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DAILY TELEGRAPH.

The Reciuiem " of Antonin Dvordk is a chef d’auvrs,
difficult, no doubt, and imposing much labour upon those
who grapple with it for mastery, but all the more on that
account, perhaps, the thing I have said ; at this no amateur
is likely to be surprised. . . . I am not going to set up a
comparison between the * Stabat Mater” and the
¢ Requiem.” Although the ‘*Requiem’ draws more largel
than its predecessor upon the resources of highest art, it
belongs to the same class of work, and whoever would
approach the latter in a spirit of preparedness should do so

rough the earlier. The two are consecutive links in a
golden chain, Following them, we go from glory to glory,
and the end we trust is not yet. Dvordk has established
himself as the greatest religious composer of the age, not so
much, perhaps, in the matter of technique as in the sublime
expression of exalted feeling.

STANDARD.

A work in every sense worthy of the gifted Bohemian
com, , and one of the noblest settings ever penned of
the Roman Catholic Office for the Dead. . . . Even an
essay would fail to give an adequate impression of Dvor4k’s
latest masterpiece. . . . The fascination of Dvorék’s music
congists in the strong individuality of expression which
shows itself in almost every line of the score.. .. The
** Requiem " (at the Albert Hall) was followed with close
attention 3 a large audience, and, so far as could be
judged, made a profound impression.

DAILY NEWS,

To describe the masterly and thoroughly characteristic
manner in which Dr. Dvorik treats his orchestra—often in
a daring 8pirit of originality, but always with the happiest
effect—is not now necessary. It will suffice that, despite
certain minor blemishes, the opinion offered by the analyst,
that the “ Requiem ” is * truly a solemn masterpiece,” will
be endorsed by connoisseurs, and generally, it is hoped, by
the more thoughtful majority of the public.

MORNING POST.

The expectations which had been formed of the new
* Requiem,” com) at the request of the committee for
this Festival by Antonin Dvorak, were fully realised, and
Birmingham may once more be congratulated upon having
called into existence another work of genius which will
stand as a monumental treatment ot the time-honoured
service in commemoration of the dead.

DAILY CHRONICLE.

Antonin Dvordk has at length provided his famous
¢ Stabat Mater " with a fitting companion. . From any
composer it would be an honourable contribution to art,
but from Dvorik it is afecially welcome as serving to make
manifest that the noble work by which he has hitherto

been best known to English concert frequenters was not a

Y |solitary specimen of genius in the treatment of sacred

subjects.

THE ATHENZEUM.

If it be true, as alleged, that the idea of writing a
Requiem originated when the news of the death of Cardinal
Newman reached the Bohemian co:ndpom, the world is
indirectly indebted to that distinguished ecclesiastic for one
of the noblest and most beautiful tributes to the dead that
ever proceeded from the hand of a musician. . . The
effect of the entire combination (in the * Dies Ir") is, as
we have said, stupendous, and has never been surpassed in
any setting of the same words.

WEEKLY DISPATCH.

The work itself is a worthy companion to the celebrated
¢¢ Stabat Mater,” though which is the greater of the two I
shall not pretend to decide. . . . The great merits of the
score congist in the wealth of rich and striking harmony
and the strong infusion of fresh and original melody. 1
have no space to describe it number by number, but I would
point to the * Dies Irz” as one of the grandest settings
ever penned of this awful hymn, and to the ** Recordare "
and the * Offertorium” as containing music uns] bly
beautiful. The mind that conceived these things is that of
a master.

MANCHESTER GUARDIAN.

A second hearing deepens our admiration for this wonder-
fal ¢ Requiem.” It is strikingly original, and quite unlike
any other setting of the Mass for the The
¢ Recordare " surely is one of the most exquisite passages
of vocal harmony that can be found in the range of music.
. . . The masses of harmony towards the close (* Quamn
olim Abrahs ) are piled up in a way which excites us
more and more, and there was little reason for surprise
when it was redemanded.

LONDON & NEW YORK: NOVELLOQ, EWER AND CO,



NOVELLO’S ORIGINAL OCTAVO EDITION.

PANU ¥0S. HLAVKOVI,

PRESIDENTU CESKE AKADEMIE CISARE FRANTISKA YOSEFA PRO VEDY, SLOVESNOST
A UMEN! V PRAZE.

MASS IN D

FOR SOLO VOICES (OR SMALL CHORUS), CHORUS
AND ORCHESTRA

BY

ANTONIN DVORAK

(Oe. 86).

THE PIANOFORTE ACCOMPANIMENT ARRANGED FROM THE FULL SCORE BY
BERTHOLD TOURS.

Price Two SHILLINGS AND SIXPENCE.

LONDON & NEW YORK
NOVELLO, EWER .AND CO.

Copyright, 1893, by Novello, Ewer and Co.

The right of Public Representation and Performance is reserved.

The purchase of Score and Parts carries with it the right of Public Performance. If it is desived to use
hired or borrowed copies, the permission of the Publishers must be first obtained.



A
]
M
‘_\
"

s s

NARD COL
> ‘g
MAY 171921

By exchange
CJ. P. Driscoll)

" LONDON :

NOVELLO, EWER AND CO.,

PRINTERS.



MASS IN D.

Dvoii{x (Op. 86).

AxTonfx

KYRIE ELEISON.
SoprANoO.

Andante con moto.

No. 1.

ol o

e =
T LY
#f|
2410

Andante con moto,

—

—-
1
)

;g:

——a—
2
-]
} O 1
—1

akBTJ

re

[~

lei

son,

|

.  TENOR.

—

PP,

Tlfr L)
A
S
)
e L i
ol M.
ama lrI
)

-

i Y
ol | o] \ o
1

LL.

ol el
n  dld]

| €
&3. 2

s

F—

P~ . P

[ I .

4%4,

8on,
3}
1
-

&
Kb

(o)

2

2.9
| - 3K

) ML PPN
<

Oopyright, 1898, by Novello, Ewer ard Co.

8181,



o O O o
1 , | hhasi | @ |
' ol * _ '
15| Im TR \ ' .. H Al gHele I galll sl P |
( m | ( ' o bl | _ I =
T MeE 1 m,-jg gL I L L I L | 4 L . il ﬁuw
L bt iy pttrd l ﬁ 8 T] m .1[1 m ‘—.f ] M a L Ll ' m b. . ‘9 &
Rl it e R
H 1l L 1. 1 ' : o . B ﬁli
Il L W W T K U el OO e R I ;
A S ER L R SN b il AT (I kit
N ) [ 1 ' Mﬂ. .I% m ' |
Ky . w , 0l |l ] | - Lﬂn 514
MR = R TP i T L R sl
n.m |18)= |94 nfl|= ﬁm HIRH Lo LMY
ik ' » ST |4. ||r.| > »
LI T (B W 1 all
i e i il
L. T ‘ i . .
_.- Hil g _ ﬁy ° n‘\..l_.m M_L. I & ) 81%
o L S e |3 O SPIR il 1 M T
L L, _ _.ILH- ' i
U= |lfrpe ]| {ledi .mms_ N - I
L oot ) ' ) ) i i
ﬁ.e ° | .T- e\z !A b .m - _
i . A i TR .
R0 w0 | Fe e ans- R
/& X ant > 1y ¥ ! @u& an @1 u%
1R b Tt ¢

8181,



) | 1
) | ) B
1. 1
1 1
) ”I'P-. ] 3
11 1 ! 1 1
0 D 0 'T_—-—F
——— .
son, Ky - - ri -
| 1
- 1 - F
1 1
| )

:
|

~ N
A—e——-% —9—“—*1‘{‘——"—1—5—6—_1:];

N S -t |-

o/

1 I, S — S N § —T 11— 1 | — . -
J | S - 1
T
e

Ky-ri-e e - lei - T - - - - . - son

]
v A L
~—d———6—-— ]
ﬁi*_" ﬂ:ad_,_‘_a.____‘_l d—t_s‘_—l:l_g__i_l_e._w_

e, Ky -n - e - lei - son e - lei - son e-le - -
— R = v © ’
T

bt

ﬁ




res,

0

Ky

—Cres,

LS =

=

| "N
) GER §

17

v ®

_!.

{.
-&-
-

iz

.

Si8l.



---

D 8owo or Small Chorue.

i
L, s
R
IIMH'P gty
. 'l
Vs
| © J..A.. !
%... £
an m
g il
ll””ﬁv. pnppupug
3l
5
l=g1ll] |
L} BRR
[
)

o

s
-
™ML 0
| ._
||
I“l |.a
i bofe! J',
(a] : PF__
1

) N« X X

8181.

Lo ln
S




Pk

—t—

1

) )

o,

e - lei

o

Chris - te, Christe
son,

E PP—
—»
- lei-son,
- won,
L=
PP

L2 .

J

d

D

T~

Chris - te,Chris-te

e,

1

e - lei

LT
1 (o B0
‘e

e

&=
dim.

Chris - te, Christe
son,
son,
R

L

SonoSnw.aC'horqcn

A\ 1 A

\X1

77\

.

Chris - te,

Chris - te, Christe

Y

d. P

el

N
e -
8181.

o> o |

Chris- te, Christe

1

e

| e

£t




—”
. TurrL f ~ - dim. ol
S L] ':tp‘______j T 1 1 } I AR
. ~o = Y e hd )
o e et s 1 S i s - St et
1 v 1 1 I ju 1 T ) ol 1 )
Chris - te, Christe e -lei - - - . - - son,
b = _dim .
n . | T 1 T - | W 4 L
D 1 =) 1 1 o 1 TS o
e — o= - {5 ) > m— —t
Chris-te e-lei - s - son e - lei - - - - -son,
— )
e £ d‘ﬂﬂ't‘:éie:ﬂ
& t Z ; —t j 11 t*
& 1 | 4 — r'. T—T T Y T — 1 L
Chris - te,Chris-te o - lei - . - - - - - - - son,
C S W . dim. Pe ~
%;_a___!—r" ( < B S— a———.—*—S 1 = 1
3 JH 1 H I | T . ) Y
| T - L I 1 1 1 1 i

s - T T S S— —— —— 1
?"" f 7'dmlJ P
N P R 0 RS
2 1 | J 1) d s g:
w (& RO | Y v—g—® —y - 1 re > =
. L = 33 o= 12 o 1 T
() ™ 1! T 1 T
14 1 1 1 1 o e T [ 1
T t T |
—
anF
a = : = { = F
G : i 2
o/

w ;jtb—f—»é——.j—,!—i—a ———

Chris - te, Chris - te e - lei -

ly. P
j;" - E — :}F‘ -i-. q—"—jﬁ
o Chris - te, Chris- te e -
(O = 0 =
; :l I lr.V' :{ I=I~3' A_l]:
E o —— Chris - te, Chris -te e -~lei - - - - - -
| 1 )
0 la 1
: = ==F == 1 —
UZ 9i‘"‘“{ Q' ;a- b" %DG: Pl E
; :
- l i F‘l [ I
e e b= —F
) gl P 1
PP~ s s
— mp cres, ——

2 1
e Chris - te, Chris - te, Ghris - te, Chris - te, hris - te e
cres xr = = !
mp — } ] 1 — rv ! h
L4 —1 T 1 1 1 g - ) _— | b (f
n s ] I P> - ld ® ) B M 2 L
@/ %4 #‘_ qo. ® Hv v 1T X —t
- son, e - lei - -  son, e - lei - - - - - - - .
mp. ; cres. >‘f A \ — ;[,f
e —
LA Y S T ——— i "_‘_"t T I T I
o h——d. -
- lei - - son, Chris - te, Chris - te, Ceris-te, Chris-te e - lei - -
e P cres. N ———— i " ')
& = ot = Thea=
g == tea = = : =
- son, e - - lei - - - - - sun, Chris - te,
> > = =




|

P

- led

)

_/(';'}Rs-b,()hm-u

son,

14

170
e - lei

-

Chris - te, Chris -

te

[

te,

I3

‘*l l %
] ) ] - i
of o ] ] ) )
" L AR L LTJ. i ﬂ..r b .
I . k 4|1 o
L QH __ s W w E HH 10N 1
] 91 | 9|
: . .k . ] ] ] ] . I.E,
E || A %pwm (I
H L ik NER i RN 5 oo
18 + - . . .l )
B IR LY R X il
Hy 1} . RERX
' ) . ' } 1
. jl. . ] .
@ [ o . - — - —
o /3 -_ww. g 2 18] M—...m
am A LLJj , , Pt ; Fr T ﬁjll
g .ll' L |l? .I.l. m
TLm.. ° 8 b«.ewu ew..,a. %« ® T BTH AT
L )8 Y | ] )
] ) ] |
HY - ) )
g rL SRHE A 8 _
. Hhv [] A . . o ;J..nv =3 LU.TV - h| -...w
f ML amvw_ur ) ,ﬁyw i 21 n#w )
N~y

8181.



£33

)

;N
o~ W3

—
cres.

<>
-

Ky

lei

!

e - ld

ri-e

Ky -

'l‘ao
1

‘;ll
t

ri-e

Ky -

8181.



—

(o)

| -

+

gn

5.

son,

10

dim.

+

—

son,

ik
il 4

1" A . T

ﬂ u¥ = F PN _I

A4

HH R BT HH HH FR PR J.j
T T = clof| [5ellp o |
L . S ] d il
. i,.. e S ' ' 1

R rw.y )| 9 AR - ( e Bk

I .nt.i TR i B HE : _ -

m. T > el |11 Lt Bl & IRg i

e ,. | Tt HTH T T HH T

2
son,
i
son,
i
)
<
son,
T~
o
1

ris-
1

lei

e

o e -

T

T

\

1

T

0 1L

I

1

1

1=

0 T

T

P = —

1

T

I

D i i

o

-

N
I T
| I
- m——
T

PP
son, Chris - te,Ch

g%

o=
. )
S
T
& L4
i
lei
7

8181.



No. 2. 11
GLORIA.
-/$ Allegro vivo.
SopraNo. 3 - =
) 4
Avro. @2#- e - o2
—— o——\. W — )
_ =
Glo - ri-a in ex - cel - sis
4 o } )
TrNOR. o —> e : —
o y —1
Glo - ri-a in ex - cel - s&is

-+ i r—
Bass. @I{!—-——L+—d—i—f——ﬁ—v—

H

1T

T

¢ _138. f 3 CH -
oop— ; —‘fi—‘
e < 1 >
rllrel lrzllry”
—
i ) l—P-"—L; 1 ] -l
0 s 173 } {—= - o
'.l | A  {
> g D¢ - - o go-ri-a
e —
< ) | 1
glo - ri-a, glo - ri-a
P.]
(2 —— T
332;:' T 1 —==
glo - - 1ri-.as
PR o
>~ — T
aiiy gy ¥ =
L 1
glo - - ri-a i
- - _ o e
& ===—=
[/ = J ——— | T I T T T I
i I 1 ] T
- —o P — 3 3
s 1 T
- - & - & o
— » . c -
O e E— ) R  —
N | S S IS 4 F—l—=I & t I
glo - - ri-a in ex - c/c\el - =i,
e e g g =
[ o =
u glo - - ri-a in ex - cel - sis, i
e e e
% 1 -
glo - - n-a in ex-cel

Teppnsnnepppe ppapnans
L1 ) [ —— & HE ) >

: #—3 3——3 3-—j—
_ -— ——



|73 lg 11

8181



18

. LS 4 (4 H H-H H M HLH H - -1 '
(et O O O v o R “.m%
m_._ 2 Nlilealll|z | N 2 Ao
) ) .
™| & MHIE . ..fj |
- : e || i ol 1
4 i 2 H.m ul g e H ! ! ! ! ” H ' .m
I ﬁ. | = b I nllls
— - o n. I ' || 11 nd M e 4] 3 -m
4 .m MM icanils N - 4 .1.m. H
= | e e Y (e |
n IRt R ] s (W o i T
e e nEmE ' ] a8 g8 1
INERIRE n,-m il L il . C1lT1k&
| & |1TR & mmrm F >.4ﬁ.m> 189 it
] 1T i e ) ¥ ' .
icERCERICIER . W-ﬁ.m.%i.m !
4 iy , 8
: \ L i |
; \w. 1Hhe e e B Liad O s sl T
T T M Il e
1 | 2
T s T, it 1%k
¥ :
- - w L
H M - ) ] .8 ILIES
\E] § 4 u
v ] ik
K s [ i
L34 < .@r e 44 .ﬁ_.

8181,



14

>

11

cres.

J—

e g

b

o/

-

CTes.

o

'

mus

a-do-m

.

A

f

—
-
- |
+—1

mus te,

mus

-@- -
te,

&
a-mus

mus

A glo-ri-fi-ca

a-do -

lau

mns
Hiy
[

i

3.~

I

-

]4‘[‘!

1
1—%

——

”

=
)
d

™

Cl -mus

-di

be - ne

e

8181.



15

a-do-ra

m .

m.rl

a-do- ra

~a—

a-do-ra - mus

mus te, glo

o -xi - fi

a-do

mus te,

. Rl [
il [t
HE .]J il
11 r1 s
i w.{ol sl
18 |y A
' ™ 14
L
g~&TTR Sl
1 M ul

K| i)

«

s ||me ol
(8 L- {
118 ul ! H
...Y_.._ ' LL.-L L
ShC-] 8
s il

c D
H 1S
1Ey 5

Rag Lx.. ﬁ_.
Hep

8181



: ME
B N E
' .m [ *._..l.
TN|e [Isite M e o
“ 3 N |8
LG a MM« ¢
iU
hitd 8 me )
i I
TN MR N
' L, 'l
)
- u l“ 4
f AT
1 a - |4
NS Rl
b m ,
, 8 | H
| \ 8 sl s
J il
1 .w m n m
M K -] - w H.,
-l w iu )
iR ' 8
LY ' '
5 INL PSR

a-do-ma - mus te, a-do-ra - mus

te,

H
1
ea - -
e

él] 1
mus te, glo-rxi - fi -

te, glo-ri -

</

NS 1
—t

mus

- ca- mus te glo - ri-fi-ca

glo-r - fi

A\

- mus te,
LILL

a-do-ra

te,

Py
Bt

8NN
I

1
1

go-xi-fi

-nful"te,-

te, a-dora

813l



__!_

—

| 8

- l'l
a-do-ra

!;

1=

1N

e

a-do-ra - mus

te,

a-do-ra

7lo-ri- fi - & - mus

-

te,

1t sizpereees

JERE
! 1 $mi
L1 1A
sl
\4 .1. o |..£.|1w
1 T
Wi

3333

3

~nphun
r'Y
o

e

O

I

te,

go-ri-f - ca - mus

A,

A

do -

a-do-ra -

mus

§ 3

te,

- mus

a-do-ra - mus

F:1Q

o,

mus

e
| AT

1

[\D)

8181,




18

-

L) m.. T
[

=4 et

1ERIN
’
=1
m 1
L& ||H

|« ||1

Jlu 1]
=

ter
i
—
—3

84.

o=

Andante con moto.

8181,



PO,

19
TurTL & tem;

rit,

am,
a tempo.
L

[ / ; HH
Wi
H& T &
- 1.._ LIIJ
: |l
q |ITTaE |
.m-. -m J.
102 S4T9/2 S
w1l w,wu H SH
] i
111 i
I
b ]
M1 e
] 1
. Ra |

A

1, H . ,
{11 & [t THT o It fitt
N8 . B
& THIE e ille |18l
o ®
o lmeE ﬁﬂ g
(| tll= NU|s -T..w a?ﬁ
e ER R e
Ng D. 8
i -%w i “m,w..r- £ T YN
=R SRl o |
NHIB TS 8 |sld NS T b
aaet " rr#. n i i
mf STINIS &1 AL AT
m : ) TH
3 ' I
[ wmkm
L H 1
. IR JIE
‘ 3
b/ AL m '
L IE Rt TE RS
=22l IKR= .
3 j-
D

E SoLo or Small Chorus.

-k

Fi

Do - mi-ne

1
3
l g T

—-»
)
tens.

Pa - ter om-ni - po - tens

—t
i

8181.



iz !
- suChris-te, Do

Je

mi-ne De - us,

Jo -

P

) bt )

te

su

Fi

i u-ni-ge- nite,

Soro or Small Ohorus.

1.

- mi-ne Fi - ki u -

Do

Bor0 or Small Chorus.

De - us

mi - ne

.Do-mi-nel"i-‘li

I

1
t

u - ni - ge

su Chris - te,

Je

8181.




Do-mine De-us, Ag - nus

¥

mi-se -

. .

tol-lispeJc-cs-ts

-

-—

pec-ca-ta mun-di mi-se-re -

¥

>
»
I
v

mi-se-re-re

no - bis,

lis

) |
1
o
no ‘- bis

8181.



lis pec-ca

qui-

L 1L
T oy | ...m
o1 ] m gc llm
L4 % o nﬁ m
.L N .;“ m
f w e
& f mm,r .m..'.m

bis, -

N
S|
Y — -

>
»

>y
bl 8
1

2 o

-

-

-

Z P~ B N I T
[ WS @ @ T 14 [0 1 11 (g T 1 1 1

L -~

| |
&

L . HH
. L f
Y
_ e
.m i) »
v s ) B L
. &
il pALIEY
- |
e U 2
> [l R g
g N
. [
. 2
- b
)..l. e -
D f”ul . 2l
fin e
[ E 4 _..mi
b 8
. i
A -Ja 8 )
il :
| 108 m m
-

o
I
) |
f——

re
S
O

no - bis, sus - ci-

-88 - I'é -Ié

mi

bis,

8181.



des, qui

de - pre - ca - ti -

.

e

IJV4

es, qui
=
F—a—t
qui se - des,

d

qui  se -

nos - tram;

+

nos - tram ;

dAex- te-ram

M

- des od
A

88
A

- teram

se - des ad dex

(o)

Pa - tris, ui

AJ
- ram

te

qui se - desad’ dex -

\/

1\
) |

86 - des ad dex - te-ram

818l.




3
1
et
80 -

N

1
-,
¥

HH B HH HH HHH MY HH H ! o ) TRRNTTITRRTINY n
4 33 .”..1_. H ﬁ.ﬁ rm . ﬁ. ﬁ %L ﬁ. I q H. _r—
Lg WyliP o TRRE TINE I i g [{1We 1 L EHE (101
LN il .:rm i ERG m ] g .H H , . A
(A el R R e
3 ol . . .
il
il [l
T,m u
i ERE =98l ln HERITUER i
| ﬁF- — CMNE | luﬂ
HEaN o
‘3

N
-
>
-

&
-0

"
£
1
1
- mi-nus,
1z
) 4 - -
. .
| =
L]

—=—
5
==
- mi-nus,

A
%

Quo - ni-am tu so - lus
A

Quo - ni-am tu

1. 1
1 31
i ) |
sanc - tus,
) | J.
31 H
) o
- o
sanc - tus,
Fo—
) |
11
”- -
- . )
11
V————P—f—P—P—P—F—'—P—'—}-'—g—H—!—!—F
LA
quo - ni
- ™ Y 213 $
D e~ D Gl 5 IS A~ A et
ll"‘l
v
Llé
.
Ll e
14 L4
1 o ¢
=
—
1T
quo -
—}
1
quo -
[=.
1
| 6
1
Do -

g
_ : 3
yd g : M .
il g i uﬁhm hrd YN pe A e [Hoe o [t
. , . 1
-r.m ﬁl. L 4-,m
¢ bk ?wm. 3 Y| L SR L AIRE o |l -
K3 ABE | ' ' U
) ) DM EE Y e 2 10 I | inlie. L1
. ) r.v.muFé 8 8 ] » »
. , 1 L. ' - i - |p
.m.. _ B .._ . m m m " .m ﬁ% i
m ,+.Jw._f nmm.m. I L 2 g, m SR m
H @1 ~ 2 &.ﬁ Lx_. H
/l‘l\(u @J\I\
> \ _

8181.



‘95

1 ﬁ 111 .i H .TE L1
% i 8 : 4:4
+—+ - st i 0.« .. !
.m G g g . | | 4 h -
' N ' v } ) 'R 14
B L ] m | e -ﬁ
..Mfw. .“ ._'!”l £ o . m .m[ ” .m-
ﬁll Ll - - 1Lll = N
. A" | [l
, m% 13- "
Hill ¥ . 1l G 2
2 |1 . . . c I
S ful <ille | ..
T d _lel9)] H+ -ﬁ b -HTH - i =
2 2 (1Y HS - L .
. : ’ ; i | 1 3
' .A,. ﬁ m o # ‘ .m
S w S m m.GC..FL ; m,
mll . I B
- | . E 4 .
. ) ala. [4
a . ﬁn .
S |1 23 | I )
N . . N a -
5 5 £ i
> N~ Ny ——

8181,



-

¥

1

8i18L



men,

men,

£33
2.3
+

] "oy
1
1
) -

o

) -
+

£

. |
1 8
1
1

27

ix

men,
—T
t
nien,
aestoso.
K-X
o,
&
-

wil sl T (T il piidd
ol 4 i IR ERITE . M
! . ) . . . . .
i ullir.aly iy
1] { < Q111 | a '
HERUE I
||« &Ll|]<

8181,



um,

CREDO. -

_voce.

4 voices.
Cre - do

Mez20.

Allegro moderato.

Allegro moderato.

I
B |
—=
.
) |
¥
—
o
{— | o
1— s——-[ﬂ:
—+
— k.
1
-
—F
—
— )
. -
F
.
=
—_
f
1
I §
- o
F
2 o
1=
—
=3
n
r
—

1
R- 8
1
-
L~y
1 1
1 1
1L
) |
- um,
B, |
1
1
.
N |
1]
um,
1
£l
}
- | L
um,
. . 1
—
T $
! ]
1
i
om - ni-um et
_tgﬂ

o X
—
-1
1—F
.

-
-
&

B

1

1
-
De

=

B S—

1

num De

1
(24
|
T
<=
.
 —
num
—
1
+
—p
l':
num
T
p—
—
- E- um

- bi

1
1
) |
1
1
1
—
1
—1
-
-
—
—
M

SREE 1 FT 1 T
His = Hil= o | TN - X
1 i AT (|
8L
Lt 4_m. vl o |

L
N

1
| i
|
1_CJ
~
=
L
£1 1
1 1
-, -
——
Cre-do in
I
- 1
}
- |
1 1
1 M 1 )
Cre - do in
i
l 1 1
i
Cre -do in

" Tuorr. £,

oy

—1
Turrt

ter

et
T

No. 8.
Avro.

e

A
: -
ce-li et ter - -
—"——-_'——1__-—"{'—-
i :
-  E——
i

fac - to-rem cw - L

i%&ﬂ
14
&/
L)
)
v

8181.



TorrL

« HHH 11 o M o B . .l .
L A= pllye H t.h-
e T HER NS )
anJ1E Hadillle |9 OF
1 H o HH m
3 LS (8118
m ' _!.m xlm
C ‘3 |aWE P‘J
4|l g <adl | E8</ell g Dlel] ddlall
T M M = 3
e THER LR i
A nh. — ‘—..u'nm S n.m
] rhm t I “m ﬁ.ll Ty
; s 1M Hﬁ
B CE .ﬁ .,.lJt 9]
H| 7
I |
L1 111 N
i
el e
. u.hv Lmnv ARCS Lu
b TNEL Teh @) b

oy
y 4

-
, B

| o
L

==
. f- um

=

-npum Do

u

Cre - do

—~—

num Do

|
a

Cre--do - in

in

- Cre -do

8181

IR | o _mv
om —

2 i i IL
! < ] 1 J r .
1 .m * -t ettt ” =t _. .

! H-1 e
| i
< ! T vl .
sl |
5 |
N’



1 1T 171

HES N -

I S

& 31

L

li-um De

Fi -

|

-a &8 - cu-la

om - ni

te

tre na

Pa

Jn-

F/7 Y]

ex Pa tre

et

141

8181.




Torr.

. r )
H H H X H H - HH H4-H CHH
s (M it JIF vmw ik ﬁ I g X

' ' i ] ] ] A , . .

E I8 qlllie |4 e el L
g e i R g
8 4 g ey #4 H ol ] e ] : N o ku

' o ' : [T0& mm i Ha A T M
<ol 2 |1l]| E<tloll2<d||E< wlsll! T b I 111 kTS P 3 ,
a1 E, JH#MI IIM“ ..%v .. L uw.. .n.nm. L. amu. 4,. %. ya ﬁ dﬁm . -Pl

H 2 .m o oot N .m T - - . e
] B ) Al . B | ! ; 4 | &_ 1Y hm
1 - d T8 |2 EKNIER il I
m!ﬂ 4 8 AQ .M ? a i
_ urm - 1y a ) I g 't m 1 u h
W ' e ,NT <1 r“_ <T] u Q u ~ \ 4 w
H - =S\HL = . L1 EY8, -] .
IR K ] ] d.aao: #w i 138 .%L.ﬁ H mw. P.m.
% 2 i ERER 28 He N«. g SENY SWEE & 4
n ) IERE ) & : ?ﬁ T
1 nﬁ T
1 o 0 |rln o B ] ' *.F —
n_.-i..m % 1€ el TIOR ] il ._:%.m i i ﬁﬁ. \ ° 2 ..@.
o O O fll , i
.L 4 8 H8 m—ﬂ. g | 8 . g ¢ L YOI ¥
HIg . (L THEE L [ . . 1
IF g P 19 |= Jm | 2 m I
fe| 1 1 Sall el el : L _u
2D B e ey Bl sk h TRED g _,
N’ e — \msrr— e’

8181



-tum,

non fac

+
- ni-tum

>
-
al
T
ge

».
W A

fac - tum,

non

f,

ni-tum

go -

- ni-tum

ge

oo

- ni-tom

ge

4 I

con - sub - stan- ti

Pa

lem

Lad

JLiNe

)
}

1)
L

¥

- )

. _sunt,

ta

fac

ni-a

per juem om -

8181.

-



88"

per quem om - ni-8&

qui

prop - ter

-
—

O

7\

n

per quem om - ni-a&

i |

—1
t

3
1’4

)|
ho - mi-nes,

nes - tram . sa

prop ter

et

=3

T

.t?r

o &

prop

-

2
e

nos

T Pha1

.‘J‘V—I

|

- mi-nes,
:B‘ -

>y

LT—IIFIL-

prop - ter

LU

-2

lu

nos - tram sa

tem

de

nos - tram sa

scen

de

u

pll'\op - fer

T i

nos - tram  8a

de

lu

b'g)p-t'br

4

.—.T

81sl,



—

17 1
Py

e

de

Hs,

1

i |

) 1

kL

8181.



R L TITERETT HH H

1
|
1
i |

]
-
1
1
1
) §
L
1

——F
_II=
T oom. -
———
H 1
o
et
d JI:
i
4 voices.
. 2
= f
) b
Et
'
=
N
'~
rp
)
g‘ 5
J.
tus  est,
1
l
to

<

T
T
|
1

T

1

1

1

T

1

1
—L
T

T
- n&

1
Banc

tu

]
-
1
1
) |
) |
¢
1
1
) |
| .
b |

pp
M S —
ne,
—
- |
PPl |7
;.
.
car
4

—
fe-
¥
1

T HH ki )
) of o o nn l.ljl ] IJ.“
441 a._.s. uf L
1B =m) ) _
i ! Thg o )
o4 HH
] m I
: ez (111 WL a

T
1
1
1
T
- |
T
1
1
1
T -
oI
Ccar - na
I
car - na

L) —la
S50
|
<z
"
%I’
L
5
In
o/ A
B
5
|
! :
|4




3 1

4

o
ta

i

.

o

_P_o

tus,

in

[T |

5

1

£d

-

tus  est,

fac

—
& —

o,

4
tus

el W ¢ ( o |

=

mo fae

ho

et







-
to,
.
0,
t
to,

—
.
1

1

)|

1

a2
Ia
il
a

t
+
ti
1
ti

sub Pon
1
sub Pon
g
subl Pon
A :
W!L I—t
sub Pon




89

Jo-
'

) I

| S |

IV
=) l"l"’

i I
I—F= [T}N
|

:
ot

tus est,

se - pul

et

s
— 1 r ]

) - |
N ..

o —
se -

tus et

»—1he
tus est,

se - pul

et

se - pul tus

et

1

V od od iAD
¥

Bl

— L g

se - pul

se - pul

tus est,

[

" 7
1 1 1
) H;

-

b}

1
1=
Os——— -}

ST
legato.

~

PPP.
) WA |

[

e

)
1
—{
1

se - pul - tus est,

et

sus,

est,

| Py

Fa R e =g+
est, . . ’

se - pul - tus

i
A

eat,

tus

———p-1
1=
et

—-

t i

- pul - tus est,

PPP

T
1
8@

sus,

tus et

i

hedll B < )

>

s est;

est, .

se - pul - tus

et

I

P |

gLL

|

\

)
3

et

-2

8181,



40

112
o m of o
]
3
3
(="
[

PPP.

__ppp

H Meno. Tempo 1mo.

=

LIID
—

—o
o

S|

) I

di

ter-ti - a

re - gur- rex -it

Et
Tyrm.

- cun- dum Serip - tu

di

ter-ti - a

Et re - sur-rex- it

—
F

ter-ti - a

8181,



F

11

B

—s—p+

+
1

——1e¢—F

Scrip - tu

tu

)

e e e e e e

Scrip

=

i

Py +
) B, S N
-1

S
| 3 }
Pa
a1 11
N

-ram

—

y—

1

gse - det ad dex - te-ram Pa
-det ad dex - te-ram Pa

2

L

se - det ad dex - te-ram Pa

se -det ad dex - te
s
11

8181,

lum,

o

ce

o e

in

it




42

L

et
1

L

X 1

l
|
-IL1|-
e
| o
T
—
s_

r]j.lll

i -
1
1
I
I -
b Y
1
. |
1 -
1
| —=—%
i - te-
1
} -
L
1 J
1 1.
1<
1 -
i
} -
1
| S :
rus est,.. caum
==
ven-tu - rus
> = =
T.
t i |
. ) { 1
o - _d:
1 jLJ.
1 . .
}{ S 1 1
1
i - te-rum
. —Fr= =
—o—f{<——9F
[ Y cum
M _"\
1 :T
ri-a. . cum
Is?
11 | -
11 ) =y
8,
>

FT T T o EE T T ettt ra

I8 |8 MH= ||TTe . (@ K

) ! . ) ) | H 'l JHR
u A M f
| ol | AQ{||S |ht ) _ 131 1

nnERunEunEEn T M [T INERIN e ™ Bl _
ﬁlm » SRRE AEBE I~ '
_ . _ _ ] ] ] \ﬁ;.- ' ] ,4\ ﬁﬂw '
i mli i ] by
e e B H T [T T Ns [T 4 u4 | LI

o
£

est,.. cum glo

-

_F__s_v__g__i
. ob
=

\N\7s 17

el

P

Ir

. |

g

faidididdaad]

—

1 5O -
N’

b
d"cr

=

L




v

1

P

Lo

1

11

lg 1o T'T
Yy ¥ 11

—
—

—_—
)

y

vl -vos et mor - tu

3
1

W .

o

tu

mor

et

vi-vos et

) —
SR S

i
| I~ -4

'Y

reg

cu - jus

mor- tu - 08,

oy

N-h—

1
T

. %l ol
rhll
B- .|I+.”H.
g |[NL L
—o| [N ||| L
L 1
N e
o N
7] mai il
ATN  TAEN
i 1§ Y
[ |
AR\l
Liﬁl ﬁlll
NEG |
Sl )
m,.u. NNy
L] n m

8181,



1

4
| N~ W)
(~ 2

.-jr.m. 1w g {_-m. 8| i .
] . ' e
| T i i
U = ML
. . . . ) 4 .
l].ql
. . . KJ LW.
1

8181,

It

1

—— |

F

jus
e
) S—

o N




45

, K Tempo 1mo.

TTTTRRTUITRTITT ! HH  HH ﬁ
T .n ] ) i '
L . H _l 1 7
T ' F L Lu; T 6 BRBR -Mm L%_ H,.W..m
s i . ”
4 m ] ] .m A i I
L M ..--u.ul |ﬁ.&:w | .M Jl -“nw
o 1 R it P O
| . . ?
R ) [
M . L - -
e ﬁ‘a Tols- 1= 1] il
i B .iL L Ila g
. ) | \ e i Ly.m
g M | AP g K 'l
00 1 i | R
: flih i
= |) I, | ' ) Nl
1T vl [P |
P L i
.m f m.r o ' .. i _ Y
¢l S el D) t
Lnﬁv G -_u._nv . LJLV ¢ ._uav I ._W =3
..v PN Nl N q m
Mol ML ) el LR B &

vi-vi-fi-can

Do - mi-num et

T

—=—P
P

+

Y

o—e 1=

tem,
|
¥

o

|
1|

I
i 0

vi-vi-fi - can

e
=

1
10
)
1

Do - mi-num et
|
)

[~ ]

%4

14

o>

sist.



=7

qui cum
)7 A 'nllJ
- C®

- 0 - quepro - ce - dit,
°

I
L -

. |

Pa - tre Fi

2.

46 -

- tre

Pa - we Fi

Pa

qm'_ex
dit,
;ni ex

que pro

14' .m
m. ..‘l ] H ] ’ | .f .
“osld ddsall] H \.. 10| o ; Lo [Rilo
(11 n & [, LT
L 1: 1] -8 111 | L”ﬁ.jl . Iﬁl M1 ¢ T
i .m WJIE 1N o= .
H H L_w% LIER | R ]
ﬁ ] |]i (e |

'Fi

~ —
1 1 .
M 1 s 1
tre et Fi
1
bed )
—1
i ; 1| 1_1
M 11
tre et i
e o by
T t —1
M M }I —
tre e Fi -

b
J .

1. |

que pro.- ce
=

o

R -
1

Ie’

72\ Ol N

L) —ln

g a8 '
A W — ' — . . ]
L et f tr | ) @ ! ﬁ
Y & (A TP .f &
m SERE bteddind . - lg] Fr—r=y ety Pttt
) -3 He| 5 i m i ol m il m
. ..4. ) ™| Elj o >+y%.m. | .r4.mr 1|13,

A4 Y

e F




47

aul o M HH 1 s
HH f
f N~ D )
' ) ) Al
|2 VK i a il
Pt .Iul wg bt - s A ﬁ'll
3 g X
J ﬁ 8 i ) ﬂ H Y
m. [ Y8R 3]
IR m,m oR JHERVITER s
M 11l HH L i
' \ 1Ll s J / H
b 1. . » MY
Al..la . <1 L] 4 ) . OA‘J* T
' ' ﬁ ) ' tofef | g
LR Gl ol e TR
e tls ollls e —nsl
TT . - L] Ll \ \ H
™| = ,%1 « QU «7OTD s
= - ll_l ot bt dd rend
18| B e HiE o
_ . ] ' [ i . )i
19| = e Q|
g LJLV . | )
- d » U .nw
T N a——

; - oy
I 1
H 1
[ > NN
—
el o
T
1

T
7

3
— -

o

a
= S auns
411 o
r g™

&
| ]
Hil B
HLE

* P
HINE
hipgiint
el
],

&

B

1
tur,

lo

tur,

—+

tur,

con - glo

et

o
.
pE
H
2]
yE

o/

-

8181.



T

»—t

- T-cam
li -cam

—

..

. : ‘.“1:1 i

e

T

®»_
A - pos - to

£

A-pos- to -
-

et
et

—®

—f*
1

do,

Tope., £

li-cam
li-cam Eec

| e
11
-

cre

48
do,

W o)
5.

A - pos - to

|

et

+

pam Sanc-tam Ca - tho - li-cam

pam Sanc-tam Ca - tho -

7.

T
o

.

.

_—
v 4 17

l'l‘ll
per Pro - phe

u

u

¥

\

N

—_—
3

per Pro - phe

17 ]

in
in

1
T

i
1

.‘.
Cre -tio

T
8

8

——

1
1

est
est
Cre - do

t

(4
~

Sanc-tam Ca - tho - li- cam

"Ec-cle -8 - am,

L
oy
e 17 7 1

-

2

o/

£ i
W78 17
A" )
A N

@/

o/

o

=—=:
L e
—.h—l] ]

nam Sanc-tam Ca - tho - h - cam

-
-

)

T

-

/ . D

o2
T e

u

‘in

-
-»

£

-~

Cre - do
1 1

)

<

|

8181.



de,

si - am,

e
T

li-cam Eec - cle

to
cre

IS ISI_£29

do,

A - pos -

e o ——

et
cre

- to - li -camEKc-cle

-

do,

| o

-
.

) |
1
T
1

A -

—o—pn

et

-
m

n

&

- tis - ma

o2

u - num Bap - tis - ma
u - num Bap

P X0
_9_.

or
0
or

o=
te

i |

8181.

=
L

E

u - num Bap - tis - ma

Con - fi

4

-
11

=

or

te

=-°

|
104
1y

0
s
AT
A ]

Y  Con-fi

A7 1T
7\ N
A2 1Y

7\




o 17

&3\0 |y

.
I

) -

it

3"—"—9

-

)

In
) 7 A W

O
D)

-

) I

_.m j .,1_.
TR\ m. .
’ 108}
¢ [] 41
e
?@H i . e
th
) »
1] _.\.r
)
g [ . _.r
mH.. m.w. [ Te
. N ]
QL ‘ hi |
l—lll el
1.
) ) |
UL I
|«
[P A
= o 1)
IMivE
AL gATTS) 8 _+ %
14
pr. N o
b TNED PNEL I
N~

8181.



-81

men,

men, A

N

1

=]

r H
2)
3,
1{ - @l
& -
a\l.
|2
L]
|

b

*

—
£fo o
Tl

“~

men.

+ o

818L

b
o




52
SANCTUS.

No. 4.

T T TT e rLJL H H
IERINE] Lu.- squl|ls Ti TS
$h& ([ HI& L [[& T T
12 [1H2 {2 §Ie fi
e (T M JU|iE T |
' . ' ' 1
U [TTR& [0S QU@ T
s AT 1T M Il
e e e e ey
GHER G ER I ER i R
s il 1
|
el 8 F.m QU || e
I R |Rhdstm)2
: e hLmM
o e 1 e 1
A dicHliltRuil:
Ry i
A1 g
SEND )
5 3 |
ey g
\
i F 5 A

{

=}
Sanc - ¢ Sanc - tus
" oo ’

Do

Sanc - tus,

N

Sanc - tus,

~—

—
I 1T U

D
E_1 = I =

8181.



,mu_ . >, H > . HHH HHH T.L_._ -HH L_Lm., HHH r-{ rirl 1y o H H i |
< H ..m ++ .m nki ‘ m. 11 uo m. L
il A B | U ER R |
.. . e ' ' ' . i 1
i ! le 00 il o Wte U] e o L
1 . RLYU gy UYL Ny VRN Y A0 LT ] g Wl H
b L ..& meu...& i 11 3 ] -JM || m -am J.J._m il Lm“.
T : MJJ 3 _ _ o A 0 M .m. i m. llm. S.ﬁ.m. L‘
v. : l ) | B [IES <[oI .M.m . . N L o
.%D & TRI& | e . +,,w u R .U&#ﬁ --m H f._...F.H
M1 T R M T 5 - -
T mﬂ-m? g ] 1 L8 |} 1 }.m.M M MR [
e | )1 e
Y21 L T RS (i T s 7Rla [fille Mile o el
N & [oL& ] 1 . M H . 1 i
L H o HH aan ] ] IR ! H|8 5 INH8 MH(B )
pERDHERUIERIT .fw,jm <[00 : IR i
J!.S o.v U n.nv S WI.‘MI. ' T T , —1] - | Lo m SWL | m a as **I.L
L 1] 188 p - a L1 Ll ig sas
i K nnganl 1] v 1]} ] ] ] il s Mlaqllllls I _
RE 5
. ) . T [
_ 1l R ) W[l Il & Misdllls gD dlin-
il il o i o . M L HH
anrt P P P O i e At FRE
sCERIERTIER | j ..“U;mﬁ. hll m. it !
. . S ! . p 21U (s . A il
e ) 2 8 e s s ! () LN
J 210 1 VA nm Y M
omwu“ & .m umA ad ) Fu u, _ Lo | a ’ L & @Mﬂ
b R @ Qu Ni D .@ N
R —— N —— N’

818L



54

—_—

b

oth.

- mi-nus

Do

oy

-
De

z
Do - mi-nus

$

1
I

-~

1

7,

) -

)

t
W Y

Ple - ni sunt

2,

- ni sunt co

Ple

t

nl suni

Ple -

"Ple -

ni

it
] ]
all Sl
A N
an
itll
il
W
il
il
wl
ﬁ“---
i
ff{
‘n...
.
44
B
N~/

O R
[ [ J [
*H
Qe TRl BU« olll e {[|||™ (b
auan \ Tl , It , -1 . SEEN
. ‘ ' , . !
R IERCNERIHE
..i H .L L1L4 SRS
1ol o |
Hig 1 .mﬂr.lm.? 3
- H L xan 111
ﬁ i
alle [TI0| & £ gl 8
)
s [Hls
SRR [ TRRE ,
HERNIE:
H . -
>
N\~

8181.



55

| N o ]
R
1.1
—

et ter

ter

li et

ni sunt cw -

ple -

y

B
)
£

in ex

san - na

Ho -

T

[ ey}

4=

—

8an
o
3

lgr NRar NEar N 3

-
Ho

sis,

1
ex - cel

1
- na, Ho-san-na in

1
sis, Ho - san

san - na in ex - cel

1
na, Ho

1
- gis, Ho-san - na, Ho- san

ex - cel

£

sis, Ho*- san - na in

g\
.mf
nt
mf!:g_n
g i
.mc._m
.&_t:u_n
..;..:;._,
.m/L:%
m@:.
mr._E
mcf__z
g -
3 ™
T
y ™
(\ 2
g r:. 1
1

}
—1
[ o}

8181,



56

1L

Ho -

8181



=

i —
2

Ja;i4':'

1
1

i
o

-

@

L

b a

 a

e =

4. RTTIT , H H
I¥ a . 4 . [Hm i IE n.j 8 ﬂq
1E 8 . ;" , Wy
18 .MAU. g T < 1] I \ %
MRS ; ]
- 1) B sl g e iy
IE J, IEN i S il 1] m.pm,
e o H 1
L% 3TN |
|8 g N ]
s . \ 0
g</ol g \cL HM Wl
- 1M (
g HH 3 i
£ . lin Amm,
i) h ] -
2 (11 J it 1 T T 1
{ Iﬁ _
PRV TR
Ly Ha k4 ? 728 '
ﬁu @ . N @ /_ﬁ@u 3 N .@




68
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'NOVELLO, EWER AND CO.S

OCTAVO EDITIONS OF SERVICES.

Aldrich, H.—Service in G. Edited by G. C.

MARTIN ..

Or singly:—Te Deum, 4d.; Jubilate, 2d.; l(yrie, Creed,
Sanctus (1 2), and &!oriz in Exn'ehi Magniﬁut
and Nanc dimittis, 4d.

Allen, George B.—Te Deum in D ..
Alsop, J. R.—Magnificat and Nunc dimittis in E ..
—— Communion in E, for Parochial Use ..
Armes, De.—Communion Servicein A .. .
Kzne (Non. 1 -nd 2), Glorh tibi, Creed, Sursum corda,
, Gloria, B and Agnus Del.
—— Communion in B flat (Unison) ..
—— Communion in G ..
—— Te Deum and Jubilate in G
—— Magnificat and Nunc dimittis in G
~—— Te Deum in G
Arnold, @. B.—Te Deum in C
lgr'mr—'?m Dea ci;:l?ilﬁe. 2d.; Sanctus and
Kyrie, 13d.; lhxniﬂm. . dimittis, 13d.
Ba.hr, Bagly.—Semoe in P .
Nu h M:)Denmuul anlhmﬁ(sd-h. ad); Kyrle
ibs Domine, G foth,éd. Magnificat and Nunc dimmh, ,a.

Bamby, J.—Su\nce inE
TcDeum, ; Benedictus, 6d.; jubihta.gd. Introi Io:-ls
Sentences, Snmm.
I cn and Nunc dimittis, 4d.
~M cat and Nunc dimittis in C (Unison) ..
Also, in"D, for 4 voices, 6d.
—_— Magmﬁcat and Nunc dimittis in E flat
——'I‘heCanttcles,mglh;ant&onnm;. Nune dimiteh
meﬂ::. u te. agn t, unc tu,
—— The Canticles w;th Chants (from the Cathedral
Psalter)
—— Te Denm in D (Unison)
My
e Deum in B flat (Unison) ..
Sol-fa, 1d. ; voice part, 13d.
Barrett, E. R.—Te Deum in E flat ..
Batson, A. W.—Magnificat and Nunc dimittis, in A
Ba.yley, 'W.—Cantate Domino and Deus misereatur

.e .

oo

.o .o oo oo

1.

o

ee . oo e os e oo

.o oo e

o LX)

Bennett, . L—Magmﬁcat and Nunc dlmltus in G

Ditto. ‘Gregorian Tones

Ditto in D (partly in Unison)

—— Magnificat and Nunc dimittis in A, with accom-
paniment for Orchestra or Organ

The Nunc dimittis arranged for a Double Choir, 3d.

—— The Morhing and Evening Service in B flat,

together with the Office for the Holz Commumon

Or singly :—1. Te Deum } 4d.;
3. Jubilate Deol ad.; é. Kyrie el‘_zinon, 5 md 6. Before -nd

— .o .o

after the Gospel, redo, 8.
10. nedictus qul venit, 11. Agnus Dex, 12. Gloria in
Excelsis,

Exceleis Eﬂnmen After the Blessing, 1s.; 14. Magnificat,
—— Benedicite in E flat
—— Benedicitein G ..

Best, W. T.—Service in simple Chnnt form, for a
el %hom": ﬁ'ﬂ? <Sd.: Kyrie, Gi Gloria m
or P te,
cnngly ] emm] e4i;li yne. oria t
dimittis, 3d.
—— Te Deum in C
Blair, Hugh.—Communion Sennoe in F eomposed
for Parochial use .,
—— Ditto in G (Male Voices)
Boyce and Amold.—Semce m A .
Or singly:—Te Deum ( ubihte u;il Kyrle

lBoyce) 13d.; nnctu yne and d), 3d.;
Magm cat and Nunc dumttu{Amold), '

12,72/92.
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Bridge, Dr. J. F.—Commumon Service in D, for
arochial use
Bgltdge'l;te;, ghomu.—ie:wce in .SA
xgtllng (yh;ntee l';::msg ni'; De\:: 'l:x‘::au‘t::!:;d“d Kyrle,
Calkin, J. gthto.—-—Servxce in D, for Parish Chom

Or singly :— Deum and Jubilate, (Sol
Sanctus, Kyne, Creed, and Gloria, ;]ddd edictul uﬁ
Agnus Dei, 3d.; Magnificat and Nunc dunxttu, 3d. :

Service in B flat (Op 40)
anﬂate, i:ﬂo

.o e .o X3 .o

Or sin y :—~Te Deum, 4d.; Benedictus,

In e (No., rand 2), Befote md the Gos)

greed fler ro* Sursum B:::ga. Sm::; A‘;: Glo:l’:, ]
e and Introit ictus us D .

)lv.':nmuc and N dlmirtis, 4d. s
p ice in G Iy . .o
o —Te De ctu, ¢L + Jubilal d. ;
xn?:gc’: Kyrie mf 1 mda). ﬁ‘, g’«%ﬂ,
C ory, Sursum eoldl, m:tm, Glorh Bene-
g}m and Agnus Dei, 1s.; Magnificat and Nunc

"eDeummD(Unnonoerony).. .
~—— Communion Service in C, for Parochial use ..
Oarnall, A.—Te Deum in C (Chant form) ..
Olumynm F,—Communion Service in G, for

oo

.o e L} .e

Chipp, E. 'l'.—Te Deum in D.. .
—— Te Deum and Jubilate in E flat
—— Te Deum and Jubilatein C .. .
Cluh, lllnﬂtol.—Mt\gmﬁmt and Nunc dumtm

oo
e0

.o

—_ Te Deum 1;;17 .
larke 1 J.—-Sefviee Nl‘l‘l E .o .
m 3d.; Ema.;d.’d' I ".'nd‘i‘immm..gd.
Or IB. T De?;nm g bi
s'.':f s 6d.; Ma‘niﬁﬁ(l‘!\: Nh“' b1 xmcw sd
corln C. J.—Magnificat and Nunc dimittis, for
sal f.'en'a voices (without Altos). 8vo
-fa, xid
Orols} Dr. W,, and lhcy, Dr. 8.—Service in A ..
O s ";25‘.’.2‘:“" d.; Kyrle, Creed, o Banerm
ngn{ﬁut, 44.; N ;’:: dumml, 'sd. o
Cruickshank, W, A, C.—Communion Service in
E flat, for Parochial use ..
—— Magnificat and Nunc dimittis i in G
kes, Dr.—Servicein F .. ..
|ingly :~Té Deum, (Sol-fa, r}d), Benedlctlu, 2d.;

K ne Gloria, C ursum ¢ San and Glo:
iﬁm munc ordA, e, ﬂ"
Sol- fn Edmon, complete, 6d.

Elliott, J. W.—Te Deum in F
—— Te Deum in D
—— Jubilate in D ..
—— Magnificat and Nunc dimittis in D
~—— Benedicite... .
—— Benedictusin D .. . ..
Elvey, 8ir George.—Cantate Dommo and Deus
misereatur in
—— Magnificat and Nunc dimittis in E . .
—— Communion Service in E, for Parochial use ..

Alfred J.—Communion Service in E flat
he Benedictus and ?‘gnu Dei, from the Service, 3d.

.o e e .o

.. .o .o

—— Benedicite in . .
l Faning, Eaton.—Magnificat and Nunc dimittis in C
Fleld, J. T.—Servicein D .. -

Or -m ly:—Te Deum, 4d.; Benednctm, ]nblhte. 3d.
Introit, Kyrie (Nos. 1 md 3), Ci erto , Sursum
corda, Sanctus, Pater Noster, Gloria, Ben ictus and
Agnns Dei, 1s.; Magnificat and Nunc dfmmu. 44. (Sol-fa,
13d.); Pater No-ter, 2d.

—— Communion Service in_F, for Parochial use ..

—— Te Deum and Benedxctus. in Chant form ..
—— Magnificat and Nunc dimittis, in Chant form
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OCTAVO EDITIONS OF SERVICES—Continued.

Fisher, A. E.—Te Deum in D
e Deumin A ..
Ford, Ernest.—Magnificat and Nunc dlmnttxs in F
Foster, M, B.—Magnificat and Nunc dimittis in A
Frost, P. H.—Benedicite in D
Gu‘llby, Henry.—Service in C .

Or singly:—Te Deum and Benedictus, xm, Kyrle, Creed
Sursum corda, Sanctus and Gloria, 6d.; Magnificat an
Nunc dimittis, 6d.

—— Te Deumin G
—— Te Deum in E flat
—— Magnificat and Nunc dimittis in D (Umson) .

Also for Four Voicu,
Benedicite, in Chant form .

Garret Dl'.';—SDervice No. 1) ¢:inD L bi
Or si —Te Deum enedict u lnte d
lnt:osu.l(ytie,Be ote'n%dhter the G::' J Y 3 Y,
Sursum corda, Snnctul, and Gloria, 1s.; quﬁut amf
Nunc dimittis, 4d.
—_— Serv:ce](No 2)inF ..
Or singly :—Te¢ Deum, d Benedtct\n. 4d ]uhnhte gd H
nu-ont, Kyrie, Gl t Dommc, Gutiu (freed.

.e .. .e

and Glorin. 1s.;
Magniﬁu! and Nunc dxmmhi“
-—Semee*osmF otPathhom .
Or singly :— Deum, 3d (Sol-fu. nnsd.li anlllte, ﬁd H
lntrotg, K
nificat and \mc du-nmi- 3d.
Sol-fa Edition, complete,

—— Service (No. 4) in E flat..
Or singly :—Te Deum, 4d.; Benedict
Kyne (x nnd 2), Gloria nbl Gnuas ti

4d. ]ubdne, 3d
°'7
Agmu
and Gloria in Excelsis, 18.; Cmnte Domlno and Dem
misereatur, 8c
——Servnce‘lgNo 5)in Eand E flat .. .
Or singly ¢ Deum, 4d.; Benedictus, 4d. Juhilne. 3d.
Kync (x nm:l 2), (xlon- uizi Gratias tibi, Creed
Benedictus, Agnnl Del,
and Glorla in Excelss 18,; in E flat, Magnificat and Nunc
dimittis, 6d. (Sol-fa, "a
—— Service in A. The Office of the Holy Com-
munion, Kyrie, Doxology, Creed, Sursum corda,
Sanctus, Gloria in celsla. Benedlctuu and
us Dei. No. 2 of ‘Short Settmga for
Parochial and General Use .
Magnificat and Nunc dimittis in B ﬂat, for
Men's voices .
German, J, E;--Te Deum in F .
Glb Of—SerwoemF tnnsposedtoG .
Ko 7 Nivens Creod, 5. Sasiciun, 4d; 6 Maguiboat
ene Sanct B nifical
& Jrh. dmmf-,. 5 us, ag! t,

Ghdltone, Dr. F. E,—Service in F ..
Or ungly :—Te De‘énr'e‘e:’i ; Benedictus, 4d.; Jubﬂlte. 3d :

K; corda, S
A Dei, 'and G lad-,n..lunmmmdNunc

i

e;"."nm:‘i““'
—— Benedicite (Chant form)
—— Benedicite (Unison and Otgan) inG..
—— Magnificat and Nunc dimittisin G ..

Goodhuz A, H.—Mngmﬁcat and Nunc dimittis
in Bflaa .. .e . .

Goss, 8ir John.—Umson Servicein A. Te Dcum. .
——— Benedictus and Jubilate in A ..
~—— Magnificat and Nunc dimittis in A
—— Te Deum and Benedictus in C, for four voices
——— Te Deum and Jubilate in A, for four voices ..
Small score for voices only, 3d. Sol- fa, 2d.
—— Benedictus in A, for four voices
—— Magnificat and Nunc dimittis in A, for ﬁour vo:ces
Sol-fa, 1
- Te Deum in D, for four voices .. .
—— TeDeumin F . .
——— Cantate Domino. and Deus in C (Umlon)
Som x;d.
he Order for the Burial of the Dead, with
Psalms pointed for chanting ..
—— Thanksgiving Te Deum in D. Compoted on
the occasion of Her Majesty's Thanksgiving at
St. Paul's Cathedral (February 27, 1872), for the
restoration to heah.h of H.R.H. the ce of
Wales .
== Benedictus. Dmo
»—— Magnificat and Nunc dimittis i inE
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Haking, R,—Te Deum in C (Chant form) ..
Hﬂl, Klng.—Commumon Service in C. for Parochial

_ Magmﬁcnt ‘and Nunc dimittis i in E flat .

—— Magnificat and Nunc dimittis in E flat, for
Parish Choirs ..

—— Morning and Evemng Semee in Bflat e

Or Deu: + Jubilate, B
‘::ﬁ%ut n;d Nugz dun{ ctm, i Ju .

Hall, Rev. E. Y.-COmmunwn Service in C, for
Parochial use

—— Magnificat and Nunc dimittis in D

Hamilton-Gell, A. W.—]Jubilate Deo in E flat

—— Magnificat and Nunc dimittis in E flat

H&tteule F. K.—Magniﬁcat nnd Nunc dimittis
inE ..

Haynes, Bsttllon.—-Commumon in E ﬂzt, fot
Parochial use

—— Magnificat and Nunc dimittls in D, for Men's
voices

_ Magmﬁcat and Nunc dumtm, an-anged
Gregorian Tones ..

—— Magnificat and Nunc dimittis in E flat

—— Benedictus and Agnus Dei

—— Pater Noster (Unison and Organ) ..

Herbert, Edward.—Chant Te Deum in D ..

—— Benedictus .

Hopkins, Bdward J.—Servicein F ..

Or singly :—Te Deum, 6d.; Benedictus, Sanctus, nnd Kyne,
ﬂ ificat and Nunc dimmh,‘a.

— Magmﬁcat and Nunc dimittis in F, partly in
Chant form ..
Hopkins, J. L.—Te Deum in G
Sol-fa, 14d.
Hutchinson, T.—Te Deum in E flat
—— Benedictus in E flat .. .o
Iliffe, F.—Communion Service in C, for Pu'ochlal
use .. . e . oo
—_— Magmﬁcat and Nnnc dumttu inG
Ditto (Male Voices) in D
Irons, H. 8,.—Te Deum in G
Voice part, 134,
Jnklo W. (Exeter).—Service in F
i, 10 Siscie, Doroio Jobige 42 e
"d ( 5 Dm:" l}}d. H

Klmin;im;l Geor(e J.—Magmﬁcat and Nunc dimittis
King, Olul'lu.—Servncc in F
Or singly:—Te Deum, 3d.;
l(yrie, 13d.; Creed, 3d.; l‘-miﬁuund
enrg John.—Service in F ..
Or ungl — No. 1. Te Deum laudamus, 4d.;

to

.o 3 LXY

..

e X3 X .o

.o oo

.e

X3 .e

——— . X3 .e

Summ nu.l
wac dimittie, 3d.

.o .o

2. Benedictus,
. Kyrie eleison, 4 and 5. Before an After the G
dredo. 7. Sursum ¢ 8. Sanctus, 9. Benedictus q

Venit, 10. Agnus Dei, 11. 18.; 12. Mag-
nificat, 13. Nunc damims,qd.

— Service in B flat .. . .o

Or singly:—No. 1. Te Deum, 4d.; 3. Beuedictna,
lzyrl Before and the

uhlln(e, lid 4—-u Introlt.

ospel, Nicene Creed, Sanctus, Benedictus, Agnus Dei
and Gloria in Bxceloh. 9d.; 12, 13, Magnificat and Nunc
dimittis, 4d.

King, Ollver.—Te Deum and Jubilate in D .
—— Te Deum and Jubilate in D, with free accom-
iment . .
—_ Magmﬁcat and Nunc dimittisin D ..
Littleton, Alfred H.—Te Deum and Benedmtu:, in
simple Chant form
—— Magnificat and Nunc dimittis, dltto
—— Te Deum in E flat . .e
Lloyd, C. Harford.—Service in E flat .

Or |infly :—Te Deum, 4d:; Benedicite, 2d.; Benedictus,
Jubi ate, 2d.; lntroit, 6d K(n'io and Glona, Creed, o

Agnul Dei, Gloria, 18.; Mngnlécn and Nunc dimittis, 6d.
—— Magnificat and 'Nunc dimittis in F, for Solo
Voices (Soprano and Bantone), Chorus and
Orchestra
—— Magnificat and Nunc dimittis in G
~—— Magnificat and Nunc dimittis in F
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NOVELLO'S ORIGINAIO_F OCTAVO EDITIONS
Oratorios, Cantatas, Odes, Masses, &c.

FRANZ ABT.

]
[HE FAYS’ FROLIC  (Female voices) /6
PRINGTIME (ditto)  (SoL-ra, 0/6) %/8
ﬂrgu ER ditto) 28
GOLDEN CITY ditto) (Sou—n, 0/0) 278
fEE WISHING STONE (ditto) .. 306
HE WATER FAIRIES  (ditto - . 98
{HE SILVER CLOUD (ditto . . 38
MINSTER BELLS (ditto) 2/8
B. AGUTTER,
{1SSA DE SANCTO ALBANO (English) . 3/0
THOMAS ANDERTON.
DE . 18
rn NORHAN ARON - 10
WRECK OF THE HESPERUS (Sor-ra,0) ... 1/0
W. I. ARGENT.
HASS, IN B PLAT ce  we oo we o oo 808
P. ARMES.
{EZEKIAH 2/8
1. {;oun THE RVANGELIST .. .. .. /8
AS i .. 80
E ASPA.
{BE GIPSIES ... e e 10
INDYMION ... ... e e e MO
ASTORGA.
TABAT MATER .. we  ce e ae we 1O
BACH.
ASS, IN B MINOR  wv  we  se  we oo B8
fISSA BREVIS, INA ... .. . . 18
/HE PASSION (S. MATTHEW) . 80
a8 uted at St. Paul’s 1/8
{HE PASSION (S. JOHN) cec  ve  we oo o 80
:musruAs ORATORIO e e . 30
GNIFICA ave e 100
D coz-m UP WITH saourma - 10
0D SO LOVED THE WORL - 10
0D'S TIME 1S THE BEST ‘sSOD-PA, o/o) Y
Y SPIRIT WAS m nm - 1
)LIGHT EVERLAST e e 1O
JIDE WITH US ORI
. STRONGHOLD SURE - e 10
|E NOT AFRAID Sowgow .. 08
ILESSING, GLOR' 1ISboM” .. . 08
WRESTLE AND PRAY (Eoz..n, om ., O/
'HOU GUIDE OF ISR R
ESU, PRICELESS TREASURB 10
YHEN WILL GOD RECALL MY SPIRIT .. 10
ESUS, NOW WILL WE PRAISE THEE 1)
J. BARNBY.
[EBEKAH (Sou-u.% - . 1/0
'HE LORD 18 KING (g7th Paaim) .. .. .. 1/8
LEONARD BARNES
HE BRIDAL DAY ..
. F. BARNETT
HE ANCIENT MARINER éSolan, 20) o .. 3/8
HE RAISING OF LAZ - .. 68
ARADISE AND THE an e e 40
BEETHOVEN.
HE PRAISE ov MUSIC  e. v e oo 18
UINS OF ATHENS 10
NGEDI; O DAVID m 'n«m wn.mmmzss n
IOUNT 1/0
IASS, c 10
lxzasu&umon SERVICE, IN C . i  we ;ﬁ
HE CHORAL SYMPHONY 278
Dirro, THE vocu. PORTION 10
(Drrro, SoL-7A, 0,
HE CHORAL FANTASIA (SoL-rh “, 10
,CALM SEA AND A PROSPEROU oucn
IEEK, AS THOU LIVEDST HAST TH
DEPARTED .. - .. OB
KAREL BENDL.
JATER-SPRITE'S REVENGE (Female voices) ... 1/0
WILFRED BENDALL.
HE LADY OF SHALOTT (Female voices) ... 38
(D1tT0, SOL-FA, 1/0)
SIR JULIUS BENEDICT.
T. PETER v 30
HE LEGEND OF S§T. CECILIA (Sor-ra, 1/6) ... 8/8
ASSION MUSIC FROM ST, PETER .. .. /8

No. 352 8a(93.
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SIR W. STERNDALE BENNETT. 35 ﬁ i

THE MAY QUEEN (So! -

THE wougu OF s‘AM'Z?uU(os)opu, 11, N q’: i ‘/’g
INTERNATIONAL EXHIBITION ODE (1862) . 19 — —
G. R. BETJEMANN.

THE SONG OF THE WESTERN MEN .. .. 10 — —
W. R. BEXFIELD.

ISRAEL RESTORED .. e s a0 oo 40 — 80
HUGH BLAIR.

HARVEST-TIDE .. . e oe o o 10 — —
OSIAH BOOTH.

THE DAY OF REST (Female voices) . ... .8 — —
E. M. BOYCE.

THE LAY OF THE BROWN ROSARY .. .. 1/6 — —
YOUNG LOCHINVAR . 18— —
J BRADFORD
HARVEST CANTAT e 18— —
THE SONG OF UBILEB . .30 -~ —
PRAISE THE LORD W — —
W. F. BRADSHAW.

GASPAR BECERRA e e 18— —
J. BRAHMS.

A SONG OF DESTINY .. .. w V0 — =
C. BRAUN.

SIGURD .. we  «ue e B0 — —
J. C. BRIDGE.

DANIEL e e e e e e e 38— —
RUDEL w.. s e wre ere e wse o H0 — —
J. F. BRIDGE.

ROCK OF AGES (L-dnud En;lhh)(Souu,O/l) 10 — —
ggug'é MORIAH ... e :‘: - =
earDIRbOR (So won 'ff .'I 0 40
NINEVEH ¢ ""'w :ﬁ a/lg &
THE INCHCAPE ROCK - e 1P~ —
THE LORD'S PRAYER (SoL-ra, 08) .. . .. 10 — —
DUDLEY BUCK
THE LIGHT OF ASIA ... . 80 3% 50
EDWARD BUNNETT
OUT OF THE DEEP (130th Psalm) <. oo o 10 — —
W. BYRD.

MASS FOR FOUR VOICES (in F minor) . o0 86 — —
CARISSIMI.

JEPHTHAH . owe s coe oo o - -
F. D. CARNELL.

SUPPLICATION e o we oo _sne 50 — —
GEORGE CARTER.

SINFONIA CANTATA (116th Pealm) ... .. . 30 — 3/8
WILLIAM CARTER.

PLACIDA - we e 80 38 40
CHERUBINI
REQUIEM MASS, C MINOR (Latin md Endhh) e 1/0 1, 20
SECOND MASS, IN D MINOR... . 3/0 8
THIRD MASS (éonommon) R 278
FOURTH MASS, IN e s e 100 2/
F.. T. CHIPP,

OB e e e e e e e 40— —
AOMI e oo o e s e e we B0 — —
FREDERICK CORDER.

THE BRIDAL OF TRIERMAIN (Sor-Fa,1/0) .. 88 — --
SIR MICHAEL COSTA.

THE DREAM oo e owe oo _ome  we owe O = —
H. COWARD.

THE STORY OF BETHANY (SorL-Fa, 1/8)... .. 8/8 30 —
F. H. COWEN.

ST. JOHN'S EVE (Sou—n,lﬁ) e e ee 3/8 30 40
A SONG OF THANKSGIVING... +. e oo 18 — —
SLEEPING BEAUTY (Soun.lll) e e 38 30 40
RUTH (SoL-ra, 1/6) ... e e e §/0 46 8/0
. MAUDE CRAMENT.

I WILL MAGNIFY THEE, O GOD(14sth Psalm)... 38 — —
W. CRESER.

EUDORA (Adnmaﬂcldw) e e e e W = =

CROTCH,
PALESTINE ... - 30 3/8
w. H. CUMMINGS.
THE FAIRY RING e oo e e B8 = —



NOVELLO’'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

gi H

W. G. CUSINS.
TE DEUM  we  wn we e oo w
GIDEON -
FELICIEN DAVID.
THE DESERT (Malevolca) v e 18 800
. H. DIEMER
BETHANY .. o 80—
M. E. DOORLY.
LAZARUS e see  aee oo _wee  we e 3B —
F, G. DOSSERT.
MASS, IN E MINOR w 50 —
ANTONIN DVORAK.
ST. LUDMILA w 50 60
1TTO -ndBohemianWorda) we 80 —
THE srnc-mn' BRIDE 30 36
[{ ermmnndBohemhnWordl) 60 —
STABAT MATER .. 28 30
PATRIOTIC HYMN... 1% —
m:quum MASS (Germian sod Bohemian Words) ::’3 60
AE. DYER
SALVATOR MUN e e 38 —
ELECTRA OF sopnocms - 1/8 3/0
H. ]. EDWARDS,”
THE ASCENSION ... “e.  we e we  on 38 —
THE EPIPHANY ... e e e e S0 —
PRAISE TO THE HOLIEST ... : 16 —
ROSALIND F ELLICOTT
ELYSIUM w 10 —
THE BIRTH OF SONG 16 —
GUSTAV ERNEST
ALL THE YEAR ROUND (Female Voices) .. - 830 —
E. FANING.
BUTTERCUPS AND DAISIES (Children's voices) 38 —
HENRY FARME
MASS, IN B FLAT (anndn . 30 886
MY OSTER
THE LADY OF THE lsu:s .18 —
THE ANGELS OF THE BELLS (Female voices)... 18 —
‘é, 1770, SOL-FA, 0/8)
THE BONNIE FISH 1vns (Female vowu) - 38 —
DirTo, SOL-FA, 0/9)
ROB ERT FRANZ.
PRAISE YE THE LORD (u7th Psalm) 10 —
NIELS W. GADE.”
PSYCHE (SoL-ra, 1/8 e w38 300
SPRING'S MESSAG (SoL-ra, 0/8) .. - 08 —
nRgﬁxme's DAUGHTBR(Sox.-n. o) " }//g b,:
run CRUSADERS (Sor-Fa, 1/0) .. . . 3/0 2/8
OMALA . 80 %/8
cmusnus EVE (Sor-ra, 04) .. - 110 1/8
HENRY GADSBY
LORD OF THE ISLES (Sov-¥a, 1/0) w 88 —
Sca s =
8 Vi vee —
G. GARRETT.
HARVEST CANTA‘I‘A (Soz.-n, olo) - e e IO —
THE SHUNAMMIT w 830 —
THE TWO ADVENT - 18 —

MACHILL GARTH.
EZEKIEL o roo, e
THE WILD HUNTSMAN" e
A. R. GAUL.
A SONG OF LIFE (Ode to Hlmc) (Sou-n, 0/6)
OAN OF ARC 6Sou-n. [0)

ASSION SER - e
RUTH (SoL-ra, 0, .. e
THE HOLY ClTY (Sou—r 1/0) e e e
TEN VIRGINS (SoL-Fa, gi
ISRAEL IN THE WILD NESS (SOL-PA, 1/0)

FR. GERNSHEIM.
SALAMIS. A TRIUMPH SONG (Male voices)
F. E. GLADSTONE.

PHILIPPY e wee e
GLUCK.

ORPHEUS  we  _seo  vee e wee e
HERMANN GOETZ.
BY THE WATERS OF BABYLON (xsyth Pnlm).

NENIA .
THE WATER-LILY C(f‘-{llh voxcel)

Non'
MORS ET VITA go

tin or En(lmh) o
Ditro, rA (Latin and Englinﬁ)
THE RED]?.HPTION Englhh words) (
Drﬂ'o ( Words) .

x--n.’m

Dirrr L Word-) e e e

MESSE SgLENN]BzL E(S‘l‘ CRCILIA)we wee oo

ION SERVICE (Messe Solennelle) ..
TROISIRME MESSE SOLENNELLE

DE PROFUND!S (zs0th Psalm) (L?(n Worda)

(Out kness)
THR SEVBN WORDS OF OUR SAVIOUR ON
THE CROSS (Filla erusalem e o
DAUGHTERS OF SALB wr o
GALLIA (SoL-ra, o e

.. oe

555 ss:sss’s‘gsss sss £ 85 sass:ss 53

1181511318
L1818
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8

A. M. GOODHART.
EARL HALDAN'S DAUGHTBR

ARETHUSA oo o e eee
C. H GRAUN.
THE PASSION OF OUR DORD Der‘l‘ o
TE DEUM .. ( d,.:n) e
ALAN GRAY.
THE WIDOW OF ZAREPHATH e e e
ARETHUSA e we e
J. o. GRIMM
THE SOUL'S ASPIRATION ... e e
G. HALFORD.
THE PARACLETE e eee e e e
HANDEL.
ALEXANDER'S FEAST e e o e e
ACIS AND GALATEA s ee
DITTO, New Edition, edited | by JSo . e
y-n. lp
ALCEST, . o e
SEMELE,, . [,
THE PASSION e
THE TRIUMPH OF 1 'mm AND TRUTH -
ALEXANDER BALUS oo
HERCULES .. v  we  we se ve o
ATHALIAH ... . w v e e e
ESTHER... ..  wi  we e .
SUSANNA e e see e we e
THEODORA .. .. . e s ee
BELS. -

THE unsgm“h edited by V. Nmu

. o Solfr
THE MESSIAH, ditto, Pocket E \ “w
THE MESSIAH, edited by W.
lgmm. IN EGYPT, edited

dition ...

o
e

SAMSON (SoL-r e e e
SOLOMON "m) - -

CHANDOS TE DEUM
DETTINGEN TE DEUM

e

UTRECHT JUBILATE . o

O COME, LET US SING UNTO 'mz LORD
(gth Chandos Amhem)

O PRAISE THE LORD (6th Chandos Anthem

CORONATION AND FUNERAL ANTHEH%

Or Fre
THE KING SHALL- nnjm&
ZADOK THE PRIEST - .
MY HEART IS INDITING...
LET THY HAND BE STRBNG‘I.‘HENED

THE WAYS OF ZION R
ODE ON ST. CECILIA'S DAY -z
L'’ALLEGRO ... -
HAYDN.

THE CREATION 1
THE CREATION (Poc.u" oa” = mom
THE EA
Each S ly Snnsa, 'romc Sol-h. Gd.)
FIRST uAss. FLAT (Latin) ..
(l..-un and nxluh) o

SECOND MASS IN C (Latin
THIRD MASS (IMPERIAL) (Lnai:)md Elglih)

DirT e
SIXTBENTH MASS (Latin

THE PASSION; OR, SEVEN LAST’ WORDS oF
OUR SAVIOUR ON THE CR SS e
TE DEUM -

(I_Evluh and Latin) ..
ANZE CURE (Ditto) . o
BATTISON HAYNES.
THE FAIRIES' ISLE (Female voices)... ...
H. HEALE.
C. SWINNERTON HEAP
FAIR ROSAMOND (SoL-¥a, 8/0) -

EDWARD HECHT
ERIC THE DANE

O MAY 1 JOIN THE CHOIR INVISIBLE™ ..
GEORGE HENSCHEL.

OUT OF DARKNESS (130th Paalm)
HENRY HILES.

INSANE E

JUBILEE ODE

FAYRE PASTOREL
THE CRUSADERS ..
FERDINAND HILLER.

NALA AND DAMAYANTI - .o
A SONG OF VICTORY (SoL-ra, 0[9) e

oo ose

oo pors
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Contmucd

HEINRICH HOFMANN

FAIR MELUSINA ... . e
CINDERELLA o
SONG OF THE NORNS (Female voices)
HUHMEL.

FIRST MASS, IN B FLAT -
COMMUNION SERVICE, ditto s v v o
SECOND MASS. IN B FLAT . 0 1 I
COMMUNION SERVICE,dit0 v o o oo

THIRD MASS, IN D
COMMUNION SERVICE, ditto ... o
ALMA VIRGO (Latin and Bngluh) [
QUOD IN ORBE (Dmo) .

H. HUNT.

JH. Huss.
AVE MARIA (Female volcu) e

BN WILLIAM jACKSON.
w. JACKSON

D. JENKINS.
DAVID AND SAUL (SOI.-PA, £/0) o
A. ]ENSEN
THE FEAST OF ADONIS . e e
w. JOHNSON.
ECCE HOMO . . we e e
C. WARWICK ORDAN.
BLOW YE THE TRUMPET IN ZION ..

ALFRED KING.
N. KILBURN.
THE SILVER STAR (Female voices) ws e
OLIVER KING.
BY THE WATERS OF BABYLON (137th Pnlm)
THE NAIADS (Female voices) ... ..
. KINROSS.
$ONGS IN A VINBYARD (Female voices) ...
(D17TO0, SOL-¥A, 0/8)
H. LAHEE.
THE SLEEPING BEAUTY (Female voices)..,
(D1rT0, SOL-PA, 0/8)
LEONARDO LEO.
DIXIT DOMINUS .. .. w o e
H. LESLIE.
THE FIRST CHRISTMAS MORN ..,
F, LISZT.,
THE LEGEND OF ST. ELIZABETH
THIRTEENTH PSAL)

oo o

STABAT MATER ..

ICRIED UN'i!O

THE YEAR

THE EPIPHANY

Y

oo v

oo oo e

C. H LLOYD
ALCESTIS . ..
ANDROMEDA . e
RO AND LEANDER ...
HE SONG OF BALDER
THE LONGBEARDS’ SAGA

Male vdo-)
THE GLEANERS' HARVES (Femh voiceo) e
l SONG OF JUDGMENT

W. H. LONGHURST.
THE VILLAGE FAIR ..
HAMISH MACCUNN.
LAY OF THE LAST MINSTREL (Sor-ra, 1) ...
LORD ULLIN'S DAUGHTER (SoL-Fa, 0/8)...
G. A. MACFARREN.
SONGS IN A CORNFIELD (Female vma)
MAY.DAY (SovL-Fa, 0/6) o
THE SOLDIER'S” LEGACY (Opexem)

o
ooe .o

OUTWARD BOUND .
. C. MACKBNZIE.

THE DREAM OF UBAL we o

ﬂll! STORY OF BAYID.. e e e

o e

Hl BR!DE (Sot.-n
ROSE OF snAhON (SoL-Fa, l/O)
ILEE ODE
E COTTER'S SATURDAY NIGHT (Sop-n,ld)
THE NEW COVENANT ... ...
VENI, CREATOR SPIRITUS e e e
é B. MCEWEN.
THE VISION OF JACOB ..
F. W. MARKULL.
ROLAND’S HORN (Male Voices) ...
F. E. MARSHALL
PRINCE SPRITE (Female voices) ...
J. H. MEE.
HORATIUS (Male voices) . "o
MENDELSSOHN.

e
o

RLIJAH (SoL-Fa, e
RLIJAH (Pocnt EITION) e

8 5833 %‘SS%SS:‘Z%%‘ $838 5% & 5358588 83 88 8 % %S s 858 8 S
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MENDELSSOHN—«M#WJ
AS THE HART PANTS (mm -
COME, LET US SING ( ’} e
WHEN ISRAEL OUT G\'P CA“E o
0, Sor-ra, 0f8)

Dirt
NOT UNTO US, LOR.D (z15th Puln)
ST. PAUL (Souu, 10) ..
ST. PAUL (Pocket Edition)

LORD, HOW LONG(VIXL# TQOU FORGU“?l‘ ME

oo

(D1tro0, SOL-FA,
HEAR MY PRAYBR (s.solo and chonu) (SoL-7a,0,8)
LAUDA SION (Sou-n. 0/9) e

THE FIRST ALPU GlS IGHT (SoL-ra, 10)...
MIDSUMMER NIGH'I"S DREAM (Female voices)
ﬂgfé‘égns‘""ﬁ oices) { T N
e v oel Sox.-n, o
&TAL (8 voices) ... e . o
PESTGESAN G (Hymns of Pmu) e
Dirto (Male voices) .. ..
CHRISTUS (Sor-ra, 0/6) .
THREE MOTETS FOR FEMALR VOICES
SON AND STRANGER( pm) o
LEBY (Sor-: ’3 e
(BDIPUS A COLON S (Mall cel)
TO THE SONS OF ART (Ditto) (Son-n, 0/8)

UDGE (SOL-Fa, ) e
HY RAGE mmzcsﬂd'mz Yrih 'mmfl 4
MY G HY, O wn HAST THOU FOR-
s.umiv ME (22nd

SING TO THE {ORD (9m- Paaim) . o
SlstNTHEMS for the Cnhednl at Bﬂtlln For

voices, arranged in 4
AVE l(ARlA (Saviour ol Sinnm). 8 voices ...

oo e

o e
oo
e

e o

MEYERBEER.
NINETY-FIRST PSALM (Latin) e oo
Drrro (English) .. e o
A. MOFFAT.
A CHRISTMAS DREAM (A Cantata for Children)...
B. MOLIQUE.
ABRAHAM .. . w0 o o
MOZART.
KING THAMOS we s ees

FIRST MASS (Llﬁﬂ And En
SEVENTH MASS, IN B F
COMMUNION SBRVICE IN B FLAT ditto
TWBLFTH MASS (Llﬁn) e

(Laﬂn and Bngluh) (Sox.-u. %)
anmau MAss

D1t é )(Sor.-n, 1/0)
LITANIA DE VENERABILL & 'r.uus( )
LITANIA DE VENERABIL1 SACRAMENTO (Bb)
SPLENDENTE TE DEUS First Motet
O GOD, WHEN THOU APPEAREST = ditto
HAVE MERCY, O LORD Second Motet

GLORY, HONOUR, PRA!SB ‘Third Motet
E. MUNDELLA.
VICTORY OF SONG (Female voices) ... o
DR. JOHN NAYLOR.
JOSEF NESVERA.
DE PROPUNDIS .. ..
REV. SIR FREDK. OUSELBY
THE MARTYRDOM OF ST. POLYCARP.. e
PALESTRINA.
MISSA ASSUMPTA EST MARIA
MISSA PAPE MARCELLI -

MISSA BREVIS
MISSA “O ADMIRABILE COMMERCIUM® ...

H. Ww. PARKER.
THE KOBOLDS [
HORA NOVISSIMA... ..

C. H. H PARRY.

DE PROFUNDIS é oth Psal
ILIA’S DA (SOD-PA, lM

BLBST PAlR OF SIRENS (SoL-Fa,
THE GLORIES OF OUR LOOD D STATE
ngll;(rETHBUS UNBOUN o

H -
E’AL&EGRO (So»-n, l/G)
irug: mrus—nusns ('l‘he Chnrlc Son() If:

DR ]OSEPH PARRY.
NEBUCHADNEZZAR .. .
1TTO, SoL-Fa . e

B. PAR§0NS.

M. PATTISON.
MAY DAY (Sor-

THE MIRACLES og)cmus-r (Sor-va,8/9) ...
THE ANCIENT MARIN
THE LAY OF THE LAST MINSTREL '

o
[ o
-
o

JEREMIAH ...

e

e e o

.

THE CRUSADER ...
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NOVELLO'S OCTAVO EDITION

OF ORATORIOS, &c.—Continued.

A. L. PEACE. 1] E‘i i
ST. JOBN. THE BAPTIST . 3/6 — —
A H.D. PRENDERGAST.
THE SECOND ADVEN w 1/ — —
PERGOLESE.
STABAT MATER (Female voices) (SoL-FA,0/8) .. 10
CIRO PINSUTL

PHANTOMS—-FANTASMI NELL’ OMBRA .. 10 — —
E. PROUT.

DAMON AND PHINTIAS (Male voices) ... . %8 — —

THE RED CROSS xmem (Sox..n,z/o) e e 40 48 6/0

-rmz nunnmznm p e 10— —

FRE ou e e e YO — —

HEREW . e e 80— —

QUEEN Amtz (Female voices)  we o o 38 — —
PURCELL.

DIDO AND ENEA e e 38—

TE DEUM AND ]UBILATE IND ... o w10 — —

h EAD

HAROLD .. . e e 40

BARTIMEUS . we e one . e 118

CARACTACUS... "

38
THE CONSECRATION OF THE BANNER 178
IN THE FOREST (Male voices) w 1/0
PSYCHE 50
THE DEATH OF YOUNG ROMILLY (Male Voices) 1/6
30
278
26

1SS

trrreet

J. V. ROBERTS.

JONAH .. we e _seewes e
W. S. ROCKSTRO.
THE GOOD SHEPHER
ED MUND ROGERS
THE FOREST FLOWER (Female voices) .. ..

ROLAND ROGERS.

PRAYER AND PRAISE ... e wee . v 40 — -
FLORABEL (Female voices) e e B8 — —~
ROMBERG.

THE LAY OP THE BELL (New Edition, translated
L‘l‘mutbec DD)(Sou—n,G/B) .. 10 1/8 8/8
THE TRANSI NT AND THE ETERNA e 10 ~ -
Dirro, SOL-FaA, 0/
STABAT MATER (S ROSSINL 18
A ~FA, 1 e wes v )
MOSES IN EG oL-r418) - % 68 7[%
CHARLES B. RUTENBER
DIVINE LOVE v 88 — —
C."SAINTON-DOLBY.
FLORIMEL (Female voices) . . 86 — -

CAMILLE SAINT SAENS
THE HEAVENS DECLARE—C(ELI ENARRANT
(19th Pealm).ce  co  wiv vee e ee aee 18 = —
W. H. SANGSTER.
ELYSIUM w 10 —
FRANK ]J. SAWYER.
THE STAR IN THE EAST w 3/6
H. W, SCHARTAU
CHRISTMAS HOLIDAYS . o

SCHUBERT
MASS, IN A FLAT . . . .
COMMUNION SERVICE, ditto ve o om
MASS, IN E FLA .
comiumom snnv:cn,eum

B FLA
com&umou SERVICE, dmo.. .-

oo [

0/9
o
0
0
N C 10
COMMUNION'S SERVICE, ditto e v o o E
COMMUNION ‘SERVICE, ditto '.'.'. - L
F - w10

20

10

1

;

i

]

in

10

HISIBISIERSIS
| ESssensRssss

MASS, IN
COMMUNION SERVICE, ditto .. e e e
SONG OF MIRIAM (Solfn, 0/8)
SCHUMANN
THE MINSTREL'S CURSE e
THE KING'S S N [ ..
MIGNON’'S RB EM
PARADISE AN THE PERI (SOD-PA. 1/0)
PILGRIMAGE OF THE RO .
MANFRED

FAUST ... oo oo o II :f:
ADVENT HYMN, “In Lowry Guise”
NEW YEAR'S SONG (Sor-ra,0/8) ... e
H. SCHUTZ.
THE PASSION OF OUR LORD e . 10

BERTRAM LUARD SELBY
CHORUSES AND INCIDENTAL MUSIC TO

e

118188111
113188111

i1

“HELENA IN TROAS” .. w. e w0 86 — —
E. ILAS.

S 7, R
fgummlou snnv:ca INc” T Lo m - -
"R SLOMAN.

SUPPLICATION AND PRAISE  w. w. o 850 — —
HENRY SMART.
KING RENE'S DAUGHTER (Female voices) ... $/6

THE BRIDE OF DUNKERRON (SoL-rs,18) ... 80 878 40

J. M. SMIETON.
KING ARTHUR (SoL-Fa, 10) ... e e
ARIADNE (Sou-n, 0/9)

ICE MARY SMITH
THE RED KING (Men s voices)...
THE SONG OF THE LITTLE BALTUNG" (dmo)

Di1rro, SOL-FA,
ODE TO THE NORTH-EAST WIND e e
ODE TO THE PASSIONS e oo
E. M. SMYTH.
MASSIND .. L

A. SOMERVELL.
MASS, IN C MINO -
CHARLTON “T. SPEER.

THE DAY DREAM .. e o
SPOHR.

MASS (fot 5 solo voices and double cholr) -

HYMN TO ST. CBCIL A... e s e

CALVARY .. v s [ oee

FALL OF BABY s e ses

TAST JUDGMENT. (sowm. m) - oo
THE CHRISTIAN'S PRAYE ot
GOD, THOU ART GREAT (Soira g)

HOW LOVELY ARE THY nwzr.m GS FAIR...
JEHOVAH, LORD OF HOST —

JOHN STAINER.

THE CRUCIFIXION (Sot-ra, 0/9) -
ST. MARY MAGDALEN (Sor-ra, 10) . o
THE DAUGHTER OF JAIRUS tSo-,u.om

C. VILLIERS STANFORD.

DEN
‘I‘HE VOYAGE OF HAELDUNB o e e
CARMEN SZECULARE o e we e
THE REVEN GB (Sol.-rA. o . o .
GOD IS OUR HOPE (46th Psalm) ... .. .
@EDIPUS REX (Md voices) o aes e
THE BATTLE OF THE BALTIC ..
H. W STEWARDSON.
GIDEON e we e
J. "STORER.
THE TOURNAMENT we o
E.C. SUCH
NARCISSUS AND ECHO Posima
GOD IS OUR REFUGE (
ARTH R SULLIVAN
THE GOLDEN LEGEND kSourA. Agl)
ODE FOR THE INDIAN
EXHIBITION e
FESTIVAL TE DEUM . e e
W. TAYLOR.
ST. JOHN THE BAPTIS
GORING THOMAS.
THE SUN-WORSHXPPBRS o
E. H. THORNE.

BE MERCIFUL UNTO ME
FERRIS TOZER.
KING NEPTUNE'S DAUGHTER (Female Voices)
VAN BREE.

ST. CECILIA'S DAY (SoL-FaA, 09
CHARLES VINCENT.
THE VILLAGE QUEEN gema.le vaices) (SoL-Fa, 0/6)
THE LITTLE MERMAID (Female voices) ... ...
W. S. VINNING.
SONG OF THE PASSION (according to St. John)...
W. M. WAIT

THE GOOD SAMARITAN ..  we e ow

GOD WITH US ... e v e vee oo
R. H. WALKER.
JERUSALEM ..  wi o wee e o
WEBER.
IN CONSTANT ORDER (Hymn) .. e
MASS, IN G g.lﬂnnnd BEnglish)... . o
MASS, IN E FLAT (D - s
COMMUNION SERVICE, IN E'FLAT . -
{,UBILEE CANTAT eoe  ese  ase  ses v
THREE SEASONS .. e
S."WESLEY.
IN EXITU ISRAEL e e e e e
DIXIT DOMINUS i ceo e oo oen  one
S. S. WESLEY.
O LORD, THOU ART MY GOD e e e
. B. WEST.

SEED-TIME AND HAR EST o

C. LEE WILLIAMS.
THE LAST NIGHT AT BETHANY (Sor.-n.ll')
GETHSEMANE ...
A. E. WILSHIRE
GOD IS OUR HOPE (Psalm
THO MAS WINGHAM.

HAS. WOOD.
ODE TO THE WEST WIND .
. M. W."YoUNG.~

THE RETURN OF SRAEL TO PALESTINE ..

TE DEUM (Latin) ...

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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NOVELLO'S
VIOLIN & PIANOFORTE ALBUMS.

|

- *1. MENDELSSOHN, — Four Marches. s. d.|*16. HAAKMAN. —TwelveCharacteristic s. 4.
Transcribed by B. Tours. No. 1, Pieces w. 2 6
Wedding March; No. 2, War 17. HANDEL.—Six Sonatas. The
March of the Pnests No. 3, Cor- Pianoforte Accompaniment by
g‘ehui March; No. 4, Funeral A. DOLMETSCH ... .. 3 6

arc e 2 6| ;8 3

*2. BERTHOLD TOURS.— Thirty Melo. 18. ARCANGELO cgsfl-';},ohns -Six
dies (expressly written to be used Violoncello, or Pianoforte; or as
in connection with the Authors uartets, with Violoncello and

. VioLiN PriMER) ... . 2 6 gxanoforte Edited and the Piano-

3. MENDELSSOHN, —* Elqah Ten forte Accompamment by A. DoL-
Transcriptions by B. Tours . I 0 METSCH .. 3 6

4. GSI{UNOD — MO;S Et 'IYlta ” Ten 19. KATE RALPH. —Six Pieces .. 2 6

ranscriptions by B. Tours ... 2 6| 25 VARIOUS COMPOSERS.—Fourteen

's. BATTISON HAYNES. — Twelve Pieces . e 6

etches ... 2 6| 21. VARIOUS C nPosnns ~Twelve

. sxgermn(TJAconge d)Hunganan ; pRous o e 2 6

ances ranscri .o 2 22. VARIO SCOHPOSE —Tlurtee
orceaux ae oailon.. eee e 2 . ALIND F. ELLI S S
8. OLIVER KING.—Twelve Pieces ... 2 6 3 Rgfeces . CO'l'l‘ tx 2 6

%, Jg:(égll(g RAFF. — Six Morceaux . 6 *24. ARTHUR SULLIVAN. Tu The

e Golden end.” Nine Trans-

10, SIEGFBIEPD JACO%Y —'1§1x C‘}m:l'ac- 6 mpnonsl{,';gB Tours ! 2 6

teristic Pieces. For Two Violins 2
. .—Forest P (0] 6

. ARCANGRLD GORELLL - Toshve = *| 23 JEVLER_ fossFieon(Opo) 2 ¢
Sonatas. In Two Books. Edited : * T gP' 6
by A. DoLmerscH. BookI. .. 3 6| 27 L. B, POZNANSKI.— Len rieces... 2

*12. ARCANGELO CORELLL, — Twelve 28. CH. DE BERIOT.—Eight Pieces... 2 6
Sonatas. In Two Books. Edited 29. HENRY PURCELL. Fourteen
by A. DoLMeETscH. BookII. ... 3 6 Pieces. The Pianoforte Accom-

*13. SIEGFRIED JACOBY. —— Eight paniment, Marks of Expression,
National Melodies. (Arranged) 2 6 Bowing, and Fingering by 6

.14. GOUNOD- — Redemption." Nine ArNoLp DoLMETSCH eee .e 2
Transcriptions by B. Tours ... 2 6| 30- H. W. ERNST.—Seven Pieces 2 6

*15. ARNOLD DOLMETSCH. —Twelve 31. F. DAVID.—Five Pieces ... . 2 6
Easy Pieces .. 2 6: 32. H. VIEUXTEMPS.—Four Pieces... 2 6

* These Albums may also bc had arranged for Violoncello and Pianoforte.

*A. C. MACKENZIE.—Six Pieces for s d. A. C. MACKENZIE—continucd.
Violin. With Pianoforte Accom- Pibroch.—Suite for Violin Solo. Arrange- s- d°
paniment. No. 1, Gavotte; No. 2, " ment for Violin and Pianoforte net 6 o
Berceuse; No. 3, Benedictus; Orchestral Parts ... ... , 18 ©
No. 4, Zingaresca; No. 5, Salta- ’
rello; No. 6, Tema con Variazioni JOSEPH NESVERA.—Ten Pieces for

net 5 o the Violin. With Pianoforte

Zingaresca (from the above) «» , 2 © Accompaniment ... net 6 o

Benedictus (from the above) ... , 2 o|C. GURLITT.—Six Pieces for Violin.

v Arranged for With Pianoforte Accompaniment
Orchestra. Full Score 5 o net 4 o
Orchestral Parts ... 3 6| Romance (from the above) e 1 2 O

Highland Ballad, Op. 47, No. 1, foerolm EDWARD GERMAN.—Three Dances
with Planoforte Accompamment 3 6 from the Music to Shakespeare’s

I'wo Pieces (Barcarola and Villanella), « Henry VIIL.” Arranged for
Op. 47, No. 2, for Violin with Violin and Pianoforte by the
Pianoforte Accompaniment . 3 6 Composer net 3 ©

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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NOVELLO'S
NEW VOCAL ALBUMS.

ENGLISH
FOLK-SONGS

COLLECTED, ARRANGED, AND PROVIDED WITH SYMPHONIES AND
CCOMPANIMENTS POR THR PIANOFORTE BY

WM. ALEX® BARRETT.

Price Two Shillings and Sixpence.

Good morning, pretty maid. + Derry-down Dale.
The eou:ft:{ lass. Bonay li ht horseman.
The pai plough. ‘The soldier’s farewell.
Old May song. The jolly waterman.
‘é‘mﬁn‘u&t song. gmﬁ sailor
aul Jones.
Harvest-home song. William and Mary.
ﬁ)hn Barleycorn. Brit: strike home.
unting song. ‘Ward, the pirate.
he buEAIo Mariboro’
Drink little Enghnd dry. Polka mad.
Ye sons of All Grand conv i Napol
he gallant huun The punch ladle.
Sheep nhuring The churchwarden's song.
g.’ he ploughbo; Th onll::i' found.
apid, the pretty ughboy. ost lady fou!
;Ih:e::id o U of the moor.
onest aughmnn. Mary.
Flash lad. Banks of sweet primroses.
‘The birds in the spring. The cuckoo.
‘The Masonic hymn. New garden fields.
he seasons, Go no more a mhms
Somersetshire hunting song. Richard of Taunton
'l‘llly ho! hark away, Advice to batchelors.
he barbel. Botany Bay.
Go from my window. Old Rosin the beau.
‘The nightingale. The new-mown hay.

TWENTY-ONE SONGS

COMPOSED BY

EDWARD JAMES LODER

EIGHTEEN SONGS

COMPOSED BY

A. C. MACKENZIE.

(Op. 17 and 31.)
Complete, cloth, 78. 6d.; or, in Three Books, s. 6d. each.

Boox 1.
Phyllis the fair.. .. +  «+  ea s . Robert Bumns
It was the time of roses . Thomas Hood
Light numberuLittlng the eyehds . 'rederick Locker
0, thee, my . .. _Walter Scott.
The earth below and the Heaven above .. . . Charles Grant.
If love were what the rose is . . . Swi
Book u.
wg:t goel :;nle :ﬁe uy;}(g; e ee ee . '{_ennym
t does little eeay?) (B).. .o .o .
Of all sweet birds . . e oo Peire 3m
Liﬁmy:&n:ltuytothee e se e+ es  os Charles Grant
Whil h(dp N ) e . ‘1.6 Lokhar
e m; ee] 1z2,No.2) .. .. .. J.
TheSon’g.of ve:mndDu - .e Tennyson
Boox lll
‘The first spring day ( No. 1) ..  Christina i
‘When I am dead ( 17, 0.2) .. . .« Christina Rossetti.
A Birthday (! 25 6 ee e+« o+ Christina Rossetti
Up with the sail (Op. 16, o.x) . . . ie Robertson
O roaming wind (Op. 16, No. 2) .. . . Logie Robertson.
Something sad (Op. rﬁ,ho 3 .. . Logie Robertsos.

TWELVE SONGS

COMPOSED BY

HENRY PURCELL.

EDITED AND ARRANGED,WITH ACCOMPANIMENT FPOR THE PraNororTs
BY

WILLIAM H. CUMMINGS.
Price Two Shillings and Sixpence.

Polosagsor, | {eipemeber i

8 an tellus pow'rs. |
1 ny:unpt froma Love's sickness. On the Brow of mhmon?lh.l
Full Fathom five. Fairest Isle, all Islos excelling.
Come unto these yallow sands. What shall I do?
‘Whean I am laid in earth. From Rosy Bow’rs.

J. STAINER.

Price Two Shillings and Sixpence.

1. Das Ferne Land. . Poesie (Poeay).
{2. The Far-off Land. {g, An Leu(kon.
{3 Der Rosenstrauch. 9. To Leukon.

4. The Rose Bush. and je te vois.
{ g' Das Meer der Hoffnung, aheim. (In Thee).
The Ocean of Hope.

TEN CANZONETS

COMPOSED BY

J. HAYDN. |

Price One Shilling and Sixpence.

. COMPOSED BY ‘

I0.
11,

My molhet bids me bind my bait.

Despair.
Fidelity. dndn' senbeams play
d's

Hu-kl what l tell to thee (The (The Mermni Song).
Spirit So tuneful voice
% on the (lddy bending mast She never told hzr Tove. ;
heSu long) The secason comes when Tt ™ |
80 a part| met (Recollection).
(Symp-thy).

LONDON & NEW YORK: NOVE.LLO, EWER AND CO.

1813-1865.
EDITED BY
WM. ALEXR. BARRETT.
Price Two Shillings.
‘The British Anchor. Childhood’s dreams,
‘Three ages of love. My home.
Wake from thy grave, Giselle. Sweet bells.
Father Francis. 'Tis night, night.
The old house at home. Wake, my Love.
Philip the Falconer. Robin Hood.
I cannot flatter. . The Outlaw.
Oh! here's to the Holl ‘The home of early years.
There s a light in het laughing | Old Christmas,
Oh! the merry days.
'l‘he beave old oak. The Diver.
GIPSY SONGS
COMPOSED BY
KAREL BENDL.
THE ENoLiSH VersioN BY F. CORDER.
Price Two Shilling:;;_s-ixpence each Series.
FIRST SERIES.
1 am a free born R Sweet is our farewell mng
One old song my Mothet taught How silent is the forest
Gipsy boy. Oh, my fair lost rosebud
What plaintive Dulcimer, let me play thee.
‘When the Gipsy heareth Phy, oh plq, ye gipsies!
One pure drop of water. he end nmgh oh!letmedle
Sound the barp and HlPPY. free, and css.
SECOND SERIES.
Ho, comrades! let wild melody. olly rags.
Decked in spotless linen. and’nng ever wand'ring.
Wild derer, thy heart i g. | See this pretty girdle.
Sound hu;:r barp l:nd zither, b gowhloi: it seems.
ve, nounce t n the lake.
name. o Tipe pro v ‘When she dances with me,
See 'mid craggy passes.
8/2/93.




NOVELLO'S
NEW VOCAL ALBUMS.

TWENTY SONGS

COMPOSED BY

THOMAS AUGUSTINE ARNE
G701778)

EDITED, AND WITH PIAROFORTE ACCOMPANIMENTS, BY

WM. ALEXR. BARRETT.

Price One Shilling and Sixpence.

CONTENTS.

Bu:chus, God of Mirth and Wine.

ln nﬁlﬁ
resh a m'ong the breesze is blowing.
Whm daisies pied
Thou soft-lowing ‘Avon.
Deapeising bestds & clear sire

& cl stream.
The Sycamore shade.
The topuih shiver in the wind.
The Shepherd.
‘The Soldier tired.
Where the bee aucks.
forced from dear Hebe.
dam led brook.

le Miller of Mansfield.
16. Now Phcebus sinketh in the West.
Z: Blow, blow, thou winter wind.

Water parted.

19. Under the greeawood tree,
20. By the gaily circling glass.

z
o

'.:';F.:;\PWW'P?P!‘

TWENTY-ONE SONGS

COMPOSED BY

CHARLES DIBDIN

(1745-1814).

EDITED, AND WITH PIANOFORTE ACCOMPANIMENTS, BY
WM. ALEXR. BARRETT.

Price One Shilling and Sixpence.

CONTENTS,

2z
o

e selor Bitph Tom Bowling.
ailor's a Ol‘ om Wi
Ben Backstay., T

Then hmeiv my trim-built wherry.
olly Dick, the Lamplighter.
lock’d up all my treasure.

Blowh blow low.
While the lads of the village,
‘True courage.
Poor n.k.‘h

'ou
m Token.
The Anchorsmiths,
‘The Greenwich Pensioner.
All's one to Jack.
The joll young ‘Waterman.
Lovely

The uilor s Journal.

The tar for all weathers.

“Tis said we venturous die-hards.
‘The lass that loves a sailor.

F&FF‘-S@wwewn

b
>

EBe:

TWENTY SONGS

COMPOSED BY

SIR HENRY ROWLEY BISHOP

(1786-1855).

Epirep By WM. ALEXR. BARRETT.

Price One Shilling and Sixpence.

CONTENTS.

1. 'When green leaves come agai

2. The dashing White S«g«m
3. Bid me discourse.

4. Home, sweet home.

%: ‘Tell me, my heart.

Love has eyes.
. Should he upbnid
. Ah! can I e'er forget thee.
9. The Pilgrim of Love.

10, The bloom is on the rye.
1. Be mme, dear Maid.
13. M’; hun and lute.
14. My native nghllnd home.
15. A soldier’s gratitude.

16. E buliet has its billet.
17. Ov'ﬁ?mnoa

20. 'l‘each ohl teach me m forget

TWENTY SONGS

COMPOSED BY

JAMES HOOK

(1746-1827).

EDITED, AXD WITH PIANOPORTE ACCOMPANIMENTS, BY

WM. ALEXR. BARRETT,

Price One Shilling and Sixpence.

CoNTENTS,

Z
9

Dear Mary, to thee.

[o] linen lo the voice of love.

‘The ray that beams for ever.
Bright Phclnu.

‘Within a mile of Edinboro’ town,
Al:.ne by the hght of the moon.

All on boud a Man-of-War.
. Hush ev’ry breeze.

The d, Negro
11. The d{llcnomhte Sailor.
 The gﬁthuga in the G
13, e t] Tove.
W 7By contented Shephesd.
1 conten
16. Lashed to the helm.
17. Pretty little Sue.
18. The of Richrmond Hill.
19. Content and a Cot.
20. The Primrose Song.

S'om'w#s-.nr

LONDON & NEW YORK: NOVELLO, EWER AND CO.
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NOVELLO’S

PIANOFORTE ALBUMS.

Epitrep B3y BERTHOLD TOURS. ‘

In Numbers, each One Shilling ; or, Cloth Volumes, each Four Shillings.

No.1.—Bach. Twenty Pieces from Petits Preludes,
Suites Anglaises. Partita Nos. 1 to 3, &c.
No. 2.—Bach. Twenty Pieces from Suites Anglaises,
Suites Francgaises. Partita Nos. 4 and 5, &c.
No. 3.—Bach. Twenty Pieces from Petits Preludes,
Concertos, Suites Anglaises, &c.
Nos. 1, 2, and 8, in One Vol., cloth, 4s.

No. .—Handel. Twenty-four Pieces from Suites 1 to 7,
Sonatas, ‘'* Harmonious Blacksmith," &c.
No. 5.—Handel. Twenty-four Pieces from Suites 8 to 12,
Gavottes, &c.
No. 6.—Handel. Twenty-four Pieces from Suites 13 to
16, Water Music, &c.
Nos. &, B, and 8, in One Vol., cloth, 4s.

No.7.—Marches. Fifteen Pieces, including Mendels-
sohn’s  Hero's March,”” Rakoczy's March, Bridal
March ‘* Lohengrin,” &c.

No. 8.—Marches. Fifteen Pieces, including Meg:]rbeer's
Coronation March, Cornelius March, Pilgrim's
March, &c.

No. 9.—Marches. Fifteen Pieces, including Mendels-
sohn's Wedding March, March ** Tannhiuser,"” &c.

Nos. 7, 8, and 9, in One Vol., cloth, 4s.

No. 10.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Rameau's Gavotte, Zimmermann’s Gavotte,
Calkin’s Minuet, Silas's Bourrée, &c.

No. 11.—Gavottes, Minuets, &c. Sixteen Pieces, includ-
ing Gluck's Gavotte, W. Macfarren's Bourrée,
Bach’s Bourrée, &c.

No. 12.—Gavottes, Minuets, &6. Sixteen Pieces, includ-
ing W. Macfarren's 2nd Gavotte, Sir J. Benedict's
Gavotte, Mozart’s Minuet, &c.

Nos. 10, 11, and 12, in One Vol,, cloth, 4s.

No. 13.—Wollenhaupt, J. Ten Pieces, including Marche

Hongroise, erzo Brilliant, &c.

No. 14.—Wollenhaupt, J. Ten Pieces, including *“La
Gazelle,” Mazeg?aa. Galop,” &c.

No. 15.—Wollenhaupt, J. Ten Pieces, including * Les
Clochettes,” * Feu Follet,” &c.

Nos. 18, 14, and 18, in One Vol,, cloth, 4s.

No. 16.—Schweizer, Otto. Eight Scottish Airs (arranged
for four hands).

No. 17.—8 , Frits. Nine Pieces, including ** Mur-
muring Rivulet,” The Pilgrims’ Chorus (“Tann-
hiuser’’), &c.

No.18.— er, Fritz. Nine Pieces, including ‘¢ L'Oisil-
lon,” ** LeCarillon,” * The Evening Star” (** Tann-
E‘implndl")' rPrits. Tea Pi cl

No. 19. er, en Pieces, including * Jeu
des Ondes,’" Valse Mélodieuse, Spiflnni]:g S(Img
(“ Flying Dutchman ), &c.

Nos. 17, 18, and 19, in One Vol,, cloth, 4s.

No. 20.—Goetz, Hermann. Five Compositions.

No. 21.—Goetz, Hermann. Four Compositions.

No. 22.—Goetz, Hermann. Six Compositions.
Nos. 20, 24, and 23, in One Vol., cloth, 4s.

No. 28.—Rheinberger, Josef. Seven Compositions.
No. 24—Rheinberger, Josef. Eleven Compositions.
No. 38.—Rheinberger, Josef. Seven Compositions.
Wos. 23, 28, and 28, in One Vol., cloth, 4s.

No. 96.—Tours, Berthold. Juvenile Album. Eight Char-
acteristic Pieces (Duets), 2s.

Nos. 27 and 28.—Moscheles, J. * Domestic Life.” Twelve
Characteristic Duets, Two Books, each zs.
The Two Books, in One Vol., cloth, 4s.

No. 20.—Kjerulf, Halfdan. Nine Pieces. Op. 4, Nos. 1
to 3; Op. 12, Nos. 1 to 6.
No. 30.—Kjerulf, Halfdan. Ten Pieces. Op. 24, Nos. t
to 4. Op. 27, Nos. 1 and 2; Op. 28, Nos. 1 to 4.
No. 31.—Kjerulf, Halfdan. Op. 28, Nos. 5and 6; Op. 29;
and Twenty Songs arranged for the Pianoforte by
the Composer.
Nos. 29, 30, and 81, in One Vol., cloth, 4s.

Nos. 33, 33, and 84, The National Dance Music of Scot-
land. for the Pianoforte by Alexander
Mackenzie: with additions by his son, Dr. A. C.
Mackenzie.
Nos. 33, 383, and 84, in One Vol., cloth, 4s.

No. 35.—Mackensie, Dr. KA. C. Eight Pieces. Op. 13,
Nos.1to5; . 15, Nos. 1 to 3.
No. 36.—Mackensie, Dr. K. C. Nine Pieces. Op. 2,
Nos. 1 to 6; Op. 23, Nos. 1 to 3.
No. 87.—Mackenzi . K. C. Six Songs. Transcribed
for the Pianoforte by Gui Buonamici.
Nos. 88, 36, and 87, in One Vol., cloth, 4s.

No. 38.3—(;lltwhul, Rudolf. Fifty Hungarian National
ngs.

No, #.—Liadoff, Anatole. Twenty-one Pieces. Op.2,
Nos. 1 to 14; Op. 3, Nos. 1, 3, 4, and 6; Op. 6;
Op. 15, Nos. 1 and 2.

No. #2.—Liadoff, Knatole. Seven Pieces. Op. 4, Nos.
1to4; Op. 7, Nos. 1 and 2; Op. 11.

No. 43,—Liadoff, Anatole. Ten Pieces. Op. 8; Op. 5
Nos. 1 and 2; Op. 10, Nos. 1, 2, 3; Op. 13,
Nos. 1 to 4.
Nos. 41, 42, and 48, in One Vol., cloth, 4s.

No. 35.—Cui, César. Thirteen Pieces. Op. 20, Nos.
1 to 12; Op. 21, No. 3.
No. 38.—Cul, César. Eleven Pieces. Op. 21, No. 4:
Op. 22, Nos. 1, 2, and 3; Op. 31, No.2; Op. 3.
Nos. 1 to 6.
No. 86.—Cui, César. Seven Pieces. Op. 22, No. 4
Op. 29, No. 1; Op. 30, No. 1; Op. 35, Nos. 1 and2,
. 40, Nos. 2 and 4.
os. 84, 45, and 46, in One Vol,, cloth, 4s.

No. #7.—8chubert, Frans. Four Impromptus. Op. g
No. 38.—S8chubert, Franz. Four Impromptus. Op. 142.
No. 48.—8chubert, Franz. Moments Musicales (Op.g4.
and Adagio and Rondo (Op. 145).
Nos. 47, 48, and 29, in One Vol,, cloth, 4s.

No. 80.—S8chubert, Frans. Three Sets of Variations,
Andante, and Klavierstiick.
No. 81,—S8chubert, Frans, Adagio, Allegretto, and March
in E major, &c.
No. ua.s—cl?ohqbert, Franz. Five Klaviersticke and Tw
erzi.
Nos. 50, 51, and 83, in One Vol., cloth, 4s.

No. 58.—Hofmann, H. “ The Trumpeter of Sikkingen”
(0% 52) and Two Valse Caprices (Op. %p

No. 84.—Hofmann, H, ‘“Italian Love Tale” (Op. 1g)ac:
Five other Pieces.

No. 58.—Hefmann, H. Fourteen Pieces.

Nos, 88, 84, and 88, in One Vol,, cloth, ¢s.
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GETHSEMANE

A CHURCH CANTATA
THE WORDS WRITTEN AND COMPILED BY

JOSEPH BENNETT

THE MUSIC COMPOSED BY

C. LEE WILLIAMS.

Price Two Shillings. Paper Boards, Two Shillings and Sixpence.
Full Score and Orchestral Parts may be had on hire.

THE TIMES.

“Gethsemane,” as the new work is called, is, at least,
as meritorious as its predecessor, and will, no doubt, attain
a like success. . . . The opening chorus is really im-
pressive, with its solid harmonies supporting an ornamental
theme which seems to be identified with the garden
itself. The chorales are for the most part original, and
are generally set for four-part choir (sometimes for male
voices alone), supported only by the organ pedals. The
first of the vigorous baritone solos, * Come, armed host,”
gives the suggestion for a succeeding chorus in the same mili-
tant vein. . . . Thesecond of the baritone songs, ** Awake !
awake!” leads on to the tion of the Saviour's
soliloquy, the subject of which is soon taken up by the con-
tralto voice, in an air of considerable beauty, ‘“ As Thou
wilt, Father,” at the close of which an * Amen ” is sung in
five-part harmony without accompaniment. At the descrip-
tion of the appearance of the strengthening angel, a harp
solo is introduced, and this passage is almost the only
instance in which the composer has yielded to convention.
The succeeding chorus, * In the day of consternation,”
allotted again to male voices, is in the form of a litany—a
form which, it will be remembered, was used with great
success in the earlier work. An expressive air for contralto,
suggested by the Saviour’s words, * It is enough,” leads to
the final chorus, which, like the former one, ends with a
hymn-tune, the familiar * Rockingham ” being used this
time. The appropriateness of this tune will appear when
it is remembered that it is usually associated with a well-
known hymn on the Crucifixion.

DAILY TELEGRAPH,

The Gloucester conductor’s second work is a marked
advance upon his first. Mr. Williams has a remarkable
and very moving faculty of expressing devotional feeling
without going bzond the use of comparatively simple
means. Hence the s of Gethsemane was musically
told this evening with a directness and force that held the
audience spellbound.

STANDARD.

Mr. Williams’s Cantata is evidently meant as a com-
panion to his devotional and pleasing work, * The Last
Night at Bethany,” produced three years t is to
say, it is intended less for the concert-room than for church
use at special seasons, musical elaboration being studiously
avoided 8o as not to exceed the capabilities of fairly
efficient choirs. Mr. Joseph Bennett, as in the previous
work, has mingled tasteful verses from his own pen with
portions of the Gospel narrative. . . . * Gethsemane ” is
certain to be in request wherever music is recognised as a
handmaid to religion.

) MORNING POST.

It is of course intended for church use, and is there-
fore designedly simple in style; but though he avoids
elaborate choral writing, the com: has by no means
sacrificed vigour to simplicity. The chorus of * Saviour

Christ ” is a powerful piece of writing, and several of the
solos have a very distinct individuality. The Cantata is
admirably adapted for Lenten use in churches where
choral services are a prominent feature. It is commendably
free from that particular kind of sentimentality which so
often is the bane of compositions of this class.

DAILY NEWS,

No detailed description is necessary of a work of this
character, which being intended for ordinary church as well
as for Festival use, is for the most part studiously simple and
unpretentious, although when occasion arises, as in the fine
chorus of the ¢ Christian Church,” the composer furnishes
a worthy example of his sound musicianship. . . . The
whole work is admirably suited to the purpose for which it
was avowedly written, and there is every reason to believe
that it will become quite as popular as its predecessor.

DAILY CHRONICLE.

Mr. Bennett's narrative of the departure for the Mount
of Olivet and of the scene in the Garden is dpmly original
verse, excellently adapted to music, and y well-chosen
sentences from Scripture, the blending of the two being so
dexterous that there is nothing to interfere with the steadily
flowing current of the touching etory. As effectively as
before Mr. Lee Williams shows his aptitude for dealing
with a sacred theme in a manner readily understood by the
humblest worshipper in the slightest degree susceptible to
the influence of music.

THE ATHENZEUM.

It is a worthy companion to the same composer’s
¢ Bethany.” Mr. Joseph Bennett’s libretto deals ex-
clusively with the scene in the garden of Olivet, the first
text being, * And when they had sung an hymn they went
out into the Mount of Olives,” and the last, ** Then all the
disciples forsook Him and fled.” The talented organist of
Gloucester Cathedral has contrived to avoid monotony in
his music, notwithstanding its studious simplicity and
neceasarg general sombreness. The impulsiveness of the
Apostle Peter is well portrayed in his solos, and there is a
vigorous chorus of the Church.

THE GUARDIAN.

At the evening performance, a new Church Cantata
entitled ‘ Gethsemane,” by Mr. Lee Williams, was heard
for the first time, and made a deservedly favourable im-
pression by its agreeable blending of sound scholarship
with unforced and genial melody. The spirit of the music is
excellent. It abounds in sentiment, but never lapses into
mawkishness. Alike in his writing for chorus and orchestra,
Mr. Williams shows an admin%le sense of tone. The

work is naturally of a grave character, but excellent relief
is afforded by two spirited airs for baritone.
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AN ORATORIO
FOR TREBLE, TENOR, BARITONE, & BASS SOLI, CHORUS, & ORCHESTRA

C.H. H.

'PARRY.

Price Two Shillings and Sixpence.
Full Score and Orchestral Parts may be had on hire.

THE TIMES,

The whole monologue is an extraordinary exhibition of
sustained o.fower and’ effect, such as very few composers of
any period have surpassed. . . . The various instances of
God's omnipotence are treated with consummate skill, and
a fine climax is reached at the words * Then shall God
also confess that thine own right hand hath saved thee,”
which are set to a passage of broad seven-part writing,
without accompaniment. . . . The impression produced by
the work was very great, and it must be said deliberately
that recent years have not seen a composition more free
from flaw or weak point of any kind.

DAILY TELEGRAPH.

Dr. Parry's music is of the sort which cannot readily be
dealt with by a critic who would do it justice. In its

eneral character, in its details, and in special peculiarities,
it calls not for a hurried, but for a leisurely survey. The
reason is that our brilliant English composer—perhaps the
foremost musical man in these islands—never brings for-
ward a new work which can be labelled as belonging to
such-and-such a category and then put on its proper shelf
with a few common-place words. Whatever Dr. Parry
does has a stamp of its own, and the stamp, I do not
hesitate to say, is that of genius—that of a man who thinks
for himself and has thoughts which, unlike many others, it
is worth while to express. . . . It made to-day a profound
impression upon an audience which included a host of
musicians drawn from all parts by the reputation of our
* English Bach.”

STANDARD.

To describe the numberless changes of time, rhythm,
and manner would be impossible, the music sometimes
rising almost to fury, and then quieting down with sobbing
accents as the mood of the afflicted Patriarch changes.
Mention, however, must be made of an exquisite melody
in D flat, given out by the violoncellos, and supported by
the trombones pianissimo, at the words ‘* Man that is born
of woman.” This is truly a bit of inspiration, such as
only comes at rare intervals even to a gifted composer.
. . . That * Job” will materially add to the composer's
Erawing reputation may be said with confidence; it is an

onour to English art, lofty in conception, and masterly
in execution.

MORNING POST.

His setting of the beautiful lines * Man that is born of a
woman is of few days,” to quote only one instance, is a
marvel both of beauty and appropriateness. The succeed-
ing scene, in which the answer of God from the whirlwind
is set for the full chorus, is also portentous in length, but
in this the picturesqueness and variety of the words have
helped the composer immensely. They would indeed
inspire any musician, and in Dr. Parry’s hands they form
the text of the most remarkable piece of writing that he has

yet given us. It is impossible within the limits of a bri:f
and hurried notice to do justice to this astonishing chorus.
The general verdict will no doubt declare * Job™ to be
Dr. Parry’s masterpiece.

DAILY CHRONICLE.

It literally teems with beautiful phrases—in fact, the
possession by Dr. Parry of the inestimable gift of melody
has, I am inclined to think, never been so evident as ::
the verses commencing *“ Why died I not? ” and < Man
that is born of woman.” ... From whatever int of
view it may be criticised, * Job” is thoroughly worthy th«
composer of the stupendous ‘* De Profundis.”

THE GUARDIAN.

As for the music, it is worthy at all points of the com-
poser of the ‘‘De Profundis.” ... The ballad in the
second scene is preluded by a charming solo for clarinet.
and breathes throughout a spirit of exquisite freshness ar- :
simplicity. . . . One of the most effective passages in th:
work is the interview between the messenger and ...
which Dr. Parry has set to music of the rarest tendernes-.
. . . Satan’s invocation of the winds is a brilliant declama-
tory solo, admirably orchestrated ; but an even higher leve:
is reached in the noble chorus that concludes l.ge second
scene, * See the clouds that sweep o’er the heavens.™ .
Those wonderful ‘‘lamentations,” in which the speake:
sounds the very depths of heroic despair, have inspired the
composer with a chain of musical phrases inwvariab::
dignified and at times rising to heights of real tra::
grandeur and lofty ecstasy. . . . Very 1 and 1=
pressive again is the long chorus in the last scene, in
which the unfailing picturesqueness and variety of the
orchestration shows a decided advance on any of Dr.
Parry's previous works. The great sombre chords whic:
follow the words ¢ The waters are hid as with a stone, a-2
the face of the deep is frozen,” are a veritable inspiratior.
while the passage, ** Hast thou given the horse strengtk: *
is treated with intrepid and irresistible vigour.

THE ATHENEUM.

It opens with a theme of suikinﬁ grandeur, fully scored
for orchestra and organ. . .. The work of destructic:
is described in two wonderfully energetic and descripri:s=
choruses, separated by an equally vigorous air for Sari=.
. . . The ‘lamentation” is not only one of the long:::
declamatory solos in existence, but also one of the fine-:
. . . An episode in D flat commands special attention .
reason of its wonderful melodic beauty and expressivene-
and there are many other points from which admiraz:
cannot be withheld, though.to describe them would t-
impossible without copious illustrations in music type.
That Dr. Parry has written nothing finer than *Job
generally admitted, and his boldness in di sing with «::
airs, fugal choruses, and an elaborate Finale is abundar: .
justified by results; indeed, he might say, with Have: |
that ¢ the rules are all my obedient, humble servants.”

1"
T
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