A SET OF PIECES
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+ A part of the Scherzo of a 1st Piano Sonata is an
arrangement from this Score for Piano alone (see enclosure)
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The make-up of the average theatre orchestra of some years ago, in the towns and smaller cities, in this part of
the country, was neither arbitrary nor a matter of machinery. It depended somewhat on what players and instru-
ments happened to be around. Its size would run from four or five to fifteen or twenty, and the four or five often
had to do the job of twenty without getting put out. Sometimes they would give as much support “during the rescue”
as the whole town band. Its scores were subject to make-shifts, and were often written with that in mind. There
were usually one or two treble Wood-Wind, a Trombone, a Cornet, sometimes a Saxophone, Strings, Piano and a
Drum—often an octave of High Bells or a Xylophone. The pianist usually led—his head or any unemployed limb
acting as a kind of Ictusorgan. However, a separate conductor, in these pieces, is a rather necessary member, The
piano player might object to him; the other players quite probably would not, and the composer would vote for him.,

In the first movement the Oboe and English Horn parts may be taken by a Flute or Clarinet and Cornet, and
that of the Tympani by a small Bass Drum; a lighter stick playing the upper notes; or a long snare Drum-Corps
Drum with snares muffled. The Strings (in this movement) play with little or no vibrato—a dilapidated kind of sound.

In the second movement a Trombone may play most of the Bassoon or Saxophone parts; he can get help on the
low notes, if he will speak to the Piano. A Flute may play with the upper Violins from N (p. 17) on. Two Clarinets
may occasionally be used. A dozen or fifteen Strings, in any event, will be enough in the first and second movements.

In the third movement the parts on Staff marked %) were originally for Harps and Violins at a distance, but
may be taken as a R. H. part for a second Piano and a Violin (consordino) especially if these may be placed away
from the orchestra. If a second Piano is not available the two players at the first Piano may take these four parts in
the order held in the score. But this way is less desirable, and the pedal-phrases are different. A Flute here
(ad. lib.) may take the small notes. It is important that all the instruments playing in this part () should be very
faintly heard. If Violins are playing in this part (&), one may stop at “C” (p. 22) and all at “D” (p. 23), letting
the second Piano or Harps finish alone. The Bells at no time should be loud, and the middle (optional part) still less
audible. Itis as a church bell tolling in the distance, especially so after “D.” This is best played by separate Bells and
at a distance from the other Bells, which also should be somewhat away from the orchestra—or this may be taken by
a second player on the second Piano—or, again, this middle part may be played by the High Bells to “C” and then
by the Low Bells. The solo part © may be played by English Horn or Clarinet in A, if there be but few strings;
French Horn or Trombone with larger orchestra. (The written notes in this part are actual pitch.) It is not essential
that the time indicated in the tune by a T 7 |, as against the main 3/4 be kept too literally, if the phrases of this
part sufficiently overlap the general time.* Six or eight Violins, three or four Violas and four Cellos will be enough in
this movement, but the full number of Basses may be used — six or eight will not be too many. If there is an Organ
available with 16-foot stops in Swell Manual and Pedal it may begin at “C” (p. 22), playing with upper Cello on
an 8-foot Great or Choir Manual, the Pedal 16-foot, with Basses (arco) and the L. H. taking the two upper notes
in the lower Piano Staff (third from bottom) marked X. If there are but few Basses the Pedal may reinforce their
part from the beginning. Also Tympani in Db and Bb may play with the lower (arco) Basses. The Tympani player
will play this quite readily without notes after looking over the score. A Roll on the first to the third beat in the ninth
measure may be made. If Tympani play, they should be pianissimo throughout. Whatever the arrangement of
players and instruments, the Solo part should be clearly heard.

* The words under the Solo Horn staff are not to be sung. They are from an old song (suggested in a general way in this part), which was often

sung in the travelling **Minstrel Shows” popular in the '80’s and '90’s—a form of “theairicals” that unfortunately has almost disappeared. The source
of this verse is unknown to the writer,



