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Rudiments of Miific.

C II A P T E R I.

Gf Mujk in General.

£6 "K% /|" US I C confifts in a fucceffion of pleafing

g_ founds, with reference to a peculiar inter-

nal fenfe implanted in us by the great author of nature:

confiaered as as a fcience, it teachethus thejuft dii'pofi-

tion and true relation of thefe founds; and as an arc,

it enables us to exprefs them vvirh facility and advan-

tage. The tones of mufic differ from founds in gene-

ral; becaufe they vary from each other by fixed inter-

vals, and are meafured by certain proportions of time.

There is indeed in good fpeaking, a regularity to

be obferved, which hath fome tefemblarice to ibis art,

and to the orator we frequently apply the epithet Mu-
fical. But the inflections of the voice, in fpeech, are

more minute and variable, Aide as it were by ihfenfible

degrees, and cannot eafiiy be limited by rule; whereas

the gradations of mjifical founds are exactly afcertain-

ed, and may be referred to an uniform ftandard.

Mufic naturally divides itfelf into Melody and Har-
mony. Melody is the agreeable effeft which arifeth

from the fucceffion of fingle founds.

—

Harmony is the

pleafing union of feveral founds at the fame time. Mo-
dulation confifts, in rightly difpofing, and connecting,

either the melody of a fingle part, or the harmony of va-

rious parts.—The two primary andessential qualities

of mufical founds are, relative Acuteness or Gravity,
and Proportionate Duration.—The fir ft property
we may ramark is, their relative aattenefs or gravity.

Bodies of unequal Jize^ or length, or ten/ton, emit founds
differing in this refpect. And they are faid to be acute-

in proportion to the fmallnefs, or fhortnefs of the found-
ing object., or its greater degree of tenfion*. Thus in

a fet of regular tuned bells, the fmallejl gives the found
we denominate mo ft acute, and the lar%eft that which is

faid to be moil grave, and the different intervals between
them, are respectively different degrees of acatenefs or
gravity."—Human voices differ in this refpect, viz. a

* Philofophy hath fully proved that all founds are conveyed to. the
ear by means of vibrations, and that acuienefs or gravity depends
upon the greater or the lefs number of vibrations, communicated in

a given time by any particular object.
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man's voice is graver than a womart's, afid when the

voice moves from a graver to an acuter found, it is faid

to afcend.—" Inftead of the words acute or grave mu-
ficians commonly ule the terms (harp or fiat, and fome-

times high or low, not that any of thefe names can be
fuppofed to have a refemblance to the real properties of

found, but merely for the fake of distinction.—The fe-

cond property we may remark, is, their time or proro.-

tional continuance: And here weobferve, that without

vary ing the acutenefs or gravity of the tone, a difference

of movement alone may conftitute an imperfect fpecies

of mufic, fuch for example is that of the drum; where
ihc tones arc only diverfified by the celerity with which

they facceed each other.—The principal diUinclions

then of mufical founds,' are time zn&Hune, and to the

happy combination of thefe two qualities, is chiefly to

be afcribed the pleafing and endlefs variety of the mu-
ficalart.'

4

C II A P T E R

Of Tunc.

II.

JL man -s voice, is c<

een a man's and wo-
:allcd an Octave, or

Eighth ; and this interval is naturally divided into feven

fraaller intervals; five of which are called tones, and
two of them femi or hall tones',

Articlefecond. The founds natural!)- fucceed each o-

ther afceriding, from the firit to the fecond a tone, fe-

cond to the thiid a tone, third to the fourth half a tone,

fourth to the fifth a tone, fifth to the fixth a tone, fixth

to the feven th a tone, feventh to the eighth a half tone.

Wherefore this order of tones and half tones is called

the natural fcaie of mufic.

Article third. The key note is called the Standard of

tune, becaufe it governs and explains all the refl: It is

the predominant tone to which all the others have a re-

* Nicer deftin&ions of mufical intervals are found by mathematical

calculation— (See Eif.iy on Tunc, or Holden's harinouical Arith-

metic, on ge 126.)
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ference, and is generally- the coi.. uding note of the

principal part, and always that of the Bafs.

Articlefourth. When reckoning from the key note, if

the femitones lie between the third and fourth and fe~

venth and eighth, as in the natural fcale, the Mode is

major, and the air cheerful : But if the femitones lie be-

tween the fecond and third, fifth and fixth, as when
reckoning from the fixth of the natural fcale, to its oc-

tave, the Mode is minor ; and the air plaintive.

Articlefifth. Twenty-two founds, or three octaves, is

the ordinary compais of the human voice, and to exprefs

thefe fixed founds, we ufe the feven firft letters of the

alphabet. See the following fcheme:

G*A*BC*D #EF*G #A i'BC*D*EF*G*A*BC*D*EF*G

The firit letter G on the left hand reprefents the lowed
found which a man of a tolerable voice can clearly form

;

and the laft G on the right hand the highefl found that

a woman of a tolerable voice can clearly form. We
fuppofe that each interval of a tone, may be divided into

two artificial femitones, as is denoted by the aderifk, in

the above fcheme, and thus inftead of live tones and two

femitones, wefhallhave a fyflem of twelve femitones in

an octave. The aiterilk may be confidered as a femitone

above the letter it follows, or a femiioae below the let-

ter which fellows it, and thofe letters that are naturally

femitone intervals, have no afterifk between them.

Anklefixth . Our mutic is written upon five parallel

lines, and their intermediate fpaces ; but a general

fcale- of eleven lines with their fpaces, is formed to ex-

prefs the whole conapafs of the voice, vix. twenty-two

founds. This- fcale is called the Gamut. See following

example

:
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G A M U T or GENERAL 8 C A L E. Three octaves being more than a common voice can

perform, we therefore afiign the baft flave to ihe grav-

ed voices of men, and the tenor Have to the highefl of

men's voices, counter flave to boy's voices, or the low-

eft voices of women, and the treb e (lave to the high-

eft voices of women.

A Cliff is a character placed at -the beginning of a

flave, to {hew v. hat found of the general fcale it repre-

fents.

This character £Zj is called the F Cliff, the line that

paffes between its dct c
. has the feventh found of the ge-

neral fcale. It is ufed only in the bafs.

This character M is called the C Cliff, the line that

pafies between its crcfs Hrokes, lias the eleventh found
of the general fcale. This dliff is now ufed only in the

counter, but was formerly ufed in all parts but the bafs.

This character ffo is called the G Gift', the line that

cuts it in three places, has the fifteenth found of the ge-
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neral fcale, if fung in a woman's voice, but if fung in a

man's, or boy's voice, it has the eighth found.—This
character, gs, is fomedmes ufed iuttead of the above,
and has the fame name.
The order of the letters is always the fame proceed-

ing from the cliff.

Of Tranfpofition.

Article feventh. It may be obferved, by infpecTm^
the above fcheme, (article fifth) that if C be conftituted

a key note of the major mode, or A of the minor mode,
all the intervals contained in their octaves-, will ex-
actly agree with the major mode, without ufihg any
of the artificial femitones, (fee ar'icie fourth) therefore

thefe keys are called natural. If any other found than
C or A be made the key note of the major or mimr
mode, they will require one or more of th^e artificial fe-

mitones to be ufed.

Let G be the key note of the mnjor mod', tben from
F its feventh to G its eighth, is a "tone, but it fhould
be only a femitone, (see article fourth") therefore in-

ftead of this F we muft ufe the found at the afterifk

next above, which is a femitone higher, and is there-

fore called F fbrarp.

Let F be the key note of the major mode, then B, its

fourth, is a tone above Aits third, but it fhould be on-
ly a femitone, (fee article fourth) and inftead of this

B we muft ufe the fousid at the afterifk next beiow,

which is a femitone lower, and is therefore called B
flat. The primitive found of any letter is called natural,

to diftinguifh it from that of the fame letter when de-

preffed by a flat, or railed by a fharp.

Let E be made the key note of the minor mode, its

fecond F is only a femitone above it, (fee fcheme, arti-

cle fifth) but it ought to be a tone, (fee article fourth)

in this key we mull: ufe F lharp.

Let D be made the key note of the minor mode, B
its fixth is a tone above A its fifth, but it ought to be
only a femitone, (fee article fourth) in this key we muft
ufe B fiat. When the flat or fharp found of any let-

ter is ufed at the cliff, its natural found is omitted.

The fourth and fifth of any key note are laid to have

t'.e neareft relation, or greateft analogy to it; becaufe

they can be admited as new key notes by flatting or

{harping one note only. And any other founds thaji
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thefe require more flats or fliarps than one to be admit-
as new key notes.

We remove the key note of the major mode, by
fharping its fourth wliich becomes a feventh to the new
key note, viz. the fifth of the former key note. Or
by flatting its feventh, which becomes a fourth to the
new key note, vix. the fourth of the former key.
The minor key note is removed by lharping its fixth

which becomes a Second to the new key note. Or
by flatting its feconJ, which becomes a fixth to the
new key note.

The following table exhibits a regular fucceffion of
keys, beginning with the natural, and continued until
ail the letters are fharped and flatted *.

* We feldom ufe more than five fliarps or flats .at the ciiir.

Table of Tranfpofed Keys.

3 i
^ C

c

i

Ly Sharps.

Letters that are b or 9f

- i L. •-

] —

A c
/ •

rr~
A
E
"

B

P*

D

A

E

52

3

F and C
1 C and G* F*

4 K C (' anil D.^

5 FCG1) and A* B

F*~
G*<

A*
6 F l G 1) A and E* F

7 F C GD A E an i C*

!

By Flats.

Bb F D F

2 1 B and Eb -

? |
li E and Ab |

-.

4 |
B E A and L>b ;

)
j

'0

Bb"

Lb i

Ab 1

? |
B E .i D and G~b

•')
|

13 E . U G and Cb

1)

j
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In the above table, the figures in the firft column,
on the left hand, fhew the number of the fharps or

flats that are ufed in the different keys. The fecond
column {hews the letters that are fharped or flatted.

The third column, fhews the letter that is the major
key note

j

s

the fourth column, that which is the minor
key note; and the fifth, the letter that'is fa.

Example : Let G be a major key note, or E a minor
key note, look in the third and fourth columns, and find

thofe letters the fecond from the top, and in the left hand
column on the fame line the figure i is found, denoting
that we muft fharp one letter; in the fecond column we
find the letter that ought to be fharped, viz. F, and in

the fifth column, on the fame line, we find that G is fa.

Article feventh. In practifing mufical lefibns, for the
voice, it is of great fervice to apply, invariably, parti-

cular fyllables, to the intervals of the octave, as by
that means, Ave allociate with each fy liable, the idea of
its proper found. The following fyilables,

fa, fo, la, ba, do, na, me,
hall, note, hall, hate, note, hail, beer,

J
>

2
> 3> 4, 5> 6 > 7»

B

are applied to the founds of mufic with great fuccefs.

Fa to the key note, of the major mode, or the graved

found in the natural fcale, and na to the key note, of

the minor mode, or the fixth in the natural fcale, and
the other fyllables, to the other founds in the order,

as abo;-e.—(See thefe fyllables applied to the natural

keys in the Gamut, article fixth). The vowels, in the

above fyllables, muft be founded in the fame manner,

as in the words fet under them. If a (harp comes be-

fore any particular note, that is not found at the cliff,

we change its vowel into E, and give it the found of

E in me ; as long as that found is affected by the acci-

dental fharp : the fame alteration takes place, when
a note that is flat, at the cliff, has a natural fet before

it, fometime after the beginning of the tune, and
when me has an accidental fiat or natural fet before it,

we may change E into A, founded as in hall,

fe fe be de

Examples : Fa 2 fo g la ba i do I &c.

Tin's method of folfaing, has many advantages above the old

Britifh mode of repeating the fame fyllable with every fourth note—

•

or repeating fa, fol, la, twice above the mi—which, in a great rr.ea-

fure, deftroys the ufe of finging fyllabks, for they do not always
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CHAPTER III.

Article ninth.

Of Time.

USIC is naturally divided into

final I equal parts, called meafuresj-.

mean the fame found, fa is at one time a key note, and at anotl.e;-,

the fourth of the key note in the fame mode, fol is the fecond and fifth

or the fame mode, la is the third and Gxth of the fame mode, and mi

m the only fvltable that does not occur twice in an octave. And thus

we nn\ fee that every f) liable, except mi, has a double meaning, and

pi coufequencc, is the caufe of much perplexity to the pupil ; for

let a learner to fing at firtt light, after he has made a tolerable degiee

of proficiency, and if he is founding fol, the fecond of the major

mode, and h th<. fourth folloivs it, he will defcend to fa the keynote,

inftcad of rifiag, as lie ought to do, to the fourth—and in the other

fylla ill be liable to the fame mi.'lake in a greater or lefs degree.

ftnd what i ftill worfe, there is no provifion made for the acci-

dental (harps or flat*, for he at one inftant mult found fol a tone a-

bove fa, and immediately upon it give a found a tone and a half a-

bove fa, by (harping fol, and ftill ca'ling it by the fame name. This

onfufion to the learner, and perplexity to the matter; and often

deftroys Lhe beauty of the compofition. It is to remedy thofe gnat
•ncu: ie6, that t'ne Britifh mode is totally rejected, and the

gbo.\ . .1 in the Uranian Academy of this city.

f " The divifion of mufre into equal ;imed nicafures, anfwers

iav:;'} to ti.e di.ifjon of poetry into feet.''

Accent is a certain force of the voice upon particular

parts of a meafure. When the meafure is naturally

fubdivided into two, four, tight, llxteen, or thirtv-two

parts, the time is common ; and when the meafure is

naturally fubdivided into three parts, or three continu-

ally bifexed, the time is triple. The three firft moods
cf common time, and the triple time moods, have two
accents in a meafure; i. e. if a meafure in common
time, be divided into four crotchets, the firft and third

is accented ; or if a meafure, in triple time, be fubdi-

vided into three equal parts, the firft and third is accent-

ed; the fourth mood of common time, has onlv one ac-

cent in a meafure; compound time is fubdivided into fix

equal parts, and has the accent on the aril and fourth.

The fir I! accent in a n^afureis theftrongeft; the fecond

is weak, and in very quick movements, is hardlv perceiv-

able; for an example of the feverai moods of time, with_

their proportionate duration, fee chapter fourth.

We mule not omit to notice, that the fame mood
does not always exprefs the fame degree of quicknefs,

in different tunes, but is often varied by Italian or o-

ther words fet over or under the mood of time. (See

thofe words at the end of this chapter.)
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1

Beatincr of time, is an artificial method of marking the

movement of a mufical air, is performed in various ways,

but generally with the hand or foot; in performing vo-

cal mufic alone, itis bed toufethemotionof the hand only.

Every meafure begins with a motion of the hand, or

foot, downwards, except in very quick inllrumental

mufic, where the motion is down with the beginning

of one meafure, and up with the next, &c.
In beating the two firffc mcods of common time, let

the fir ft beat begin with a motion of the hand down-
wards, refting the hand upon the end of the fingers, on
the thing beat upon ; the fecond beat begins with a mo-
tion of the heel of the hand downwards, and refting in

that pofition without railing the fingers; for the third

beat, the hand may be raifed to the left fhoulder; for

the fourth, let the hand be brought back to its firft: pofi-

tion, and then it wiji be ready to begin another mea-
fure—the two firft beats in triple time, m ty be pei Formed

as the two firft in common time ; for the third b at, i aife

the hand to its firft pofition. For the fake of uniformity

it is beft for the whole choir to beat with the right hand.

We may confider the motion and refting of the

hand as dividing the beat equally, in common and tri-

ple time; but in compound time the refting is double

of the motion.

Examples of Common Time.1234 11 r 2

m r, m r, m r, m r. m r, m r, m r, m r.

L d u, u, d, u, d, u.

Triple Time.

123 123 r 2

m r, m r, m r, m r, m r, m r, m r, m r, m r.

d, d, u. d, d, u. d, d, u.

Compound Time.

1 2

m r r, m r r, m r r, m r r,

2-ftIS.r«ZE=
I

d, u. d, u.
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In the above examples the figures fhew the number

•f beats to a meafure, the letters m and r, the motion

and refling of each beat, and the letters d and u (how

the beat to be down or up *.

Notes of Syncopation are thofe that are continued

through the bar, or out of the common order in the

meafure, and require the accent out of its afual place.

Examples :

.-> e.

Italian Words frequently vfed in Music.

The degrees of time are often expreiTcd by the words

Adagioi very How. Largo, flow. Andante, moderately

flow. Allegro, quick, Prefio, very quick. PreJiiJJi .. .

molt quick.

: be the lead noifc in beating of time, or in any

other way, during ihe performance of rnulic, as it has a direct ten*

to deftroy the n-.uikal founds, and to fublliuite ceafuiion.

Other terms common in ufe are,

AJFetuofo, tender, affecting.

Bis, twice, i. e. repeat the paiTage.

Chorus, full harmony of all the parts.

Crefcendo, increafing in found.

Da Capo, begin again, and end with firfl drain.

Diminuendo, gradually diminishing in iound.

Dolce, fweet.

Forte, or F. loud.

Fortijfimo, very loud.

i \e, when the parts fucceed in imitation of each other.

Piano, or P. foft oppofed to Forte.

Pianijjimo, vety foft.

Recitatwo, a ftile of mufic which refembles fpeaking.

Solo, one part only.

Symphony, inltrumental mufic preceding or following

the vocal.

Tuiti, all— fee Chorus.

Verfe, one finger to a part.

Vivace^ with life.

Volti, turn over.

Volii fubilo, turn over quickly.
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CHAPTER IV.

*3

" N mufic there are but feven founds belonging to any key note. And they are diftinguifhed by the feven fir ft

letters of the alphabet, A, B, C, D, E, F, G.

"A ftave is five lines with their fpaces, whereon mufic is written, to expreis the gradations or louna.

Bass.

Fifth line

Fourth

Fourth line—^j
Third _

Third line——

-

Second

Second line - --

Firft

Fh ft line—.

fpace G
F

fpace E
D

fpace C
r> 3

fpace A 1 2

G i

EXAMPLES.

*
i.

€
C

Fifth line

Fourth

Fourth tine

—

Third

Tenor.
Space above G

F

foace E
D

Third line

Second j-r fpace A

Second line—g£ G
Fir't ^ fpace F

Firft line E

fpace C,i i

~\xo

9
8

4

Counter.
Fifth line-

Fourth

Fourth line-

Third

Third line-
Second

Second line-

Firft

Firft line

-G
fpace r'

E

1
fpace D

C
fpace E

fpace G
F

*5

«3

i 2

I I

lO

9
8

€
€
I
I

Fifth line--

Fourth

Fourth line-

Third
Third line-

Second

Second line

Firft

Firft line

—

Treble.
Space above

fpace

ipacc

is: fPacc

G 2-2

-Fpi
E20
D19
Ct8

•13 17
AiS
G„
f +E «3

In the above examples

fcale, and likewife the p

_n the right of .each, difcover the correfponding founds of the general

itch of the feveral parts together. (See Gamut).
trie figures o
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A flat h fet before a note finks it half a tone.

A (harp 2 raifes it half a tone.

A natural ^ reftores a note to its primitive found.

Order of the finging fyllables, afcending, is fa, fo,

la, ba, do, na, me, fa. Defcending, fa, me, na, do,

ba, la, fo, fa.

If no flat or fharp, is at the beginning of a tune, C
is Fa,

If F be fharp, - G is Fa.

If F and C be (harp, - D is Fa.

If F C and G be fharp, - A is Fa.

If F C G and D be (harp, - E is Fa.

If B be flat, - F is Fa.

If B and E be flat,, - B is Fa.

If B E and A be flat, - E is Fa.

If B E A and D be flat, - A is Fa.

The lad note of the bafs mud always be Fa, or Na,
if Fa, the tune is in the major mode, if Na, it is in

the minor mod .

A Brace, j or : , fhows how many parts are fung to-

gether.

A Ledger Line is added when a note afcfnds or

defcends a line beyond the ftave.

A Slur ^"^ fhows how many notes are fung to one
fy liable.

ASingle- Bar divides the tune agreeably to the meafurc.

A Double 1 Bar fhews the end of a drain.

A Dot . at the right hand of a note, makes it one half

longer. '

A Staccato - fhows that the note thus marked mud

be fung in a very diftinct manner.

A Repeat :<$: or—j-r fhows that the tune is to be fung
» •

twice from the no'e over, or before, which it is placed

to the next double bar or clofe.

A figure three -p-p over or under any three notes of

the fame kind, fhows that they mud be performed in

the time of two without a figure.
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I 2

The figures one two ^jFilI PzSEJil at tne en<^ °f a

flrain, that is repeated, mow that the note under one,

is to be fung before the repeat, and that under two,

after, omitting the note under one, but if tied with

a flur, both muft be fung in the repetition.

A Direct~ is fet at the end of a (lave, to fhew the

place of the firft note upon the following ftave.

A Clofe 4+1 fhows the end of a tune.
it*

Moods of Common Time.

Firjl Mood, is expreffed by a plain |2, has a femi-

breve or its quantity, in a meafure ; fung in the time of
four feconds, or while we may leifurely count, one,
two, three, four ; four beats in a bar, two down, and
two up.

Second Mood, is expreffed by a g| w *tn a (troke thro'

u
it, has the fame meafure, fung in the time of three fe-

conds, four beats in a bar, two down and two up.

Third Mood, is expreffed by a Yl&3t inverted, has

the fame meafure, fung in the time of two feconds,

two beats in a bar, one down, and one up.

Fourth Mood, is expreffed by the figures ^ two four,

has a minim for its meafure, fung in the time of one
fecond, two beats in a bar, one down and one up.

Moods of Triple Time.

Firft Mood, is expreffed by the figures^ three and

two, has three minims in a meafure, fung in the time

of three feconds, three beats in a bar, tv/o down
one up.

Second Mood, is expreffed by the figures jjf three and

four, has three crotchets in a meafure, fung in half

the time of the firfl mood, three beats in a bar, two
down, and one up.



Rudiments of Mufic.

Third Mood, is exprefled by the figures ^ three and

•
i htj has three quavers in a meafure, fung in half

the time of the feeond mood, three beats in a bar, two

down and one up.

Moods of Compound Time.

Marks cf Sound cr Silence.
Sound. Silence cr Refls.

Semibreve

Minims

— 3-

Firjl Mood, is exprefled by the figure Q fix and four, q ,

has fix crotchets in a meafure, fung in the time of two
feconds, two beats in a bar, one down and one up.

Second Mood, is exprefled by the figures |? fix and

eight, has fix quavers in a meafure, fung in the time of

one feeond, two beats in a bar, one down and one up.

In the moods of time that are exprefled by figures,

we may obferve that ihe under figure fhows into how
many parts the iemibreve is divided, and the upper fi-

gure how many of the fame parts fill a meafure.

Quavers

semiquavers

D/mifemiqu avers

wm
m

eI=e=|e1e



Rudiments of Mufic. l 1

Rests offeveral Bars.

6

the other reds are equal in time to the notes after which
they are called.

! ZZlIi:~Z^i:.-::~i:iZ~ZIz:~:~IlZ~:~ZIZZZZ:rz One femibreve is equal, in duration, to two minims,—~—|~-ZTZ-ZZIJZi ZJzi:_ I^zill ZiZZZZZZ or four crotchets, or eight quavers, or fixteen femi-
quavers, or thirty-two demifemiquavers.

A femibreve reft fills a meafure in all moods of time;

Leflbns for Tuning the Voice.
I.

Fa fo la ba do na ms Fa Fa me na do ba la fo Fa.

II.

III.

Elzrrzzfc -S-+-+



iS Rudiments cf Mufic.

Hymn for lA'ulcHctowu^ (p. 4 \ V

. Him, though hig^efl: heav'n receives,

Still he loves the earth he leave.;

;

Though returning to his throne,

Still he calls mankind his own :

Still for us he intercedes,

Prevalent his death he pleads
;

Next him'elf prepares our place,

Harbinger qi human race.

. Maflcr (may we ever fay)

Taken from our head to-day;

See thy faithful fervants, fee,

K\cr gazing up to thee !

Grant, though parted from our fight,

High above yon azure height,

Grant our hearts may thither rife,

Following th.ee beyond the ikies.

4. Ever upward let us move,
Wafted on the wings of love

;

Looking when our Lord fhall come,
Longing, gafping after home:
There we (hall with thee remain,
Partners of thine endlefs rei^n ;

There thy face unclouded fee,

Find our heav'n of heav'ns in thee.

Hymn for 149. (p. 44).

2. Let praife to the God who made us afcend
;

I ,et each grateful heart exult in its King;
For God whom we worfhip our fongs will attend,

And view with complacence the off 'ring we bring.

3. Be joyful, ye faints, fuflain'd by his might,

And let your glad longs awake with each morn ;

For thofe who obey him are ftill his delight

;

His hand with fahation the meek fhall adorn.



Rudiments of Mufic, l 9

4. Then pralfe ye the Lord, prepare a new fong,

And let all his faints in the full concert join;

With voices united the anthem prolong,

And fhew forth his honours in mufic divine.

Hymn for Sophronia. (p. 53).

ft. Deep from my foul, mark how the fobs arife,

Hear the long groans that wafte my breath,

And read the mighty forrow in my eyes,

Lovely Sophronia fleeps in death.

3. 1 was all love, and fhe was all delight,

Let me run back to feafons pad
;

Ah ! flow'ry days when fhe charm'd my fight,

But rofes will not always laft.

4. Grace is a facred plant of heav'nly biith;

The feed defcending from above,

Roots in a foil refin'd, grows high on earth,

And blooms with life, and joy, and love.

5. Not the gay fplendors of a flatt'ring court,

Could tempt her to appear and fhine :

Her folemn airs forbid the world's refort

;

But I was bleft, and fhe was mine.

6. She was my guide, my friend, my earthly ail

;

Love grew with ev'ry waning moon

;

Had lleav'n a length of years delay \i its call,

Still I had thought it called too foon.

7. But peace, my forrows! nor with murmuring voice
Dare to accui'e Heav'n's high decree

:

She was firft ripe for everlafting joys
j

Sophron, fhe waits above for thee.
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Funeral thought, -_ - 5 Pfaltn 34th, • - 1 W^orthington, ) 1

Greenfield, 26 16th -4
Jinthcms.

Greenwich, 2 7 — 136th, 40
Hartlord, - - 3° 149 th

* 44 Behold I bring you glad tidings,

lfle of Wight M Plymouth, - l 3 Before Jehovah's awful throne, 54
Land a ft, - •> 49 Putney, - - 53 If the Lord himfelf, 17

Keeds, - - - 5 6 Rainbow, 12 Lift up your eyes he fons of light, 5»
Lenox, 3 2 Rcchefter, 7 The Rofe of Sharon, 33
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