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ADVICE

TO YOUNG MUSICIANS,

TRANSLATED BY

HENRY HUGO PIERSON.

The cultivation of the Ear is of the great-
est importance. — Endeavour early to distin-
guish each several tone and key. Find out the
exact notes sounded by the bell, the glass, the
cuckoo, etc.

Practise frequently the scale and other
finger exercises; but this alone is not sufficient.
There are many people who think to obtain
grand results in this way, and who up to
a mature age spend many hours daily in me-
chanical labour. That is about the same, as if
we tried every day to pronounce the alphabet
with greater volubility! You can employ your
time more usefully.




Mufitalifde
Hans- und Lebens-Regeln,

vctfaﬁt von

Robert Sdumanu,

Die Bildbung ded8 Gehdrd ift bad Widhtigfte.
Bemiibhe did) friibhzeitig, Tonart und Ton ju er-
fennen. Die Glodte, die Fenfterfdheibe, der Kutbuk
— fotfdhe nady, weldhe Tne fie angeben.

Du {ollft Tonleitern und anbere Fingeriibun:
gen fleiBig fpielen. @B giebt aber viele Reute,
die meinen, bamit AWed zu erveidhen, bie bid in
ihr hobed Alter taglid) viele Stunden mit medhas
nifhem Ueben Binbringen. Dad ift ungefihr
ebenfo, al8 bemiihte man fidh taglich bad A-B-C
mdglichit {dhnell und immer jdyneler auBsufptecI;en
Wenbde die Jeit beffer an.
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There are such things as mute pianoforte-
keyboards; try them for a while, and you
will discover that they are useless. Dumb
people cannot teach us to speak.

Play strictly in time! The playing of
many a virtuoso resembles the walk of an
intoxicated person. Do not take such as your
model.

Learn betimes the fundamental pﬁnciples
of Harmony.

Do not be afraid of the words Theory,
Thoroughbass, Counterpoint, etc.; you will
understand their full meaning in due time,

Never jingle! Play always with energy
and do not leave a piece unfinished.

You may play too slow or too fast; both
are faults.

Endeavour to play easy pieces well and
with elegance; that is better than to play
difficult pieces badly.
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Dan hat {ogenannte ,ffumme Claviaturen”
exfunben; verfude fie eine Weile lang, um zu
feben, baff fie gu nidhtd taugen. Bon Stummen
fann man nidt fprechen lernen.

Spicle im Tafte! Dad Spiel mandyer Bir-
tuofen ift woie der Gang eined Vetrunfenen.
Solde nimm dir nidht zum Dlufter.

RQerne fiﬁbgeitig die @rundgefese ber Pars
moie.

Fiiedyte didh nicht vor den Worten: Theorte,
®eneralbaff, Contrapuntt 2c.; fie fommen bdir
freundlidy entgegen, wenn du dafjelbe thuft.

Klimpere nie! Spiele immer frifd) u, und
nie ein St halb!

Gdyleppen und eilen find gleidh grofe Febhs
Ter.

Bemiihe didy, leidhte Stiie gut und {Hdn ju
fpielen; e3 ift befler, al8 {dmere mittelmdgig
vorzutragen. :
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Take care always to have your instrument
well tuned.

It is not only necessary that you should
be able to play your pieces on the instru-
ment, but you should also be able to hum
the air without the piano. Strengthen your
imagination so, that you may not only retain
the melody of a composition, but even the
harmony which belongs to it.

Endeavour, even with a poor voice, to
sing at first sight without the aid of the in-
strument; by these means your ear for music
will constantly improve: but in case you are
endowed with a good voice, do not hesitate
amoment to cultivate it; considering it at the
same time as the most valuable gift which
heaven has granted you!

You must be able to understand a piece
of music upon paper.

When you play, never mind who listens
to you.

Play always as if in the presence of a
master.
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Du baft immer auf ein rein geftimmted Jns
freument gu Balten.

Nidt allein mit den Fingern mufit du deine
Gtidden fdunen, du muft fie dbir aud ohne
Glapier vortedllern Ennen. Sddrfe deine Cin-
bilbung8traft o, daf dbu nidt allein die Delodie
einer Compofition, fondern aud) die dagu ge-
hdrige Parmonie im Gedadtnif feftyuhalten vers
magft.

Bemiihe did), und wenn du audy nur wenig
Stimme Baft, ohne Hiilfe ded Snftrumented vom
Blatt gu fingen; die Schrfe deined Gehdrd wird
baburd)y immer gunehmen. Paft du aber eine
Hlangoolle Stimme, fo fdume feinen Augenblid
fie audjubilben, betradyte fie ald dad {honfte Ge.
fchent, bad dir der Himmel verlichen!

Du mufit 8 fo weit bringen, dbaf du eine
Mufif auf dem Papier verftehft.

Wenn du {pielft, Himmere did) nidht barum,
wer biv jubdet.

©piele immer, al8 hirte dir ein Weifter
u.
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If any one should place before you a com-
position to play at sight, read it over before
you play it.

When you have done your musical day’s
work and feel tired, do not exert yourself
further. It is better to rest than to work
without pleasure and vigour.

In maturer years play no fashionable
trifles. Time is precious. We should need to
live a hundred lives, only to become acquain-
ted with all the good works that exist.

With sweetmeats, pastry and confectionary
we cannot bring up children in sound health.
The mental food must be as simple and nou-
rishing as the bodily. Great composers have
sufficiently provided for the former; keep
to their works.

All bravura-music soon grows antiquated.
Rapid execution is valuable only when used
to perfect the performance of real music.
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RQegt dir Semand eine Compofition um
exften WVal vor, baf bdu fie {pielen {olft, fo lbers
Tied fie erft.

Haft du dein mufifalifdhed Tagewert gethan
und fiblft bid) ermiidet, fo ftrenge didy nicht zu
weiterer Arbeit an. Befler raften, ald obne Luft
und Frifde arbeiten.

©piele, wenn du dlter wirft, nidtd Pobis
fdhed. Die Beit ift foftbar. Dlan miifite hunbdert
Denfdenleben haben, wenn man nur alled Gute,
wad da ift, fennen letnen wollte.

Mit Siigigleiten, Bad: und Judermwerkt zieht
man feine RKinder ju gefunden Menfden. Wie
bte leiblidye, fo muf bie geiftige Koft einfad) und
fedftig fein. Die Deifter haben hinldnglidy fiie
bie lefitere geforgt; haltet eudy an diefe.

Aller Paflagenfram dnbdert fidh mit der Jeit;
nur wo bie Fertigleit hdheren Jweden dient, hat
fie Werth.
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Never help to circulate bad compositions;
on the contrary, help to suppress them with
earnestness.

You should neither play bad compositions,
nor, unless compelled, listen to them,

Do not think velocity, or passage-playing,
your highest aim. Try to produce such an im-
pression with a piece of music as was intended
by the composer; all further exertions are car-
ricatures.

Think it a vile habit to alter works of good
composers, to omit parts of them, or to insert
new-fashioned ornaments. This is the great-
est insult you can offer to Art.

As to choice in the study of your pieces,
ask the advice of more experienced persons
than yourself; by so doing, you will save
much time.

You must become acquainted by degrees
with all the principal works of the more
celebrated masters.
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Sdledhte Compofitionen mufit du nidht ver.
breiten, im @egentheil fie mit aller Kraft unter-
‘driiden belfen.

Du {olft {Hledhte Compofitionen tweder fpies
len, nod), yoenn du nicdht dazu gegmungen bift, fie
anbdren.

Sudy’ e8 nie in der Fertigleit, der fogenanns
ten Bravour. Sudje mit einer Compofition den
Gindrud hervorzubringen, den der Componift im
Ginne hatte; mebr {oll man nidht; voad dariiber
ift, ift Secrbild.

Betradhte e3 al3 etwad Ubfdeulided, in
Gtitden guter Tonfeher etwwad ju dndbern, weg-
sulafien, ober gar neumobdifde Berzierungen an-
jubringen. Died ift die grifte Sdhmad, die dbu
ber Sunft anthuft.

Wegen ber Wabl im Studium bdeiner Stiide
-befrage Weltere, du erfparft bir daburd) wviel
Beit.

Du mufit nady und nady alle bebeutenbeven
Werfe aller bebeutenben Wieifter Fennen lers
nen.
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Do not be elated by the applause of the
multitude; that of artists is of greater value.

All that is merely modish will soon go
out of fashion, and if you practise it in age,
you will appear a fop whom nobody esteems.

Much playing in society is more injurious
than useful, Suit the taste and capacity of
your audience; but never play anything which
you know is trashy and worthless.

Do not miss an opportunity of practi-
sing music in company with others; as for
example in Duets, Trios, etc.; this gives
you a flowing and elevated style of playing,
and self-possession. — Frequently accom-
pany singers.

If all would play first violin, we could
not obtain an orchestra. Therefore esteem
every musician in his place.
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Raff did) durd) den Beifall, den fogenannte
grofe Birtuofen oft erringen, nidht trre maden.
Der Beifall der Kiinftler fei dir mehr werth, ald
der bed grofen Haufens,

Aled WModifdhe wird wiedber unmobifd), und
treibft du’'d bid in dad Alter, o witft du ein Ged,
den Niemand adtet.

Biel Spielen in Gefelfdaften bringt mehr
SGdaden, ald Nusen. Sieh dir die Leute an;
aber fpiele nie Gtwad, deffen du didy in deinem
Snnern gu {hdamen Datteft.

Berfaume aber teine Gelegenbeit, wo du mit
Unberen gujammen muficiven fannft, in Duo’y,
Frio'd 2¢. Died madt dein Spiel fliefend,
fhwungooll.  Aud) Sdngern accompagnive
oft.

Wenn Alle erfte Bioline {pielen yoollten,
wiirben wir Fein Ordhefter jufammen befommen.
Adhte daber jeben Dufifer an feiner Stelle.
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Love your peculiar instrument, but be
not vain enough to comsider it the greatest
and only one. Remember that there. are
others as fine as yours. Remember also that
singers exist, and .that numbers, both in
Chorus and Orchestra, produce the most su-
blime music; therefore do not overrate any Solo.

As yougrow up, become more intimate
with scores (or partitions) than with virtuosi.

Frequently play the fugues of good mas-
ters, above all, those by J. Seb. Bach. Let
his ,,Well-tempered Harpsichord“ be your
daily bread. By these means you will cer-
tainly become a proficient.

Let your intimate friends be chosen from
such as are better informed than yourself.

Relieve the severity of your musical stu-
dies by reading poetry. Take many a walk
in the fields and woods!
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Riebe bein Inftrument, haltte e8 aber nidht in
Gitelteit filr bad Hddfte und eingige. Bedente,
baff €3 nod) anbere und ebenfo {hdne giebt. Bes
denfe audy, daff e8 Sdnger giebt, daf im Chor
und Ordyefter dad HiIdfte der Mufit jur Aus.
fprache tommt.

Wenn du grdfer wirft, verfehre mehr mit
Partituren, ald mit Birvtuofen.

@ypicle fleifiig Fugen guter Weifter, vor AL
len von Joh. Seb. Bad). Dad ,wobltempericte
@Clavier* fei bein tiglidh Brod. Dann wirft du
gewif ein tidytiger Mufifer.

Gude unter deinen Lameraden die auf, bie
mebr ald dbu wiffen.

Bon deinen mufifalifhen Stubdien erhole did
fleifig durdy Didyterlectiive. Ergebhe didy oft im
Freien!
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From vocalists you may learn much, but
do not believe all that they say.

Remember, there are more people in the
world than yourself. Bc modest! You have
not yet invented nor thought anything which
others have not thought or invented before.
And should youreally have done so, consider
it a gift of heaven which you are to share with
others.

You will be most readily cured of vanity
or presumption by studying the history of
music, and by hearing the master pieces
which have been produced at different
periods.

A very valuable book you will find that:
On Purity in Music, by Thibaut, a German
Professor. Read it often, when you have
come to years of greater maturity.

If you pass a church and hear an organ,
go in and listen. If allowed to sit on the organ
bench, try your inexperienced fingers and
marvel at the supreme power of music
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Bon Singern und Shngerinnen [(ift fidh
Mandyed lernen, bdody glaube ihnen audy nidyt
Alled!

Hinter den Bergen wobnen audy Reute. Sei
bejdheiden! Du Baft nod) nidhtd erfunden und
gedbadht, wad nicht Anbere vor dir fdhon gedadt
und erfunben. Unb hatteft dbu'd, {o betradyte e3
al8 ein @efdyent von Oben, bad du mit Anbeven
u theilen haft.

Dad Studium bder Gefdyidhte ber Wufit,
unterftitbt vom Ilebendigen Hiven der Meifter-
werfe ber verjdyiedenen Gpodhen, wird did) am
{dnellften von EGigendiinfel und Gitelfeit cu-
viven.

Gin {dydned Bud) iiber Mufif ift dbad: ,Ueber
Reinbeit der Tonfunft” von Thibaut. Lied 3
oft, wenn du dlter wirft.

Gebft du an einer Kirde vorbei und Hirft
Orgel darin {pielen, fo gebhe hinein unbd hove zu.
Wiz e8 dir gar fo wobl, didh) felbft auf die
Orgelbant fegen zu dirfen, {o verfuche deine
Eleinen Finger und ftaune vor biefer Algewalt
der Mufif.
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Do not miss an opportunity of practising
on the organ; for there is no instrument that
can 8o effectually correct errors or impurity
of style and touch as that.

Frequently sing in choruses, especially
the middle parts, this will help to make you
a real musician. -

What is it to be musical? You will not
be so, if your eyes are fixed on the notes
with anxiety and you play your piece labo-
riously through; you will not be so, if (sup-
posing that somebody should turn over two
pages at once) you stop short and cannot
proceed. But you will be so if you can almost
foresee in a new piece what is to follow, or
remember it in an old one, — in a word,
if you have not only music in your fingers,
but also in your head and heart.

But how do we become musical? This, my
young friend, is a gift from above; it consists
chiefly of a fine ear and quick conception. And
these gifts may be cultivated and enhanced.
You will not become musical by confining
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Berfdume Feine Selegenheit, didh auf bder
Orgel zu dben; e8 giebt fein Jnftrument, dad
at Unreinen und Unfauberen tm Tonfah wie
im Gpiel alfogleidhy Rade nibme, ald bie
Orgel.

Ginge fleifig im Chor mit, namentlidy Mit.
telftimmen. Died madyt didh mufifalifd.

Wad Beift denn aber mufifalifd) fein?
Du bift e8 nidht, wenn du, die Augen dngftlid)
auf bie MNoten geridytet, bein Stiid mihfam su
Gnbde fpielft; du bift e8 nidt, wenn du (e3 wen-
det bir Semand etwa wei Seiten auf einmal
um) ftecfen bleibft und nidht fortfannft. Du bift
e8 aber, wenn bu bei einem neuen Stik bdas,
wad fommt, obngefdhr abhneft, bei einem bdir be-
fannten audmwenbig weifit, — mit einem Worte,
wenn du Muftk nidht allein in den Fingern, fons
bern audy im KLopf und Herzen haft.

Wie wird man aber mufifalifdh? Kiebed
RKind, die Hauptfade, ein jdharfed Ohr, dhnelle
Huffaffungdfraft, fommt, wie in allen Dingen,
von Oben. Aber e3 [aft fid) die Anlage bilden
und erhohen. Du wirft e8 nidht daburdy, daf
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yourself to your room and to mere mechani-
cal studies, but by an extensive intercourse
with the musical world, especially with the
Chorus and the Orchestra.

Become in early years well informed as to
the extent of the human voice in its four modifi-
cations. Attend to it especially in the Chorus,
examine in what tones its highest power lies,
in what others it can be employed to affect
the soft and tender passions,

Pay attention to national airs and songs
of the people; they contain a vast assemblage
of the finest melodies, and open to you a
glimpse of the character of the different
nations,

Fail not to practise the reading of old
clefs, otherwise many treasures of past times
will remain a closed fountain to you.

Attend early to the tone and character
of the various instruments; try to impress
their peculiar sound on your ear.
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bu bdidy einfiedlerijh Tage lang abfperrft und
medyanifhe Studien treibft, fonbern bdabdurd,
baff bu bidy in lebenbdigem, vielfeitig-mufifalijhem
Berkehr erhdltft, namentlidy baburd), daf du viel
mit Chor und Ordyefter verfehrft.

Made didy fiber den Umfang ber menfdh-
liden Stimme in ihren vier Hauptavten friihs
geitig Elar; belaufdhe fte namentlidy im GChor,
forfhe nady, in weldyen Jntervallen ihre hidfte
SKraft liegt, in welden anbdern fie fidh um Wei-
then und SBarten verwenden laffen.

Hove fleifig auf alle Boltdlieder; fie find
eine Fundgrube bder {ddnften elobien und
Bffnen div den Bli€ in den Chavafter der vers
fdyiedenen Nationen. ’

Uebe bid) friihzeitig im SRefen ber alten
Saliffel. Biele Sdyiise der Bergangenheit blei.
ben bir fonft verfdloffen.

Adpte fhon feitbaeitig auf Ton und Charatter
der ver{dyiebenen Jnflrumente; fudhe ihre eigens
thimlide RKlangfarbe deinem Obr eingupragen.




— 26 —

Do not neglect to attend good Operas.

Highly esteem the Old, but take also a
warm interest in the New. Be not prejudiced
against names unknown to you.

Do not judge a composition from the first
time of hearing; that which pleases you at
the first moment, is not always the best.
Masters need to be studied. Many things
will not become clear to you till you have
reached a more advanced age.

In judging of compositions, discriminate
between works of real art and those merely
calculated to amuse amateurs. Cherish those
of the former description, and do not get
angry with the others.

Melody is the battle-cry of amateurs,
and certainly music without melody is no-
thing. Understand, however, what these persons
mean by it: a simple, flowing and pleasing
rhythmical tune; this is enough to satisfy
them. There are, however, others of a diffe-
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@ute Opern ju Hiren, verfiume nie.

Ghre dad Alte hod), bringe aber aud) bem
Neuen ein warmed Hery entgegen. Gegen biv
unbefannte Namen hege Fein Borurtheil.

Urtheile nidt nad) bem Grftenmalhdren iiber
eine Compofition; wad dir im erften Augenblid
gefallt, ift nidht immer dad Befte. Deifter wol-
Ten ftubict fein. DBieled wird dir erft im Hddften
Alter Elar werben.

Bei Beurtheilung von Compofitionen unters
fdyeive, ob fie bem Sunftfady angeldren, odber nur
bilettantijdhe Unterhaltung begweden. Filr die
ber erften vt ftehe ein; wegen der anbderen evs
glivne. bidh nidyt!

»Delodie” ift bad Feldgefdhrei der Dilettan:
ten, und gewiff, eine Wuftk ohne Delobdie ift gar
feine. Berftehe aber toobl, wad jene barunter
meinen; eine [(eihtfafilidhe, rhythmi{d-gefillige
gilt ihnen allein dafir. @3 giebt aber aud
anbere anbeven Sdlaged, und wo du Bad,



— 928 —

rent sort, and whenever you open Bach, Mo-
zart, Beethoven, or any real master, their
melodies meet you in a thousand different
shapes. I trust you will soon be tired of the
inferior melodies, especially those out of the
new italian operas; and of all vulgar ones.

If, while at the piano, you attempt to
form little melodies, that is very well; but if
they come into your mind of themselves, when
you are not practising, you may be still more
pleased; for the internal organ of music is
then roused in you. The fingers must do what
the head desires; not the contrary.

If you begin to compose, work it out in your
head. Do not try a piece on your instrument,
except when you have fully conceived it. If
your music came from your heart and soul,
and did you feel it yourself, — it will operate
on others in the same manner.

If Heaven has bestowed on you a fine
imagination, you will often be seated at your
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Mogart, Beethoven aufjgligft, bliden fie did in
taufend verfidiedenen Weifen an; bded bdiirftigen
Ginerlei’d namentlidh neuerer italienifher Operns
melodien wirft du offentlich bald dberdrilffig.

Sudft dbu dir am Clavier Fleine Vielobien
sufammen, fo ift dbad wobl biib{dy; fommen fie
bir aber einmal von felbft, nidht am Clavier,
bann freue didy nody mebr, bann regt fich in div
der innere Tonfinn. — Die Finger milffen mas
den, wad der KLopf will, nicht umgefehrt.

Fingft dbu an zu componiren, fo madye Aed
im Kopf. Grft wenn du ein Stid gany fertig
Daft, probive e8 am Snftrumente. Kam bir deine
Mufif aud dem Snnern, empfandeft du fle, o
wird fie aud) fo auf Anbdere wicken.

' Berlieh dir der Himmel eine rege Phantafie,
fo wirft du in einfamen Stunben wobl oft wie
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piano in solitary hours, as if attached to it;
you will desire to express the feelings ot
your heart in harmony, and the more clou-
ded the sphere of harmony may perhaps be
to you, the more mysteriously you will feel*
as if drawn into magic circles. In youth these
may be your happiest hours. Beware, how-
ever, of abandoning yourself too often to
the influence of a talent that induces you to
lavish powers and time, as it were, upon
phantoms. Mastery over the forms of tom-
position and a clear expression of your ideas
can only be attained by constant writing.
‘Write, therefore, more than you improvise.

Acquire an early knowledge of the art of
conducting music. Observe often the best
conductors, and conduct along with them
in your mind. This will give you clear-
ness of perception and make you accurate.

Look deeply into life, and study it as
diligently as the other arts and sciences.
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feftgebannt am Fligel figen, in Harmonien dein
Snnered audfprechen wollen, und um {o geheims
nifivoller wicft du didh wie in magifde Kreife
gegogen fiiblen, fe unflaver bir vieleidht dad
Parmonienteidy nody ift. Der Jugend gliidk-
lihite Stunben find biefe. Hiite didy indeffen,
bidy gu oft einem Talente hinzugeben, Had Kraft
und fBeit gleidjam an Shattenbilder ju vers
Jdwenden bdidh verleitet. Die Bebhereidhung ber
Form, bdie Kraft flaver Geftaltung gewinnft du
nut durd) dad fefte Jeiden ber Schrift. Sdyreibe
alfo mebhr, al3 du phantafirft.

Berfdaffe div frilheitig Kenntnif vom Divis
given, fieh div gute Dirigenten oft an; felbft im
Gtillen mit gu dirvigiren, {ei dir unvervoehret.
Died bringt Klarheit in did.

Sieh bidh Hidhtig im Reben um, wie and in
anbeven Kuinften und Wiffenfdhaften.
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The laws of morals are those of art.

By means of industry and perseverance
you will rise higher and higher.

From a pound of iron, that costs little, a
thousand watch-springs can be made, whose
value becomes prodigious. The pound you
have received from the Lord, — use it faith-
fully.

Without enthusiasm nothing great can be
effected in art.

The object of art is not to produce riches.
Become a great artist, and all other desirable
accessories will fall to your lot.

The Spirit will not become clear to you,
before you understand the Forms of compo-
sition.

Perhaps genius alone understands genius
fully.
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Die Gefese der Porval find audy dbie der
Sunft.

Durd) Fleif und Auddauer wirft du ed im-
mer hdher bringen.

Aud einem Pfund Gifen, dad wenig Grofden
foftet, laffen fih) viele taufend Ubrfebern madyen,
beren Werth in die Hunbderttaufend geht. Dasd
Pfund, bad du von @ott erbalten, nibe ed
teeulidh.

Obne Cnthufiadmud wird nidhtd Redited in
ber Sunft ju Wege gebradyt.

Die Lunft ift nidht da, um Reidythimer ju
erwoerben. Werbe nur ein immer grdferer Kiinfts
Ter; alled Undeve {alt dir von felbit zu.

Nur erft, wenn dir die Form gany Har ift,
wirh dir ber Geift Har werden.

Bielleidyt verfteht nur der Geniud den Geniud
gang.




— 34 —

It has been thought that a perfect musician
must be able to see, in his mind’s eye, any
new, and even complicated, piece of orchestral
music as if in full score lying before him!
This is indeed the greatest triumph of musi-
cal intellect that can be imagined.

There is no end of learning.

¥
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€3 meinte Semand, ein vollfommener Dlu,
fifer miiffe im Stande fein, ein gum erften Dlal
gebdrted, aud)y complicivtered Orchefteryoerf wie
in leibhaftiger Partitur vor fidh) zu fehen. Dal
ift bad Hodyte, ywad gedadyt werden fann,

(3 ift be8 Rernend fein Cnbe,

¥
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