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[...] when thou didst not, savage,
Know thine own meaning, but wouldst gabble like
A thing most brutish, I endow'd thy purposes
With words that made them known : but thy vile race,
Though thou didst learn, had that in't wich good natures
Could not abide to be with [...]
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Notes d'execution :

o Les harmonique (.), sauf indication contraire, sont notés a la hauteur réelle.

e Les notes marquées d'une croix () sont des harmoniques, notés aussi a la hauteur
entendue. La note de basse sur la sixieme corde est produite a la main gauche par l'ongle placé
contre la corde ce qui a pour effet de générer a la fois 'harmonique et un son proche de la caisse
claire dans le forte.

o Les accords encadrés (p3) représentent les notes sur lesquels un arpege est joué ad lib.

Execution Notes :

« Harmonics (.), except indication, are played at the written pitch

o Cross headed notes (,) are harmonics, also played at the written pitch. The bass note on
the sixth string is produced at the left hand with the nail against the string wich produce the
harmonic sound and a snare-like tone in the forte.

o Framed chords (p3) represent a pool of notes on which an arpeggio is played ad lib.
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accel. siempre. . ... ... ...

Tempo primo (J =60)
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