross - ing o - ver Vaux- hall Bridge, That way came in - to Lon - don; That
3. bout  to touch the pow - der train At witch - ing hour  of night, sirs; That
4. straightway sent to Bow Street for  That brave old run - ner, Towns - hend; That
5. boys now kill him once a year In  drea - ry, dark No- vem - ber; That
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A witty song which at ence became a favourite on its first introduction to the public about 1825. The verses were written by a clever
comic song writer named Thomas Hudson, who used them to an air (the one we give), that had previously carried many a worse lyric into
popularity. This melody probably first appeared about 1760-1750 to a song called “‘ Bow, wow, wow,” in which all classes of society were
likened to dogs of different kinds and dispositions. Then followed * Mew, mew, mew,” a copy where cats were the conceit. After that
came a lyric which enjoyed a considerable vogue, *‘ Date Obolum Belsario,” written about 1790 by Collics, an actor. Then in 1802-3
Charles Dibdin, junior, made fun of the bones of the Mammoth just then discovered, using the tune for his song, * The Mammoth and
Bonaparte.” In 1806 Tom Dibdin, his brother, employed the melody for ** The Negotiation ; or, John Bull versus Bonaparte,” and many
other ditties were written to it. As will be perceived, the melody is an excellent one, and even so late as the sixties it was brought out as
a fresh composition and adapted to a song the burden of which was, * By studying economy I live like a lord,”
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1, is, he would have blown them up, and folks will ne’er for - get him; His
2. is, he would have come that way to  per - pe - trate his  guilt, sirs; A
| 3. is, I mean, he would have used the gas, but was pre - vent ed, ’Cause
4. is, they would have sent for him, for fear he is no  start - er al; DBut
5. is, I mean, his ef - fi - gy, for truth is strongand stead - y; Poor
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1. will was good to do the deed, that is, if  they had let him
2. it - tle thing pre - vent- ed him, the bridge it was not  built, sirs.
3. gas, you see, in James’s time, it had not been in - vent - ed
4. Towns-hend was not liv - ing then—he was not born till ar - ter that.
5. Guy they can-not kil a - gain, be - cause he’s dead al - read - y.
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Guy, Guy, Guy, Fol de rol de ri dy id - dy, Guy, Guy, Guy.
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The Marriége Day.

JAMES SANDERSON,

Allegretto. —~
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1. 'Twason thetwen-ty - first of June, In charmmg summer weather, When Har - ry told his
2. Tho’ oft our friends have frowning said,And called it senseand rea-son, ’T'wastime enough as
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1. ten-derlove, As wewallked outto - ge-ther.’Twason thetwenty - first of June,In charming summer
2. yet to wed At an - y fu-ture season. Tho’oft our friendshave frovning said,And called it sense and
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1. weather, When Har - ry told his tender love, As we walked out to - ge-ther. I  first said Yes, and
2. reason, 'Twastime enough as yet to wed, At an - y fu -ture season. But Har-ry vowed it
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Sung about 1790 at Astley's Amphitheatre by Miss Gray. The melody is by James Sanderson, a prolific composer for pantomimes
which were acted at the Amphitheatre and at the Surrey Theatre. These were written in collaboration with a writer named Crosse, and
several tuncful lyrics from them survived the eph 1 libretti, Sand was born in Cumberland in 1769, and having skill as a
violinist, he got engagements at the theatres at Sunderland, South Shields, and Newcastle-on-Tyne, before he came to London, He was,
on coming south, employed at Astley's, the Surrey Theatre, and Vauxhall, as performer and composer. He died in 1841, His music is .
eminently bright and pleasing,
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1. thensaid No, But he eachan - swer par- ried, At length atwelvemonth proved it so, The
2. would be soon,And owned toolong we'd tar - ried, Then fixed the twenty - first of June,The
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1. day that we were mar-ried. ) ] N
2. day that we were ma.r-ried.} O sweet-est day in all the year,The day that we were
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mar-ried, O sweet-est day in all the year,The day that we were mar-ried, The
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day that we were married, o] sweetestday in  all theyear,The daythatwe were married!
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Sweet Poll of Plymouth.

P

JoHN O’KEEFFE, ’ MICHAEL ARKE.
Andantino. ’ NN
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L Sweet Poll of Ply - mouth was my dear, When
2. Weplough'dthe deep, and  now be - tween Us
3. The press - gang bold I ask’d in  vain To
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1. forced from her to go, A - down her cheeks rained ma - ny’ a tear, My
2. lay  the o - cean wide, For five long years I had not seen My
3. let me once on shore ; I longed to see my Poll a - gain, Buf
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1. heart  was fraught with woe. Our an - chor weighed, for sea we stood, The
2. sweet, mybon - ny  bride, That time I sailed theworld a - round, All
3. saw my Poll no  more. ‘“And have they torn my love a - way? And

A sca song which had a considerable degree of vogue during the latter years of the 18th century. It even produced a little chap book,
The Entertaining History of that amiable and loving couple, William Ratling and Sweet Poll of Plymouth, with the lwmours of his friend, Jack
Oakum, . . . touwkich are added a variety of sew songs, 1789. The song formed part of the musical farce, The Positive Man, written by
John O'Eceffe, the music being by Michael Arne, acted at Covent Garden in 1782, O'Keeffe tells us in his Recollections that he wrote the
picce at Margate and founded it upon one of his first dramatic attempts called Zhe Gallant, to which he added songs, and having made
many alterations, called it The Positive Man. He says: ¢ Not knowing what to do with Mrs. Kenvedy, and yet wishing to have her ,
voice in an opera I made a sailor of her and wrote * Poll of Plymouth * for her to sing ata table round which were assembled many j<lly
tars. . . Moody once told me that ‘ Poll of Plymouth’ was the best song ever written in favour of the poor English sailor. Mr,
Colme,u thought 50 too.”—Recollections of John 0'Keefe, vol. ii., 1626,
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© 1. 1and we left be - hind; ' Her tears then swelled the bri- - ny flood, My
2. for my true love’s sake; But, pressed,as  we were home - ward bound, I
3. is he goneP” she cried. My Pol - ly, sweet - est flowerof May, She
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! 1. sighs in . creased the wind; The an - chor weighed, for sea we stood, The
2. thought my  heart would break; That time I sailed the world a - round, All
3. lan-guished, drooped and died! ‘“And have they torn my love a - way? And
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L land we left be - hind, Her tears t,henswelled the bri - wny flood, My
2. for my tirue love's sake; But, pressed, as we were home - wardbound, I
3. is he  gone?’she cried. My Pol- ly, sweet - est flower of May, She
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‘ 1. sighs in - creased the wind, My  sighs in - creased the wind.
2. thoughtmy  heart would break, I thought my heart would break,
3. lan - guished,droopedand died, She lan - guished,drooped and died,
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Tom "Starboard. o :

ANDREW CHERRY. - ’
_ J. MaA2ZINGHI.

Andantino. ’
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1. Tom Starboard was a _lov - er

2. In fight Tom Star-board knew no

3. A-shore in haste Tom nim-bly
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1. true, As brave a tar as ev - er sailed, The du - ties a - blest sea-men do Tom
2. fear, Nay,when he’dlost an arm re - signed, Saidlove for Nan, his on - ly dear, Had
3. ran, To cheer his love, his des - tined bride, But false re- port had brought to Nan, Six
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1. did,and nev-er yet had failed. Bubwrecked as he was homevard bound, With-in a league of England’s.
2. saved his life, and fate was kind. The warbeingend-ed, Tom re-turned ; His lostlimb serred him for a
3. months before,that Tomhad died. With grief she dai - ly pined a - way, No rem-e - dy her life could
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1. coast, Love saved him sure from be - ing drowned, For all the crew but Tom were lost.
2. joke; For still his man-ly bo-somburned With love, his beart washeartof oak.
3. save, And Tom ar-rived the ve- ry day They laid poor Nan-cy in her grave,
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Another song from the opera, The Turnpike Gate, first acted in 1799. The music of the piece was composed by Joseph Mazzinghi and
William Reeve, Mazzinghi being the composer of the present air. He was a prolific musician aboust the end of the 1 th century and.
beginning of the 19th, ani was born of Corsican parents in London in 1765. His operas are numerous, and include The Exile, Paul and
Virgimia, The Blind Girl, and others. Mazzinghi worked much in these productions with William Reeve, and his music is thoroughly
English, despite his Corsican descent. He was musical director to the King’s theatre, music teacher to the Princess of Wales, and author-
of o vast quantity of pianoforte music. He died at Bath in 1844, ’
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Free from the Bustle, Care, and Strife.

mf JorN COLLETT,
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1. Free from the bus - tle, care, and strife Of
. I, too,wouldwish,to sweet-en life, A
3. Thus bap - py with my wife and friend, My
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1. this short var - je - gat - ed life, Oh, let me spend my days, In
2. gen-tle, kind, good - na -~ tured wife, Youngsen - si-ble, and {fair, One
8. life I cheer-ful - ly wouldspend, With no vzin thoughtsop - pressed. It
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1. ru-ral sweet-ness with a  friend, To whom mymind 1 may un - bend, Nor

2. who could love but me a - lone, Pre-fer my cot to een a  throne, And

3. heav'nhas  bliss for me in  store, Oh, grant methis, I ask no more, And
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1. cen- sure heed, or praise, Nor cen - sure heed, or praise.
2. soothe my ev - ’ry care, And soothemy ev - ’ry care.
3. I am tru-ly blest, And I am tru - ly blest.
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. Under the bi'ﬁle, ‘““The Young Man’s Wish,” the song came into vegue about 1766, It was published in December of that year in the
Tniversal Magazine, and in February, 1767, in the Zondon Magazine. Some years later it found a place in Robert Horsfield’s Focal Music.
1t was sung at Marylebone Gardens by Thomas Lowe, and an early half sheet copy gives the composer’s name as ‘‘ Mr, Collett.” John
Collett was a musician of the period who'wrote Six Solos jor the Violin, and other instrumental pieces.
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I'd Wed if I were not

JoEN CUNNINGHAM,

too Young.

GEORGE WICKS,

Poco allegro.
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1. In bol - i-daygownand my new-fan-gled hat, LastMon-day I trippedto the fair, . . . I
2. Hewhisperedsuchsoftpretty things in my ear, He flat-tered,he promised,he swore, . . Such
3. Thesun was justset-ting,’twastime to re - tire, Our cot-tage was dis-tant a mile, . . . I
o
P :
A\IP4 & & -
K .- E
., N
AN 2 :
| AN i) .- - C3)
\ = -
254 'k“‘}‘ ]"“{:\“\r‘\ = —— |
L — ]
ﬁ‘;_._!__-waq_iﬁ e i B T et e e 'r‘_;_ |
[¥] P L ~———
1. held up my head,and T'll tell you for what,¥oungWill-iam, Iguessed,wouldbe there. . . Te
2. trin-kets he gave me,such la - ces andgear, That, trusbme, my pock-ets run o'er.. . . Some
3. rose to be gone,theyouthbow’dlike a squire, And hand-ed me o - ver the stile.. . . His
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Mrs. Bland sang this little ditty at Vauxhall Gardens about the season of 1806, and it attained some degree of favour. Her singing of
this type of simple lyric was inimitable and charming. The melody is by a clever musician named George Wicks, who according to
Messrs. Brown and Stratton's valuable British Muasical Biography, was a viola player and composer born about 1775. He played at the
Jtalian Opera and at Covent Garden, and was for a number of years manager of concerts at Oxford. He died in Y.ondon in 15841. His
name is attuched to songs ranging from 1797 to 1825. The words are abbreviated frcm a song by John Cunpingham, and must have had
an carlier setting than that by Wicks. Cunningham was a poet and actor who is best remembered by the song, * May Eve; or, Kate of
Aberdeen.” He wrote many Vauxhall Iyrics, and died in great poverty in Newcastle-on-Tyne in 1773 ; he was born in Dublin in 1729,
Thomas Bewick, the wood engraver, sketched a portrait of Cunningham carrying home 2 herring for his dinner. It is reproduced in
Cromek’s Scottish Songs, 1810,



rp WED IF I WERE NOT T0O YOUNG. 83

#ﬁ 4 ‘A ~ T N o~ N N - 1
s e e

e v e

1. woos me to mar-ry when .ev -er we meet, There’s honey,sure, dwellsinhis tongue; . . He
2. bal -lads heboughtme, the best he could find, And sweetly their bur-den he sung, . . . Good

3. arms he threwround me, lovelaughedin bis eye, He led me the meadowsa - mong,. . . He
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1. press-es 8o close, and his wordsare so sweet, I'd wed if T were not too young, . . Id

2. faith, he’s so handsome, so wit - ty and kind, I'd wed if I were not too young, . . Td

3. pressedmesoclose, I a-greedwith a sigh, To wed, for I was not too young, . . To
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1. wed if I were not foo young, ’d wed if I were not too young, . . He
2. wed if I were not too young, I'd wed if I were not too young, . . Good
3. wed,for I was not too young, To wed,for I was not too young, . . He
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1. hugs me so close,and he kis-ses sosweet, I'd wed if I were not too young.
2. faith, he’s so handsome, so wit -ty andkind, I'd wed if I were not too young,
3. pressedmesoclose, I  a-greedwith a sigh, To wed,for I was not too young.
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JAMES HooOK.
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One of James Hook's Vauxhall songs sung by a singer named Clifford in the season of 1798
Lollection for that year, Book First (Bland & Weller),

—o— ——I—'*-*‘*-**— —
1. When Pat-ty wan-ders far a -way, And leaves her swainto grieve, With
2. When bid-den to for - get the maid I pro- mise to com . ply, And
3. She’s  gen-tle as the tur-tle dove, And, like its na-ture, kind ; And
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1. sighs I mea - sure out the day, Till she re - turns ab eve, The
2. yet the vows one min- ute made, The ve - ry mnext de - ny, In
3. tho’ her beau - ties caught my love, 'Twas con-quered by her mind! For
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1t is published in Hook’s ¥
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1. stud-jed frown I oft in - vent To chide her when we  meet, But love a-verts the
2. ev - ry dream I  view her face,In ev - ’ry thought her charms;  Ye gods, let truth of
3. ev - ’ry charm is cen-tered there;My Pat-ty is too true; And by each guar-dian
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1. wished in - tent, And burns with fiercer heat; The  stud-ied frownI oft in-vent To
2. doubt take place, And bless my longing arms; In ev-ry dream I view herface, In
3. an-gelswear, I live for on-ly you; For ev-'ry charmis cen-tered there, My
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1. chide her when we meet, But love a -verts the wished in - tent, And burns with fiere - er
2. ev-’rythought her charms; Ye gods, let truth of doubttake place,And bless my long - ing
3. Pat-ty is too true, And by eachguard-ian an - gel swear,I live for on - ly
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1. heat For Pat - ty, sweet Pat - ty, For Pat-ty, sweet Pat- ty.
2. arms With Pat - ty, sweet Pat - ty, With Pat-ty, sweet Pat- ty.
3. you, My Pat - ty, sweet Pat - ty, My [Pat-ty, sweet Pat- ty.
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How stands

General WOLFE.

-

the' Glass around ?

1

Moderato.
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1. How stands the glass a - round? For shame ye take no
2. Why, sol - diers, why should we, Should we be mel - an -
3. 'Tis but, tis but in vain, I mean not to up -
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1. care, my boys;  How stands the glass a - round? Let
2. cho - ly, boys;  Why, sol -  diers, why should we, Whose
3, braid you,  boys, *Tis but, ’tis but in vain, For
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Popularly known as General Wolfe's song. There is a tradition that he was the author of it, and sang it the night before his death at
the attack on Quebec in1759. . This is quite doubtful, for the air under the title, ‘* Why, soldiers, why?” (the first line of the second
verse), according to Chappell, appears in a ballad opera called, The Patron » or, The Statesman’s Opera, 1759, The song without the music
is printed in 4 Collection of Songs, Edinburgh, 1762 (collected by Young, a clergyman), and with the tune in one of the volumes of Vocal

Music, 1775, The Convivial Songster, 1782, and many other places,
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1. mirth and wine av- bound. The  trum - pets
2. busi ~ ness ’tis to die ? Don’t fear, drink
3. sol - -- diers to com- - -plain Should  next cam. -
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1. sound, the col - ours they are fly - ing, boys, To
2. on, don’t  fear, drink on, be jol - ly, boys, ’Tis
3. paign send us to  Him who made us, boys, We're
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1. fight, kill, or wound May we still be found, Con -
2. he, you, or 1! Cold, hot, wet  or dry, We're
3. free from pain! But if we re - main, A
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1. tent with our hard fate, my boys, On the eold ground
2. al - waysboundto fol - low, boys, And scorn to fly.
3. bot - tle andkind land - la -dy Cure all. a - gain,
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I’m a Jolly Roving Tar. :

‘WiLLiaM REEVE.
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L I'm a jol-ly
2. Fit - ted out a
3. Grog I love,you
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1. rov-ing tar, Fear-ing nei- thetwoundnor scar, And man -y  tor - tish breez-es have I
2. crui-ser tight, In a breezel takes de - light,And fight-ing’s my fair wea-ther, I al -
3. knows my boast, I lovesev-’ry heart to toast,That lead Bri - tan-nia’screw to viec -to -
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L seen; . . . When thegrog is giv -en out, At a bat - tle or a booz-ing hout
2. low,. . . . Just likenewones at a pla_v, We tars have such a tak-ing way,
.ry, . . . . Make seagrogtheirhealthto quaff, Be - fore that I coulddrink’em half,
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1. Tom nev -er was the lub-ber to give in; On shore, my hearts, or
2. So al - ways take the en - e - my in tow; For fear-ing nei - ther
3. I'm sar - tin that the o - cean would be dry; So here goes that the
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The air is by Wm. Reeve; it was one of the favourite sea songs well-known during the French war, and scems to have been
first sung in public by a singer named Townsend. The words are printed in The Naval Songster; or, Jack Tar's Chest of Conviviality
for 11(3;0'7 With the tunc they are in The New Musical and Vocal Cabinet, 1820, The Linnet, 1839, ete. 'The song was also sung by
Incledon.
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1. board a ship, Good hum our with me keeps a trip.
2. fish mnor  wing, our guns we gai - ly sing. . ’'Tis yes! yes! yes!
3. world ap - pals, Old Eng land and her woo - den walls.
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Drink,drinkandkiss the lasses, Drinkaway,that’syourplay, Falderal lal lal lal, talderallallal lal, yes! yes! yes!
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| yes!yes! yes! Falderallallal lal, talderallallal lal, - yes!yes!yes! yes!yes!Drink, drinkand kissthe lasses,
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A Smile from the Girl of rﬁy Heaft.

BaTE DUDLEY.

Andante. . - WM. SHIELD,
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1. Im the worlds, in the world's erook-ed path  where I've been, There to
2. Not a swain, not a swain when the  lark quits her nest, But to
3. Come, then, cross - es and cares, come cares as  they may, Let my
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1. share of life's gloom my poor part, The sun - shine that soft - ened, that
2. la-bourwith glee will de - part, If at eve he ex - pects, he ex-
3. mind still this max - im im - part, That the com - fort, the com . fort of
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Taken from the opera The TWoodman, composed by William Shield, and written by Bate Dudley. The song was sung by Blanchard in

the character of Medley.

The Woodman left one or two songs which remained favourites after the rest of the picce had died. It was

acted at Covent Garden in 1791,
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1. soft - cned the‘ scene Was™ 'a ‘smile from the Vgirl ‘ of my heart. A
2. pects to be blest With a smile from the girl of his heart. A
3. man’s fleet-ing day Is a smile from the girl of his heart. A
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1. smile from the girl of my heart; The sun - shine that soft - ened the
2. smile from the girl of his heart; That eve he ex - pects - to be
3. smile from the girl of his heart; Thatthe com . fort of man’s fleet-ing
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1. scene Was a smile from the girl of my heart.
2. blest With a smile from the girl of his heart.
3. day Is a smile  from the girl of his  heart.
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The Fife and Drum sound Merrily.

Tempo di marcia. .. THOMAS LINLEY,
~m
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1. The fife and drum  sound mer - ri - ly, A sol - dier, a sol - dier’s the
2. Then  if kind heav’n pro - serve my love, What rap - tur-ous joy shall his
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1. lad for me. With my true love I soon will be, For who so kind, so

2. Nan - ey prove. Swift thro’ the camp shall my foot-steps bound To meet my Wil - liam with

From Thomas Linley’s opera, The Camp, acted at Drury Lane in 1778. In this year a camp had been formed at Coxheath, near
Maidstone, to repel a threatened French invasion, and the encampment formed a great attraction for sightseers from London. The
authorship of the opera The Cuinp, so far as the libretto is concerned, was claimed by Richard Brinsley Sheridan, but Tate Wilkinson, the
York manager, in his book, 7% Wandering Patentec, stoutly denies that Sheridan bad any hand in it. The song was sung by Miss
Walpole, and a note in the original edition intimates that many of the songs in the opera are taken from The Royal Merchant, o piece
acted in 17¢8, and founded on T%¢ Beggar's Wedding of Beaumont and Fletcher.
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1. true  as he ? With him in éev - 'ty toil I share, To
2. con - quest crowned; Close to my faith - ful bo .+ som  pressed, Soon
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1. please  him shall be all my care, Each per - il Tl dare, All
2. shall he Lush his cares ~ to - rest, Clasped in these arms For -
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1. hard - ships I'll bear, For a gol - dier, a 8ol dier’s the lad for me.
2. get wars a-larms, For a sol - dier, a sol - dier’s the lad for me,
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The Pigeon.

Poco andante.
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1. Whytar - riesmy love, Ahwheredoeshe rove? My love islong ab- sent from me, .
2. To find himswift fly, The let - ter Il tie Se - cure to thy leg with a string, .
3. It blew and it rained, The pi-geondis-dained  To seckshel - ter,un-daunt-ed he flew,.
4. He flew all a - round Till Co - lin he found, Then perchedon ’his hand with the prize, .
TN
I~ ———~
o8P I N—— L
- = ; ! - |
G— ,_‘EE_S_E_, o = e ‘; gl o
K o [=4 e EEF-.» | H ~—
\ | I - - — /"\ | .
P ~ | Nl ) e g i e
. o — &
Ay E o3 4 (@) e o™
&= = P ) ; P
b == —2 b L = i hd
-+ = = b | p—— =
N cres.
%?E__( P - -y 1 N
—g:':'——__L o o po—— I — Aﬂzq
*%v-ﬂ — I — o ﬁ_‘+-—“é_jj‘|—‘—1_' __tg’Ig‘<_._,?’:
- - - .l :
1. . Come_hi - ther, my dove, Tll write to my love, And  send him a
2. . Ah, not to my leg, Fair la - dy, I beg, But fast - en it
3. . Till wet was his wing, And pain - ful the string, So hea - vy the
4. Whoseheart whilehe reads, With ten - der - ness bleeds, For the pi - geon that
~
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1. let - ter by thee, And send him a let - ter by thee.
2. un - der my wing, . But fast - en it un - ‘der my wing
3. let - ter it grew, . hea - vy the lJet - ter it grew.
4. flut - ters and dies, For the pi - geon that flut - ters and  dies.
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Sometimes ealled “The Pigeon.” It is a pretty sentimental song
of verses are alike unknown, there being no indications as to them on

at Vauxhall.

of about the end of the 18th century. Composer and writer
the old engraved copies. The song was sung by Mrs. Kennedy



- J. MouLps.
Andantino.
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1. Comebuy, pretty maidens,gromd i - vy I sell,” And-lay out -a -tri- fle with Kate, . . Whose
2. In youth I was left to seel in the world, A liv - ing all hum-ble and poor, . . Re -
3. Yet cheer-ful I toil, northink of my fate, Since hea - ven its boun-ty be - stows . . On
ﬁ’ a
gD ) T
G —gs
] -
> v
S| e——mee— e g% : = N~
D + P ey ——g—w— L ——
' ' [ =~ LA —
— ¥4 con espress.
Oy L N N\, -1
- —— . — S S—— ;“ ‘E‘L - dj‘*s":* ) ﬁ‘:?;l
— @ i N i 7 O S L e
%_._b‘.:ﬂ;w:_d_!_u_‘wﬁg_b O, O ——y——
1. pa-rents were hon - est as man -y can tell, Tho nowdoomed to cry by hard
2. la - tions I've none, for theyrenow dead and gone, AndI'm left for to trudgedoor from
3. vir -tue a balm which heals a  sad heart, And pi - ties a  bo - som of
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Another song illustrating Old London street cries. Of these ditties we have included in our work, ““The Girl of the Scasons,” “ T'wo

‘bunches a penny primroses,” * Come, who'll buy primroses?” and  Little Sally’s wooden ware.” The present lyric is found on sheet music
published about 1790 as ‘ composed by J. Moulds.” Itisentirely different, both in words and music from one bearing the sanc title which
.was “sung by Miss Leak at the Academy of Ancient Music at Freemasons' Hall, composed by Dr. Arnold, the words 5. J. Arnold,
junr,,” circq 1794, Moulds’ melody is by far the better of the two. John Moulds was a musician of considerable ability who composed
for the Gardens about the end of the 18th century,
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All ye who would Wiéh to Succeed wifh é—Lass.,

s Sure as a Gun. v

IsAAc BICKERSTAFFE. T. A. ARNE,
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1. Al ye whowouldwish to suc - ceed with 8 lass, Learn how the affai’s to be
2. With whin-ing andsigh - ing, and vows, and all that, As far  as you please you may
8. Then be with a maid- en bold, fro - lic and shout, And no  op-por-tun - ity
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1. done, For if you stand fool - ing and shy like an ass, Yorwill
2, run, Shell cheer you and jeer you,and give you a pat, Butshell '
3. shun She’ll swear if to kiss her you try she’ll ery out, But

~ — .
1. lose herassure as a gun, . . . . . . Youwill lose her as sure a8 a gun.
2. jilt youassure as a guam, . . . . . Butshell jilb  you as sure as a gun
3. mum, mum, mum, but mum,. . . . . But mum, she’sas sure as a gun
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For note to this song see Appendizx.



Peaceful Slumb’ring on the Ocean.

TLullaby.
JaMEes CoBB. STEPHEN STORACE.
Andante molto tranguillo.
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2. Is the

1. slumb’ringon the o - cean,Sea-men fear no dan - ger nigh, The windsand wavesin gen - ilo
2, wind tem-pes - tuous blowing ? Still no dan - ger they des- cry, The guile-less heart its Doou be -

1. mo-tion,Soothethemwiththeirlul - la - by.

2. stowing,3oothesthem with its lul - la - by, } Lul-la-by, lul-la-by, lulla-by, lul-la-by, Soothesthem
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The song is taken from the opera, The Pirates, written by James Cobb, with the music provided by Stephen Storacc. It was acted
at Drury Lane in 1792, and at once rose to great favour. Several of Storace’s lyries in it long survived their first production, and
* ¢ Peaceful Slumb’ring on the Ocean’ is likely to still keep the popularity it at first enjoyed. At the first representation of the opern
the song was sung by Anne Storace, sister of the composer. She was a sweet singer with a soprano voice, and her good qualitics as
a woman are spoken of in the highest manner by her contemporaries.



All who of Britons bear the Name.
Freedom’s Contribution. '

R CuarLEs DIBDIN.
Moderato molto maesioso.
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1Al who of Brit- ons bear the name,And love theircon - sti - tu - tion, Rank
2. To the ar - my healththeir pay who yield In this  theircoun-try’s quar-rel, To
3. Then, Brit-ons, join with hand and heart,Cometram - ple on op - pression, To
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1. for - ward in the list of fame, And join our con -~ fri- bu - tion: Round
2. pur - chase no - bly in the field A ne - ver fad - ing laur - el: Health
3. save the whole, be - stow a  part Of each man’s fair pos - sess - iom, Till
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1. with the glass, let ev - ’ry health Show France her fran - tic er - ror, Now
2. to our tars who gave 80 free Their mite while they de - fy ’em, To
3. vic - try am - ple jus - tice brings, Of joy to filll  our mea - sure, And
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This eong was a prototype of the ¢ Absent.Minded Beggar ” of our day. At a time when France threatened an invasion (in 1798) the
song was written, composed, and sung by Charles Dibdin as a stimulus towards a patriotic collection in defence of the nation. He in-
cluded it among the songs in his entertainment, The Sphkinz. The fund was commenced by a merchant named Edward Kemble after
an ineffectual attermnpt had been made with Napoleon towards a treaty of peace. Kemble convened a meeting at the Royal Exchange on
February 9, 1798, and daily attended for the purpose of receiving the sums of money offered. The entire amount raised by the people of
Britain and the Colonies amounted to three millions sterling.
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1. while our cour - age and our wealth,Now while our cour -age and our wealth Her
2. drive the TFrenchin - to the sea, To drive the French in - to the sea, And
3. love - ly peace with sillk - en wings, And love - ly peace with silk -en wings, Re -
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1. threats convert to ter - ror.
2. all thatmay stand by ’em.
3. turns with ev - ’'ry pleasure.
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. T. A. ARXE.
Andante. o
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fer - tile val - leys glide. Tho’ in  search of lost re - pose, . .,
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This is one of Dr. Arne’s most famous pieces. We all remember the bear leader’s remark in She Stoops to Conguer, that his bear
““dances to the gtnteelest of tunes, such as ¢ Water Parted,” and the ‘ Minuet’ from Ariadne.” ¢ Water Parted” was written for Arne's
opera, Artaxerzes, produced in 1762, Arne himself wrote both words and music, and the opera was an imamediate success in spite of what -
the critics then called the libretto—*‘a wretched, mangled translation of that excellent piece, Astaserse, in which Dr. Arne bas at least
shown that however close an alliance poetry and music may have with each other they are far from being constant companions, since in
this performance the former is as contemptible as the latter is iniimitable.” The opera was written mainly to Lring out Arne's pupil, Miss
Brent. “ Water Parted ” was also sung by the Italian singer, Tenducei.



WATER PARTED FROM THE SEA.
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Our_“ Counfry is our S hlp

James Coss, STEPHEN STORACE.
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1. OQur coun - try is our ship, d’yesee, A gal - lant ves - sel  too, And
2. And when our haughty en - e-mies OQur no - ble ship as - sail, Then
3. A - mong ourselves in peace, ’tis true, We quar-rel with a rout, And
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1. of his for - tune proud is he, Who's of the Al - bion’screw, And
2. all true-heart - ed lads des - pise What per -ils may pre - vail, Then
3, hav - ing no - thing else to do, We fair - ly fight it out, And
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1. of his for - tune proud is he, Who’s oE the Al - bion’s crew, Each
2. all true-heart - ed lads des - pise What per - ils may pre - vail But
3. hav - ing no - thing else to do, We fair-ly fight it out. But
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An English sea song of much merit which had its fair share of popularity during the war with France in the 16th and 19th centuries.
The song with the air above printed appears in the opera, The Cherokee, first acted at Drury Lane on December 20, 1794.  The libretto of
this work was written by James Cobb, author of other similar productions, and the music is by Stephen Storace. It is rather singular
that in a later opera entitled Paul and Virginia, acted in 1800, the same song is taken and set to music by William Reeve. The air by
Storace is however much finer than that by Reeve.
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. 1. man, whate’er his sta - tion be, When du - ty’s call com - mands, Should
2. shrink . ing from the cause we prize, If lub - bersskulk be - low,
3. once the en - ¢ - my in view, Shake hands, we soon are friends,
Fa WY
17 A 17}
e ‘
=y =
o I O\ = A & o —
mw e P |
| Lo
i = frp——] e ] T e | e )
(o A A e
5 : .
— E=N & - E ——
S ~—
N cres. |
Db N = NT I i { S R R 0 |
B—1 V=N ! F— S AT S L ol I — —-g -
@_ - 1:-34——'~"——Fr—§' "2 ?lﬂ r:' 5

1. take his stand,And lend a hand, Take hisstand, Lend a hand, As the common cause do -
2. To thesharks, Heavesuchsparks, To thesharks, Heavesuchsprks,They as-sist the com - mon
3. On thedeck, Til  awreck, On thedeck, *Til  awreck,Each the commoncause de -
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1. mands, As the common cause de- - mands, As the common  cause de -
2. foe, They as - sist the common foe, Theyas - sist the common
3. fends, Each the common cause de - fends, Each the common  cause de -
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1. mands, Take his stand, Lend a hand, As the com -moncause de - mands.
2. foe, To  the sharks, With suchsparks, They as - sist the com - mon  foe.
3. fends, On  the deck, ’Til & wreck,  Eachthe com - moncause de - fends.
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The Girl I left Behind Me.

Moderato quasi andantino. - m)/_"\
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v 1. I'm lone-some since I
2. Oh, ne'er shall I for-
3. Her gold-en hair in
4. My mind her formshall -
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1. cross’d the hill, And o’er the moor and val - ley, Such hea- vythoughts myheart do fill ~Since
get thenight,The stars were brighta - bove me, And gen-tly lent their sil - v'’ry light When
ring- lets fair, Her eyes like dia- monds shin - ing, Her slen-der waist, with carriage chaste,Would
still re-tain In sleeping or in wak - ing, Un . til I see my love a - gain, For
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1. part-ing with my ly. I seek no more the fine or gay, g)r each does but re-
2. first shevow'd to love me. And now I’m bound to Bright-on camp,Kind  hea- ven, then, pray
3. leave the swanre - pin - ing. Ye gods a - bove! oh, hear my pray'r,To my beauteous fair to

4. whom my heart is break - ing. If ev-er I  re-turn that way, And  sheshouldnot de-
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1. mind me, How sweet the hoursdid pass a - wayWiththe girl I left be . hind me.
2. guide me, And send me safe-ly back a - gain To the girl I left be - hind me.
3. bind me, And send me safe-ly back a - gain To the girl I left be - hind me.
4. cline me, I ev - er - morewill live and stay Withthe girl I left be - hind me,
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For note to this song see Appendix.
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1. The po - ets, in con - science, have
2. They tell us of Ve - nus and
3. A thou-sand times Cu - pid has
4. All charms she pos-ses - es:shape,
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1. teased us - too long, With Phil-lis and Chlo-e in ev = ry song. Quite
2. Ju - no of old, But one was a jilt and the oth - er a scold To
3. strove to  en-snare, And make me an am - o - rous slave to the fair, But
4. fea - tures, and size, And then such a  tempt-ing, dear look in her eyes. Well,
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| 1. tired of such non-sense, new themes I be- gin, And sing of the beau - lies of
| 2. such  naugh-ty god-des - es moth - ing a - kin Is gen - tle and mod - est and
3. nev - er could get me en - trapped in his gin, Till bait - ed at last withmy
4. heaven for - give us, if wish - ing'sa sin, Whenwe gaze on the bve
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1. sweet Peg-gy Wynne.
2. sweet Peg - gy Wynne.
3. dear  Peg-gy Wynne,
4. sweet Peg - gy Wynne.
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. One of a type of songs very much in favour with Vauxhall and Ranelagh audiences, ‘“Kitty Fell,” /‘Nancy Gay,” and the above are
examples which will be found in the present volume. “ Peggy Wynne ” is given in The Universal Muga.mc for May, 1763, without author’s
‘or composer’s name. It was most likely sung at some of the public gardens in that year,
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Nobody Coming to Marry Me.

~
1S
D
2
5

Fa Y { ;‘; - ) N
1V A A W) ! R " 3 1 =)
Y A WA, O N~ — e —S—¥_— U A : :!
Grl syet e e
J . i I . E A
p yd
E_i | 4
S hl-O—= I |
b‘E'b' e— et "
l
5 . —
] N SRS N N X ™ T |
] ; p—— —
[GEee=s =i ass = ===
J L S L vy L v
1. When I was a smart young lass Of  fif-teen or six- teen years
2. My fa - ther's a hed - ger and dit-cher, My mo-ther does no-thing but
3. Last night when the dogs did  bark, I went to the door to
4. Oh dear, how shocking the thought, That all my beau-ty must
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Lod, . . . . Oh, then I  had plen- ty of sui - tors, But
2. spin, . . . . I once was & pret - ty young maid,. . . But
3. 80, . . . . And ev - e - Ty lass had a spark, . . But
4, fade! . . . . I'm sure it is not my fault, . . . That
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An English song which became popular about 1800 or 1803. It was sung by Miss Tyrer at the Theatre Royal, Covent Garden, about
that date. There secms to be no trace left of the composer's name, and in all probability a folk tune has been the basis of the air. .The
words arc founded on an early Scottish song, My daddy’s a delver of dykes ” (see Orpheus Caledonius, 1725, etc.).
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2. mon-ey comesslow - ly in,

3. no - bo-dy came to -me. '

1 1. now they've grown won-der-ous  cold. .
} Oh!  what will be-come of me?

4. I must die an old maid.
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\ Oh! whatshall T do? No-bo - dy com-ing to mar-ry me,
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No - bo-dy com-ing to  woo.
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Tom Steady.

Allegro moderato. =
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1. Tom Stead-y left his na - tive land In search of gold to roam, And
2. Ere long they met their val - iant foes, And such the foes they sought, What.

>

3. Their joy-ous course now home-ward lies, When e¢’en the port dis - cern’d,
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1. vowed he would re - turn no more To  her he left at  home, To
2. fol . lows ev - ’ry Bri - ton knows, They con-quered for they fought, They
3. storm o’erwhelms each gal - lant prize, And still poor Tom re - turn’d, And
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The song is in the little opera, Up all night ; or, The Smuggler's Cove, the words of which were by 8. J. Arnold (son of Dr. Samuel
Arnold, the musical composer), and the music by M. P. King. This was first performed at the Lyceum in 1809, Matthew Peter King
was born in London in 1778, and died 1823, He wrote a great number of scores for the musical entertainments then so common, several
being in collaboration with H, R. Bishop.
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1. her he left at home, Till for . tune smiled up - on his fate, And
2. con-quered for they fought. With hon - our now and wealth o - late, Tom
3. still poor Tom re - turn’d; But Tom  still smiled and blessed his fate, Thrice
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1. gave himwealthfor love - ly Kate, Till for - tune smiledup - on  his fate, And
2. smiledand thoughtof love - ly Kate, Withhon - our now and wealthe - late, Tom
3. wel-comedby his love - ly Kate, But Tom still smiled and blessed his fate, Thrice
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1, gave him wealth for
2. smiled and thought of
3. wel- comed by

his

love - ly Kate, And gave him wealth for love - ly Kate.
love -1y Kate, Tom smiled and thought of love - ly Xate.
love - ly  Kate, Thrice wel-comed by  his love - 1y Xate.
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O Good Ale, thou art my Darling:
Con energia. ,\ mf
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L ’lhe land - lord he looks ve - ry big, Withhis
2. T brew - er brewed thee in his pan, Andthe
3.1 know my wife does mnot des - pise, Or

4. Thou oft hast made my friends my foes, And

=

| ]
5
ﬁv_; — m—l—!—;:;_—_qu

1. high cockedhat and pow - dered wig; Me-thinks he looks both fan and fat, But
2. tap - ster draws thee in his can, So I with them will play my part, And

3. see thee with un - fa - vouredeyes; If she loves me as I love thee,
4. some - times made me pawn my clothes, But since thou art so near my mnose, Come
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1. he may thank youand me for that. ‘
g i:)adpge. ;k;fae 22? _ ‘1;;; - ;‘; SIII:ZH h}e)gf‘t, For O good ale, thou art my dar - ling,
4. up, my friend, and down it goes.

| ——
::;—1_.'__,1
— -

“ -
-
o i it . ‘ | ) ~n .
S —eaaase ===
o o
And  my joy both night and morn -ing.
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A fine specimen of an carly English air bearing the stamp of a traditional melody. The song, O Good Ale, thou art my Darling”
was sung by the clown, Joseph Grimaldi, about the end of the 18th century. The melody, with one of the verses, is given in Cahusac's
Pocket Companion for the German Flute, vol. xi., circa 1802, and the words are to be found in a song book named The Banguet of Thalia, .
printed at York in 1792. The origin of the tune is probably the same as that of ‘O Rare Turpin,” printed in our previous volume.
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Ah, Well-a-day, my Poor Heart!

THOMAS HOLCROFT.
WILLIAM SHIELD,

Andante molto. >
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1. To the winds, to the waves, to the woods I com - plain,
2. The name of my god - dess I grave on each tree,
3. The hea vens I view, and their a - zure bright skies,
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1. Ah,well-a-day,my poor heart! They hear not my sighs, and they heednot my
2. Ah,well-a-day,my poor heart! 'Tis I wound the  bark, but love’s arrows wound
3. Ah,well-a-day,my poor heart! My hea - ven ex - ists in  her still brighter
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1. pain, Ah, well - a-day, my poor heart! Ah, well-a-day, my poor heart!
2. me, - Ah, well - a-day, my poor heart! Ah, well -a day, my poor heart!
3. eyes. Ah, well - a-day, my poor heart! Ah, well - a-day, my poor heart!
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The air is by William Shield, and the song by Thomas Holeroft. ‘It was sung in the character of a page by Mrs. Martyrin Holeroft's
Play, The Follies of a Day; or, the Marriage of Figaro, acted at Covent Garden in 1754, the play being of course a translation or an
adaptation. The music was published in sheet form, and the song is o be seen in several contemporary song books,
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January.

James Hoox.

Moderalo ¢ con grasia. P
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morn - ing ha - zy, Peeps a-broad oer yon - der hill, . . . .
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See, my fair, the morn-ing ha - zy, Peeps a-broad o'er
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The song with the air appears in a scarce folio publication issued by Joseph Dale about 1805. This is entitled, I’Année ; consisting of

Twelve Arietics appropriate to each month, . . , writica by Mr. Collings, and composed by Mr. Hook.
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Kifty Fell.

‘ .

N Allegretto. P
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1. While beaux to  please the
2. That Kit - ty’s - beau-ti -
3. At length I hoped, by
4. 1 asked her whereshe

.
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1. la . dies write, And bards to get their din - ners by’t,Theirwell-feigned passions tell, Let
2. ful  and young, That she has dineed, that she has sung, A - las! I ~ koow full well. I
3. rea - son’said, To cure thewoundthat love had made, And bid a long fare- well: But
4. passed that way ? o church, she cried, I can - not stay, Why don’tyou hear the lbell? To
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1. me in humble verse pro-claim My love for her thatbears tl;/ name Of  charm-ing  Kitty
2. feel,and shallfor ev - er feel, A dart more sharp than pointed  steel,That came from Kitty
3. ’toth - erday she cross’dthe green,I saw, I wish I had not seen My charm-ing Kitty
4. church! oh,take me with theethere!l pray’d,shewoll not hear my prayr,Oh, cru - el Kitty
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1, Fell. Charming Kitty, love-ly Kit- ty, Oh! charming Kit - ty, Kit-ty Fell!
2. Fell. Charming Kitty, love-ly Kit- ty, Oh! charming Kit - ty, Kit-ty Fell!
3. Fell. Cru - el Kitty, cru - el Kit- ty, Oh! cru - el Kit- ty, Kit-ty Fell!
4. Fell. Cru - el Kitty, cru - el Kit- ty, Oh! cru - el Kit-ty, Kit-ty Fell!
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For note to this song sece Appendix.




Old England’s a Lion.

‘WILLIAM SHIELD.

Maestoso. ‘
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Eng - land’s a 1i - on, streteh’d out at his ease, A sail - or his keep - er, his
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couch the green seas ; old Eng - land’s a li- on, stretch’d out at his ease, A
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A fine spirited song written by John O'Keeffe, with the air by William Shield. 1t first appeared in the opera, The Farmer, acted ab
Covent Garden in1787. The lyric was then sung by “Mr, Darley.” 1he Farmer, with the exception perhaps of Rosina, was tho most
popular of Shield's operas ; in it occur the songs, ¢ A Flazenhead Cow-boy,” and “ Ere around the huge oak.”
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sail - or his keep - er, his couchthegreen seas. Shoulda mon-keydsreto chatter, or a
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tremble at his roar as he lifts his paw. I love a neighbour's friendship,but
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.~ James Hoox.
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1. Once, twice, thrice! I met young Lu - bin on  the green,
2. Once, twice; thrice! 1 met young Lu - bin on the green,
3. Once, twice, thrice! I met young Lu - bin on the green,
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twice, thrice, Young Lu- bin he met me; The
twice, thrice, Young Lu - bin he met me; And
twice, thrice, Young Lu - bin he met me; The
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1. first time I be - held the lad he made a  hum - ble bow, I
2. when we met a - gain be showedhis cot with wood- bine bound, And
3. third time when we met a - gain, he strove con - sent to gain, To
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s by Mrs. Bland in 1808. It was published by Joseph Dale ixr

A Vauxhall song composed by James Hook, and sung at the Garden:

Hook’s Fauxhall Collection for that year, and in sheet form. s, Bland, who sang somany of Hook’s simple ballads, was unequalled in
her particular line.  She succeeded Mrs. Wrighten in this type of song at Vauxhall.

Miss Romanzini, a Jewess and of Italian parentage, She was born in 1766, and after having sung for Charles Dibdin at his Royal Circus,
made her début on the legitimate stage on October 24th, 1786, when the opera Richard Cerur de Lion Was produced j in this she took the:
character of the page. She married Mr. Bland, who was brother to the famous Mrs, Jordan. . -

N

Maria Theresa Bland was, before her marriage, a.



ONCE, TWICE, THRICE.
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1. blushedand hung my sil - ly head,and felt I don’t know how. He asked my hand with
2. point-ed out his flocks and fields,whereplen -ty smiled a - round. He told meall the
3. make him -hap-py was his theme,and ease his heart of pain. He vowed his wealth should
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1. such. a grace,to dance up - on the
I

green,
took

© 2. joys of life a - wait-ed me with - in;
be mine, if

3. all I to church would go,

thought he was the
a peep and sure - ly thoughtit
He pressed my hand and named the day, now

blithest lad these

oJ - . ~
l.eyes had ev - er seen. Now could I an-swer No! No! No! oh,
" 2. could not be a  sin. Now could I an-swer No! No! No! oh,
3. could I an - swer No? I could not an-swer No! No! No! oh,
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1. No! I could not an - swer No!
2. No! I could not an -swer No!
3. No! I could not an -swer No!
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_While high the Foaming Surges. rise.
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1. While high the foamr-ing

2. The sig -nal for the "~
ten, 3. The storm is hushed,the '
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1. gur - ges rise, And point-ed rocks ap - pear, . . Loud thun-der rat-tles in ' the skies, Yet
2. line is made,The haughty foe’s in sight, . . The blood-y flag a - loft dis-played,And

3. bat - tle’s o'er, The sky is clear a - gamm, . . We toss the can to those on shore While
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1. sail-ors must not fear. In storms, in wind,their du - tymind, A - loft, be-low, they
2. fierce the dread-ful  fight. Each minds his gun, no  dangersshun, A - loft, be-low, they
3. weare on the main, To Poll andSue sin - cereand true, The grog goes round with
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1. cheer - ful  go; Tho' thundersroar, yet stilk  wefind No fearsa - larm the sail - or’s mind.

2. cheer - ful  go; Tho' thunders roar, yet still wefind No fearsa .larm the sail - or’s mind.

3. plea - surecrown’d; In  war or peacea - like youllfind That honour fills a sail - or's mind.
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A sea song in the style of Dibdin, but not his composition. I have not been able to identify either writer of words or music. The
song is found in several books early in the 19th century: in The Skylark, 1808, The Poca! Library, 1818, etc. With the music itis in:
The Naval and Convivial Pocal Hasmonist, circa 1805-10, and in a MS. collection of the same period. It was sung by asinger named Davley.’
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The Convivials.

J. OARKMAY,
Allegro.
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1. ﬂ the voice of a friend, Ye con-

2. Joy and friend-ship’s our plan,
3. A fine star-ry night,
4. Then comelet us join

De -
The choice
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L vi-vials, at-tend And in cho—rus the sub - ject pro- long;
2. ny it who can, To be hap-py and chcer-ful each night;
3. spi-rit’s de-light, While jo-cund they raise up the song;
4.theme so di-vine, And  jo-vial -ly make the room ring;

Mirth, freedom, and ease Must
All wrangling and noise, Which
If goodness of heart Reigns

Mirth, freedom, and ease Must

S e e 2 g rilard.

— TN
gg— T N == ' ~ S S
—o— o—|-o——— —o——_- e ——e—

—o— :ir:’ - & e —
a3 : Ste——
| "4 !

—_—
2| o
(@:—5——9——;—“—% = I. C} ‘J ] — o | a——m—_
; —— o ! Wz
v . f
> r 2
cres.
] e B e i — La— — ]
i — = ; t gy ———
r P i st W2 "I‘—‘&@.g“.‘"ﬁtgz;?j:iz 1
e e | (4
1. cer - tain - ly please, And such to con - vi-vials be-long, . . . . . . - . . .
2. plea - sure - de - stroys, We ban -ish  as foes to de - light,
3. when they de - part, The same to con - vi-vials be-long, . .
4. cer - tain-ly please, And  friend-ship’s a feast for a king, PR
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And such to con -vi - vxals be -

‘We ban-ishas foes to de -
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Taken from an early, half music sheet where the air is stated to be by F. Remy,
writer of some popularity,

and the words by J. Oakman, the latter being a verse
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Well-a-day ! Lack-a-day!

STEPHEN STORACE. |

Andante molto. e
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1L Ah me! I am lost andfor-lorn! ~ No
2. Why time, shoull'st thou be  so un - couth? Why .
8. At night to her tomb Il re - pair, R To
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1. hope can my an - guishas - suage; For a - las! long be-forc I was
2. with - ér her beau - ties di - vine? Why rob her of ev . e - 1y
3. e - chomy sor - rowsim - part, Cut a lock of her love - ly grey
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1. born, My fair one had died of old age.
2. tooth, Be - fore I bad cut one of mine ? Ah!
3. hair, And the ring - let shall twine to my heart. '
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Sung in the character of a fop called *“ Vapour ” in the operatic farce, My Grandmother, This, written by Prince Hoare with the music
composed by Stephen Storace, was acted at Drury Lane in 1796, ¢ Mr. Bannister, junior,” is marked as singing the song on its original
representation. It is, of course, a burlesque on the sentimental ballad of the day, with a very charming melody.
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Three Rosy-faced Topers.

Law, Dbysic, and Divinity,

POPELY.
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1. Three 1o - sy - faced to - pers as ev - er was On a
2. The first was a law - yer, who sta - ted his And de-
3, Old Gar - gle, the doc - tor, mnext raised up his And de-
4. With fair, rud - dy face, all be - pim - pled with li- quor, The
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1. fro - lic one night were all met at ¢“The To Dbe
2. clared  ’twas as plain as the nose on your That the -
3. clared  of all nos - trums good wine  was his That the
4. next who rose up was a fat worth - y Like a
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awe .4
17 o 1. ] n
.4 "ﬂ.' I3 ! _! 1 1——- 1 e ; .
- s - 5——< |8 o
S &g |2 ¥ %% =
| ! .
@5, | - v T I = i =
e — | e o _——= -
o -o- ¥ o - =
-@-

The song with the air under the heading, “ Law, Physic, and Divinity, a new song,” occurs in the July number of the Universal
Magazins for 1772. The air is that of a once well-known drinking song, «“Had Neptune when first he took charge of the sea.” This
song as ‘“ The Bacchanalian’s Wish, set by Mr. Popely,” is in Bickham’s Musical EBatertainer, vol. ii., cirea 1738, and again as by “ Mr.
Powell,” in another ear]y work, The latter version of the composer's name is evidently a mistake, for Popely's name is attached to the

air on early sheet copies.
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L mer - ry and gay was their on - ly de -~ sign, To drink  and to
2. courts all & - greed, in good wine was no flaw, To drink it all
3. col ~ lege he knew would to - geth - er com - bine, And each  set their
4. hymn or & psalm, sirs, he roared out  the strain Till he made the room
5. vin - i- ty, too, has held forth ’tis  no sin, And  what oth- er
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1. sing to the praise of good wine,

2. times  wouldstandgood in the law,

3. hands re - com-mend - ing good wine,

4, ech - o a *-  gain and a - gain, .

5. folk say we care not a  pin, .
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L. . . To drink  and to sing to the praise  of good wine,

2. . . . To drink it all times would stand  good in the law.

3. . And each set  theirhands re - com - mend - ing  good wine.

4. . . . Till he made the room ech - o a - gain and a - gain.

5. . . . And what oth - er folk say we care not a pin.
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By Dr. Arne, one of whose earliest efforts was the composing of music to Joseph Addison’s opera, Rosanond, from whence this song is
taken. ZRosuiond had previously (in 1707) been put to music by Thomas Clayton, but so badly that the piece, after a three nights”
run, was condemned. Arne's version was acted at Lincoln’s Inn Theatre on March Tth, 1733, and immediately becamo a success. doing |
much to make the reputation of the young musician. It is curious to notice how snatches of the as yet unformed melody, * Rule, Bri-
tannia”’ come into ‘‘ Was ever nymph?” Arne's sister, Susanna Maria, who had just achieved a triumph during the previous year in
Lampe's opera, Amelia, took the title réle in Roswinond, the above song falling to her part. Miss Arne was three or four years younger
ihan her brother, having been baptised, 28th February, 1713-14, at St. Paul's, Covent Garden, Her brother gave her efficient instruction
in musie, and having a particularly sweet soprano voice, she soon became famous, In April, 1734, she married Theophilus Cibber, son of
Colley Cibber, but the marriage proved an unhappy one, and on one occasion her brother, with a mob at his heels, had to rescue her
by breaking into a house in which she was confined. 8he died 80th January, 1766.
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burp, . . . I burn, my heart’s . . on fire, And glows  withlove of
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We Soldiers Drink, we Soldiers Sing.

Alla marcia. i : >

)
1 . T 1
=
H L 4 [ 4
1. We sol-diersdrink, we
2.And tho’ we march, or
3. Are lass-es kind, or
. 4. So thus we drink,and
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1. sol-diers sing, We fight our foes and love our king; Vvhile all  ourwealthtwo words im - part, A

2. tho’ we halt, Or tho’ the en - ¢ - my as-sault,And tho’ we're cold, or tho’ we're warm, Or
3. are they shy, Or  do they pout they know not why,While full the knap-sack, light the heart, Con-
4. thus we sing,We beat our foes and love our king; While all  our wealthtwo words im - part, A
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1, knap-sack and a = cheer-ful heart. .
2. tho’ the sleep-ing i-ty storm. : . . :
3. tent we “B]eea (lzo: ) t::lt w}(’z Pﬂ-ll"ls J While the merry, merry fife and drum Bid in-trud-ing

4. knap-sack and a  cheer-ful heart.

cares be dumb, Spright-ly still we sing and play, And make dull life a hol - i - day, ‘
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A companion to “Let's Drink and Sin,
Songster, 1782,

g,” another soldiers’ drinking song, given in our work. The above song is from The Convivial
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Come, who’ll buy Primroses?
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1. Come, buy of poor Ma - ry, prim - ros - es I sell, Thro’ London’s fam’d ci - ty am
2. For par - ents I've none, and I'm look’d on withscorn, Ah! bet - ter for me that I
3. If p1 -ty and vir-tue were ev-er al-lied, The tear of com-pas-sion ne’er
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1. known mighty well, Tho’my heart is quite sunk, yet I con - stant - Iy cry—]
2. ne’er had been born, Here I sue for pro - tec -tion,while plain-tive I  cry—  Come,
3. yet was de- nied, Then pi - ty poor Ma - ry who plain-tive doth cry»—J—
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A song froin an opera called The Sultan, acted in 1796 ; it was sung by Mrs, Bland, famous for the exquisite singing of simple ballads
of this type. The melody is by John Moulds, a composer of some degree of merit; he wrote for Ranelagh Gardens and the theatres.
The version given above is from a music sheet, but another, with some differences in the tune and words, appears in Sibbald’s Focal

vol. i., h, 1797, and also on music sheets as ‘‘sung by Mrs. Bland.” It is probable that the second copy was
" replaced by the one we print.
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Great Britain is the Noblest Land
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1. Great Bri-tain is  the mno - blest land  That e’er the world could boast, ‘When
2. The birds un- shack - led rove the air, ~ The fish - es swim the seas, No
3. Tho all the base in arms shouldrice To rob us of our goods, Yet
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1. free - dom re - gu - Jates com-mands, And her we love the most, And
2. fet - ters e’er could Bri - tons bear, Then why, my boys,should we? Then
3. ev - ’'ry ef - fort wed de - spise, Their rage shouldbe with - stood, Their
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1, her . . welove the most.
2. why,. . myboys, should we? The King, the Na-tion, and the Law, We're
3. rage . . shouldbe with. - stood.
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From an opera called The Picture of Paris, which was produced at Covent Garden Theatre, December 20th, 1790, It was adapted from
a musical work called Asphion, by the German composer, Johann Gottleib Naumann, with some fresh music by William Shield. Charles
Incledon sang the song, and it is believed that Shield wrote the music.
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2.You must not go as
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yet,” cried he, ¢ For

3. Just’ as 1 spoke I saw young Hodge Come thro’ a neigh-bring gate, .
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1. squire with  his dog
2. sit you down, and let

AL

the new - mown hay.

3. caught my hand, and cried, * Dear girl,
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Mecum, with some of the words.

A Vauxhall song which was probably first sung at the Gardens about the season 1791-2, and is in all likelihood one of Hook’s com.

Country Song, 1895.

The air, used for a country dance, is in Bland's Twenty-four Country Dances for 1792, and again, later, in the Gentleman’s Vade
A number of ballad sheet copies of the verses exist, and Mr. Baring-Gould picked up in Devonshire a
traditional version of words and tune which must have been passed from mouth to mouth for a hundred years.
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1. whith-er so fast, sweet maid?” he cried, And caught me round the waist. . . . “Pray
2. loved youlong, and oft havewishedThosero - sy lips to taste; . . . rn
3. here’s the ring, come, let’s to church, The joys of love to  taste.,” . . . I
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1. stop a-while, dear sir,” said I, ¢I can’t, for I'm in haste, I
2.have a kiss.” “Well, then,”said I, ‘“Be quick, for I'm in  haste, Be
3. left the squire, and laugh - ing cried,“ You see, sir, I'm in  haste, You
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1. can’t, for I'm in haste, I can’t, for I'm  in haste; Pray
2. quick, for I'm in haste, Be quick, for 'm  in haste.” “rn
3. see, sir, I'm in haste, You see, sir, I'm in haste.” I
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1. stop a - while, dear sir,” gaid I, “I  can’t, for PI'm in  haste.”
2. have a kiss.” “Well,then,” said I, “Be quick, for I'm in  haste.”
3. left the squire, and laugh - ing cried, ‘‘You see, sir, I'm in  haste.”
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Allegretto. mf

Lt

1. As I was a-walk-ing one
2. My fa-ther’spossess’dof nine
3. They went to, the church and were
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1. morningin May, Ihearda young dumsel to sigh and to say,My truelovehasleft me, twashut yesterda.y, He
2. hundredayear, And Xamhis daughterandon . lyheir,No farthing of fortune he’llgive me, I fear, If
3. married,they sa_v,And went to the father the ver - y same day,Saying, Honest father,we tell un - to thee,That
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1. took hig leave of me and sowentaway. Thever-y lasttime that I didhim see, He vow’dtobe constant,be

2. I marry Y O U, mydear Says he,If you’ll wed me,pray tellmeyourmind, A husbandI'll make you, hoth

3. weare M A R R I E D. Withthattheoldcodgerbe-ganfor to stare,Jor'vemarried my daughter and
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1. constant to me, I askedhim hisname,and hemadethisre-ply, 'Tis T I M o T H Y.
2. lov-ingandkind, Andnowto the church,my dear,let us re-pairNe'ermindyourF A T H E R
3. on - ly heir,Butsinceit is so, to it I willcom-ply, WithT I M O T HY
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Introduced by Mrs. Dorothy Jordan on the stage in 1786, in the musical entertainment, The Virgin Unmasked, an adaptation from an
early work by Henry Fielding. The song is a parody of a country folk ditty.
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Brisk and Sprightly Lad.

Allegretto.
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1. I am & brisk and
2. What girl but loves the
3. But whenour country’s
4. Our foes subdued, once
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1. sprightly lad, But just come home from sea, Sir, .Of all the lives I ev-er led, A
2. mer-ry tar?We o'er the o-. cean roam, Sir, In ev’ - ry climewe find a port, In
3. foes are nigh,Each has-tens to his  gun, Sir, We  make the boasting Frenchman fly, And
4. more onshore,We spend our cash with glee, Sir, And when all’s gone,we drown our care, And
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1, sail-or’s life for me, Sir.
2. eV - ry port a home, Sir,
3. bang the baughty Don,’ Sir, Yeo - ho, yeo - ho, yeo h ho,
] 4. put a - gain to sea, Sir.
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yeo - ho, ‘Whilst the Boatswain pipes all hands,With yeo - ho, yeo - ho, yeo - ho.
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A soné sung by Mrs. Dorothy Jordan in a once popular farce named The S
Drury Lane Theatre on March 22, 1790,

grace,
dssued,

e S
She sang the song dressed as a sailor in 1]
Her other song in the same piece was, *“Since then I'm doomed.”
during the latter part of the 18th century. There seems to be no

These songs, printed on a sing]
record. as to the composer,

sung about 1793 by a singer named Mrs. Davis. "1t is printed in Z%he Britisk Songster ; or, Dibdin’s Delight,

0il'd Child, which was first produced at her benefit at
be character of ““Little Pickle,” a mischievous scape-
le music sheet, were frequently
The song given above was also
5 1798.



138

All will Hail the Joyous Day.

Allegrelto. STEPHEN STORACE.
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L. Al will hail the joy - ous day, Whenlove his tri - umph
2. Some shall then with sul - len pride En - vy joys to
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1. shall dis - play, The rus - tic pipe as - sist the song, The dance shall min - gle
2. wealthde nied, And as we trip with mer- ry glee, Shall wish themselves as
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1. old and young, The rus - tic pipe as - sist the song, The dance shall min - gle
2. poor a8 we, And as we  trip  with mer - ry glee, Shall wish themselves as
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This was sung by Mrs. Bland in the opera, The Siege of Belgrade, the music of which was composed and compiled by Stephen Storace,

The words were by James Cobb, and it was acted at Drury Lane in 1791,

The opera was well received, and for many years afterwards

songs taken from it were sung by public singers at the theatres and gardens.
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1. old and young, old and young, old and young, The dance shall min - gle
2. poor as we, poor- as  we, poor as we, Shall wish them-selves as
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1. old and young } The sprightly bells, with welcome sound,

2. poor a8 we,
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Shall spread the hap-py newsa - round,And give a hint to mai-dens coy, And give a hint to mai-dens
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coy, That youth they should not mis - em - ploy, That youth theyshould not  mis - em-ploy.
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Nan of Gloster Greé’ﬁ.

Andantino.
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1. Bay, will you leave your vil -lage cot, And range the ficlds with me, My
2. Could I  but gain your heart,my fair, How gay 1ihe time would pass, Each
3. Her li - ly hand and will-ing heart, A  blush o'er-spread her face; Here,
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1L mind to soothe on yon fair spot, In - tent on nought but thee? The
2. day to tend wmy fleec -y . -care, With you my love- ly lass. Come
3. take me, shep- herd, let’s de - part, And seek the hal - lowed place, ‘Where
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First sung about 1795 or 1800. I have been unable so far to trace the composer of melody or writer of the words. With the music
the song appears in an American book of English songs called The Nightingale, printed at Portsmouth, U.S.A., in 1804. It is also in The

S C Glasgow, circa 1807, Crosby's English Musical Repository, 1808, etc., and is referred to in a * Medley,” oon-
sisting of song titles worked into a song sung at the theatres by Fawcett in 1802,

's Favourite
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1. op’ - ning spring that hails the year, So like thy grace - ful mien, My
2. then, dear girl, to churchwith. me, Now smile, my love - ly queen, My
8. love and friendship shall com - bine, And un - ion eer be seen; Now
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1. charm-ing girl, to me so dear, Is Nan of Glos - ter Green, Is
2.ev - ry wish is formed for thee, Bweet Nan of Glos - ter Green. Sweet
3. all as - sist our hands to join, Sweet Nan of Glos - ter Green. Sweet
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1. Nan of Glos - ter  Green, Is Nan of Glos - ter Green, My
2. Nan of Glos - ter  Green, Sweet Nan of Glos - ter Green, My
3. Nan of Glos - ter Green, Sweet Nan of Glos - ter Green, Now
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1. charm-ing girl to me so dear, Is Nan of Glos - ter Green,
2. ev - ry wish is formed for thee, Bweet Nan of Glos - ter Green,
3. all as - sist  our hands to  join, Bweet Nan of Glos - ter Green,
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Andante tranguillo.
~

The

| Cﬁckoo.
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1, Now the sun is in  the west, Sink - ing slow be - hind  the trees,
2, Cheer - ful see yon shep-herd boy, Climb - ing up the crag - gy rocks;
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1. And the cuc - koo, wel - come guest, Gen - tly woos the ev - ’ning breeze—
2. As he views the dap - pled sky, Pleased the cue - koo’s note he mocks—
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1. Cuckoo, cuckoo, cuckoo, cuckoo, Gen - tly woosthe ev - ’ning breeze,
cuckoo, euckoo, Pleased the cuc-koo’s note he mocks.
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The lyric obtained a great degree of favour during the early years of the 19th century, and deservedly, for the melody is musical and

singable.

however, never held the place ‘“ The Cuckoo” did.

found its way into the song collections of the period.

It was composed by Miss Margaret Casson, a lady who was herself a vocalist, and who also produced other songs, which,
The piece was first published about 1795 by George Goulding in sheet form ; it soon
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1. Sport - ivenow the swal - lows play, Light - ly skim-ming o’er  the brook,
2. Now ad-vanc - ing oer  the plain, Ev - ’'ning'sdusk-y shades ap-pear,
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1, Dart - irgswift they wing their way Home -ward to their peace-ful nook,
2. And the cuc - koo's voice a - gain Soft - ly steals up - on mine ear,
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1. Whilst the cue - koo, bird of Spring, Still a-midst the trees doth sing,
2. While re- tir - ing from the view, Thus she bids the day a - dieu,
. g - ‘
b i T t N"T ——
2y N = f o - = ) T
%tii,r__n o |9 & o =
- ® o = B - * 9 =7 o
- : S —— e —
—m— e
. | A . - .
@Eb_:q D P - | ; T t ] N = ! —]
bh—g ;4 T c)‘ - - - - &
=N = — T =
T —— ~— o 1
espress.
o = -
L o> _ o (P o 17k
Y] Ll L td e
1. Cuckoo, cuckoo, cuckoo, cuckoo, Still a-midst the trees doth sing,
2. Cuckoo, cucekoo, cuckoo, euckoo, Thus she bids the day a - dien.
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The Lass of Humberside.

JoNAS BLEWITT,

Poco andante cspressione. mm—m—
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1. In lone - ly cot, by Hum - ber - side, I sit and mourn my hours a -
2. Sixmonthson Green - land’si - cy coast, ‘Where half the year is drear - y
3. The bride-knot which ~ my love did wear Loose hung a pen - dant oer my
4. At lengththe ve - ry ship I spied, In whichmy  con - stant Will  had
5. The boat-swain now full near the shore, I ask for Will, he shook his
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1. way; For con - stant Will was Peg-gy’s pride, And now he sleeps in Ice - land
2. night, He toil'd for me, and oft would boast That Peg - gy was his sole de -
3. door, And when it told the wind was fair, I fan - cied soon he'd be on
4. sailed, Withhaste I ran to Hum-ber - side, And loud and oft the sai- lors
5. head. “I fear,” said I, <“he is mno more.” The an - swer was, ‘‘Poor Will is
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An unusual song of great swectness, It is printed in the first volume of The Edinburgh Musicul Miscellany, 1792, In Gow’s Fifth
Collection of Strathspey Reels (1809), the tune isrevived, and under its own title is called, “ An old Highland air communicated by Miss
Jane Boswell.” From these two works the air got into one or two later Scottish collections as a Scotch song. The conclusion is erroneous,
for there is nothing of that type in either words orair, A chance reference inJ. T. Smith’s Book for a Rainy Day, 1815, identifies the tune
as being composed by Jonas Blewitt (father of the better known Jonathan Blewitt), for Bermondsey Spa, a very mild rival to Vauxhall
Gardens, Smith in speaking of Bermondsey Spa, says : *‘ Blewitt, the scholar of Jonathan Battishill, was the composer for ihe Spa
entertainment. The foilowing verse is perhaps the first of his most admired compositions, ¢ In lonely cot by Humber side.”” Jonas.
Blewitt was said to be author of the first treatise on the organ published in England.
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1. Bay.
2, light.
3. shore. > Still, as  the ships pass to and fro, I fond -1y list to yo, heave
4. hailed.
5. dead.”
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ho, to yo, heave ho, I list to yo, heave ho.
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WiLLIAM REEVE.
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1. An old maid had a ro - guish eye, She was called the Rich Ram - choon-dra,
2. When - e'er a pret - ty girl was nigh, Then this pla - guey Old Ram - choon dra
3. At last my old Ram-choon-dra died, Then I called her Dear Ram - choon-dra,
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1. She loved dan -cing, so  did 1, Fal lal lal de ral de ral la!
2. Watched me with a jeal - ous eye, Fal lal  lal de ral de ral la!
3. With decent grief I mournedand sighed, Fal lal lal de ral de ral la!
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A comic song from the opera, Rainalk Droog, or, Wine docs Wonders. This was composed by Wim. Reeve and Joseph Mazzinghi, Reeve
being the writer of the air we give, and James Cobb, who wrote the libretto, the author of the words. 3unden, the comedian, sang the
song in the character of Chellingo on the stage. Ramah Droog was first acted at Covent Garden in 1798, and was very successful. The
theme was the capture of British soldiers in India, and their victorious release. Indian matters just then occupied the British army. In
1805 the opera was cut down to two acts for performance as an after piece.
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1. When she mar - ried she had fears She soon would die, and shed some tears, But the
2. Bhe had but ome eye, ’tis true, But that was large o - nough for two, And it
3. For manyhours I sobbed fill chancePopped in my head a  fav’ - rite dance, Then
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1. tough old lass lived thir - ty years,Did mwy wife Old Ram-choon - dra.
2. glancedup - on me all as - kew, The eye of Old Ram -choon - dra.
3. joy a - wakedme from my trance, A - dieu to Dear Ram -choon - dra.
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Fal lal lal de ral, fal lal lal de ral, Fal Ilal lal de ral lal lal la!
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Fal lal lal de ral, fal lal lal de ral, Fal lal lal de ral lal lal la!
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The 'Gipsy Hat.
UPTON. James HOOK,

Allegretto.
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1. I sigh for a maid,and a sweet pretty maid, And bon - ny Su-san-na’s her name ; Then
2. That she’s kind as she’s fair I free-ly de-clare, So none can my candour re - prove; But
3. That I've said all my life I'd ne'er take a wife, And look’d on of plagues that’sthe worst, 1
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1. well do I know by my heart’s pantingso, The poor lit-tlething’sin a  flame. For it
2. then whatI rue,and,be - lieve me, it’s true, Is— hangit!—for be - ingin love! For my
3. own, for myheartwasthen free  from smart, But now, oh, I think it will burst. For it
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1. throbs,throbs,throbs,and it
2. heart throbs,throbs,and it
3. throbs,throbs,throbs,and it

beats, beats, beats,
beats, beats, beats,
beats, beats, beats,

it throbs,throbs,throbs,and it beats, beats, beats, Goes
it throbs,throbs,throbs,and it beats, beats, beats, Goes
it throbs,throbs,throbs,and it beats, beats, beats, Gees
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Written for Vauxhall audiences. The music is by James Hook, and it was sung at the Gardens by Charles Dignum in the season of
1798. The words were written by a versifier named Upton, who supplied a great number of songs which were used by Hook for musical
settings. We ase indebted to Mr. E. T. Wedmore, of Bristol, for kindly forwarding a copy of the song.



THE GIPSY IAT. 149
0. N N P N A .
N—C o re | — > NT I
N L AP No= L | [__j — N S -
D i » I =iz —w r— i:I_ ““i"“i"‘"—‘
J i -
1. pit - a - pat, pit - & - pat, pit - a - pat, pit - a - pat, pit - a - pat, pat, Oh,
2. pit - a - pat, pit - a - pat, pit - & - pat, pit - a - pat, pit - a - pat, pat, B\zt
3. pit - a - pat, pit - a - pat, pit - a . pat, pit- a - pat, pit - a - pat, pat, But
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1. sure it’s the case I'm in love with the face All un-der the gip - sy hat, All
2. ah! I'm a-fraid for the face of the maid All un-der the gip - sy hat, All
3. ah! 1 must tell, for the face of the girl All un-der the gip - sy hat, All
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1. un- derthe gip - sy hat, Al un - derthe gip - sy hat. Oh,
2. un- derthe gip - sy hat, All  un - der the gip - sy hat But,
3. un- derthe gip - sy hat, All  un - derthe gip - sy ha.t . But,
®- -a-o! -.‘\ —o- *CP -®-
o - —m— i e
! ... —euiu B S i A S S
— o
J
5 — N [ —
o L — = o lg_r_g s (— E:E;E:L_g o — —
- — H ——— — ¢ — :‘ :

2 e ' =
BN TN g e N N = “—“* i NE
:@‘—17*. -, d————%FtT‘—'*d— 7‘_%“—"7’_ “i-‘-—j |‘1'”-"—“d*—~H
J ~——

1. sure it’s the case 'm in  love with the face All un-der the gip - sy hat.
2. ah! I'm a-fraidfor the face of the maid All un-der the gip - sy hat.
3. ah! I musttell, for the face of the girl- All un-der the gip - sy hat.
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Cheerly, my Hearts of Courage - True.
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1. Cheer - ly my hearts of
2. Where roll - ing mists  their
3. The cru - el Span - jard
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1. cou - rage true, The hour’s at  hand to try your worth; A
2. march shall hide, At dead of  night a cho - sen band,
3. then too late, Dis-mayed shall mourn th’a-veng - ing blow, Yet
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1. glo - rious pe - ril waits for you, And va - lour pants  to
2. List - 'ning to the dash - ing  tide, With si - lent tread shall
3. van - quished, meet the mild - er fate Which mer - cy grants a
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1. lead you forth, Mark where the en - e - mies’ co - lours fly, boys,
2. print the sand. Well scale the walls, or brave - ly die, boys,
3. fal - len foe. Thus shall the Brit - ish ban - ners fly, boys,
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A gea song, ‘‘sung by Mr. Incledon,” about 1800. It appears in S ter's Favourite Companion, Glasgow, cirea 1809, and in Calusac's
Pocket Companion for the German Flute, vol. 12, circa 1804-5. ~ 1t will be noticed that the composer cleverly introduces the opening phrase
of Purcell’s ¢ Britons, Strike Home !” The melody, “*Cheerly, my hearts,” has been ascribed to Thomas Linley.




CHEERLY, MY HEARTS

OF COURAGE TRUE.
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1. There some mustcon - quer, some must die, boys;But that ap - pals  not

For we are Brit - ish bold and free, And our watch - word it shall
3. On ; yon -proudtur - rets - raised on- high; boys; And while vthe + gal - lant
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1. you or me, For our wateh - word it shall be—
2. be, shall be, And our watch - word it shall be—
3. flag we see, We'll swear  our watch - word  still  ghall be—
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Bri - tons, strike home, 4 Re - venge yourcoun - try’s wrongs!
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Bri - toms, strike . home, Re - venge your coun - try’s wrongs!
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My Bétsy is the Blithelst Maid.’

THOMAS CHAPMAN, GrorRGE KIRSHAW,

Allegro moderato.
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i My Bet-sy is  the blith - est maid That
2. When - e'er I  see her beauteous face My
3 I bless the day that first I knew My
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1. e’er young shep - herd woo'd, She has at length my heart be - trayed,
2. heart with joy  does ‘burn, When-e’er she’s ab - sent from the place I
3. charm-ing  Bet - sy fair, And all my life should be to show She
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The words of this song are by Thomas Chapman, and the air the composition of George Kirshaw, o musician of whom little is now
known. He arranged the air, “ Lovely Nancy,” with variations, and did other similar work about 1760.70. The song we print is, with
the music, included in Vocal Music ; or, the Songst:r’s Companion, vol. 1, printed by Robert Horsfield about 1770,
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1. las! do all 1 could. For shape, for air, and man - ners, too, . None
2. long for her re - - turn If all the o - thers would for-sake, And
3. was my on - Iy care I'd vow to wed mnext Whit-sun-day, And
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. 1. can with her com - pare; 0 would she but be kind and true rd
; 2. fly to me a - lone, What plea-sures I with her should take, While
8. make her bless'dfor life ; Should she re - fuse, then, mai- dens say, To
Y ] ] I R ! | d Lo
" | T A E—— d —
X P— — qu.:ﬁ i R S— " " — S S ———"— ——
@:q'. S T — »—o— 85—
- - . & &
. S—
poco rit. R - =
@‘h !' _— ; ()" - 'L.i' : = ; : = 1 ! ——
b— ; ! — S — @ e — ]
} L @ L
B e e
2 - [ f o 1 : | _lig‘ - .__:_\a
= f : - v e -
1. soon my love de - clare; O  would she Dut be kind and true, rd
2. they their loss be - moan; What plea - sures 1 with  her should take, While
3. be young John - ny’s wife ? Should she re - fuse, then, mai - dens say, To
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1. soon my love de - clare, I'd soon my love de - clare,
2. they their loss be - moan, While they their Joss be - moan.
3. be young John- ny’s wife ? To be young John - ny’s wife P
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The Lad with the Carroty Poll.
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1. Oh, dear! Oh, dear! good gen-tle folks, it may be said I've
2, Oh, dear ! Oh, dear! I fear I shallnev-er get wed, For in -
. Oh, dear! Oh, dear! a quackin our vil-lage one day, e
4. Oh, dear! Oh, dear! the joy of myheartyou must know, Was to
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1. comehereto learn if an - y poorbairn Has been troubled likeme with his head. My
2. deedyoumustknow, wher - ev-er I go, They laughat my car-rot-y head. T’other
3. said thathecould, andI saidthatheshould Comeandtakeallmy car-rots a - way. So he
4. see thefirstsprout of my hair shooting out,When the carrots be - gan for to grow: Andmy
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1. feyther and mother they used to control Fif-teen of us bairns all red in thepoll; We
2. day I wentup to the town wi’youngsquire,They said thatmyhead wouldset London on fire; I
3, rubbed and heserubbed till my face wenta - wry, . With stuff thathe called his new pa-tent dye My
4. hap - pi-ness nowis ar -rived at the top, Be-cause Ihavegotsuch a glo-ri-ouscrop; The
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The song was written and sung by Edward Knight, a comedian who took Yorkshire charncters in the early years of the 19th century.

The melody was by his son, E. Knight.

The song was sung at the theatres about 1820.

Oxberry in his Dramatic Biography, 1825, is

rather severe on young Knight the composer, and tells us that the ‘‘ Lad with the Carroty Poll” is a palpable plagiarism from Wh\taket’n N
Nightingale Club. Knight the composer edited a collection of Canadian airs gathered by Lieut. Back in'his Arctic expedition, 1523, :
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1. all '  werepratty and mer-ry asPunch, But I was al-waysthe prideof thebunch.
2. see’d pratty women wi’ cheekslike a rose— gaveone a kiss, butshe painted my nose.
3. bair he turned blackand my pockets he drained, And Ilooked like the de - vil the firstday it rained!
4, les-son've learned is nev-er to fret, Butbe alwayscontentwith what-ev-er I get,
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dear! I'm a queer lit-tle com-i - cal soul; And if
dear! I could-n’t, I'm sure,for my soul, Like the
dear! Iweresuch a trans-mog-ri-fied soul; For my
dear! the queer lit - tle com -i - cal soul, Will
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1. you'llbelieve me, tho’ I thinkyoumaysee, I’'mthe lad with the car-rot-y poli, car-rot-y |
2. touchof hercheek, if I rubbedfor a week, Getthe . redfrommyecar-rot-y poll, car-rob-y
3. head wereas bald as a  pigthat is scald,And I longedfor mycar-rot-y poll, car-rot-y
4. ev - erlaud, the handsthat applaud, Che lad with the car-rot-y = poll, car-rot-y
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1. poll, T'm the lad with the car-rot-y poll!
2. pol), Getthered frommycar-rot-y poll!
3. poll, And I longed for my car-rot-y = poll!
4. poll, The lad with the car-rot-y  poll!




Ned that Died at Sea.

Andante molto espressivo, ‘ CHARLES DIBDIN,
P = halie
e : ) ) e——
e o —e— = T N ] Y —
D e B e e e
y - - - [ - b"t PR
espress. S B— ritard,
P e ——— r———
e = d - l | N .
(Chm> f i ———» ———o——g— ~, n -
S e =y m s

i N
% _;_,_,_l_.,___;q_—ﬂﬁ—ﬂ‘q— k-ﬁm

— & —g— >
1. Give ear to me, both high and low, And while you mourn hard fate’s de -
2. His fa - ther was a com-mo - dore, His king and coun - try served had
3. Hissweetheart, Grace, once blitheand gay, That led the dance up - on the
4. Hisfriends, who loved his man-ly worth— For none more friends could boast than
5. Come, then, and join with friend-ly  tear, Show-ing that, ’midst of all our
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1. cree, La-ment a tale, right full of woe, Of come-ly Ned that died at
2. he, And now his  tears in tor-rents pour, For come-ly Ned that died at
3. lea, Nowwastesin  tears the ling’ring day, For come-ly Ned that died at
4. he, Tomournnow lay a -  side their mirthy For come.ly Ned that died at
5. glee, ‘We from our hearts chant once a  year, For comely Ned that died_ at
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1. sea, of come-ly Ned that died at sea.
2. sea, For come-ly Ned that died at sea.
3. sea, For come-ly Ned that died at sea.
4. sea, For come-ly Ned that died at sea.
5. sea, For come-ly Ned that died at sea.
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For note to this song see Appendix.
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Pleasant Old Age.

Moderato. r . . r JoBEN WYNNE.
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1. age Can in its - quar-rels ne'er en-gage, Can in its quar-rels ne'er en -
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3. done, His mind is ev - er, ev - er young, His mindis ev-er, ev-er
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1. gage, Whoas mer -ri-ly to his eve - nings come As if - life’s short day were but be -
2. owes. Who ‘fre - quents balls and tries t’out - do What theheightof  na - ture prompts him

3. young,And what his bo - dy can't do  then His youthful thoughtsact oer a -

1. gun, As if life’s short day were  but be - gun.
2. to,What theheight of na - ture pl'ompts him to.
3. gain, His  youthful thoughtsact o’er a - gain.
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MICHARL ARNE..
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‘1. breeze, . .. The course of Iy ves < sel im - prove; I've
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1. done  with thetoils of the seas, Ye sai - lors, I'm bound to my
2. pleas - ing re-turn for my care, o My mig - tress is con -~ -stantand
* 3. drink  while theship cuts the seas, -.To. - gales that may drive v -her a -
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One gf our most charming sea songs. It was first sung in public about 1788-9, probably at Vauxhall or some other of the public
gardens, The words are by a clever writer of sea songs, Captain Thompsor, who penned also ‘¢ Farewell to Old England,” and ** The
Topsails Shiver in the Wind,” all, including * Homeward Bound,” with the airs composed by Michael Arne. Miczael Arne, the natural
son of Dr. Arne, early developed musical talents of a high order; his excellent composition, ‘‘The Highland Laddie,” became famous
while he wag, still ** Master Arne.”  He was born in London in 1741, and married Miss Wright, a soprano singer, in 1766. He went to’
Dublin as musical director of the theatre there in 1779, but soon returned to London and devoted himself to musical composition, and it
is said to alchemy! His lengthy mmusical compositions include 4lmena (with Battiskill), 1764 ; The Positive Man, 1764 ; end Cymon, 1767.
He died 1ith January, 1786, having in some of his songs reached almost as high a standard as his father.
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1. seas, Ye, . . . . sai - lors, 'mbound to my love.
2. care, My. . . . . mig - tress is con - stant and kind,
3. seas, : To.« o . 2 . gales whichmaydrive her . a - long
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1. In stormswhen cloudsob - scure the sky, And thun-ders roll and  light-ning fly, In
2. When rocks ap-pear on side, Andart is  vain the ship to guide, In
3. But should the - gracious powers be kind, Dis-pel the gloom and
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1. ’midst of all these dire think, my  Sal - ly,
2. va - ried shapeswhen death ap - pears The thought of thee my
3. waft me to thy arms.once more, Safe to my long lost
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One of James Hook's sea songs sung at the Gardens by Charles Incledon about 1787 or 1788.

The words are printed in 7he New Vocal
Bunchantress, a new edition for 1789, printed for C. Stalker, and the music is in sheet form and in mostof the song books of the pericd. The
song had considerable vogue in its day.
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1, trou - bled main, The wind and rain, My  ar- dent pas - sion  prove, .
2. trou - bled main, The wind and rain, My  ar- dent pas - sion prove,
3. more the main Il tempt a - gain, But ten-der joys im - prove,
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1. Lashed to the helm, should seas o’er - whelm, I’d think on thee, my love, I'a
2. Lashed to thehelm should seas ¢’er - whelm,I'd  think on thee, my love, Id
3. 1 thenwiththee should hap - py  be, And think on nought but love, And
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1. think on thee, xﬁy love, rd think on thee, my {ove,
2. think on thee, my love rd think on thee, my ove,
3, think on nouéht but love: And think on nought but love, . .
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1. Lashed to the helm, should seas o’er - whelm, I'd think on thee, my love.
2. Lashed to the helm, should seas o'er - whelm T'd think on thee, my love.
3. I thenwiththee should hap-py be, "And think on nought but love.
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1. Steer - well heard me
2. hand top ga'nt-sails
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1. val - iant name, For bold ad-ven - tures ea - ger, ‘When ﬁr;fa lit-tle eca-bin-boy on
2. reef and steer, Whenstorms convulsedthe 0 - cean. Where shoals made skil - ful
3. coun-try bleed, 8tillbrave - ly wouldde - fend her, Now blessed with peace if
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A fine sea song sung by Charles Incledon, the famous tenor vocalist. He sang it in a little entertainment, or monologue, whkich he gave

for the purpose of introduciug the songs written for him ; this he called, Variety. The melody is by William Shield.

Incledon had been

a sailor, and his singing of the “Storm ” and other similar ditties was long a memory to the old playgoers of the first half of the last
century. ¢ The Post Ceptain’’ probably made its first appearanee about 1803,
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1, board the  Fame, .He wouldhold, on the Jjig - ger. While ten _ jol -ly tars with
2, vet - ’rans - fear Whichmarkedhimfor  pro - mo - tion, As none to the pi - lot
3. beau - ty  plead, He'llprove his heart as ten - der, Un-awed, yet mild to
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1. mus - i - cal Joe, Hovethe an - chora. peak singing, Yo hen.vayo' Yo, yo, yo,
2. an-swered like he,When he gave the command, Hard a port, helmalee, Luff boy, luff keep her -
3. high and low, To poor and  weal thy, friend or foe,Woundedtnrs share his
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1. yo, yo, yo, heave yo! Ten -jol -lytars with
2. near! Clear the buoy, make the pier! None to the pi - lote’er
3. wealth, Allthe fleet drink his health, Prizedbesuch heartsfora-
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1. mus-i - cal Joe,Hovethe an - chora peak,hovethean - chor apeaksinging,Yo, heave yo!

2. answeredlike he,Whenha gave thecom - mandinthe pool or atsea, Harda port,helma lee!
3. loft theywill go, Which al-waysare read-y com-pas-siontoshow, Toa brave conquered foe.
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«“When the Heart is at Ease.”

Andantino con espressione. T. A. ARNE.
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One of Dr. Arne’s compositions. It was first sung in a little musical entertainment, named The Sacrifice of Iphigenia, performed in
1750 at a smallSpa Gardens called ‘' The New Wells,” in Clerkenwell. Besides appearing on sheet music it was included, with 2 pictorial
heading, in The New Universal Magazine for 1753,
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My Phillida, Adieu! Love.

Miss MELLISH.

L Molto moderato. P . L
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1, My Phil-1i - da, a - dieu! love,For-
2. For my fair Phil-li - da, love, A
3. I'll deck her tombwithflow - ers, The
4. In-stead of fair-est col - ours,Set
5.In sa-ble wil I mourn, Black
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1. ev - er-more, fare-well ! Ah me!T'velost my true love,And thus I sing her knell.
2. bri-dal dress was made; But’stead ofdress-es silk - en, She in hershroudis laid. i
3. rar-est ev - er geen; And with mytearsas show - ers, I'll keepthem freshandgreen. Ding
4. forthwith cur - ious art; Her im -ageit is paint - ed, On my dis-tress - éd heart.
5. shall be all my weed; Ah me! I am for -iorn, Since Phil - li - da  is dead.
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dong, dingdong, ding dong, My Phil-1i - da is dead! T'll stick abranchof wil - low At
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Ding dong, ding dong, ding dong.
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The words give the impression of having been written early in the 17th century, but it is quite possible that they are merely
an imitation. The song with tlie above air came into favour about 1780-5. In Longman and Broderip’s list of music for 1786, it

is catalogued with the name of Miss Mellish as composer, and this name is repeated in Dale’s English Songs, book 19, where the piece is

given, Other copies are to be seen in Hyde's Miscelluneous Collection of Songs and
Marches for the harp-lute, civca 1805 ; Tegg’s Nightingale, ete,

M

Ballads; BEdward Light’s Collection of Songs, dirs, and
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Let’s Seek the Bower of Robin Hood.

WM. SHIELD.
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1. Let’s seek the bow’r of . Ro - bin Hood,This
2. The humming beer flows round in pails, With
3.

dan - cing sprightly on the green, Each
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1.is his bri-dal day, And cheer-ful -ly in  blithe Sherwood Bride -
2. mead that’s stoutand  old, And am’ - rous maid -ens  tell love tales To
3. light-foot lad and lass, Sly steal -ing kiss - es when un - seen, And
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From William Shicld’s opera, Robin Hood; or, Sherwood Forest, written by Leonard MacNally, an Irish barrister, author of the song,

¢ The Lass of Richmond Hill.” The opera was acted with great success at Covent Garden Theatre in 1784.

As so frequently the case in

operas of this kind, Shield in part composed, and in part selected his melodies. Let's seek the bower of Robin Hood,” however, appears
to be entirely his own composition. Shield was born on Tyneside at Whickham, Durham, in 1748, and after having been apprenticed to

2 boat builder, became a pr
He was appointed composer to Covent Garden Theatre & fow years afterwards,
writers, His songs and compositions are very numerous.

+1

jonal

in N

Tyne. He came to London in 1772, and playeii the violin at the opera.
and ultimately becare one of our leading English musical
He djed in London in 1829. )
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LETS SEEK THE BOWER‘ OF ROBIN HOOD.

mf

1. maids and bride-men play.
2. thaw the heart that’s cold.
3. jing - ling glass with glass.
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]' } Then _fol-low, fol-low me, my " bon-ny, bon-ny lads, And .
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Twas near a Thicket’s calm Retreat.

JoBN Movps.

n Andantino. ) -
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1, "Twas near a thicket’s calmre-treat, Un -der 2 pop - lar
2. Thebrook flowed gently at her feet, In murmurs smooth a-
3. Poor hap -less maid ! who can be - hold Thy sorrowsso e-
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1. tree, Ma -ri - a chose her wret - ched seat, To mourn her sor - rows
2. long; . Her pipe whichonce she tuned most sweet, Had now for - got its
3. vere, . Andhear thy love - lorn sto - ry told, With - out a fall - ing
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1. free, Her love -ly form was sweet to  view As dawn at op - 'ning
2. song No more to charm the vale she ftries, Forgrief hasfilled her
3. tear? Mar-i - a, luck - less maid, a - dieu! Thy sor - rowssoon must
2 ‘ e e e
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H But ah! shemourned her love not true, Andwept hercares a - way.
2. breast; Those joys whichonce she used to  prize, But love hasrobbedher rest.
3. cease; For heav’n will take a maid so true, To ev -er-last -ing peace.
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At the time this song was written, “ Maria " in Sterne's Sentimental Journey was a character in great favour with that class of people
t0 whom the “ sentimental " part of the journey so strongly eppealed. The song is suggested by the passage describing the finding of
Maria by the roadside with her little dog, bemoaning theloss of her faithless lover, near Moulines. ‘ When we had got within half a
league of Moulines at a little opening in the road leading to a thicket, I discovered poor Maria sitting under a poplar—she was sitting
with her elbow in her lap, and her head leaning on one side within her hand—a small brook ran at the foot of the tree,” etc., etc. On
sheet musie, published about 1785, the song is called * Moulines Maria,” composed by Mr. Moulds. This was John Moulds, whose song,
¢ Ground Ivy,” is included in the present volume.
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Flora’s Holiday.

Allegro,
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1. Come, all youlads and lass - es, Put
2. Should e’er thenymphde - ny you, She
3. Should e’er theswain ab - jure you, Pro -
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1 on yourhandsome gra - ces, For this thetimeand place is For us tosport and play. All
2. ne’er intends to fly you, A thousandtricksshe’ll try you, Al but tohold youfast. Shell
3. test hecan’t en - dure you,I's all  but to al -lure you, And ease himof his pain. If
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L brisk and jol - ly court - ing,sporting, Cares of fol - ly, dan - cing, prancing, Flo - ra com-

2. pout and vex you, joy - ing,coy-ing, Then perplex you, slight- ing,fight-ing, Fol - low her

3. once you meet him, kind - ly, friendly, Yowll defeat him, rare - ly, fair-ly, Cast but your
~
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1. mands A hap - py hol - i - day.
2. close She’ll smile, she ll smile at last.
© 3. eyes, He'll qmck re-turn__ a - gain,
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A pleasmg melody strongly suggestive of some old country dance tune. The song with the air is on a half sheet engraved by
Johnson, m.rca 1735, and it is also included in Walsh’s British Musical Miscellany, vol. iii., circa 1784, No clue is given as to author or
coraposer’; itds posslble that the song may have been sung in the little ballad opera, Flom and Hob in the Well ; or, The Country Wake,
acted in 1730,
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Sweet Passion of Love.

Andante.
n — —
P | i
———— f T =
L \3P < S ——) ! o= % )
e ———@
Vot s e —
p conespress) ® @
7y} n
&= | | =
~_4 = -
v =
—0 il — —
= = _: -LJ o= i ] A T T ]
%3__—_& ____);‘—d‘. O R S ) VO w—— —— T e g ¥
~ ~— - ~r
1. This ecold flin - ty heart it is you  who- have warmed, You.
2. The  frost  nips the bud, and the rose can - not blow, - From
3. The Spring should be warm, the young sea - son be gay, Her
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1. wa - kened my pas - sions, my sen - ses  have charmed, You !
2. youth  that is frost - nipped no - rap - ture can flow, _From
3. birds and her flow - ’rets make blithe - some.  sweet May, . Her
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Another song from Michael Arne's opera, Cymon, written by David Garrick, and performed at Drury Lane in 1767, It is sv;mg
by the character Sylvia. . S
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1. wa - kened my pas - sions, my sen - ses have charmed. In
" 2. youth- that is  frost- nipped no rap - ture can flow. E -
8. birds and the flow - ’rets make blithe - some sweet May. Love
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‘1 vain®  a - ga.inst mer - it and Cy mon 1 strove, What's
2. lys .~ ium to Jhim but a de - sert will prove, What’s
3. bless - es- the - eot- . - tage and sings through the grove, What’s
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1. life with - out pas - sion, sweet pas - sion of love, Sweet
2. life with - out pas - sion, sweet pas - sion of love, Sweet
3. life with - out pas - sion, sweet pas - sion of love, Sweet
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1. pas - sion, sweet pas - sion, sweet  pas - sion of love?
2. pas, - sion, sweet pas - ‘sion, ~sweet pas - sion of love ?
3. pas - sion, sweet pas - sion, sweet  pas - sion of love ?
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Sweet- Willy, O. = - - -

CHARLES DIBDIN.

. Andantino quasi allegretto. . p
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1. Thepride of all nature was
2. He sang it so rarely, did
3. He wouldbe a soldier, the
4. Hecharmed them whealiving, the
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1 O, The pride of all na-ture wassweet Willy, O, The first of all swains,He

2. sweet Willy, O, He sang it so sweet-ly, did sweet Willy, O, He mel - ted eachmaid, So

3. sweet Willy, O, He would be a sol-dier, the sweet Willy, O, Whenarmedinthe field, With

4. sweet/_wy, o o, And when Willy died, 'Twas

. sweet Willy,

,  He charmed them whenliv - ing, the sweet Willy,
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. gladdened the plains, None ev - er was like to thesweet Willy, O; The first of all swains,He

. skil - ful he played, No shep-herd e’er piped like the sweet Willy, O; He mel - ted each maid, So

. sword and with shield,the lau - rel was won by the sweet Willy, O; Whenarmedin the field, With
. na - ture thatsighed, To part withher all in hersweet Willy, O;  Andwhen Wil-ly died, Twas
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1. gladden’d the phins, None ev - er was like to the sweet Willy, O, None ev-erwaslike to the sweet Willy, O.
2. skil - ful heplayed, Noshepherd e’er pipedlike the sweet Willy, O,  No  sheplerd e’er pipedlike the sweet Willy, O.
3. sward and with shield, Thelau-rel was won by the sweet Willy, O, The laurel was won bythe sweet Willy, O.
4. na -ture that sighed, Topart with herall in hersweet Willy, O, _ To part with herall in her sweet Willy, O.
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This song, with the bulk of the musie for the occasion, was coraposed by Charles Dibdin for the Stratford Jubilee of 1789, and was
‘then performed in the great booth at Stratford-on-Avon. Dibdin, who had achieved a great success by his opera, The Padlock, was then
a young roan, and had risen into the favour of David Garrick, who organised the jubilee. Libdin’s music for the event at Stratferd-on-
Avon was published by John Jobnston in two thin folios entitled, The Shakespear Garland. For a history of the extraordinary festival

held in honour of Shakespeare, and of its curious incidents, we must refer the reader elsewhere. The jubilee was certainly an event of
great historic interest. R



Young Jockey he Courted SWeet 'Moggy.

Moderato. mf
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1. Young Jock - ey he court-ed sweet Mog-gy so fair, The
A fortnight was spent e’er dear Mog-gy cameto, For
3. Their hon - ey-moon last-ed a week ;neighbourssay That
4. Sur - prised at this trealment, she cried, Gaf-fer Jock, Pray
5. He took homehis Mog-gy, good con-duct to learn, Who
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1. lass she was love-ly, the swain de-bon-air. They hugged andthey cuddled,and talked with their eyes,And

2. maid-ens a de - cen - cy keep when they woo ; At length she con sen - ted and made him a vow, And
3. none were so hap -py and gamesome as they. Then home they returned,but returned most unkind,For
4. whatis the rea- sonthat Mog -gy you mock ? Quith he,Goose,come on,why,you now are my bride, And

5. brush’d up his house,while he thatched the old barn, Then laid in a stock for the cares that en - sue, And
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1, lookedas all lov-ers do, won-der - ful wise, Andlookedas all lov -ersdo, won-der-ful wise.
2. Jock-ey he gave for a join-ture, his cow, And Jock-ey he gave for a jointure, his cow.
3. Jock-ey rode on and left Mog-gy be - hind, For Jock-ey rode on andleft Mog gy be-hind.

4. when folk are wed they set fool-ing a - side, And when folk are wed they set fool-ing a -side.
5. now live as man and wife us-ual-ly do,

And now live as man andwife us-ual-ly do.
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As ‘“Love in Low Life ” the song with the music is engraved in a scarce quarto publication issued ab.u 1761-4, entitled, The Musical
Magazine, by Mr. Oswald and other celebrated masters—London : printed for J. Coote. As *“*Jockey and Moggy,’ a new song,” the same

appears in The Universal Magazine for June, 1764, and the words alone in various editions of The Bullfinch. Sweet Mog the Brunette,”
included in this volume, is an adaptation of * Young Jockey "' (see note).
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On the

M. G. Lrwis.
Andante espressivo.

s

Bahks of Allan Water.
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1. On the banks of Al-lan
2. On  the banks of Al-lan
’ 3. On the banks of Al-lan
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1. Wa - ter,When thesweet springtimedid fall, - Was the mil - ler’s love-ly daugh - ter,
2. Wa - ter,When brownau - tumnspreadits store, There I saw the mil-ler's daugh - ter,
3. Wa - ter,When the win - ter snow fell fast, Still was seen the mil-ler’s daugh - ter,
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1. Fairest of them all. For his bride a soldier soughther, Anda win . ningtoguehad
2. Butshesmiledno more. For the sum < mergriefhadbrought her, Andthe sol - dier, falsewas
3. Chillingblewthe blast ! But the mil - ler’slove-ly daugh-ter, Bothfrom cold and care was
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1. he,— On the banks of Al-lan Wa - ter, None so gay as she.
2. he,— On the banks of Al-lan Wa - ter, None so sad as she. -
3. free,— On the banks of Al-lan Wa - ter, There a corse lay she.
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" For note to this. song see. Appendiz.
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-  The- ‘P(loughman’s; Ditty.
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1. When Mol - ly smiles be - mneath her cow, I
2. What can I do? On’ work-ing days

—~ : 3, Good mas- tercu - rate, teach me how, To
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1, feel my heart, I ~can't tell how, I feel ray heart, I can’t  tell how.
2. leave my work. on ber to gaze, I leave my work on  her to gaze.
8. mind_ your preach-ing ,and.. “my plough; To mind yourpreach - ing and my plough.
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' 1. When Mol = ly is on Bun . day dressed On
2. What shall 1  say? At ser - mon I For -

3. And it for this  youllraise a  spell, A
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1. Sun -day 1 ,.can take no rest, On Sun - day I can tahe no rest.
2 get the text when Mol - ly’s by, For - get tihe text when Mol - ly’s by.
3, good fat -goose will " thank you well, A good fat goose will thank youwell
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A rustic sotig given in The Universal Magazine for April, 1757, but without author’s or composer's name. It is also to be found in Clio
and Buterpe, vol. 1., 1758. It is now almost ‘impossible to find out the names of many of the musicians who supplied the 18th century
. magazines with their musical selections, Many of these were amateur compositions remitted from the country, some of real excellence;
others of course were the songs sung.at the theatres and public gardens. When these had attained some degree of popularity, they were
generally printed with the singer’s and composer’s names attached. B



178

Never say No Whén you wish to ééy- S{'es.

Allegretto. - James Hook,
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ev - er poor maid half so

sim - ple as
2.vowedall my life to live hap-py and free. “’Tis

LI can - not help think-ing I've oft been to blame Whenmy tongue gave my wish-es ioo
2. When last at the fair he would pur-chase a ring, And he vowed as a fair-ing he'd
3. I've thoughtev - er since what he said was too true, And I swear the next time that he’s
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1. fre - quent the lie, And yet it’s sur-pris-ing I still do  the same, Was
2. give it to me, 1 frowned, and re - jeet - ed the glit - ter - ing thing, And
3. press - ing and kind Tl een to the par- son with - out more to do, And
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I? loung Har-ry bas told me, too con - fi-dent youtl) ‘When I

no such a thing, pretty mai-den,” he cried, *“No,

3. take the dearyouth whilehe is in the mind. And this ll ad-vise all the sex to be plain, Nor
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Another Vauxhall production written by James Hook, and sung by Mrs. Franklin at the Gardens in 1798. Published in Hook's.

collection

for that year.
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NEVER SAY NO WHEN

YOU WISH TO SAY YES.
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2. no,
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1L ban—tered his pa.s sion and took it a-miss, ““In - deed, my dear girl, you do notspeak thetruth, In -
my sweet love, it
3. tri - fle toq long with a permfment bliss, When & swain loves with honourre - turn it a - gain,Whena
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is not. By this kiss You must, andyoushall and youwill be a bride, You
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1. deed, my dear girl, you do not speak the truth. O nev-er say No, nev-er say No, O
2. must, and you shall, and you will be a bride. (ome nev - er say No, nev-er say No, O
3. swain loves with hon-our 're -turn it a - gain, Nornev-er say No, nev-er say No, O
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1. nev-er
2. nev-er
3. nev - er

say No when you wish to
say No when you wish to
say No when yououghtto

say Yes, Nev-er say No,
say Yes, Nev-er say No,
say Yes, Nev-er say No,

Fali -4
YA}
. A~ — N —
A ——N— ] ;
L\ o i
vy -
On-3 ‘\
@-A‘ﬁ N - ) ‘ - - =
s el -
—pt A e
PR N | ~— T NI~ > = 3 n
. AU, S I~ = S NN—e o — e N —H
GRS s S a e
1 nev-er say No, O nev-er say No when you wish to say Yes.”
2. nev-er say No, O nev-er say No when you wish to say Yes.”
8. nev-er say No, O nev-er say No when yououghtto say Yes.
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Darby Kelly. T

T. DIBDIN, . JOHN WHITAKER..

Allegro. Y | .
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1. My grand - sire beat a drum so neat, His name was Dar - by
2. A son he had, whichwas my dad, As tight a lad a8
3. Ere I did wed, ne’er be it said, But' that the foe L
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1, Kel - ly, O! No lad so true at rat - tat-too, At roll - call or re-
2. a - mny, O! You e’er wouldknow, tho’ you shouldgo  FromChes - ter to Kil-
| 3. dared 10 meet, With Well - ing-ton, old E - vrin’sson, I helped = to make them
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1. veil - le, O! WheaMarlb'ro’sfame first raised his name, My grand - y beat thepoint of war; At
2. ken - ny, O! Whengreat Wolfedied, his country’spride, To arms my dap - per fa - therbeat;Each
3. both retreat. King Ar - thur once, or I'm a dunce,VWiscalled the he - ro of theage ; But
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Words by Thomas Dibdin, and the air by John Whitaker. The clever verses might have suggested to Thackeray his Chronicle of
the Drum. John Whitaker was a musician of nerit and versatility ; with Bishop he arranged and composed the once famous opera,
Guy Mannering, performed soon after the publication of the novel. He wrote a number of excellent melodies in all styles of composition,
including that one so frequently classed as Irish, *Paddy Carey.” He was partner in the great firm of Button and Whitaker, music
_publishers, of St. Paul's Churchyard, and arranged and cdited a great many of the collections issued by them. Born 1776, died 18a7.. .
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1. Blen - heim he, at Ram - il-lie, Madeears to iin - gle near and far; For with his wrist, he’d

2. dale andhill re-mem - bersstill How loud, how long, how strong, howneat, With each drumstick he
3. what’s hebeen to him we’'veseen,The Ar - thurof the mo-dernpage? Forby thepow’rs,from
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1. such . a twist, The girlswouldleer, youdon'tknow how,Theylughed andecried, andsighedand died, To
2, had - the trlck The girls would leer, youdon’tknow how, Their eyes woud glisten, theirearswouldlisten,To
3. Lis - bon’sbow’rs, He troph - ies bore to grace his brow, Hemade Nap prancerightoutof France, With his
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1 hear himbeatthe row, dow,dow.VWiha row, dow,dow,witha row, dow,dow! To hear himbeat the
2. hear himbeatthe row, dow,dow Vitha row, dow,dow,witha row, dow,dow! To hear him beat the
3. Eng -lish, I - rish, row, dow,dow.VWitha row, dow,dow, witha row, dow,dow! His Eng-lish, I - rish
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1. row, dow,dow! Theylmghel andcried, andsighed anddied, Tohear himbeat the row, dow,dow!
2. row, dow dow! They luighed and cried, and sighed and dled Tohear himbeat the row, dow dow!
3. row, dow dow! His row, dow,dow, his row, dow,dow His Eng - lish, I - rish, row, dow,dow1
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Nancy

Poc‘o Al[egrello con grasia.
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1. Of all the girls I ev - er saw, DPer-haps or ev - er
2. Your con - nois-seurs in beau - ty own, For one and all will
3. The beaux es - prit of form - er times, Thoughnow grown old and
4, Some la - dies much cha - grined ap - pear, And jeal - ous, too, some
5. Let la - diesen - vy the dear fair, My love shall nev - er
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1. may, Per - haps or ev - er may, The
2. say, For one and all will say, “The
3. grey, Though now grown old and grey, Yet
4. say, And jeal - ous, too, some say, And
5. stray, My love shall nev - er stray, ‘Wher-
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Like ‘“ Kitty Fell” in the present volume, * Nancy Gay " ie a song in honour of some forgotten beauty. As‘‘A New Song,” but

without composer’s or author's name, it appears in The Universal Magazine at the end of the year 1767.

It is also printed in Robert

Horsfield’s Vocal Music, 1775. The words have merit, and the air is particularly preity, the composition of one of those clever but name-

less musicians who followed in the steps

of Dr. Arne.
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1. bright - est of them dull ap-pears Com - pared with Nan - ey
2, most com -plete of all the sex Can't e - qual Nan - cy
3. sigh and ery out - while they gaze, “The deuce take Nan - cy
4. oth - ers whis- per soft - ly reund,*Oh, hang  this Nan - ey
5. e’er I be, wher - e'er I go, Il praise my Nan - ey
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1. Gay, The bright - est of them dull ap - pears Com-
2. Gay, The most com-plete of all the sex Can’t
3. Gay!” Yet sigh and ery out while they gaze, “The
4, Gay!” And - oth - ers whis - per soft - ly round, «Oh,
5. Gay, ‘Wher-e’er I be, wher - e’er I go 'l

1. pared with Nan - ey Gay, Com - pared with Nan - cy Gay.
2. e - qualNan - cy Gay, Can’t e - qual Nan - cy Gay.
3. deuce take Nan - cy Gay, The deuce take Nan - cy Gay,”
4. hang this Nan - cy Gay, Oh, hang this Nan - ey Gay.”
5. praise my Nan - cy Gay, Il praise my Nan - cy Gay.
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The Heaving of the Lead.

PEARCE. : Wn, SHIELD.
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1. For Eng - land, when  with fav - 'ring gale, Our gal - lant ship  up
2. And bear - ing up to gain the port, Some well - kmown ob - ject
3. And as the much - loved shore we near, With trans - port we be -
4. Now to her berth the ship draws nigh, We short - en sail, she
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1. chan - nel steered; And secud - ding un - der ea - 8y sail, The
2. kept in view; An ab - Dbey tow'r, a ra - ined fort, Or
3. hold the roof, Where dwells a  friend or part - ner dear Of
4, feels the tide; «“Stand clear the ca -  ble!” is the ery, The
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One of our most favourite sea songs. It formed part of a little opera called, Hartford Bridge; or, The Skirts of @ Camp, acted at
Covent Garden Theatre in 1792. The music was ‘‘selected and composed ”’ by William Shield, and it is generally considéred that this
musician wrote the air in question. The words are by the author of the libretto, William Pearce, and the song was sung by Charles
Incledon. Shortly after its first production-an additional verse (the last) was added.
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1. bigh blue wes - tern land ap-peared,

2. bea - con to the  ves - sel true,

3. faith and love a matchless proof.

4. an - chor’s gone! we - safe--ly ride.
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1. heave the lead the sea - man sprung, And to the pi - lot cheer - ly sung—
2. oft the lead the sea - man flung, And to the pi - lot cheer - ly sung—
3. lead oncemore  the sea - man flung, And to the watch - ful pi - lotsung—

4. watch is set, and thro’ the night, We hear the sea - man with de-light, Pro-
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1. “By thedeep nine! By thedeep nine!” To heavethe lead the sea - mansprung, And
2, “By themark seven! By themarkseven!” Whileoft the lead' the sea - man flung, And
3. “Quarterless five! Quar-ter less five!”  The lead once more the sea - man flung, And

4.  claim ““Al’s well!” Pro-claim ‘“ Al's well!”  The watchis set, and  thro’ the night, We
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! 1. to the pi .- lot cheer - ly sung— “By the deep nine!”

! 2. to the pi - lot cheer - ly sung— “By the mark seven!”

3. to the watch - ful pi - lot sung—  ““Quar - ter less five |”

4. hear the sea - man with de - light, Pro - claim ““All's well!”
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When forced from dear Hebe to go.
Andantino.
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1. When forced from dear He - be to go, ‘What an - guish I  felt at my
2. Me - thinks she might like to re - turn To the grove I had la - bouredto
3. I've  stole from no  flow-’rets that grow To paint the  dear charms I ap -
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1. heart, And I thought, but it might not be so, She was sor - ry to
2. rear, For what-¢’er I heard her ad - mire, 1 hast - ed and
3. prove. For what can a blos - som be - stow So sweet  so de -
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The words are considerably ‘‘adapted ” from three poems by Shenstone.

was no doubt sung at Vauxhall near this date, and is included in Arne’s dgrecable Musical Choice, fifth number, Walsh, circg 1752,

The melody is by Dr. Arne, written about 1750. The song-
It is

unfortunate that there are so many modern copies of this song carelessly or wilfully altered in those little subtle points which give so
much charm to the original.
during Arne's lifetime.

Qur present copy is taken from what is evidently the first published, and this agrees with athers issued
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1. see ' me de - part. Bhe cast such a lan - guish-ing
2. plant - ed it there, Her voice such a plea - sure con -
3. light - fal as love ? 1 sing in a rust - i - cal
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1.view, . . . My path I could scarce - ly dis - cern, So
2. veys, . . . So much I her ac - cents ad - dore, Let her
3. way, . . . A shep - herd = and one of the throng, Yet
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1. sweet - ly she  bade me a - dieu, . . I thought that she
2. speak. and what - ev - er she says, . . I'm sure still to
3. He - be ap - proves of my song, . . Go, po - ets, and
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1. bade me re - turn, I thought that she  bade me re - turn.
2. love  her the more, I'm sure still to love her the more.
3.en - vy my song, Go, po - ets, and en - vy my  song.
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On every Tree, in every Plain.” =~

*  THOMAS LINLEY, Junr,

Andante .
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1. vain; A sick - ly lan - guor veils . . . mine eyes And ©
2. Bpring? The cy - press  bough that suits . , . the  bier, Re -
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By Thomas Linley, junior, taken from Linley’s Posthumous Works, circa 1796-8,

We need scarcely draw atiention to the fine

musicianly qualities displayed in this composition of the younger Linley. We have before mentioned his untimely death by the

‘upsetting of a pleasure boat in Lineolnshire.
Florence, both being about the same age.

It may be added that he was a firm, personal friend of Mozart whom he met in
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l.mead . . mor bud . . . ding ttee, That smile . . . . . . . . . . on
2.ask . . ., oncemore . . . to view, Yon set - - - - - - - - - - - ling
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1. o - thers smile on me, Mine eyes from death shall court .
2. sun his race re - new, In - form me, swains, my friends
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1. pose, Nor shed a  tear be - fore they close, Mine eyes from
2. clare, Will pi-ty - ing De - lia join the pray'r? In - form me,
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1. death shall court re - pose, Nor shed a tear be - fore they close.
2. swains, my friends de - clare, Will pi-ty - ing De - lia join the pray’r?
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How Happy a State does

Poco allegro. .
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1. How hap - py & state doesthe mil-ler pos-sess, ‘Who would be no great- er nor
2. Tho' his hands are sodaub’dthey’renot fit to be seen, The hands of his bet - ters are
3. Or should he en - dea - vour to heap an es -tate, In this, too, he mi - mics the
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1. fears to be less! Onhis mill and him - self he de- pends for sup- port, Whichis
2. not ve - ry clean; A palm more po - lite may as dirt - i - ly deal, Gold in
3. tools of the State, Whose aim is all one— their cof - fers to fil, As
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Appears in Robert Dodsley's pla

1737 ; and in Calliope; or, English Harmony, vol. i., 1739, the music is said to be by Mr. Arne.
While Bickham i3 strong evidence (for the Calliope’s ascription may be merely a copy from it), yet we venture strongly
1t is utterly out of his style, and far more in that of Carey. Ritson in his English
Who this musician was we have been unable to

name is attached.
to doubt that Arne had any hand in

Songs, 1783, places the name, “ Highmore,” to the air, apparently as composer of it.

discover.

¥, The King and the Miller of Mansfleld, acted in 1737,

its composition.

In Bickham’s Musical Entertainer, vol. i., circa
On contemporary half sheet music no
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1, bet - ter than ser - vile - ly ecring-ing at Court. What tho’ he all dus -ty and
2. hand-ling will stick to the fin - gers like meal. What if, when a pud-ding for
3. all his con-cern’s to bring grist to his mill He eats when he’s hun-gry, he
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1. whi- tened does go, The more he’s be - pow-dered the more like a  beau; A
2. din - ner he lacks, He cribs with - out scru-ple from oth - er men’s sacks; In
3. drinks when he’s dry, And downwhen he’'s wea - ry con - ten - ted does lie; Then
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1 clown in the dress may be hon-est - er far TMB: cour - tier who struts in a
2. this of right no-Dble ex - am - ple he brags, Who bor - row as free - ly from

3. ris - es wup cheer-ful to workand to sing, If so hap-py a  mil - ler, who'd
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1. gar - ter and star, Than a cour - tier who struts in a gar - ter and star
2. oth - er men’s bags, ‘Who bor - row as  free - ly from oth - er men’s bags.
3. then  be a  king? If so hap - py a mil - ler. who’d then be a  king?
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False Phillis.

Allegretio.
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x - act to ap - pointment I went to the grove,

~—’

To meet my fair
wait - ed 2 while, which in - creasedbut  my rage, ‘With lov - ers, you

So I

‘When

L E
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3. To wait a - ny lon - ger I thoughtwas in vain— trudgedo’er the
4. 1

glowedwith re - sent-ment, yet proud-ly passed by, sweet as the
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1. Phil - lis and tell tales of love; But judge of my pas - sion, my
2. know, ev -’ry mo - ment’s an age; I  sighed and I called, and I
3. fields to my cot - tage a - gain; When oh! to my grief, in a
4. morn - ing,young Bet  caught my eye; I  told her the sto - ry, she
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One of thosc pretty, dainty, and quaint songs, of which the 18th century was so productive. No doubt it has had itsshare of applause
at some of the public gardens, but it does not appear to have gained the popularity it deserves. Our copy is taken direct from Z#e
New Musical and Universal Magazine, vol. ii., 1776, where the song is said to be “set by B. F.,” who wasa frequent contributor of song
melodies to that magazine. He was in all likelihood a clever amateur who was content that his fame should rest on those vague initials.
A copy of the song has been rccently put forth; it differs considerably from the one we print, but we claim to give the authentm
version
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1. rage and des - pair, When I found “on ar-ri-val no Phil - lis was
2. looked far and near, But in vain was my look -ing, no Phil - lis was
3. grove that was near, Be hold the false Phil-lis with Da - monwas
4. ban - ished my - care, . Bademe go to the grove— she would sure -1y be
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1, there, © But judge of my pas - sion, my rage and des - pair, When I
2. there, I sighedand I  called, and I looked far and near, But in
3. there, ‘When oh! to my grief, in a grove that was near, Be - -
4. there, I told her the sto - ry, she ban - ished my care, Bade me
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1. found on ar - ri - val no Phil - lis was there, When I
2. vain was my look - ing, no Phil lis  was there, But in
3. hold the false Phil - lis  with Da - mon was there, Be - -
4. go to the grove— she would sure - ly be there, Bade me
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1. found on ar - ri - val no Phil - lis was  there,
2. vain was my look - ing, no Phil - lis was  there
3. hold the falge Phil lis with Da - mon was there
4, go to the grove— she would sure - " ly be there.
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To Heal the

P

Wound a Bee had‘» Made.

TaoMas LINLEY, Junr,

Andante.
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1. To heal thewound a  bee had made Up -
2.1 felt thepleas-ing pain in - crease, And
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1. on my Kit - ty's face ; Hon - - ey up -on her
2. burnedwith fond de sire; Each look and ac - - - tion
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1. cheek  she laid, And bade me kiss the place, And
2. had a grace, Which set my heart on fire, ‘Which
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A specimen of the vocal compositions by Thomas Linley, junior, taken from The Posthumous Vocal Works of Mr. Linley and T. Linley,

junior, cirea 1796-8. 'The words are well known.
iwenty-two by his being accidentally drowned.

Thomas Linley, junior, had a bright and promising career cut short at the age of
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1 Bade me kiss the place, And bade me klss the place. Pleased,
2. set my heart on fire, And burned with fond de - sire. ‘While
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1. . I obeyed, but from the wound, Im-bibed both sweet and smart, The
2. I waswond - ’ring what pre - tence, My pas - sion so much moved, She
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1. hon - ey on my lips I  found, The sting with-in ~ my heart, The
2. spoke and  charmed me with her sense, Andthen I knewl Ioved, She
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1. bon - ey on my lips I found, The sting with - in my heart.
2. spoke and charmed me with her sense, And then I knew I loved.
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Sweet Tally-Ho. = '

Allegro animato.
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1. With hounds and horn each roO sy morn, Let bucks a - hunt - ing
2. Was  she my  wife how sweet the life, In sta - tion high or
3. On  heath or  war-ren, tho'  eer so  bar-ren, With her ’twould fruit - ful
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Lgo, . . . . . With hounds and horn each ro - 8y morn, Let
2. low, . . . . . ‘Was she my wife how  sweet the life, In
3. grow, . . . . On heath or  war-ren, tho’ e'er g0  bar-ren, With
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The present copy of this song is from an engraved half music sheet in date about 1770. A traditional version of ithe song is published
in Kidson's Traditional Tunes, 1890, and another version forms one of the late Randolph Caldecott’s fllustrated nursery books. A chap-.
book songster published by T. Evans, called The Royal Sportsman's Delight, circa 1800, and a second by another publisher bearing the same
title has a variant of the words under the heading, *‘ Bucks a-hunting go.”
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1. bucks a - hunt - ing g0 . . . . While all my fan - ey
2. sta - tion high or ow, . . . . . ’Midst war’s a - larms her
3. her twould fruit - ful grow, . ., . . Make vio - lets spring, all
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1. dwells with Nan - ¢y, And hersweet Tal - 1ly - ho, . ‘While
2. mus - ie charms, So sweebt her Tal - 1y - ho, ’Midst
3. ver dure bring, When she sings Tal - ly - ho, . , Make
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1 all my fan - cy dwells with Nan - ¢y, And hersweet Tal - ly -
2. war’s a - larms her mus - iec charms, So  sweet her Tal - ly -
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Two Bunches a

Penny Primroses.

UrTON. JAMEs HOOK.
Andante.
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1. When Na - ture first sa-lutes theSpring,Andfieldsallgreenap - pear, The feathered tribe their
2. Stern Win - ter may en-robe with snow Each val-ley, dale,and  hill, Through - out the world bid
3. Thus Win - ter must to Spring give way, As sea-sons roll a - long, The thorn-bud blos-som
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1. mat-ins sing, Andhail the ver - dant year. But tho’ the coun-try boasts of sweets Un-

2. tem-pests blow And freeze the bub - bling

rill, Yet Spring will come with smil-ing face, And

3. with the May, The lark re - sume his  song; And tho’ the coun-try boasts of sweets Un-
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A Vauxhall song written by Upton, composed by James Hook, and sung by Mrs. Franklin in the season of 1793.
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1 knownto thosein  town, How sweet tohear in Londonstreets, Howsweet to hear in
2. spreadeach joy a - round, Give free-dom to the wa-try race, Givefree-dom to the
3. knownto - thosein  town, How sweet to hear in Londonstreets, Howsweet to hear in
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1. Lon-don streets,What’scriedboth up and down, ‘What’s criedboth up and down, What's
2. wa-try race, And wake the pleasing sound, And wake the pleas - ing sound, And
3, Lon-don streets, What’scried both up and down, What’s cried both up and down, ‘What’s
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1. cried both up and down—
2. wake the pleas-ing sound— ) Two bunch - es a pen - my prim - ro E ses,
3. cried both up and down—
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The

Token.

.. CHARLES DIBDIN.

Andantino.
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1. The breeze was fresh, the ship in stays, Each breaker hushed, the shore a
2. Thestorm— that like a shape-less  wreck Hadstrew’dwithrig - ging all the
3. The bat - tle— that with  hor - ror grim, Had mad-ly rav - aged life and
4, The voy - age— that had long and hard, But that had yield . ed full re -
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1. haze, When Jack no more on du - ty called, His true love's
2. deck, That tars for sharks had given a feast, And left the
3. limb, Had scup - pers drenched  with  hu-man gore, And wi - dowed
4. ward, That broughteach  sai - lor to his friend, Hap - py and
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A very favourite song, words and music by Charles Dibdin; it was sung by him in his entertainment, Castles in the Air, first

performed on 12th October, 1793,

find many such rhymes printed on these articles, often given by and to sailors as tokens of remembrance.

Nancy’s couplet must have been quite a popular * posy * for similar lovers, Collectors of old pottery
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1. to-kens o - ver-hauled: The bro-kengold, the braid-ed hair, The ten-der
2. ship a hulk—had ceased, WhenJack,as with his messmatesdear, Hesharedthe
3. manya wife—was oer, ‘When Jack to his com-pan-ions dear, First paid the
4. rich—wasat an end, ‘When Jack, his toils and per-ils o'er, Be - held his
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1. mot - to writ so fair Up - on his ’bac - co box, he views, Up-on his
2. grog theirheartsto cheer, Tookfromhis 'bac -co box a  quid, Took from his
) 3, tri - bute of a tear; Then, as his ’bac -co box he held, Then, as his
1 4. Nan - ¢y on the shore; He then his ’bac -co box dis - played, He then his
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1. ’bac-co box he views, Nan-cy the po - et love,the muse,—
2. ’bac-co box a  quid, Andspelledfor com - fort on the lid— 1t 1
3. ’bac-co box he held, Restored his com - fort as he spelled— youloves
4. ’bac-co box  dis - played And cried and kissed the yield-ing maid.
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1. as I loves you, No pair so hap-py as we two.
e ! l i — N
E‘_’b—— S S—— — : ot S R — T
| ! [ e 3 - .- - -
espress. ~ —) | l._ ’E .
-_.—' /_\ D .

S sl MD‘;—Q—LJ‘ — e

I I I f [ I : T - ——
g, f | —————— i e -
L P e ~~—
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1. Ye cheer-ful vir - gins, have .ye: seen My fair Myr-til - la
2. Hercheelk is like the mai- den-rose,Joined with the 1li - ly
3. Her song is like the lin - net's lay, That war-bles cheer-ful
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1. pass the green To rose or jess - ’mine bow’r, To rose or jess - ’mine
2. a8 it blows, Where each in sweet - ness vie, Where each in sweet - ness
3.for the Spring,To hail the ver - nal  beam, To hail the ver - nal
6 , | =
- — = I~ ——
> I — ——= = - — s L ! — N
@—;ij:tptg_d'_*_ i— i o ———— R —— = o—o———
- s - - | s I M- -
? | | 1.\_/, o o
o e —
=
T Jieee e ——— P> R N B
T s me— T a—" ey ——— i o i B ——
[ —— e —
I f h T . e
[

2 B ———— g,‘p‘bk e i et — '\‘:;E}::_‘ —
E:I— ;,.‘_ch!:g@‘?:kzrs&;:lzg:._ — i:! e i}:_j

‘Where does she seek the wood - bine shade? For sure ye know the
Like dew - drops glist-’ning in the morn, When Phee - bus gilds the
Her heart is  blith-er than her song, Her pas - sions gen - tly
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1. bloom -ing maid, Sweet as the May-born flow’r, Bweet, sweet.as the May - born flow'r.
2. flow-’ring thorn, Healthspar - klesin ~ her eyes, Health spar - kles in her eyes,
3. move a- long, Like thesmoothgliding stream, Like, like the smooth glid - ing stream.
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A Ranelagh song which held much public favour during the 18th century. It was composed by Dr. Samuel Howard,and copies are to-
be found in Clio and Euterpe, vol. iii., 1762 ; Fielding’s Vocal Enchantress, 1788, etc. Arranged as a glee it can be seen in Hale’s Social
Harmony, 1763 ; Essex Harmony, vol. 1., 1769, etc, Howard was born in London in 1710, studied under Croft and Pepusch, became Mus.
Doc. of Cambridge in 1769, and died in 1782,
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Weel may the Keel Row.

.

o Moderato.
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1. Oh,whosaelike my Johnny, Sae
2. He has naemairo’ learning Than
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1. leish,sae blithe,sae bon - ny,He’sforemost’mang the mon-y Keellads o’ coal - y Tyne. He'll set or row sae
2. tellshis week -1y earn-ing,Yetright frae wrang dis-cern-ing,Tho’ brave, nae bruis-er he,  Tho’ he nowortha
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1. tight-ly, Or in thedancesae spmghtly,He 11 cut and shuffle sight -ly, ’Tistrue,werehe notmine. Y}
2. plack is, His aincoaton his back is, And nanecansay thatblack is The white o’ Johnny's e’e. J
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Weel may the keel row, the keel ’row, the keel row, Weel may the keel row,that my lad’s in.
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For note to this song see Appendix.
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Hark ! when the Trumpet now calls you to Arms.

Alla marcia.
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1. Hark! hark! when the trum - pet now calls you toarms! Hark! hark! tis the ge - nius of
2. See! see! whereourmas - ter and mon -arch ap-pears! See! see! where the stan - dard of
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1. Bri - tain alarms! Hark! hark! when the trum - pet now calls you to arms! Hark!
2. hon - our herears! See! see! where our mas - ter and mon - arch ap-pears! See!

Taken from a little pantomime entitled, The Genius of Nonsense, written by George Colman the younger, with the music provided by
Dr. Samuel Arnold. It was produced at the Haymarket in 1780, and the score was published by Harrison & Co. in 1784, On the stage
the song Was sung by an actor named Wood. The air is a fine specimen of sturdy English melody, and it is unlikely that Arnold wrote
it, more probably in this case doing as he did with others in the same piece, “ selecting ” instead of composing. The tune bears some

degree of resemblance to ‘‘ Lovely Nancy,” much in favour at the middle of the 18th century, to which it was the fashion to adapt
variations.
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L bark! ‘tis the ge - nius of Bri - tain alarms! Her sons that in-her-it The
2. see! where the stan - dard of hon - our

he rears! His stan - dard we’ll follow, We'll
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1. old Eng - lish spi-rit, Who part

with like glo-ry To shine in our sto-ry, With
2, follow, boys, we’ll follow, Strongin na

- vy andar-my,What powr need alarmye? With
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1. heart and with hand will ap-pear, one and all, And when Bri - tain calls them will an - swer her call,
2. heart and with hand then ap-pear, one and all, And when Bri - tain calls let us an- swer her call.
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Amo, 'Amas; I Love a Lass.

Allegro- moderato. - o P
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1 Jove a lass, As a ce-dar tall and slen - der;fweet cowslip’sgraceisher rnomina-tivecase, And
2. pymph di - vine, Whose voiceas a flute is dul - cet; Her oculus bright,her  man -us white, And
3. my pu-el - la, Tl kiss se-cu-la, secu -lo - rum, If I've luck, sir, she’s my wux - or,O
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1. she’s of the fe-min-ine gen - der. .
2. soft whenI tac-to her pulse is. + Ho - rum,co-rum,sunt di - vo - rum, Ha-rum, sca - rum,
3. di -es be-ne.dic -~ to - rum.
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Tag rag, merry derry per-i-wig andhat-band,Hic hoc ho-rumgen-i - ti -~ vo!
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' Sung by t?)e comedian, John Edwin, in the character of * Lingo,” & pedant, in John O'Keefle’s opera, - The 4greeable Surprise, acted at '
the Haymarket in 1781. It was a musical farce concocted and composed by Dr. Samuel Arnold. - The air used by Arnold for “* Amo, ;
Amas,” is a traditional one to which the.old nursery rhyme, ‘¢ The Frog and Mouse,” was sung in the 18th century, /
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Ah, Well-a-day!
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1. The blith - est bird that
: 2. Kind na - turenow took
' 3. Canlove, a - las!by
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: 1. singsin May, Was ne’er moreblithe,was ne’er moregay Than I, ah, well-a b day! Than
2. Co-lin’s part, My - eyes in-formeda - gainst myheart, Myheart,ah, wella - day! My
3. words be shown,He askeda proof,a ten - der one,Whilel ah, wella - day! While
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LI ah, well-a - day! F’er Co-lin yet had learn’dto sigh,Or I to guess the
2. heart,ah, well-a -~ day! Straight  glowed with thrilling sym - path-y,And e-choedback each |
3.1, ah, well-a - day! In si - lenceblusheda fond re -ply,Can she whotru-ly
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1. rea - son why, Oh lovelah, wella - day! Oh love! ah, well - a-day!’
2. gen - tle sigh,FEach-sigh,ah, wella - day! Each sigh, ah, well - a-day!
3. loves de - ny? Ah, no!ah, wella - day! Ah, no! ah, well - a-day!

For note to this song sce Appendix.
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*Tis Love that makes all Nat;‘lre gay,

Love and Music.
JOHN WYNNE.

Andante. -
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1. °Tis love that
2. The fea - - -  thered

1. makes all Na - - ture gay, All crea - - ‘tures
2. choir in ev - - ry grove, Stretch  out their
-
&
it
T
(o4
[ I ,,,<____§_;‘1
s = =
I ! |
1. can re - joice. All
2. war - bling throats. Stretch
’/——.——-—-—‘\3
O f - — =| ‘d_= 4“\ i I —_y
N = v o
- - . Eea- — —F
e W W o te g
J lﬁa .. 119 p' v |~ I ~—
espress., —
| | './’-\- . » 3 il - .
@ —— | @ ———— =
s ‘r) = > [ — . 'r. i —a
S T i

This song is contained in John Wynne’s Ten English Songs, 1754; the words are given there as « written extempore by a gentleman.’
Wynne was a Cambridge man who kept a music shop in that city. His music is vigorous, and stands well with contexporary work.
Nothing appears to be known biographically of him.
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1. crea -  tures Ccan - . . . . re - joice, re - joice, : .
2. ouf their war . . . . . bling throats, their war - - - -
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1. round him play, And mu - sic is his . . . voice, And
2. tales of ' love In wild har - mon - ious. . . . notes, In
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1. mu - - - - - - - - - - sic is .. his voice.
2. wild, . . . . . . . . P . hae - mon . jous  notes.
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Allegretio.

Sweet Lilies of the Valley._
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JaMEs HOOEK.
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1. Qer bar -ren hills and flow - ry dales, O'er seas and dis - tant shores, . With
2. From whistling o'er the harrowed turf, From nest-ing of each tree, . . . I
3. I'm now re-turned (of late discharged)To use my na - tive toil, . . . From
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1. mer -ry song and jo - cund tale I've passed some plea - sant hours. Though
2. choose a sol - dier’s life to wed, . So so - cial, gay, and free. Yet
3. fight-ing in my coun - try’s cause To plough my coun - try’s soil. I
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Sung by a boy singer

named Master Shepherd at Vauxhall Gardens about 1790.

The meloay is by James Hook, and the words by a
song writer named Richardson, in all probability the same who wrote the song, *‘ Fair Rosalie,” included in the present volume.

The

song aud air are included among the contents of an American publication called Lke Nightingale, printed at Portsmouth, U.8.A,, in
1804, and are also found in English song books prior to that date.
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1. wand - 'ring thus I ne’er could find A girl like blithe-some 8al - ly, ‘Who
2. though the lass - es love us well, And oft -~ en try to ral - ly, None
3. care not which, with ei - ther pleased,So I pos - sess my 8al - ly, That
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1. picks and culls and cries a - loud, Who picks and culls and cries a - loud,‘Sweet
2, pleas-es me like her who cries, None pleas-es me like her who cries,““Sweet
3. lit - tle mer - ry nymph who cries, That lit - tle mer-ry nymphwho cries,“Sweet
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L Il - ies of the val-ley! sweet il - des of the val-ley!” Who
2. 11 - ies of the val-ley ! sweet 1il - ies of the val-ley!” Nove
3. 1il - ies of the val-ley! sweet lil - ies of the val-ley!” That
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1. picks and culls and cries a - loud,“Sweet 1Ll - ies of the val - ley!”
2. pleas - es me like her who cries,*Sweet lil - ies of the val - ley!”
3. lit - tle mer - ry nymph who ecries,“Sweet lil - ies of the  val . ley!”
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Oh! Dear, what can the Matter be?

Moderato. &
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Oh! dear, whatcan the matterbe?Oh ! dear,
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what can thematterbe? Oh! dear,  whatecanthe matter be ? Johnny’s solong at the fair!
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1. He promised to buyme a fairing should please me, And then for a kiss, 0! he vow'd he would teaseme, He
2. He promised tobringme a  basket of pos -ies, A garland of lil -ies, a garland of ros - es, A
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1. promised to bringme a bunch of blueribbons,To tie upmy bonny brown hair. And it's
2. "It - tle straw hat to set off the blueribbons,That tie upmy bonny brown hair. Andit's
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This old favourite song has & capital tune. The melody, no doubt, is.a traditional English one. With different sets of verses, it
appeared on sheet-music about 1780, and was shortly after this date used for a pseudo-Irish song, beginning :—
- At sixteen years old you could get little good of me,

Till T saw Norah who soon understood of me;

1 was in love, but myself for the blood of me,
Couldn’t tell what I did ail.

"Twas dear, dear, what can the matter be?

Och, tare-and-ouns, what can the matter be?

Och, gramachree, what can the matter be?
T'm bothered from head to tail.”

“This Jatter song is from the Mountaineors, 1795.
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HENRY CAREY,
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1. Come hi - ther,my country
2. A skinmingdish hat pro-
3. Go, get theeafoot-man’s
4. Con-vert thy acresto
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1. squire, Take friend-ly instruction fromme; The lordsshall admire thy taste in attire, The
2. vide, With little morebrim than lace; Nine hairs on aside to a pig's-tail tied, Will
3. frock, A cudgel quiteup  tothy nose; Then frizz likeashock and plaster thy block,And
4- cash, And saw thy tim - ber down; Who'dkeep such trash and notcutaflash, Oren-
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1. lad - ies shall lapguish for thee.

2. set off thy jolly brown face.
3. buc-klethyshoesatthetoes.
4. joy thedelights ofthetown.

Such flaunting, gallanting,and jaunt - ing, Such frolicing thou shalt
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For note to this song see Appendiz.



The Fairy.

H midonight Madrigal

Allegrelto.
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1. Fair-est of the vir - gin train, That trip it oer the mag-ic plain, Come
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and
2. Then I'll tell youmany a tale, Of mountain, rock, of hill and dale, ‘Which  will
3. Bee the moon, all sil - v'ry bright, Sbin - ing with a  ten - fold light, Try - ing to

4. Who is that which I e - spy, Just de-scend-ed from the sky? Faith, ’tis
5. Then we'll play anddance and sing, Ce - le- brat - ing Pan our king, And I\
-
| ~ !'S ; N
Fd—e—®- r &
T i B e— —
L . - -
! N N ] N
- I — i — :g—ﬁ:qj—_q‘
I —— |' = r -
—_—

— ;5;":1’:i‘:i‘jijg—j%&tﬁzz‘;i‘;‘]fffzsfiga

1, dance and sing wilth me Un -der yon- der a - ged tree, Come and dance and sing with
2. make you laungh with me Un-der yon-. der a - ged tree, ‘Whichwillmake youlaughwith
3. see my queen with me Thro’ the boughs of yon - der tree, Tryingto see my queen with
4. Cu - pid come to see My fair one’neathyona-ged tree, Faith, ’tis Cu - pid come to
5. al - wayslive with thee Un -der yon-der a - gedtree, And Tl al - ways live with
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1. me Un - der yon ~ der a - ged tree,
2. me Un - der yon - der a - ged tree.
3. me Thro’ the boughsof yon - der tree.
4. see My fair one’neathyon a-ged tree.
5. thee Un - der yon - der a "~ ged tree,
o
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From The Edinburgh Musical Misedllany, vol. ii., 1793 ; it appears also in one or two other song books near this date. The same song,
“‘set by Mr. Thomas Smart, the words by a lady,” under the heading, ** The Fairy in. Love.” is printed in The New Musical and Universal
Magazine, vol. ii., 1976, There is no indication as to the composer of the melody we use, which is different from that by Smart. The song:

must not be confused with ““ Fairest of the virgin throng,” in Dr. Boyce's Solomon.
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Ye Fair, possest of ev’ry Charm.

way fo Reep bim.
abe 2 i THOMAS A. ARNE.
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1. Ye fair,pos-sest of
2. Greatis your pow’r,but
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Whose smiles canrage it - self dis-arm, Whose

)
1. ev - rycharm To cap - ti-vate the will,
If, as ye all can make a net, Ye

2. great-er yet, Mankind it might en - gage,
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Say, will youdeignthe verse tohear,Whereflat-t'ry bears no

Each nympha thou-sand hearts may take,For who'sto beau -ty
e

1. frowns atoncecan Xkill,
2. all could makea cage.

S
W e a0 " —
:F: o & - ‘9
—
+—m g ;
e e
r - o—e
~ poco 7it, _—
= . <= ﬂ
EEES e

1. part, An hon - est verse that flows sin - cere, And can -~ did from the heart?

2. blind ? But to whatend a pris - ’ner make,Un - less we've strength to bind ?
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Another of Dr, Arne’s beautiful Tt first app d in a folio publi entitled, The Monthly Melody, or, Polite Amusement
Jor Gentlemen and Ladies, London, printed by @. Kearsley, vol, i., 1760. The song was written no doubt for the comedy named, The Way
o Keep Him, by Arthur Murphy, produced in 1760, and again as altered in 1761. Dr. Arne wrote another melody and a song (similar, but
.not the same), which was sung by his sister, Mxs. Cibber, in one of the versions of the comedy ; this commences, ‘‘ Ye fair, married
dames,” and it is printed at the end of Arne’s.edition of his opera, Thomas and Sally, dated 1761.
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The Little Waste.”

Allegro. JamMes HOOE.
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LI am & cheer-ful fel - low, al-though a mar - ried man, And
2. Oh, mar-riage is a draught we take for bet - ter or for worse, And
3.Tho’ wi - fie's so dis - creet, still each fash . jon she’ll dis - play, Her
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1. in this age of fol - ly pur - sue a sav - ing plan: Though
2. wise is he who can pre- vent the drafls up - on  his purse; But
3. bo - som, hea - ven bless her! is as 0o - pen as the day; Her
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A punning song written partly in ridicule of the fashion which ladies adopted at the end of the 18th century, of having their waists
almost under their armpits. 1t was sung by Charles Dignum at Vauxhall Gardens about 1797, and the melody is by James Hook. The
song produced another composition called, ‘“The Little Waist Defended,” which was sung by Mra. Mountain at Vauxhall, another air being
composed for it by Hook. This latter ditty was written by Upton, and begins :—

‘“In defence of her sex sure a wWoman may speak,
Pray what is it now that you men would be at?
Do you think that we mind each occasion you seek
To laugh at our dress—little waists—and all that?
No doubt, sirs, believe it, such nonsense must fall,
When we look but a moment about us,
That whether we're all waist. or no waist at all,
You cant for the life of you, men, do thhout us!
* * -
Then, pnthae, dear sirs, leave our short waists alone,
"Tis the whim of the day and we'll have it, don't doubt us,
8o give o'er your jesting and candidly own
You can't for the life of you, men, do without us!”
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1. wives are thought ex - pen - sive, yet who can live a - lone? Then
2. e - vils are much less - ened when wives are well in - clined, For
3. gar - ments— may I ven - ture a si - mi - le to begP— Hang
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1, since they are dear crea - tures,’tis Dbest to have but ome. . . . My choice dis- co-vers
2. tho’ they come a - cross us, they shape them to our mind. . . . If mat-ters are well
3.loose-ly from the shoulders as a gown up-on a peg. . . . Yet, fear-ful of ex-
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1l clear - ly my pru-dence and my taste, I've a ve - ry Iit - tle wife with a
2. man - aged, no need to  be straight-laced, You may with lit - {le dan - ger place your
3. pen - ses, she short-ens them, tho’ small, And if  she goes on short - ’ning there’ll
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1 ve -ry lit - tle waste, I'vea ve-ry lit-tle wife with a ve-ry lit- tle waste.

2. hand up - on theirwaste, You may with lit - tle danger place your hand up - on their waste.
3. be no wasteat all, And if she goes on short-’mingthere’llbe no wasteat all.
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Ben Block the

Veteran.

Tempo di marcia. CoLLINS.
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1. Ben Block was a vet - 'ran of mna - val re-nown, And re -nown was hison - ly re-
2. Nor could a lieuten - ant’s poor sti - pend pro-voke Thestaunchtar to de-spise scan-ty
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1. ward For the board still neg-lec - ted his mer - its to crown, As no
2. prog, For his bis - cuithe’d erack,turnhis quid, crack his joke, And drown
3. once, Quoth his  lord - ship,” Lieuten - ant, you'velost  all your hair Bince I
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‘Written, composed, and sung by an actor named Collins, who producedatable entertainment, called, The Evening Bush. *‘BenBlock™

‘was published in sheet form by W. Sibley about 1816.
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1. in - t'rest he held with my lord. Yet brave as old Ben - bow was
' 2, care . in a jo - rum of grog. Thus year af - teryear in a
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L stur - dy old Ben, Andhe’d laugh at the cannon’sloud roar, When the
2. sub - al-ternstate, Poor Ben for hisking foughtand bled, Till
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1. death-dealing broadside made worm's meat of men, And the scup - pers were stream-ing with gore.
2. time had un-roofedall the thatch from his pate, And the hair
3.
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ma-ny cap - tainswalked o - ver my head,That to
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from his tem - ples had fled.
me quite scalped wereno won-der.”
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How Blest are we Seamen.

Molto maestoso.
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1. How blest are we sea - menlhow jov - jal and gay! To ~ ge - ther we
2. By land o - ther na - tionstheir for - ces may boast, Tis  we, on - ly
3. Our  ad - mir - als lead, and our flag is  let fly, Our cross like a
4. Come, bus - tle, my boys! let us form the good line, Come, cheer  up, old
naetl 4 et ™~ 1.
V- sl ] ¥ ) -
:@—ﬂ = ) = { —N—7 | L ! = o
— B ) H H B ,’ , € [ _S—
v k=4 - ¥ & | - | S o -
mf i \/F hd
» — | l
i = e =
=== = e
jan = = - - o -t
= > = 3 j"" - I d
L L
J v i 1 T |  —
i, S, o1 ——————] i : Nt |
S E— 1_*.j o { | | — 1
« o it o _._J_d*?.__g_}:lL*‘___m
L ﬁght, or to - ge - ther we play; Our hearts are true ster - ling, their
2. we canpro - tect Bri - tain’s coast; Our strong float - ing cas - tles, our
3. co - met ap - pears in the sky ; Por - tend - ing des -iruc - tion, our
4. Eng-land, the day shall be thine ; Huz - za for our coun - try! huz -
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1. worths shall we sing? We'll fight for our coun - try, and die for our
2. «Joud Eng - lish guns, Con - vince the proud Span -iard we're Nep-tune’s true
3. sea - )i - on roars, And his voice, lJike true thun - der, breaksfull on the
4. za for our King! Wwe'll raise its re - nown, and en - no - ble his
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‘A finc composition which is printed in Dr. Kitchiner's Sca Songs of England, 1323. It is there published as an anonymous piece, and
search has, go far, failed to reveal the composer's name. The melody suggests that it is in cate about 1740 or 17:0. :
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3 shores For plen - ty, for free - dom, we’ll range the wide flood, And for
4. reign
ll? :ﬁg ] = j ! ! j: = !
== S T e
o W = e . » . <
"g »7 - o | @ - -e- > - | o Ld
— | + ! ! ] o | ) ]
OIF: o ) = - — — — R ——. 7 —
%o e === ==
=2 e e v - = = e
73 Euﬂ — — N e ———— £~ 1 (J! 2 —] 1 NTy
et e N
[v) + 4 I = — >
Eng - land, old Eng-land, we’lll shed our last blood, For plen - ty, for
et i e s s
i B —_— —o o e
S S E—— T -
‘o P
e e ee
=220, A S— i i i
j: S
e , N
Plae—— ——
D i = I
Y] f I [ i i . ' '
free - dom, we’llrange the wide flood, Andfor Eng-land, old Eng - land, we'll
i Y p—— p—— T [N R N
e MY S A S - S = H : W 3
G grrioe BEEEEE Iiiiusii s o o8
o -oF e gy - - g
cres. S
VPPN o000 oo i !
5 » oS-S9 . S-0-m-p-0-—0 ! ; | —
G e s o oo MM aana PP os g gt - e
e O B B S O A B et e e B B u| o e — —
: s ——— o [ e - °
r

T T

P N N ] .
)P — - e N ] ] A
%litﬁ:_-—ﬁ?!:é——g——ht—f—?—ﬁ—;z—"j{—‘~--:;:f:d:ﬂ

shed our last blood, For Eng -land, old Eng-land, we’ll shed our last blood.
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Yo, Heave Ho!

Allegro moderato. Verses and air by CHARLES DIBDIN.
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1. Myname’s,d’yesee, Tom Tough,I've  seed a lit - tle sar-vice Where might-y bil-lows roll and loud
2. When from my love to part I first  weighed anchor, And she was snivlingseed on the
3. And now at lastlaid up, in de-cent-ish con - di-tion, For I've on - ly lost an eye and got a
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1. tem - pests blow; I've sailed with gal-lant Howe, I've  sailed with no - ble Jar-vis, And in
2.beach Dbe - low, I'd like to catch my eyes snivling, too, d’ye see, to thankher,Baut I
3. tim . ber toe; But old shipsmustex-pect in time to be out of com - mis-sion, Nor a -
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Frequently entitled “* Tom Tough.” It is one of Dibdin’s later productions, and was one of the songs he gave in his table-entertain.
ment, A Tour to the Land's End, first perforined at his theatre, *‘ Sans Souci,” on 6th October, 1788. This entertainment was the resulf
of a tour in Cornwall and the West of England which Dibdin tcok for pleasure, and for the purpose of singing his songs in the provinces.
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1. gal-lant Duncan’s fleet I've sung out, Yo, heave ho! Yet more shall ye be know-ing, I was
2. brought my sor-rows up with- & Yo, heave ho! For sail - ors, tho’theyhave their jokes,And
3. gainthe an-chor weigh with a Yo, heave ho! 1 smoke my pipe and sing old songs, My
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1. cox-swain to Bos-caw-en, And e-venwith great Hawkehavel no-bly faced the foe. Then
2. love and feel like oth - er folks,Theirdu-ty to ne - glect mustnotcome for to go. So I
3. boys shall well a-venge my wrongs, My girls shall rear young sailors no - bly for to face the foe, Then to
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1. put  round the grog, So we’ve that and our prog, Well  laugh  in care'’s face and sing,
2. seized the cap - stan bar, Like a true hon-est tar, In spite of tears and sighssungout,

3. coun - try andking, Fateno dan - ger can bring, While the tars of old Eng - landsing,
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1. Yo, heave ho! We'll  laugh in care’s face and sing out, Yo, heave ho!
2. Yo, heave ho! In spiteof tears and sighs sung out, Yo, heave ho!
3. Yo, heave ho! The tars of old Eng - landsing, Yo, heave ho!
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When the M-orning A Peép,s‘, F(w)ftlnl.'

bunting Song.

Vivace. James HOOE.
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1. When the morn - ing peeps forth, and the ze - phyr's cool  gale  Car-ries fra-granceand
2. O - ver hill, dale, and wood-land with rap- ture we roam, Yet, re - turn-ing, still
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1. lhealth o - ver nroun-tain and dale; When the morning peeps forth, and the ze - phyr s cool
2. find the dear plea-sures at home; O - ver hill, dale, and wood-land with rap - ture we
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1 gale Car -ries fra.-grance and health o-ver moun-tain and dale, o-ver moun - -
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One of James Hook's hunting-songs. Of this class he wrots many, the grcater proportion of which, judged by the type of hunting
song then common, were tunzful and good. The present is an early composition sung by a singer named Reinhold at Marylebone Gaidens.
about the season of 1769. 1t-is centained in a colleztion of Hook’s songs issued by Welcker about 1769 or 17:0.
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1. hill and down val - ley, by thick - e¢ and  grove..-
2, heart speaks con - tent in the smile of the face.
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The

JoHN Davy.
Moderato con energia.
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1, 'T'was onemorn when the
2. ““The Phil - lis-tines are
3. “Butshould 1 be popped
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1. wind from the north - ward Dblew keen - ly, While sul - len-ly roared the big

2. out!” cries Will, “take no heed on’t; At - tacked! who'sthe man that will

3. off, you, my mates left be - hind me, Re - gard my last words, see ’em
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1. waves of the main, A famed smug-gler, Will Watch, kissedhis Sue, then se -

2. flinch from his gun? Should my head be blown off, I shall ne'er feel the

3. kind - ly o - beyed; Let no stone mark the spot, and, my friends, do you
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This song is frequently known as “ Will Watch, the bold Smuggler.” It was in great favour during the thirties and forties. The air
is by John Davy, composer (or adapter) of * The Bay of Biscay,” The words are by Thomas Cory, and the whole appears to have been
introduced in one of Davy's numerous operas. The song was in such great favour that Rtaffordshire potters made an ornament for
cottage firesides depicting Will Watch in all the glories of pistols, belt, and sea boots. Davy was born in 1763, and died in 1824.
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1. rene - ly, Took helm and to sea bold - ly steered out a - gain, Will had
2. need on’t, We'll  fight while we can, when we can’t, boys, well run” Thx-o’t!w
3. mind me, Nearthe beach is the grave where  Will Watch would be Jaid.” Poor Will’s
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1. prom-ised his Sue that this trip, if  well end - ed, Should coil up his
2. haze of the night, a bright flash now ap - pear - ing, “Be - hold!” cries Will
3. yarn was spun out, for a bull - et, next min - ute, Laidhim low on the
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L. hopes, and he'd - an - chor on shore, When his pock - ets were lined, why his
2. Wateh, “The DPhil-lis-tines bear down! Bear a  hand, my {tight lads, ere we
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1. life should he mend-ed, The laws he had bro- ken, he’d ne - verbreak more.
2. think a - bout sheer-ing, One broad-sidepour in, boys,should weswim, boys,or drown ?”
3. shot re-mained in i, Then sheered,and Will’shulk to his Su - santhey bore.
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Sweet Mog the Brunette.
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1. Young Jock - ey he court - ed sweet
2. Then home theyre - turned,but re ~
— 3. He took home poor Mog - gy, new .
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1. Mog the bru-nette,Who had lips like car - na - tion,and eyes blackas jet, He coaxed and he

2. turned most un-kind, For young Jock-ey rode on, and left Mog-gy be-hind;Sur - prized at this
3. con - duct to learn,And she brushed up the house,while he thatched theold barn;They laid in a
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1. wheedled,and talked withhigeyes, And looked, as all lov - ersdo, won-der-ful wise, And
2. treatment,she called to her mate,““Why, Jock - ey,you're al - tered most strangely of late, Why,
3. stock for the cares that en-sue, And now live as man andwife us-u-al -ly do, And
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1. looked, as all lov - ersdo, won-der-ful wise.Thenhe sworelikea lord. how hercharmshe a -
2. Jock - ey,you'real - tered most strange-ly of late!” “Come on, fool!” he cried,* For thounow art my
3. now liveas manandwife wus-u-al-ly do. As their hum-ours ex « cite, they kiss and they
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This is a version of the song, ¢ Young Jockey,” given in the present work. “Mog the Brunette” was sung by Diboin af Ranelagh
about 1769, The air, it will be perceived, is distinct from * Young Jockey,” though the words are to the same purport. The chances are *
that Dibdin himself may have set the later song to music. Among other song-books, ‘ Mog the Brunette ” appears in the first volume of
Vocal Music, circa 1772, - :
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1. dored,Thatshe’dsoon put an end to his suff - ’rings im-plored,Thatshe’d soon  put an
2. bride, And when folks are wed they set fool - ing a- side, And when folks are
3, fight, ’Twixt kind - ness and feuds passthe morn, noon, and night, "Twixt  kind - ness and
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1. end to hig suff - ’rings im-plored. Fora heart wun-a - wares thushis tram -mels he
2. wed, theyset fool -ing =& -side.” Hard names and bhard words werethe best she could

3. feuds passthe morn,noon,andnight. To his sor - row he finds withhis match he has

Oyt | S Lol |

e T e
Z s I IO i . : I y | NS SO s N S -

SR SS P— —!~- - - — @ o —_—e o | g—o—0—
| ] - g - -
N— — ~—
\ . N . |
- @:, b} " i = ) - ] I - f— - ~ .
Sy e e fa———pF e
- —= » Ld A A ——

[T~ ——
E —— _‘Zi ——— i.p.i!j!:;:;l

o—— e —

i/
1. set, And soon made a con - quest of Mog the brunette, Of Mog the bru -
2. get, Strange us-age surewas this for sweet Mog the brunette, For Mog the bru -
3. met, And  wishes that the deuce had sweet Mog the brunette, Sweet Mog the bru -
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1. nette, of Mog the bru-nette, And soon made a con - questof Mog the bru-nette.
2. nette, for Mog the bru-nette, Strangeusage sure wasthis forsweet Mog the bru-nette.
3. nette, sweetMog the biru-nette, And wishes that the deuce hadsweet Mog thebru-nette.
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Andantino, - - ) -
7 arm - Smrasey T - u : )  § .3 3
25 — 1 d 1 — =y = ——3
G2t = | : e
oJ ‘ 2 4
i

#LD

q:x:‘:i:zs

r
5 - ™ — —"— — ‘ <
g et —— T wis —e—we g ’ ¥

< v - |

e e e T T Eee—eD

2 ——e—®—w __— N TN T g N g g | T e e ®

@ o—° ‘_"j%—:;j: e ™ o e e e e

_
1. suit of a lass thatwas formedto my taste,Whatpainsdid I takeand whattime did I waste! In
2.shape,suchan air, such a  mien, sucha face, Shesmiled withsuch sweet-ness conversed with such grace! A

3. per - son has beau ties be - yond all compare, Of vir - tue her mindhasa much better share. Let
4. let methisdear charming crea - ture possess, Nomore I request, nor can ask a - ny less. From the
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1. vain did I ram-Dble o'er coun-tryandtown,Till chance in-tro-duced me to dear Bet-ty Brown,
2. fore-head un-used to a  wrin - kle or frown Pre - sides o’er the face of my dear Bet-ty Brown,
3. o-thers’am-bi - tionex - tend to a crown, I ask, O ye Gods! but mydear Bet-ty Brown,
4. sum-mit- of hope let me not tumbledown, Ye Gods, giveme death or my dear Bet-ty Brown,
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1. dear Bet-ty Brown, dear Bet-ty Brown, Till chance in-tro-duced me to dear Bet-ty Brown.
2. dear Bet-ty Brown, dear Bet-ty Brown, Pre-sides o’er the face of my dear Bet-ty Brown.
3. dear Bet-ty Brown, dear Bet-ty Brown, 1  ask, O ye Gods! but my dear Bet-ty Brown,
4. dear Bet-ty Brown, dear Bet-ty Brown, Ye Gods,giveme death or my dear Bet -ty Brown,
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The writer of the words and the composer of the music have not been discovered. The song with the air appears in a scarce quarto
publication issued by J. Coote at the King’s Arms, Paternoster Row, about 1761-2, which bears the title, The Musical Magazine, by Mr.
Oswald and other celebrated masters. The Oswald in question was of course James Oswald, chamber-composer to George 1., who came
from Scotland in 1742, and died in 1769, . |
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The Willow.

JaMEs HOoOK,

o Andante espressivo. ” 4 N
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1. A poor soulsat sigh-ingbe-
2. He sighed in his sing - ing,and
3.Let no - bo-dyblame me,her
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L neath a talltree, O willow, willow, O willow ! ‘With his hand on his bo - som his
2. aft - tereachgroan,O willow, willow, O willow ! I amdead to all pleasure,my
3. scorn I thus prove,0 willow, willow, O willow ! She was born to be fair, I to

1. bead on hisknee,

2. truelove is gone, r O willow, willow, O willow ! Bing, O thegreen willow, sing
3. die for her love,

O the green willow, The willowshallbe a garland for me, Sing, O the green willow!
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An early cotting of Shakespeare’s “ Willow Soug” from Othello is included in our first volume. The present setting is by James
Hook and was sung at Drury Lane Theatre by Mrs. Jordan who accompanied herself on the lute, The song has always been a favourite
for musical setting.  Besides the earlier copies referred to in our previous volume, and the present setting by Hook, Giordani put music
to the lyric, as did William Linley and Henry R. Bishop, and in 1865 Sir Arthur Sullivan added still another to the list of compositions
*attached to thesong.
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Ah!

Andante espressivo.

could You Possibly Know.

TaoMAS LINLEY.
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1. Ah!  could you pos - si - Dbly  know In my bo - som  what
2. 1 sigh  when from  you I'm a - way, ‘When near you on
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1. sen - ti - ments meet, . . In my bo - som what sen - ti - ments
2. mad - ness I toueh, . . When near you on mad - ness I
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By Thomas Linley, senior, taken from his Posthumous Focul Works, issued about 1796-8.

Thomas Linley was a musician of great

soundness, and his family were equally notable in the same art. Living at Bath in his earlier career, he had already made a name by his

works, but his best opportunity came in 1776, when with Sheridan, his son-in-law, and Dr. Ford, he bought Garrick s share in Drury Lane

for £37,000. For this theatre he wrote the music of many dramatic pieces.
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1. meet; Love has no - thing so ten - der to . show, Nor
2. touch, A las ! this is all I dare say, And per -
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1. friend-ship  has no - thing  so sweet, Nor friend - ship has
2. haps I have . . said  but too much, Per - haps I have
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1. no - thing 50 sweet.
2. said but too much.
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‘He Piped so Sweet.

James HoOK.
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1. When ri - wval lads and lass - es gay, Pro-claimed the birth of ro - sy May, When
2. At eve  whencakes and ale wentround,He placed him next me on the ground, With
3. He of - tenheaved a ten - der sigh, While rap - ture spar -kled in his eye, So
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1. round the May - pole on the green, The rus - tic dan - cers all are seen, 'Twas
2. harm - lessmirth and  pleas - ing jest, He shone morebright than all the rest; He
3. win - ningwas his face and air, It might the cold - est  heart en-snare; But
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1. there youngJock - ey met my view, His like  be - fore I ne - verknew, He
2. talked of love and pressed my hand, Ah! who could such a  youth withstand? Well
3. when he asked me for his bride, I pro - misedsoon, and soon complied. What
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A Vauxhall song sung by a singer named Mrs, Iliff about the season of 1768. The melody is by James Hook, and his pretty little
passage for the pipe towards the end of ihe song has been retained. Preston published the music in one of Hook’s collections, and on.
sheet music. and the verses are in several song bocks of the period, including The New Vocal Enchantress for 1789,
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1. piped so sweet, and danced so gay, A - las! he danced my heart a- way.
2. pleased I heard what he  could say, A - las! he talked my heart a-way. ;He
3. nymph on earth could say ~him nay? His charms must steal all  hearts a- way.
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piped so sweet,
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sweet, He piped so sweet,and
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danced so gay,

A

- las! he stole my heart a-way, A - las! he

stole my

heart a - way!
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Sweet Bird, whose Heav’nly Native Strain.

To tbe TMightingale. R
Poco andante. . WORGAN,
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1. Sweet bird, - whose heav'n - ly
2. The swain by thee is
3. The swain shall cease to

1. na - tive strain ~ Wel - comes the Spring with ma - ny a lay, And soft - ly
2. taught t’im - prove Hisvoice to a more me-lo - di - ous air, To soothe in
3. love and live, *Chan- tress,when you for - get the sweet Spring! He does his

e

—
1. war - Dbles to the  swain The plea - sures of re - turn - ing May.
2. songs of plain - tive love, The cru - el and un - gen - ’rous fair.
3. heav'n from you re - ceive, And lives with - in the notes you sing.
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An early composition of Dr. John Worgan, published about 1750. On the original half-sheet from whence we take the song, it is
stated to be “Dby Mi. Worgan, junr.” John Worgan was one of a musical family, his elder brother James giving him instructions in the
art, James Worgan (bornin 1715, died 1753), was a sound, practical musician who for many years was organist at Vauxhall Gardens. He
resigned this post to his more talented brother John about 1751.  John Worgan was born in 1724, dying 24th August, 1794. He became
Mus. Bac. at Cambridge in 1748, and took his Doctor’s degree in 1775. Though a composer of sacred music, and an organist both in the
Church and ab Vauxhall of great excellence, he is best known by his Vauxhall compositions. These were published in small yearly
collections, and on music half-sheets.
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If you would, so would not L

Allegro con grazia.
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1. If  your lov-ers,
2: Shoulda  faith-less
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1. maids, for-sake you,Would you pine and sigh and die, To your beds for grief be - take you?
2. swain per- plex you, Then for one more worth-y try ; Would you let the false one vex you?
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1. If youwould,so  would not I Would you dress your head with wil-low, Let  your hair neg -
2. If youwould,so  would not 1. Men were sent, I'm sure, to pleaseus, Such theirlooks, their
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1. lec-ted fly, Ban - ish slum-ber from your pil -low? If you would,so would not I.
2.wordsim - ply, We werefools to let them teaseus, If  you would,so  would not 1.

o

Mrs. Dorothy Jordan sang this song with a lute accompaniment on the stage at Drury Lane about the beginning of the 19th century

*. I do not know whether she claimed any part in the composition of the air, as, for instance, she did in *' The Blue kell of Scotland,” but
music sheet copies do not give any clue as to the author or composer.
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The Billet-Doux.

O’KEEFFE,
Poco andante. WILLIAM SHIELD.
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1. The bil - let - doux, ob, did'st thou bear To my Gor - gan - za,
2. The bil - let - doux, when I re - ceive, I press it to my
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1. love -~ ly maid ? I . . . see how looked the mod - est fair, I
2. throb - bing  heart. “Sweet. . words,” I ery, “such joys you give, Oh,
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The air is by William Shield, and the words by John O'Keeffe. 1t is in all probability taken from one of their joint operas prior to-
1788, at which datc it was published by Harrison & Co. in The Lady’s Musical Magazine, a folio collection of then popular songs. Inanother
work of a sornewhat Jater date, the melody is crroneously attributed to Arne.
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1 hear the gen - tle things  she said. The mant - lingblood her
2. nev - er, nev - er thence de - part!” And now it to my
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1. check for - sakes, But quick re-turns the ro - sy hue, With
2. lips is press’d, But when the ma - gic name I view, A -
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1. trem - Dling haste the seal she breaks,And reads my ten - der bil let-doux.
2. gain I clasp it to my breast, My fond, my ten - der il - let-doux.
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Care Flies from the Lad that 1s Merry.

MICHAEL ARNE.
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Care flies fromthe lad that is mer-ry, \Vhose heart is assound,and cheeks are as round, Whose
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heart is assound,and cheeksareasround, As round and as red as a  cher-ry.
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Care flies from the lad that is mer -ry,

A lyric from the musical romance, Cymon, written by David Garrick, with the music by Michael Arne. The plot was taken from
Dryden, and it was acted at Drury Lane in 1767. Michael Arne’s music made the piece, for we learn that it was ¢ a wretched production,
cqually devoid of wit, humour, and poetry. To the scene painter and vocal performers it was indebted for its success, which to the shame
of taste and common sense, was considerable.”” The song we print was sung by the character Linco.
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lad that is mer-ry,Whoseheart is as sound, and cheeks are as round, as round, And as
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red, as red as a cherry, Whose heart is as sound, and
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cheeks are as round, As round and as red as a cher - ry.
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1. Vain - ly  now ye

1. strive  to charm me, All ye sweets of bloom - ing May, How should
2. birds, go, leave me, Shade, ye clouds, the smil - ing sky, Sweet - er
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1 emp - ty sun - shinewarm me, WhileLo - tha - ria lkeeps a - way,
2. notes  her voice can give me, Soft - er sun - shine fills her eye,
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These words hy Aaron Hill have been set to music at Jeast twice, the first air I can trace to them being by ¢/ Mr. Dieupart,” published.
jn 1781, in the fifth volume of John Watt’s Musical Miscellany. This melody, however, was soon supplanted by the above musical setting
which came from the pen of Thomas Augustine Arne about 1749. In that year it is included in The Universal Mugazine for November, and
in the following June a parody of the words by Samuel Foote is given. They run i—
“Vainly now ye strive to charm me, Go. ye toasted cakes, go leave me,
While the breakfast is away ; Take away these butter'd rolls;
How should empty tea cups warm me? Softer {ransports muffins give me,
Bring the water, Betty, pray! } Don’t you think so, Mistress Bowls?”
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The Hounds are all Out,

Allegretto.
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1. The hounds areall out,and the morning does peep, Why,how now,you sluggardly set, . . . How
2. 1 canmot get up, for the ov - ernight’scup So ter - ri- bly lies in my head,, . . Be -
3. Come on with your boots, and sad-dle your mare,Nortire us with lon-ger de - lay, . . . The

=

1. can you, how canyou lie snoring a -sleep ? While we all onhorseback have got,my brave boy,
2. sidesmy wife eries, my dear,do not rise, But sleep a bit long-er a - bed,my dear boy, . . .
] 3. cry of thehoundsand thesightof the hare, Will chase all our vapours a - way,my brave boy,
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1. . . . . . . . . . While we all on horsebackhave got.
2. . . . . . . . . . But lie a Dbit long-er a - bed.
3. . . . . . . . . . Will chase all our va-poursa - way.
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_A hunting.song first printed on an engraved half shect of music as ““The Huntsman's Song to the Country Bumpkins, sung by Mr.
Ellis Roberts at the Theatre Royal in Drury Lane; the words and music by Mr. Carey.” The date of the shect is probably 1730, and
shortly after this date the song with the music is given in Walsh s British Musical Miscellany, 1783-4, and H. Carey's Musicul Century,
1749, ete.  About the middle of the 18th century the tune sustained several alterations and became more elaborated, greatly, it must be
said, to its benefit. The newer version, which we here use, appears in Fielding’s Vocal Enchantress, 1183, The Musical Miscellaiy, Perth,
i;foﬂfl,;etc. In this latter work the melody is used also for the song, *‘ The Contented Fellow,” given in another portion of the present



Andanie espressivo.

The

Thorn.

WILLIAM SHIELD.
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2. When I showed her

1. From the white-blossom’d sloe

my dear Chlo - e
a ring, and im-plored her

requested

to mar-ry,

A sprig her fair breast to a -
She blushed like the dawn - ing of
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1. dorn, From the white - blossomed sloe  my dear Chlo - e re-quested A
2. morn, When I showed her a ring and im - plored her to mar-ry, She

A very musical and charming song, the composition of William Shield.

and very popular from the time of its production to within the last twenty years.
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It has always been a favourite with old-fashioned singers,
The original engraved music sheets (bearing Shield’s

autograph), give the information that the words are by Robert Burns, and that the song was sung by Mr. Incledon in an entertainment

called Vaiiely.

This, by the way, was a little vocal mélange given by Incledon of songs written for his singing.

““The Thorn” made

its first appearance about 18C0; whether the words are by Robert Burns is an open question—they are not included in any authoritative

edition of the poet's works.



THE THORN.
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1. gprig  her fair breast to a - dorn. ¢“No, byheavn!” I ex -
2. blushed like the dawn - ing of morn. “Yes, Ill con-sent,” she re-
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1. claimed,“may 1 per- ish, If ev . er I plant in that bo - som a thorn,”
2. plied, ¢if yowllpro-mise That no jeal-ous ri -  val shalllaugh me to scorn.”
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1. “*No, byheav'n!” I exclaim’d,*‘mayI per-ish, If ev - er I plant in that bo - som a thorn.”
2. “No, by heavn!” 1 gxelniin'd,“mayl per - ish, If ev - er I plant in that bo - som a thorn.”
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S — " The- Beggar Girl.
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Andante espressivo, P
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1. o - ver the moor, Hun - gry and bare - foot I  wan - der for-lorn; My
2. care - less and free, Safe from the wind and well cloth - ed and fed; Should
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1. fa - ther is dead and my mo - ther is poor, And she grieves for the daysthat will
2. for - tune so change it, how hard it would be To beg at a door for a
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This plaintive little song was one of Mrs. Bland’s successes at Vauxhall. It is invariably printed on sheet-music and elsewhere with
no autkor’s or composer's name attached, but a clue to these is given by a sheet-song with an air written by John Westbrook Chandler.
On this an advertisement runs, ‘ where may be had, written and composed by the same author, the favourite ballad, ‘The Beggar Girl;
Over the mountain and over the moor.””  In Cahusac’s Pocket Companion for the German Flute, the air and words are printed as, “ The
Beggar Girl, sung in Love and Magic, an old French air.” I doubt this latter statement. Love and Magic; or, Harlequin’s Holiday, was a
pantomime acted at Drury Lanein 1802, in which popular airs were introduced. = “The Beggar Girl” appears in English song books
bofore this date.
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THE BEGGAR GIRL.
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1. nev - er re - turn.

2. mor - sel . of bread.

Pi - ty,

kind gen - tle - men, friends of
Pi - t§, kind. gen - tle - men, friends of

hu - man-i - ty,
h,u.-‘ i’nq‘n -i - ty,
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1. Cold blows the wind
2. Cold blows the wind

and the night’s com-ing on;

. and the night’s com-ing on;

Give me some food for my [

Give me some food for my !
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1. mo - ther for char - i - ty, Give me some food andthen I will be - gone,
2. mo - ther for char - i - ty, Give me some food andthen I will be - gone,
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She Lives in the Valley below.

James Hoox.

Andante pastorale.
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1. Thebroom bloomed so freshand so  fair, . . . . . The lamb - kins weresport-ing a -
2. Her song struckmy ear with sur - prise, . . . . . Her voice like the night-in - gale
3. My cot - tagewith woodbine o’er - grown, . . . . The sweet tur - tle-dove coo - ing
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1. round, When I wan - deredto breathe the fresh air,. . . . . . And by
2. sweet, But love took his seat in her eyes, . . . . . ‘Where
3. round, My flocks and my herds are my own, . . . . . My
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A Vauzhall Garden song, composed by James Hook, and sung by a boy singer named Gray. It was somewhat of a favourite about .
1795, and for a few years later. It will be found in many of the song collections of the period, end was printed cn sheet music. Mr.
Baring Gould and Miss Broadwood noted down and published s traditional song named ¢ The Sweet Nightingale; or, She lives in -
the valley below.” This latter I fancy must have been originally a published piece, and was probably written as a companion to, or as a.
rival of the present.
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1. chance a rich treas - ure I found! . . . ., A lass sat be - neath a green
2. beau - ty and in . no-cence meet. . . . . From that mo - ment my heart was her
8. pas - tureswith haw-thornare bound; . . . . All my rich-es Il lay at her
- N

’ S~
1, shade, . . - For whose smiles the whole world I'd fore - go, . . . As
2, own, . . . For her ev-’'ry wish I fore-go, . . . She’s
3. feet, . . . If her heart in re - turn she’ll be - stow, . . . For no
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1. bloom-ing as May was the maid, . . . . And she lives in the valley, and she
2. beauteous as ro - ses just blown, . . . . And she lives in the val.ley, and she
3. pas - time can cheer my re - treat, . . . . ‘While she lives in the val-ley, whileshe
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1, lives in he  val-ley, And she lives in va) - ley, val - ley be - low.
2, lives in the val-ley, And she lives in the - ley, the val - ley be - low.
3. lives in the val-ley, While she lives in  the ,ml - ley, the val - ley be - low.
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The Earth is Clothed n Cheerful Green

ST cena's “gnvitation. ©
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1, earth isclothed in  cheer - ful green, All na - ture smiles 8 - round; Gay
2. birdschant forthfrom ev . - ’ry bush, And strain their warb - ling throats; . The
3. love « ly Ce - lia, forth and see This gay and ru - ral scene; How
4. let’s en-joy - the pre - senttime, Too ~pre - cious to be lost; old
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1. flow’rs en - rich the hve - ly scene, And de - co - rate the ground,. . . .
2.lin - met, lark, and speck - ledthrush, Pour out their dul .- cet notes, . .
3.ev - ’ry thick - et, bush, and tree, Is robed in live - liest green, .
4. age comesquick . ly af - terprime, And af - ter sum . mer,frost, .
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And de - co-rate the ground.

Pour out _their dul - cet notes.
Is robed in live - liest green.
And af . ter sum - mer, frost.

) N
1 I ———
S ESasa ES
e e z= E— e et | P
. - i = > 'TC 0 > et ..
Ped. Ped. %

As “Celia’s Tnvitation,” the song and air are inserted in The Universal Magazine for January, 1760. 'Another musical setting of the

same words by 3 * Mr. Hudson,” is given in The Lady’s Magazine for 1778.
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Hunting the Hare.

Poco allegro. mf
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1. What sport can com - pare With the
‘2. When poorpuss dothrise, Then a -
| 3. When poor puss is killed, We re -
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1. hunt-ing of the hare, In the morning, in the morning, In fair and plea-saut weather ?
2. way from us she flies, And we give her, and we give her A loud andthund’ringhol-lo!
3. turn from the field To be mer- ry, boys, be mer-ry, And drink a - way all sor-row!
o _
e ~ i R N—N P S ————
g —g o= e
— — e = ‘_.l:__‘ ““"_:_ o1 ’_: _5_‘", -
T = : <LlE
" e e  em— ~  ———
o R o Zo — S — o
i | w ¥ -
| - -
—p-4b N — N \’"‘——f;‘?‘-
) ' J— ‘.L____ F I ,! i N T >
::ﬁqz‘ F = iz -—l"——d:_‘:l:l‘i__—:;‘ﬁ
1. With our hors - es and our hounds, We will seour o’ er the grounds,And tan - ta-ra, huz -
2. With our hors - es and our hounds, We will pull her courage down, And tan - ta-ra, huz - .
3. We have nothing now to fear, But todrownold Father Care,And to bnmsh huz - !
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1. za! And tan-ta-ra, huz - =za! Andtan-ta - ra, huz-za! Brave boys,we will follow,
2. za! And tan-ta-ra, huz - 2za! Andtan-ta - ra, huz-za! . Braveboys,we will follow.
3. za!_  And to ban-ish, huz - za! Al his wants till to-morrow, His wants till to-morrow.
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A once favourite hare- h\mtmg song. 1t is to befolnd in Zhe Universal Magazine for November, 1772, and in 1775 in Robert Horsfield’s
Vocal Music ; or, The Songster's Com; ﬁzsmon The words have survived tmdxt\onx.lly in country dlstncts, and the late Dr. W. A. Barrett
included a Sormersetshire version in ZEnglish Folk Songa usou Hxs air, h ,.bears no r blance to the old printed one,
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The Contented Fellow.
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Moderato con energia. -
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1. Con - ten - ted am I, and con - tem - ted Tl be, ) For
2. See my vault - door  is o - pen, des - cend ev - ry guest, Tap the
3. 'Tis my cel - lar's my camp, and my sol - diers my flasks, All
4. 'Tis my will when I die, not a tear shall be shed, No hic
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1. what can this world more af - ford Than a friend who will
2. cask, for the wine we will try! 'Tis as sweet ag the
3. glo-ri-ous - ly ranged in my view, When I cast my eyes
4. ja - cet en - graved on my stone ; But pour on my
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This 1s engraved on music sheets of about 1765, without author's name or other reference. In the Universal Magazine
for August, 1767, the words and air are given as ¢ The Contented Fellow: a new'song.” It is also in Horsfield's ¥ocal Music, 1775, and
several other similar collections. In T%e Edinburgh Musical Miscellany, vol. 1., 1792, the air used for the song is the Irish one, ¢ Since Love
is the plan,” a Scottish version of which is, ¢ O, Whistle and I'll come to you, my Lad !” ’
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1 s0 ciag - bly” - -sit ‘down  with me, And a cel - lar that's
2. lips of your love . - to the taste, And as  bright as her
8. round, I con - sid - 'er my casks, As king - domsI’'ve
4. cof fin a bot - tle of red, And say that my
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1. plen ti - fal stored,
2. cheeks to your cye, .
3. got to sub - due, . . . . .
4. drink - ing is done, ., . . P . .
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) And a ce‘l - lar that’s plen - ti - ful stored, My brave boys!
2. And as bl:lght as her cheeks  to your eye, My brave boys!
3 . As king - domsI've  got to sub - due, My brave boys!
4 . And say »4that my drink - ing is done, - My brave boys!
O |
b T "

25 I dj i ] ) O N =

# = 5’ o - | » 1’}::'-’ ’_' L
7 i

\_} “JD : (& dl — — T

o - E=2 > = » - - =



256

man. - -

mf LI :CEARLES. Drexms.

Andante espressivo.”
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. » . 1. Aid s sai - lorkind sirs, whoonce:
2. From Ply. - mouth we sailed,and a |
3. But when maimedand in.want I re +
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1. made it his glo - ry, To fight for his coun -try, his king to de -fend; Ah,

2. Prechshipgaveus  bat - tle,And 1 was de - ter - minedto con - quer or die; Un -
3. gained Plymouth har - bour,And Nan - cy be -held my un - for - tun-ate plight; Next
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L. stop for a mo-ment to hear my sad sto - ry,And deign when it's end - ed my
2. daunt - ed, a-round me I heardthe balls rat - tle,And lost in the con - test an
3. morn - ing she mar -ried Tom Friz - zle the bar - ber,And bade me no more venture
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1. wants to be-friend. I once had a sweetheart, her
2. arm and an eye. 1 thought not the loss of a
3.in - to her sight. 1 stray poorand help - lessthro’
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A song in the Dibdin style, the words written by Matthew Gregory Lewis and the air composed by Charles Dignum,
(b. 1765, d. 1827). It appeared about 1801-2, and the verses are printed in Fairburn’s Naval Songster ; or, Jack Tar's Chest of Conwviality
Jor 1802. Lewis wrote several songs for Dignum ; he was then a young and brilliant writer who had become famous by his two romances,
The Mysteries of Udoipho and The Monk, as well as by his two volumes of verse, Tales of Wonder and Tales of Terror. Lewis was the first.
to encourage, by publication, the genius of Sir Walter Scott. *¢The Disabled Seaman” was originally sung. by Dignum. He was a singer
and an actor, who, taking a certain range of characters in the operas then popular, became & great favourite; his entry on the stage was
in 1784. His musical instructors had been Samuel Webbe and Thomas Linley. - A .
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1 Loyows -~ I -shatl --nev-—~ - er- for - get, When she - said it would grieve her to - -part, And that
U2 limb . in - my ty, To me or to Nan - ey could sor - row im - part, For one

= 8. fair-- Lon-don rcit.;i'— “-i¥% lm-plor - ing kind stran-gerstheir aid... to. im. - part, Give an
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1, hap - pen what mlghb she would love me for ev - er, It time did not
2. eye still was  left me to gaze on her benu - ty, I knew what she
3. alms: to & . sai - lor,good inay - ters, in pi - ty, De - prived of an
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1. al - ter the worth of my  heart, And that hap - pen what might, she would
2. prized in  me most was my heart; For one eye  still was left me to
3. arm, and an eye, and a heart; Give an alms “to  a sai - lor, good
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1. love me for ev -er, It‘ time did 'not al - ter the worth of  myheart.
2. gaze on her beau-ty, I  knew what she prized in me most was my heart.
3. mas - ters,in pi - ty, De - prived of an arm, andan eye, and a heart.
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1 Don't you re - mem - ber a
2. Theblush on her cheek . . was
3 But ah! hapless sor - row soon
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1. poor peasants daugh tel, In neat rus-setgown and. . . & - ‘pron SO blue, ‘Who
2. mo - des -ty dawn -ing, Her lips were un-taint -ed, . . . ro - ses’ sweet hue ; Un -
3. frost-nippedher beau - ty, Shedroopedas a blos - som. . . robbed of its hue; For
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1. won the af - fec - tions of ma - ny ibat sought her, Down in a val-leywhere sweet
2. cloud - ed by sor - row shepassednightand morn -ing, Down in a val-ley wheresweet

3. love forced to yield . . to fil - i - al da - ty, Down in a val-leywheresweet
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L vio - lets grow, Down in a val-ley wheresweet vio - lets grow?
2. vio - lets grow, Down in a val-ley wheresweet vio - lets grow.
3. vio - lets grow, Down in a val-ley wheresweet vio - lets grow. .
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For note to this song see Appendizx.



259

The Disconsolate Sailor.

G. S. CAREY. JaMES HOOEK.
. Moderato.
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1. When my mon - ey wasgone that I  gained in thewars, And theworld’gan tofrown on my
2, 1 thought it un-wise to re - pine at my lot, Or to bear withecoldlooks on the
3. A hand - ker-chiefheld all the trea - sure I had Which o - ver myshoul - der I
4, The sea was lesstrou-bled by far  than my mmd For when the widemain I  sur -
5. And I vowed if oncemore I could take her in tow, I'd let the wun-grate - ful ones
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1. fate; What  mat - tered my zeal or my hon - our-ed scars, When in -
2. shore; So Ipacked up the trif - ling rem - nants I'd got, And a
3. threw; A - way then I trudged witha  heart ra - ther sad, Thus to
4. veyed I could not help think - ing the world was un -kind, And
5. see, That the tur - bu-lent winds andthe bhil lows could show, More
any
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1. dif - frence stood at each gate.
2. tri - fle, a - las! was my store.
3. join withsomejolly ship’s,  crew.
4. For - tune a slip - per-y  jade.
5. kind - nessthanthey did to me.
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For note to this song see Appendix.
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The Fight off Camperdown.
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Moderato.
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1. En - rolled in our bright an - nals, lives man -ya gal - lant name, . . . But
2. The Ven - er - a - ble wasthoship that bore his flag to fame, . . . Our
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1. nev - er Brit - ish hearts conceived a proud - er deed of fame,. . . To
2, vet - ‘ran he - ro well be-comes his gal - lant ves - se's npame. . . Be -
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The song commermorates Admiral Duncan’s victory over the French and Dutch Fleets on 11th October, 1797.  The air was composed,
and probably first sung, by Charles Dignum. The song and air are printed in Ihe Vocal Magazine, vol. i., Edinburgh, 1797 3 The Musical
Repository, Glasgow, 1799, etc. Charles Dignum was a tenor vocalist who made his début in 1781 in the opera of Lovein a Fillage, in
which piece s0 many other famous singers and actors have first trod the boards. He was engaged also at Vauxhall and the London theatres,
He published about 1808 a collection, Vocal Music, with his portrait prefixed ; this shows him as a stout, good-humoured man; He alludes
in the preface to this work to the song ¢ The Fight off Camperdown,” as his own composition.
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1. shield our li - ber - ties and laws, to - guard our sov’-reign crown, . . . Than
2. hold  his locks, they speak -the toil - of ‘man - ya storm -y day, . . . . For
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1. no - ble Dun - can’s might -y arm a - chieved off Cam - per - down,. . . To
2. fif . ty years and more, my boys, has fight - ing been his way; . . . The
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1, shield our li - ber - ties and laws, to . guard our sov - reign crown, . . Im -
2. Ven - er - a - ble was the ship that. bore his flag to  fame, . . . And
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1. mor - tal be .the glo - riousdeed a - chieved off Cam - per - down.
2.ven- - er - a - ble ev- - er be our vet’ - ran Dun . can’s name. .
| N ; — .
I :‘ — !
= =) g—_‘ - i
M
| | |
) CM—— (B ——
— — » s r
-@- ~———




262 -

*

"The Blackbird. -
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1. 'Twas on a bank of dais - ies sweet, A love - ly  mai - den sighed; The
2. “Ah! mock me not, bold bird,” she said,“And why, pray, tar - ry here ? Dost
3. “Bing on,” she cried,“thou charm.ing bird, Those dul - cet notes re - peat; No
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L. lit - tle lambsplayed at her feet, While she in  sor - row cried, ““Where
2.thou be - moan some young-ling fled, Or hast thou lost thy dear? Dost
3. mu - sic eer like thine was heard, 8o tru - ly sweet,sweet, sweet. Oh,
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These dainty verses are by a song writer named Upton who supplied (about 1800-1810), a number of 1§rics which James Hoolk set to
music for Vauxhall, this being one of them. A traditional version to a pretty tune, but different from Hook's, was formerly sung in the
East Riding of Yorkshire. James Hook was probably the most prolific of English musicians of his period, and there came little from his
pen that had not sterling merit. His lengthy engagement as composer for Vauxhall gave ample scope for his gift of clever melody. He
wasa very fit successor to Dr. Arne in this type of lyrical composition.
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L is 'my love,where  can  hestray?”When thus & black-bird sang, “Bweet,
2. thou la - ment his ab - sence,say?” A - gain the black - bird sang, “Sweet,
3. that my love were here fto-day!”Once more the black-bird sang, “Sweet,
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1. sweet, sweet, sweet,he will notstay,Sweet, sweet, sweet,
2. sweet, sweet, sweet,he will notstay,Bweet, sweet, sweet,
3. sweet, sweet, sweet,he will notstay,Sweet,

sweet,he will not stay,” The air with music
sweet,he will not stay,” The air with musie
sweet,sweet, sweet, hecomesthisway,” The air with music
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1. rang, ‘‘Sweet,sweet,sweet,sweet, he will not stay,” The
2. rang, ‘‘Bweet,sweet, sweet,sweet, he will not stay,” The
3. rang, ‘‘Sweet,sweet,sweet,sweet, he comes this way,” The

air with mu-sic rang.
air with mu-sic rang.
air with mu-sic rang,
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Andante espressivo.
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t with Love, is -Beating.
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Authorities differ as to the origin of the melody.
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1. My heart withlove is beat-ing, Trn.ins—porb: - ed by those eyes, A
2. Coulddeeds my heart dis - cov-er? Could val - our gain those.charms? Tl
n# [—
e = —) ~
— L -+
- i —a
v w7y 2
P ~—— |~ |
—
@E— e e
N I Py -
| \_/r\_/ P
e e
p— > P NTX F R
:@:— ——T“;—‘—-fj"h_.___w_ o
1. las! there’s no re - treat-ing, ~In  vain your cap - tive flies. Then
2. prove my-gelf your lov -er, A - gainst a world in arms, Proud
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It has been in turn ascribed to William H. Ware, a composer or musical
arranger of pantomimes at the beginning of the 19th century, and to William Shield. The air is that of a once popular song called “ The ;
Maid of Lodi.” Early sheet copies of this bear the statement: ¢ The music collected by Mr. Shield when in Italy,” There is certainly \
nothing particularly suggestive of Italian music in the melody, and the chances are that Shield himself composed if. ;
‘heart with Jove is beati!ng ” was sung by John Braham in a revival of the Siege of Belgrade, about 1810-12.

The sorg “ My




MY HEART WITH LOVE IS BEATING.

eres.
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1. why suchan - ger cher-ish, Why turn those eyes a . way? For

2. fair, thuslow be - fore you, A pros - trate war - rior see, Whose
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1. if they bid me per - ish, A las! I must o - bey.
2. love, de - light, and glo - ry,  Are cen - tred all in thee.
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When I was a Young"One.

. RECIT. mf . T, A. ARNE.
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Wish - es will not do,—

one can-not eat one’scake,

and have it foo!
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Another song by Dr. Arne taken from his opera, Thomas and Sally: or, the Sailor’s Return, produced at Covent Garden in 17€0.

In

some standard works of reference this opera is erroneously given as first acted in Dublin in 1743. Thomas and Sally was so bright a little

pastoral and 5o adapted to the popular taste that it remained a stock piece for the stage for fifty or sixty years.

It served as the model

for that type of drama wherein is depicted a wicked squire, a virtuous country maid, and a sailor who returns from fighting the enemies.
of old England at an opportune moment. In the opera the above song is sung by Doress, an old woman.
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Allegretto. mf N
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1. When I was a
2. To all that came
- 3. At twen-ty I
4, Hesnubbedme and
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1. young one what girl was like me, Bo wan-ton, so ai - ry, and brisk as a
2. near I . had some-thing to say, 'Twas this sir, and that sir, but scarce ev - er
3. got me a hus-band, poor man! Well rest him—we all are as good as we
4. huffed me, but let me a - lone, E - gad! I've a tongue,and I paid him his
T
g — | 1 i = —
T —— P e e et . e e
A % - —— - —|—® - o—|—o - L
J | [d .- .-
L~ L
. - - o
@Z,ﬁb‘,4= e T ——=— | = —
=D~ — — J  — —
~——"l
N re—
| ) T |
- —
7
1. bee, I tat - tled and ram-bled, I laughed,and where - eer, A fid - dle was
2. pay, And Sun-daysdressed out in my silks and my lace, I  war-rant I
3. can; Yet he was 8o pee-vish, he’ld quar-rel with straws, And jea - lous—tho’
4. own; Ye wives,take the hint, and’ when spouse is  un - tow’rd,Stand firm to our
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1. heard I was sure fto be there.
2. stood by the best in the place.
3. truly I gave him some cause.
4. charterand  have the last word!
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Robinette.

Moderato. . James Hook.
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1. Bweet,

1. sweet Ro-bin - ette, all the
2. eyes theywouldmelt you,her
3. gen - tle her man - ners,they soft -

shep - herds de - clare,
cheeks they dis - close
en the sage,

They
The

nev - er

yet saw

80 en-

beau - ti - ful tint of the

She’sthe May - day of youth andthe

1. e'er geen a girl
2. see

like mysweet Ro-bin- ette,
all theswains sigh for sweet Ro - bin-ette,

To see

Has e’er seena

all

girl
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1. chant - ing a  fair, The swains all ad - mire her, no mor - tal as yet, Has
2. pale blush-ing rose; The nymphs full of en - vy do no - thing but fret, To
3. sum - mer of age; I love her, a - dore her—I'll ven - ture a bet, You
e ——— J
== =
- - -6- - -
—~——
— '\? i r\_/ F
~——— \l/_\
4  —
= e e—— = =
} f > e F
Ld |
con exj:rm
—0
N  — !,_g -y . <
2 ~— — "1- —'—v— .———. e i—]
ﬁ?ﬁ—" = e e

like my sweet Robinette.

the swains sigh for sweet Robinette.

3. neler saw a lass like mysweet Ro-bin-ette, Youne’er saw a lass like mysweet Robinette.
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One of James Hook’s Vauxhall gongs sung by Charles Incledon about 1785 or 1786. The words are found in The New Vocal Bnchantress '
Jor 1789. With the music they were published in sheet form by S. A, & P. Thompson, :
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Old: " Friend.

Moderato con energia.
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1. friend and a mer - ry old song, And a tan - kard of port - er, I could !
2. mor - tal he he ev - er so great, Nor scorn I the  wretch for  his
3. pan - ions, be cheer - ful and  gay, And cheer - ful - ly spend life’s re -
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1. sit the mght long, And laugh at the fol - lies of those that re -
2. low - ly es - tate, But what I ab - hor and must deem as a
3. main - der a - way; Up - held by a friend, then our foes we'll des-
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. 1. pine; Tho’ I must drink port -, er, and they must drink wine,
" 2. curse, Is mean - Dess of spi - rit, not poor - mess of purse.
3. pise, . For more we are en - vied, the hhigh - er we rise.
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’. . From The Convivial Songster, 1762, This is different in melody from the song by Henry Carey beginning with a similar first line,
€ With an honest old friend,” etc., although the words are practically the same. .
. Y
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Blow, blow, thou Winter Wind.

Andantino. T. A, AnNE.
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1. Blow, blow, thou win - ter wind, . . . Thou art mnot so wun - kind,. . . Thou

2. Freeze, freeze, thou bit - ter sky,. . . . Thou ecanst not bite so mnigh,. . . Thou
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2, canst not Dbite so nigh as ben -e - fits for - got. Freeze,
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Dr. Arne’s noble setting of Amiens’ song in As you like it, was first sung on the stage on 20th December, 1740, by Thomas Lowe the
tenor singer, at a great revival of this and some other of Shakespeare's comedies. It is somewhat strange that Arne has omitted to use-
the burden— “ Heigh ho ! sing heigh ho ! unto the green holly ! *

Willlam Linley, however, has supplied the deficiency in his Collection of Shakespeare's Dramatic Songs, vol. ii., circa 1816.  The list of
composers who have (without success) attempted to supersede Arne’s music include—R. J. Stevens, Samuel Webbe, junior, Han Mrs.
Dyce Bombre, Agnes Zimmerman, and others. J. Danby and H. R. Bishop have arranged Arne’s music in glee form.
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A 2nd time. ___———— . .
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1. tude, Thy tooth is mnot so keen, . be - cause thou art not
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1. rude, Thy tooth is not so keen, al - tho’ thy breath be
2. not, Thy sting is not so sharp as friend re - mem - Dered
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1. rude, al - tho thy breath be rude
2. not as friend re - mem - Dbered not.
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AlZeoretta grazioso.
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1. I've got a lit - tle farm, and I'Ve -

2. No an - gry pas-sion sways with -
3.’And yet I free - 1y own that"I . ;
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1. got a lit - tle house, AndI've got a man-y pret - ty lit - tle  milk - ing
2. in  my peace-ful breast, Nor at night do fright-ful vis -ions e’er dis - turb my -

3. now and then do feel A some-thing in my  bos-om whichl can - mnot re -
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1. cows, I've got a it - tle dog, and Ive got a lit - tle nag, And I've
2. rest, I care not for the scoffs, nor do I mind the frowns Of the
3. veal, My heart goes pit - a - pat, and I feel a pleas-ing pain, When I
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Another of Mrs. Bland's artless little Vauxhall ditties sung in the later period of her singing—about 1815, The words and music are-
by John Parry, a very prolific composer of popular song melodies in the twenties of the last century. He was born at Denbigh in- Wales
in 1776, and died in London in 1851. Parry edited collections of Welsh and Scottish an-s, and did a great deal of composing and ed.lﬁng /
for Goulding and D’Almaine, He was the composer of the once favourite ¢ Jenny Jones."
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L got a lit-tle mon-ey in a sil - ken bag. My heart is ev - er
2. proud and haughty dam-sels in their sa - tin gowns, No, mno, I feel as
3. catch my - self a - think-ing of a cer - tain swain, I  pray youcan you
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1. light, aye as light as light can be, My he'a,ft is ev-er light, aye as
2. blest, aye as blest as blest can be, No, mno, I feelas Dlest, aye as
3. tell what this teas - ingthing can be? I  pray you, can you tell what this
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1. light as light can be, And’'m called lit - tle Ma -ry, 'm called lit - tle
2. blest as blest can be, For they do but en - vy, they do but
3. teas - ingthing can be, That dis -turbs  lit - tle Ma-ry, that dis -turbs lit - tle
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1. Ma- ry, I'm called lit - tle Ma -ry, lit-tle Ma.ry of the Dee.
2. en - vy, They do but en -vy lit-tle Ma-ry of the Dee.
3. Ma - ry, That dis - turbs lit - {le Ma -ry, lit-tle Ma-ry of the Dee.
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The Old Commodoré.

‘W. REEVE.
Moderato.

N,
e

w

ﬁa
!l
il

[y ——
A g \ WA
- -
o N ]
- ) o
(50— ———~ ——
1. Odds, bobs!Whatatime for a sea- man toskulk,Under ginger breadhat-ches a-shore; ‘What a
2. Herel am in distresslike a ship water-logged,Nota tow-rope at hand,or an oar; 1 am
3. What,no more be afloat, fireand fu - ry,theylie! I'm a sea-manandon - lythreescore; nd
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1. hanged bad  job thatthis battered old hulk, Can’t be rigged out for sea once more, Can’t be
2. left by myecrew and may I beflogged, For the doc - tor’s a fool, nothing more, For the
3. if, as theytell me,I'm like - ly to die, Odds, zooks!let me not die a-shore! Odds,
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This original and vigorous song of a disabled and bellicose old sea dog anxious to have yet another cut at the enemy was a great
{favourite for nearly half a century after its first production. The words are by Mark Lonsdale, a native of Carlisle (born 1758, died 1815),
author of several dramatic entertainments which were acted at Sadler'’s Wells Theatre from 1792 to 1795. He was also machinist and
arranger of the pantomimes and spectacles at that theatre. The song was first sung in one of these entertainments, which under the
title, The Naval Triviph ; or, the Tars of 0ld England, commemorated Lord Howe's victory over the French on the first of June, 1794. It
was sung by Mr. Dighton, at this period the principal male vocalist at Sadler’s Wells, and the words were first printed in a small song-book,
The Whim of the Day for 1795, The air is by William Reeve (born 1757, died 1815), a prolific writer of pantomime music and of similar work.
Reeve was composer to Astley’s Circus and to Covent Garden Theatre, besides being an organist. He was also at one time part-proprietor
of Sadler’s Wells. ‘‘The Old Commodore” gave the suggestion for and title of a novel written on the Marryat lines by Lieut. Edward
Howard, and published in 1837. In the song as printed above some of the expletives of the fiery old gentleman have had to be slightly
toned down. - )
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1. rigged out for sea once more. For the puppies as they pass,Cockingup asquinting glass, Thus
2. doc-tor’s a fool, nothing more. While I'm swal-low-ing his slops, How nim-ble are his chops, Thus
3. zooks!let me not die a -shore! As to death,’tis all a joke, Bailors live in fire and smoke,Soat
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1. run downtheold Commo - dore. . . That’s the old Commodore, The old rum Commodore, The
2. queer-ing theold Commo -dore. . . Bad  case,Commodore, Can’t say, Commodore,Can’t
3. least says theold Commo -dore. . . Rum  old Commodore,The tough old Commodore, The
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1. gout-y old Commodore! Hi! hi! hi! Whythe bulletsandthegout, Haveso knocked his hull about, Thathe'll
2. flatter,Commodore,sayshe, Hi! hi! hi! For the bulletsandthegout, Haveso knocked your hull about, That you'l
3. fighting old Commodore! Hi! hi! hi! Whothe bullets northegout,Nor the French dogstoboot, Shall
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1. nev-er-morebe fit for sea, he'll nev-er-more be fit for sea.
2. nev-er-morebe fit for sea, you'll nev-er-more be fit for sea.
3. kill  tilltheygrapplehimat sea, shall kill  tillthey grapplehimat sea.
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‘The North Country Lass.

CHARLES DIBDIN,
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1. Therewas a fair maid-enher nameit was Gil-ian,Her manners weresage,tho’her carriage was free, You
2. Rich lords and fine gen - tle-men crowded to woo her,Each beggingher mosthumble ser-vant to be, Some
3. But  go - ing one day to the wood with young Roger, To gathersweetros - es for he and for she, Sly & _
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1. scarce-ly wouldmeetsucha girl in a mill-ion,Her charms weretheprideof the North Country.
2. show’d coach and hors-es,some proferr’d gold to her,Some,dothesand fine jew-els most gorgeousto see.
3. Cu - pid observedthem(a com -i - cal cod-ger),And hid himself snugin a sy - ca-more tree.
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One of Charles Dibdin's very early songs, composed shortly after he came to London. It won some degree of favour; and he himself
sang it at Ranelagh Gardens about 17¢8-9. It was published in several of the Magazines of that day, including The Universal Museum
for April, 17€9, and The Universal Magazine for July same year. It appears in Pocal Music, vol. i., circa 1770, and in Thompson's Dances
for 1770 it is given as a country dance tune. The melody was introduced some years later into the opera, The Waterman (acted 1774),
put to words beginning, * And did you not hear of a Jolly Young Waterman ?” and with this song attached it had a renewed lease ‘of
_popularity.
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“came so wit -l - ly; She danced with suehgrace,gndéhé
all their brav-e - ry, .. ... : She said flat and plain that sl;e
from " his qui - ver, A shaft ~that a heart made of
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1. chaunt.ed so “pret-ti - ly, Nor ma-dames of France,nor sig=-nor - as of It -a -1y,
2. saw thro’ theirknav-er - y, ’ And ra - ther would pass her whole life- timein slav-er -y,
3. mar - ble wouldshi - ver, He shot,there was none the poor maid to de - li - ver,
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1. Could cope withthis lass of the North Coun-try.
2. Than bring such dis-grace on the North Coun-try.
3. And down fell the lass of the North Coun-try.
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Absence.

H pPastoral. JanmEs HOOK.

Andante o)
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1. Ah,
2. Once
3. Come,
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1. whi - ther,my Ma - ry, ah,  whi - ther art fled? What grove dost thou vis - it, what
2. mu - siccould charmme, and con - verse could please, Now sounds lose their force, and dis -
3. Ma - ry, re - turn,for if truth and fruelove Can force a re- quest, sure-ly
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1. vale dostthoutread? Ah, re- turn and no more from your lo - ver thus stay, No
2. course does but teaze, ’Twas she swelled thenote and made com - pan-y gay, No
3. minwmst move; Youwll find none so faith-ful wher - ev- er you stray, No
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1. plea - sure I feel, no plea - sure 1 feel while my Ma - ry’s a - way.
2. joys can I taste, no joys can I ftaste whilemy Ma - ry’s a - way.
3. joys can 1 taste, no joys can I taste whilemy Ma - ry’s a - way.
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The melody is by James Hook, one of the most prolific write
Charles Dibdin, whose compositions are certainly numerous;

music, but wrote the words, and in near!
songs called The Monthly Banguet of Apol

rs of vocal music England has produced. In this branch he out.distanced
but Dibdin performed a threefold task, for he not only composed the
Iy every instance, sang the song. *‘ Absence” as above, is taken from a small selection of Hook's
lo, published by Harrison & Co. in 1796, The words are by Eliza Le Strange. .
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Humming all the Trade 1s.

Allegretto. ‘W. REEVE.
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1. With a mer-ry tale,
2. Lawyers tried whenfee’d
3. Ha’nt Bri-tan - nia’s sons
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1. Sergeantsbeat the drum;
Jur-ies

to make pliant;

of ale,

If they can’t suc-ceed,
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Noddles full

Village lads theyhum.

Soldiers out go all,
Thentheyhum their client:

To per - fec - tion come,

2. Humming all

o
1. Fa-mous get in sto-ry; If they chaacsto fall, Don’ttheysleepin glory?
the trade is, Lad-ies,

lov - ers hum,

3. Of-ten hummedmounseer ? Ha’nt they hummed the dons ? Lettheirfleets ap - pear! Strike theymust tho’loth,
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Lov-ers hum the 1adies.} Towdyrowdyrowdowdow,

3. Shipswithdollarserammed; If they’re nothummedboth, Thenwill I  be hanged.
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towdy rowdy row dow dow,

towdy rowdy towdy rowdy towdy rowdy row
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From the opera, The Turnpike Gate, composed by William Reeve and Joseph Mazzinghi. This was a production far in advance of

many operas contémporary with it, for it contains a number of oleverand witty songs.
.the author of the libretto, Edward Knight, the comedian.

“‘humbug.” N

T

The air is by William Recve, and the words by

It need scarcely be explained that ““hum™ was the old form of
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1. When with Jes-gie I spentthelong
2. The fiow-ers haveall lost their
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1. days How sweet was the grove and the ﬂeld The hills and the mea-dowshow gay, Andthe
2.bloom,All Na - ture a change un-der - goes, O’er hill and o’er vale hangsa  gloom, And
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1. flow - ers their o - doursdidyield. Onthe plains as we of - ten-timesstrayed, Her  con-versethe
2. ev’ - ry - thing adds to my woes, Cru-el love!whata ty - rantthou art!  With whit long-ing and
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1. timedid be - guile, The lambsroundus frolicked and played,And ev’ - rything put on a smlle
2. sigh-ingI  burn, Oh,re - storeme my fu - gi-tive heart, Or else giveme hers in re-turn!
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Published without author’s name in the Royal Magazine for October, 1760, and in The Musical Magazine by Mr. Oswald and other cele-
drated masters, quarto, circa 1761-4, a work issued by J. Coote, publisher of the Royal Magazine.
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Andante. P
W) { 1 I n ; >N
L% 0 N — | -— I — H: -t _4_:3\__‘_
§— | a f —,:E’Z——b, i 1;:3
1. Ho' why dost thou shi - ver and
2. Then line thyworndoub-let with
3. Hie a-way to thehouse on the
4. My keg is but low I con-
T o
ot J f Y —- o v 1
iV W) H - . H - I K ———
T o H e B B ——— T B B — = 1 N——
%}*_—th:;:‘ —w Ry ) N
® > P - . E 2 T »
l [ | . . -Sf P g
P — e I | P
— - - - 1 l . P 1 N -
2 - - 1 - = & & ————»—
SR T aie e, g gi—te—eg o
re) = t Ped %—*—-—-é + - = t
ed. .
Ped ed. Ped \_/!- sempre con Ped.

2.

1. shake, Gaffer Gray, And why does thy nose look so
ale, Gaffer Gray, And warm thy old heart with a
3. brow, Gaffer Gray, And knock at the jol - lypriest’sdoor. .

blue? . .
glass. .
The

“Tis the weather’sthat eold,
Nay,but cre - dit I've none and my

priest

’tis I've

of -tenpreach-es a -

==

4. fess, Gaffer Gray, What then while it lasts,man, we’ll live. . The poor man a - Jone when he
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1. grown ver-y old, And my doub-let is mnot ver-y new, well-a -day! "Tis the
2. mon - ey’s all ‘gone, Then say, how may that come to pass, well-a - day! Nay, but
3. gainst world-ly rich - es, But ne’ergives a mite to the poor, well-a -day! The
4. hears the poormoan, Of his mor-sel a mor - sel will give, well-a -day! The
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1. weather’s that cold,

3. priest of - ten preach-es

’tis I'm grownve -ry old, Andmydoub-let is nof
2. cre - dit I'venone and my mon-ey’s all gone, Then

ve-ry

new, well-a - day !

say,howmaythat cometo pass, well-a - day!
a-gainst worldly rich - es, Butne'ergives a mite to the poor, well-a-day!
4, poor man a -lone whenhehears the poormoan,Of his mor-sel a mor - sel will give, well-a - day !

For note to this song see

Appendizx,
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Vivace. .
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1. To woome and win me,and kiss andall that, Young
2. Emboldened by this, he sat down at my side, The
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1. Col - in tripped ov - er the plain, He saw me, he blushed and he played with his hat,
2. fa - vour so small to ob - tain, I know not how ’twas but he sof-tened my pride,
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Evidently an early Mary-le-bone or Vauxhall song. It is printed in The Universal Magazine for August, 1754, and four years laterit is
included in Clio and Futerpe, vol. i. In this collection it is given as sung by Miss Chambers, a now forgotten songstress, who about this.
time sung at Mary-le-bone and Vauxhall Gardens. There is no indication as to composer of the air or writer of the verses.
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1. Bo I bid him re - turn back a - gain. “Ah,
2. So  Icried,*“Youmay kiss me a - gain.” My
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1. Phil- lis,” he cried, * From the cot - tage I've stray’d,In hopes yo'd bekind to your swain, Uh
2. blush-es grew warm, my  heartbeat so fast, His love to me told the fond swain, When he
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1 grantme 2 kiss.”“Youmaytake it,” I said, ‘“But, pray, nev-er at-tempt it a -
2. askedme to wed, 1 think I said,Yes, And I know I wouldsay so a -
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1. gain, But pray nev-er attemptit a - gain.”
2. gain, And I knowI wouldsay so a - gain.
= : —
| - = =
i : — 28 = e
-t 5 —] s ™ — 90y _—® g | :
S —— — e - i - s
@:Jh *p ;‘_'{"' & ™~ | ~ oy i‘-‘
S - —_—
pr—m— ;_1 - - F " —pw '
@h”—""_-’%;?—‘."~=~'~—iﬂ::g—' i i N —= '_Tﬁ_' Cray -
o g ERCSEERLE




984 |
Britannia’s Sons. -

Allegro moderato. mf WILLIAM REEVE.
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1. Bri-tan-nia’ssonsat sea, In bat-tle
2. With Nancy deepinlove, 1 onceto
3. Atlengthl didcomply, Andmadea

1. alwaysbrave; Striketo nopow’r d’ye see, That ev - er plughed the wave, Fallal deriddleliddle i, do,
2. seadid go; Returnedshecried,“By Jove! 'm mar-ried,dear-est Joe!” Fallal deriddleliddle li, do,
3. rib of Sue; What tho’ she'd but one eye, Itpiercedmyheartlike two! Fallal deriddleliddle Ii, do,
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1. Butwhenwe’renota-float, *Tisquitean - o-therthing,Westriketo petticoat,Get groggy,dance and sing.
2. Greatguns, Iscarcecouldhold, To find that I wasflung, But Nancy proved a seold, Then I got druskand sung.
3. And now I take my glass, Irik Englandand myking, Content withmyoldlass, Get groggy, daceand sing.
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Fallal deral lalde ral lal deral lalde rallal deriddleliddle lal lal la, Ritolderiddleliddle li tollo!
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From the opera of The Turnpike Gate, by Mazzinghi and Reeve, acted 1799. The air is by Reeve, and the song had, apart from the
opera, a certain amount of deserved popularity ; it was sung by Fawcett.
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The Girl of the Seasons.

-

Allegretito. P J. SANDERSON.
- | T 1
L) - ] - | - | )
%}L&’ T ] f
p 1. T'm the girl of the sea-sons,am
2. When thespringis de - part-ed 1'm
3. But thesum-mertakesleaveand the
4. But this whirl - i - gig worldbrings us
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1. knownfar andnsar, Andthe gen-tle-men say,too, I'm pretty ; As the sun, I am true to the
2. still to befound,For I mindneitherwindnor the weather ; Tho’the morn-ing be sul -try I
3. ro-sesall die, Butof waysto subsistthereare many; Bo like pa-triotsin place,then I
4, win-ter at last, A - las!whatbecomesof poor Polly; ~ Why,shesings thro’thestormand she
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1. var -y - ingyear,While roam-ingthro’fields or the cit-y. ThusI welcomethespring,As so
2. still go myround,Forthesun and I riseboth to - ge-ther. So the sum-mer I greet,While I
3. soonchangemy cry,And,like them,with a view to the pen-ny. Sothe au-tumnI ~hail, While
4. smilesat theblast, Asfor griev-ing shethinksit a fol-ly. So to close thelong year, This
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1. gai - ly I sing, Two bun-ches a pen-ny, sweet cows-lip-s, Two bun - ches a pen-ny.
2. sing thro’ the street, Two bun-ches a pen-ny, moss ro-ses. Two bun - ches a pen-ny.

3. this is my tale,Theyretwo for a pen-ny, green-ga-ges, Theyre two for a pen-ny.
4. song thenyouhear,They'retwo for a penny, ripe pip-pins, Theyre two for a pen-ny.
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One of the ical llustrati of the old-fashi d London streef cries. Of these we have already included several, The words

‘and musie (with a pictorial illustration), are on sheet music issued by Purday & Button about 1806. The melody is by James Sanderson,
4 composer whose song, ‘‘ Tke Marriage Day ” we also print. The verses of ‘“The Girl of the Seasons” are by E. Button, a relative to a
partner in the firm, and were sung by Mrs. Bland at Vauxhall Gardens about the date quoted.
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B, J. ARNOLD.

Dr. SAMUEL ARNOLD,

. Allegretito.
Andantino. ad lib. “a tempo.
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1. Come buy! who’ll . . buy? . . Come
2. Come buy! who'll . . buy? . . Now
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1. buy poorBal - ly’s wood - en ware, Who all for mo - ney bar - ters; My
2. thus from town to town I stray, Light-heart - ed, free from sor . row, And

1. pins, my toys, my shoe-knots rare, My bod - kins, lace, and gar - ters. Full
2. when I eat my meal to- day I care mot for to - mor - row. So
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A song from the opera, The Shipwreck, acted at Drury Lane in 1796. The words are by S. J. Arnold, author of the popular song, ¢ The
Death of Nelson,” and the melody is by Dr, Samuel Arnold, his father. It was the fashion at this time to illustrate in music and song
the popular street cries, and many pretty lyrics by Hook and others were the result. Of these, several were sung by Mrs. Bland. We
give some examples of this class of song in * Little Bess the ballad singer,” and “ Come, who'll buy primroses?” Dr. Arnold was a mus-
ician of considerable degree of merit, but he lacked the grace of Hook and some of his contemporaries. He wrote and compiled agreat
number of the then popular ballad operas. He was born in 1740, and died in 1802.
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1. cheap my va - rious goods I sell, Thro’ vil - lage, street,and al - ley; In
2. né’er a - gain Il Lon-don see, But range each hill and val - ley; Come
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1. Lon - don, where 'm known full well, They ecall me Lit - tle Sal-ly, They
2. spend . a tri - fle, sir, with me, And think of Lit - tle Sal-ly, Come
7 i) 1 i ] = T | — ]
e e ; i i ; NFT—E
— — . E— Yo "o w— v | Sw S5 5w =
- o e e | @ L= .- B
S—
— : | — N p
&5 =: 7 ﬁi%,_q_] o5 e — - e = - :._
’ F fo- @ @ — =t — - e d .-
B I A S —
17 T N ;
25 | N A S — B : —+ s e " —
e e e ——a | F =
‘ \‘
= N—
1. call me Lit - tle Sal-ly, They call me Lit - tle Sal-ly; In
2.spend & tri - fle, sir, Come spend a tri - fle, sir, Come
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1. Lon - don, where I'm known full well, They call me Lit - tle Sal-ly.
2.spend & tri . fle, sir, withme, And think of Lit - tle Sal-ly.
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Tom Bowling. ,

CHARLES DIBDIN.
Andanie.
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1. Here a sheer hulk, lies poor Tom Bow - ling, The 'dar - ling of our
2, Tom nev-er from his  word de - part - ed, His vir - tues were 60
3. Yet shall poor Tom  find plea - sant wea - ther, When He who * all com -
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L oerew; . . . . No more  hell  hear the tem - pest howl - ing, For
2. rare, . . . . His friends were man - y and true - heart - ed, His
3. mands,. . . . Shall  give to call life’'s  crew to - geth - er, The
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There are few more popular old English songs than “Tom Bowling.,” Of all Dibdin's lyrics it is the one which has most truly
struck home. Dibdin himself speaks of its great popularity and of the greatsale of copies. It was originally sung by the author-composer
in the first of his table entertainments, The Oddities, given 7th December, 1789. Published on sheet music and in song-books, it invariably
bore the title, * Poor Tom ; or, the Sailor's Epitaph.” An absurd statement has been made that the original of *“ Tom Bowling” was a.
man bearing the same name ‘“ who used to sit drinking with Dibdin and Shield.” The song was really written in memory of the author’s
brother, Thomas Dibdin, who was a captain in the merchant service. If proof were wanted to confute the ridiculous story quoted above
it conld be found in the following lines which are part of a song Dibdin wrote on his late friend Charles Bannister, an actor and singer.
They appear in The Frolic :—

““‘Poor CHARLEs!’
My lyre, once again the sad note,
My tribute of gratitude lend ;
‘Poor Tom !’ on my brother I wrote,
‘Poor Charles!’ I now write on my friend.”

It may be mentioned incidentally that a sheer hulk” was the hulk of a vessel which, unfit for the sea, was moored in a harbour with
only the lower masts left standing. Fixed to the foot of these were long beams of wood, the whole serving as a crane for hoisting masts;,
stores, etc., into vessels brought alongside for the purpose.
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1, death has broached him  to. His form was of the
2. Poll was kind and  fair. And then he’d sing 50
8. word to pipe all  hands Thus  death, who kings and
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1. man - liest beau - ty, His heart was kind and soft, .
2. blithe and jol - ly, Ah! man-y’s the time and oft, . But
8. tars des - patch - es, In  vain Tom’s life hath doffed, For
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1. Faith - ful be-low, Tom did his du - ty, And now he’s gone a -
2. mirth is turned to me - lan - cho - y, For Tom is gone a -
3. though his bo - dy’s un - der hateh - es, His  soul is gone a
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These words have had several musical settings ; besides the above, we give one by Thomas Linley, junior, in the present volume, The
latter is taken from an engraved music shect in date about 1750. It was sung by Thomas Lowe, in all probability at Mary-le-bone
Gardens about that period.  Another setting of the words appears in the Gentleman's Magazine for January, 1743 ; it is entitled, “On a
young lady stung by a bee, set by Mr. Flackton,”
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Then

Andante.
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fare - well! my trim - built wher - ry, Oars and coat and badge, fare-
to  hope and peace a stran - ger, In the bat - tle’s heat Il
may - hap, when home - ward steer - ing, With the news my mess - mates
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L owell, . . Nev - er more at Chel -sea fer - 1y Shall your
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Sung by the ciraracter Tom Tug, the Thames waterman, in Charles Dibdin’s little opera, The Watciman ; or, The First of August, acted

in 1774, words and music by Dibdin.

For an account of the opera see under ‘‘ Cherries and Plums.” *‘Then farewell ! my trim-built

wlherry,” and the song, “ And did you not hear of a jolly young waterman ?” survived torecent years principally by reason of the singing

of them by Sims Reeves who took the part of Tom Tug in revivals of the opera.,
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1. Thom-as take a spell. Then fare - well! my trim-built wher - ry, Oars and
2. ball may lay me low. But to hope and peace a  stran - ger, In the
3. sigh may ery, “Poor Tom!”.  Then may- hap, when homeward steer - ing, With the
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1. coat andbadge, fare - well! Nev-er more at Chel-sea fer - ry  Shallyour
2. bat - tle’s heat I'll go, . . Whenex - posed . . to ev-ry dan - er,Somefriendly
3. news my mess-mates come, E - ven you, . thesto-ry hear - ing, With a
al —~ ]!* - i e ——
—n T v S———) —p— g ) i i —
e e e e ! e ™ B 1 5 Kt i e eE——
i 5— —— —|—.- ! o——— g~ W _ g~ | —G—6—s g0 %o
ros e T £ | E# ¥
~ _ R | colla woce. { !
- AN |
@ i + N — . = Ic ; -
N ; ! T S—— L — S — —
>5+p = e — - — T — i Mot —  B— =) _dl_d: ]
- - - T @ g
‘ - rzt
oy — : { ‘
S —" — N
1. Thom - as take a  spell, Shall your Thom as take a  spell.
2. ball . may lay me low,. . Some friendly ball may lay me low.
3. sigh . . . may ery,“Poor Tom!”, With a  sigh . may cry,“Poor Tom1”
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CONGREVE.

The

Andante espressivo.

-

Silent Lover.

‘WiILLIAM BOYOE.
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1. I looked and I sighed, and I wished I could speak, And
2.Dear Ce - lia, be kind, then,and since your own eyes, By
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1. ve - ry fain would have been at . her ; But when I strovemost my great
2.looks can com-mand a - dor -a - - - . tion; Give mine leave to talk, too, and
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The words are by William Congreve and the melody is by Dr. William Boyce. The song was published in one of the numbers of Zyra

Britannica, published by John Walsh about 1745.

To Boyce we are indebted for the fine sturdy national air, ‘“ Heart of Oak.”

He was

born in London in 1710, took his doctor's degree at Cambridge in 1749, and died Tth February,1779. He wrote several oratorios, and
composed and compiled collections of sacred music; these in addition to much gecular musical work in the ehape of songs and dramatic

pieces,
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1. pas - sion to break, 8till then I said least of the mat - - ter. I
2, do  mnot des = pise, Those og - lingsthat tell you my pas - - sion, We'll
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1.swore to my-self and re-solved I- would try, Some way my poor heart to re -
2. look and we'll love, and tho’ nei - thershould speak, The plea - surewe'll still be pur -
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1. cov - - er; But that was all vain, for I soon - er could die, Than
2. su 50 with - out words I don’t doubt we may make, A
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1. live withfor-bear-ing to love her, Than live withfor-bear-ing to love her.
2. ve - rygoodend of this woo - ing, A ve - rygood end of this woo - ing.
; .hv B o _=| — ] ! ! = ]
22— le 85O 5O e o e~ ] :
KN o e g e - - 3 HRoN KN LSS N & LN & N
Ve et wie 3y sl ¢ 83 T aT |
e p————— -
f ' ! L —
o — oy e
B ———_‘]f ¥ S o
ey - - = — Br - -
Tt = |
~— o




JamMes HoOE.

Allegro.
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1. My bon - ny sai - lor  won my mind, My heart with him s
2. A thou - sand ter - rors chilled my breast, When fan - cy brought the
3. His face by sul - try climes is  wan, His eyes by watch - ing
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1. now at sea, I hope  the sum - mer’s west - ern breeze Will
2. foe in view, And day and  night T've had no rest, Lest
3. shine less bright, But still I own my charm - ing man, And
o , | . | —
—# p— ] s 1 - i N I

@52 . = —
D — = E Ei_g ,d, %T‘ -

Composed by James Hook and sung by Miss Thornten at Vauxhall in the season of 1780. It is included in Hook's Collection of
Vauzhall Songs of that season, and is faced by ** Twas within a mile of Edinburgh town,” which was originally sung at the Gardens in

the same season.
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i L bring  him safe - ly back to me. I wish to hear what
2. eV - 1y gale a tem =~ pesthlew. Bring, gen - tle gales, my
8. run to meet him when in sight, His hon - est heart is
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1. glo - rious toils, ‘What dan - gers he has un - der - gone, What
2. sai - lor home, His ship at an - chor may I -see, These
3. what I prize, No wea - ther can make that look  old, Tho’
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1. forts he’s stormed, how great the spoils From France tmd Spain my sa.1 - lor’s won, What
2. years are sure o - noughto roam, Too long for one who Iloves like me, These
3. al - tered were his face andeyes, Il love my jol - ly sai - Jor bold, Tho’
Jaly.J -l 3
i i = ; — ! , ! - " i
e e = s o =
- - g S -
r = 2 e oM 2~
) cres. —
S —e———g— ———— — = — —
hat - __?i‘ﬁ?'_‘. s : .i—J' (o) Elf_:
N— o _ L Ei
s = i ea s
- > A — L i -
G . ﬁ—._,__'_u:_&p;:t+ ot —F——

1. forts he’s stormed,how great the spoils From France and Bpain my sai - lor's won.
2. years are sure e - mnough to roam, Too long for one who loves like me.
3. al - tered were his face - and eyes, Il love my jol - ly sai - lor  bold.
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Little

Bess

the Ballad-Singer.
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1. When first a babe up - on the
2, In ev -’ vil - lage  wherel
3. Thro’ woodsand vil - lage  scenesl
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1. knee, My mo - ther used to sing to me; . I caughtthe ac - cents from her
2. came, They called me by my in - fant name; And pen - sive as I rove a -
3. stray, With plain-tive suit and art - less lay; And ev -’ry pass -en - ger I
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1. tongue, And ere I talked I lisped in song.
2. long, This still's the bur - den of my sopg. +I'm little Bessthe ballad singer,
3. meet, With low - ly curt - sey thus I greet.
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I'm lit-tle Bess, I'm lit - tle Bessthe bal-lad sim-ger.
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to be found scattered through old song books and on music
Edinburgh, Wm. Hunter, 1808, and repeated in other editions of
ther copy differing in words and music was published in one of
» Little Bess,” with music by James Hook, was
It has not been found possible to fix upon the

A pretty little ditty so much a favourite that several versions of it are

sheets. The present copy is taken from The English Musical Repository,
the same work published at a later date by B. Crosby in London. Anof
Cuhusac's Pocket Companions for the German Flute, eirca 1802. and yet another called ** Poo
sung by Mrs. Bland in the pantomime, Love and Magic, acted at Drury Lane in 1802,
composer of the air we print.
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2. I kneltto kiss,
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took a wife, Who so lit - tle life dis-played,
2. trans - port - ing bliss, She more an - gry, fu-rious made,
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" 1 Who so lit - tle life displayed, An - oth - er faijr, of dash-ing .air,
2. Bhe more an - gry, fu-riousmade,My joys to crown, her mask threw down,
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Sung by Joseph Munden in Mazzinghi's opera, The Exrile, the libretto and songs of which were written by Frederick Reynolds, The

Exile was acted at the King’s Theatre on 10th November, 1808.

It is founded on the once well-known French story, Elizabeth: or, the

ZEzile of Siberia. Joseph Mazzinghi was born of Corsican parents in London, and his music had little foreign influence. We have selected

another song from the above opera—* Young Lobski’s Fishing Tale.”
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ONCE TIRED OF LIFE.
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1. I followed from the mas-quer-ade, I followed from the mas - quer - ade, I
2. And lo! my wife in mas-quer-ade,And lo! my wife in mas - quer -ade, ‘When
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1. followed from the mas-quer-ade, I  followed from the mas - quer - ade.
2. lo! my wife in mas-quer-ade,When lo! my wife in mas-quer-ade.
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1. You know me ? I know thee! Yes, I know thee!
2. You know me ? I know thee! Yes, I know thee!
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1. Yes, I know thee! Yes, I know thee! Danc-ing, rattling,
2. Yes, I know thee! Yes, I know thee! Charming prattler,
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1. wo - man prat-tling,

Clack, clack, elack,clack, clack, clack, clack,Oh, that is what I

2. live -1y tat - tler, Clack, clack, clack, clack, clack, clack, elack,Oh, that is what I
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1. love them for. And then they ery, oh, fie! And then they cry, oh, sly!
2. love them for. And then they cry, oh, fie! And then they cry, oh, sly!
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1. oh, fie! oh, sly! It'sthe lit - tle cun-ning gov-er-nor, The lit - tle cun - ning'
2. oh, fle! oh, sly! It'sthe lit - tle cun-ning gov -er-nor, The lit - tle cun- ning
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1. go - ver -nor, And then they cry, oh, fle! It's the lit - tle cun-ning go - ver - nor.
2. go - ver - nor, And then they cry, oh, fie! Its the lit - tle cun-ning go - ver - nor.
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1. The e - cho-ing horn calls the sportsmen a - broad, To horse, mybrave boys, and a -
2. Tri - umph -ant re - turn -ing at night with the spoil, Like Bac - cha-nals shout-ing and
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1. way; The morn-ing is up and the cry of the hounds, Up -
2. gay; How sweet,with a bot tle and lass to re - fresh, And
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1. braidsour too te-dious de - lay. What plea-sure we feel in pur-su -ing the

2. lose the fa -tiguesof the day. With sport,love,and wine, fic - kle for - tune de -
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A bunting song from Dr. Arne’s opera, Thomas and Sally ; or, the Sailor's Return, produced in 17€0.

One of the very few hunting

songs which Arne wrote. Hunting songs of very extended compass, accompanied by violins, horns, and other instruments were quite
the fashion in the 18th century. Many of these are good compositions, but their wide range makes them unfit for the general singer, and

we have not therefore included many specimens of this type of song.
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1. fox, O’er hill and o’er val -ley he flies; Then  fol-low,we’ll soon o - ver -
2. fy, Dull wis-dom™ all hap - pi - ness sours Since life is no more than a
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1. take him,huz - za! The trai - tor is seized on and dies, He dies, . . .
2. pas-sage at best, Let'sstrew the way o - ver withflowers, With  flowers,
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O the trai - tor is seized on a.r.xd dies. \ Then fol - low, we'll
2. . L oo let’s strew theway o - ver withflowrs. J
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I’ll be the Squire’s Bride. :

Moderato. Jaurs Hooxk.
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1l No soon-er en - tered in myteens, A gay un-think - ing . . lass, . . . A -
2. Bome-times a self - o - pin-jon’sright, And goes no lit - tle . . way; . . . The
3. From thence he wooed me soon andlate, At church and mar . ket, . . too, . . . But
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1. bove all form - er ru - ral scenes, I  prized my look - ing - glass. There
2. squire  viewed ~me with de-light, And crowned me Queen of May. ' I
3. when he begged Id be his mate, What could a maid - en do? ‘Twas
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One of the usual type of Vauxhall songs sung there in the season of 1790, by Miss Leaxy, who for a short time delighted the audiences-
at the Gardens with similar productions. The words are printed in The New Whim of the Day ; or, Musical 0Olio, 1760, and in The New-
Vocal Enchantress for 1791.  Preston issued sheet copies of the music.
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1, van - i-ty my face dis-played,, . Therc van -i -ty my face dis - played, And
2. smiled, I blushed, and hung my head, . I smiled, Iblushed,and hung my head, When
3. fol - ly sure to say himnay, . . 'Twas fol . ly sure to say him nay, He
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1, lift - ed Thigh my pride, I  thought, no doubt, my form was made To
2.first he joined my side, Yet to my, - self I soft -ly  said, “I
‘3.would not De de - nied; Then soon he  fixed the  wed - ding-day, And
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1. be some sqmres bride, To be some squire’s bride, To be some squire’s
2. be the squire’s bride, rn be the squire's bride, I be the squire’s
3. I'm the squire’s  bride, And T'm the squire’s bride, And DI'm the squire's
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1. bride, Ithought, no doubt, my form was made To be some squire’s  bride.
2. bride,” Yet to my-self I soft- ly said, « I be the squire’s bride.”
3. bride, Then soon he fixed the wed-ding-day, And DI'm the squire’s bride.
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Love’s Bacchanal. =~ - -

JoN WYNNE, -

Moderato e maesloso. mf |
N )

. .
-’ | T u i N 1
s  — in) ) Ein o= — N

K e w - - : \;"‘5— ”J

T
—s
S
1. Lay thatsul.len gar-land by thee,Keep it for tE - .
2. Rouse thydull and drow-sy _spi-rits, Here's the sculre -
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1. lys-ianshades; Take my wrathof = lust-y i - vy, Not of that fgnt myr-tle made,
2. vi/v-Mre&ms; Stu - pid lov-ers’ brain in - her -its Noughtbut vain and emp-ty dreams,
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1. Not of that faint myr - tle made. When I see thy soul des - cend-ing
2.Noughtbut vain and emp - ty dreams. Think not that these dis - mal tran - ces,
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1. To that cold wun - fer - tile plain, ot sad fools the lake at - tend - ing,
2. With our rap - tures can con - tend; He thatlaughs and sings and dan - ces,
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Taken from a searce publication : Ten English Songs set to Musick by Mr. John Wynne, London, printed for the author, and sold by him at
his house in the Regent Walk, Cambridge, by Jokn Johnson at the Harp and Crown in Cheapside, and at all the musick shops, 1754, follo. Wynne
was 2 Cambridge musician who kept a music shop. He appears to have also published another set of Twelve English Songs. ‘ Lay that ~
sullen garland by’ has been used several times for musical settings. In Playford's Musical Companion, 1672, it is arranged for two
voices by John Taylor, and was composed as a glee by L. Atterbury about the year 1770 or 1775,
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1. Thou shaltwesr thls crown & - gam, . . Thou shalt wear this crown a - gain.
2. Shall comesoon -est to his end, . . Shall come soon - est to his end.
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1, Now, drinkwine, and know the odds, ’'Twixt that Le - the and the gods,
2. Sad - ness may some pi - ty move, Mirth and cour - age con - quers love,
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1. Now, drinkwine, and know  the odds, "Twixt that Le - the and the gods,
2. Sad - ness may some pi - ty move, Mirth and cour - age con - quers love,
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1. "Twixt thatLe - the and the gods, Twixt thatLe - the and  the = gods.
2. Mirth andcour - age con - quers love, Mirth andcour-age  con - quers love.
ey
N NSRS | N
”“t—-z—ﬁ:.—-ﬁ:c EEsne ==t q::.g.:t':nw
—— _' ™~ F = o I
r i poco rit, —_—
g s LJ ! q} R T b ql__"___ . * -
e st o
o e 5 = o gw® ¥ - A=A
j o ?L # =4 3 ey 4 l - -
~—~————




The Slighted Swain. '

A BRADLEY,
g Allegretto. . )
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1. Clo - e proves
2. Ban -ish my
3. Sure Ven - us
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1. false, but still she is charm - ing, Na - ture, like beau-ty, her tem-per has
2. sense or let her not slight me, Love ne’er wasmade to in - her -it - dis -
3. gave her that face to de ~ ceive me, And gave the boy but ome ar - row would
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1. made, Sub - ject to changeo’er Each heart she will range,. . . Al-ways a -
| 2. dain; Love is a  bub - ble That gives man-kind trow - ble, Re-flect - ing
3. fly; Haste to thy mo -ther,And beg for an - oth - er, Clo-g the
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1. larm - ing, Ev-er dis - arm - ing, Nev-er dis-mayed.
2. ecs-ta - sy,Dropswith the sim-i -le, Ai-ry and vain
3. markmustbe, Make her to  pi - ty me, Ere thatI die.
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Taken, words and melody, from John Watt's Musical Miscellany, vol. iii,, 1730. The words are stated to be ‘“by Mr. A. Bradly,” but
there is no clue given as to the author of the music. In Walsh's British Musical Miscellany, vol. iii., circa 1734, it is repeated with heading,
“‘get by Mr. Handel.” It is extremely doubtful if this ascription is correct. The music certainly seems too English in character, and it
must be remembered that it was the practice of publishers of that day to append Handel’s name to many doubtful compositions for trade
purposes. Handel's was then the greatest name in musical England.
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The Retort.

Allegretto. mf T. A, ARNE.
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1. Yefair,fromman’sin - sid-iouslove Your
2. Withlooksas fair assummerflow’rs, Soft
3. We'reclodsofearth,all an - i-mate,Each
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1. tender bearts de - fend, Lestthe mistak- en bliss yeprove But sor-row in the end. ., . }
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2. wardslike hon - ey sweet, The tears that fall in gen-tleshowrsYourpi - ty theyllen treat. .
3. blade of grass a tongue,  Twould waste their moistureto re-late Themis chiefs men have done. .
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rea-son scan each art-ful man, Nor{rust yourear or eye, . . Young maids, be - ware, Young
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An early Vauxhall song sung at the Gardens by Thomas Lowe, a tenor singer of great repute. Lowe made his debut
Theatre in the autumn of 1748, and soon after that was the principal male singer at Vauxhall. He became mauagl:r of‘ ;nr:tpg;ggt%:?:‘;
the rival Gardens at Mary-le-bone, and died in 1783 after a very extended period of public singing. The protty melody is by Dr. Arne
Abefore he obtained his degree), and the whole is here reprinted from a music-sheet published about 1750-5,
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Rural = Life. -
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1. noise, free from.strife, in a sweet coun-try life, I could choose for to spend all my
2. ear - ly they rise, trans - port - ed withjoys, So con - tent - ed theirdays pass a -
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1. days; . . Freefromnoise, free fromstrife, in a sweet coun-try life, I could
2. long; . . - And if just - ly com-bined with a true-heart-ed mind, To a
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Appears as “a New Song " in the Universal Magazine for October, 1770. The same sentiments are expressed in a much earlier pro-
duction published in the sixth volume of Watt's Musical Miscellany. It is distinetly like the composition of Michael Arre, and there are
passages in it which remind one very much of his ** Lass with the delicate air.”
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;oto 7it. a tempo.
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1.choose for to spend all my days. Howeon - ten - ted they live, What
2. wife whom all vir - tues be-long. At sun go - ing down, Their
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1. joys they re - ceive, Tho’ noth - ing but ground for their floor; . . Just be -
2. work be-ing done, The hap - pi-est peo - ple on earth; By the
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1 forethe sweet cot, sode-light-ful a spot,Whena jes-sa-minegrows by the door.
2. oak  onthegreeneach cou-ple is seen, With in - no-cent  pastimeand mirth.
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My Banks they are Furnishedﬂ Mwith Bees.

WM. SHENSTONE.

T. A. AENE.
Andantino.
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1. My banks they are fur - nished with bees, Whose mur - mur in -
2. I've found out a gift  for my fair, I've  found where the
3. But where does my Phyl - li - da stray ? And  where are her
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1. vites ome to  sleep. My grot - toes are shad - ed with trces, And my
2. wood pi- geons breed, But et me that plun - der for bear,  She will
3. grots and her bowrs? Are groves and the val - leys as fine, And the
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This is a portion of Shenstone’s Pastoral Ballad in four parts, selections from which have furnished words for several musical settings,
such as ““ When forced from dear Hebe to go,” ¢ 1 have found out a gift for my fair,” etc.

{‘My banks they are furnished with bees,” with

soveral other songs from the same pastoral, was set to music by Dr. Arne and published in the second volume of Clio and Buterpe, 1759,
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1. hills are white ov - er with sheep; I sel - dombave met with a
2. say ‘twas a bar - bar - ous deed ; For he ne’er couldbe true, she a -
3. shep - herds as gen - tle as ours ? The groves mayper - haps be  as
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1. loss, Such health  do my moun - tains be - stow, My
2. verred, Who could rob a poor  bird of its young. I
3. fair, And the face of the val - leys as fine, The
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1. foun - tainsall bor - dered with moss, ‘Where the hare - bells and vi - o -lets
2. loved  ber the more when I heard Such tem - der - ness {all from her
3. swains may in man - ners com - pare, But theirlove  is not e - qualto
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1. grow, . . . . ‘Where the  hare - bells and vi - o - lets grow.
2. tongue, . . . . Sueh ten - der - ness fall from her tongue.
3. mine, . . . . But their love is not e -~ qual to  mine.
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Mounseer Nong

Poco allegro.
-

.

Tong Paw.:
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1. John Bull for pas - time took a prance, Some time a - go to
2. John, to the Pa - lais Roy - al come, Its splen - dour al - most
3. Next trip - ping came a court - ly fair, John cried, en - chant - ed
4. But hold, whose fun - ’rals that? cried John, J'ai wous n'en-tends pas. What!
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1. peep at France, To talk of sei - en - ces and  arts, And
2. struck  him dumb; I say, whose house is that there here? Hoose!
3. with her air, ‘What love - ly. wench is that there here? Ventch!
4. is he gone? Wealth, fame, and beau ty could not save, Poor
—0-5 5 - kl]‘! _J' N T T ~ *
——— b M L
- o ! - ——s—=c £ —|—e= D ——
- % - ¢ Ld - - La -
~—— ~
e e = m— 5
N Lot Lol Iy - I H - - @ | @ _
i 7 f e I : “o-

The words and air are by Charles Dibdin, and were first sung by him in one of his entertainments called The General Election,.
produced on the 9th of October, 1796. These entertainments were monologues, Dibdin speaking the “paf?or,”'alld singing the song.
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1. know -~ ledgegained in for - eign parts. Mon - sieur, ob - se - quious
2. jai vous n'en - tends pas, Mon - sieur. What, Nong Tong Paw a -
3. jlai vous n'en - tends pas, Mon - sicur. 'What! he a - gain? Up -
4, Nong Tong Paw then from the  grave. His  race is  run, his
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1. heard him speak, And an - sweredJohn in hea - then Greek; To
2. gain? cries John, This fel - low is some  might y don; No
3. on my life, A pa - lace, lands, and then a wife! Sir
4. game is  up, ra with him break - fast dine, and sup; Buat
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1. all he asked, ’bout all he Baw, To all he asked, ’bout
2. doubt has plen - ty for the  maw, il break - fast with this
3. Josh - ua might de - light to draw, 1'd like to  sup with
4. since he choos - es to with - draw, Good night t'ye, Moun - seer
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1 all he saw, ’'Twas Mon - sieur, Jje vous men - tends pas.
2. Nong Tong Paw, I breakk - fast with this  Nong Tong Paw.
3. Nong Tong Paw, Ird like to  sup with  Nong Tong Paw.
4. Nong Tong Paw, Good  night t’ye, Moun - seer Nong Tong Paw.
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Young Lobski’s Fishing TaIe;

Poco allegro. L J. MAZZINGHI.
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1. Young Lob - ski said to his ug - ly wife, “I'm off till to-mor-row to fish, my life.” Says
2. What Mis - tress Lob - ski said was nght Gay Mis - ter Lob-ski was out all night. Ne'er
3. Next morn - ing Mis - ter Lob - ski knew He'd caught mno fish, so he bought a few. Thinks
4. When Lob - ski to his wife drew near, Says she, ‘“What sporf, have you had, mydear?”’ ‘“The
5. “A  doz - ensprats, base  man,” said she. ““ What! catchina riv-er the fish of the sea?” You
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1. Mis - tress Lobski“I'm sure youain’t, But,you brute, youarego'- ing to gal - li-vant, To

2. went to fish ’tis known quite well,  But where he went I shall not tell, I

3. he, My wife won’t smoke my plot, Andshe may  bitetho’ the fish did not, Tho’the
4. riv-er,” said he, “is  full of rats,SoI've on - ly caughtyou a doz - en sprats, A

5. draw a long line, Mister Lob-ski, I know, But ’tis clear you draw a much long - er bow! ’Tis
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1. gal -~ li - vant, to gal - 1 . vant, You brute, youarego-ing to gal - li -vant.”

2. shall  not tell, I shall  not tell, But where he went I shall not tell

3. fish  did not, tho the fish did not, Andshe may bitetho’the fish did not.

4. doz - en. sprats, a doz - en sprats, I've on - ly caughtyou a doz - en sprats.”

5.clear you draw, ’tis clear you draw, ’'Tisclear you draw a muchlong - er bow.”
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Sung by John Paweett in Mazzinghi's opera, The Exile, acted in 1808. The sorg, Young Lobski,” long survived the opera. So far
as I know it is onc of the earliest recorded associations of fibbing with fishing. *‘The Wife in MaSQuera.de *has been also selected for our
work from The Exile.



317

‘Amanda’s Fair, by all Confessed.

Andantino. oA
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1 A - man-da’s fair, by
2. How much su - per - ior
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1. all confessed, Her skin softsnow -y white, As down thatclothes the tur - tle’sbreast, Her
2. beau-ty awes The cold-est bo - som, find; But with re - sist - less force it drawa, To
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1. eyes like diamondsbright. Yet far-ther still the nymph ex -cels, In each cel - es - tial
2. sense and vir - tue joined. The cas - ket where to out - wardshow The ar-tist’'shand is
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1, grace, That 'midst theheart’s soft lab’-rinthdwells,Or in the soul takes place.
2. seen, Is doub-ly wval - ued when we know It holdsa gem with - in.
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As “The Pheenix : a new song,” this is contained in Zhe Universal Magazine for 1763, No author's or composer’s name is mentioned,
and it is either by Dr. Arne or some musician who has closely copied his style,
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Allegretto, T~ JaMEs Hooxk.
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1. Pri-thee, Sal -ly, speak thy mind,Am I the man or no? If I am not,
2. Pray con-si - der that our prime Does ve - ry soon de - cay. Think how great would
3. Tho’ my heart pre - fers your charms,I love to laugh, not cry. Tho’ it beats with
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L. Dbe so kind To tell me plain-ly 50. ]
2. be thecrimeTo let it slip a -  way. If my pas-sion you ap - prove,
3. soft a-larms,For no maidwill I die. f

The air is by J
with the musie,

ames Hook, and the song was sung at Vauxhall Gardens in the season of 1799 by Charles Dignum, It was published,
in Hook's Pauxhall Songs for 1799, Although the song and air have merit, they do notappear to have survived their firgt

season at the Gardens. James Hook was born at Norwich in 1746, and coming to London in 1769 became organist at Mary-le-bone Gardens,

composing for that place of amusement as well as for Vauxhall. In this year (1769) Welcker issued Hook’s first published work, a volume
of Vauxhall songs bearing the above date, and a concerto with variations on a then popular ajr, “* Lovely Nancy.” These were the first of
arango of publications so numerous that they must, if it were possible to number thew, have run into over a thousand. Hook made an .
immediate success in London, and his genius was never at a loss in spite of the constant calls on it. Hook was composer and musical
director to Vauxhall Gardens from 1772 to 1820, and supplied countless songs for the singers there. He wrote the music for several
enterfaiuments and a great deal of other work, concertos, harpsichord pieces, glees, etc., ete. He was author also of an instruction
book, Guida di Musica, which ran through several editions. Af the present day his ¢ Lass of Richmond Hill ” and ‘“’Twas within a mile
of Edinburgh town,” the latter first sung at Vauxhall in 1780, have no signs of waning in public favour as standard English songs. Hook
died at Boulogne in 1827. Theodore Hook the novelist was his younger son ; the older son and his descendants filled high offices in the
Church.
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I’ve

Sailed Round the World.

Fack’s Gratitude.
CHARLES DIBDIN,

Maestoso. o
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1. I've sailed round the world  with - out  fear or dis - may, T've
2. When in a French pri son I  chanced for to lie, With
3. But, Lord, this is no thing, my  poor up - per  works Got
4. Then push round the grog, thoughwe  face the whole world, Let our
—
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1. seenthe wind foul, and I've seen the wind fair, I've been wound- ed and ship-wreck’d.and
2. no light fromhea - ven and scarce an -y air, In a dun - geon in-stead of in
3. shat - ter'd,and I was o - bliged  to re-pair; I've beenshot by the French,and a
4. Roy-al Tar’s pen - nantbat fly in theair, And the sails of our na - vy a-
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1 tricked of wmy pay, But a brave Brit-ish sai - lor should nev - er des-pair.
2. bat - tle to die, Was dis - mal, I own, but I did not des-pair.
3. slave ‘'mongst the Turks, But a brave Brit -ish sai - lor should nev - er des-pair.
4. gain be un-furled, We'll strike won-d’ringna - tions with awe and des-pair.
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A song of Charles Dibdin's, and one but little known.

It was sung by Dibdin himself in one of his monologue entertainments. called

Private Thealricals ; or, Nature in Nubibus. This was given in 1741 in a room opposite Beaufort Buildings in the Strand, which he

named *8ans Souci.” 'Ho gave oth
a small theatre in Leicester Place.
printed in contemporary song books.

er succeeding entertainments there, but in 1796 was enabled by the profits he had realised to build
The song, besides being published in sheet form with Dibdin’s own imprint and signature, is also-
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True Happiness.

Con energia. ~
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1. To hug your - self in per - fect ease, What
2. A lit - tle par - lour stove to hold A
3, An o - pen, but yet cau - tious mind,Where
4. Plain e - qui - page and tem - prate  meals,Few
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1. would you wish for more than  these? A health . y, clean, pa -
2. con - stant fire from win - ter’s cold; Where you may sit and
3. guil - ty cares no en - trance  find, Nor mi - ser’s fears  nor
4. tai - lors’ and no doc - tors’ bills; Con - tent to take, as
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1. ter - nal seat, Well sha - ded from the sum - mer’s heat.
2. think, and sing, Far off from court, God bless the King.
3.en - vys spite, To  break  the Sab - bath or the night.
4. heav'n  shall please, A  long - er or a short - er lense.
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Appears in The Convivial Songster, 1782. In another place the composition of the air is attributed to a musician named Dieupart.
How fr this is correct we are unable to say. The words are by a W. Bedingfield, o forgotten writer of verse,
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nks the Townsman’s

Lira, liva, la.

Little Thi

‘Wife.

SAMUEL ARNOLD.

. Allegrelto. . nf ' e
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1. Lit- tle thinks the

2. In the camp at

3.8houldthe cap - tain
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1. townsman’s wife, ~ While at ries, What must be the lass - ’s life
2. night she lies, Wind and wea -ther scorn - ing, On - ly grieved her love must rise And
3. of  her dear, Use his vain en - dea - vour,Whispringnon-sensein  her ear,
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1. Who a gol - dier mar - ries. Now with weary marching spent, Danc - ing now be -
2. quit her in  the morn - ing. But, the doubtful skir-mish done, Blithe shesingsat
3. Two fond hearts to sev - er. At his pas-sionshe will scoff, Laugh - ingthusshe’ll
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1. fore the tent, Li-ra, li-ra, la, Li-ra, li-ra, la, With ber jol - ly sol - dier
2. set of sun, Li-ra, li-ra, la, Li-ra, li-ra, la, ‘With her jol - ly sol - dier
3. put him off, Li-ra, li-ra, la, Li-ra, li-ra, la. With her jol - ly sol - dier
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More frequently entitled *‘ Lira, Lira, La.” It is from Dr. Samuel Arnold’s opera, The Surrender of Calais, performed at the Haymarket

in 1791. 'The song was written Ly George Coleman the younger, and sung by Mrs. Bland.

The Surrender ¢f Caluis was notable for

the singing and acting of Johnstone the Irish comedian, who, in tho character of O‘Carroll first sang on the stage the beautiful Irish

traditional air, ‘““Savourneen Deelish,” and other Irish melodies which Arnold employed in this piece.
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Sing Hey ho, Ne’er say No!
Allegro moderato.
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1. One eveningyoungLu-cy walked forth tothewood, Sing
2. It chaneed that way Willy  came pip-ing a-long, Sing
3. Theshepherdwas gay whenhis Lu - ¢y hespied, Sing
4, Beneath yon-derelms youwillprim-ros-es find, Sing
5. To -ge-thertheywent to the prim-ros-ywalk, Sing

Under the title, *“ The Bird’s Nest,” this appears in The Universal Maguzine for April, 1773,
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1. hey ho, ne’er say No! Youthshouldbe full of glee. The bri - arsmelledsweet and the
2. hey ho, ne’er say No! Youthshouldbe full of glee.When pleasedLu - ¢y stoppedfor to
3. hey ho, ne’er say No! Youthshouldbe full  of glee. Most luck-i - ly met, my dear
4. hey ho, ne'er say No! Youthshouldbe full  of glee. 'Tis shad - y, and there I can
5. hey ho, ne’er say No! Youthshouldbe full of glee. The way was soon passed, for to -
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1. wood  pi-geonscoo’d, Sing bey ter -it - tle how-tle tou-tle der-ry down dee!
2. lis-ten to his song, Sing hey ter-it - tle how-tle tou-tle der-ry down dee!
3. charm - er, he cried, Sing hey ter -it - tle how-tle tou-tle der-ry down dee! |
4. tell you my mind, Sing hey ter-it - tlo how-tle tou-tle der-ry down dee! .
5. ge - thertheytalked, Sing hey ter-it - tle how-tle tou-tle der-ry down dee!
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The last verse has been omitted. The-

song does not appear to have been commonly known even at that day, as search has failed to find other copies in contemporary song

* collections,
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Let's Drink and Sing, my Brother Soldiers Bold.

Alla marcia. I
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1. Let’s drink and sing, My  bro - ther sol - diers bold, To
2. Then drink and sing, My  bro - ther sol - diers bold, To
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1. coun-try and to  king, Like jol - 1y hearts of gold! If
2. coun - try and to king, Like jol - ly hearts of gold! ‘While
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A soldier’s drinking song with a fine, spirited melody. Itappearsin The Convivial-Songster, 1782, and in one passage the melody gives

aremembrance of Handel.
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LET’S DRINK AND SING, MY BROTHER SOLDIERS BOLD.

1. migh - ty George com - mands

2. mer - ry
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- Moderato.
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oL Let my fair one
2. Be she dull or
3. If she’s kind, un -

1

she’s mll,
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lL.on - ly be, Fe - male sex, and she’sfor me; I canlove her, fair or brown,

2. be she gay, Haunting church or haunting play; I her pi-e - ty ad - mire,

3 gen rons “twould be Not to love as wellas she; If she’scoy 'twouldun - just prove,
like her mien, Stalk-ing no - bly like a queen; If a lit-tle ti - ny thing,
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1. Of the coun try or can love her, rich or

poor,

All  her wealth or

=

2. Or her briskco - quet-ting fire I an e - qual flamecan find, For the coy or
3. Bo muchvir-tue not to love. 1f she’s fic - kle, so am I, Each will have their
4, Fai-ry frisk-ing in a ring. Let my fair one on -ly be, Fe - male sex, and
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Appears in Vocal Music, or, The Songster's Companion, 1775, without author’s or composer’s name.
the period. -
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1. charmsa - dore, I can love her, rich or poor, All  her wealthor charmsa - dore!
2. wil - lingkind, I an e - qual flamecanfind, For the coy or will - ing kind.
3. lib - er - ty, If she’s fic - kle, so am I, Each will have their li - ber - ty.
4. she’sfor me, Let my fair one on - ly be, Fe - male sex, and she's for me,
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1t is evidently a composition of
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The Bay of Biscay.

ANDREW CHERRY.

mf J. Davy.
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1. Loud roared the dread - ful
2. Now dashedup - on the
3. Her yield-ing tim - bers
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1. thun - der, The rain a de - luge showers, The clouds were rent a - sun - der By
2. bil - lows, Her op’-ningtim - bers creak, Each fears a  wa - t'ry pil - low, None
3. sev - er, Her pitch-y seamsare rent, ‘When heav’n,all boun-teous ev - er, Its
—n 1 ™ !—_—'_\_-‘ P
e e — e e
"= l.}’i—g < al;id_—a - e
o
=]
. P J=2 5 8 .
(S — e o 5 e — —
Lid 1”2 L . s 7
[ ——

1. lxghtmng svi - vid pow’rs. The night was drear and d&rk Our poor de-vo - ted
2. stops the dreadful leak. To cling to slip - p'ry shrouds Each breathless sea - man
3. boundless mer-cy sent. A sail in sight ap - pears, ‘We hail her with three
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1. bark, Till next day, thereshe lay, In the Bay of Bis - cay, 0.
2. erowds,As she lay till npext day In the Bay of Bis - cay, O.
3. cheers, Now we sail with the gale  From the Bay of Bis - cay, O.
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For note to this song see Appendur.
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JaMes HoOOR.
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you fair - ly, The

1. A lit - tle blithe-some mer - ry lass, I come to tell

2. The maid - ens woo him far and near, And use eachvain en -dea - vour, To
3. Then let them try each sub - tle will To lure a - way my Har - ry, So
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1. lad I Jove loves me a - gain, And that youknow is rare - ly. His
2. gain  his love, but this I know,He'ssworn to me for ev - er; And

3. well I know the dear - est youthThat on - ly me will mar . ry; And
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Another of James Hook’s Vauxhall songs sung at the Gardens in the season of 1803 by Mrs. Fra.nklin. The words are by Upton, and
the song was published by Joseph Dale in Hook's Collection of Vauzhall Songs for 1803,
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1. cot is on the banks of Dee, His sheep feed in  the val - ley, But
2. this Tl tell you frank  andfree, 'Twas low downin  the val - ley, He
3. it I dare the trath  im-part, We shall mot dil - ly dal - ly, But
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1. what is more than all to me, He lives but for his Sal -y,
2. pledged his faith - ful vows to me, And lives but for his Sal -y,
3. soon  at church join hand  and heart, And Har - ry wed his fal - ly
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1. And by and by, O by and by, Will wed his lit - tle Sal - ly, And
2. And by and by, O by and by, Will wed his lit - tle Sal - ly, And
3. Yes, by and by, O by and by, Will wed his lit - tle Sal - ly, Yes,
Dby A ~ N S — ! :
| o e s s e e s i e P
= : - - - »® . oo o — P—FJ —
v -
/‘\_’_ . T~ ———
- o - -
O = .- s ek [ H
SRS e === =
T h—‘—f v v
ten. Repeat for CHORUS. D.S.
N N - -
X - | - I Il 0
=, — Fe—a—! e o — )]
& f Tt —= o —— e e c— P *—
by and by, O by and by, Will wed his lit - tle Sal - ly.
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THOMAS LINLEY.
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1. When ’tisnightandthe mid-watchiscome, And chill-ing mists hang o’er the darken’d main,Then
2. Or,mylad, ifyou a mis - tress kind Haveleft on shore,some pret-ty girl andtrue,
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L sai - lorsthink of their far distanthome, And of thosefriendstheyne’er may see agein, Buf
2, Many a nightdothlis - ten to the wind, Andsighs to think how it mayfare withyou.Oh!
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The words are by Richard Brinsley Sheridan, and the air is by Thomas Linley, his father-in-law. Mr. Baring-Gould in Englisk Min=
strelsie, vol. 1ii., gives this account of it :—** It was introduced into his pantomime of Robinson Crusoe, 1800. Sheridan happened to call
in at the theatre one day and found the stage manager at his wits’ end what to do, as there was no time between the conclusion of one
scene for the setting of another. It was suggested to Sheridan that a song if introduced there might afford the stage carpenters the
requisite time for scene shifting. He at once sat down at the prompter’s table on the stage, and wrote on the back of the play-bill the
ballad of ‘The Midnight Watch,” which Linley thereupon set to music.” The above account may be quite correct, with the exception
of the date. Robinson Crusoe, with the music by Linley, was first acted in 1781,  *‘The Mid-Watch ” as *‘sung by Mr. Bannister” is in a
song book, St. Cecilia ; or, The British Songster, Edinburgh, 1782. About 1790 it was sung by Mr. Arrowsmith at Vauxhall, and in 1794 it
was introduced into a musical entertainment named The Glorious First of June. This was a piece rapidly put together by several 1 y
including Sheridan, for the purpose of relieving the widows and orphans of the sailors killed in Lord Howe’s action on the first of June,
1794, Stephen Storace arranged the music. It was acted at Drury Lane on 2nd July, and was repeated several times with success, The
song was here sung by Master Walsh.
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1. whenthefight’sbegun, Each serv-ing at hisgun, Shouldan - y thought of them come o’er our mind, We
2. whenthefight’sbegun, Each serv-ing at hisgun, Shouldan - y thoughtof her come o’er yourmind,Think,
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1. think butshould the day be wony How *twillcheer Theirheartsto  hear, Thattheir
2. on - ly should the day be won, How ’twillcheer Herheart to hear, That her
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1. old com-pan-ion he . . was one; How ’twillcheerTheirhearts to hear, ' Thattheir
2. own true sai-lor he . . was one; How ’twillcheer Her heart to hear, That her
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,Nanny"o_f the Hill.

JOEN WOBGAN, *
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1. As - sist me, ev - ry tune - ful bard, Oh! lend me all your  skill, In
2. How gay the glit-t'ring beam of morn,That gilds the ecrys - tal rill, How
3. Old Time ar - rests his ra - pid flight,And keeps his mo - tion  still, Re -
4. And now a - roundthe fes - tive board,The jov - ial  bum - pers fill, Each
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1. choic - est lays that I  may praise Dear Nan - ny of  the hill. .
2, far more bright than morn-ing light, Shines Nan - ny  of  the hill, . Sweet
3. solved to spare a face so fair As  Nan - ny's of the hiil. .,
4. take his glass to my dear lass, Sweet Nan - ny of the hill. .
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By Dr. John Worgan, and published in his collection of Vauxhall songs called The Agreeable Choice, issued by Walsh about 1750.
same song is contained in The Muses” Delight, Liverpool, 1754, and in Apollo’s Cabinet, 1757,

The
At Vauxhall the lyric was sung by Thomas

Lowe, a tenor singer of great reputation during the second balf of the 18th century. - L
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The Gentry to “The King’s Head” Go.

The Taverns’ Song.
AXTHONY YOUNG,

Allegro moderato.
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1 KlngsHend”go The no - bles to ¢ The Crown,” The knight you’ll at ‘“ The Gar - ter” ﬁnd And
2. Mi - tre” goes,The sai- lor to ‘“The Star,” The par - son topes be-neath ““Tho Rose, »At “The
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‘1. at “The Plough” the clown.
2. Trum-pet” men of war, But we'llbeat ev’-ry bush, boys, In hunt-ing for good
3, sports-man to ‘The Hare.”
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wine, . . And val-ue not a rush, boys, My land-lord or his sign. . . .
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A qumnt song with a play upon the names of the old inn signs. I know of no other early copy than the one which appears in Walsh’s
British Misical Miscellany, vol. iv.,1784. It is there said to be ** set by Mr, Young,” really Anthony Young, a musician of good standing

. whose daghter, Isabells, became tmous as a vocalist, and who married Dr. Arne.
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From Aloft the Sailor Looks Around.

- STORACE.
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L From a-loft the sai-lor looksa - round,Andhears be-low themurm’ringbil-lows sound, . . . .
2. Now toheav'ntheloft-y  top - mast soars, Thestorm-y blastlike dreadful thun-der wrolls,. . . . .
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This beautiful composition is by Stephen Storace, and isfrom his opera, No Song, No Supper, acted in 1790 ; the words are by Prince Hoare,
In the opera it was sung by an actor named Sedgwick, who took the character of * William.” Storace, though partly of Italian parentage,
razy be well claimed as among our English musicians. He was born in London in 1763, of an Italian father and an English mother.
Though but short-lived (he died in 1796), he enriched English music with much excellent work, and is mostly remembered by the pleces
from his operas. The most famous of these are: Haunted Tower, 1789, No Song, No Supper, 1790, Siege of Belgrade, 1791, The Pirates, 1792,
The Prize, 1793, The Cherokee, 1794, Iron Chest, 1796, ete. His sister, Anna Selina Storace, was a soprano singer of great ability and fame,
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1. off fromhomehe countsan-o-therday, Wide o’er theseas the ves - selbears a-way,
2. o - ceans’deepest gulfs appear be-low,The curl-ingsur-gesfoam, the curl-ingsur-gesfoam, The
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1. Wide o’ertheseasthevessel bears away.  Hiscouragewantsnowhet, Buthespringsthesail to set, Witha
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1. heart asfresh as ris - ingbreezeof May; And car - ing noughthe turns histhoughts To his
2. heart asfresh as ris - ingbreezeof May; And dread-ing noughthe turns histhoughts To hig
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1. love-ly Sue orhis charm - - ing Bet,. . . tohislove-ly Sue or his charming Bet.
2. love-ly Sue or his charm - - ing Bet,. . . tohis love-ly Sue or his charming Bet.
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The Live-long Day Forlorn I‘*go‘. -

TrOMAS LINLEY,

Afetuoso. o~
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L. The live - long day for-lorn I go, Myheart is  com - passedround with woe, With
2. A wreathof wil . lowdampedwithdew, The ey-press,straw, and dead -ly  yew, I'll
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From The Posthumous Vocal Works of Mr. Linley and Mr. T. Linley, two large folio volumes issued by the widow of Thomas Linley,
senior, about 1796-8, dedicated to the Prince of Wales. From this work, which probably ists in a great of scatt

d com~
positions and sketches of an early date up to then unpublished, we have selected several songs.
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1. woe, ah, well - a.day! with  woe, ah, , .

2. wear, ah, well - a-day! I'll  wear, ah, .
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1. . . well-a-day! The cause you hear in ev - ’ry sigh, You
2. . . well-a-day! Each morn I'll rove thro’ wood and dale, Each

, . !
= T f 4-__‘__1__,;:~’
:  — = b
N— —]—
— —_———
] ,. | ed |
Y- a—= ! ~— o — —E#:&:n~—<
i . g\,
o = P
0. —— ~ =N
— ! —e—— T — n T ;) J———
P P w g~ i T ]
s d = 4 )
1. see it writ with - in my eye, 'Tis love! ah, .
2. eve rn court the nmight - in - gale, She sings, ah, .
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1. . well-a-day! 'Tis  love! ah, well - a-day!
2. . . well-a-day! She sings! ah, . .  wel -a- day!
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APPENDIX.

THE ARETHUSA (see page 66).

The composition of this fine air is even yet perslat ¥, in modern collecti attributed to William Shield, in spite of the many
accounts that have a.p&)eared regarding its history. BShield never claimed the melody, but used it in an opera named Zhe Lock and y
composed a_nd selected by himself. The words of the song were written by Prince Hoare, author of the libretto and a popular writer of
such.like pieces. It was produced in 1796, and the song was sung by Charles Incledon. Hoare wrote his spirited words upon a naval
engagement which really took place, and which he fairly accurately describes in the verses. The following, being Admiral Keppel's
dispatch, dated at sea June 20th, 17178, records briefly a very plucky act of a single ship against one of much greater power. Captain
Marshal commanded the Arethusa, and Keppel says i—

' Before noon yesterday wesaw . . . the Valiant with a crippled ship in tow, which we soon perceived was the drethusa, with
her main roast gone and much shattered in other respects. The Arethusa had come up with her chase on the evening of the 17th; she
proved a large frigate (the Belle Poule). Captain Marshal requested of the French captain to bring-to, and informed him he had orders to
conduct him to his admiral, who wished to speak to him, but which requeat the French officer peremptorily refused to comply with.
Captain Marshal then fired a shot across the frigate, upon which the French captain instantaneously fired her whole broadside on the
Arethusa, who was at that time very close alongside, which brought on an action on both sides, which continued for upwards of two
hours, the Arethusa being much shattered in her masts, sails, and riggings, and there being very little wind to govern her she was thrown
in such a situation as not to be able to get her head towards the French ship, notwithstanding Captain Marshal's utmost endeavours to
doso. The French ship’s head being in with the land, and getting her foresail set, she stood into a small bay, where boats at daylight
came out and towed her into safety. Captain Marshal appears to have conducted himself in the whole of this matter with the greatest
spirit and gallantry, and speaks with great satisfaction of the behaviour of his officers and ship’s company. The Arethusa had eight men
killed and thirty-six wounded; the loss of the French must be considerable.”

So much for the song and the gallant sea fight it deals with. O'Keeffe, in his Recollections, spsaks of the engagement as deseribed to him
by the lieutenant of the Arethusa, and tells how he himsclf went on board the vessel just after it had reached Portsmouth, and of
the gruesome sights he beheld on hoard.

Regarding the melody itself, it was first ascribed to the composition of Carolan in 0'Parrell’s Pocket Companion for the Irisk ; or, Union
Pipes, vol. iv., circa 1810, where it is simply given as ¢ Air by Carolan.” Bunting and others follow this, and it was said. to have been
composed in honour of the daughter of Macdermott Roe, a descendant of one of the kings of Ireland; the title, “The Princess Royal,”
by which the tune was known in the eighteenth century, was supposed to favour this statement Whatever be the nationality of the
melody, it cannot be settled by such a vague tradition,” Carolan, who was a musician over a wide range of music, perhaps may have
played it in the lady's honour as an appropriately named air, and possibly may have enriched it with extemporaneous variations; but as
Carolan could not write down music or affix his name to compositions (being blind), and as he was accustomed to embellish airs by such
performances, we cannot accept as conclusive a simple statement made more than seventy years after his death. Besides, the melody,
fine as it is, is not included in a professed collection of his music, issued by Lee of Dublin, at a fairly early date. Mr. Alfred Moffal
collaborator in the present work, includes this tune in his Minstrelsy of Jreland, and founds his belief in its Irish origin on its structural
features and resemblance in character to a supposed Carolan melody, ** Abigail Judge.” .

The present writer claimed it—and still does so—as English in one of a series, ‘‘ New Lights upon Old Tunes,” written for the
Musical T'imes (see October 1st, 1894). He pointed out that about 1727-1730 there was an air named, * The Princess Royal,” composed,
1o doubt, in honour of Sophia Dorothea, daughter of George L., and that this gave place to another air, named *The Princess Royal the
New Way,” published in Walsh's Compleat Cowntry Dancing Master, circa 1730, and as *New Princess Royal” in Daniel Wright's Compleat
Collcction of Country Dances, vol. i, of about the same date. This air is practically note for note with the ‘‘ Arethusa” as we know it.
About 1785 the tune is repeated merely as ‘ The Princess Royal” in Daniel Wright's Compleat Tutor for ye Flute, thus showing that the
air had entirely superseded the older one. In 1787, M‘Glashan, a Scotch musician, revived it in his Collection of Scots Measures, from
whence Shield probably took it for The Lock and Key. Neil Gow also published a copy. After this it is, for the first time, attributed to
Carolan in O'Farrell’s Pocket Companiore, The tune has also been claimed as Welsh.,  The following is from Walsh's Compleat Country
Dancing Master, circa 1730, and is note for note with the copy in D. Wright's Collection of Dances and in his Compleat Tutor jor ye Flute.

PRINCESS ROYAL THE NEW WAY.
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AIR BY CAROLAN.
IRISH. From (’Farrell’s Pocket Companion, vol. iv., circa 1810.
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ALL YE WHO WOULD WISH TO BUCCEED WITH A LASS (See page 96).

: song which we adopt is printed in The Lady’s Magazine, January 1761, with the stat t that the positi
w,sz‘x‘::nc;pgyoh%::e\?emgn in the new el;terta’iinment," Thomas and Sally. 1t is curious to note that in all copies of Thomas and Sally,
including the first edition issued by Dr. Arne, and dated 1761, the verses are set to a different air. Probably the Lady’s Magazine sebtin,
was used at the first representation of the opera, but, for some reason, was discarded before the publication of the work. Mrs. Vernon
took the part of Dorcas, who sings the song, ‘‘ All ye who would wish” ; she was succeeded in this character by Miss Poitier. Dr. Arne's
dramatic pastoral, Thomas and Saily ; o, the Sailor’s Return, was first acted in London at Covent Garden in 1760. and not, as so frequently
stated, in Dublin in 1742, The piece was written by Isaac Bickerstaffe, the writer of several other successful and similar operas. The
folluw{ng is a copy of the melody from the printed opera. It may be mentioned that another 18th century song bears the title, ‘‘ As sure

as a gun.”
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All ye  whowoullwish to suc - ceed witha lass, Learn how  the af - fair's to be
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loose her, You'll Joose her as sure as a gun,

THE GIRL I LEFT BEHIND ME (See page 104),

Original printed copies of the air appeax under the title, *“ Brighton Camp,” and these not before the early years of the 19th century.
One ocglurs 111)1 The Genlt)Lzman’.r Amusu?)gnt, Book iii., an oblong volume for the flute, published by J. Balls, London, about 1810. Ina
manuseript, cire 1815, in the writer's library, the air withou} words bears its better known name. The earliest copy of the words
known to the writer is in a manuscript collection of songs bearing the date 1797, and apparently written down about that year. Theso
songs are from different sources ; this volume is also in his possession. The late William Chappell speaks of a manuscript then in
Rimbault’s hands about the date 1770, but the whereabouts of thisisnow not known, Chappell fixes the date of the song as 1758. In
1812 an altered version of the words appears in Bell'’s Rkymes of Northern Bards. Thomas Moore uses the tune in Book vil. of his Jrish
Melodies, 1818, to words beginning, ‘* As slow our ship,” and this is the first printed attribution of it as an Irish tune. Edward Bunting
in 1840 includes it in his Ancient Music of Ireland, and tells us that he got it “from A. O'Neil, harper, A.D. 1800, author and date
unknown.” Bince this time it has been printed in many Irish collections. So far definite facts, Chappell in his Popular Music stoutly
denies that the air is Irish, and quotes opinions in his favour from Bunting himself, from J. A, Wade, and from other Irish authorities,
Mr. Alfred Moffat, collaborator in the present work, considers the melody to be Irisfx, as he finds much in its construction to favour that
view. A correspondent points out a similarity in the opening bars to ‘“Jock o’ Hazeldean,” but fails to see Irish characteristics. The
present writer certainly does not think that the Irish characteristics are too plainly manifested, and that they are by no means con-
clusive. Whatever its origin the air has evidently been a traditional one with rude‘verse»a adapted to it, probably more about the year
1778 than 1758, for at the former date a camp was formed at Coxheath, near Maidstone, and in other parts near the south coast, for
defence against a threatened French invasion.

To bring out the full beauty of the air, which is great, it should be sung or played in moderate tempo, not as a quick march,

The earliest printed version known to the writer, also his manusecript copy, circa 18185, are appended ;—

BrigETON CAMP.
From the Gentleman’s Amusement, circa 1810.
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THE GiRL I LEFT BeuIND Mg,

From a Manuseript Book, circa 1815,
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KITTY FELL (See page 114).

One of the numerous songs which chant the beauties of some famous toast. We give two other examples of the kind, *“ Peggy Wynne "
and ‘‘ Nancy Gay.” Many additional ones might be named. Kitty Fell, the lady, must have been a beauty of no ordinary kind, for there
are at least two songs which sing her charms.  One by John Cunningham commences :—

“The courtly bard in verse sublime,
May praise the toasted belle ;
A country maid (in _careless rhyme),
I sing my Kitty Fell.” Etc.,
and the other we give in the body of the work. The latter is taken from 1{ Favourite Collection of Bnglish Songs sung by Mr. Beard, Miss
Young, etc., at Ranelagh Gardens, 1757. Al the pieces in the book are marked as by Dr. Arne, except { Kitty Fell,” which is anonymous.
The zir is also found in other collections, and the words alone are in Zhe Nightingale, 1776, The Bulljinch, 1780, and other song books, .
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NED THAT DIED- AT SEA (See page 166) , ~ + = ..

A song written and composed by Charles Dibdin, who sang it in a short table éntertainiment’ called, Chri. bol. £ d on.
the 28th December, 1795, 1t was in these table entertainments that Dibdin first produced some of his most famous sea songs. Pooy
- Dibdin had resplved to seek better fortune in India, and accordingly in 1788, embarked and set sail. Fortunately for himself, and cer-
tainly for the cause of English song, the vessel by stress of a gale put into Torbay, and Dibdin, repenting of his rash resolve, left the ship,
and abandoned his intention. He commenced a series of musical lectures at the town of landing, continued in different country towns,
until drifting back to London, he thought of the happy idea of a monologue entertainment, the dialogue, songs, and music to be written,
:composed, spoken, and sung by himself. The Oddities, in 1789, was the first venture, and here, * Tom Bowling,” * The Greenwich
-Pensioner,” and some other songs, made his plan a great success. L. .

PLEASANT OLD AGE (See page 157).

The;a words are translated from Anacreon’s Odes, and the melody is by John Wynne of Cambridge. The song and air are taken from
“Wynne's Ten English Songs, 1754. 1t may be of interest to compare Fawkes’ transiation of the same ode:— .

ODE xLviL

“Yes! yes! I own I love to see
Old men facetious, blithe and free;
I love the youth tbat light can bound,
Or graceful swim th' harmonijous round.
But when old age, jocose, though grey,
Can dance and frolic with the gay,
’Tis plain to all the jovial throng,
Though hoar the head, the heart is young.”

ON THE BANKS OF ALLAN WATER (See page 176).

The Allan Water commemorated in tha song is probably the stream which flows under the Bridge of Allan, near Stirling, and in close
“proximity to the bridge stands or. stood a water mill which those interested may conjecture to have been the home of the unfortunate
miller'’s daughter. The words are from the pen of Matthew Gregory Lewis, the friend of Sir Walter Scott. - The air in dll probability is
by alady amateur, put into musical form by C. E. Horn., The tune with the song was first published by James Power about the year
1815, on'a music sheet which bears the following statement :—“ The words by M. G. Lewis, Esq., composed by Lady ——.” In one of
Power's collections for the flute, the lady’s name is more fully hinted at as * Lady C. 8.” Who this mysterious lady of title was it is now
difficult to guess. She or Horn hag succeeded in producing an excellent piece of pathetic melody, and one which from its vocal qualities
has always been a favourite. The Song was sung in Lewis’s play, Rick and Poor, acted in 1812,

WEEL MAY THE KEEL ROW (See page 203).

To Tynesiders, ‘“The Keel Row” is of as much importance as ¢ Auld Lang Syne” is to Scotsmen. There have been hot disputes
as to its nationality, for it has been claimed by the Scots and by the Tyneside dwellers, each as their own special properiy. ~Without
entering into the maze of this discussion, the following facts may be pointed out:—** The Keel Row,” under the title, is said fo appear in
a manuscript book of airs which bears the date 1752. Whether the tune was entered into the book at this date is of course uncer-
tain. As ‘‘ Well may the Keel Row ” the tune is for the first time found in print in 4 Collection of favourite Scots Tunes with variations
. . . bythelate Ckarles M Lean and other eminent masters, printed by N. Stewart, Edinburgh, about 1770-72.  Previous to this date the
first strains of the tune had become popular by being used in country dances in varied forms and under many different titlés. The
earliest appears to be ‘‘The Yorkshire Lad,” published in vol. iv. of John Johnson's 200 Country Dances, 1748. Tunes nearly identical with
the ¢ Keel Row ” bear the following titles (and others somewhat similar might be named) : ‘°The Dumb Glutton,” ‘‘The Dumb Waiter,”
“La Double Entendre " (1759), ‘‘ Charlie is at Edinburgh,” *Shambuy Breeches,” * Smiling Polly ” (1763), etc. The old verses generally
.assoclated with the *‘ Keel Row,” are :—

““As T went up Sandgate, “ He wears a blue bonnet,
Up Sandgate, up Sandgate, Blue bonnet, blue bonnet,
As I went up Sandgate, He wears a blue bonnet,
I heard a lassie sing— A dimple in hig chin—
‘ Weel may the keel row, And ‘ Weel may the keel row,
The keel row, the keel row, The keel row, the keel row,
Weel may the keel row, Weel may the keel row,
That my lad is in.’ i That my lad is in,’"

These weve first printed by Joseph Ritson in the Northumbrian Garland, 1793. The present song was written by a Newcastle verse malker
named Thompson, and was published about 1830, The following is * The Yorkshire Lad,” from Joknson's Dances, 1748 i—
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AH, WELL-A-DAY! (See page 207.) °

The above song is from an engraved half-sheet in date about 1740-5; there is no indication given as to composer of the air. The same
words were also, about the middle of the 18th century, sung to a setting by Dr, Maurice Greene, which was included in the Muse's
Delight, Liverpool, 1754, Apollo’s Cabinet, Liverpool. 1757, and Clio and Euterpe, vol. 1., 1758, Greene's setting was sung by Thomas Lowe

at Ranelagh. - In some editions of The Bullfinch, & song book which ran through many editions (1761 to 1780, etc.), the verses are printed
without the music, headed, *“set by Mr, Howard.” Samuel Howard (1710-1782) who composed much vocal music, may or may not be the

author of the above melody.

THE MODERN BEAU (See page 213).

The words and music are by Henry Carey, and they occur in his little ballad-farce, 7he Honest Yorkshireman, acted with success at
Drury Lane Theatre in 1735, At the original representation the song was sung by an actor named Kelly. It is published in Carey’'s
Musical Century, 1740, ete. Henry Carey was one of the cleverest and most versatile men of his kind. Though his musical education was
picked up in a very haphagard and unconventional manner, yet his talents in this direction were of a high oxder, and a great number of his
songs (himself author and composer), have enriched English music. = As to his lyrical muse, who does not regard " Sally in our Alley” as
among the sweetest of our ballads?  Carey was born late in the 17th century, and died (some say by his own hand), in 1743, The claim
which has been made for him as composer of the air, ** God save the King,” is fully dealt with in our previous volume.

DOWN IN A VALLEY (See page 258).

A pretty little song which probably ssted one which app d in Storace’s opera, Mahmound, acted in 1796. The present lyric
was printed in a great number of gong collections at the beginning of the 19th century : The Gentleman’s Pocket Companion for the German
Flute, circa 1799 3 Gentleman's Vade Mecum, circa 1805 ; The Naval and Convivial Vocal llarmonist, ete. The song in Makmound differs in
words from the one we give. It was sung by Storace’s sister in the character of Zelica, and the air used is much like a version of the Irish
air, ¢‘ Savourna Deelish.” The opera words run:—

Zelica—Don’t you remember a carpet weaver, Never, he told her, he wou'd be a rover,

‘Whose daughter lov’d a youth so true? She fondly thought he told her true,

He promised one day he never would leave her, But how shall the maid her truth discover ?
Ah! down in the vale where violets grow. Ah! will he plight his vows anew ?

He flattered and vow’d where she sat beside him, If never, never, her voice deceiv'd him,
Soft tales telling of love's long ago, Now while telling of love’s long ago ;

He vow’d to her but can you tell if she her love denied him, Can he forget the gir] who believ'd him,
Ah ! down in the vale where violets grow. Down in the vale where violets grow ?

THE DISCONSOLATE BAILOR (8ee page 259).

This once popular ballad was written by George Saville Careg (the posthumous son of Henry Carey), and set to music by James Hook.
1t was probably first sung in public at Vauxhall about 1788.9, and was published at that period by John Preston in sheet form with a rude
pictorial heading. The words are included in The New Whim of the Day for 1790, and other similar song books. George Baville Carey, the
author, wrote songs for Vauxhall, ete., and appears to have been somewhat of a ne’er-do-weel who traded on the reputation of a clever
father. He had the extraordinary effrontery to allow to be published a music sheet (by J. Watlen, Edinburgh), with the titls, “Rally in
our Alley ; a favourite song composed and sung by George Saville Carey.” The words are his father’s, and the air the traditional tane to
‘which they are now always sung ; both words and music had been in print twenty or thirty years before G. 8. Carey was born. The value
of his claim for a pension on the ground that his father composed ‘‘ God save the King,” may be thus estimated.

GAFFER GRAY (See page 281).

The old song, “‘ Gaffer Gray,” though bitter and democratic in spirit, is a clever production. It was written by Thomas Holeroft, and
is given in his novel, Hugh Trevor, 2 work depicting the vices of therich and the virtues of the poor. ‘‘ Gaffer Gray ” soon'became’pop-
ular, and in 1797 it is found in Tke Vocal Magazine, a work (gublished in Edinburgh, whose editor disapproving of the sentiments expressed
in the song, by a few ingenious touches, made ‘ Gaffer Gray” brought to poverty by dissolute and reckless conduct, after having been
helped by the squire, parson, and lawyer. The editor gives as his acknowledgment of the author, * Words, with a few alterations, by
Holeroft.” The air we print is good and pleasing, but the song has had other musical settings, one being by a composer named Pitman,
printed on sheet music by J. Dale. The present melody is always given without composer's name. Itisincluded in The Yorkshire Musioat
Miscellany, Halifax, 1800, and on sheet music issued by George Goulding and by Cahusac about the same date. As Holeroft was somewhat
of & musician it is quite possible that he was author of the tune as well as of the words. His career was a varied one. He was born in 1744
of very poor parents, his father being a shoemaker. Getting employment after many wanderings as a stable boy at Newmarket, he
ultimately came to Liverpool, where in 1765 he opened a school. Then having a good voice for singing he joined a company of strolling
players. 1n 1777 his literary life began, and he produced a musical farce called The Crisis. Many other dramatic productions rapidly
followed, among which was The Road ¢o Rvin. At the French Revolution in 1799 his sympathies with the cause of liberty led him into
very dangerous ground, and he was arrested for high treason, but was dismissed without trial. He died in 1809. Some verses of tho song
have been omitted for want of space.

THE BAY OF BISCAY (See page 327).

Onoe of our finest specimens of national sea songs, The melody is strong, manly, and full of *‘body.” The song with the air was first
sung in a little piece called Spaniskh Dollars ; or, the Pyiest of the Parish, written by Andrew Cherry, with the music by John Davy. 1t
was acted af Covent Garden on 9th May, 1805, for the benefit of Charles Incledon. Incledon frequently afterwards sang the song, which
was eminently in his style. There is a tradition that Davy, passing along one night, ran against some drunken negro sailors who were
singing an air which he afterwards turned into that for the ‘‘ Bay of Biscay.” %ow far this is true it would be of course now impossible
to tell, but the fact remains that there are several old traditional airs, mostly sea songs, which bear a distinct likeness to the ¢ Bay of
Biscay.” John Davy wasa Deyonshire man, born near Exeter in 1763. He studied under Jackson of thatcity, and became violinist i1
Covent Garden Theatre. He died in poverty in 1824. Andrew Cherry was author of several operas of the period.
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