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ROOM-MUSIC TIT-BITS. qr
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NI'2. CLOG DANCE:"HANDEL IN THE STRAND:.

to be played to, or without, clog dancing.
[for my friend William Gair Rathbone, with thanks for the sub-title.
. . . middle-Yfiddle part can
for three-some: fiddle, bass-fiddle ..o and piano l—bp_/ff out at will.
or four some: fiddle, middle-fiddle i), bass-fiddle ¢ewo) and piano.

by
P ercy Ald[ldg e G rainger. [begun Feb. 1911 | ended 13.4. 1912]

All the parts may be doubled to any extent. For instance, it might be played on string band
(without double basses) and two pianos.
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In bars 1-24, 50-53, & 77-90 I have made use of matter from some variations of mine on Handel's “Harmonious Blacksmith”
tune. P A.G.
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PERCY ALDRIDGE GRAINGER %5ks

KIPLING SETTINGS.
Nr, 1. “DEDICATION’ (from *The Light that Failed)”’. Song for man’s high voice and Piano ...

Nr. “WE HAVE FED OUR SEAS FOR A THOUSAND YEARS” (from “ The Seven Seas ).
For mixed chorus (men and boys or womi;z) brass and strings (strings can be done without at will)
u w .v. £y e
Choral“u:d planoc score (to sing from) ... o oe e
Band parts on hire ... v ves e e
“ MORNING SONG IN THE JUNGLE” (from “ The Second Jungle Book ").
For unaccompained mixed chorus. Choral and piano seore (to sing from)... .
“ TIGER-TIGER” (from “ The Jungle Book ") For unaccompanied men's chorus, or man's lngh voice smlle (lﬂlm'
solo) and men's chorus  Choral and piano score (to sing from) o
“THE INUIT” (from * The Second Jungle Book ”*). For unaccompanied mixed chorus
Choral and riano score (to sing from)

ROOM-MUSIC TIT-BITS.

MOCK MORRIS. Por string six-some (six single strings), or string band (seven—pn.rt)
Score .
Parts Gd. elch net, or the set

For piano {concert version) ..
For piano {popular version).. -
CLOG DANCE :—*“HANDEL IN THE STRAND” For three-some [piano, ﬁddle and bass-ﬁddle ('cello)] or faur-some
[piano, fiddle, middle-fiddle (viola) and bass-fiddle] or 2 pianos and massed stnngs
Score (piano part)
String parts each
WALKING TUNE. For wind five-some (fute, oboe, clainet, horn, and bassoon).
Score ... -
Wind parts, each’
Piano version ...

“ AT TWILIGHT.” For unaccompanied mixed chorus and a man’s high voice {tenor solo). Choral and piano score

A REIVER'S NECK-VERSE.” Words by A. C. SWINBURNE. (Poems and Ballads, 3rd Series).

Song for voice and piano

SENTIMENTALS.

Nr. 1. COLONIAL SONG. For soprano, tenor. barp and band, or for harp and band mthout the voices
Full score and band parts on hire ..
Piano version ... o
2 voices and piano ..
For Three-some (Trio) score "and parts .

PERCY ALDRIDGE GRAINGER &N .

British Folk-Music Settings.
Settings of Eaglish and Celtic folk-songs, dance tunes, sea chanties, Morris dance tunes, and so on, for all sorts of combinations,

Nr. 1. “MOLLY ON THE SHORE.” Irish Reel. For string four-some {four smgle strings, or smng band (no double basses). sb.r e(i
Pag{: e -+ ed. each or the set Zz g
Nr. 2. ‘““THE SUSSEX MUMMERS’ CHRISTMAS CAROL.” For piano ... .. 20
Nr. 3. “SHEPHERD'S HEY.” Morris Dance. Forroom-music twelve-some (ﬂute cllrmet [hom at wnll J buitone anhsh
concertina, and eight strings). Score 6
Parts e 4d each of the set 0
Nr. 4. “SHEPHERD’S HEY.” Morris Dance. Disbed-up for Pla.no e e e meae e e 20
Nr. 5. IRISH TUNE FROM COUNTY DERRY.
unaccompanied mixed chorus, without words (sing n'* Ah.” and so on) Choral score {to sing from) w 0 4
Nr. 6. IRISH TU“E FROM COUNTY DERRY. Djshed-up forpiano ... ... .. w. an e s ae e e 20
Nr. 7. “BRIGG FAIR.” (Folk-song from Llncolnshlre)
For a man's high voice single (tenor solo), and mixed chorus. Choral and piano score (to sing from) ... 0 4
Nr, 8. *“I'M SEVENTEEN COME SUNDAY.” (Folk-song from Lincolnshire and Somerset). For mued chorus and
brass band (or concert brass). Full score o . 26
Choral and piano score (to smg from) e e e we e e 04
Band parts, eac - 06

Nr. 9. MARCHING TUNE. (Folk-song tune from Lincolnshire).
For mixed chorus and brass band or concert brass. Choral and piano score (to sing from) ... 0 4
. - Score and band parts on hire . .
Nr. 10, “DIED FOR LOVE.” (Folk-song from Lincolnshire), For voice accompanied by flute, clarinet and bmoon, or

3 muted strings. Score and voice and piano version s - 2 6
Wind and string parts, each... e s e eee see eme w 06

Nr. 11, “SIX DUKES WENT AFISHIN'.” (Folk-song from Llucolnahlre)
For voice (Woman’s or man's)and piano (2 keys) ... . . . z20

Nr. 12. “GREEN BUSHES.” Passacaglia for smallish band. Score and pans on hu-e

Nr. 13. “SIR EGLAMORE.” For double mixed chorus, brass, strings and percussion. Choral score (to sing from) e .. 10
Score and parts (including piano accompaniment) on hire .

Nr. 14. “LORD MAXWELL'S GOODNIGHT.” (Scotch). For voice accompanied by 6 single strings and string band...

Score and parts (includi d pi n) hi -
Nr. 15. IRISH TUNE FROM COUNTY DERRY. For seine bt tor oot si'r‘fnﬁl‘)cm piano vession) on hire

Score e

Part. h e .. . .
Nr. 16. “SHEPHERD'S HEY.” Morris Dance. For fil)bood

S ves

ch;;-)tr:, each

Settings of songs and tunes from Willilam Chappell's *“Old English Popular Music.”
Nr. 1. “WILLOW WILLOW."” For voice (man's or woman's) accompanied by guitar (or harp) and 4 muted strings.
Score . v

»non®2
coatd

Parts, each -
Voice and piano version

Nr. 2. “MY ROBIN IS TO THE GREENWOOD GONE.” (A ramble upon ui'é old tune ol that name).

For flute. English horn, and 6 strings. Full score e ey e 16
Parts, each e e 06
Piano version .. . 290
Version for fiddle, bass fiddle ('celio) and piano, score and string parts $ 6
Settings of Dance-Folksonga from the Faeroe Islands.
Nr. 1. “FATHER AND DAUGHTER, (FADIR 0G DOTT]R). Net.
For five men's single voices, double mixed chorus, string and brass band. s. d.
Full score (Farosk, English and German) . 106
Vocal and piano score (English and German) (to sing from) 26
First chorus, women, each . . e ee 0 4
Chorus parts .. men " e e st e e e e 04
(English) Second .. women ., F Y K 1
" ., men v o 0 4
Band parts, each ... .. w. e we ne e e 06

SCHOTT & GO., LONDON.




PERCY ALDRIDGE GRAINGER'S COMPOSITIONS

PUBLISHED BY

SCHOTT & Co.

48 GREAT MARLBOROUGH STREET
LONDON, W.

PIANO PIECES AND SONGS, etc.

PIANO PIECES Net.,
Shepherd’s Hey. Morris Dance 2 0
Irish Tune from County Derry 2 0
The Sussex Mummer’s Christmas Carol 2 0
My Robin is to the Greenwood gone (a Ramble) 2 0
Walking Tune 2 0
Mock Morris (Concert Versxon\ 2 0
Mock Morris (Popular Version) 2 0
Colonial Song 2 9
SONGS WITH PIANO ACCOMPANIMENT Net,
Dedication (from Kipling’s “ The Light that Failed ) 2 90
A Reiver’s Neck-Verse (Words by A. C. Swinburne) 2 9
Died for Love (Folk-Song from Lincolnshire) 2 0
Willow Willow (Old English) 2 0
Six Dukes went a-fishin’ Folk-Song from meolnshlre (Two kéys) 2 0
SONGS WITH OTHER INSTRUMENTS
Willow Willow (Old English). Song accompanied by Guitar (or Harp) and Four Muted Strings.
Score 2 0
Each part . 0 8
Died for Love (Folk-Song from Lincolushire). Song accompanied by Flute, Clarinet and Bassoon, or Three Muted Strings.
Score 2 9
Each part . 0 6
Lord Maxwell’s Good-Night. Song accompanied by Six Smgle Strings aud String Orchestrn
Score and parts (including Version for Voice and Piano) on hire.
VOCAL DUET AND FULL ORCHESTRA
Colonial Song. Soprano and Tenor, Harp and Orchestra. Full score and parts on hire.
Version for Soprano, Tenor, and Piano (Vocal and Piano Scove} 2 0
CHAMBER MUSIC WITH PIANO.
PIANO QUARTET Net,
GClog Dance: ‘“Handel in the Strand.” (Piano, Violin, Viola, and Cello).
Score 2 6
Each part 0 6
TRIOS (Piano, Violin, and Cello)
Colonial Song. Seore 2 6
Each part 0 6
Clog Dance: “ Handel in the Strand.”
Score 2 6
Each part ves 0 6
My Robin is to the Greenwood gone (a Ramble).
Score . 2 6
Each part 0 6
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