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DEDICATION.
Ito the Minl/iers ofthe Gofpely and the Singing MafierSy Clerks and Chorijlers throughout the

United States.

GEmXEMEK,

THE following work is addrefied to you. It claims your candid and thorough perufal. It exhibits an

Introductory Treatife and an Elementary Scale, poffeffing, it is believed, improvements of real and permanent

worth ; and it alfo prefents fpecimens of that chafte and fober, that fublime and folemn Pfalmody, which the

friends of religion and virtue, as well as the friends of facred fong, would rejoice to fee more generally improved

in worlhipping affemblies.

It will not, perhaps, have efcaped the obfervation of any one of you, that v€ty miicli of the mufic in vogue

is miferable indeed. Hence the man of piety and principles of tafte and difcernmerit in mufic, and hence, in-

deed, all, who entertain a fenfe of decency and decorum in devotion, are oftentimes offended with that lifelefs

and infipid, or that frivolous and frolickfome fucceflion and combination of founds, fo frequently introduced in-

to churches, where all Ihould be ferious, animated and devout ; and hence the dignity and the ever varying vi-

gor of Handel, of Madan, and of others, alike meritorious, are, in a great meafure, fupplanted by the pitiful pro-

dudions of numerous compofuifts, whom it would be doing too much honor to name. Let any one acquainted

with the fublime and beautiful compofitions of the great Mafters of Mufic, but look round withia the circle of

his own acquaintance, and he will find abundant reafon for thefe remarks.
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The evil is obvious. Much of the predominating Pfalmody of this country is more like fong finging, thaa

like folemn praife. It refts with you, Gentlemen, to apply the remedy. The work of reformation is arduous^

but not imprafticabk) and the more difHcult the tafk^ the more praife worthy the accomplifliment.

.

I will further add, tha/t there are no defcriptian of citizens in. the community, who have it in their power to

do half as much, as you, towards correfting and perfeding the tafte in muiic, and towards giving to devotional

praife its due efl'e^ft upon our lives andconverfation.

The caufe of religion and virtue has therefore a claim upon- your exertions.- What remains then, but that

every one who is convinced of the want, begin the work-? Individual exertions, rendered unexceptionable, be-

come univerfal, and the bufinefs is- endedv

That you may criticifc with the keennefs and candor'of real mailers of mufic, and- correft with the courage

and conduct of irrefillable reformers, is all that the fondeil friends of facred mufic would alk or wifh ; and if the

following Book be found but au individual's mite, towards promoting fo noble an undertaking as that, of im-

proving the religious praife of a riling Empire, it will never become a fubjed of regret to^one, who has devoted

jp the greater part of- Lis- life to. the cultivation of Pfalmody, and- who is,

Wiih.all proper Rejfeds,

THE: AUTHOR.



ADVERTISE M E N T.

This Book exhibits a New Plan of printing Mufic. Four kinds of charad^-

ers are ufed ; and are fituated between the fingle bars that divide the time, in the
fame manner as if they were on lines and fpaces ; and in every inflance, where two
charadlers of the fame figure occur, their fituations mark, perfectly, the height and
diftance of their founds ; and every purpofe is effe£Ved without the afliftance of lines.

Thefe four kinds of chara6bers alfo, denote the four fyllables, mi, faw, fol, law,

which are ufed in finging. The diamond, has the name of mi ; the fquare, of faw

;

the round, of fol ; . and the quarter of a diamondj of law.

The letters F and G, are ufed for cliffs. •

The -letter R, is ufed for the repeat.

The long llroke of the Crotchet is thrown out of this fyftem, and the round part
of it is the crotchet ; the old crotchet, is the quaver ; and the old quaver, is the fe-

miquaven
A few lefibns are- marked with figures over or under the notes, which fhow the

degrees of the key.



A Book that may be obtained with little expence, and be fuitable for learners at their

firll fetting out, is frequently called for ; fuch an one is the Mulical Primer, the firft

part of the Art of Singing, independent of the reft of the work. The rules com-
prifed in it are explained with the utmoft concifenefs and fimpHcity ; and if the leara-

er, upon perufmg them and pradlizing upon the additional leffons and tunes, finds

that he is like to fucceed as a fmger, he may fafely venture to purchafe other muiic

;

if not, he may relinquifli his book and his undertaking together, without much lofs

of time or money.
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PREFACE.
X N compiling the Firft Part of the following work, or the Mufical Primer, I have endeavoured to compofe an elementary fyftefti, which.

might open, at once, an improved pathway to the pra<5tife of mufic. I could not be at a lofs in fuppofmg, tliat fuch an acqulfition would be

very acceptable to all clafTes of fmgers, and efpecially to t-hofe on whom the bufinefs of teaching devolves, as well as to all learners, during

the firll flages of their progrefo. To encompafs my obje<ft, I have withholden no improvements, which patient induftry, aided by more than

twenty years experience in Itudying and teaching vocal muficy could bellow ; and I Hatter myfelf, that the friends of Pfalir.ody will find my
Muficai Primer an eafier, and more eligible Book for beginners, than any one thai; has heretofore appeared.

In thc.Intrcdudory Treatife immediately following, a number of the moll important things relating to vocal mufic, are conclfely explain-

ed and clearly enforced. Others of equal, or fupericr importance appearing to require It, are more critically and copioufly treated.

But It is the Scale of Rules with wiilch the labor, the adtual ta(k of the learner, more Immediately commences. To render this talk as ea-

fy as polTible, neither time nor attention have been fpar2<l. As die readieft way to effedt the purpofe propofed, appeal has been uniformly

made to the reafon and nature ofmy fubjsct, as prefented in theory and pradlice. For the fcale which follows, is not the oiFspring of a fhcrt and
fol'tary attention to theory alone. On the contrary, it forms the rcfult of thofe gradual improvements produced by repeated reilef^^Ion and re-

iterated trials In the fchool of experience. European Gamuts In the mean while have not been overlooked. On the other hand, I have ever

examined them with care and deference ; but at the fame time, without thinking myfelf obliged to be implicitly guided by them, merely, be-

caufe tliey wer- already in ufe. For a thoufand thlngs-are in ufe, which ought not to be copied. Hence, wherever I have difcovered, that al-

terations might be made for the better, I have not fcrupled to introduce them ; and for fuch as are mod material, have explained my reafcns at

large. Should the R^der be Inquifitive enough to exam.:ne them, I have only to afk, that lie will do it thoroughly and fairly, and then

judge for himfelf.

AH mufic is not, at prefent^ printed upon this Plan, and according to the Rules- of this Scale ; but -all mufic might be thus printed, and
by that very means, be improved in point of fimpllcity. In regard to the mufic which Is contained In the feveral parts of the Art of Singing,

the rules which are thrown out of this fytlem, are not wanted ; and as to any other mufic, it may, in all cafes, be rendered more fimple, thar*

by tranfcrlbing them into the,Plan of the Scale- If any one Ihould, however, choefe to coiifult other mufic, as it (lands, he will find tlie ne-

eflary dIreiSions with it. It will then be foon enoughforhim to attend to the rules for that purpofe, when he actually finds, that he HuU-i

want them. And his attending to them at fuch after period, will lather be an alleviation to- him, than otherwife ; for he v.-ill then, probably,

have fewer things to dliiraft and divide his mind, than at hls^firll fetting out. At any ra.te, his attending to them, later, or by themfelves,

can be no additional burthen to him ; foi whatever is throwTi out of this fyftem, is knit into the body of common fyilems ; and by adverting

to them, he will onlv a-dvcrt to fomc old rules, which, if mufic were printed as it might be, would be utterly ufelefs.—.As to the Tu.aes intiC»-

B
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duced into the Primer, they are principally of a kind, die moft fimple, plain and eafy ; calculated, not to entertain the accomplifhed perform-
er, who is delighted with nothing fhort of refined and delicate airs ; but to take the bewildered learner, and conduft him along a fmooth and
gradual afcent in his way towards the fummit of tafte and graceful performance. And at the fame time, will fumifh a coniiderable variety of

folemn Church mufic.

As foon as learners have paid fufllcient attentionto the Rules and Tunes in the Primer and are in want of other mufic, they may find aTup-
ply in the fecond Part of tlie Work, or ChrlRian Harmony. A great part of the mufic it contains, confifts, not of long Pieces, but of fhort

tunes ; not of nice and difficult, but of plain and eafy performance. To a large proportion of mulic of tills difcription preference has been
given ; and the tunes ihemfelves nave been fuited to an uncommonly great variety ofmetres, on purpofe that it might the better be calculated for

anfwering two very important objeds, to wit, that it might be fultable fsr finging fchools .lod all learners immediately after having ufed the

Mufical Primer, pnd, that it might be rendered extenfively fervicable to all Chriftian Churches in the folemn exercifes of humble devotionid

praife. The fet Pieces and more difficult compofitions introduced will be acceptable to Choirs of lingers, who have arrived to more confidera*

ble accuracy and fkill in performance.

The Third Part of the Work, or the Mufical Magazine, enlarges the number of favorite Pieces. It may therefore accommodate accom-
plifhed and well taught fchools, as well as the curious, who are defirous of poffeffing fome of the moll elegant and refined compofitions, Euro-
pean and American.
Mean while, the whole work, collefttvely taken, may be ufeful to all clafTes ©f fingers. To recapitulate itis Contents, it opens with an explan-

ation of elementary principles. In its progrefs, it comprues an extenfive variety of Pfalm Tunes and plain produ(51ior,s, proper for finging-

fchools and the folemn praife of fabbath devotion } audit alfo include? aji interfperlion and addition of fet gieces and Anthems, fuitablefor all

ordinary and particular occafions ofpublic folemnity.



iKTll O D U C T O R Y T R E A T I SE

O T«

VOCAL MUSIC,

CHAP. I. OF MUSIC AS A SCIENCE,

X HE more nice and curious (hades of Melody and Harmony arc f(j fubtle &5 to elude the grafp of Rules. TheferRuft

therefoTe be left wholly to the regulation of the fancy and the judgment. But ihe more prominent features of founds are not only remarkable

and uniform, but definable. Hence, Rides are formed ; and rules, rendered definite, are what properly conftitute the frience, or theory of

mufic. It is tlie bulmefs of fcience, or theory then, to point out andilluftrate thofe rules, this, in the following pages, is accm-dingly attempt-

ed. Some of die Rules and Illudrations may appear difficult and perhaps unintelligible to learners ; but if they ihould not be able to under-

ftand them, with once reading, let them by no means' be difcouraged, for perfeverance in ftudy and practice will render them plain and fa-

miliar.

Meanwhile, the following chapters may be of fervicc "to fuch as defign themfelves for inftru^-ors, for the fubjefts are iiich as they ought fully

to underftand, and faithfully to inculcate*.

CHAP.W. OF MUSIC AS AN ART.

«' SCIENCE," fays a critical Writer, " is a fpeculative Art, and Art a praaical Science." As it is therefore the oflfice of fcience to fumifli

Rules, fo it is the office of Art to put them into praftice. But the ufual method of teaching vocal mufic is faulty. Learners are hurried for-

ward too rapidly. They attempt to fmg airy and difficult pieces of mufic before they have learnt to fing thofe that are more plain.
_
The con-

fequences ait fuch as might be expeded. Multitudes are difcouraged and give up fmgiag entirely ; and many, who perfevere, acquire bad hab-

its, and become, at bcft, but miierable performers.

In reading the pupil :^ conducted omvard, ftcp by ftep, from the elements of his Art from his a, h, c, till he is able to read the moft conpli-

caied icntences at fight. So,ought it- to be in mufic. The learner ihould begin with the rules, which are the elemcats-; the a^ i, c, of his- art.
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From thefe he ought to afcend gradually. From a mere melody, or fucceffion of founds, in their moft fimple ftate, as the eight notes, he niay
venture to rife a ftep higher, to the plaineft leflbns and tunes ; and frcnn thence to thofe that are lefs plain. By proceeding in this way, he will

'

eventually rife fo high in his art, as to be able to fmg tlie moft intricate pieces at fight. But the eminence alluded to is highly exalted ; and
let no one imagine, that he fhall reach its fummit, without taking the neceffary fteps.

To adminiller refined and rational amufement, is only an inferior branch of the powers of mufic. Her principal prerogative is, to roufe

and animate the paffions, and in that way to influence the heart. But in order to produce tliis efleft, mufic mult be well performed. Eafe
and freedom muft be ftudied, that fliffnefs and formality may be avoided, tlie teeth and throat freely opened, that tlie voice may be clear and
harmonious ; and above all, that the words be di(flindtly and clearly fpoken, that what is fung may be underftood ; that found and fenfe, com--
bined and reciprocally improved, noay appear in- tlieir united force, and native beauty, and be copable of producing their utmoft effed.

CHAP^. III. OF TONING AND TUNING THE VOICE.

GOOD tones, in proper tune are indifpenfibly re<iulfite in order to good mufic. One of the firft and moftimportant objetffs of the inflru^or

fhould therefore be, to modulate the tones, or founds of each voice, fo as to render them agreeable ; and where difrerent voices join together,

with a defign of producing h.armony, they fhould all take the fame pitch and move in perfcii: tune. The tones of the human voice, in order to

be agreeable, muft be open, fmooth and flexible ;, and, to be in tune each voice rauil accord with the others. • Tones are the ground work of'

mufic, and if tliefe are roisgh, or otlierwlfe faulty, good mulic is at an end.—To lead performers to fing in a fmooth and flowing voice, is a
prificipal duty of inftruftors.- In this, I know, 1 have but repeated a propofitioni the fubilance of which, I had before expreffed ; but I wifh it to

he more than repeated, to be remembered, and carried into pracflicc ; for of a truth, it contains a duty tliat is ncglcded by m jft American teach-

ers. The tones of our fingers are in general, I hadalmoft laid univerfally rough, hard and diflbnant. In a word, ourfmging in general is ex-

tremely harfh ; and this harlhnefs produces its naturaLeffcfts. It renders our pfrJmody lefs pleafing and lefs efficacious ; but it does more ; It

vitiates ourtafte and gives currency to bad mufic. A confiJcrablepart of American mufic is extremely faulty. European compofitions aim
at variety and energy by guarding againft the -reiterated ufc of the perfeift chords. Great numbers of the American comj^ofers/ on tlic contra-

ry, as it were, on purpofe to accom.iiodate their mufic for harfli fmging, have introduced the fmooth and perfedl chords, till tlieir tunes are all'

fweet, languid and lifclefs ; and yet thefe very tunes, becaufj they v.-ill better bear the difcord of grating voices, are aftually preferred, and
have taken a gcnerel run, to the great prejudice of much better, mufic, produced even in tliis country, and almoft to the utter exclufion of genu-

ine European compofitions. But it was the roughnefs, of our finging that ouglit to have been fmootlied and poliihed, and not the compofitions-

of Madan and Handel.: If there is ought of roughnefs or difcord required in mufic, it fliould arife from the compolition ttfelf, and not from
the voices of the fingers. Thefe ihould all befwect, gracefu. ;\nd flowing. Butfing the fwcet-chorded tunes of this country's make, in fwcct

toned voices, and they will immediately cloy, ficken and (.ufr^utt.

To corre<ft cur tafle; aud give to our mulic the energy aad variety it requires, we muft begin at the root of the evil. The caufc that gives
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currency to bad compofition, and operates to deftroy the efficacy of our pfalmody muft be removed. The harfiinefs of our finglng muft be-

corre<5ted. Our voices muft be filed. Every tone muft be rendered fmooth, perTuafive and melting ; and when a number of voices are joined

together, they muft all have the fame pitch, or in other words, muft be in the mod perfecft tune. Then, nor till then, Ihall we fmg well, and

be able to diftinguiiTi between compofitions of genuine merit, and thofe that are merely indifferent.

The accomplilhment of thefs purpofcs mult depend in a great meafure upon teachers. To mould the voice of their pupils into the mofl

fmooth and graceful founds, ought to be one of their firll and principal objgds ; and every maftcr who will give fuitable attention to this fub-

)ect, will find himfclf amply rewarded. The mufic of his fchool will be rendered mpre delightful and m.ore powerful ; and he will have the

double fatisfa<Slionof pleafmg and improving himfelf, while he gratifies aad profits tlie public. -

CH/)P. IV. OF ARTICULATING AND PRONOUNCING,
WORDS and fyllables, as far as muficwill admit, ought to be articulated and pronounced according to the true ftandard of converfation.

But in aiming, at this point, care mult be taken, not to injure the founds of the mufic» Syllables muft be articulated at dieir beginning or

ending, or at both, according as they are begun or ended with vowels or confonants j and in dwelling upon a fyllablc between its beginning

and end, the voice muft open, fwell and expand : And in this wa^', agreeable founds may be preferved ; whereas, without fuch opening of the

voice, flat and difagreeable founds will frequently enluc, • To dwell, for inftance, upon the fyllable cheer, implicitly adliering td the found of ee^

will produce an aukward and disagreeable tone. But in confulting the founds, do not facrifice dillindnefs. By all moans, let each fyllable be ar-

ticulated diftih^ftty, and each v.'ord fpoken plainly. • Dhlindtnefs, however important, is an article in which ahnoft all fingers fail. They give

the founds, but do not fpeak the words lo that they can be dillinctly heard. Hence audiences difcern the founds, but mifs of the words and
their meaning, and vocal mufic is confequently llripped of half its beauty.. - Diverted of the fentiment contained in the words, it is reduced to a

level witli instrumental performances.

In praAiling vocal mufic by natc, the fyllables, mi, faw, fol, law, are ufed, as die vehicles of found. '• Thefe, properly pronounced, are admir-

ably calduiated for tlie purpole towliich they are appropriated. • They affil in forming die organs of fpecch into poAtions, proper for making
tJie tones oi>en, foft, and fmooth. Their true pronunciation is eafy, the i, in mi,-ha3 its Ihort found, as in divinity ; the- o, in fol, has its long-

.

found as in fold, and the faw and law are pronounced as written. •

CHJP, V. . OF THE PARTS. •-

MELODY confifts of a mere fijccefilon of founds, and hence it may be formed by a fingle part, or even by a fingle voice ; biit harmony ad-'

mits of a combination of founds, and hence die expediency ot Introducing a numbL-r of parts to move at the fame time. The bafs is properly

confidercd as the ground work, or foundation. Correft Compofers of modem date, for the moft part, make ufe of treble, as the leading part,,

orairj andthii appears moil agreeable to the priacipks of hairaony, which iutiinc to ofcribc the chivf Melody, or long to die trebL , whilti



the tenor and counter, or fccond treble, corpc into fill up and perfeft the harrnory. "Wlien mufic confifts of four parts, that ^\•hich is Tvritteit-

Wweli Is bafs ; next above it, is the tenor ; then the counter, or fecond treble ; and at the top, the treble. The lowefh voices of men are fuitaWc

for the bafs: The tenor Is the eighth above, and is proper for the highcft voices of men. An eiglith above the tenor, is the- treble, fnited to

the hlghen: voices of women ; and between the. treble and tenor, is the fecond treble, or counter, which ought to be fung in the loweft- treble

voices. The \oIces of v.'cmen are an eighth above thofeofmen; fo that they naturally uiketlie pitch, and fing an eighth higher than raen. To con-

ceive 6? the manner in which the feveral parts take the pitch and agree together^^recourfe may be had to the fcale, page 25, v/bere it is obferv-

aSle, tliat tlic treble, counter and tenor, have the fame cliff, and apparently take tlie fame pitch ; though, in fail, the treble and counter take

die oclave above the tenor. The bafs is an eighth below the tenor; and the upper G in the bafs, which is the next above the F cliff, has note

the fame pitch with the lov.-eft G in the tenor, which ftunds agalnfl the G cliff; fo that G the next note above the F cliff in the bafs, and G
that ilands againil; the G clitF, being founded together, will give the pitch of all the parts. The G cliff is one degree higher than the F chff ;

and the pitch is given Irom the key note, or iirlt degree of the key.

Rcmarl.—Whenever tunes are performed only. in two parts, tliey fnould be fung in tl?e bafs and tl>e air or principal melody ; and in fuch

cafes, the air may be irni^ either in tenor- or treble -voices, or in both of them united.

CHAP. VI. OF THE CLIFFS.

I HAVE ufej only two cliffs ; tl:c F, or bafs clii^ and the G, or treble cliff, wmich anfwers alike forTfeblc, Counter and Tenor ; The com-
raon counter cliff, I h.ive oniitted for two reafons ; firllly, becaule, without ufrng it, every purpofe may be anfwered as well ; fccondly, becaufe

many purpofes may be anfwered better. Having fubilituted the G, in heu of the counter cliff, I have tranfpofed the notes of the counter into

cdVave, or elo^hth below ; wliere th.ey are iituated as naturally, as they arc when the counter cliff is ufecL Tlius tranfpofed, they are to be

fung in tiie treble voice, by which means tlie fame effcft will be produced, -as t'nough they remained in the oit ive above, and v/cre fung In the

tenor voice. By traufpoiing die notes in this manner, the pofitlon of the counter will be more convenient and natural. Women, who' for tlic

nuiftpart ling, or at leafc, oiight.to inv^ the coizuter Jiave Sequent occafions to ihift into the trebkv ?Jow it is well known that Counter is in

fiifi a lower part, and requires to be performed by lower founds, than treble ; and upon this plan of ufmg the G chff, and reducing the notes,

they arQ at once placed, and aflually meet the eye in a lower f.tuation, fo tha: whenever counter fingers ihift into the tieble, and tlicre find the

notes in a higher ftation, they will naturally be led to ralfc their voices as is required ; or whenever treble fingers fliift into tlie counter, and

fe^ th.e notes in a lower ftation, they will naturally be led to lower their voices as is likewife required^ Anotlicr advantage of this plan arifes-

from the union of the cliffs in the counter, treble and tenor ; and the ccnfequential eafe and facility with whicli each of thofe parts may, at any

rime, fhift into each other. Th.e counter ka? the fame cliff ; the mi is in the fame fi.tuatIon, and tlie coi^fcquent ar^angeraent of .the no';cs is



tKe fsime as tlie firfl an^'fecond'trebles and fue tenor. Hence, wKeh no counter is iifed, or vjien aPy otiicr occafion requires, thofe v>'Iio com-.

monly fmg counter, may take one of tlie other parts, without the trouble and perplexity of learning a different fituation of the notes.

CHAP.. Vll. or SHARPS AND FLATS.

IN every odave, or regulair iuccefllon of eight -notes, amending or- defcending, there arc five whole tones, and two half or femitones. In
their natural order, the femitones are fixed between B and C^and E and t*. Between fai pxid faw, and law and faw. For the fake of variety

it becomes neceffar}' to fhift tlie order of the femitones. This is done by means of, flats and fharps. Thefe placed a.t the beginning of a
tune, ferve to regulalfe tliemi, and remove the femitones from letter to letter into any part of the 0(5l^ave. Sharps and flats, that occur at

the beginning of a tune, continue to operate till it clofes, unkfs counxerafred by the occiirrence of other flats, Ibarps or naturals. Flats,

at the beginning of tunes, fmk all the notes upon their letters, half a tone,- and fharps raife tliem half a tone. By this means, the keys of

tunes may be tranfpofed from letter to letter, and the air flili preferved ; and thus it is, that the fmitones ai-e removed at plcafure, a:id made
fubfeirvient to the purpofes of convenience and variety.^

C-HJlP. VIH. OF XEYS,

A KEY in Mufic cotnprehends an oftave, or feven degrees of found, together with the erghtli, which is the fame degree of tlie Icey, as t]:e

firft. Though it be controverted diat ever}- eighth is tlie fame found, as Philofophers have fnppofed ;
yet upon the principles of keys, every

eighth is, in a qualified fcnfe, the fame : tliat is, the gradation of tones and femitones, is the fome in every oJlave ; and the eighth degree of

the fecond octave, is the firll degree of tlie third oiflave. Thefe degrees confill; of tones and femitones ; and thefe tones and femitones have a
fixed order, which is calculated from the key note afcending. The key note, which is the lail note of the bafs, is the firfl degree of the key,

the next note above it, is the fecond degree &c.

By the fcale of keys it is perceptible, that in the o^ave there are tv^'o femitcrics, which are between B E,nd C, and E and F ; and that all

the other degrees are whole tones. It is alfo evident, that in the fliarp key, tlie frnitones are between the third and fourtli, and feventh and
eighth degrees of the key ; and that in tlie flat key, they are between the fecond and third, and fifth and fixth degrees of the key.

There are only two keys ia inufic, the fharp, or major key, and the flat, or minor key. All other keys, are nothing more than the tranfpo-

fition cf tliefe original keys, by taking a different letter, or note for the key note, or firft degree of the key. Whatever letter be taken lor tlie

firil degree of the key, all the other letters in the oftave mufl be made to agree with the fcale ; therefore, fnarps and flats mufl be added,

whenever tliey are neccflary for that purpofe. The different order of tof.s's- and femitones afcending from the key note, or firfl degree of Ae
key^ conflitutes the difference between the fharp and flat keys,.
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To know whether the air of mufic be cHfiful or mournful, we muft .ndvert to the keys. The third, fath and fcventh found, or degre of"

fye key is greater in the fliarp than in the iTii key. In the fcale of keys, this remark is vilibly ilhiftrated. But the air of mulic depends
principally upon the third degree of the key, or third note above the key note. If that be a fliarp third, confifting of two whole tones, nature

has affixed to the mufic an animating cheerful turn, proper for Pfalms.and Hymns of praife and adoration ; but if it be a flat third, conlill-

ing of a t'jrte and a fcmiLonc, nature has given to the mulic a plaintive turn, proper for Pfalms and Hymns of lamentation and petition.

in the fcale of the fharp, or major key, from the key note afcending, there are two whole tones, a femitone, three whole tones and a femitone. That
is, from the key note, or firft degree of the key to thefccond degree, is a tone ; from the fecond to the third, a tone ; from the third to the fourth, a fe-

mitone ; from the fourth to the fifth, a tone ; from the fifth to the fixth, a tone i from the lixtli to the feventh, a tone ; and from the fcventh to the

eighth, a femitone. For inftance, if C be fixed for "the key jiote, or firft degree of the key ; the tones and femitoncs -Mlill fall in the order of
the fcale, without the addition of either iliarp or fiiitc Thus from C to D, is a tone ; from D to E, a tone ; from E to F, a femitone ; from
T" to G, a tone ; from G to A, a tone ; from A to B, a tone ; from B to C, a femitone. If G be chofen for the key note, or firil degree of

the key, one fharp on F v.-ill be necclury to bring rlie order of tones and femitones into a conformity with the fcale. Thus, from G to A,
is a tone ; from A to B, a tone ; from B to C, a femitone ; from C to D, a tone ; from D to E, a tone ; from E to F fharj), a tone ; from
F Iharp to G, a femitone. The fharp key of D, will require two fharps, one on F, and the other on C ; tliat of A, three iharps ; that of E,

four fliarps ; that of B, five fharps. The fharp key of F, -will require oae flat, on B ; that of B flat, two flats ; that of E flat, three flats ;

that of A flat, four flats.

In the fcale of the flat, or minor key, it is evident, that from the key note, or firft degree of the key afcending, the order is, one whole

tone, a femitone, two whole tones, a femitone, and two whole tones. That is, from the firll degree to the found, is a tone ; from the fecond

to tlic third, a femitone ; from the third to the fourth, a tone ; from the fourth to the fifth, a tone ; from the fifth to the fixth, a femitone ;

from, the fixth to the fcventh a tone ; from the feventh to the eighth, a tone,* For inftance, if A be the key note, or iirft degree of tlie key ;

the tones and femitones will correfpond vith the fcale, without either fliarp or fiat. Thus, from A to B, is a tone ; from B to C, a femitone ;

from C to D, a tone } from D to E, a tone ; from E to F, a femitone ; from F to G, a tone ; from G to A, a tone. If E be the key note,

one fharp on F will be neceflary. Thus, from E to F fharp, a tone ; from F fharp to G, a femitone ; from G to A, a tone ; from A to B,

a tone ; from B to C, a femitone ; from C to D, a tone ; from D to E, a tone. The flat key of B v/ill repuire two iharps ; that of F fharp,

three fliarps ; that of C fharp, four fharps ; that of G fharp, five fharps. The flat key of D will require one flat ; that of G, two flats ; that

of C,- three fiats ; that of F, four flats. ''

• The fe/enth degree of flat keys is made fliarp, not by a fliarp fet at the beginning of the tune, next to the cliff ; but by the addition of Iharps before the particular

notes us they occur in the tune, upon that Ittfter which is the feventh degree of tht key, and the note tlut follows it afcends cne dtgrco ; but when the following note

4erce;.dsj the fh::rp i« generally omJttcd. The fixth degree is rczr.ctimes fl'.nrped in afcending.
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The Tules to find the mi, are founded lapon the fcale of the keys. The mi is the feventh' degree of the fliarp key, and the fecond degree- of
'the flat key.

CHAP. IX. ' OF ACCENT.

A grc^itcr ftrcfs of voice r.pon xny particular part of the bar is what is called Accent. Singers in performing fingle common and trinle time
fnould be careful toaccent only that part of die bar,which is marked by the firft beat ; and in performing double common time they (hould place
<i full accent upon that part of tlie bar, which is marked by the fiift beat,' and only a half accent upon that part, v'hich is marked by the third
beat. As to the place of the accent, it never varies ; but it is not fo with its quantity. If an important word fall into the accented part of the bar.
the accent fhould be forcibly marked, and more feebh , when the accented part of the bar happens to be filled b) an unimportant word. Upon the
whole however, the accent in mufic is not ver^/ doubti'ul, nor difficult to be acquired. A proper and graceful accent is one great beauty of fmo--
ing, and we fliall fee how neceffary and reafonable it is, that every inftruilor be thoroughly acquainted with fuch proper aad graceful accent,
and be able to inculcate it bothby precept and example.

CHJP.S.. OF THE SWELL.

THE fwell is in one fenfe applicable to all mufic. ' There is fcmething ©f it upcn every n c te, crfyliable that is fuhg. In quantity it is in de-
gree proportioned to tlie length of the note, and is formed by increafing the found to the middle of the note, and decreafmg it to the clofe.

Thus defuieJ, the fwell belongs to all mufic ; bu: in its more appropriate acceptation it is numbered among the moft refined and delicate
beauties of mufic. In this fenfe it is never ufed unlefs the fentiment be very emphatical, and the found intended to exprefs fuch fer.timent in a
manner at once ftriking and affefting. VV^hcn tlie fwell is ufed in caies of this nature, it in quantity always exceeds the ordinary fwell, which
is above defined, and is fornetimes different in other refpeds. In the general way, it refembles the common fwell, except in degree ; and in
performing the voice fhould gradually increafe from foft to loud, arid thendecreafe to foft again. Sometimes, however, tiie voice when fwel-
led to the -full, fhould break oil abruptly and leave the note ; and at other times, a full, loud voice fhould ftrike faddcnly upon the JiotQ^zad
then decreafe to its clofe.

CHAP. XI. OF SOFT AND LOUD,
SOFTNESS and loudnefs are to mufic what light and (hade are to painting. 'vVhile the voice is very foft and fmall, the fentiments e^rpre/T.

ed, are wrapt in deep Ihade, and feen at a dlftance ; but when the mufic increafes in loudnefs to the extent of the human voice, the fentiments
are feen haficning from thefhade, and advancing into a glare of light; and when foft finging again fucceeds, they again retire, and difcover
themfelves beneath the dim and diftant fhades. To fmg, fometimes loud, at otliers foft, as t.he fentiments require, is indeed a principal beauty
of finging. By this means objefts appear in the blaze of day, in the fhade, or in the twilight, at the. performer's bidding ; while to the nvufiC
is added, variety aiid richnefiv of exprjffion, and often times a more than double efi"e<ft.

C
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In a theory the particular dire<ftions when tofing loud, and when to fing foft, cannot be given. Thefe depending on the mufic, the words,
and the occafi0n,muft be left to tlie judgment and dilbretion of te.ichers and chorifters. In the different ftages of the fame piece of mufic, the
quantity of found Oiould frequently be different ; and as often as the cgmpolition is fung to new words, the left and loud Ihould be made to

correfpond. All tlie common plain tunes that are in daily ufe, ought in a fpecial manner to be varied in loudncfs and foftnefs, according to

the fenfe of the pfalms and hymns in which they are fung. By this means, a fnigle tune, at different times may be made to appear like a dif-

ferent tune, and that tedious and difguftful famentfs, fo m,uch, and fo reafonably complained of m our church mufic, may in a great meauue
be removed. Thus maypfalmody be made to allume a more extenfive variety ; and the miad, charmed and elevated with the improvement,
be more highly exalted ia the fublime exercifcs of devotion.

CHAP. XII. OF PREPARATIVE OR LEANING NOTES.

TKE Preparative are thofe little notes that are fprinkled here and there among the common notes of the tune. Thefe are notes of embellifii-

ment. 1'hey add nothing to the time of the bar in which they are ufed, for v.-hatevcr time be occupied by thefe notes, fo much m.uft be taken
from the notes they embellilh, tliat the whole time of the bar be not augmented. Thefe leaning, or preparitive notes, if rightly fung, give to

the air a turn, that is exquifitively delicate. They are ufed for fcveral purpoles. In flow Movements, they foften and fmooth the effcci of cer-

tain diftance?. In bold and energetic movements, a chain of tliefe notes ferve to link the greater inters'als, and form an eafy palTage from a
preceding to a fucceeding found, and afford full fcope for the dii'play of flexibiUty of voice. They are frequently ufed as principal notes, and
are to be dwelt upon a little longer tlian the notes,widi which they are conneded ; and by thus dwelling upon a note of any chord, they retard

the completion of the fubfequcnt harmony. The manner of paffing from the preparative to the other note is peculiarly expreffive, and not
communicable except by example.

CHAP. XIII. OF TIME.

TIME in mufic is crlglnally of two kinds. Common and Triple. Thefe are diftinguiflied from each other by tlie different divifions of the

bar into its primary or principal parts. Whenever the bar is in the very firil inftancc, divided into an even number of parts, the mufic is in

common time ; but if divided into an uneven number of part?, the mufic ii in triple time. In triple time, the bar is always divided into three

parts, and marked by three beats. In common time it is lbrujtim.es divided into four parts, and rnarketl by four beats ;
* but more generally

ir.to two parts only, and marked by tv/o beats. Hence there is one fpecies of common time, where the bar is divided into two parts, marked

• In finging this kind rf common time ordinary performers f^a not r-efceptibly diftinguiih befween th^ whole and the haif acctnt ; arvd «n!efs this be -done, the time
«feif might ;is vitSS. be rel'olved into the other kind of cominon time by dividing each bsir into two, and nie?i'aring them by two befits inlleadoffour. But as uccuratc per-
formers d;ili.-;gj;ih between :h« Kctnts, I have cholsa to feti'ii thiskind sftk-c, as differing fi'o.ii coriiv-c;! tim-j witli a fingk accent.
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"by two beats ; and another fpecies where the bar is divided into four parts, marked by four beats. The former by way of diflin^Ion may'be

called common, or firigle common, and the latter, double common time.

But the different kinds of time muil be further confidcred ; for both Common and Triple time may be either fimple or compound. Simple
and compound time arc diilinguifhed not by xhe primary divifion of the bar into beats, but by the fubdivirions of thofe beats or parts into their

ftill lefs parts. For inftance, in fmgle common and triple time, when they are fimple, each beat or part is reprefentcd by a minim,
and this isfubdivided into two crochets, or four quavers. But if the time be compound, each of the bents or parts, is reprefented by a pointed'

minim, wliich is fubdivided into three crochets, or fix quavers. Compound time may be derived from fimple merely by dividing the beat into

three parts inftead of two. Inftances of this kind are very cj-mmon. The minim in fimple time is' frequently divided into three crochets, and
whether the figure 3 be placed over them or not, the time thus far becomes compound, f in this way one or m'.re parts of the choir is often

moving; in compound time, while the othe- s are mov'ng in fimple. The compound of triple and double common time are not ufed in pfalmo-
dy ; they are therefore omitted in the fcale of rules.

CHAP. XIV. OF MODES.
NOTHING can exceed the fimpliclty of the modes of time. They depend wholly upon the movement of the mufic. As long as that

moves uniformly faft or flow, tiie mode continues tne fame ; but if the mufic either quicken or flacken its movement, the mode changes. If

one tune be fung fall and another flow, they belong to diffetent modes ; and even the fame tunc, If it be fung at one time fail, andat another

flow, belongs firil to one mode, and then to another. For the quicknefs or the flownefs of the mufic is tlie only diftrndlion between the modes.
In the fcale I have diflinguiihed miodes to the number of feven. Thefe belong alike to each kind of time, and are known, as occ.afion requires,

by placing the name of the mode over the mufic, where the movement begins. To mark the identical time, afKxed in the difEnidon cf the

modes, is not fo neceffar)-, as to make the proportional and proper difference between the feveral modes. Does it become a quePaon what it

is, that regulates the quicknefs and flo\'-nsfs of mafic ? I aafwer, it is the air and tiie words. Governed by thefe, the compofer will not mif-

take in the choice of his mode ; and when mufic is fung to die words fet to it, performers need only follovN^ the given directions ; but when it

is extended to other words, performers ought frequently to alter the mode for the fake of accommodating it to the words. This ought efpe-

cially to be done with the common plain tunes, when fung in different pfalms and hymns.

CHAP, XV. OF TIME AND MODE, the Topics of the two laa Chapters, critically reviewed.

IN the fcllowing fyftem of rules the various kin^ls of time and the modes in mufic are diflinguifhed in a different manner from what is ufaa".

A general view of the plan, that I have adopted, h;is been given in the courfe of the preceding obfervations ; and had there been nothing cf

novelty in it, a general view would have been fufficient ; but as it differs from the common method of explaining

I S'c the piece of MwCc called Baltisnote.
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hsye bcflow tipon it fomefurther remarks'.^ The objeiS of tliefe remarks will be to •difcover, how far the propofed plan of time and mcdeis-san
improvement upon that, whicli is commonly received. .

In order to determme this point, let as compare the two plans together ; and let the contraft decide, to which the preference is due.

Ic is indeed true, that the common plan of explaining the modes and times is tliat, which at preient obtains, and I am fully aware that nu-
merous arguments in fupport of a thing are apt to be drawn from tliat fource. Whatever has been long and extenfively eftablilhed, frequently

becomes facred and inviolable ; and if nothing were made refpcdtable in tliis way but truth and virtue, it certianly would aiford us a moll pleaf-

jng confideration. Btit the misfortune is, that while ufe and time confer a fanftity upon what is right, they fail not to indulge what is wrong..

Hence truth and error oftentimes acquire an equal veneration, and are fupported with almoft equal zeal.and perfeverance.

The prefent age however affords greater exceptions to thefe remarks, than are to be met with in any former period. • Inftead of implicitly

adhearing to old modes- and tenets. Mankind begin to think it wortli while to examine for themfelves. .- And as this fentiment prevails, tliey

will be more and in >rc aftoniihed with new difcoveries of faults and follies, which have been fanftioned by extenfive, or immemoiial ufagc.

.

We arc not however to prefume upon a period, when the people v;ill utterly Icfa fight of their attachment to forms and opinions that are ren-

dered facred by tim.e and numbers ; for the arguments on which fuch forms and cpinicns reft, are not eafy to be Ihiiken. Indeed there is noth-

ing that will juftify turning afide from the old v;a,y, unlefs it be, to Avalk in a new one, whic?^ is decidedly better. • Utility is therefore the only

plea, that can juilify innovations- upon principles and piaflices of long, ftanding, or extenfive acceptation ; and it is wholly upon this plea. Uiat I

have in tliis book prefented the public wiih fcmethiiig, that is different from what is commonly received upon the various kinds of time anof mode.
The end to be, anfwcreJ in mufic by the different kinds cf time and mode, or movement, is variety-. Were it poflible then, to eftablifn a-

plan fo contrived, aa to admit the greatefl variety,,prcftrving at the fame time aperfetft fmiplicity, alterations and improvem.ents would iralant-

ly be at an end ; becauie fuch a plan would b: complete, . Of courfe that fyftera, which approaches nearefl; towards uniting variety and fim-

plicity, rauft unqueftionably be the beft fyllt-m. ; and I believe it will befound upon, examijiation, that the plan, I have adopted, for afcertaining

and defining the different kinds of time and tlie mode.":, pofiiilfes greater veriety, and far greater fim.plicity, than theone, that isnowincomnVm ufe.

In examining thefe points, I fhiU confid^r only thofe kinds of time that are ufed in plalmody ; to wit, fingle and double common time, triple

tim.e and compound comm.on time. In regard to otlrer divifions of time, which are never ufod, except in inftrumental mufic, it v.'ill be fuffi-

cicntto rejwtrk, that they naturally fall into the fame plan, and are explained upon tlie fnmc principles with tliofe, that, are here confidcred.

Upon examination ic v/ill appcarj tnat.the propofed planis t!ie fupeiiorinipoiut ofv.?viji.f ; for it.dilHnguifhcs lire modccor movements mere-

ly by the qaicknefs or flownefs, with which ths mufic is performed. And upon this pi.m of confidering th;: modes they may be extended to

any inie!inite number, without deilroying fimplicity in the leaft degree. Bul f\i5:)poiir.T them to b^ extended only to feven, as is done in the

fcale, and allowing this number to each of the fotir kinds of cimi.-, and the aggregate ininihei- cf diitinft modes is twenty eigln ; wliercas, up m
the common plai of defining them, the ag.gregats niimbfr is ooly eleven ; two in Ungle and two in double common time ; in triple time four^

and in compound common time three,- . And even thefe arc diiinguiih^-d in a manner much lefs fimple and natural ihiui in tlie plan piopofcd
;

ft»r they depe.ii, fom:U!n:s upon the tpaicknofs or iljwaefi o{ taj malic, a.iJ lomuiimcs upon tlie dilTeretit mcafurcs of ihe-lar ; vv.hilc U]a)i»
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the pmpofed plan they uniformly depend upon the quicknefs orflownefs of tlic mufic, the only natural mark of diilin(flion between the mddcr, '•

Such is thcccmparitive Rate of the common and propofed plans in regard to the article of variety. Let us proceed a little further and con-'

traft them upon the article cf fimplicity.
_ _

.

The propcfcd plan will be fcujid to have the advantage in point of fimplicity ; firft becaufe it has not fo many different meafuresfor the bar ;

and f<.'condly, becaufe it has not fo many divifions of notes by the beats. Fur it may be obferved from the following illuftration, tliat the-

propofed plan reduces the different meallires of the b.ir, from nine to four ; and the different divifions of the notes by the beats from feven, to two.

Upon the pL-*i propofed there are- no more dianfour meafures for the bar ; one for finale common, one for double common, one for com-

tiQund ccmnion, and one for triple time. Every mode, that arifes from the fame kind of time, ahvays retains the fam.e meafnrc note. But

upon the common plan the bar has no hfs than nine different meafures ; two in common, four in triple, and three in compound time. But

why tliis introduftic-i of different meallire notes into the fam.e kind of time- ? Certainly it cannot bo neceffary for the fake of dillinguiihing the

modes ; for thefe with a fingle menfarenote may be completely defined merely by making diem depend on the quicknefs or flownefs of the

mufic.

ed in

buCnc
plan propofed ; for it gives to each kind- of time only tlie fingle meafure for the bar.

The fuperior firnDlicity of the propofed ulan is equally remarkable in its divifion of the notes by the beats. All tlie divifions, tliat it makes,

amount only to tv/o ; one for fingle common, double comm.on, and triple time, and one for compound common time. ••

In fingle common^ double common, and tripk time, tJie minim is alw.iys fuoig- to one beat. In compound time t9 two tliirds of a beat.

But in the comm,on way of explaining time and mode, there are fcven divifions of notes by Uic beats. Let us make the contraft a litilc more
familiar by a fingle example. Upon the plan propofed, the quaver is always fung either to a quarter or a fu:th part of a beat, and the other

notes in like proportion ; but upon tlic common plan the quaver is fo variouily divided by tlie beat, that it mull be fung, according as it is

ufed in different places, to die time of two beats, one beat, half a beat, a quarter of a beat, two thirds of a beat, one third of a beat, or a fi.xth

part of a b;at. • And in the fame proportion in regard-to their beats, mull die rc[i of the notes be varied. But does not this extenfive divifion

of die notes by the beats open to us anodier fourceof Intricacy in die common plan i aiid. may -not diis intricacy be principally avoided by in-

troducing the plan, that I have adopted > ' r

I have ventured tt/ revive and" introduce die Enrvs as die Meafure note ofDoubfe CoiTimoh' Time^ It miy ilot dicrefore be unworhyof
remark, that the {xnxt notes will uniformly be marked by die fame number of beats, in the three kinds cf time principally ufed in pfalmcdy ;

to wit, in Single Common, Double Common, and Triple Time. In all thefe, the bieve, whenever it occurs, v.'ill be marked by four beats, the

{cmibrcve by tkvo beats, die minim by on^ beat, die crochet by one ha.lfof a beat, the quaver by one fourth of a beat, &c. Hence too, the kind

of cinie the fingei is performing will' all along be obvious from die fiightcfl glance at the bar ; for, if die bar, for iuilarxe, be filled by a brev-'j*

two .'cnubrcvcs, four, minims, or their quantities, he will perceive it is Double Co«;mun Time, and mufi be marked widi four beats } if the
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bar be filled by a femibreve, two minima or their qtiantities, he will know it is fingle common time, and mud be marked with'
two bea'3 ; if the bar be liUcii with a pointed femibreve, three minims or thstr quan-ities, hs m:I ^jc reminded that it is Triple Time, and is to
be marked with tlirec beats ; and if the bar be filled with two pointed minims, fix crochets or their quantities, he mnfl fee it is Compound Time.
The number of mufical chara<n:ers need not be increafed by this revival of the breve. The Demifemiquaver may be expunged from the

fcalc, and the ihorteft notes ufed in rnufic, upon tlie propofed plan of writing it, maybe aspcrfeftly expreffed by the femiqnaver, as in the or-
dinary v.-iy by tlie demifemiquaver.

It refults then, that tlicre need be only four m.eafnres for the Bar, OKe for each of the kinds of time required, to wit, Single Common, Dou-
ble Common, Triple and Compound Common Time ; and no more than two divifions of the notes by the beats, one for the three former,'"
and one for the latter of thefe times.

To all thcfe cordlderations it might be added, that upon the propofed plan, mufic would be more eafily written, and printed, than at prefent;
xOr it would be m.ore generally exprelied by plain and open notes, fuch as femibreves and minims. But enough has been faid. The view that

has been taken of the propofed plan is already comprehenfive. In contraft with that, which at prefent obtains, it appears to be fuperior both in

variety and in umplicity. In variety, for it inti-oduces a more natural, definite andextenf-ve divifion of modes. In fimplicity, for it requires

fewer meafuresfor the bar, and fewer divifions of the notes by the beats. By mean#''of iti variety, additional diverfity and expreihon may be

introduced into mufic, witliout embarrafling the performer ; while the compofer may give more precife direftions, how flow, or how faft, he

would have his mufic fung ; and by means of its iimplicity, mueh, very much, of the intricacy of the eftabliflied fyftem is removed, and the bu-

finefs of the learner rendered more plain and eafy. The arguments then, by which the propofed plan is recommended, are its vaiL-ty and fim-

plicity. Thefe are clear, determinate and important. As to the objeftions againft the plan, I know ofnone that are weighty, uniefs perhaps

it be this, that it is not now inufe. But this objeftion cannot be decifive ; for the fame mode ofreafoning, tliat would lead us to reje<5l one ef-

fcntial improvement becaufe of its novelty,would, if purlued, extend to the exclufion of improvements of every kind, and add to an eftablifh-

ment of error the aggravations of defpair. I would not however be underftood to advocate the plan, that I have adopted, as a perfeft one.

Time may difcover, and corre(ft imperfections, not at prefent forefeen. Long reflexion has, however, convinced me, that in its prefent ttate it

may be introduced into praftice, and become a real improvement in the Art of Mafic. But I am willing to fubmitit to in'peftion, without fo

much as wilhing it to meet the approbation of the public, any further, than it will bear a critical examination.

CHJP. XVI. A VIEW of the new PLAN of printing MUSIC, and of the new METHOD of teaching the ART of SINGING.

THIS Book exhibits a Plan and Method which are different from any that have yet appeared.

The principal Objeifts of this Plan and of this Method are to le/Ten the burden of the learner ; to facilitate the performance, or pra<Sice of

J<iuuc
J
and to promote a general improvement in the praiics of our God and Redeemer.



( ^-3 )

Mufic, printed without the lines, is more limple than, it can be on lines and fpaccs ; becaixfe the lines and fpaces increafe the number cf the

parts, which compofe the charadters, and render them more indiilinft, and more difficult to be retained in the memory.
Three of the mufical charadlers are made more iimpic by reje(5ting the long ftroke of the crotchet, which is one half of the charadler ; by

this means the parts of the quaver are diminilhed one third ; and the femiquaver one fourth.

The cliffs, F and G, and the repeat, R, are charaders iifed in reading and are famihar to every one ; thefe are ufed inftead of thofe, which
are unknown, till learned as mufical characlors^

The four kinds of characters denote the four fmging fyllables ; and the learner will immediately name the notes with great facility, and will

read them with equal eafein ever}' part, and in alltlie diifcrent clianges cf the keys.

But thefe are by no means the greateft advantages, derived from tlie plan, and method of teaching by thefe charadlers.

The mufic is taught' in this method by the degrees of the keys, and the common chord taken upon the key note, or firll degree of the key.

The common chord taken upon the key note confiftsof the firft, third and fifth degrees of the key. Leffons of tlie degrees of the key, and of

.the common chords are given in the fyllcrn cf the Rules.

There are only two keys in mufic, the fliarp, or major key ; and the flat, orminor key. There are alfo only two common chords taken upon
the key note ; one for the Iharp key, and one for the flat key ; and thefe chords diifer only in the third degree, which is half a tone higher in the

Ibarp, than in die fliit key-

Tnefe keys and common chords have their particular charafVers for each degree, v/hlch are fixed invariably ; and whenever the key be fliift-

,ed, from one letter to another, the characters and the common chord willfnlft with tiie 'key ; and retain, from the keynote, the fam^e order of
charadlers, of names, and of arrangement cf tones and femitoncs.

• This fimilavity ot che charadlers, of the namos of the notes, and of the order of tones :tnd fcmitones, in every part of the mufic, and in all the

different changes of the keys, render the bafinefsof the learner very iimple and ea'.'y ; and will greatly diminilh the expences of tuition and the

conlumption of time neccflarily employed in learning the Art. By this metliod children will foon learn to read mujc as cafily as they read

ether books.

Another advantage arifing from it is, that thofe who pradlife upon this fyllcm-will perfo^-m \vitli greater facility, and be able to fmg any
;j)ait that is within the compafs of their voices.

Is it not rational to fuppofe, .tiiat great advantages may be derived from the intrcdudlicn of this plan ?

Upon this pl;m and method the 'knowledge of the Art will be eafily obtained ; mufic will be read in a fhort time with great facility ; and
the performajicc of It will be ready and funiliar. The natural conlcquence of tins will be, that the cultivation of the art will become more
general ;'and the pradlice of it will be rendered more plcafing and entertaining.

It is fincerely and ardently wifiied, that the ihtrodudlinn of it may be of public utility ; that our Pfalmcdy may be improved by it ; and
that our devout adts of prviife may become luore delightful to the peojple of God, aad more .pleafing in the fight of Him, Who is the proper

cbjedl of all woiihip, adoratioa and praife*
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SCALE OF RULE
Treble, Counter and Tenor.

G fifth fpace

F fifth line

E fourth fpace

D fourth line

C third fpace

B tliird line

A fecond fpace

G fecond line

F firft fpace

E firft line

Bafs.

B fifth fpace

A fifth line

G fourtla fpace

F fourth line

E third fpace

D third line

C fe— i-^ '• "c-

Bl

/^

O
—n

—

-o
D

-^
t^

-O G
a

—
&i.
—

EIGHT NOTES.

O f fol o
. ^ Q Q— faw—Q Q
\ ^ law

(s^ ^
Q _0-fol—O

a faw P Q
^— .

^_mi—
ISi S.^ law ts.

O O fol— O

s.

Order of the Notes.

trj-

Four kinds of charaflers, to wit, ^ O O S • The diamond

is mi ; tlie fquare is faw ; the round is fol ; and the quarter of a

diamond is law.

-mi—

law

-fol

faw

-law

fol O
faw G
mi ^

mi—U-
law o'

fol— |-
faw ^

- law

fol

-faw

}

mi

o
-Q—F

r

-O
a
-^

-0 O"

- —^ -faw-a n

_Q c-foi— o c
D fay«,^^C H

_ ^ —mi—" ^ ^ < —

:

IX (Sk law ^ (^

O -fol—o o—

a
"-5

mi Q mi
-law ^ law-

fol O
-faw — C
law ^
fol— C
faw Q fav/

mi— ^—mi

fol a.

-faw-cT^ .

law

-fol

^
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Charaderj.

Brace

i

Explanations.

Shows how many parts are fung
together.

Notes or marks of founds,

mi faw fol law

Breves \^ pj

Semibreves

Minims ^ Q
Crotchets ^ ^
Quavers 4

Semiquavers

Eramplej.

Gaj^^'l

FO

t t

K3

O
P

r

r

^

Reftsormarksoffilence.

Breve Reft 3:

Semibreve

Minim -m.

Crotchet p
Quaver "]

^^

ClliF G Is ufed In Treble,.CouRter and T^oor*,

ClifF F Is ufed in Bafs only.

Clofe
II

I Shows the.€nd of the Tune».

Proportion of the Notes.

One 1^ Breve is-

Two Q Semibreves

.

Four \\, \.\, Minims.

Eight •kiew^ Crotchets

.

Sixteen tr^^r^^r^^r^^t Quavers

Twf^"ivimimr^i^^^
The Refts have the fame proportion, except the femibreve, which fills a bar in Triple time.

Dot , at the right hand of a note, adds to it half its length. \^N>. JJJ'

Figure 3 fliows that each of the three notes is one third of a beat

Single bar divides the time according to the meafure note

3

D,plNN|

I
common metre

;

/
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LESSON V. The figures (how the degrees of the Key. LESSON VI.5'5i5655ia3Zi ^1*3317655 ia343»«
G00°0^00°°^°° II' ^0°°.^°°*^00°°''°^°°ll'

53*1712*5565145515111565 i 3 455i>

a a D^ D

^

LESSON VII Two beats in a bar, one down: and one up,

5r7ia3»i 134171 11321.7 65 5i-»3»X
G - d|p <flP P^ p|

° h Pl^ p|p tl ° h p|p ^|p p\^ < o h d!P Pi^ p| °
II'

5 I a- 3 4 5 5 !• r I 5 6 5 X 15171225 5 3 4 5 - 5 '

"^ - p|d d|^ P|p p| a h did P|^ P| D h d|P dk d,y di
°
h P|^ PIP P| p ill

/\ LESSON vm.
1321343 2 231271 1,234231 a 2343* *

t

-
di^ did ^iP ^| o h dh did il D h did ^|P dH dl o h d|^ P^ d| a II'

,,-tw\ 115V1715 516451 15145165 51455 I

V'V^r pH^ P|

o

h pf Md d|
= h P|p P|d d|P M o h p|P

dip p| „ ||.
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SCALE OF -SHARP

D. Sharp key of C. Of G.

KEYS.

Of D. eightli Of F.

\

SCALE OF FLAT KEYS,

B. Flat key of A. Of E. Of D. Of G,

C eighth degree

^ feventli

fixth

A eightii degree

h ,

B feventh degree

b G feventh degree
1

etgh th

A fixth degree fifth

F fixth degree

tf

feventh

O* fifth degree eighthi fourth eighthF fifth degree

\> fixdi

F' fourth degree

€, feventh third

eighth T^ fourth degree feventh eighth fifth

fixth fecondF third degree feventh

r third degree fixth feventli fourtli

D fecond degree fifth firft fixth B fecond degree fifth

b fixth tl:iird

C firfl dea:ree fourth

y
fifth A fi -.1 degree fourth fifth fec^

,

/

R third

h fourth Cr third fourth fi 1

A fecond third

F
tt fecond

t)ard

i

o firfl fecond firft

1 J
- -»-«,.. .'.etre

;

E fecond

F

iJ

firft D
1

1 firft

.^^Mtfiiffltti



cte«t»: AMERICA. No. i. 33

• Beholci the morniog fu3 Begins hh glorious way ; His bsaics through all the nations run. And Lf,; and li^ht conwv.

G»0-dhd|d,!,lohild^|c)dUI-diddN^|ddUi-iidd!d,^!o I

GftO-flP^lPP s. ^r PPjPFl = |^P|P?|PP|PP| ^ UP|pNjPFl k [s

i

F«o-PlPdlcp| Up|PP|tP|oUPjPP|pP|tPioj.oiPdMdl
1;!

Cheerfal. C H E S T E R F I -E L D. No. 2.

Gi:3-dM did ^|P Nj o hdj^Jd >,! 3 hdd ^|P d!^ d! O V6\^ P\< 6\ ^ Iji

I'll fpeak the honors of my Kjrcf, His fcrm divinely fair ; None ofthe fons of mortil ri;e May with the Lord com^.ire.

G 83 'did ild did dl ^ h <!>ld dH ^1^1- dl^ d'd .i.id dl -0 i'-^^ld ^Id ^1 c i'

GJ,^-^|P P|f.p|p P| ° \-P\(. ^jp dM'- MP PI?' PjP»p| ^ l-PjP '^jP Pi ^ 1!*

\.l3^-P|Pp!PPltP|of p|.PHdp|^hP|pPidd|P^|ohp|Pd!pp! Jh

^



34 Moderate. D E E R F r E L D. No. 3.

The heavens declare thy glory, Lord '. In every ft»r diy goodnefs fhines, But when Our eyes behoW thy word, We read thy name in fairer lines.

I

G«3^ Jj^ldjI^JghdUdlddU^l^hJ^dldivldiiUhJ^ilddldil a II'

G«3- ^|PPiP^|Pdl^J'-^|PP|P^jp»p|°l-di^PiPPiPP|°hc}!^PjP''|PPi »- ¥
' «0-PiPpF|dp|,hP|pP|tP|Pdl0hplPPj^PiPqchp|^p|Pdlpp| „ 1|.:

*^^'^"^^"'- WELLS. No. 4..

G«o a If^PI^^I ^ N ° hPiPP|P^|Pd! o hHPPp'^'^i^ f^
I

"^ hdl^PiP^|Pd| o ||i

Vt nen Ifrael, freed from Pharaoh i hand, Left the proud tyrant and his land. The tribes with cheerful homage own Tlieit .kintr, and Tudah wa* his throne. .

G»3 a IddHdl ^1 d| o hdlddHdld^l a hdJd^iPdi -^ d] o h^lddiddld^l d II',

' Gs3 b. |PP|^PjPi*Pl o i-P|P^|Ppj^P] o |^p,'N,.,|F'Pip4p| o |^pipP|'?p|^Pt t. |i
(

1
^^3 "|Pt|PpjP P| o hpippjPPiddl ° hP|PPi^> P| o hdjPHpPlddt^^llJ

I

_. firlt
j

/""



'Cheerful. M 1 L A N. No. 5, 35

Oh, for a &out of facred joy V To God fiie fovereign King! Let overy land their tongues employ, And hymns of triumph fing.

g»Dd Id^lc'PI'^dl a h^Jl^^ld dl « h^iJiddHdlddl * b^M D I I a 11'

G«D^ 1P•1•1^T|
°

h•'fi^^lP«P| ° h^plP^P^lM * hvl^^l ^JppMI"

^«o = |Pp|PdiPPl„KqPP|Pdl°l^nPP|PHdJohP|Pd|o|o|j,
Cheerful G U I I. F O R D. No. 5.

G«^a|^PiP°i^M^I^Nd4lc]-d|PPi^PiP^l^oh'^^^-i^| o
| a il'

My mevei- cethng foiig ihaU fliow The mercies of the JLord ; Aad make fucceeding ages know How laii

Jd,jlj<jl^!"-dM^l!^^lddir«h^ HG»0.= ldd|^^|ddU

How faithful ii the Lord.

• I n I ^ I g IIIn f ^

Gs.D^iP^!P>|fsp|<^i°.iPp|^dl^|>|p'^l^P|pp| ^hPlP-^l^lPpi^ jfl

F«3°,PF|FPlP^|olo[Pdipp|J^F|F^|PPjtF|ohPi^V|o|°Jl.



Moderate. M LD D L E B U R Y. No. 7;

p;p dN ^1 ° h p;p <fN dt^ J o h dlP P'j^ Pi °lGOoiPP.''^,^P|'°
Thy life 1 read, rny dcareft Lord,

G 3 o I d did ^Id J ^ i- 6\6 ^N dl o 1- did did J^ J o-

1^ =*icl ^Id dl o

With tranfport all divine ; Thine image trace in every word Thy love in evcrj' line.

G H
I

f^ Pjp p;p <j)
a pj^ p|P

pj
>- 1^ ^^ p|p p]p p| ^ [. ^|p Pip^i a

Moderate. OX F O R D. No. 8

3 ^ 1^^ ^^jf^ p; s [^ p>^ ^^j h'M\^ \- ^;«3 '^^iP

p

^ jj.*: '-^'i
f^

}
o

i aG .^ o I I' ' i

•*-
I

"^ r '\ ^' "^
I ^

Nq-.v lot my f^ith grawflrr.ng and rife, And view my Lord in all his love ; Look tack to hear his dying cries,- Then tnouat and fte his throne above.

iG D o |e© o®!d di O'i di«^ ©'^Idi;^^! o I'^'c,*® ®®ld dl, 01 dl«® «^l o I o i o

!l<

lit

II'

il>

[l>

J rssi !

P
P|a|-dr''™|dd|'°kP;-..iP



CKeprful- G A R L I o,L E: Ho. o. ^y

To Goc, the great,' tl>e ever blefs'd, Let fongs of honor be aJdreis'd ; His mercy firm forever ftand« ; Give him the thanks his love denun^j.

GB^-diddlc'^•ib^.!>.jal-,!.iddl^!:i|ddUi-^iJid:»l<i,dMdUhj.ij .Od'^JlcUisii'

G„^^^!P^i^?^lPp^^P|p^|P ^\'^^^\ ^?\p^\pp\9P\°\^^-t^f?\9^ PIPpKfl'

l"3^PiPPid.'ilpp!„MP^|PP|P^|a|.P|^P|PP,tP|=hd U^ PdN C)

i

Cheerful.

G^3
B E V E R L Y. No. lo.

i \

^ ddM ^ i

o I- -! |P ^ IP 1^ I
o hPi'^ dM

J.6
^|P^ '1^ t;M ^1 Q !!'

\iy'SBvioar and my King. "thj beauties are divine; Thy lips with bleffings cverfioiR-, A:id every grace is thine.

'd|ddljjl^'^!d-.|Pdld<!.ln!i'G« 3^^jl^dld jl ol'-«^i'^^!c)d

G J,
3 -f. j

PPIPS-"! ° h •?i^ ^|p Pi ^ I-PIP Hd PIP P|P''i"^|PPK I!"

:-^«3-j..!^c|P-.v|ohP|PPltPioh^lFPi^dU.Jd-|d:3ippl M

a



38 Cheerful. M E A R. Ho. 11.

^ G« e - dP PKHr^cJ ^!|o dK di °»PP P^ PP cll° H^ dP M P o U.
In God'sown hcufeprohoonce his pniie, Hjs grace be there reveals ; tTo heaven your joy and Wonders raife For there his glwy dwelh.

G 8 i -'- dK d|o dl^ dlo <».Id dlil d |o ^1° dK dla dU di© dl d I d-

G» i." ^1° ^1° P|gp|° P|= ppf^i* P|° ^1° ^1^ P|o P|* P| ^PpJ ^.

^*'3-prpi°pi^pp|opi°^rdi^^i=pi°H=d!°HoP|doi^.
W O O D B R I D G E. No. 12,Moderate.

<^

Gs 3— dP ^Iddi, clkdl°ModlDM*P|^M^PKd|P?d|c
Ye humble fouls rejoice, And cheerful praifes Siug ; Wake all your hirmony of voice, For Jefui is your king.

Gs ^"dl^ i^l^d'o ^^° ^'° =*'* dia dk -^i :^ d |o ila dl dd i. I c

G » i " ^1° P|F^dK Pi= Pl° PP [vK ^1* P1^«P|° Pi° P| ^ P K
^ « 3 -- P^ P| dddl p|° Pi* P|o P|° P|o t! PP J lo pl° Pi dd d i

!i>

11'

H.

11'

II.

11'

11-

111

^l



' Commom Chord, A, C;E.

F ^

5°^
II'

Flat key of A.

I'rft degree ^ A
eventh degree O G
ixth degree F
ifth degree |^ E
ourtli degree Q D
'hird degree ' C
Kcond degree ^ B
irft degree tv A

lat key ofG. Common Chord, G, B[7, D. Flat key of D, Common Chord,. D, F, A.

«i

In every flat key, tlie firft and fifth

degrees, are the quarter of a diamond
figure ; the fecond degree, is tlie dia-

mond ; the third and Cxtli degrees, are

the fquare ; and tlie fourth and fcv-

enth degiees, arc the round.

LESSON IX.
I 32 13 43 2 I 7 I

.1 3
5

F b ^ 3 ^

"^ C3 w c

' 3 ,^ ^

II' G b
f^

a

bw liw

5 ^ 11511714551
^

III

F^^j^^^SO^^^ ^ j|,

LESSON X.

I 3 a I 3 4 3 I a 3 4 «

5 516451 1514

2343a I

<?|p ^1 h ^|P p|p ^! 1^ II'

5165 5^45 5 I

M^ Pl ^ h H^ Pl^ H ^ ]!•

F



42 Moderate. DUBLIN. No. 1 7*

i
gO'^iH d|p dN ^L* hPl^ PiP dl ° hPi'^ PiP dH ^1 ^

With eameft longings of the mmd, My God, to thee I look ;
So pants the hunted hart to find,

oO'^l^ did did cll ^ 1^ ^Jld did dl o h dlddl^ did dU
GO- ^1 |p P|^ PlP-i-j h djp <?|P P| ^.h ^|P <?N '"IP'T

'D-^I^PjdHPphhdldPlNPlnhdldPI^MPph

'Fld^l-ftUll
And tafte the cool - ing brook.

*dld P|»J»dl ^ si

d|^PlpH ^l
Moderate.

.bG b^ D ^ ^» d i ^ I

AYLESBURY. No. i8.

•1 v^, ^
^p hPl* ko

IP
•

I lift my foul to God, My truft is in his name ; Let not my foes that feek my blood

G b" 0^ J.N

'^ ,^^^^«•|^^| Jd'^I^PIahdr^l^ \^''^\ ^

^ ^'Id i| ^ II.

Still triumph in my fliame.

P^'jf^ ^| ^
III

F
,



TSlow. G R O T O N. No. 19, 45

GD ^ Ipf^i^pji ^i!«o h-.d!^PiNN.d! ^ i-^it Pi^^iP"A4o KdN<^|P<?N«dl ^ !l'

Deep in our hearts let us record The deeper forrows of our Lord ; Behold the riling billows roil To overwhelm his holy foul.

gO^P^^NPI'" F| * h ^\P^\H P^^M^Pi'" Pl<?PN P| *h t|PPi^P|P tlt^ll'

CheerftJ> PLYMOUTH. No. 20.

Gi
With reverence let ihe faints appear, And bow liefore tlie Lord ; His high commands with reverence hear, And tremble at his word.

^^l^P|°•:^|^p| ^ ^|f^^|^P|°f^jop|<,p|opj^P]BP|^ ^1^-
iji

^'^P|a P|^^|6. H^f^l^PladP^l^f^l^^^l^^rpl^^U- li'



44 Moderate. FU T- N E Y« No. 21.-

Man has a foul of vaft defires, He burHs within with reflJefc fii'es j Toft to and fro his pafllons fly From van - i - ty to van - i- ty.

Cheerful GOV E N T R Y,- No 22..

G

I

Lord, whiit a foe- - bLj piece Is - this our mortal frame ! Our life how poor a tri - fle 'tis, That fcarce deferves the isame !

L-lf'
F ;4^^^|'^^ir^o>M^ ^ ^f^

o^ a^ P a I^l'^d o«p i^^Id^ P

i



Clieerfal,

li G b 2

G b 3,
-

G b i-

Moderate,

1

B E D F O R D. No. 23, 45-

Awake, ye faints, to praife your King Your fweeteft paflionsraife ; Your pious pleafure, while you fmg, Increafing with the praife,

dia dl ° di « d!« dk dl^dlo d! a dl ° dl« dl* dl °-J| dd^l a. H"

p|0 P| °
p] O p|0 p|0 pj l^Hp |o p|

1^
pj

° p|o p|o p| o P| ^p| ^ . j||

O V, .-, _ ,_ ,rs ,. _, a ^, D ^,,^ _, P, IS. PP
pi°^rh''pio^i°diPpjioPrh h"p|p

S U T T O N. No. 24.-

di°-|!«

G b ^

G b ^ r^

G b §*

F

..jo^lMf P|^P|^P,P o o!t^ ^I"

°
FlVp^l^Pl^PUdl a. I!'

Oh llefi the Lord, my foi'-I, Let all within rae join, And aid my tongue to blefs his name, Whofe favours are di - vi«s.

dk P|P°k ^lo P|^ dk ^i°Pl^ '^i^ddldjdl^.dln<5,

-^p|o Pji^o|o p]o p{P^ ^jo^jj^ p|o P| ^ p ]o t |PtP
|0p| ^. jji

.pjD ^|Po|ap|^
f.ipp pj^ p|Q pjQ p|^p 1^ ^|pp^:^|°^j| c-

|(,



46 Cheerful. READING. No. 25.

|G««i"d|=d!^^ld^Jl^d|°d|ld«d!odl°P|^PlPP^|°^J|oP|^dlB.il•
"Bleft are the Touls that hear and know The gofpels joyful found ! Peace fhaH attend the path tliey go, And light their fteps furround,

G«» i "d|c F|==PHd d I
^ PrPiP? ^h^i^P|°Pl^Pl^::r 1=^1 o d| o. Ill

I

D
PI o

Il>

Moderate. LANCASTER. No. 26.

o »« 3d^lPdy^|^|dd|PPiP^|°|d^|j^|d«d|o|PdMdL
I. Chrift the I.orJ is rift.n to d.iy, Sons of men and angels fay ; Raife your joys and triumphs high, Single heavens, and earth re » ply.

'^««^.l^M.llddl Jd^l^^i^^l^l^Jd^ld dlfel^^lddlpl J c
"'

G »» 3 dP|f^FMd
I
o IdPl^^l^^Pl

"^ |Pd|PP|t M « 1^P|PM o ! o
I
o III

^ % ^PP|p^|Pp|°|P^|pP|pJ|o|pp|Dp|p p1Jpp|Pp|' O I - u

2. Loves rtidoemiiig work is done, Fought the fight, the battle won; Lo I our fun's eclipfe is o'er, Lo ! he fets in b!ood no more.

3. Soar we now, where ClirJil; has led, Following our exalted Head ; Mad^^ like him, lilce him we rife, Ours the crofs, the grave, the (kloi.



CheerfuL

Gtf ^

G«

My

F i$ g ^- ^

Moderate-

Return, O

B L O O M F I E t D. No. 27. 47

God per - mit my tongue This joy, to call the« mine ; And let my early cries pr'evail, To tafte thy love di - vine.

-^•Id ^L 1^

GEORGIA. No. 28.

^©1 fw i:f»| ts.

^ P|^ dl i • ^ J. J . U'

God of love, return ; Earth is a tirefome place ; How long (hall we thy children mourn Our abfence from thy face.

<).B.vji ^ N
^ ^I'ad'*' ^ '^'w^.-hJ (^

II'



4" Moderate. H A M B U R G H. No. 29.

x4'

G«3^dMii^l^ds^ld^^|P^'rP^M^*
^^^•p* >»^K»r«

«
;S._8.|Pr.|,,S;ij^|3p,

I.

Come, found his praife abroad, And hymns of glory ling. Je-ho-vahis the fixvereign God, The uni - ver - fal King, The.univerfal King.

G8a>|PPifpq^r»fPj '!*PlPr*|P»'|Pr''|P F\P r*\ Psi^?^|V)P!^)^dM|i

^ «3-P|N|d d l/I^P [P
p |Prf

P
jP Ht P

ip r"|>
P|!!5 K|P,d|pp|

J|,
Cheerful. B A T H. No. 30.

Ge--c)l°P!f^'?l°p|°Pl°prpttl°PU^I°p|R^I°p|°1<'i°il'
How beauteous ar» their feet Who ftand on Zion's hill! Who bring ful - vation on their tongues, And words of peace re - veaL

G i^dlodlp dL d lodUdI od lo dlc'^k '^
I o d I o'^lo-l o-lo- !i>

G § --pj'^ ^jo p| b- ^ 1°
^jD

i^j ^ppj!^ ^|a p|° > |^pp|aP|^•|='•|>•j|l

^i" dipdrpi°n^^i°drPMi°pio«p,rp|.p o.

•o-



'Moderate. 'P O R T U GAL. No. 51. 49

M

1

Behold the rofc'cf Sharon .here, • The lily which the viilies bear ; Behold the tree of life; that gives ' Refrefhing fruit and healing leaves.

G«««3-p]i.P|!.pfviH-Pp^'PI ^ ^-V ?W^\^° |p5ij pp,|° |-pi^Pf^Pl''!5Mll
'

4p PlcKlP MP P lddl°P|PPi-PiPd I^Mj^^^lp pIqIKfVd
/Cheerful. M A R Y L A N D. No. 32.

Lo, what an en - ter - tain-ing fight Thofe friendly brethren prove, Whofe cheerful hearts in bands unite Of harmoaf and foTiw

G3olc)dl d«''lddi^c)i ddl''»«i:lid-«l ddl -^ d U« d Iddls^.'-lddlolj'

'^Od.|dP|d^J'.|PP|ddiP'Pid dlP-'i|dd| P >i»>,P|PPh^?fP:|al|i



5° ch»«M. t I T C H F 1 E L U. JTo. 33.

Abruifed reed he never breaks* Nor v/ill he quesch the fmoking flax. .

Kcwfoft the worismy Saviour fpeaks ! How kind the promrfes he makes

Gb^D^lB* I^PKJoKdk-^^^

\jr l^ ik> K ^^.^ III ^~! ' 1

o

o

SUFFOLK.
O '' ^

f b''3D|ddMPP|DhP|N.|d.idd
Moderate. S U F J

Awake, my foul, to fouud his praife, Awake my

^Gb^D-^ldJ^dUjI^ h^i|dJ^J^L

G b^^-PjF p|FP|^.p| o l^pjP p |p pjo

.^b^^-p|pp|p^|t Pio4-P|P^.!P di°l

PIP
f^|pnpdi°hp b^^dPl^l^loll'

No . 34.

a
Awake, my foul, to found his praife, Awake my harp to fmg

; Join all my powers. the fcng to raifc, And morning incenfe bring.fcng to raifc, And morning incenfe bring.
.

-^|p» jp-» Idsdloh^^jp.Jj^l ^ l}l

^P|P-jF-|f^«7|«prr|P^idd|jji

-P|^>*lP P|oh^i'^f'i^dl°!!'^



^ Moderate, 'EP PI N G. No. 35. s

Lord what a thoughtlefs wretch was I, To mourn, and niunnur,-aBd rq>ine To fee the wicked plac'd on high, In pride androhes t)f honour fhine.

Gsi— ^ladlail^^j I^Ni!t.<J>!«"^l° ^l^dia.i>Ud[0 iUdKdioi;!^^^ I ^. [[i

Moderate. H A D D A M. No. 36.

fobb-M'^ »^j^ i;U ^|^^|^p|^h iM ;:!^ ''l^!;! i> ie'^i^

Gbb'EilK; r»H»w-s;N pIp !^M<i>l ° h«dl ^ ^i ^ f'ii'.^lttdsdi^ 5!!"*.-5;l ^ l|i

When cverwhelm'd with grief. My heart witliia me dies ; Hclpleis and far torn all re - li^r To hsaven I lift my eyes,

- b.

F !,



5^

i

C'heerfuJr. B ETH L E H E M. No. 37.

Behold the lof - ty flcy Declares iu^ roak - «r G'cd', And all the ftar - ry works on • high Prcckim his power abroad.

Gb i"^J!pi^J|:0 P jeplpippt O^p lopj.'^pj G p j
°!i |Op| O ^'^^

|pp|^.
jf,-

O ^U.i»PPl-.A.I D Pi'-'*!
^i"p|o'f.!:jddi°p|,° ^itrpp|oti° n'^pt° dPdi-^'::^ -'^icdnir

M A N-S F I EL D.. Nq. 38.

.

:iIp^iP^"lPpi!^.T.loh^J|..JdjPp|^•!|^t|Pi;^,iJ|' i|i-

Cheerful. '-

G tt^j:?^

The darknefs and the light Still kfeep their co'jrfc the fime ; While night to day and day to night Divinely teach his name.

G»*'''^^nli;iiNdiP''«-IPPl^dlol'-^l!iw|P Pld dipped d^! D "'

G»»/o-J pPl^PlP-I^^Pl^l * l-P|PP|p P|Pt^P!P!ilpq ^ 1!!

Fil^^t?.<*tL o°iFprdip^-ic).ti:p piohp|PFi?^^°i^p!ddi!^^! di° I
9



lave}^ By S. Chandler. 53ENFIELD. Na39.^

Before the rofy dawn of day To thee my God Til fing, - Awike my foft and tuneful lyre, Awake each charming ftrinj. Awake and let thy

Gb^o-Jj:jy Iddid^ J^-JdJ D I'-dlddldd IdP

I

p-'!p f^ Ippbh^^l M^4

G.b^^-,#p|^Pinitr .|pHdd| J-.|pp|^ P |tP
I

f^-*|P - I^Prhp
I ppIppI

^^^-PlPPH^Iddld^!P^l'^dl:° hPlFPN ^iddlP-»lF ^/dl°hP I
PtlPP|

P^^l.^ tTi Ps^dM o hplP^i ^'
''l'' -|t-"iP^.N dra «'

flcwiHg ftraba GKde through the midnight air ; While high amidH her filent orfc The filver moon rolls clear. ^- ^°"SS of immortal praife belongIII
! I I

"^^ '"y Almighty God ;

^i ^l-l^ P I P<\d dl o r^'lPPl. 1^ Pl P- f^lP''IPdld ^I'a II' "TX-"i""»"a.'°"*"-

p !ijP t i.PPif M* i-Pj^^i !:^ Pj f P|P'°|P Mp dl ^ ill

^f^ N dl,FP|PP|ohP|PPlP P|P pr'-|^n^dl°lii

a. How great the works his hand has-

How glorious in our fight ! [wrought !

'

And men in every age have fought

tlis wonden with delight,



54 Cheerfnl, N E W "L O N 'D O N. No. 40..

0- ^ '—^ v^ ^ ^ u ^^—-^ '

what is our God, or what hj^HaMe ; Nor men can learn nor an - gels teach ; He dwells conceal'd in radiant flame, Where neither 'eyes n<w

p
GHi-Pj°'p^^^p|tPF^Pl ° dlo Pj^ 6\op.\°

pp'"!'^ ^pp|*T^P|° P|

• Cheerful. C O L C H ESTER. No 41.

f'^^dlaJ!lG/l"P|F^!od!^Jod|^prtl°did^J die^otp^ ^ D-

thoughts can reach. My foul, how lovely is the place To which thy God reforts ! 'Tis heaven to fee his fmiiing face, Tho' in his earthly courts,

ll«

^^Id-!!' Gs»i"di ^dLi^jl ^jlcd|^d|o^|g^^|^dio^fdiod|od|^o|o.|ll

^PK.||i G/r-d|P'P|odloyoPrh''PrP|^d!cP|l^*P|*P|^h^f'^r-|ll
i



ATdderate. Soft. D U N S T A. N. No. 4^3 toud.

9
Jofusfhallreiga where'er the fun Does his fuccefliva journeys run ; His kingdom ilretch from Ihore to fliore, Till moons fliali wax and wane no more. Till moons, &c.

9
®fc.^B

^dlalii

es3d.«l<i,dl J d !^-»i Pt^iddls;iild.Jd d |d..|
,, did>|^ d.i,l d' di,la!f"

^Gj,DF»»jpp|p»pjp-»jPPjPP|p pjp-»|p ^ jt•(psF|P•|<^^|P N jPP| P'*l!ij^i?--|Pp|(^ j|i

1^ «3F-^|PP| ^
f.

ip^j
Ppi^pip p|^ .It p

f
-jt hpI p dl° =i Ippf ''1

M f'-d !p PlJI'

Moderate.

G±j*=^ G-- Olj^ ^lO
n la^

M A L D E N. No. 43,

o|f.t
\0

«iii
How'fweet and awful Is the phce V/ith- Chrlft within the doors, While everlafting iovc diefplays The choicell of her flores.

G »» C-
[S. "^ D

d|o.o|o .jo o

S
I

Lk O ^ ^^K O

o
c o

jpp^jOO
j

N
ij,

1
« If'

^ 1^ <>|n-ci^oi^ OiO

c
!0

^ E O s 13 O



/5^ Moderate. !GE NEVA. No. 44.

Now let our mournful fongs record The 'dying forrows of the Lord, WTien he complain'd in tears and blood, As one forfaken of his God.

1 g|—^1 a p|>^>l
P t^lf-pjopi^pi p

I

^ p
I

° ^
I

p p |i^P| t.p|o^| i^>
I

p iv:j-b..j[,

i^§"f^,|*^Piad!clH^f'rP|aPrPhd|DM°pfPhP|oh^d:|d'^'L.||l
" -

- GENOA. No. 45.Cheerful. Vj JL IN \-/ A. IN

^|'^ p |d^|o p I
^ i |ap| l^^j ^p\ ^^|o

.}» |a^|o > |'^^|o
p i^pIp ^

|
^, ||i

My ^irit looks to God alone; My rock and refuge is his throne j In ill my fe*rs, in all ir-y f-ralts, My foul on his falvation waits.

Gbi-g'-dla 4>Ld|« ^|j,^3j|^<i,|ad|D^|Ddl«>^^.j^^|3^<!.|«d|o ^lo^lij,^ |.^.|i!

G ;>'' ^--^j'^ N |i^N|° P ( f^ ^ |i^P| °pj ®Pj ^^|° ^ j^^|fv
t^ j(^fv|ts. ^ |l^^jp 1^

\
^-

1[,

%^ i-f^l'^PrdlosdK^ M-Ddl ^Pjadlo fl^f^K ^K^M^Pld .. .1 .,tlr



Cheerful. A R C H D A L E. No. 46. ly

Gbi"d|o^| ° P|^c!loP&^i!!^'^lr0jlDdkPl°M°P|&!''l^trf^^dla.|0*d|PPl
When God reveal'd his gracious name, And chang'd my mournful ftate, My rapture feem'd a pleafing dream The grace appear'd fo great. The world be-

GbF-pr!^|o P|f?p|^p|^pP| ^ ^|op|op|otj°P|°Pj^ppj ^p p|^.|o-p|ppJ

%i"P|°^lP^P|^d|°P|dd^| n d io ^|^P|°di°P|°PiLPP| "^ d |°-l3-P|PP|

Soft. Loud.

p-N^^'^ildf".!^^! PTlP^'iPP iP-ttl'^^ |P-"|pi^ld;^Nr»|pp |p-ttiPf'i'^'''|ps:|d.J oil'
held the glorious change, And did thy hand confefs ; My tongue broke out in unknown ftrains, and fung furprifuig grace, My tongue broke out,

^|^.~Jd^ls;-^l'^dld^-N^i^-'H^|p--N5i!^sld'^N'^!^-"N^i|p--N5;!i,.J=II'

P-| t pipr.|p
P|P ^|^p,|PP |P- .|pp |P-|p

p|p pipr-iPP |P- - |pp|P-|p ^|p-.|

^

Iji

P
.1 d dlPrel^^^lf" P Idr^IPP |P- 'IPP |P-''|Pi5|d diPr'IPP f'

" !PP|P--|P djd «! = jl"



'58 ch«rf«t S O U T H B U R Y. No. 47.

|G«DP*"Mdid<|PM^ft|o|p*-|^«p|p--H5;U ^ Ij. -I d .s Id-

-

Lord of the worlds aboTe, How pleafant and how fair The dwellings of thy love, Thy earthly temples are ! To thine abode My

G»3^ -^.IdilddUdl^iiUM --Id ^M-»ld;-|j^jlj/MclK.

G»oP •"IPPIPPIPPI f^^l^lP '^iP ^['^•|P;i:|d d |d.*|PPiP-»

l^«3P'-lppl/|PP|dj|oiP-.i^Hp-*|P^|Pdlp-'|Ppld--
Soft. Loud. Moderate. NAPLES. No. 48.

^c)h-*|Pf'|PfM!^^|d'|PP|^>>'|^ld|a||l Gbi'bO-pk.ipPlP^f'lPr.
heart afpires. With warm defires To fee my Cod. With warm defires To fee my God. There is 3 fountain fill'J with blood. Draw

d i Id- H^ P|^fPbiil ^>H i li^-» I d i I D ll>
G b^ 3 '^h.,

I

^ !^| p p |pr,

P P |P- "f ^f Pjf^ ^1 P-|P P| P- ^
I
P PM|i g b^b D -p|P-|P P| ^

'"l^r.:

ppy./=di"iddip-/^r^^-ippiBii' %^^^p|p••|f^p|^d|pr



^9

'\.

P-.|d^kg-pN:.|pp|P^'hP-" rvmi o hp |F^*|!. piP P|^Plp..!^dl„ 1(1

Trom Immanuers veins, And finners plungedbeneath that flood Lofe all their guilty ftains. And Cnners plung'd beneath that flood Lofe allnheir guilty ftain.

p..|pp| o hplp-Sp^iP P|p"| P - |P
Pi

* hp |p HP ^iP ^iPplP'Hpph ll«

^•wkP|ohdlP-";p<?HPk-id :'|PP|oh<?iPMPP|f^p|ppl^Pl^dl°ll'

Moderate. L E I G H T O N. No. 49-

G b 3 — ^1 ^ «p|^ xl|a d k ^ k f^ h ^Pl
"^ ^1° ^h P k «d k ^1° ^ 1^ **°1 "

ll«

Teach me the meafure of my days, Thou Maker of my frame ; 1 would furvey life's narrow fpace, And learn hoW frail 1 am-

Gba"^iU ^k dio ^ l<>

d

Id ^ 1° ^Udlo^kdl^ h l<,dlo^N i^U-lI'

Gbi"^|° ^|^^i^pk^fhP|P^^|^M^M^^I°''pk^ih^f *l^'|[«

u^--^\k ^,k^k<?L^^^ie?^^^K^^^I* ^LM^'^l'' J^'ll'



tfi, cheerfai. DELAWARE. No. 50.

ij
G«««*^ D-.J pP\n |p:^.i^Jlpp|Fi:|qdh^^p|ddldd^^|^p|cl^|^Ph

P
IpPNdlq H'

Let earth with every ifle and fea Rejoice, the Saviour reigns : His word hke fire prepares his way, And mountains melt to plains, And mountains,

G««««o-!t|P Plptip pIp PPPP M o hp|pP|^^F p1p"PP|>pI ° h^P'^lpdlJIi

's/ftD*!^!^ p|P
P|^l^|P!f|^P|

^P| °
h;i:|<?P|Pd|P PiP P|PP|PP| ° t^tPf6\° 111

i

Cheerful OLD 1 OO No. 5 1.

Gb''C-D |n«|j^^| D o ji^ (^ jf^i^ [On |°>^ IodIoi^ |oa|
^^ ^ |p°| k |o^|F»- o| »

|||

Ye nations round the earth, rejoice Before the Lord your fovereign King ; Serve him with cheerful heart and voice, With all your tongues his glory fing.



Moderaf. B E T H E S D A. No. 5S. 6P

Give thanks to God moft high, The univjrfal Lord ! The fovereign King of kings ; And be his grace ador'd. His power and grace Are ftHl the fame ; And

GflO-dldildslddUdl j>iUh<i,ldjldi;ldd|d dl^d|oKjj|d.^lddUdUdI

G«D>|PP|P P|PP|PP| P P|°|-PiPP|PPlPd|^ P|P P|®hP |PP|PP|PP|PP|

^«3'PlPplP
p\f\64 p PloHP<?iPp|^<?{P P|p pi^hp iPpp^iPPld^l

Ch..rf.i P R I N C E T O N. No. 53.

'^-'•i-'l^'LrNdla!!' G««C^ol°oK°i**rMo«a|ool°°i "°|PP 1=o|°aLJ J|!
let his name have endleJi praife. The God Jehovah reigns, Let all the nations fear ; Let finners tremble at his throne, And faints be humble there

Jj^il^^-Nldilalli GsSC-'^loolaolooloJ^ oloJ^®' ^^'^ ^i^^i^olc^lH'''



iSi Cheerful. SofeP E L H A M. No. 54.

|G/r-d|°dL dl„ dip dlv^l°dl ^dKt|°f^rd|djd!dd ^1^ ^1 dtPjPp^i!!^^!

My foul repeatiiis praife, Whofe mercies ar« fo great ; Whofe anger is fo flow to rife, So ready to abate. High as the heavens are rais'd A-|

cs*'^'^^JLd' ^Iq t^L d'ad^Qd' ^^ll°dL^to^l^^l^ J^ J d^dld^ldl^d]

G»^0-dM°d|ot|=dloP|°t|yd|°''|''^rP|° P|0 diodio d|?P|° P

Loud. Soft. Loud-

((dP NLPPl^d |°d 1° dL dl od|^P|p<f Mod |°d id^ dl
c=.

II

bovethe ground we tread, So far the riches of his grace Our higheft thoughts exceed, Our higheft thoughts exceed.

^ d |dd ^l^d |°d 1° dL dl odkdl^ dLd 1°^ Ig^ J ^ III

_

«_ •>• I iii"^ I Ml •• I I 'wiiF-i\.»«iiB« i_i-i«ii I • Where 2eal and frieudfliip meet,

° P |P^ dlod i°d 1° d|^ dl od| ^Wt P|°d |°P 1^ dL • |!r^'""^,:'j"''-
*"'-''

O p
j

O PjOp |°p °
p|, pj

Opj^pj , p|^p j=p |g ,

^^
jj,

J. Bleft are the fons of peace,

Whofe liearts and hopes are-one,

Whofe kind deCgns to ferve andplcai
Thro' all thtir a<5tions run.

Bleft is the pious houfe,

Make th«ir coRununicn Iweel.



fM
Moderate. P A L M I S. No. 55. 63

Eternal power ! whofe high abode Becomes the grandeur of a God.; Infinite lengths beyond the bounds Where ftars revolve their

G^I—HpPP PPdK PP P| ° J!| V| ®
PI

°
P| ° P| =^iPoP| O-^p^OpjoPj

^f«3"Pi °Pio P|vr pr piop|oP|oP|=P|P5P|cjop| o-^Tq^ji^H
Ch..,t.i. HAMPTON. No. 56.

Ob that ths Lord woiUJ guide my ways,To keep his ftatutes ftill ! Oh that my God would grant me grace To know and do his will-Ik - tie ro«Bid3.•"• "- •- ~" b—- f "-j-j -- "-r ••- J..1.V-VVJ »wu . wi. ki*ot iiij v»uu wuuiu grjuit ine grace AO Know ana ao njs wiu-

f" PP[^. Ill gC'^I^ "^la^l
^ ^1

f^ f^ |nB |o «|a ^ |Dja°|^o|^ !.|!^° |(^
t.| N

j{,



64 CKeerfui WAKEFIELD. No. 57.

Gi,»«i"dh•JdP|P^ph.•i;|a.tod|^-!!^l^pP^•^pd|did!!^^|^P^l-^•-J;|So|a.||i

Gj,»8i-

To eel - e - brate thy praife, O Lordi I wrlU my heart prepare ; To all the liftenlng world thy works, Thy wonderous works declare,
i

'J
a dl^jld^^y^ylid d|d^d|di^-|:^Jdid|dij|,-^.^|d«|a.|i

Gs«»i"H*'^^f'rP|^'d^d|= P|PP ^j=pp•rF^|°Pi° P|° P|p[.P|^p••j^•||

F«^«^..P|= ^iPP<?jPppg,.|d^^{g^ d|o^pF|°^l!LPP|o5.|^^jdo|^.||,

Mrfar.,,. SURRY. No. 58.

O come loud anthems let us flng, lloud thanks to our almighty King, Fer we our voices high fliould raife, \^Tien our faiyatloa's rock we praife.

G»i"dlodl
^ J

llid^lodl^ di o
J 1^J^^|°^K5i|oivlndl«cJ|d;dl^d I ^

;

Gs0"PpP|^^r=i°PP M-P|Vdd|opr5^|=!^i'"PpP|®Pr^|P^dK-||i!

^«3" p i°diid^i d o
I/r NP^i^p d i°^r ^1° P|= pl^'^i^m d o l



Moderate, N E W B E R N. No. 59. 65

The Lord, the fovereign kaih hj» fiunmons forcfa, CaJIs tie foutji nations, &r4 awakes tlie north ; From oaft to weR, from eaft to Weft the

G«o^dh!5ldi;ld d o • ^.•|d.i|[s. PH dlohdld^^ld-'-lNs^lP'^.I

Gs^'^|P^|''*^|^P|P^l°|P•^|*^"|P dM!«"|°i-P|PP|PPlP PjP P|

''«^'P|P^|pp|PPj^ Phl'^HpflPj^lP ^lohPlPpyPlP'^l^ P|

^d|a|^•'
P'•l^•k' .iF

I

founding orders fprsad Thro' diftant worlds and regions of the dead ; No more fliall athiefts mock his long delay ; His vengeance fleeps no more ; be - hold the day.

JJ-^|p!^|d.'^|p^iP!ihohJd^r^^lP-^>HdIal|l
dead ; No more fliall athiefts mock his long delay ; His vengeance fleeps no more ; be - hold the day.

'd|ddlid|dSHi;|jJ-^|
J d Idh^lP^i^ldilull'

^p|pp|^|p••|p•|Pp|p^l^oh5^|pi•|pf.|^p|pploj^Jl^•|^:^|p, ^ |pp|^||,

ddiPp|jP"|PPid;!|PjohP|tP|pPidd|P.»^loH
J

PIP^'I^P fp|°|i.



66 Cheerful. CHARLESTON. No. 60.

G>fD^'^|PPiP^|PPiPV|^^H^|dd|d^lddl-^'i>iU^^^
^- V\\ praife my Maker with my breath ; And when my voice is loft in death, Praife fhall employ my noMer powers ; My dayg of praife fliall ne'er be pafl

G«o- PlPPIP^I^f'lf' P|PP|P P|PP|P^|^^|!^!!i|d d|o|.-d|i^ P|P P|P P |P

F«3.P|PP|PPif.ji^:d|PP|Pp|pp|pP|PPiPi-jp^johpijPippippiP
'

. Moderate. MI L T O N. N0.61.

^"
^MdLlli Gb3"p|MP|pddN^^icdN=ipj'^p^lo'^I^^"|P^|P^1^'^•^ P^

While life, and thought, and being lall. Or im-tncr-taL - i - ty endures,

WjId^H 5ilds;|d=J^ P|P!5ld^loli' f'^^^-^^Ky^ldididddLjIdd^tey

P|PP|pP|^p.|Pp|P^|p^|pp|^j|, ^^i,^

PiPP|P^|dd|PP|P°|f^^fp|°ii'^S

Soon as I heard my Father fay, Y« children, feek my gr-ce,

1
II



I

57

My heart reply'd with - out de - lay, I'll feek my Father's face.

-•P; l0PlPdPl^^loc'^P|fd^d|N- "^l^f^ftip^it^-ftltl^P fj Pil^PpI V.
II

^Ij heart repW'd without dilaty, I'll feek my Father's fice,

j>j^F^|PtP|pPF|od!PP^rP^8|'°Vi''°;p |°pi ° P>'''r^F[dir-!!
Moderate. B E'R'L I N. No. 6::.

My ^fpIr;t ' lock^ fo "Go4' ' a!one, My rock and refuge is his thrbnc ; In all my fears, in all my ftraits, My foul on his fal - va - tion wait?.

olo 01° °lo Ol^' ^'Sli^o ^oA^GC-tk|t^(s.|i:f6^k^ok o!°^l°ok ^<^ D K l^^Ol nI!

c.o a

!h.
= i^\°^\ a a aa <-c\° oU ^l'^®



wo Moderate.

"ib^g—p|^p
Bing to

G E R M A N Y. No. 63.

h\^ M*ipp ^U lopl-r^pl* P|ppM* J 0/ "" M p°I« p1
the Lord' aloud, fing- to the Lord aloud, And make a joyful noife, and make a joyful noife ; God i» our ftrergth, our Savionr

^|®>|°.^|d^d|do|^P|••|•^^|^P|^P^|op|o•|^''P|P^p|o^|

%''J"dl° ^K PPPl^dlPo|ad|-^^Moi^dlodr-|dd^|pp^rPl
"---- MANTUA. No. 64.Moderate. MAN

God ; Let Ifrael hear his voice- From loweft depths of woe, To God I

°°l*^!oaL''k^l°*|Nl|ln|^ o jn

fent my cry. Lord, hear nvy fupplicating Toice, And gracioufly re - ply.

Nil'

God ; Let Ifrael hear his voice- From loweft depths of woe, To God I fent my cry, Lord, hear my fupplicating Toice, And gracioufly re

'"l^PMa-ll' '^C^JaJ^^LokroM^VM^H" ol^HJI



Mo^ate. B R A I N T R E E. No. 65. €^

I'll blef» the Lord from day to day ; How good are all his ways ; Ye humble fouls that ufe to pray, Come help my Kp$ to praife.

G»» ^ ddd'^='i ^ d la ^'l^^l^ »=il ° dl^i^l^jJ^sdiodl^^l:^ d| o. l|l

G#»lddd|o d|o dIoP|°P|^P|">P|° PlodlNPPhPIPPf'I^Pl^'ll'

Hiddil^PlD i|Dd|OP|ppp|^-rlQ p|Dp|P?'^|°M'7PplPP^|D-||l

/ Moderate. CHESTER. No. 66.

ll<

Out of the deeps of long difirefs, The borders of def - pair, I fent my cries to feek thy grace, My groans to move thine ear.

GhC-
fcw' tS.

^ I ^ ^«o'^^•°°'^ I^DID^I ^^1° ^K^ d.^1
N.tfO ^J

c o I ^ N^
ts. s. s. b.

(S. IS.

M^ ii(0
a,^ ^

Dl O t^

ni {s.

fc.|>Pp|^ is.| Nl|{l



70 Cheerful. BOLT N. No. §j.

Blefs, O my foul, the living God ; Call home thy thoughts that rove abroad, Let all the powers within me join In work aad worihip . fo divine.

G i "dl o dlt^dNddlodj 6 Pldj-i^l^srjlodldd dLdl^dlpP|tP*^idddl^dlo-l|i

I
"N| "^ <;,|c]f^|PNpj'-P(°''Pj£Pp|'V °PP| c pj'^P)Dif,|a^|P^P |^P^]P^P|'^'||i

'^ i "dJD p.hd|.Pfdl°Pp'']%M °l:oMP^ Fl=PrP| 4^d|^pd|P?,dl=l'
1^0.° :

'cA"<i\°^<

Moderate, r I T T S F I E I. D. No. 68.

Gi — ^li'^ PIP U <!'|= Plo^l* ^\^'^\^ ^lf P|« tlPi^l^J <>\i.%
Like fheep we went aftray And broke the fold of God; Each wand'ring in a different way, ' Biit all ' the TfownjJ^rd road."*

''

j'

^O ^^6 ^*k^l*ioP|°*«^li:f0^k <Uo«dif^P|*'^J$o| tv- IP

G^^^•^j^ f-j^ ^1^ ^|^ ^]ap|^^|a P|'^^|°^|^
^l^^|p

^
-III



Moder«.. LEEDS. No. 69. 71

JefuJ, thy blood and righteoufuefs My beauty are my glorious drefs, 'Midll flanslag worlds in thefe array'd, With joy fhall 1 lift up my head.

Gb3^JPP^Pi ° ^
I
°^frpp\° P\°^\° P|o p

I

o t^jro .7^|o
p|

^ P|°^| ^p pl^.lji

^biPPP|MdddKdl° ^l^P|d3d|°dlod|°''|d^t|°PKMMddd|°i|i
Moderate. T E N E S E E. No. 70.

|Gb''bO"Pl^^|PtP|Pp<?|°P|*fv|°«d|o,joHot:t|°P|°p|°M)j|^^|^.||i

L'.t children hear the mighty decdi, Which God perfcrmM of old ; Wh;chin our younger years we fiw, ar.d which our fathers -told.

Gbi'bg-'^ld^ijlK.^ddlo jL,.il 0^1 jIq ii^dk..^!od|od{o»vj| , J„.|il

Gb^5"Pl° <^|^?ph phPi°Pr^|oPi°P|°"•^^P|'"Pi°T^|odk.i!l

t^^§"P|a ^|pp^|==P|apt3P|op|^p jcpJD Pla^|Dp|^ P
01^ if'



72 Cheerful. C A N T O N. No. 71.

I. How pleafaat *cis to fee, Kindr«d and friends agree, Each in his proper ftation move, And each fulfil his part. With

f««2"Fln p|d jIdpId P| ° ^,|Dp|^Pp|D .^|pPP|/|VpP| ^ P|g M
rT

pt i^lo dL d|;:i;id| ° P|P<?^|o d|•t^di^<fP^JJ^J ) ll''.3;^s."£sr
"" ^

Divinely rich, divinely fwett
;

fym.pa - thif-ing heart, In all the cares of life, and love, In all the cares cf life, and love. The oil thro' all the room

^ dl^ dL ^Ji^^L-«^d|^i?dl^ clK-Jd^llddj|«^'i ,. L. ||l/-S"r;'i.^tK^^^^^^^^^

^ 2 "-^ ^ ""^ ^ "~^U
^ P^ ^

3. Like fruitful fti.wers of raL-1,

^ ^
iT ^ --—-^ |L ^—

^

That water all the plain,

f^t PF t i ° d| ° dlo PrPRo <?(PP '^IPtdMd d|o-||i''tS-/p;2lt,r'''''
' '

r-C
' ^ Thro' every friendly fcul,

-—

^

^ ^ P

I

^ -. ^—> —

,

''"i Where love like heavenly dew dllliij,

Ppp|%,|ap|= pl^ P|--pf Pj^P Pj.SpHPP
j-Ia-ll,



ChecrfoL P RO V I D E N C E. Ko. 71.
By T. Olmfted. n

|GD-dld^|p<f!P*tn!^^.|p^p|P-»l.dd!PPi^!*l^^|pp|r.id^K"j5l-^|p''|p^K
Ye tribes of Adam join Widi heaven, and earth, and Teas, And offer note* divine To your Creator's praife. And of fer notes divine To your Crea-

GD-^^dlddld»-cri!-i^l''» ^N-ljJddi^ d ^^1^ ^Id-^hP ®^«^ 5d*dNl!|d

l^o'd|dqPP|d ^Id PIP hp-|PP|M^ HP ^lp p|P-rM '_
I

'

'
^lohP|!?^|p^l^dl^- J^^lp^l^«dkhdld:5!5!^|PHp^l-^i*'^Tp|°ll'
tor's praife. Ye holy throng Of angels bright In worlds of light Begin the fong. Ye holy throng Of angels bright In worlds of light Ecgin the fcng.

dlohdld :iNs:lj ^l8c'-H.I ^3dH ^Id i^^^U dP^kPktbsId^ "Ip^I"!!"

-H-PiP»!|^!;iPS|r *iP PJf'tslP <?|°i-p|P"!:|-'^|^^|PPlP?!:l^V-Y^|^lii

i-H-PiP P|m°1ppI^ -U .^!dd:'-5HJ-HdH^^Md|PPl''drjt?HPdl=[l'
K



74 Moderate, Loud.

fGb^i-plcjkdU ke«
C A R R*s L A N E. No. 73. soft.

And docs the kind Redeemer ftoop, la fuch re - viv - ing ftrains, Difeafed finners to invite And heal their heart felt pains, And heal their

G^'^-dlodUi^^Ud^^NvJodlo dio dld^^*M^Pi»^^?!lii=^l^=i|

" P|D Pi

" ^iP3dl
o- ^

Moderate. MADRID. No. 74.

heart felt pains ? Re:neniber, Lord, our mortal {late ! How frail our life, how fhort the date! Where it the man that draws his breath Safe from dlfeafe, fecure from death ?

: middle- 11' G'''c-(^k»oit-».c

i

^ t^U^fJ^'^i^^looloi^ok^l^-l^ oki?ok<'l°^l!^i^ol^in*

br-^ 1^ t^ ^ ^ ^I^E ^o ^aik' \ M^ 0|0n K IS.
I NP^Pl^•i|IGb^C'J

PPP|q.||i ^k^c-^f^ ^l^^o^l ^ ^ |^o|^D|co|^ ^I'^^jo^l* \ ^t%o\^ 1^
I Jli



Modetate. B tr R F R D. No. ys^

H

My foul come med - i - tate the day, And think how near it Hands, Wheathou mull quit this houfe of clay, and fly to unknown lands,

Gi"^|^^|^ <5>| ^^| ^i).a>|a ^| oP|^^|a i>\ ^|^<?p ^|Pp ^

Moderate. C R O W L E. No. y6.

My heart and fleih cry out for Thee, While far from thine abode ; When fhall I tread thy courts and fee. My Saviour, and my God. ?

75

111

!(•

I!'

11'

ll>

1!'

11'

I'



75 Cheerful , .
S; U N I^ 35 R i 4 N D. No. ^^^

^Gi"dLdl=c)kP|*P|^Pi°<?kJoPlodL^io <?l°Pt°dkPr^lodktl
Let all the earth their voices raife, To fing the cholceft pfalm of praife, To fing and blefj Jehovah's name ; His glory let the heathen know, His wonders

g2",jIi^ jIo dIadiodP ^i°dldd(jlodlodloclL d lodio ^L'^kdlo ^!a d I

G|"P|n PI*-
pja pjo^|° P|'^p|HNj|<>P|^P|°Pla»H^j'^^|'^ ^|°Prp|'^ P|° P

[

pi"d|a ^|d H° Pl°d|= prp|d3d|^H°^l=Pr d|ad|d^di°P|oP|D di° [

cheerfuL WESTON F A V E L. No. 75.

I

D ^j= ^|o^|FH|o P |p«|°•i!lG«««3-dk?^p|=^H!^p|^p|^cl^|P^'*°|*
to the nations ihow, And all his favjng works proclaim. Come let bs join our cheerful fongj With sngels round the throne %

oP|4*Pl*P|odi4idNolo-|["G/Ri-^d|«Aj^|a d|^p|.^i! d d|^ o|o

^P|a Pi^'Pi^pl^^ipoi^-jjiG/si-M^ P|-'f^P|° ^1 ° P|° Pjf^'^l*

D Oi° P|P °iO0,1 ilT^vlDOf \\^Y:^,J^^^J^-\^ oDdP drd!ad!d^HP°In-l!''^%'
i

^ I P



^4
Loud.

77

J.1^pl^dl-.Jd^l^ ^|.4^dL'>di|a^|!:f^P|tfdPHdHop|^d!PPH•^ p! =•

Ten thoufond thoufand are their tongues, But all their joys are one. Ten thoufaud thoufand are their tongues But all, but all their joys are one.

dio dL^dlo d lodld'ddL'^dlo^i^J:^pi-m|.xM«*i^dl^H^<^l='

p|:7ppi-'^d|^;?|j^il D k
I

° Pi^p| ° p I®
p

I

° p |®PiPPH^pP|^ p

-P\CX^p\° ^° P lopHl^l oP|/l° P|° P I.

°

d

I^p'W^Hpp P

^ Moderate. E A S T O N.. No. 79^

'Gi"^ii°<^|^ Pi=p|* <? i° hP3 ^ k ^r Pi^ P|° P| * <?i^^|P:^<?
That awfal day will forcly coma, Th' appoiated hour makes hafte, When^I muft (land before my Judge And. pais the fcl - emr

Gi^^^U<^[° ^\k ^ilsosd W Plf^sd 1^ ^l«o>i° ^|> ^Uos^^K Pi f^#d

ci-^Jl^^r^l^'"!^ ^i'^H°^l''PfMl''<?l°''i.'' ^|^P|° f^

F2^^N|^P|a Pj^pj^ ^!D^|o>Lh^P|aPj^p|«^ ^i^Pl o N

Ik-

tea.

II'

II'

ll<

II'

I('^

II'

III



78 Livdy. T Y N D A L E. No. 80.

^G b^ i'—plf^Pl ^P| D
^l
Op|cp| ^ f^\ Q^l D>| °^|0 p] ^P| {^p| Q.

|[,

Welcome fweet day of reft That faw the Lord a - rife j Welcome to this re - viv-ing breaft. And thefe re - joic-ing eyes.

G b^ 3 " dl c i[D i| dl <y d| ^] D d| jl ^ jl f^
d| <y ^1 a d] n ^

I

d-
j]

G ,b^^^(.|^p|®p|K p|<=^|oP|° fvl^p|^^|Bp|° P^ V^l '^^

II

^'
b^

^
Cheerful.

'dla'Pi^Pio dl^^rPip dlDPr^l°dl° PIdP^PI d- II

ASIA No. 81.

G b C ^ 3 I k
^D OOl^^ln.l ^L ^1 Cun look '^

I
O n . v lo L

I W

Once more, my foul, the rifing day Salutes thy waking eyes ; Once more,my voice, '.liy tribute nay To him that rules the flcies.

^ ^ ^ "alnQP^ ^ nl ^ ^ I a 00100 a ^1 D

G b c

b c

Q

_ ID ^
I
0^1 /. a

o o

o o

°i<^ (^1^

D

G

f^ Ob Dl^ DID ^1 H It

o o- o o o
.D V I

O C ^ O
•pl N II

Q D O Oi
O O

G G
1 ^ ^!D

I U ^1 1=3d|o Oi j^ls^ dIo o|



i

Moderate

G

SCOTLAND. No. 82. 79

Erelong the a\vful day ftiall come, When Chrift in glory (hall appear. And all the world their final doonn. From his mofl righteous lips muft hear.

«^"^L dL«dfVj ^ Pl°P|*"J^d.LP|°tl°<fl'^5d4«o»di^^J^ ^IHdk-ll

Moderate.

I' PI

WALSALL. No.

GC't,|°^|^^|pp «|^F|^soi^pP|^^|^ tep P^l^dP:^h^kd^|pP*Ui!
Alas ! and did my Saviour bleed, And did my Sovereign die ! Would he devote that fi - crej head For fuch a worm as I ?

GC-°J^PP|0
n b.

0.00

i"c-T ol^BJo ^L^u'iddH^ =|^a|° l^r ''P|P^^ hHd^ddl^MJI



"So Moderate. K E S T O N. No. 84.

Why fliould we ftart and fear to die ? What tim'rous worms we mortals are ! Death-is the gate of endlefs joyi And yet we dread to enttr there.

6U^4«' ^lk»dl*-•ll

CheerfuL WHITFIELD. No. 85.

.»

^

^b|"^|^pp|^
jld^^l^ i^PdlaiFPP|D''|^'^^f'F- S^^pPl^ P|d^\.ll4

dr,|^P|tr.|!^S|f^P| =
III

g with fweet accord, And thus forround the throne.

G 8» D d . , h i;
I ^ r J ^ d

I ^ 5^ I ^ U , J J
r J d ^

I
d r J ;^ ;^

I
d ii

I ^ III I

G««o'^^''i"'^*|Pr"|P^|P [^ |o|P""Kr"|p'^|Pr»|!!'^|Pt|° 1(1

^««Dp.-jP P|pr.|pp|P«P rip = ''ldr-|Pp|Pr*|'.^|Pj|D||,

1

dP-.I^ ?|Pr.|^P|;^i^|^|dG j$" J r » I > Y I
r r • I J |-

I
»., ^. I ^ I O o •

Come, ye that love the Lord, And let your joys be known
; Join in a fong with fweet accord. And thus forround the throne,



Cieerfii. W O 9 D 8 U R Y. No. 86. tf

SalvatioH* Oh« the joyfal found! Tit pUafore to our ears; A fovareign balm for trtrj wcund, A cordi4 for our feaK

G«^-dld•:J|^^lP«J|^^|P^lddl«hdld-:J|^^lPc!|^•i;ld^|dcl| o|

G«a-H?|p p
|p

P|^ PI pPf p|N P|°l-:?|P PI
pf"

|f"Pl p PI ;!: P 1P»?| °
[

F«3-P|PP|-!t;|ddjPP|P:^l^Plol'P|P P[!:!t;|ddlPelti^lPdl °
i

Mbdente 3c foft. ' Cheerful & load.

^ ^ ... A.H ^.. ....
I- P|d ^ IP ^\^ ^i»P«P|t!! qj ^ I ^ \-S>^\ P P

I'' '^l''
P|^ -1^ ^1 ° ^i

Bur/'d ia ftrrow and is fin, At hell't dark door vre laj; fiut w« a - riC;, by grace dirine To fee ahcavenl/ day.

|'d|^dldPiP!^l^^|;•s;U^Jll^h dld-:J|^^ldc)|^^i^'^ld^l b 1!«

' RjP P IP P|f^ ^\ ^ ^1 >
!!!|f. f.|

^ I- M^JP PI P^ I^ PjP P|^5i|P P| ^ |i

-<^N'^-ldJddU Nil ddN >il
^ K^\^ PlJ^!^lddiPPid:i|dd| ^ II



81 Moderate. N E W P O R T. No. 87.-

.
»' 'j> <

'

The 'God of glory fends h»s fummons foAh, Calls the fouth nations and awakes she north •.From eafl to weft the fovereign orders fpreadjThro'diftant worlds and re»

«»' ^ ^j J6 J-w-l-^ l^i'ffld^i*"'.! o h^l^^ld :;lj^|^ J ^ Id-id ;^id

G«« D d ..id ^|.-''i
^ |^"iPP|»"*J o I'PiPPiP tlPdlddl o |P**1P- ^jt

« D P -id Pl^-M = IP'-N^'
Y°'.| ° i^HPPlP Pl^^Pl^^l o f"\^ P l^

F »,

^IP ti^ip
•« 6b

gions of the dead, Thro' diflant worlds,thro' diftant worlds and regior.:*f the dead. The tnimpet founds, the trumpet founds ; htll trembles ; heaven r ejcicea

;

^ N

l^^dl ^ K ^V"T*^ « Id d|o| - 1
- h ^|t P |PP|P d Id d |«^^t o h



?f

•Modefate. MECKLENBURG. No. 88. 83

dl P P l^!w| P P iJ^Mt-^iid PlPtl °
1|. G b C Ha ^1^0 alt!! t^l^'di^ =

Lift up your heads, lift up your heads, ye -faints, wth cheerful voic - cs. Great God attend while Zi - on fings The joy that

dls^:l d d lii ^ I
^ d l5:d Id ^1 o

I
o ||i G b C '

|,
I

, ^|p.^ ppj^-
I I00^ —'

~~^ 000
P| dP

I

PP| PP| PP |!^!;1P^| ° r III G bC'^l^ o| o (.
a a ,3

^pl ° ^ "I

,

d-"i*l^°^V-Phpi^^ddl« ^|^-p|dK ^|Pp-dj^p|d^-P|o.j,j|df^PFk o Ipil'

from thy prefence fprings ; To fpend onfe day with thee on earth, To fpend one day with thee on earth, Exceeds a thoufand <£iys of mirthi

o o
!^ O

a
|j^ ^j°^tK ^•*i°

^
o

-^1k s.
o_

'cJi
o o >rpi°°f,i«i!.



n Chcerfcl WALES. No. 89.

"Htf l^ii, iht fovwreign fciuis ti » furoiaons foprfi, C»U$ the fouth nations and aw^s the north j From caft Kb'Weft thrfauii^Bg erderi fpr^ THtfo' A<laiU fWrU*->

??^^IdJ^-Jd J°'^ld^Wla^^Jd7'.jdlP'^dil7PPF!o ^I^-Pr-P^djlalij
and segifiTiS of th& dead i No more (h^atht^As mock. hit leag debjc^ liisrengeancc fleeptnomore ; beiiold the daf

'

t>ehol4,' bdi»ld the daf

.

^^^i^j^'dio^i^°i='^='^^.di^di^-"^^i°idi,-t[!r''^=''°*'«'^'

^^Pl^l^ll.-d^°^''P^''Pi^dl;^d^j^•pp|° °|°-| - h-^j°°lN||t

dddk^>^Pk5dla°ld>Jd4®"Plaijid-'^=Jli^odl'="i " l"^4°='lall'



chwrfui. ^^ R S I A. No. 90. ^5

to.P - "- IPP'P I* '|PP|P Plf'PN ^l*--ld ^iPPiP ^If* ^fP ?!!kf'|PP|*^l| o I

Jt?«w li|< ciy k«a,R infpired to Cflg Tke gl«rie» of my Eawcnr King, ]t{\u the Lwd, how heavenly fair Hi* form ! how bright his beauties are ! ^

G3--r,!dcJld.'' 'i<f<?lrtlPdl^ ^Iddid »A<t<!\<t !:5K;«;iNt,j!ddld^ldsd! o I

G^-^•n^^"|P^|PPjP^ipPiPPjp *j-| -
I

- |-P1PP1P^1PP1«|

^^''••|ddld.^-iPPiPP|d^iPplPPlP i'l '
I,
- l-plPdUdi=)=)LlO

(f 'I - I'l ' i' i
- 1-1 - h^|P?!|ttlpp.''p|''PHP|P<?l°li«

liove from bU lips di^-inely flows, And Ueilkngs all hit ftate conpoT^.

-I -
I
-

I
'

I
'

I
-

I
'

1
- Kd,NJd.d!d>,P#dl^.7^lddloll«

jr.|^ j-]p^s :»|p :;j^ ;:;|p !;|;:;^|<^ ^[^ pip pjP^i^ P|pF|p•^^i^p| "^ |{i

O'er all the font cf kumaa ra« He Ouatt yith taf fnp«nor grace,

I

^?i,^ -|^ ^|-«eiN^j^3«H;|^ !h=% ;5^p ^-h ^py^^ p|j PjPf.ip p ,p^j „ ]{,

i|



86 Moderate. J E R S '£ Y. No. 9I. fioft

Ye that delight to ferve the Lord. The honours cf his name record, Hi» facrcd i*ame for ever blefs, Where e'er th« circling

Where e'er the circling

Loud.

=d d^io-di^ wi='dird ddk-dp-pr-dK p-i*-dr-^ |.-di . o I « II'

fun difplays, His rlfing beams cr fetting rays, Let lands and feas his pow'r confefs, Let lands and feas his powV confefs.

'^\ D n Is.- o 1^-d|^.^t|°'^|o ^ o*d -^.il=-dloJ«ll'

° ^|o'P|FP * |=-P| ° * |°-Pj^-dlo-F|°5"|°-^|^-Pj°>l o o
I
CI 111



Moderate. O L D Y OR K. No. 92, 37

E • ter - nal Sire ! enthroaed on high !• Whom angel hofts adore ; Whom yet to fuppllant duft' art nigh, Thy prefence I implore.

.^|..«a|.o^-.,Mo|^,|o,|p7^,^,|a,|„oIa,l^o|o,L,3f Jl'
O guide me down the fleep of age, And keep my paflions cool; Teach me to fcan the facred page, And praflife every nile.

^ S. K



88 Moderxe. t OR R A I N/No. 9^.

Sal T va - tion is for - ever nigh The fouls that fear and trtift the Lord ;

for » ever nigh ^^ ' *^ ^g-mm^

And grace defccnding from on high Ffefli hopes of glory ihaU afford.

Mercy and truth on earth are met, Since Chrlft theJLord came down from heayeo ; By hi« oWdicnce fa £oni - plete Jnftiec u [ileas'd. and petce it given.

P»»| P P|PP|M|PP|Ph5lP-^| P- « |PP|P,.|P p j
o |p«*| p- Pp|^ldl^(|l

pHpp|pF|d^|/|PP|Pj p- jf=piyP P |?iP«l P p teplaB«



Moderate R O C K BR ID G E, No. 94. %

Now let our lips widi holy fear And mournful pleafure fing The fxiflferings of our great High Prieft, The forrows of our king.

GO-^H tt'^it- ^tNsdN dl d -i* IP tid dl%;J^lt^..i^k-tr ^^Isdftdli^^Httdkl

^P I d d Uj d l^^l P <?
i '^^r-''5k !:^lf^-l^ !^lir^l^»dl^'te|P <? U Hi

He finks in floods of deep diftrefs ; How high the v •praters rife ! While to his heavenly Father's ear He fends per - petual cries.

^dld^U ^H J^ld'i»|!*»^l^*^lHddlCi;J5lts^^l»^P*I|8d'i»l'^'rtH»dl^ll<

-p|p p|p p |^r''|i^ P|»5>|?^;P| ^ ^|> >| ^ 1^

I

^ P|N ^| n p li^ ^|'^ iii

-dl^pid H P P|dP|^^|p«pl>d|d dl'P'^l'" p|>t5|.d d |^ M^ij.
.M

'\ s



9® Moderate. Cftaves. Nr A N T W I G H. No. 95. soft.

O God, how endlefs is thy love !

^ Thv pifts ar(

And morning mercies from above, Gently diftil like ear - ly dew.

Thy gifts are every evening new

;

J«j6 •
J,ji.'^^lj^."l=lv|jd-H$!^-li-

-iPPiV pIp- 'Ip'
MP!M!-p-.iP- 'iP'

ip- B
Hi^b''o^r,i,.p|P'-jPp|j.

I ••rivi!5.|H-/dld I «ld•"I^P|P''iP• "iP-
G H I.N A.. No. 96.Loud. Cheerful..

H

I

Gently diflll like e^rly dew,

d r^\r> P| ° 111 GhC' |noK°ko!D Moal^^io oK'^|^^i°°K °|d°1^ o| h IR

When Chrift to judgment fiiall defcend, And/aints furround their LordjHe calls the nations to attend, Andhear his awful word. .

• Id ^l^*N^l°li' G.i^CQLolE^ico!saUc|o:2Uo!ao|c2°Ko|a^|ao|a^lHlh

^iQ
F|^j|i Gi^G-s.|^.^p^pal^^|oo|oc[oo|^^.[oY^|°o|o^|co|.^|j^_

O SCO I p po| c N,s|oo
SlD

2|oc|^lii.



' CheerfiiL D U R H A TVI. KTo. 97,

fGiC-oi°o|^o[a ^ |oo|/!.^!°^.°l°P^il-°'r*l''^i!^h'1°°k TdH^t
9^

.

•jI^oIhR"
O Lord, our Lord, how wondrous great Is thine exalted namd ! The glories of thy heavenl/ ftate Let ftien arfd babes proclaim, Let men and babes proclaim.

GbC-^|o^|J—^l^^l^d^loolo o y*"^ <'« a>

GbC^o|o°l°oii^toiooft o- P|^ ^1^0

I^m °^|0 ni n- lO 'C
^C'°j"°i T °ioor" p

o

a

a
o

a >a

,Da

oolo piip|oo|^ ^I^PpJNfh

Slow & folenin. Soft. Loud.DUNBAR. No. 98.

And will the Judge defcend. And mull the dead a - rife. And not a fm - gle foul efcape His all dif - cern-ing eyes ?

o^i-iW^\. ^iK^|op|op|o P|°PjPl <t
|°P|°P|"P|° t|-||,



92 Cheerful. H A^N OT E R.. No. 99,

c^bi^r--dlppPl^P|ppM°Pl''ppkp|p"'^do^lppM^
O praifc ye die Lord, prepare your gUd voice, His pr.aife in tjie grc^ affembly to fing. ;In cue great Creator let Ifrael ^ rejoice ; And children of Zion

G^^^'''dldd'i»l°dN-^dJo'i>Mddiodl<^i:;Hdlo»d.N»d>I^^P|Pd Pkdiiid ^' ^ d.

Gb''i"p|^^P|°p|^Pph•P|PPp|o^|P ^ p|o H^ pp|f^^Plf^P''Pi°p|-pd'^
''

(i

Moderate.

ls.k

W I N D S O R;. No. lop.

.

Death ! what a folemn word to all! What mortal things are men! Wejutt arife-, .and foonwe fall, To mjr with earth again.

dl'^'^dlo-li' '^^"ts.ifs.olooli^al ^oloUo olo olod^ksokddi v°'®^'° (v' n'''

be glad in their king-

M pPph' 111 gC-'^ 1=01^ °|a°i«
!!>.= ^ O

Fr-J
IdlPdPlD-lli^C

^I^Oi Ol^ gK D G
DlO Da D ^j°0|^D



Moderate.-

'g " C^ (^ lo <, 1^ ^^ PPk t^ k'l'^^l ^80 k (^

BANG O R. Kb. loi. 53"

S.

i-ppi^KridlcJ^II'
Hark !. from the tombs a doleful found, Mjr ears at - tend the cry ; Ve living men comp* view the ground, Where you mufl ih ortly lie.

GbC^
^ Kii^O ^

Idd^dl D ^ I ^ « I O^. '<> O 'M^i^-^|o^laQi^di:l l!.80 N
11'

G

F
I V 1

* lo"^ I
"^ "^

1^ ^H^^
Moderate. ISLE OF WIGHT.. No. 102.

Why do we mourn departing friends, Or ftiake at death's alarms ? 'Tis but the voice that Jefus fends To call them to his arnis.

Gb^C'^lB-i^^^l a a |a«|^Djdid^j|0..„ kD|D^ 1^x1 « ^'^laot.L *l"='*'..aol N II'.801

t" c-^l ^P ^P|p?^^ 1° °|° ^I^P P^j**=
t^l^^ oO'b..^l«V.|oah°|^ 1^ 1^

,,c-^lK P^j^^jooj^^l^PI^^
fcs.
c=r'i^°i^ddi^

^ G ^

N

i|i

II'



94 Moderate. W A T E R B U R Y. No. 103.

X O a^|aO "^ ^|a o| ^ d|,^ n| ^ ^|a
(^l^^

o n ^k M°^| ^D
I. Think, niightyGod, on feeble man; How few his hours, how fliort his fpan! Skort from the cradle to the grave ; Who can fe - cure his

I,

(s. S. S.

t^ ^\^^\q oK t^

D

K

^
I

fcw

!»».

^ D ^ ^ H Ol ts. °| S. o ^ s. O f^ On ^ M III
*• Lord, (hall it be forever faid.

I
^

I N 1

1

" The race of man was only made
vi - tal breath Againfl the bold demands of death, With (kill to fly, or power to fave ?

" For ficknefs, forrow, and the duft !"

il I I I III "^"^ "°' '^y^ fervants day by day

D n|a <.|c ^1^ ^|d .<^ j^j^^

IS. ^ Ik ^

Ill
^"^"^ '" ''"""^ giaves, and turn'd to clay ?

N 1

1

Lord, Where's thy kindnefs to the juft ?

^ 0,0 1^,0 0,0 ^1^ o,, o ,a|^

^ o
j
o o

'—

^

II
' ^^^ ''''°" ""' P''°'T>'s'<l to thy Son,

\q I H III
And all his feed a heavenly crown ?" r

I II
' But flefli and fenfe indulge defpair

;

Forever bleffed be the Lord,

V A
I I 1 II

That faith can rr-ad his holy wordi

1^1 ^Ip. Ofck hwl lii
^'^ ^"'^ ^ rctirredion there.



ff

Moderate. D' R" E S D E N. No. 104. 95

I. He dies ! the heavenly Lover dies ! The tidings ftrike a doleful foundOn my poor heart firings. Deep he lies In the cold caverns of the ground.

G''^Dlclil"ddlj;dUI"iil'^cllddldi^lDloldi.lcldkdl0l''iil^Olddlcli^lal

Gb^^|pp|p^|.p p|ohP|pp|p^|P^UUlpPiP^|p Pl°hP|PPlP^|P!:^k!

^0°jPd|Pd|PP|ohP|FtlPdld d|°i°|PdiPd|PP|ohP|P^|Pd!ddri
3. Here's Jove and grief beyond degree. The Lord of glory dies- for men" But lo, what fudden joys I fee ! Jei'"us the dead revives again.

5- Break ofif your tears, ye faints, and tell Howhlgh our great Deliverer reigns Sing how he fpoiled the hofts of hell, Aiid led the nionfler death ia chains.

p pp^®B^J!|-« 'm

i^ i^\<diZ^^\^

p^|p8jU|^dHdHd|r,,.j|ol'-i^iddi^'d|^i;:jlnl1i
bofom of your God, He li:ed a thbufand di-ops for you, A thoufand drops of richer blood.

d^^N^^Ni^loh^ldilddl d'dUI'iil"^dldd!d-rj!ol!'

I. Come, faints, jnd ilxop a Lear or two On the dear bofom of your God, Ha Ct.ed a thbufand di^s for yow, A thojfand drops of ncher blood

-p|PP|PPjPi|l^|-p.|pp|PP|Pt|°|-p|p•p|pN{9;^|0j-p|pp|p^|p^|^i]|

-F|PPiPd|P F|ahP|PP|Pd|dd|°hd|Pd|F-d|PPiohP|Pt|Pdld~^rll'
4. The rifing God forfakes the tomb, Up to his Father's court he flies ;

• Cherubiclegions guard him home, And Jhout him welcome to the llcies,

6. Say, Live forever, wond'rousKing ! Born to redeena, and flrong to fave ! Then a&. :he aionfttr, Where's thy Ring ? Aiid where's thy viift'ry, boailing grave .'



v$5 Moderate. "SWEDEN. No. 10^5.

G«i"JddP|^PM'oP|^dlrt'^diadl«P«PP|d d dl«cfH^dl:>^^I^P|PNP^

This God is the God we adore^ Our faithful unchangeable Friend, Whofe love is as great as his power. And neither kaows meafure nor end. Tis Jefus the

G8^"dljjc!ldddUdldd^ld d^iadl dddid ^^Igild^.^^^J^^Nd'^i

G»r'-P|P^P|Pf^I'|°P|PPPi'' PPKP|^,^^|''^«PPP|Pdd|^dd|oP|PPP|

F»|"d|/^|Pd3d|o4dd,j|d dd|^P|M.p|»d«dd|od|PPt|PPP|oP|PjP|

(
P^P| ° ^l»d^d^?T^!odk ,Pl^P^ioP|f'Adl•^^d|Jte;sv:;:riS^^^^

^ O *—

'

The flocks as they carelefsly feed,

firft and the laft, Whofe fpirit fliall guide us fafe home. We'll piaifs him for all that is paft, And truft him for all that's-to coau:.
^|°''^'^

'" _' ^ P' '"^ ° *
^^^''"

, III*' foliage that (hades the gay bowers

"^d^l ^ ^l|^]^jcl|d dj^fdk x\\ 1 J jidd dl^ dldP^|d d il a- ll'iwSnfstcto^^^^^^^^^000 All rife to the praife of our God.

m -3. Shall man, the great mafter of all,

pppi o pif^ fv ^|^^ ^ [i^jUddlPPPP l^,pp|f' P pl ^•!|l?.*r;^°:;tL'';":l[l'I I I ' ' ' ' ' 111 Forbid it, devotion and love.

Pf-, Ain*ni r I III • 4- The Lord who fuch wonders could raife

P|H«Ht|^ ^ dip ^ N L dip pw ^ Ph^^ldj ^|d d d| ||i^;;,f.'s^^.;KfpSf
O ^ ""My foul fliali be wrapt ill wj Goi


