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PREFACE.

In presenting this volume to the public, the compiler desires to state that he has divided the airs into three
classes :—NATIONAL, Parrioric, and TYPIOAL.  The first embraces those airs, which, either by official decree or by
the voice of the people, are known as the principal patriotic airs of their respective countries; the second comprises
those which embody words of a patriotic character, or are used at times for patriotic purposes. Under Typical, he
has placed those airs which are indigenous to the soil, or the people, and which have come to him as specimens
of national music in the broad sense of the term.

It was the compiler’s intention to give a few examples of the best modern patriotic songs of our land, but he was
compelled to abandon his project. It is popularly supposed that this country is poor in patriotic songs, but instead
of finding this to be the fact he discovered such a great number that no volume of ordinary size could contain them.
Many of them are excellent compositions and well fitted to 'serve the purj)ose of their creation.

Quite a number of the airs came to the compiler without harmonic treatment of any description; he has
endeavored to supply that deficiency, but in no instance has he altered the melodic design of any of the airs.

In a few instances the notation does not correspond with that in vogue in America; it has been deemed best
not to change it.

The compiler desires to express his sincere thanks to the Honorable James G. Blaine, Secretary, the Honorable
Wm. F. Wharton, Assistant Secretary, Dr. F. O, 8t. Clair, Chief of Consular Bureau, Messrs. H. L. Thomas, J. T.
Coughlin and M. M. Shand, all of the Department of State ; to Rear-Admiral J. G. Walker and Lieutenaut T. B. M.
Mason of the Navy; to Mr. A.R. Spofford, Librarian of Congress, Mr. David Hutchinson, the Assistant Librarian, and
to all others who have contributed to this work.

JOHN PHILIP SOUSA.

Washington, October 1890.
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NAVY DEPARTMENT,

Washington, October 18, 1889.

SPECIAL ORDER :

John Philip Sousa, Bandmaster of the Band of the United States Marine
Corps, is hereby directed to compile for the use of the Department the
National and Patriotic airs of all Nations.

B. F. TRACY,
Secretary of the Navy.

NAVY DEPARTMENT.

GENERAL ORDER, } Washington, July 26, 1889.

No. 374.

In order to insure uniformity, the following routine will be observed at
morning and evening colors on board of all men-of-war in commission, and
at all Naval Stations:

When a band is present it will play—

At morning colors: “The Star-Spangled Banner.”
At evening colors: *Hall Columbia.”

All persons present, belonging to the Navy, not so employed as to render
it impracticable, will face toward the colors and salute as the ensign reaches
the peak or truck in hoisting, or the taffrail or ground in hauling down.

B. F. TRACY,
Secretary of the Navy.



12 UNITED STATES OF AMERICA.
Hail Columbia!
PATRIOTIC SONG.

Words by Jg}mz Joserr Horxrwsox, (1770-1842). (EvENING CoLORS.) Musis by FyLes.
aestoso.
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1. Hail Co-lum - bia, hap - py land! Hail, ye he - roes! heiven- bom band! Who fought and bled in
2. Im-mortal pa - triots! rise once more, De - fend your rights; de - fend your shore: Let no rude foe, with
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“ The fleld music of the revolution consisted mainly of Yankee Doodle, On the Road to Bosion, Rural Felicily, My Dog and Gun, and Washinglon's March, ( the latter com-
posed by the Hon. Francis Hopkinson,) On the occasion of Gen. Washington's attendance at the John St. Theatre in New York, in 1789, a German named Fyles, who
was leader of the orchestra, composed a piece in compliment to him and called it the *“ The President’s March,” which soon became a popular favorite. The words of
Hail Columbia, were written by Joseph Hopkinson, son of Francis and Mary Borden Hopkinson, who was born in Philadelphia, November 12,1770. He was educated at
the University of Pennsylvania; studied law with Judge Wilson and Mr. Rawle, and practiced with brilliant success in his native city ; was twice elected to Congress
from Philadelphia, (1815 and 1817.) In 1828 he was appointed Judge of the District Court for the Eastern District of Pennsylvania, this being the same office which his
father held by Washington's appointment. Judge Joseph Hopkinson remained in office till his decease, which took place June 15, 1842, The following is Judge Hop-
kinson’s own account of the origin of “ Hafl Columbia,” written August 24, 1840, for the Wyoming Band, at Wilkesbarre, at their desire.

This song was written in the summer of 1798, when & war with France was thought to be inevitable, Congress then being in session in Philadelphis, deliberating
upon that important subject, an act of hostility having actually occurred. The contest between England and France was raging, and the people of the United States
were divided into parties for the one side or the other; some thinking that policy and duty required us to take part with republican France, as she was called; others
were for our connecting ourselves with England, under the belief that she was the great preservative power of good principles and safe government. The violation of our
rights by both belligerents was forcing us from the just and wise policy of President Washington, which was to do equal justice to both; to take part with neither, but to
keep a strict and honest neutrality between them. The prospect of a rupture with France was exceedingly offensive to the portion of the people which espoused her
cause, and the violence of the spirit of party has never risen higher, I think not 8o high, as it did at that time, on that question. The theatre was then open in our City.
A young man belonging to it, whose talent was good as a singer, was about to take his benefit, I had known him when he was at school. On this acquaintance, he
called on me on Saturday afternoon, his benefit being announced for the following Monday. Hesaid he had no boxes taken, and his prospect was, that he should suffera
loes instead of receiving a benefit from the performance; but that if he could get a patriotic song adapted to the tune of the “ President’s March,” ( then the popular air), he
did not doubt of a full house; that the poets of the theatrical corps had been trying to accoriplish it, but were satisfied that no words could be composed to suit the music
of the march. I told him Iwould try for him. He came the next afternoon,and the song, such as it is, was ready for him. It wasannounced on Monday morning, and the
theatre was crowded to excess, and so continued, night after night, for the rest of the season, the soug being encored and repeated many times each night, the audience
joining in the chorus. Tt was also sung at night in the streets by large assemblies of citizens, including members of Congress. The enthusiasm was general. and the song
was heard, I may say, in every part of the United States. The object of the author was to get up an American spirit, which should be independent of and above the
interesats, passions and policy of both belligerents, and look and feel exclusively for our honor and our rights. Not an allusion is made either to France or England, or the
quarrel between them, or to which was the most in fault in their treatment of us. Of course the song found favor with both parties, at least neither could disavow the
sentiments it incalcated. It was truly American, and nothing else—and the patriotic feelings of every American heart responded to it. Buch is the history of this song,
which has endured infinitely beyond the expectations of the author, and beyond any merit it can boast of, except that of being truly and exclusively patriotic in its sen-
timents and spirits.” Moore, Nason, Booth's Hislory, ¢ al.
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Free - dom’s cause, Who fought and bled in Free - dom’s cause, And when the storm of war was gone, En-
im - pious hand, Let no rude foe, with im - pious hand, In - vade the shrine where sa - cred lies, Of
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val - or  won. Let in - de - pend - ence be our  Dboast,
well - earned prize, While of - f'nng peace, sin - cere and just, In
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Ev - e mind - ful what it cost, Ev - e grate - ful for the  prize,
heav'n we  place a man - ly trust, That truth and jus - tice will pre - vail, And
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Let its al - tar reach the skies. Fim, u - nit - ed, let us be, Rally-ing round our
ev - ’ry scheme of bond - age fail
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lib - er - ty; As a band of broth - ers  joined, Peace and safe - ty we shall find
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3. Sound, sound the trump of fame! 4. Behold the chief, who now commands,
Let Washington's great name Once more to serve his country stands,—
|l Ring through the world with loud applause!:|| |l: The rock on which the storm will beat!:||
Let every clime to freedom dear But armed in virtue, firm and true,

Listen with a joyful ear;

With equal skill, with steady power,

He governs in the fearful hour

Of horrid war, or guides with ease

The happier times of honest peace.
Chorus.—Firm, united, Sc.

His hoEcs are fixed on Heaven and you.
When hope was sinking in dismay,
When gloom obscured Columbia’s day,
His steady mind, from changes free,
Resolved on death, or liberty!
Chorus—Firm, united, &c.
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The Star-Spangled Banner.
PATRIOTIC SONG.

Words by Fraxncis Scorr Key. (1779-1843.) (MorNING CoOLORS.) Music by Dz. SaMvEL Arxorp. (1739-1802.)
With an additional verse (5th), by De. O. W. HoLues.
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1. Oh! say can you see, by the dawn’s ear - ly light, What so prond - ly we hail’d at the twi-light's last
2. On the shore, dim - ly seen thro’ the mist of the deep, Where the foe’s haughty host in dread si - lence re-
3. And where is that band, who so vaunt-ing - ly swore, 'Mid the hav - oc of war and the bat- tle’s con-
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gleaming. Whose stripes and bright stars, thro’ the per - il - ous fight, O’er the ram - parts we watch'd, were so gal-lant - ly
pos-es, What is that which the breeze, o’er the tow- er - ing steep, As it fit - ful - ly blows, half con-ceals, half dis-
fu-sion, A home and a coun - trythey'dleaveus no more? Their blood has wash’d out their foul footstep’s po-
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streaming; And the rock-et's red glare, the bombs bursting in air, Gave proof thro’ the night that our flag was still there!
clos- es? Now it catch-es the gleam of the morning’s first beam, In full glo - ry re- flect - ed, now shines in the stream.
lu - tion; No ref - uge could save the hire- ling and slave From the ter - ror of flight or the gloom of the grave.
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1. Oh! say, does that star - spangled ban - ner  yet wave, O’er the land of the free and the home of the brave!
2.'Tis the star - spangled ban- ner, oh! long may it wave, O’er the land of the free and the home of the brave!
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3. And the star - spangled ban-ner in tri - umph shall wave, O'er the land of the free and the home of the brave!
4. And the star - spangled ban-ner in tri - umph shall wave, While the land of the free is the home of the brave!
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5. And the star - spangled ban-ner in tri - umph shall wave, Whilethe land of the ‘free is the home of the brave!
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Oh! thus be it ever when freemen shall stand.

Between their loved home and the war’s desolation,

Blest with vict'ry and peace, may the heav’n-rescued land,

Praise the Pow’r that hath made and preserved us a nation.

Then conquer we must, when our cause it is just,
And this be our motto, “In God is our trust.”—Chorus.

1
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s.
When our land is illum’d with liberty’s smile,

If a foe from within strike a blow at her glory,
Down, down with the traitor, that dares to defile

The flag of her stars and the page of her story!
By the millions unchain’d who our birth-right have gain'd,
We will keep her bright blazon forever unstain’d.—Chorss.

“The music of the Star-Spangled Banner was composed by Dr. Samuel Arnold, for the old drinking song. To Anacreon in Heaven.' It was first used as a patriotio
song {un this country to the ode ‘ Adams and Liberty,’ written by Robert Treat Paine, born in Taunton, Mass., Dec. 9, 1773, died Nov. 18, 1811."—Horton, ¢t al.

The compiler has in his possession an old English volume in which “ To Anacreon in Heaven"” is given as follows :
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To A - na-creon in Heav'n,wherehesat in full glee, A fewsonsof har- mony sent & pe-tition, That he, their in- spir-er and

patron would be,When this answer arrived from the jolly
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old Grecian: Voice, fiddle and flute, no longer be mute, I'll lend you my name, and in -
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spire you to boot, And be-side I'll in-struct you, like me to en - twine, The myr - tle of Ve- nus with Bac- chus’ wina.

“The words of the Star Spangled Banner were written by Francis Scott Key, son of John Roes Key, an officer in the Revolutionary army. He was born Aug. 1, 1779,
sud died Jan. 11, 1843. The words were written Sep. 14, 1814, under the following circumstances. After burning Washington, the British advanced towards Baltimore,
sad were met by a smaller number of Americans, most of whom were captured and taken to the large fleet, then preparing to attack Fort McHenry. Among the
prisoners taken at Bladensburg, was a Doctor Beanes, an intimate friend of Mr. Key. Hoping to intercede for the Doctor's release, Mr. Key, with a flag of truce, started
in a sail-boat for the Admiral's (Cockburn) vessel. Here he was detained in his boat, moored from the stern of the flagship, during the terrible bombardment of
twenty-five hours, and at last, seeing the ‘‘Star-8pangled Banner” still waving, then, as his fashion was, he snatched an old letter from his pocket, and laying it on o
tarrel-head, gave vent to his delight in the spirited song which he entitled “The Defense of Fort McHenry.” ‘‘The Star-Spangled Banner” was printed within a week
{2 the Baltimore Patriot, under the title of “ The Defense of Fort McHenry,” and found its way immediately into the camps of our army. Ferdinand Durang, who be-
longed to a dramatic company, and had played in a Baltimore theatre with John Howard Payne, read the poem effectively to the soldiers encamped in that city, who
were expecting another attack. They begged him to set the words to music, and he hunted up the old air of *‘ Adams and Liberty,” set the words to it, and sang it to the
soldiers who caught it up amid tremendous applause.”—Joknson, Our Familiar Songs, Anderson's History, Nason's Monngram, et al.
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Columbia, the Gem of the Ocean.
PATRIOTIC SONG.

Written and Composed by Davip T. S8maw.
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- lum - bia! thegem of the o-cean, The home of the brave and the free, The
war winged its wide des- o - la- tion, And threat - ened the land to de - form, The
wine - cup, the wine - cup bring hith-er, And fill you it true to the  brim! May the
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shrine of each pa- triot’s de - vo-tion, A  world of-fers hom-age to thee. Thy man - dates make he - roes as -
ak then of freedom’s foun - da-tion, Co - lum - bia, rode safe thro’ the storm; With her gar - lands of vic- try a-
wreaths they have won nev-er with -er, Northe star of their glo - ry grow dim! May the ser - vice u - nit - ed ne'er
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“When in America, I made inquiry regarding the author of this song, (The Red. White and Blue). My reason for making these inquiries was that, about twenty
or twenty-five years ago, I first heard in ‘the old country’ this same song sung in our street, but somewhat varied.
The British song sang thus : ¢ Britannia, the pride of the Ocean,
. The home of the brave and the free,
The shrine of each sailor’s devotion,
‘What land can compare unto thee.’
It is quite clear one version must be taken from the other, for each is appropriate only to the eastern or western side of the Atlantic.”—Paul Ward, in Notes and
Queries, July 1870,
The title of the song given in an edition published in Baltimore, in 1852, is ‘‘Colurabia, the Land of the Brave.” Nason in his Monagram says, “ Columbia the
Gem of the Ocean, by David T. Shaw, and set to the English tune of ‘ The Red, White and Blue.'" ¢ ¢ *
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sem - ble, When Lib-er - ty’s form stands in view, Thy ban-ners  make - ran - ny
round her, When so proudly she bore her brave crew, With her flag proud - ly - ing be -
sev - er, But they to  their col - ors prove true! The Am -y and Na - vy for-
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When borne by the red, white and blue, ‘When borne 3 the red, white and blue, When
The  boast of the red, white and blue, The boast the red, white and blue, The
Three cheers for the red, white and blue, Three cheers for the red, white and blue, ‘Three
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the red, white and blue, Thy  ban-ners meke - ran- ny trem-ble,

the red, white and blue,

With her flag proud - ly
The

- ing

be - fore her,

cheers the red, white and blue, Am - y and Na - vy for-ev- er
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borne by the red, whiteand bluel
boast of the red, whiteand bluel
cheers for the red, whiteand blue}
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Yankee Doodle.

(TxEE Orrerwar Worne) PATRIOTIC AIR..
Allegretto.
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1. Fa - ther and I went down to camp, A - long with Cap - tain Good - win, And
2. And there was Cap - tain Wash- ing - ton, Up - on a  slap- ping stal - lion, And
3. And then the feath- ers on his hat, They looked so ’tar - nal i - ny I
’4\,. And then they had a swamp-ing gun, As big asa log of ma - ple,
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thick as has - ty pud - din’. Yan - kee Doo - dle keep it wup,
guess there was a mil - lion.
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give to my Je-mi - na
load for fa - ther’s cat - tle.
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§. And every time they fired it off * 7. (1t scared me so I ran the streets, 9. And there they'd fife away like fun,
It took a horn of powder; Nor stopped as I remember, And play on corn stalk fiddles,
It made a noise like father’s gun, Till I got home, and safely locked And some had ribbons red as blood,
Only a nation louder. In granny’s little chamber.) All bound around their middles.
6. I went as nesr to it myself 8. And there I see a little keg, 10. The troopers too, would gallop up,
As Jacob’s underpinin’, Its heads were made of leather, And fire right in our faces;
And father went as near again— They knocked upon’t with little sticks, It scared me almost half to death
I thought the deuce was in him. To call the fomntogethcr. To see them run such races.
11. Uncle Sam came there to change 12, But I can’t tell you half I see,
Some pancakes and some onions, They kept up such a smother;
For ’lasses cakes to carry home So I took my hat off, made a bow,

To give his wife aud young ones. And scampered home to mother.
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The following version was written by Gen. Geo. P. Morris, of Philadelphia, born 1802, died 1864.
1. Once on a time old Johnny Bull flew in & m‘g furg 8. A long war then they had, in which John was at last defeated,

And swore that Jonathan should have no sir, 'y Jury,— And “ Yankee doodle ” was the march to which his troops
That no elections should be held acroes the briny waters; ’Cute Jonathan, to see them fly, could not restrain his hughter,
And now said he, " Ull tax the tea of all his sons and daughters.” “That tune,” sald he, “suits to a T, I'll sing it ever after."
Then down he sate in burly state, and blustered like a dg‘:.ndee. Old Johnny’s face, to his disgrace, was flushed with beer and brandy,
And in derision made a tune called, ‘* Yankee doodle dy.” K'en while he swore to sing no more this * Yankee doodle dandy.”
‘ Yankee doodle—these are facts—Yankee doodle dlndg.:"l Yankee doodle—ho, ha, he—Yankee doodle dandy;
My son of wax, your tea I'll tax; you—Yankee doodle dy We kept the tune, but not the tea—Yankee doodle énndy.
2. John sent the tea from o’er the sea, with heavy duties rated, 4. I’'ve told you now the origin of this most lively ditty.
But whether hyson or bohea I never heard it stated. Which Johnny Bull dislikes as * dull and stupld "—what & pityl—
Then Jonathan to pout began—he laid a strong em With * Hail Columbia” it is sung, in chorus and Y,—
“T'll drink no tea, by Jovel” so he threw over{;oard the cargo. On land and main we breathe the strain, John made for his tea party.
Then Johnny sent a regiment, blghwordn and looks to bandy, No matter how we rhyme the wo! the music speaks them handy,
‘Whose band, when near the land, played “ Yankee doodle dandy.” And where’s the fair can’t sing the air of * Yankee doodle dandy!
Yankee doodle—keep it up—Yankee d e dandy— Yankee doodle, firm and true—Yankee doodle dandy;
I'll poison with a tax your cup; you—" Yankee doodle dandy.” Yankee doodle, doodle doo, Yankee doodle dandy.

“In looking over an old file of the Albany Statesman, edited by N. H. Carter, Esq., we meet with the following interesting note, respecting the origin of the tune
“Yankee Doodle,” the words of which were published in the Collections for May. It is known as a matter of history, that in the early part of 1755, great exertions were
made by the British Ministry, at the head of which was the illustrious Earl of Chatham, for the reduction of the French power in the provinces of the Canadas. To

«CaITy the object into effect, General Amherst, referred to in the letters of Junius, was appointed to the command of the British army in North Western America; and
the British colonies in America were called upon for assistance, and contributed with alacrity their several quotas of men, to effect the grand object of British enterprise.
It is a fact still in the recollection of some of our oldest inhabitants, that the British army lay encamped, in the summer of 1755, on the eastern bank of the Hudson, a
little south of the city of Albany, on the ground now belonging to John I. Van Rensselar, Esq. To this day vestiges of their encampment remain; and after a lapse of
sixty years, when a great proportion of the actors of those days have passed away like shadows from the earth, the inquisitive traveller can observe the remains of the
ashes, the places where they boiled their camp kettles. It was this army, that, under the command of Abercrombie, was folled, with a severe loss, in the attack on
Ticonderoga, where the distinguished Howe fell at the head of his troope, in an hour that history has consecrated to his fame. In the early part of June, the eastern
troope began to pour in, company after company, and such a motley assemblage ot men never before thronged together on such an occasion, unless an example may be
found in the ragged regiment of Sir John Falstaff, of right merry and facetious memory. ‘It would,’ said my worthy ancestor, who relates to me the story, ‘have
relaxed the gravity of an anchorite, to have seen the descendants of the Puritans, marching through the streets of our ancient city, to take their station on the left of
the British army—some with long coats, some with short coats, and others with no coats at all, in colors as varied as the rainbow, some with their hair cropped, like
the army of Cromwell, and others with wigs whose curls flowed with grace around their shoulders. Their march, their accoutrements and the whole arrangement of
the troops, furnished matter of amusement to the witsof the British army. The music played the airs of two centuries ago, and the tout ensemble, upon the whole, ex-
hibited a sight to the wondering strangers that they had been unaccustomed to in their own land. Among the club of wits that belonged to the British army, there was
a physician attached to the staff, by the name of Doctor Bchackburg, who combined with the science of the surgeon, the skill and talent of a musician. To please brother
Jonathan, he composed a tune, and with much gravity recommended it to the officers, as one of the most celebrated airs of martial music. The joke took, to the no
small amusement of the British Corps. Brother Jonathan exclaimed it was "nation fine, and in a few days nothing was heard in the provincial camp but the air of Yan-
kee Doodle. Little did the author or his co-adjutors then suppose, that an air made for the purpose of levity and ridicule, should ever be.marked for such high destinies;
in twenty years from that time, our National march, inspired the hearts of the heroes of Bunker Hill, and less than thirty, Lord Cornwallis and his army marched into
the American lines to the tune of Yankee Doodle.”—Letter in Farmer and Moore's Historical Collection for 1824,

“This tune, however, was not original with Dr. Schackburg. He made it from an old song which can be traced back to the reign of Charles I.; a song which has
in its day been used for a great variety of words. One of the songs, written in ridicule of the Protector, began with this line :— ‘The Roundheads and the Cavaliers.’

Another set of words to the same tupe was entitled ‘ Nankee Doodle.’ and ran thus:—

Nankes Dl ne o tovn
’ - With s feather To his hat,
Upon & macaroni.’

The first American parody upon the original which we have seen was entitled ‘Lydia Fisher.’ An aged and respectable lady, born in New England, says she
remembers it well, and that it was & common song, long before the Revolution. It was also a favorite New England jig. .

Before the war it was customary to sing the tune with various impromptu verses, such as:—

‘Lydia Locket lost her pocket,
Lydia Fisher found it;
Not a bit of money in it,
Only binding round it.’
Perhaps there may be something in this, for within our recollection the ‘gals and boys’ of Massachusetts had something like it in their sports. But our version

{s a littie different from the old lady’s, and runs thus :— ‘Luc{ Locket lost her pocket
n a rainy shower;
Philip Carteret he ran arter it,
And found it in an hour.’

At a iater period the Tories had a song commencing,— ‘Yankee Doodle came to town
For to buy a firelock;
We will tar and feather him,
And so we will John Hancock. :

This version has a very strong resemblance to the original, the first line being the same, with the exception of the N for which the Y is substitned. The occurren
of the word ‘feather” in the third line is no less remarkable. A long string of similar verses are known to exist, which were supposed to allude to the coming of Oliver
Cromwell (on a small horse ) into Oxford, with his single plume, which he wore fastened in a sort of knot, which the adherents of the royal party called ‘a macaroni’ out of
derision. What renders the history of thistune the more remarkable is that to this very day the words of ¢ Lydia Locket,’ alias ‘ Lucy Locket,’ are sung to it by achool children.

The tune is written in the same time, and has the same number of bars, as Yankee Doodle; and from its close resemblance, together with the identity of the words,
we have little doubt but that the latter (Yankee Doodle) was composed as a sort of parody to the more ancient one; and though perbaps first used or adapted as a
military air in 1756, as stated above, some other individual than Dr. 8chackburg was the author.”—>Moore’s Ency. of Music, Watson's Annals of Philadelphia.

“ Bome consider it an old vintage song of France; the Spaniards think their vales have echoed to its notes in early days; the following note is from a secretary
of legation at Madrid :— “ Madrid, June 8, 18568,

My Dear 8ir :—The tune ‘ Yankee Doodle,’ from the first of my showing it here, has been acknowledged by persons acquainted with music to bear a strong resemblance
to the popular airs of Biscay; and yesterday, a professor from the North recognized it as being much like the ancient sword dance played on solemn occasions by the
people of San Sebastian. He says the tune varies in those provinces, and proposed in a couple of months to give me the changes as they are to be found in their different
towns, that the matter maybe judged of and fairly understood. Our natfonal air certainly has its origin in the music of the free Pyrenees; the first strains are identically
those of tne neroic ‘ Danza Esparta,’ as it was played to me, of brave old Biscay. Very truly yours, Buckingham Smith.”

“The Magyars, with Louls Kossuth, recognize in it one of their old national dances. England entertaing some shadowy tradition of its birth before the times of
Cromwell; and the Dutchman claims it as a low country song of tithes and bonnyclabber; giving, it s said, as the original words :—

. ‘Yanke dedel, doodel, down ;
el, dudel, lanter,
Yanke viner, vooner, vown,
and tanther,’”—Ewxiract from Nason's Monagram.

“That the air ‘ Yankee Doodle’ was uniformly deemed a good retort on British royalists, we must be confirmed in, from the fact, that it was played by us at the
battle of Lexington, when repelling the foe; again, at the surrender of Burgoyne; and, finally, at Yorktown surrender, when La Fayette, who ordered the tune, meant
it as a retort on an intended affront.”*—Watson's Annals of Philadelphia. :

¢ When the British came out of the city to deflle before us, we were d 1n two lines, the Americans on the right, and the French on the left; at the extremity of
both lines were our general officers. In the midst of them, the beloved Wash ngton was conspicuous, from his great he:&ht and beautiful charger, which he managed with
inlmimblgrgmce. At the moment when the head of the column appeared, all eyes sought Cornwallis, who being detalned by indisposition was represented by General
(o e latter either through mistake or determination, offered his sword to General Rochambean, who by a sign pointed out General Washi; n, and said that the
French army being only auxiliary, it was from the American General that he should receive orders. O'Hara n“)enmd iqued, and advanced towards Washington, who
received him with a noble generosity. It was evident to us that the English in their misfortune were especially mortified to be obli to lay down their arms before
Americans, for the officers and soldiers affected to turn their heads towards the French line. Lafayette perceived this, and revenged himself in a very pleasant manner.
He ordered the music of the light infantry to strike up ‘ Yankee Doodle,’ an air which the British applied to a song composed to ridicule the Americans,—and which
they uniformly sung to all their prisoners. This pleasantry of Lafayette was so bitter to them, that many of them %roka their arms in a rage in grounding them on the
glacis.”—From “ The Surrender of &mwaua," in * Lafayette in America,” by Levasseur,



<20 . APACHE INDIANS.
“Ma-Ma-Ma-Mine Ga-Ga."
SCALP SONG AND DANCE.
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“ While living near Tucson, Arizona, I saw the Apaches go through the ceremony of the Scalp-dance on several occasions. They place & pole in the centre of a
Plaza, on the upper end of which s fastened a human scalp, decorated with colored ribbons, papers, etc. Around the base of the pole are squatted the squaws, who
keep up the rhythm of the dance by rubbing with a corn-cob, a sort of tom-lom, made of clay baked in the sun and covered with skin. The bducks join hands and begin
dancing in a circle, chanting the words, ‘ Ma-Ma-Ma-Mine Ga-Ga' to the above melody. After dancing in this manner for a short time, they go to another plaza, repeating
the ceremony, changing again and again, until they are out of sight.”"—Extract of letter, containing the above music, to Mc.eompiler,m Mr. Moses Kats, of Baltimore.
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“If the philosopher, in order to understand the genius of a nation, has need to study its manners and religion, and if a knowledge of its acientific works is neccarary
to the savant to appreciate its progress, it is equally necessary to gain a knowledge of the character of a people, to consider its poetry and music. These airs by their
plaintive melody and rude pathos, give us a deep insight into the national character of the Abyssinians.”—Hotlen's Abyssinia and its people.
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Takhmi.

TYPICAL AIRS.
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ALGERIA. 23

TYPICAL AIRS.
Arranged as a Quadrille by L. Luce, Director School of Singing of Algiers.

Salem, Salem.
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“ Except the Marseillaise, (the French hymn) there is no national song in Algeria. The natives (Arabs as well as Kabyles) sing, as a rule in solemn circumstances,
verses of the Koran, and no notation exists of their religious airs. Among songs, the following are the most popular: Salem, Salem, Ya men K'ta Djebal, El Dani ihabou
Kalbi, Ya téir en nouda, Dant Dan, These have been arranged by Professor Luce, of Alglers, into a quadrille. This specimen will give quite an idea of the rhythm
of the native music.” -Exiract from despatch from the Consul of the United States at Algiers, Africa, ( 1889 ).
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Da>.ni! Dan!
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TYPICAL AIRS.
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SONG.
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Song of the Bedouins.
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Oid, mortales, el grito sagrado.
NATIONAL HYMM.

(25TH oF May, 1810.)

By Dr. Dx. Vmomrro Lonz
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Coro.

. Sean eternos los laureles,
Que supimos conseguir;
Coronados de gloria vivamos,
O juremos con gloria morir.

1. Oid, mortales, el grito sagrado
Libertad, hbemdgl;:bemd
Oid el rmdo de rotas cadenas,
Ved en trono 4 la noble igualdad.
Se levanta & la faz de la tierra
Una nueva y gloriosa Nacion,

su sien de laureles,

Y & sus plantas rendido un leon.

2. De los nuevos campeones los rostros
Marte mismo parece animar;
La grandeza se anida en sus gechos,
A su marcha todo hacen tembl,
Se conmueven del Inca las tumbas,
Y en sus huecos revive el ardor,
Lo que vé renovando 2 sus hijos
De la patria el antiguo esplendor.

Coro &a.

3. Pero, sierras y muros se sienten
Retumbar con horrible fragor;
Todo el pais se conturba por gritos
De venganza, de guerra y furor,
En los fieros tiranos la envidia
Escupi6 su pestifera hiel.

Su estandarte sangriento levantan,
Provocando 2 la lid mas cruel.

ino 0 los veis sobre Méjico y Quito

arse con zafia tenaz?
i’Y cué.l lloran bafiados en sangre
otosi, Cochabamba y la Paz?
No los veis sobre el triste Caracas
to, llanto y muerte esparcir?
No los veis devorando cual fieras
&'odo pueblo, que logran rendir?

Coro &a.

. A vosotros se atreve, Argentinos,

El orgullo del vil invasor

Vuestros campos ya pisa contando,
Tantas glorias, bollar vencedor,
Mas los bravos, que unidos juraron
Su feliz libertad sostener,

A esos tigres sedientos de sangre
Fuertes pechos sabran oponer.

Coro &a.

6. El valiente Argentino & las armas
Corre ardiendo con brio y valor;
El clarin de la guerra, cual trueno
En los campos del Sud resono.
Buenos-Aires se pone 4 la frente
De los pueblos de la inclita Union,
Y con brazos robustos desgarran
Al Ibérico, altivo Leon.

Coro &a.

9. San Jos?, San Lorenzo, Suj

Ambas Piedras, Salta y Tug:cmha:,
La Colonia y las mismas murallas,
Del tirano en la Banda Oriental,
Son letreros eternos, que dicen:
Aqui el brazo Argentino triunf6:
Aqui el fiero opresor de la
Su cerviz orgullosa doblé.

Coro &a.

Coro &a.

Coro &a.

8. La victoria al guerrero. Argentino

Con sus alas brillantes cubri6,

Y azorado & su vista el tirano

Con infamia 4 la fuga se di6.

Sus banderas, sus armas se rinden

Por trofeos 4 la libertad,

Y sobre alas de gloria alza el pueblo

Trono digno & su gran magestad.
Coro &e.

. Desde un polo hasta el otro resuena

De la fama el sonoro clarin,

Y de América el nombre ensefiando
Les repite—mortales oid? . .
Ya su trono dignisimo abrieron
Las Provincias unidas del Sud

Y los libres del mundo responden:
Al gran pueblo Argentino, Salud!

Coro &a.

p——-
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Nor Oghchioon. (Glad Tidings.)
PATRIOTIC SONG.

By Bismor Minas.

Andante.
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The compller secured the above song through hearing it sung by an Armenian gentlemaun, now (1889) in the United States. This gentleman states that about two years
since, the Turkish Government ordered its officers to destroy whenever found all Armenian patriotic music, poetry and paintings. The order has been 80 zealously
obeyed that little rezaains of Armenia's history in song and story.




AUSTRALIA 33
The Song of Australia.

Words by Mss. C. J. CARLETON. PATRIOTIC SONG. Mausic by CAzr. Lrvaxs.
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There is a land where homesteads peep There is a land where, floating free,
From sunny plain and woodland steep, From mountain top to girdling sea,
And love and joy bright vigils keep; A proud flag waves exultingly;
Where the glad voice of childish glee And freedom’s sons the banner bear;
Is mingling with the melody No shackl’d slave can breathe the air—
Of npature’s hidden minstrelsy. * Fairest of Britain’s daughters fair,
Australia! Australia!

“The history of this composition is as follows : Bome twenty or twenty-five years ago the committee of the Mechanics’ Institute in Gawler, South Australis, offered a
prize of 25gs for the best Australian ode, to be called the national song of Australia. There was & great deal of competition; and eventually the prise was awarded to
Mrs. C. J. Carleton, of Adelaide. The committee next offered a prize for the most appropriate music for these words; and, after another competition, the composition
of Herr Carl Linger, at that time the leading professional musician in the colony, and a quiet, thorough-going scientific man, was accepted. When his air, composed to
Mrs. Carleton s words, was published, it at once took the popular taste in South Australia—the people there were exceedingly critical in musical matters then—and it
has since held full possession of South Australians. Next to the National Anthem it is the alr which is played at all public gatherings, hummed in every home, and

fully recognised as the hymn of the ?eople."-mm Town and Country Journal, New South Wales.
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AUSTRIA.

God preserve our noble Emperor.
NATIONAL HYMN.

Words by Lavrenoce LeoroLp Hasomra, (1797.)

Mousic by J. Havow (1797).
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To array himsel? in virtae,
Ever was his constant care;
Only to defend his people
Doth his sword flame high in air.
In their blessings thus rewarded,
He finds all his pleasure there.
God preserve our noble Emp’ror,
Franz owr Emp’rar good and great!

4.

Bonds of slav’ry he hath broken,

He has made his people free;
He of knighthood is the flower,

Brave and good and true is he; *
And when comes his latest hour,

May he by angels greeted be. \
God our noble Emp’ror,
Franz our Emp’ror good and great!

3.
Sick mit Tugendem su scAmiicken,
Achtet er dey Sovgem werth.
Nickt, um Volker su erdriic
Flammt in seiner Hand das Schwert;
Sie su segnen, su begliicken,
Ist der Preis, den er begehrt.
Gott erhalte Frans den Kaiser,
Unsern gutem Kaiser Frans!

4

Ey serbrack der Knecht schaft Bande,
Hob sur Freiheit uns empor/!

Fofih erled’ er deutscher Lande,
Deutscher Vlker Rockstem Flor

" Und vernchme mock am Rande

Spdter Gruft der Enkel Chor:
Gott erhalte Frans den Kaiser,
Unsern guten Kaiser Foans!

When Haydn visited England, he was 80 much interested in the effect of “God Save the King” on the public on solemn occasions, he resolved, after his return to
Vienns, to present his own country with a similar composition. Haydn's friend, Freiherr von Swieten, suggested tho idea to the Prime Minister, Graf von Saurau, and
the poet Haschka was commissioned to write the words which Haydn set in January, 1797. On the Emperor’s birthday, Feb. 12th, the air was sung simultaneously at the

National thestre In Vienna and at all the principal theatres in the provinces.—Engel, ¢ al.



AUSTRIA. 35
Oh! thou my Austria!

PATRIOTIC SONG.
Musio by F. vox Sures, born April 18, 1820.
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Aus-tri - a! My Fa - ther - land!
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CARNIOLA,

My home to the East by Croatia is bounded.
TYPICAL SONG.
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BELGIUM. 37
La Brabanconne.

NATIONAL AIR:
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BENGAL.
Kutch Kewhana.
NAUTCH AIR.
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BERAR.
AN AIR OF THE DECCAN.
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BOHEMIA. 43
War-song of the Hussites,
NATIONAL SONG.

. . (About 1460.)
a S Allegro con spirite, - R R rit. ~
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1. Let sweet hope in us a - wak - en, That the times will be re - stor - ing, be re - stor - ing
2, Let our fa- thers’blood be bum-ing In our veins, to vic- try speed - ing, vic - try speed - ing!
fr— 1 = ~
1 h i ——]- 1 . |
1 1 S | Jﬁl ]l i
=== E==s
e e e S T S e ! e —— e
1 1 L 4
e = = — :
n G lempo. R R it ~ a tempo,

. 2

b
(

7

o

:?

y

y

Glo-ry to our hills for-sak-en. On Bo~he-miaE!en-ty row-mg, en - ty rour-mgl ‘We'll Bo - hemian dress wear ev - er,
That our lion whom all are spurning, Raise bis crest, to hon - or lead - ing, - or lead - ing! Bear-like to our for-ests hie-ing,
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sev - er, We will praise and cher - ish ev - er, Old Bo - he - mial
we'll play, tll fly - ing Far, they dance, for mer - cy cry - ing, When we’re sing - ing:—
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Drink and con - quer, no foe spar-ing, Love and fight then dar - ing -
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Drink and con - quer, no foe spar-ing, Love and fight then dar - ing -
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In the Overture to * The Bohemian Girl” Balfe has used this melody as the principal motive of the Allegro.
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44 BOHEMIA.
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Ho - ly Wen - zes - laus, Thou, Bo - he-mia’s no - ble prince! Tet us love then, let's be dar - ing,
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BOLIVIA,
Bolivia nos el ha.
NATIONAL AIR:
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BULGARIA

Maritza.

NATIONAL AIR.
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BULGARIA.
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BOSNIA.
Mountains bath'd in morning light.
TYPICAL SONG.
o Moderato . ~ P ~_~
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Shall lov-i sh ‘herd lead, Come my flocks to flow - ’ry mead, Shall your lov-ing  sh herd lead.
Fare _y;:r- wellmg tlfr daylight’s close! Lips of hon-ey, cheeks of rose, Fare-ye - well tier daylight’s close!
”~
— % = N
=x. X
) —a Ai' =
< 1 = m - 1 1 " 2
- " K " = , E=a , *




) BURMAH. 49
(Eayah Than) Sound the Trumpet.

NATIONAL AIR:
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CANADA. 51
The Maple Leaf Forever.

: PATRIOTIC SONG
Composed by Arexawpzs Mum.
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Bri - tain’s shore, Wolfe the daunt - less he - ro came, And plant -ed firm Bri - tan - nia’s flag, On
Lun - dy’s Lane, Our brave fa - thers side by side, For free- dom, homes, and loved ones dear, Firm -
now ex - tends From Cape Race to Noot - ka Sound; May ce for - ev - er be ou lot, And
far famed land May kind Heav - en sweet - ly smile; God less Old Scot- land ev - er - more, And
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Ca - na-da's fair do - main! Here may it wave, our boast, our pride, And joined in love to-
ly stood, and no - bly died; And those dear rights which they main-tained, We swear to yield them
en - te - ous store a - bound; And may those ties of love be ours Which dis - cord cen - not
re-land’s Em - er - ald Isle! Then swell the song, both loud and long, Till rocks and for - est
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“This air is the favorite in Western Canada, with the English speaking Canadians, though it is well-known all over the Dominion. “God S8ave the Queen” is the
only official national air, and is played on all occasions of ceremony, especially at the gonclusion of any performance, ball or fete.”—Bxtract from Despaich from Hom,
Richard G. Lay, Consul-General at Olawa.
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Allegro Moderate.

TYPICAL SONG OF THE FRENCH-CANADIANS.

CANADA.
Yive 1a Canadienne.
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This air is more especially the favorite with the French speaking Canadians and is best known in the Lower Provinces.
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Solo first time, then repeat in chorns.

I
Vive la Canadienne,
Soar, my heart, oh soar,
Vive la Canadienne,
§: How beauteaus are her eycs.:]

2.
The wedding bells are calling her,
Soar, my heart, oh soar,
The wedding bells are calling her,
{:She’s dressed in grand attire.:]

3
We’re dancing with our pretty blondes,
Soar, my heart, oh soar,
We'’re dancing with our pretty blondes,
f: We're changing step by step.:fi

4

We'll pass the brimming flagon round,
Soar, my heart, oh soar,

We'll pass the brimming flagon round,
J:And take a drink to cheer.:}|

. s

Our happiness increases
Soar, my heart, oh soar,

Our happiness increases,

§: The wine cup we adore.:|]

CANADA.
Vive 1a Canadienne.

Solo first time, them repeat in chorus,

| &8
Vive la Canadienne,
Vole, mon coenr, vole,
Vive la Canadienne,
Et ses jolis yeux doux,
Et ses jolis yeuwx doux, doux, dous,
Et ses jolis yeux doux.
2.
Nous la menons aux moces,
Vole, mon coeur, vole,
Nous la menons aux moces,
Dans tous ses beaux atowrs. (Ter.).

3
On danse avec nos blondes,
Vole, mon coenr, vole,
On danse avec nos blondes;
Nous changeons towr & towr. (Ter.)

4
On passe la carafe,
Vole, mon coeur, vole,
On passe la carafe;
Nous buvoms tous un coup. (Ter.)

. 5
Mais le bomhenr augmente,
Vole, mon coewr, wole,
Mais le bomheur augmente,
Qwand mous sommes tous sobls. (Ter.)

CELEBES ISLANDS.

Moderato
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CAPE VERD ISLANDS.
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Lundum.
NATIVE DANCE
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Cha Bai (Let us go.
AIR OF THE ISLAND OF BOA VISTA.

o . L ll |2 F-é'

. e

== ~— A <o M
: et |
= = N
- - e o > > .~ - g 1 2
Fealr et ER PR L e o TN
2
P

' ﬁﬁ@




ISLANDS.
(Sweet smell.)

CAPE VERD

b6

Cheraben.

AIR OF BRAVA ISLANDS.
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Manche.

AIR OF THE ISLAND OF FOGO.
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CARINTHIA. 57
Cur Valley.
TYPICAL SONG.
Allegretto. ~ -~~~
e rala T ata g
In Kla-gen-furt's fair val-ley Wherethe limpid wa - ters flow,Lives a maid to whom I'm gntef;, He’engreeﬁngs:'llbe-
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stow. In Ro-sen-thal the msidens Are fair I've heard tham tell, From the bound’ry of Saint Jo-seph, To the ve-ry end of Zell!
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TYPICAL AIR:
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CASHMERE.
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Tempo 1mo Andante.
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CHEROKEE INDIANS. 59
Higanuyahi.
BALL SONGS.
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Prof. James Mooney of the Bureau of Ethnology, who sang the above airs for the compiler, xas spent several yoars among the Cherokees. In speaking of thelr
music, he says: “ As Cherokee songs are always in the minor key they have a plaintive effect, even when the sentiment is cheerful or even boisterous and calculated to
excite the mirth of one who understands the language. This impression is heightened by the appearance of the dancers themselves, for the women shuffle solemnly
back and forth all night long without ever a smile upon their faces, while the occasional laughter of the men seems half subdued, with none of the hearty, ringing tones
of the white man or negro. The monotonous repetition, too, is something intolerable to any one but an Indian, the same words to the same tune being sometimes sung
over and over again for a half hour or more. Althoughmedngeﬂmpmvhuuhepheeeda,myolmwhuembemamypod and are used at
almost every ball play dance. The songs here given are good types of the ball songs and were heard on several ocoasions,

The words have no fixed order of arrangement and may be sirung out indefinitely. Higanuyahi is the refrain sung by the women and has no meaning. The
vowels have the Latin sound and ‘u’ is the French nasal ‘un’:—

Higandya, higandyaht ‘Which may be freely rendered :—

Higaniys, higandyahi What & fine horse I shall wini
Bakwili-téga tsitOkatdstni! I shall win a pacer!
Astalitiski tsitOkatdstint! I shall be riding & pacer. .
Astalitiski tstkwakilotesti! going, pretty
Uwatthi tsitdkatdstnt ! = o & onet

A stallion for me to ride!

‘What a pretty one I shall win|
UwitutsOhi taitOkatdstni! What a pretty one I shall ride!
Igeskiyu tstkwakil How proud I'll feel when riding him!

by p—— T'm going to win a stallion /~Hu!
Tikananéhi tsitGkatasoni —Hu!

But sic fransit glorio—in these degenerate days the pacer is more apt to be a jack knife.”

.CHIPPEWA INDIANS.

SCALP DANCE.
o N1 1 o NI o

Tikananéhi skwakilatati?
UwhatutsGhi tsdkwakilatati!
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60 CHILIL.
Dulce Patria.
NATIONAL AIR.

Composed by Carwiozn.
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G2 o CHILI. -
The Cueca.

NATIONAL DANCE:
BB, eueeeerrenaserereerssesanessosasanease
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CHINA. 63
“The World's Delight.”
NATIONAL AIR.
Andaniine. poorsl o atemp. " poco rall. ~ 4%4'_
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64 CHINA.
Moo-lee-wha.

FLOWER SONG.
Allegretto. ( J=160)




NATIONAL SONG:

COSTA-RICA.

De 1a Patria.
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1. With a love for our glorious nation 1. De la ptria el awur nos inspira,
Aud the fame that enshrines her in story, Elerbucos le un himno triumfal,
‘With a patriot's true inspiration, De Tirteo, eu la bélica lira!
We will sing cf her deeds and her glory. Celebréneos su gloria iu mortal.
2. Let our voices be clear and resounding, 2. Nuestra vos acordada resuene viril,
From the Andes across to the ocean; Desde el Ande gigante & la uear !
Let the mountains and vall i Y repitan los enal eco rugiente,
Loudly echo our hymn of devotion! Las firvidas motas del patrio cautar.

3. From the forests and gardens of flowers,
Let the echo be fervent and ringing,
While with love to the altar of Freedom

We our pledges of honor are bringing. Tvawslationdy 8. M. T.

3. Desde el bosque sombrio ol florida vergel
Cunda el eco, potente, sublime, ferviente,
: Y al ara beudita, holocausto de auser,
Las pre ces Heveucos de gloria y Aomor.



CROATIA.

Hrvatska Domovina.

NATIONAL SONG.
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si pla-ni-nal

Nek se hrusti.

TYPICAL SONG.
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CUBA. 67
La Bayamesa.
SONG OF THE GUARACHAS.
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Cuba, being a province and dependency of Spain, has no national air of her own. During the insurrection of some years ago, several songs obtained ephemeral
popularity, on account of supposed allusions to the political situation, but are now no longer heard.

The ‘ Zapateo Cubano,’ however, may be considered as the essentially popular Cuban air, as it is the favorite one of the ‘Gaujairos,’ or Cuban countrymen. It is
sung in high falsetto voice, often in part to the accompaniment of the ‘Tiple,’ a kind of small Mandolin, and the patting of hands, while a couple may be engaged
{n dancing, and keeping time to the music, in a series of short, shuffling steps. The words, generally in praise of country life, love, etc., are often improvisations.

‘La Bayemesa’ is an old and popular air. ‘The Guaracha’ is a song popular gmong the 0lored people, especially of Havana."—From the Hon. Joscph 4. Springer
Vice-Conaul General at Havana
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joy - ful - ly kissed your brow of beam - ty While you gazed at me with a sweet sur-
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At your window, my darling, I am singing,— A mi canto despierta somviendo,
Come awake, gaze at him whose heart is filled with grief!— Ven y mirame al pi¢ de tus rejas;

Ope thy lattice, my darling, to my pleading, Ven, no ducrmas y atiende & wis guejas,
And with love give my aching heart relief. Pon remedio v mi negro dolor ;

Oh recall, my darling, days of joy and gladness, Recordando las glorias pasadas
When sweet love was our only thought by day or night. Disipemos, mi bien, la tristesa,

Let us banish all thoughts of grief and sadness, Y doblando los dos la cabess
And to love bow with unrestrained delight. Morirémos de gusto y amor.




CUBA.
Zapateo Cubano.
TYPICAL SONG.
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1. Mom-ing s0 ro - sy and bean - ti - ful, Will soon make its ap - pear - ance.—
2 Silk cot-ton trees of A -mer - i - ca Wil rear their heads so proud - ly;
1. Prom -to wvem -dré Ila ma - ma - ma, em  gue la ne - i na dem - sa—
2. Las cel - bas a-me- rvi - ca - mas, seal - sa - rin so - bre Jos mon - les,
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Mom-ing s0 ro - sy and beau - ti - ful, Will soon make its  ap- pear-ance; Then the mist will nse re-
Mu-sic me-lo-dious the birds will tnll While in the sky the sun so bright, Will shine up - on the
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Oh, how I love you, my dar - ling, more than gold
Te guic-vo mas queal di - me - 7o, cen - ta - vo.
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ceseseensess how I love you, my dar-ling, More than gold, yes, more than gold; My dar-ling, I wor-ship thee on - ly!
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' " La Territorial
TYPICAL AIR.
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By R. Varzxsuzia.
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CUBA.

El Mondo:
TYPICAL AIR.
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“El Mondonguito’ means ‘iripe.’ The melody was first sung in the streets of Havana, by a vender of that commodity; it became immensely popular and is one

of the best known Cuban aira.”
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DALECARLIA.
IEmve of heart and warriors bold.
PATRIOTIC SONG.
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1. Brave of heart and war - riors bold, Were the Swedes from time un - told;
2. Song of many [ thou - sand year, Rings thro'  wood and  val ley clear;
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King Christian stood beside the mast.
NATIONAL SONG.
Words by Ewarp. Music by HazTMAN.
. Tempo Marcia, 2 = j y
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“Fly!” shout - ed they, “for
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This song was introduced in an Operetts, * The Fisherman,” composed by Johann Hartman, and became very popular throughout Denmark. Hartman was a Ger-

man, who setiled in Copenhagen in 1768, where he died in 1791.—Engel.
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Nils Juel gave heed to the tempest's roar,
ow 1s the hour!
He hoisted his blood-red once more,
And smote upon the foe full sore,
And shouted loud through the tempest’s roar,
“ Now is the hour!” . .
“Fly,” shouted they, “ for shelter fiy!
Of Denmark’s Juel who can defy
The power?”

3.
North Sea! a glimpse of Wessel rent
Thy murky sky!
Then champions i

Tervor and death glared where he went;

From the waves was heard a wail that rent
Thy murky sky!

From Denmark thunders Thordenskiold,

Let each to heaven commend his soul
And fiy!

4+
Path of the Dane to fame and might!
Dark rolling wave!
Receive thy friend who, scorning flight,
Goes to meet danger with despite—
Proudly as thou the tempest’s might,
Dark rolling wave!
And 'midst thy pleasures and slarms,
And war and victory, be thine armg
My grave!

EETETEIRE

2.
Nils Juel Stormens B
o Tl e

Han hejsede det rode Flag
Og slog paa Fjenden Slag i Slag.
Da skreg de Aojt blamdt Stormens Brag

': % er del Tid!"” Skiud!
“Fly,” skreg de,  hver som vid et Sk
HuhubztaaforDumhjud

I Strid!”

3
O Nordhav, Glimi af Vessel brod
e o E e o
a3 4 @m il dit Skj
Ths med kan’);'m Skrak og Dod.
Fra Vallen hortes Vrvaal, som brod
Den tykke Shy.
Fra Danmark lyner Tordenskjold;
Huer gi ;;g s Himlens Vold
/

4
Du danskes Vej ti Ros op Magt,
. Soﬂladn‘:’}]wl
lodlag din Ven, som :‘ﬁm'qr
Vor mode Faren med Foragt,
Saa stolt som du mod Stormens Magt,
Sortlande Hav!

k& igjennem Larm og Spi
Ogﬁg;mpg.?q'crforna;‘ﬁrl
Min Grav.
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The Dannebrog.
PATRIOTIC SONG:
By Bary.
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be flow - ing O'er Co- dan’s rolling flood. Night can - not hide thy glow T"ing, Oh
from heavy - en, Dear rel - ic of the Dane. Bold sons for thee have striv - en, Their
tle proud - ly, Like Ju - el'ssword so bold; When cannon thunders loud - ly, Thy
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For thee bhas brave-ly striv - en, And fall - en many a  knight. Dear
Thy name a-broad is ring - ing, Far o - ver land and ses; ‘While
And when t'ward heav'n thou fli - In glow - ing fire and flame, Shout
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As stars in heav’n, so many, On Dana’s shore wave proudly,
Great warriors thou mnst,nme; Fly high on Indian land; ’
Yet of them all, not any Hark! as the waves beat loudly
Eclipse our Christian’s fame; On Barb'ry’s far-off strand,
He, armour-clad, victorious, Thy praises they are singing,
Sees from the shores of light And of thy knights so dear,
How oft a hero glorious High t'wards Walhalla ringing,
Appeals for Denmark’s right. ere heroes pause to hear.-
5 7-
See, Christian’s palm appearing See those to thee remaining,
‘Whene'er thy cross, pure vhi’te, Glow as thy purple red;
Its crest is proudly re For thee, by love unwaning,
To spur the Danes in fight; To death and vict'ry led.
On every wind be flying, O thou, our glory’s token,
Thy sons all cherish thee, Float high on every shore,
Thy fame will be undyin; Till northern armor’s broken,
Till waves shall vanish’d be! And Danes’ heart beat no more!

« prompted by Pope Gregory IX, King Valdemar the Conqueror undertook an expedition to Esthonia for the purpose of converting the heathen there to christianity,
1719. The Danes were almost defeated, when, (as states the legend,) the Dannebrog-banner fell from heaven, and raised them to victory. This saying undoubtedly arose
from the fact that the Pope gave Valdemar for this undertaking a “holy banner,”—blood red, with a white cross in the centre—which became later the Danes’ chief
standard in all their wars, till it was lost to them in the unfortunate expedition to Ditmarsh in 1500.”—Songe of Northern Europe.
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DENMARK.

Towards the North.
PATRIOTIC SONG.
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. To-wards the north a beau-teous land

1 is ly - ing And tho' we find no tow'r- mg moun - tains

2. From Ey- der'sstream to Ska-gen’s white hills gleam - ing, Tum’d northwud, wash'd by waves is {ut land’s

3. And east- ward vie the friend - ly shores of Zea - land, With those Fu - nen’s isle, in glimm'ring
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there; No place can with its love- li-ness be vie - It is our Fa - ther-land, onr Den - mark

A coun - try where pros -i -

There, cloth’d in white near
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alster’s strand and Las - land,
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Rich with the gold of many eign
the wave sunds crown'd with

The maid - en  of
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where feath - er’

Fa.r in the North sea’s sil - vry waves 'tis glow-ing With leaf - y elms d song - sters
mhmg war - horse o'er the field's ca - reer - ing, And hosts of w-nminudthelr na - tive
peo - ple ne'er can want be know-ing; The@rain here, like eav mgsu,wues
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nest; On ev - 'ry part kind Heav'n some gifts bestow - mg, On ev - 'ry God’spe.eeful blessings rest.
bay; While mighty oaks for ships the woods are rear - ing, To be of - mark’s pow’r the and stay.
high; 'Round flow’ry meadows bow - ers fair are glow -ing, Ah! here ’tis sweet  to hve and m to die!
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Far southward where the Elbe’s soft waves are playing,
Where thousand ships rock near the verdant strand ;
'Midst many golden ll:etvel the kine are straying,
And graze contented on the fertile land.
‘Where in the Baltic storm-birds wild are
Stands Bornholm’s mighty breast on Rocky grmd.
Deep in its heart are ling treasures lying,
And men there laugh aloud at danger’s sound.

‘Thus stream and Sound the towns -nd meadows sever,
Yet Denmark stands united in its might,

A nation’s faithful love will bind it ever,
And honor stands a guardian for its right.

A common cause here every heart is blending,
And loving children gnard each native shore,

All Danish hearts one pray'r to Heav'n are sending,
God guard our king and land for evermore.



DENMARK. 79
Denmark, by whose verdant strand.
' PATRIOTIC SONG.

R. Bav.
Andante affetuoso. N
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by whose ver- dantstrand North sea waves are gleam-ing, As of old, in all thy land
thou whose moth - er - arm Our fore - fa - thers cher-ish'd, Ev - 'ry true son's heart glows warm,
all - fa - ther meet, And a gen - tle moth-er, Den - mark we as moth - er greet,
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are beam - ing. Flow'r - ets shed their sweet per - fume, Birds are heav'n - ward
and m - ish'd. As t:{ oak - en for - ests old O’er thee proud - ly
as - er, Songs knights and he - roes bold Thro’ the land are
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And O'er a he - ro’s tomb Sor of praise are - ing
So  thy n::ﬁ - dren, strong and bold, Wu.t':f in dan - gers OUT.ceeareenen .
Prais - es of the old Ski- old We are ev - er sing - ing.
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ir sweet perfume, Birds are heav'n - ward soar - ing, And o'er many a he - ro’s tomb
for - ests old O’er thee proud - ly tow - er, So thy chil - dren, strong and bold,
he - roes bold Thro’ the land are ring - ing; Prais - es  of the old Ski- old
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Hail prince a:dhil land Let rinsg.d high,
to 3 to ! our songs ear and hi
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arriors old are sleeping, Denmark’s fame to nourish;
Maids are charming, sunshine clear, Long live king, and land, and maid,
Honor guard is keeping. Long may flourish!
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DENMARK.
A Soldier Brave.
PATRIOTIC SONG.
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Tempo di Marcia.
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1. As I to war did go, As I to war did go, My maid - en would come too, yes, My
2. The two old ones you see, The two old ones you see, Thus spake they un - to me, yes, Thus
». . b ol

E Pl 4!'33_

=t = F




DENMARK.

17 )
\

does me, why, Soon home

if no ball hit a-gain  I'll rove. Ah! were the foec not near,...... 1
who will plough for us our fields, And who the grass will mow?”  Yes, that is just the rea - son why
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Yet all the Dan - ish maid - ens now count on me, you know, And
Or else will come the Ger - mans* and help us from a- far; And
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there - fore I'll fight brave-ly, as  val - jant sol - dier true! Hur - rah!  har - rah! bur - rah!
there - fore I'll fight brave-ly, as  val - iant so0l - dier true! Hur - rah! hur - rah! bur - rah!
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3. |l:1f now the Germans near,:|

I pity all men here, yes,

I pity all men here;

To Peter and to Paul,

They say: “you're lazy all; "
And if one scold in Danish, why, ¢ Holls maul!"} they loudly call!
If one could but in words, ah! upon them vengeance wreak !
Yet there are far too many who only Danish 3
And therefore I’ll fight bravely, as valiant truel

H { hurrah! hurrah!

4 |: The Dannebrog know I,:||

It fell from heaven high, yes,

It fell from heaven high;

It waves upon the sea,

Before the le free;
You'll never find a banner which could like unto it be!
And they have mocked its glory with deeds profane and bold.
Ha! thereunto our banner is far too good and old!
And therefore I'll fight bravely, as valiant soldier true!

H ! burrah! hurrah!

¢ German-Danish war, regarding the annexation of Sghleswig-Hols tein to Pruyssia,

§. |: Why should we fear the foe?:]]
Our king’s our friend, we know, yes,
Our king’s our friend, we know,
He bears a shining sword,
He strikes and wastes no word;
And al 'foteanishkin;oneisnliuleawed.
Yet now they all behave as tho’ he no more were freel
Ha! much they like to have him in German slavery!
And therefore I'll fight bravely, as valiant soldier truel
Hurrah! hurrah! hurrah!

6. j4For maiden and for land, ||
We all will take our stand, yes,
‘We all will take our stand,
And shame on those who slight
Their language true and right,
And do not for the Dannebrog storm onward to the fight.

Ah! should I ne’er come back here to greet the homestead dear,

I'm sure my king will comfort for me my old ones here!
And therefore I'll fight bravely, as vahant soldier true!
Hurrah! hurrah! hurrsh!

{4 North German dialect for “shut up!™
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TYPICAL AIRS.
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EGYPT.
Salaam Effindina; or, Khedival March,
NATIONAL AIR
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SONGS.
Summer Song.
Moderato,
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“ Among the arts of the Eskimo, poetry and music are by far the most prominent. ® ¢ ‘The Summer Song’ and ‘ The Returning Hunter’ may be most frequently
heard. As to the contents of the songs, they treat of almost anything imaginable :—of the beauty of summer; of thought and feelings of the composer on any occasion,
for instance, when watching & seal, when angry with somebody, etc.; or they tell of an important event, as of a long journey.”—The Central Estimo, by Dr. Frans Boas.
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NATIONAL AIR.

By Wu. Searre.

(ComposED IN 1821.)
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Free transiation ~—]1 was sl in the Tamba-tangsne,

A red crowed near the house,

I woke up suddenly and cried,

1 was going to get some Kundravi flowers,
For a wreath in the harmonious dance.

“The music of the Fiji Islands is more rude than of any people we have had communication with in the S8outh Seas. The men rarely eare for music, nor have they
any pleasure in musical sounds. The tones of the violin, accordion, fiute and musical-box, which caused so much delight among other islanders, had no charms for
them. Their attention is seldom riveted by these instruments, and they will walk off insensible to the sweetest notes.”—Narrative of the U. S. Exploring Expedition dy
Charles Wilkes, U. 8. N,



Mousic by F. Pacrus.

FINLAND.
Our land. (Vart land)

NATIONAL SONG.

Worde by J. L. Rovesere.
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FINLAND.

Andante maestoso.
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Ourlmdispoa-nnllemtell; Vart land 3r fattigt, shall s8 B
No gold our rivers hold; Ky den, som guld beglr;

Aun.ngerseommhed.hlndfell; En framling far oss stolt

And yet this land we love full well; Men detta landet dlska vi,

For us—with mountain wood and wold— KBy ors med moar, ock shidr

*Tis still a land of gold. Ett guldiand dock det ar.

3 - 3

Welmowﬁmthundmngtidc. Vi aiska vira stydmmars brus

o?-rklmg bright; Och vdra backars spring,

The murmuring Den mdrka skogens dysiva sus,

Our starry nights, our summer’s Var stjernenatt, vdrt sommarijus,
All, all that e’er, with sound or Allt, allt, kvad Ady som syn, som sing
Has filled us with delight. Vart hjerta rirt en ging.

4 4.

'Twuhueourfllheuf the fight HBr striddes vira faders strid
With thoughts and swotd and plough; Med tanke, svdrd och plog,

Hen.hmmmomenudlrkorbnght, HHar, Adr, § klay som mulen fid,

'Mid ﬁxtnnessmlle.orbrtme’ Med lycka Adrd, med lycka blid,
TheF'mnuhpeoplesheutw . Det Finska folkets bjerta slog,
*Twould bear both weal and woe. Har bars hvad det fordrog.

8. ’ .

And who could count the struggles dire Mu{ylevdlcsicmdcnul,

‘Which that brave people stood, &nddcﬁaw
‘When battle with sword or fire, [fran dal till dal,

And frost and famine spent their ire; Dd buuedhmpwu
And who could meet their outspread blood, vem matte allt
‘Their patient, dauntless mood ? Och allt dess Mla-wl

6. 6.

It was for us their life-blood flowed, Och det var Ady, det blodet fi8¢,

Here, here, upon this shore; jaMrﬂrmddm.
'I\vuheremthpythwbmmgbwd; Och det var Adr sin fréjd det
'l‘wuhuemmtheg‘-bo:fe Ock det var Adr sin suck det

ere we li in days of yore, . Det folk, som vdra bSrdor
Olﬁ%udmheletheybue I.da'g/tﬂnvmdar
7.
How blest, how precious is this spot, Har &y oss | un!rw
: Al that 'we love is here, Ak el

Howe'er hard fate may cast our lot, wamaxmbﬂ

A land, a fatherland—we’ve got; Ett [and, ett fosterland vi faf1,

Oh, what on earth can fairly e’er Huvad finns pd jorden mera viirdt

Be to our hearts more dear? Att hdllas dyrt och Adrt?

8. . 8.

And here, aye here we see this land, Ock Adr ock Adr 3r detta land,

Oh sight, how full of bliss! Vart dga ser det Adr;

We but stretch the lifted hand, Vi kunna strdcka ut vir Aand,

And joyous t to sea and strand, Och visa gladt pa 33 ock strand
And say: 1d! this country—this— Ock =+ sel det landet der,

Our fatherland it is! Vart det 3r!

9.

And were we called to dwell in light, Och uwkt
'Midst golden clouds of morn; m

‘Where thousand stars are glittering bright, Ock Mefumle m.rqemcdmu

‘Where tears ne'er flow, nor sorrows blight; Der t8y ¢f gjdts, der suck ¢ fanmns,
Sullfofthnhndsopoor s0 stern, Till detta arma land 3ndd
Our longing soul would yearn. Var langtan skulle std.

I0. 10.

Oh land! thou land of thousand lakes, O land, du tusen sjdars land,
of and constancy; Der séng ock trohket byggt,

m whose strand life’s ocean breaks, : Der lifvets Aaf oss gett en strand,

dreams the past; the future wakes; Vdrfornhd:landvdoﬁ'amadsbnd,

Oh! blush not for thy poverty, Var for din fattigdom & skyggt,

Be hopeful, bold and free! Var fritt, var gladt, var tryggt.

1. ° 11,

Thy blossom in the bud that lies Din blomning, siuten an i Anopp
Shall burst its fetters strong; Skall mogna ur sitt tvdng;

Lo! from our tender love shall rise % u;vdrdurklzxta;l it

‘Thy light, thy fame, thy hopes, thy itt lus, din glans, din frdj Aopp,
‘And prouder far shall soundcrelojzg ’ Och Aigre Kinga stazIM

lgmland's patriot song! ) Var fosterlandska sdng.




Kazr CoLLAR.

FINLAND.

Savolaisen Laulu.
PATRIOTIC SONG.
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This song is engraved on the monument erected in memory of the composer.




FINLAND.
Bjorneborgarnes Marsch.

PATRIOTIC AIR.
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This celebrated March was played by the Finnish bands under Gustuv Adolph in the Thirty Years war.
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FINLAND.

Tho' from Poets.

RUNE.

1. Tho' from poets not de-scend-

I would sing too, I would do so, Fear'd I not the vi
1 sang of fair sea-ros - es, Trill'd of leaves of fair sea-ros - es, Sang

ed, Nor from lines of

-ic sing - ers, From without fair songs I'm hear- ing,

peo - ple; Loudly would the maids be laughi
eseuwemﬂoodsofhonlngg’

LR

4
Each sea-pebble were a jewel,

Ha! the very waves would mock me,
Down would sink the sea-foam briny,

If 1 dared begin my verses,

If I sang in rhyme my legends,
To the yard, the barn would move then.

[
Oaks would grow upon the meadows,
All alike would be their branches,
On each branch would grow an apple,
Golden wheel upon each apple,
On each golden wheel a cuckoo,
And then it would call out “cuckoo.”
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Thro’ the moss - wall wise say - ings; Songs I'm hear-ing thro’ the 1lat - tice, Thro’ the wall the min-strel play - ing.
Imd-lywouldt{eydl be mock-ing If I dared be - gin my ver - ses, If in rhyme I ssng my le~g::‘;is.
And the grains of sand were peas there, That the grass were greentrees loR - y, "And sea-weed were malt for brew - ing.
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Copper o’er its breast be flow - ing, Sil-ver too, in trembling riv - ers.
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*Runs, Run, (pronounce Roon.)—ancient North European word, signifying “song,” or “speech;” Runo, “air,” or “ballad.” On popular holidays the widely acat-
tered inhabitants of Finland assemble at well-known meeting-places, when target firing, wrestling, and extemporancous singing of Runes form the staple amusements.
In the old traditional Runas, which have been preserved through centuries by oral transmission, the deeds of the heroes of the North, as well as the legends of the
Northern Mythology are related. In the extemporaneous Runa of our time, important events in family life are mostly the subjects; or they may be the result of a public
competition, in which both women and men take part. On these occasions the Runa forms the vehicle by which peculiarities or fraflties of individuals are turned into

ridicule.

The Magic Runa was believed to possess great powers of evil, and an old Finnish law, dating from the time when Christianity was introduced into these countries,
prohibits the singing of Magic Runes or other witchcraft under punishment'of exile. The above example gives a fair idea of the semi-barbaric glow of imagination

which characterises this class of songs.— Kappy
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The Marseillaise. (La Marseillaise.)
NATIONAL AIR:

Words and Music by Craupe Joserr Rovaxr DE Lisie.

KFieramente assas.
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1. A-rise, ye g:.i.l-dren of Fa - ther-land! Theday of glo - ry now is here; 'Gainst us
1. Al-lons, en-fants de la (- e! Le jouwr de gloire est ar - ri - v, Con - tre

our
2o -
J

|L1 \

tri

Pv v

~
Egg | R T |
1
17 }
=

ry T . L]
S 4
* o
| ® -~
= ===
)
- A
o ey '
,T = et
now of tyr-an-ny the em-blem, Their red stand-ard’s folds they up - rear, Their red stand - ard’s folds they up-
Aous de la ty-vam-ni - e, L'é - ten-dard samglant est le - 4, L'é- ten - dard san-glont et le-
Orwe— S . ///

. 1 SN B 2 = 1 =

] - ) —
1

I

. & -—T et
> ~
Dots B | + A
M 1 1 4 —
. P P . | ™ - »
} 2 ) . 1 bl { = 3 = o Dt - - .
= - W — ¥
rear! Hark! do ye hear in each calm vil - lage Fierce sol - diers who spread war's a - larms? Who
vé/ En - ten - des  vous, dans les cam - pa-gnes, Mu - gir ces f-vo - ces sol - dats? s
J -
T T 1 p—ry T ) o
o 7 = e
i :t t t-ab Es- - Nt L
p ;—/‘ ..f> ‘-f
*—e —X—#—SpT
~ e 1
v <
] ;
ry 1 1
yor B3 5%; 0 Cww.
1 I' 1 Le
' 1 >
ev - en in their moth - er's arms, Slay our sons and give our homes to pil - lage.
vi - em nment jusque dans mos  bras, E - gor - ger nos fi - loo—mos com - pa - gwes/
- - . o | )

;
éﬁ%
i
i

P e P e
—
(O J.‘—..“—-ﬁ—.._ 5 yor B b - i
% 1 1 1 1 T — ] ! = o — *
1 = -— 1
Py —— 1 — ;
mf



98

= FRANCE, "

CHoORUS.
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And would that horde of slavish minions Que vewt cette Rorde d’esclaves
Conspire our freedom to o’erthrow ? Contre nous en vain conjurés P
Say for whom those gyves are intended Pour qui ces ignobles entraves,
]k’hWhich their craft prepar’d long ago. :|| \l: Ces fers des longtems {rlparé:f:“
at righteous rage now should excite us? Frangais pour mous, ak quel outrage!
For Frenchmen what shame is so great? Quels transports il doit exiter!
They dare e’en to meditate C’est nous gu’on ose méditer
To enslave us:—that thought shall unite us! De rendre & I'antigue esclavage ?
To arms, &c. Aux armes, &c.

3 -
Ye tyrants all, and traitors tremble!
Ye whom each faction loads with blame;
Soon your schemes will be rewarded,
: You'll be paid the price of your shame. :||
e all will be soldiers to meet you,
And if our young heroes must fall,
Our land will reproduce them all
Stronger yet, and ready to defeat you!
To arms, &c.

4.

O sacred love of home and country,

Do thou guide home each vengeful blade.
Liberty, liberty so cherish'd,

: In thy cause now give us thy aid.:||

neath our flag may mighty Victory
O’erwhelm all their hosts at thy call;
And grant our cruel foes may fall
‘While beholding our triumph and thy glory!

To arms, &c.

May patriot love nnsd friendship glowing
Still be the aim to which we aspire.
May each spirit ever be lighted
|l: With the flame they both can inspire. :]|
All may be won; be but united,
Our foes we will crush 'neath our feet;
No more then Frenchmen will re
That dread cry which hath our land affrighted!
To arms, &c.

.3
Tremblez, tyrans! et vous, perfides,
L’opprobre de tous les partis;

Trembles! vos projets parricides

: Vont enfin regevoir leur prix.:||

out est soldat pour vous combaltre :
S’tls tombent nos jeunes kéros,
La terve en produtt de mouveaux
Contre vous toul préts & se battre.

Aux armes, &c.

P2

Amounr sacré de la patrie,

Conduits, soutiens nos bras vengewrs.
Libert, liberté chérie,

: Combats avec tes défensenss.:||

us nos drapeaux que la victoire
Accoure & tes males accens,;
Que tes ennemis expirans
Voyent ton triomphe el notre gloire,

Aux armes, &c.

5.
Que I'amitié gue la patrie,
Fassent I’ objet de tous nos vaux;

Ayons toujours I'@me remplie
|l Des fewux qu'ils inspirent tous deux.:

ons unis, towut est possible,
Nos vils ennemis tomberont;
Alors les Frangais cesseront
De chanter ce refrain terrible.

Aux armes, &e.



FRANCE. 99

“(Claude Joseph Rouget De Lisle was born at Montaigu, Lons-le-Saunier, May 10,1760. He entered the School of Royal Engineers at Mexiéres in 1782, and left it two
years later with the rank Of ¢ Aspirant-licutenant.’ Early in 1789 he was made second lieutenant, and quartered at Joux, near Besangon. At Besangon, a fow days after
the taking of the Bastille (July 14th, 1789), he wrote his first patriotic song to the tune of a favorite air. In 1790 he rose to be first lieutenant, and was moved to Strasburg,
where he soon became very popular in the triple capacity of poet, violin-player, and singer. He died, June 27, 1838.”"—M. Gustave Chouquet.

In anold volume, entitled “ Essals en Vers et en prose, Par Joseph Rouget De Lisle,” published in Paris in 1796, now in the Library of Congress at Washington, I
found the following: LE CHANT DES COMBATS,
VULGAIREMENT
L’HYMNE DES MARSEILLAIS
© AUX MARES
DE SYLVAIN BAILLY

PREMIER MAIRE DE PARIS.
Exeer MONUMENTUM, HORACR, ODE 24, LIV. 8.
STRASBURG, JOUR DE LA PROCLAMATION DE LA GUERRA.

(Here follow the stanzas of the Marscillaise.)—J, P. 8.
“ The Morseillais preserves notes of the song of glory and the shriek of death: glorious as the one, funereal like the other, it assures the country, whnlt it makes the
the citizen turn pale, This is its history :

There was a young officer in garrison at Strasburg named Rouget de Lisle. He was born at Lons-le-S8aunier, in the Jura, that country of reverie and energy, as
mountainous countries always are. This young man loved war like a soldier—the Revolution like a thinker. He charmed with his verses and music the slow, dull
garrison life. Much in request from his two-fold talent as musician and poet, he visited the house of Dietrick, an Alsatian patriot, ( Maire ¢f Strasbourg), on intimate
terms. Dietrick’s wife and young daughters shared in his patriotic feelings, for the Revolution was advancing towards the frontiers, just as the affections of the body
always commence at the extremities. They were very partial to the young officer, and inspired his heart, his poetry, and his music. Thoy executed the first of his
ideas hardly developed, confidantes of the earliest flights of his genius.

It was in the winter of 1792, and there was a scarcity in Strasburg. The house of Dietrick was poor, and the table humble; but there was always a welcome for
Rouget de Lisle. This young officer was there from morning to night, like a son or brother of the family. One day, when there was only some coarse bread and slices
of ham on the table, Dietrick, looking with calm sadness at De Lisle, said to him, * Plenty is not seen at our feasts; but what matter if enthusiasm is not wanting at our
civic fétes, and courage in our soldiers’ hearts. I have still a bottle of wine left in my cellar. Bring it,” he added, addressing one of his daughters, “and we will drink to
liberty and our country. Strasburg is shortly to have a patriotic ceremony, and De Lisle must be inspired by these last drops to produce one of those hymns which
convey to the soul of the people the enthusiasm which suggested it.” The young girls applauded, fetched the wine, filled the glasses of their old father and the young
officer until the wine was exhausted. It was midnight, and very cold. De Lisle was a dreamer: his heart was moved, his head was heated. The cold seized on him,
and he went staggering to his lonely chamber, endeavoring, by degrees, to find inspiration in the palpitations of his citizen heart; and on his small clavicord, now
composing the air before the words, and now the words before the air, combined them so intimately in his mind, that he could never tell which was first produced, the
alr or the words, so impossible did he find it to separate the poetry from the music, and the feeling from the impression. He sang everything—wrote nothing.

Overcome by this divine inspiration, his head fell sleeping on his instrument, and he did not awake until daylight. The song of the over night returned to his
memory with difficulty, like the recollection of a dream. He wrote it down, and then ran to Dietrick. He found him in his garden. His wife and daughters had not
yet risen. Dietrick aroused them, called together some friends as fond as himself of music, and capable of executiug De Lisle’s composition; Dietrick’s eldest daughter
accompanied them, Rouget sang. At the first verse all countenances turned pale, at the second tears flowed, at the last enthusiasm burst forth. The hymn of the
country was found. Alas! it was also destined to be the hymn of terror. The unfortunate Dietrick went a few months afterwards to the scaffold to the sound of the
notes produced at his own fireside, from the heart of his friend, and the voices of his daughters.

The new song, executed some days afterwards at Strasburg, flew from city to city, in every public orchestra. Marseillais adopted it to be sung at the opening and
the close of the sittings of its clubs. The Marseillais spread it all over Franoce, by singing it everywhere on their way, Hence the name of Marseilais. De Lisle's old
mother, a royalist and religious, alarmed at the effect of her son’s voice, wrote to him: “ What is this revolutionary hymn, sung by bands of brigands who are traversing
France, and with which our name is mingled?'* De Lisle himself, proscribed as a royalist, heard it and shuddered, as it sounded on his ears, whilst escaping by some
of the wild passes of the Alps. “ What do they call that hymn?” he inquired of his guide. “The Marseillais,” replied the peasant. It was thus he learnt the name of
his own work. The arm turned agafnst the hand that forged it. The Revolution, insane, no longer recognized its own voice. . . . It was the ‘fire-water’ of the Revo-
lution, which instilled into the senses and the soul of the people the intoxication of battle.”—Lamartine.

* # # “The thought which works voiceless in this black-browed mass, (the Marseillesc), an inspired Tyrteean Colonel, Rouget de Lisle, whom the earth still holds (1836)-
has translated into grim melody and rhythm; into his Hymn or March qf the Marseillese : luckiest musical composition ever promulgated. The sound of which will make the
blood tingle in men's veins; and whole Armies and Assemblages will sing it, with eyes weeping and burning, with hearts deflant of Death, Despot and Devil.”—Curiyle.

“On the 18th Nivose ( 5th January, 1795), an order of the Directory enjoined that at all theatres and sights the air of the Marseillais should be played.

De Lisle, a son of royalist parents, and himself belonging the constitutional party, refused to take the oath to the constitution abolishing the crown; he was there-
fore stripped of his military rank, denounced, and imprisoned during the reign of terror, and ouly saved by the’ 9th Thermidor, He would assuredly have been
eccompanied to the guillotine by his own song. After the fall of Robespierre he re-entered the army, and made the campaign of La Vendée under General Hoche;
was wounded, and at length, under the Consulate, returned to private life at Montaigu, where he remained in the depth of solitude and of poverty till the second
Restoration. His brother then sold the little family property, and Rouget was driven to Paris; and there would have starved but for a small pension granted by Louis
XVIII and continued by Louis Philippe, and for the care cf his friends Béranger, David d’'Angers, and especially M. and Mad. Volart, in whose house at Choisy-le-Rol

he died.”—Ryde, Chouquet, et al.
Partant pour la Syrie.

Words by CouNT ALEXANDRE DE LaABoRDE. SONG. . Music by Queexr HorTENsE.
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His oath of fealty on the stone 1 éerit sur la pierve,
He traced first with his sword; Le serment de I honneur,
Then followed to the battle-field Et va suivre & la guerre
His proud and noble lord. Le comte son Seigneur.
There, true unto his ardent vow, Au noble vau fidéle
Which flashed on high each glave, 1l crie en combattant
« ] ove to the fairest fair,”” he cried, Ameur & la plus belle,
# And honor to the brave!” Honneur au plus vaillant.
3 3
#To you, Dunois!” the good count said, Viens fils de la victoire
#The victory we owe; Dunois, dit le Seigneur,
Since you my glory thus have caused, Puisque tu fais ma gloire
Henceforth you bliss shall know; Je ferai ton bonheur;
Receive my daughter Isabelle, : De ma fille Isabelle
A father’s blessing share; Sois Dépoux & I'instant,
For truly, thou’rt the bravest knight, Car clle est la plus belle
And she’s the fairest fair.” Et toi le plus vaillant.
4. 4
Before Saint Mary’s sacred shrine, A Dautel de Marie
Their faith they fondly prove; Ils contractent tous deux
And soon, with hands and hearts unite Cette union chérie
In bonds of holy love; Qui sewle rend heureuxy
The happy thron% assembled there Chacun dans la chapelle
A gorgeous welcome gave, . Disait en les voyant:
And cried, ¢ Love to the fairest fair,” Amour & la plus belle,
And “Honor to the brave!” Houneur au plus vaillant,

“This popular romance dates from 1809, shortly before the battle of Wagram. The words were by Count Alexandre de Laborde, a man of lively imagination in
considerable repute as a poete di circonstance. One evening Queen Hortense showed him a picture represeating & knight clad in armor, cutting an inscription on & stone
with the point of his sword, and at the request of the company he elucidated it by a little romance invented on the spot. An entreaty to put it into verse followed and
Queen Hortense set the lines to music. When Louis Napoleon mounted the throne of France in 1853, his mother’s little melody was recalled to mind, and althoughof 8
sentimental rather than & martial turn, it became the national air, arranged, in default of fresh words, solely for military bands.”—Chouquet.
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The Parisian. (La Parisienne.)

PATRIOTIC SONG:

Words by Casmure pE LA Viewe
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Music by Auser.
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2.

Close up your ranks, firm be your bearing!

Ye sons of France, come with open hand,
And of his cartouche let each man bravely

An off’ring make to his native land.
These days still shall live in future story,
Paris has but one proud cry of gloryl

Spite of all their guns, &c.

3

Ammaunition in vain may devour us,

The children of our warriors bold,
‘Will face the bullets of our foeman

As dauntless as their sires of old,
These days still shall live in future story;
Paris has but one proud cry of glory!

Spite of all their guns, &c.

: 4

To destroy their deep serried masses,

‘Who our flag stain’d with blood will bear?
*Tis the freedom of two worlds that passes,

'Tis Lafayette with silver hair.
These days still shall live in future story;
Paris has but one proud cry of glory!

Spite of all their guns, &c.

5.
The tricolor once more is sparkling;
The column proudly bears its colors three;
Where ’twill shine tho’ the clouds are darkling
As the rainbow of our liberty.
These days still shall live in future story;
Paris has but one proud cry of glory!
Spite of all their guns, &c.
6.
Ye drums that must beat for our brothers,
Roll loudly with deep fun’ral tone!
The people with green deathless laurels,
With triumph their coffins shall crown.
Oh, temple of grief and of glory,
Pantheon preserve still their story!
We will bear them now with uncover'd brow,
Be immortal those we weep for now,
The martyrs of our vict'ry!
The martyrs of our vict'ry!
We will bear them now, &c.

FRANCE.
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2.

Serves vos rangs qu'on se soutienne.

Marchons! chaque enfant de Paris,
De sa cartouche citoyenne

Fait une offrande & son pays.
O jours, d’ternelle mémoire !
Paris w'a plus gu'un cri de ghoire

En avant, marchons, &c.

3

La mitraille en vain nous devore,

Elle enfante des combattans.
Sous les boulets voyes éclore

Ces vieux généraux de vingt ans.
O jours, d’éternelle mémoire !
Paris wa plus gu'un cri de gloire :

En avant, marchons, &c.

4.
Pour briser leurs masses profondes,
Qui conduit nos drapeaux sanglans P
C'est la liberté des deux mondes,
C’est Lafayette en cAeveux blancs.
O jours, d’Hternelle mémoire!
Paris n'a plus gu'un cri de gloive :
En avant, marchous, &e.

s.
Les trois couleurs somt revenues,
£t la colonne avec fierté.
Fait briller & travers les nues
L’arc-en-ciel de la liberté,
O jours, d'tternelle mémoire!
Paris w'a plus qu'un cri de gloire:
En avant, marchons, &e.

6.
Tambours, du convoi de nos fréves,
Roules le fundbre signal!
Et nous de lauriers populaires,
Chargeons leur cercueil triomphal.
O Temple de dewsl et de gloire,
Panthéon regois leur mémoire !
Portons les, marchons découvrons, nos fronts,
Soyes immortels, vous tous que nous plewrons,
Martyrs de la victoire!
Martyrs de la victoire!
Portons les, marchons, &e.

The Departure of the Patriots. (Le Chant du Depart.)
PATRIOTIC SONG.
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*Tis the sword of your sires should arm the hands of heroes, Qwe le fer paternel arme la weain des braves ;
Let thoughts of us animate each breast; Songes & nous aux champs de Mars >
In the hearts of vile slaves and proud tyrants consecrate then Consacres dans le sang des tyrans des esclaves
The steel your aged fathers have blest. Le fer béni par vas vieillayds.
And when ye shall return you will bring us Et rapportant sous la chaumilye,
Your virtues and wounds to our hearth, Des blessures et des vertus,
And peacefully our eyes ye will close then, Venes fermer notre paspiere
‘When the foe is laid low in the earth, Quand l'ennemi ne sera plus.
Chorus—Our dear country bids us, &c. Chorus—La Patrie amis nous, &c.
4 4
Go, ye bride-grooms 30 brave, and deem your war but pleasure; Partes, vaillans ipoux, les combats sont vos foles;
As model knights lead your valiant bands; Fartes, modiles des guerviers,
Fairest flow’rs we will seek far more rich than kingly treasure, Nous cucillerons des fleurs pour enceindre vos tdlesy
Victorious wreaths twin'd by our hands. Nos mains tresseront vos lauriers,
And if the silent Temple of Mem'ry, ) Et si le temple de mémoire
Your ashes victorious must receive, S’ouvrait & vos manes vainguers,
Our songs shall sing your valiant story, Nes voix chanteront votre gloire,
And our babes shall your vengeance achieve. KBt nos flancs portent vos vengeurs.
Chorus.—Our dear country bids us, &c. Chorus.—La Patrie amis nous, &%,
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To die for Home and Country!

Words by ANDRE CHENIER.
Allegro maestoso.
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FRANCE.

PATRIOTIC SONG.

Music

(Mourir pour la Patrie!)

AvrHONSE VARNEY.
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“This song is the oelebrated CAant des Girondins, . . . which played so important a part in the revolution of 1848."—J, A. F. Maitand.
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OF

GERMAN EumpirE—* Heil dir im Siegerkranz.

GREAT BRITAIN AND IRELAND—*God save the Queen.”

BavariA—* Heil, unserm Kdnig, Heil!”

SWITZERLAND—*‘ Rufst du, mein Vaterland.”

BrUNSWICK, HaNoOVER, NORWAY, PRUsSIA, SAXONY,
WEIMAR AND WURTEMBERG.

PATRIOTIC SONG
or
UNITED STATES OF .Aumcn—“ My country ’tis of thee.”

GERMAN EMPIRE.
Heil dir im Siegerkranz

Words by Hrerweior Haxeres. Music by Hexry Carey.
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Handlung und Wissenschaft. Sei, Friedrich Wilhelm, hier,
Hiebe mit Muth und Kraft, Lung deines Volkes Zier,
Thr Haupt empor! Der Menschheit Stolz!
Krieger und Heldenthat Fabl in Thrones Glanz
Fende irh Lorbeerblatt, Die hohe Wonne ganz:
Treu auf gehoben dort Liebling des Volks zu sein!
An deinem Thron! Heil, Kanig, dir!

w«Hefl dir im Biegerkranz,’ the national song of the German Empire, was written by Heinrich Harries, a Holstein clergyman, for the birthday of Christian VII of
Denmark, and published in the Flensburg Wochenblatt of Jan. 27, 1790, to the melody of the English ‘God save great George, the King’ It was originally in eight
stanzas, but was reduced to five and otherwise slightly modified for Prussian use by B. G. Schumacher, and in this form appeared as a ‘ Berliner Volkslied,’ in the
Spenersche Zeitung of Dec. 17, 1783.”—Tuppert.
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I.
Heil, unserm Konig, Heil!

Dem Landesvater Heil!
Dem Konig Heil!
Von Sorgen u bt,

Von seinem Volk geliebt,
Herrsch’ er noch lang’ beglickt,

Dem Konig Heill

2.
Sei du, Gott, seine Wehr,

Dass seiner Feinde Heer
Ibn nicht besieg’;
Vernicht’, was inre List

Schlau gegen den beschliesst,

Der unsre Hoffnung ist,
Erhalt’ uns ihn!

BAVARIA.
“Heil, unserm Konig, Heil!”

3
O Her, dich bitten wir,
et stets von dir,
Erhalt’ uns ihn.
Der B , dernihn ehrt,
Die Freibett sei ihm wehrt,
So singt ein jeder froh:
Dem Konig Heil!

4

Fern sei, o Gott, sein Ziel,

Dass noch des Guten viel
Durch ihn gescheh’.

So herrsch’ er froh und frei,

Thr Briider, bleibt ihm treu,

Und singt vereint ihm Heil,
Dem Kanig Heil!

UNITED STATES OF AMERICA.

1.
My country! 'tis of thee,

Sweet land of liberty,
Of thee I sing:
Land, where my fathers

Land of the pilgrim’s pride,
From every mountain side

Let freedom ring!
2.
My native country, thee,
Land of the noble free,
Thy name I love,

I love thy rocks and rills,
Thy woods and templed hills;
My heart with rapture thrills

Like that above.

My country, 'tis of thee.

Words by De. 8. F. Smrra.

died,

3.
Let music swell the breeze,
And ring from all the trees
Sweet freedom’s song:
ﬁ :Hmﬂ tongues awake,
that breathe e,
Let rocks their sileno‘::r:-‘e‘uk,
The sound prolong.

4

Our fathers’ God! to thee,
Author of liberty,

To Thee we sing:
Long may our land be bright
With freedom’s holy light;
Protect us with Thy might,

Great God, our King.

‘In a letter to me, dated Newton Centre, Mass., June 11, 1861, the accomplished and estimable author says: ‘ The Song was written at Andover during my student

Jife there. I think in the winter of 1331-2. It was first used publicly at a Sunday School celebration of July 4th, in Park street church, Boston.

I had in my possession

a quantity of German soug books from which I was selecting such music as pleased me, and finding God Save the King, I proceeded to give it the ring of American

republican patriotiam.’"'—Rev. Eiias Nason, M. A.

Andante con moto.

DAKOTA

Shice Shice Shante.
EVENING SONG.

INDIANS.
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GERMAN EMPIRE
The Watch o'er the Rhine. (Die Wacht am Rhein.)
PATRIOTIC SONG.
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Words by Max ScEweEcxensERaER. (1840.) Music by C. WiLrELM. (1854.)
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1. With thun - der shout the air

is rent, Like roar of waves and sword-clash blent “ Now of the German Rhine so free, Who

Es braust ein Ruf wie Don - ner-Aall, wie Schwerige - Miry und Wogenprall - sum RAein, sum RAcin,sum dextschen Rhein, wer

2. The peo - ple hear that might- y cry, Like lightning flash - es  ev - ’ry eye, That land-mark ev - ryhea.rt will keep, And
2. Durch Hun-dert-tau-send suckt es schnell, und Al - ler Au - gen  0li - tsem Aell, der Dewt - sche bie - der, fromm und stark,  be -
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will the riv - er’s be?”
will des Stro-mes Hii - ter seinf | Thou Fa - therland may’st tran - quil be, Thy faith - ful sons will watch o'er thee;
watch un-sleep-ing o’er the deep. [ Lieb Va - terland magst ru - Aig sein, lieb Va - ler - land magst ru - Aig sein;
schiitst die heil’ - ge Lan - des - mark.
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Stead - fast and true each son, each of . thine Stands sen - try o’er our Rhine,our no - ble Rhine!
Sest  steht wund trew  die Wackt, die Wacﬁt am  Rhein/ fest  steht und irew die Wackt, die Wachkt am Rhein!
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3.
Thy tide reflects the heav'ns above,
And heroes gaze on thee with love,
And proudly breathe a vow to thee,
_Thou, Rhine, shalt ever German be.
Thou, Fatherland, &c.

So long as blood flows in each vein,
Or hands to draw the sword remain,
And while an arm is in the lmd
No foe shall walk uron th;

Thou Fatherland, c

The waves re-echo back the z

The standard in the breeze doth fly,

The Rhine, the German Rhine, so free,

Yes, we will all thy guardians be.
Thou Fatherland, &c.

Eyr blickt hinasuf 32 Himmelsau'n,

Da Heldew Vater niedeschas'n,

Und schwdrt mit stolser Kampfeslust,

“Du RAcin bleibst deutsch wie meine Brust.”
Lieb Vaterland, &c.

S0 lang ein Tropfen Blut nock glisht,

Nock eine Faust dem Degen sie

Und nock ein Arm die Biickse :panu!,

Betritt kein Feind hier deinen Strand!
Lieb Vaterland, &c.

S
Der Schwur erschallt, die Woge rinnt,
Die Faknen flattern hock im Wind,
Am Rhein, am Rhein, am dad:den Rhein,
Wir-alle wollen Hitter sein/
Lieb Vaterland, &*c.

Carl Wilhelm, born at Schmalkalden, 8ep. 5, 1815, and died there Aug. 26, 1875. He directed the Liedertafol at Crefeld from 1840-65. He composed the Wacht am
Rhein in 1854, but it was little known until the late war between France and Germany when it suddenly became the * battle cry ” of the latter. Wilhelm received an

annual pension $750

for it in 1871.—Groves, e al.
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GERMAN EMPIRE.

What is the German Fatherland? (Was ist des Deutschen Vaterland?)
PATRIOTIC SONG.

Words by E. M. Arrpr. (1813.)

Music by Gusrav RercEARDT. (1825.)
(Composed for Chorus of Male voices.)
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1. What is the Ger - man Fa - ther - land? Is’t  Prus - sian land, or Swa - bian land? ‘Where
1. Was ist des Deut- schen Va - ter - land? it’'s  Preus - sen land? ist’s  Schwaben - land ? Ist’s
2. What is the Ger - man Fa - ther - land? Ba - va - rian land, or Sty - rian land? Sure
2. Was ist des Deut- schem Va =~ ter - land? ist’s Bai - er- land? ist’s  Stei - er land? Ge -
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blooms the vine by Rhine so free? Where sea - mews skim the Bal - tic Sea? Oh no! no!
wo am Rhein die  Re - be bliiht? Ist's wo am Belt die Mé - ve sicht? o nein! nein!
Aus - tria must the ti - tle claim, So rich in bhon - or and in fame. Oh no! no!
wiss es ist das  Oe - ster-reich, An Ste - gem und an  EA - rvem reich? o nein? nein!
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no! Our Fa - ther - land must great - er be, Our Fa - ther - land must great - er be.
nein!/ sein  Va - ter - land muss grids - ser sam, sein  Va - ter - land muss gvis - ser sein.
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3. What is  the Ger - man Fa - ther - land? Pom’ - ra - nian land, West - pba - lian land? Is’t
3. Was it des Deut - schen Va - ter - land? Ist’'s  Pom - mer-land? West - pha - len - land ? Ist’s
4 What is  the Ger - man Fa - ther - land? (o] say where is that might -y land? Is't
4 Was st des Dewt - schem Va - ter - land? So nen - me  mir das gros - se Land! Ist's
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where the sands o'er plains are blown, Or where the Dan - ube rush - es on? o no! no!
wo der Sand der D@l - nem wekt? it’s  wo die Do - mau brau-send geht?  Dock  mein! nein!
Swit - zer -land or Ty - rol fair, The land and ‘;;eo - ple please me there! (o) no! no!
Land der Schwei - ser, 1ist’s Ti - rol? das Land wund Volk ge - fiel mir woil!  Dock mein! nein/
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be, Our Fa - ther - land must great - er be.
seim Va - ter - land muss gris - ser sein.
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Ger- man Fa - ther - land? Say where doth lie that fa - vor'd land? Where e'er  our
Deut-schen Va - ter - land? s0 new - me  end - lich  mir das Lamd!  “So weit  die
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Ger - man ac - cents ring, And hymns to God on high they sing, "Tis there, ‘tis
dent - sche Zun - ge Rlingt, wnd Gott im Him - mel Lie - der singt,” Das soll e
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land Is found the Ger - man Fa - ther - land,....... sessecssmensscsass OUr  Fa - ther - land.
sein/ das wackrer Deut - cher nem - ne Deityeccececencrisesresseses das men - me  Dein.
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6. O Lord, to Thy pro-tect-ing hand, Thy sons commend their Fa - therland! Let faith with - in our hearts en-
6. Das gan - sze Deutschland soll es sein, o Gott vom Him-mel sick dar-cin! Uud  gieh  uns Ach - ten deutseh - en
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dure, To love our homes with fer - vor pure. Thus let it be, we pray to Thee, Q Lord, with
Muth, dass  wir es e - benm trem und gul; Das soll es seim, das soll es seim, das gan - se
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Thy pro-tect™ ing hand,...ccomreeneee .« guard our Fa - ther- land, Thus let it be, we pray to Thee.
Deutschland soll  es SOMyneensinne das soll es  seim, das gan - se Dewtschland soll  es setn.
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GERMAN EMPIRE.
Battle-cry of Freedom. (Deutscher Freiheit Schlachtruf.)
PATRIOTIC SONG.

113

Words by F. M. Anwor. (1812) Music by A, MeraresseL. (1818.)
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v 1.Our God to us gave i - ron here, That manshould ne’er know slav'ry, He gave him sa - bre, sword, and spear, And

1. Der Gott, der Ei - sem wack - sen lhess, der woll - te  kei - ne Knechte;  Drum gab er S - bel, Schwert und Spiess dem

2. Then let us keep our free - dom pure, And faith - ful - ly main-tain it; And nev-er for a ty - rant’s gold With

2. So len wir, was Gott ge-wolll, mit vech-tem Tveu-en hal-tem, Und nim-mer um Ty - van - nen - sold die
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spir - it strong in  brav-’ry. He gave him speech to plead his cause, In fear - less words re - veal - ing,
Mann in sei - me Reck-te; Drum gadb er shm dem Rih - nen Muth, Den Zorm der frei - em - Re - de,
broth - er’s blood e’er stain it Who wrong - ly fights doth best de-serve A grave un-known and go - 1y:
Men -schen-schd - del  spal - ten; Dock wer jfir Tand und Scham-de ficht, Den haw - em wir - in  Scher - bem,
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That he should stil main - tain the laws In death his faith  still seal - - ing.
Dass  er be - stdm - de bis  auf’s Blut, Bis in den  Tod  die Fek - - de.
While Ger - man hands rule Ger - man lands, Let jus - tice be our glo - - ry.
Der  soll im  deutsch - en Lan - de nicht Mit deutsch - en  Man - nern er - - ben.
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O, boly German Fatherland, O Deutschland, heil’'ges Vaterland,
O, love and truth unstainéd, O deutsche Lied’ und Treue!
Our vow we here renew, fair land, D kokes Land, du schones Land!
1t still shall be maintainéd. Wir schwiren dir auf’s Neue :
Out-lawed may ev’ry coward fall, Dem Buben und dem Knecht die Ackt!
A prey to crow and raven, Der ndhre Krdh'n und Raben!
But we will forth to Hermann’s* field, So sich'n wir aus esr Hermannsschlackt
And prove each heart no craven. Und wollens Racke haben.
4. 4.
Flash forth each bright triumphant blade, Lasst brausen, was nur brausen kanm,
In heaven'’s pure daylight flaming; In hellen, lickten Flammen!
Behold our serried ranks arrayed, Zhy Deutsche, alle Mann fiir Mann
Each coward spirit shaming. Zum heil’gen Kricg susammen ;
Upraise your hands to heav’n on high, Und hebt die Herzen himmelan,
Let heart and voice be blended, Und himmelan die Hinde,
And man for man let each one cry, Und rufet Alle Mann fiir Mann :
¢« Our slavery 1s ended!” «“Die Knechtschaft hat ein Ende!”

¢ Hermann, or Arminius, the German hero, born B. C. 18, died A, D. 20, who destroyed the Roman power in Germany.—Trans.
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5.
ont afar whate’er can ring,
echnons, trumpets blaring,
‘We come as brethren, man to man,
Thebruntofbanlebemng
The cowards with our swords we’ll slay,
Sweet day of wrath and glory,
Long wished for by each German heart,
To live in future story.

6.

Bid ev'ry banner proudly wave,
Our standards widely flying;
Andmlnformn,lfwemustﬁn

In heroes’ graves we're lyi
Our flag triumphant onward becr
Ye dauntless ranks, before ye;
‘We come to win our ﬁ-eedmn

EMPIRE.

Lasst klingen, was nuy hans,
Trompeten, T mmmm

Wir wollen heute Mann fiir Mann
Mit Blut das Eisen r3then,

Mit Henker und mit Knechteblut—
O sfisser Tag der Racke!

Das Kinget allen Deutschen gut,
Das ist die grosse Sachke.

6.
Lasst wehen, was nur weken kans.
Standarten wekn und Fahnen ;
Wir wollen heut’ uns Mann fir Mann
ZnnHeHeuMemkm
Auf! flicge, Aohes Sie,
orasn dem kithknen Reiken!
%:ugtnader#erkubur
Den slissen Tod der Freien.

Or die the death of glory.
GREECE.
Moderats ass6d macstese NATIONAL AIR.
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GREECE.

Sons of Greece, Come, Arise!
PATRIOTIC SONG.

Tempo di marcia.
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1. Sons of Greece, come, a - rise, see at last our freedom
2. Fear ye not, sons of Greece, that ye few are, or for
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s hour Hel-las stands cloth’'d a - new in her ancient bond of
- sak-en; Europe now doth a - rise,— she your cause in arms has

|
G =
- & ) | ) - i N -1 )
1 VX — ) ] S |
(=4 (—4 L (=4 (—4 —F
= =
0. AR & NTN% | P >
0 | !. !‘ _E_ !‘ l? !‘ E !‘ ~ -
¥ ¥ ¥ ¥ A E
Oh, let the tyrant’s trem-ble, As we in rank as-sem-ble, To arms, to arms, we call. Ye people, one and

Rou-me-lians fam’d is sto-ry, Mo - re- a's sons of glo-ryl A - rise, and dash the

brand In  all the Turkish
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" alll  To amms,toarms,we call Ye peo-pleoneand all! Thesword! thesword! thesword! thesword!the sword! the sword! To
land! A -rise,anddashthe brand In all the Turkish land! Thebrand! thebrad! thebrand! thebrand!the brand!thebrand! A -
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arms, to arms, we call...... Ye peo-ple, one and all! To arms, to arms, we call...... Ye peo-ple, one and all!
rise, and dash the brand... In all the Turk - ish land! A - rise, and dash the brand... In all the Turk-ish land!
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Hark! oh, hark! Hellas maid groans beneath the yoke appalling! Oh, ye Greeks, be but brave, the barbarians despising,
Hear ye not? help! oh, help! on her sons is Hellas calling. They are mean, they are bad, though in endless numbers rising.
To burst her bonds asunder; From slavery we’ll sever!
To break the yoke she’s under! Ah1 liberty for ever!
To raise towuds. the sky Now forward through the flood,
Proud signs of victory !— Through foemen’s crimson blood !—
The sword! the sword ! the sword! the sword ! the sword! the sword! The sword ! the sword! the sword ! the sword ! the sword! the sword!
To raise towards the sky Now forward through the flood,
" Proud sign of victory! Through foemen's crimson blood !




116 GREAT BRITAIN AND IRELAND.
God Save the Queen.
NATIONAL SONG.

Words and Music by Hxwzy Caxzzy.
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1. God save our gra- cious Queen, Long live our no - ble Queen, God save the Queen. Send her vic-
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2. O Lord,our God a- rise, Scat-ter her en - e - mies, And make them 5 Con - found their’
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3. Thy choic-est gifts in store, On her be pleased to powr, Long may she reign. May she de-
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to ri-ous, Hap-py and glo - ri - ous, Long to reign o ver us, God save the Queen.
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. pol - i - tics, Frus-trate their knav - ish tricks, On thee our hopes we fix, (o] save us all
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fend our laws, And ev - er give us cause, To sing with heart and voice, God save the Queen.
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“Its (God Bave the Queen ) first public performance is stated to have been at a dinner in 1740, to celebrate the taking of Portobello by Admiral Vernon ( Nov. 20,
1739), when it is said to have been sung by Henry Carey as his own composition, both words and music.

The nearest known copy to that date is that in the “ Harmonia Anglicana” of 1742 or 43, as follows. It is marked for two voices, but we give the melody only.
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God mve our Loxd, the King, Long live our no - ble King, God smave the King! Bend him vic-
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to - =rl- ous mp py and glo - - ou Long to reign 0o - ver us, God mave the King

This is the nearest we can arrive at to the original form of the air and words, and both will be found somewhat different from those with which we are familiar.
The fact that Henry Carey was the author of both is testified to by J. Christopher Smith, Handel's amanuensis, and by Dr. Harington.

In 1745 it became publicly known by being sung at the theatres as a loyal song or anthem, during the Soottish Rebellion. The Pretender was proclaimed at Edin-
burgh, Sep, 16, and the first appearance of “God Save the King,” was at Drury Lane, Sep. 28. For a month or 80 it was much sung at both Covent Garden and Drury
lAane; Burney harmonised it for the former, and Arne for the latter. Both words and music were printed, the latier in their present form, in the Gentleman's Maga-
sine, Oct. 1745.

How far “God Save the King” was compiled from older airs will probabdly never be known. Several exist with a certain resemblance to the modern tune.—

1. An “Ayre,” without further title, at p. 98 of a MB. book attributed to *“Dr. Jan Bull,” and dated 1619. The M8, formerly in possession of Pepusch and of
Kitchener, is now in the hands of Mrs. Clark, who refuses to allow it to be seen, but the following is copied from a transcript of 8ir G. S8mart's:—
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mnmm#ﬂmdBmdsbcmmd.bendalugenuﬂukmnmmmmmthemolodyofthomodomdr!ntheﬂmhnrbanof the second
strain; but the minor mode makes an essential difference in the effect.
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Apha.enﬁﬂod“ﬂod&nmm‘owun!nthemnp.dﬂ,bntthhhfmdodonthephruo E:r
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2. A Bootch carol, “ Remember, O thou man, ’ in Ravenacroft’s “ Melismata,” 1611.—
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Re - mem - ber, o thou man, o thou man, o thou man, Re - mem - ber, o thou man, thy time s spent.
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Ro-mem-ber, O thou man, how thou art dead andgone, and I did what I can, there - fore re - pent

This is the air on the ground of which “God Save the King ” is sometimes claimed for Scotland. It is in two straing of 8 bars dach, and has the rhythm and melody
of the modern tune iu the first and third bars of the second strain. But it is in minor.

& A ballad, “Franklin is Fled Away” (first printed in 1699.)— .
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Frank -lin  has fled & - way, O hone, O hone! In whom my joys do end, O hone, O hone!
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Frank - lin, my  beart's de-light, Since last he took his flight, Bids now the world good-nightt O hone, O  hone.
4 A plece in “ A Choice Collection of Lessons for the Harpsichord or Spinnet, composed by the late Mr. Henry Purcell,” 1696.—
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Here the similarity is confined to the recurring rhythm in the first and third bars of each section.

Thus the rhythm and phrases of **God Bave the King,” and even the unequal length of the two strains (its most essential peculiarity ), had all existed before. 8o
also did some of the phrases of the words. ‘‘God Bave the King” is found in the English Bible, (Coverdale, 1585), and as the phrase is in no sense a rendering of the
Hebrew words, which literally are “ Let the king live,” it seems to follow that the phrase must have been employed in the translation as one familiar to English readers
Mr. Froude has also quoted a watchword of the navy as early as 1645—* God save the king,” with the countersign, “ Long to reign over us,” ( Hist. chap. 22) “God save
King James,” ia the refrain of a ballad of 1606; and “God save Charles the king, Our royal Roy, Grant him long to reign, In peace and joy,” is the opening of another
ballad dating probably from 1645.”—Dict. of Music and Musicians, by George Grove.
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Rule Britannia!

PATRIOTIC SONG.

Words by Trousox.
Maestoso. I

Music by Dr. THOMAS AUGUSTINE ARNE.
(Born 1710, died 1778.)
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“The music of this noble ode in honor of Great Britain,—which, according to S8outhey, will be the political hymn of this country ( England), as long as she main-
tains her political power,—waa composed by Arne for his masque of * Alfred” (the words by Thomson and Mallet), and first performed at Cliefden House, Maidenhead,
Aug.1,1740, Cliefden was then the residence of Frederick, Prince of Wales, and the occasion was to commemorate the accession of George I, and the birthday of

Princess Augusta.”— Williom Chappel, F. S. 4,
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Still more majestic shalt thou rise, ¢ To thee belongs the raral reign,
More dreadful from each foreign stroke; Thy cities shall with commerce shine,
As the loud blast, that tears the skies, All thine, shall be the subject main,
Serves but to root thy native oak. And ev'ry shore it circles, Zkine.
Rule, Britannia! &c. : Rule, Britannia! &c.
4 . 6.
Thee haughty tyrants ne’er shall tame; The muses, still with freedom found,
All their attempts to bend the down, Shall to thy happy coast repair;
‘Will but arouse thy gen'rous flame, Blest Isle! with matchless beauty crown’d,
‘To work ZAeir woe, and ZAy renown. And manly hearts to guard the fair.

Rule, Britannia! &c. . Rule, Britannia! &c.



120 GAUTEMALA.
Gautemala, around thy free banner. (Guatemala, en tu limpia bandera.)
NATIONAL SONG.

Letra de Do. Ranox P. MoLiwa. Mésica del Psor. Dn. RarazL ALvazex
Maestoso. Coro.
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1. Gau-te-ma-la, around thy free ban - ner Li-ber-
2.Gan-te-ma-lo,enitnlim-piaban -de - ra Li-ber-
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ty bas e-rect-ed its shrine; Li-ber-ty is thecrown of thy glo - ry, For A-mer-i-ca’s free sun is thine.
tad te formb um ar-re - bol; Li-ber-tad es tu glo-ria he-chi-ce - ro, Yde A-mé-ri-ca K-breesel Sol!
1
L

< < - o
.Duo T —  — | ™~ N p
@?p — ——w
: %ﬁ == =
{Belu-wouslmd, to thy glo - ry we proud - ly sing, With a sion arm and Lme s
Civ-il 1li- ber-ty is thine for - ev - er-more, Reason’s F:: is the law and the righ On - ward,
Bel-la Pa-tria, tu glo- 7i -a com- ta-mos, Com ar - dien - e su - bli - me ansic- dad, Hoy gque
{Dz-m-m-fio,ti-w-no,a tw le-ma, Lasgual -dad e tu ley, ™ 12 - sim No  mids
O [rm— — - 1 At fr— 1 |
I@j:#_ 1 = i — )| 1 ) | o
J o o =3 =
r rall.
J—_—
p— _
1 —7 b | F -
\S553 ¢—— It 1— . He——t— 3
o ° “
a lempo.
= srm— —r re s re | N - #4‘ : 0
——— 3¢
1 - } el (o )
e b b
li - ber - ty's star shines up - on y brow, With a splen - dor undimmed by age or time. }
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GUATEMALA.

DueT.

2.
Under aegis of progress and plentitude,
Peace and prosperity will be thine ;
Gantemala, O link in thy dear embrace
All thy sons in a band of love divine.
Thy Olympian brow now is grandly crowned
‘With the circlet of true liberty,
And the love of thy daughters divine has made
Gautemala an Eden of the Free.
CHORUS.

Gautemala, around thy free banner, &c.
DueT.

3
-like in thy noble and happy state,
Fame awaits thee, for progress 1s king!
Look ahead to glory that must be thine,
In the future twill more greatness bring.
Sons of freemen, now greet thee, O motherland,
‘With ovations both true and sincere ;
May the prayers of our hearts always be with thee,
O, our country to us forever dear!
CHORUS.

Guatemala, around thy free banner, &c.

HINDOOSTAN.
TYPICAL AIR.

Dvo.

2.
] Bajo la ¢jida libre )Z'tmda,
De progreso, de pas, de igualdad,

Guatemala que se unan tus hijos,
En abraszos de eterna amistad !
La més pura y felis democracia,
Que corone tu ofimpica sitn ;
Y, al amor de tus hijas divinas,
S¢ de América Bbre el Edén!
Coro.

1 Guatemala, en tu limpia bandera, &c.
Dvo.

3

] Com tu aliento gentsl de

Llegards en el mundo & lucir,

Porque masrchas buscando el progreso,
Y en tu idea se ve el porvenir!

] De los libres recibe el saludo,

Su entusiasta sincera ovacidn ;

Y recibe las preces del alma,

Los afectos del fiel corasén !

Coro.

] Guatemala, en tu limpia bandera, &'c.
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122 HAWAII.
Our Native Land. (Hawaii ponoi)
NATIONAL AIR.

Words by Kive KALAKAUA. Composed by H. BeraEs.
Translation by Hexey L. SHELDON. Musical Director Hawaiian Government Band.
J Soprano.
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I. Ha- wa - ii! sea - girt land! Strong for thy mon - arch stand,Sons of the an - cient band, Stand for your King!
IL.Ha-wa-i4 po-m-i Na-ma-i kou Mo-i Ka la m A - I, Ke A - kK - 4.
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2. Ha - wa - ii’s true - born sons Cher -ish the high - born ones, From old their lin - e -age runs, Guard the young chiefs. -
2 Ha-wa-i5 po-mo-i Na-ma-i =na K-i Na-pu a muli Aou Na po - M - i
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3. Ha - wa - ii! young and brave,Thine 'tis thy - self to save! Hopeful thy ban - ners wave— Up-ward and on.
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O Thou who reign’st a-bove, Fa-ther of might and love, Grant that Thy peaceful dove Brood o’er
Ma *u a o ni ¢ Ka me ha-me-ha ¢ Na ke ua ¢ pa - I XMe ka
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O Thou who reign'st a-bove, Fa-ther of might and love, Grant that Thy peaceful dove Brood o'er our land. land.
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HONDURAS.
Dios Salve a Honduras.

NATIONAL AIR.

By Lauscawo Cawros.
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HOLLAND.
Wien Nierlansch.

NATIONAL SONG.

Andante.
O h ~ | 1 1
T 11 03 I — " 1 1 T — re
3r.4 - 0 T = T 1 - :_'%_ t !E ® zz
v 1. Let  him in whom old Dutch b flows, Un - taint - ed, free and strong; Whose
2. We lhroth - ers, true wm - to a man, Will sing the old song  yet; A-
Sp—t +— == Y R N — —
5 F— O S - S— - *—_‘lr_ - C
>4 L——— s > —— o T :EL Y~ -
v g* 2 | |
= P
o P o , @
e ] s rf——F—f = o 2
- = E——e— w5 [T %
=3 = F L b '
L] L]
‘
h
[ s — 4N —t ] - - -
—r—— e —w o ——w 1 T F
heart for Prince and coun - try glows, Now join us in our song; Let him with us lift
way with him who ev - er can  His ince or land  for - get! A hu - man heart glow'd
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hearts re - joice, For Prince and Fa - ther - land, For Prince and Fa - ther - land!
song and pray’r, For Prince and Fa - ther - land, For Prince and Fa - ther - land!
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Preserve, oh God, the dear old ground Loud ring thro’ all rejoicings here,

‘Thou to our fathers gave;

The land where we a cradle found,
And where we’ll find a grave!
We call, oh Lord, to Thee on high,
As near death’s door we stand.
Oh! safety, blessing, is our cry,
||: For Prince and Fatherland.:{|

Qur pray'r, oh Lord, to Thee!

our Prince, his House, so dear

To Holland, great and free!
From youth thro’ life, be this oar song,
OhTi“ near to death we stand:
God, preserve our sov'reign |
[l: Our Prince and Fltherh.nd.:ﬂm&
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“ Flanders.”
PATRIOTIC SONG. Riczazp Hor
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fair and dear, Our fa - thers fam’'d in sto -ry, In

1. Come sing of Flan-ders’ glo - ry, Our coun - try
2. Here no vol - ca - moe blaz - ing, No snow - clad mount thou'lt see, But health - y flocks are graz-ing, On
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peace are rest - ing here; Here rock’d us  once our moth - er, And led with lov - ing hand. Oh! dear a-
pas- tures rich and free; Such gifts we far more trea - sure, Than landscapes wild and grand. Oh! fair be-
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bove all oth - er, My Flem-ish land, My Flem - ish land, My Flem-ish land, My Flem - ish land!
yond all mea- sure, My Flem-ish land, My Flem - ish land, My Flem-ish land, My Flem - ish land! -
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Thy looms through many ages, Submissive is our nation,

Were o’er the world renowed, Although from cringing free,
And praised in history’s pages, 'Tis filled with veneration,

Thy rich and fertile ground ; For law and liberty,—
Dost high above each neighbour, Her children guard with bravery

In art and talent stand; ‘Their freedom’s precious band, t
Oh! land of fruitful labour, Oh! free from every slavery, t

fl: My Flemish land!:}} |l: My Flemish land!:||

4 6.

No tumults here are n‘ging, Oh! Father we implore Thee,

No foes have we to fear; Thy gifts on us bestow,
The wars our sire were waging, Let, as we kneel before Thee,

Have gained us freedom here! Thy blessings on us flow!
Our fathers then who perished, ’ Oh! Thou who failed us never,

In dear remembrance stand, Spread still o’er us Thy hand,
Oh! honored, loved, and cherished, And guard our dear land ever,

Ji: My Flemish land!:} |l: My Flemish land !:||

This song was composed for an open competition of Dutch national songs, and obtained the first prize at Ghent, 1869.



126 HOLLAND.
William of Nassau.
PATRIOTIC SONG.

(A. D. 1568.) .
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I. Of Nas-sau, and O - ra - nia, A true Dutch princeam I; Thecrown of fair His - pa-nia I ev - er
2. My faith in  God nought’s moving, I know that I shall reign, If He's of me ap - prov-ing, O'er my dear
3. How ma - ny knights have giv- en For ye their no- ble blood, And I have ev - er striv-en To reign as
Moderato.
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hon - our'd high; My Fa - ther - land I guard - ed With mild and faith - ful band; Yet
land a - gain. Oh, Neth - er - lands, to save ye, My life, my all, I'd yield, As
Chris - tain good. From faith I néer will sev - er, Thow, Lord, shalt be my shield; A-
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- phus gave ye His life on Fries-land's field!
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Oh, Netherlands, on turning To God, the Lord of power,

To ye my proud heart bleeds; Trust Christian-like the fight,
My royal blood is burning And He in danger's hour

At Spaniard’s coward deeds. Will sure defend the right.
The lands in my possession I ne'er, I vow to Heaven,

Are wasting, I maust fleel Despised the king of Spain;
Oh Lord, from Spain’s oppression I but what God has given

Help me my people free! In justice would retain!

*William of Nassau,” and “The Tithe,” are good specimens of & numerous class of Dutch songs which owe their origin to the time when the Duke of Alva was
sent to the Netherlands, armed by Philip II., with the most absolute power over the unhappy country, to mercilessly extinguish the rising flame of religious reformation
and political independence. In the admirable work of J. F. Williams: “Oude Viaemache Liederen, ten deele de MelodiZn,” Ghent, a number of these lyrics are pre
served. The songs are nearly all of great length, “ William of Nassau” consists of 15 verses, though greatly condensed, the version given here preserves the sense o
the whole,
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The Tithe.
OLD DUTCH PATRIOTIC SONG.
4 (A.-D. 1570.)
Allegro moderate. ‘,: - _J:i;rﬁ—H—'?:p— 4 + ——+ — o
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1. Come aid yourselves, and God will aid Ye from the yoke that Spain has made, Oh! Ne - ther- lands for-
2. Wick - ed and false the King of Spain Sent here a man who'd ev - er fain Bend ye to all op-
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He draws from each his dearest His sa h quits him ne'er,
it himself, and even woul Gold, gold and blood his whole thoughts share;
lfgell freedom i m our nation!:|| ll: When he between them chooseth, :||
e robs us men, or sheds our blood, Before he’ll yield, the money e’er
Or takes our reputation ! E’en royal blood he loseth!
4 ' 7.
Yet they who faith in him conserve, Does he deserve the tithe to take?
Must money, hlood, the God they serve, On all your goods a profit make,
: Soon unto him surrender; :|| I| In word -.nd’deed deceiving?:]]
0 give him much dare nought reserve, ye give in ye'll never break
The tithe they too must tender! The bonds ye now are weaving!
s. 8
Take often one from ten, you'll see, Ye bear all meekly, Netherlands!
At last not n;uch willl ot':l::l: What death in hfefbefore ye sundsl
: This wolf not only Serve tyrants of Hi
e shepherd, woollndmllkILnthe O'rplneeyoureulse :E Eunth
Thesheepspoorhnckeenbrenkethl . Ofonrownprmonnnm!

See foot-note to previous song.



123 HUNGARY
NATIONAL SONG.
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1. Swear, Hun-ga - rian, by thy country, Thou'lt throughev-’ry fate stand fast, L.t the land in thy cra - dle,

2. Ho-ly is the ground, oh, children, Where once flow’d your fa

3. Free-dom, ba! thy blood-y ban-ner, Led to  bat-tles fierce
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yore, In the field our 1no - blest he - roes
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Form thy grave for thee at last. Thou wilt neer find Jace 6?/ rest -
Through a thou - sand years have stood. In coun - ftry ht  with glo -
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ing, If to o - e lands dost hie, Though thy lot be
ry, Ar - pad’s* ho - ly he - ro band, Hun yad'st{ might -y
ble, Though now dimm’d is free - dom’s light, Lives our na - tion
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Hungarian National Music possesses & most decided character of its own. Peculiarity of melodic, as well as rhythmie construction, gives it a charm of most dis-
tinctive originality. The songs are mostly of a plaintive or melancholy character, sometimes of & flery merriment; rarely do they express a placid sentiment.

The Hungarian Dance Music ( best played by the native Gipsy bands possessing no knowledge of the saience of music ), frequently turns from the strains of exquisitely
expressed mclancholy, abruptly to the very extreme of wild merriment, and no description can eonvey an {dea of the effect of these wild modulations, if accomplished
with that delicacy of ear and refinement, for which these native bands are celebrated. >

One of the Rhythmic peculiarities is the frequent syncopation of the second note :— @ which is due in a great measure to the Hungarian lan-

. .
guagoe. The ending phrase is mostly like :— E_# or, which should be distinctly accented.

v | el

Unfortunely the pronunciation of the English language offers serious obstacles to the translator, and the charm of the wild poetry is lost in the process of fitting
words to the music.—Kappey, in Songs of Eastern Europe.

¢ Arpad, or Duke Stephen, the ‘‘ apostolic king,” (afterwards the patron saint of Hungary ), founded in 997 the first dynasty of Hungarian monarchs. The Arpadian
line ruled in Hungary till the year 1301.

+John Hunyad (named Corvin) waiwode of Transylvania, courageously defended Hungary against the Ottomans during the minority of Ladislas V. Hunyad
dicd in 1435,
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true Hun-ga-rian, live and die!
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arm once shatter’d Shame - ful yokes, which bent the Father - land. .
bent, not broken, By 6.
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ma - ny foe's re - sist - less might.
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Ah! great world, thou home of na-tions, Turn to- wards us

God E - ter- nal, rock of Hung'ry,

Let us not as

Swear, Hunga - rian, t'wards thy country Faith un - wav - er -
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or death we lead, Hearts
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in  our need, Thousand years of suf - f’ring pray thee, As to life,
per - ish’d be, Let the gold-en time be g:m-ing Mil-lions now be - seech of thee, If it come not,
mng to keep, Let her earth which now doth nour - ish Guard thee in the last longsleep; Oth - er lands, oh!
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true Hun - ga rian, Bid no rest - ing place to thee,
0
g T
( PP
’ |74 [

Ne'er should breasts of
Let through seas
Hold thy

of

home thy

faith - ful chil - dren,
blood our king - dom
rock and trea - sure,

Fruit - less burst
No - bly swim
What - so - e'er
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pa-triot’s burn - ing  pain.

with
at last to- wards the grave.
thy fate in it may be
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Words by THoMas Moonx.

IRELAND.
The Minstrel-

Boy.
SONG.

1. Min - strel -boy to the
2. The Min - strel felll but the
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war is gone, In the ranks of death you'll find him; His fa - ther's sword he has gird-ed on, And his
foe- man’s chain Could not bring his proud soul un - der; The harp he loved ne’er spoke a- gain, For he
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wild barp slung be - hind him. “Land of song!”  said the war- rior - bard, “Tho' all the world be -

tore its cords a - sun - der; And said, “No chains shall sul - ly thee, Thou soul of love and
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trays thee, One sword at least, thy rights shall guard, Ome faith - ful harp shall  praise  thee!”
brav - er - y! Thy songs were made for the pure and free, Theyshall nev - er sound in slav - er - y!”
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Let Erin remember the days of old.

Words by Tmouas Mooz, PATRIOTIC SONG. Air—“Tue Rep Fox."
| In moderate time. R R
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1. Let E - rin remem - the days of old, Ere her
2. On Lough Neagh’s bank, as the fisherman strays,} Whenthe
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faith - less sons be - tray’d her; When Ma - la-chi wore the col-lar of gold,* Which he won from her proud in - vad - er; When her
clear cold eve’s de - clin - ing, He seestheroundtow'rsof oth - er days In the wave be - neath him shin - ing; Thus shall
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kings, with standard of green un- furl’'d, Led the Red-Branch knights to dan - ger; Ere the em’'rald gem of the west - em world Was
mem-'ry oft- en, in dreams sub- lime, Catch a glimpse of the daysthatare o - ver; Thus  sigh-ing, look thro’ the waves of time For the
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¢ This brought on an encounter between Malachy, the monarch of Ireland in the tenth century, and the Danes, in which Malachy defeated two of their cham-
plons, whom he encountered successively, hand to hand—taking & collar of gold from the neck of one, and carrying off the sword of the other, as trophies of his
victory."— Warners History of Ireland. Vol. 1, Book 9.

#* It was an old tradition, in the time of Gualdus, that Lough Neagh had been originally a fountain, by whose sudden overflowing the country was inundated, and

a whole region, like the Atlantis of Plato, overwhelmed. He says that the fishermen, in clear weather, used to point out to strangers the tall ecclesiastical towers under
the water.”—Mooney. .
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The harp that once thro' Tara's halls.
PATRIOTIC SONG.

Words by Tromas Moors. Air—" GRAMACHREE.”
Andante,
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Ta - ra’s halls, The soul of mu - sic shed; Now hangs as mute on Ta-ra’s walls, As if that soul were
la - dies bright, The harp of Ta - ra swells: The chord a-lone, that breaks at night, Its tale of ru - in
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fled, So sleeps the pride of for - mer days, So glo-ry's thrill is o'er, And hearts, that once beat
tells. Thus free - dom now so sel - dom wakes The  on - ly throb she gives, Is when some heart in-
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Tara’s Hill was beautifully situated about four miles from Navar, on the Dublin road. Many centuries ago an Immense palace stood on this spot, and every year,
during the first week of November, the kings and other prominent persons were accustomed to meet for the purpose of making laws, and enjoying festivals, eto., en-
livened by music. This tune is one of the oldest Irish airs, known as “ Gramachree,” and was originally sung to “ Adown on Banna’s banks I strayed.”—Gardner’s Music

o Nature, et al.
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Oh, for the swords of former times!
PATRIOTIC SONG.

Words by Tmomas Moozx.
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1. Oh, for the swords of former time! Oh, for the men who bore them, When
2. Oh, forthe Kings who flourish’d then ! Oh, for the pomp that crown’d them,When
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arm’d for Right, they stood sublime, And tyrants crouch’d before them! When free yet, erecourts began With honors to en-slave him, The
hearts and hands of free-born men, Were all the ramparts round them ! When safe built on  bo - soms true, The throne was but the cen - tre, Round
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best honors worn by man, Were those which virtue gave him.  Oh, for the swords of former time! Oh, for the men whobore them, When
which, love a cir - cle drew That treason durstnot en - ter.  Oh, for the Kings who flourish’d then!  Oh, for the pomp that crown’d them, When
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arm’'d for Right they stood, sub-lime, And ty - rants crouch’d be - fore them!
hearts and hands of free-born men, Were all the ram - parts round them!
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NATIONAL AIR.

By Grurio GEORGIERI.

“thy fair coast doth wan - der, or
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The Royal March and Fanfare,

142

NATIONAL AIR.

By G. GasrerTI.
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The Volunteer's Farewell. (L'addio del Voluntario.)
FLORENTINE PATRIOTIC SONG.
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¢The Austrians.

2.

My sack and my good pistols
And gun I take with me,

And at the dawn of morning
I must depart from thee.

3
Then dry thy tears, my darling,
Grief is the coward’s plea;
To die is but the duty
Of each son of Italy.

4
It is no civil warfare
I go forth to maintain;
It 18 to drive the alien*
From the soil which now they stain.

5.
Then do not weep thus vainly,
I may return, my love,
Baut if I'm slain in battle
We’ll meet in heav'n above.
6.
And Fame will there be seated
Upon my glorious tomb,
And instead of mournful cypress
A flower there will bloom.

7.
‘This flow’r, my well beloved,
‘Will bear the colors three;
Embrace it, for 'twill spring from
A 50il that will be free!
8.
We'll rend the black and yellow,}
Symbol of grief and dread
And proudly shall the Italians
Raise the tricolor } instead!

1 The Austrian colors, $ The Italians colors—green, white, and red.

2.
17 sacco ¢ le pistole
Lo schs 0 I'ko com me;
Allo spuntar del sole .
Io partivd da te.

3.
Asciuga o bella 1l ciglio,
Sol dei codardi ¢ 1l dudl,
Chs dell’ Itakia ¢ figho
Muora pel patyio suol.
4
Non ¢ fraterna guerva,
La guerra ck'io fard
Dall’ Itakiana terva
Llestraneo® scaccerd,
[
Now pianger mio tesoro,
Forse ritornerd,
E se in battagha moro
In ciel 55 rivedrd.
6.
Alla mia tomba appresse,
La gloria sederd.
E invece del cipresso
Un fior vi spunterd.
7
Owel fiore, idolo amato,
1 tye colors avrd,
Bacialo e di ckh’'¢ nato,
In suol di liberta !
8.
Si stracei 1 giallo ¢ nero,}
Simbolo del dolor ;
E I Italiano allero
Inalsi sl tricolor !}
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The Tricolored Banner. (La Nocca de Tre Colure.)
NEAPOLITAN PATRIOTIC SONG.
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2. 'Tis for hope the green that you behold here, 2. Chillo vverde & la speransa,
Which we sigh’d for so long, Che nce a fotto assennecd
That it well nigh turn’d off mouldy Eﬁeﬁnmmtaalapam
Ere our liberty we won. e ave fatto fravecds
If you don’t believe it’s true, Tanto stiente ne pecché
I will prove it soon to you. Sto colore, ppe vede.
3. Next, the white which here you see 8o pure and simple, . Sa lo janco 2 assaje carnale
Tells its meaning to all; Ne che bud segnifica
*Tis that all men here are equal, Ca nuje simmo tutt’
We are brothers,—and that’s all. Simmo frate ¢ basta ca;
He who tells this tale to you, CAs I’ avesse ditto a te
He has seen and knows ’tis true. Chesti ccose de vede.
4. Last, the crimson 'neath whose splendour, &4 E lo rrusso che po
wf'.e'? vict'ry h::; been hl::d’ E Tanto bbello mmieso U
ifies our joy trium la gioja, la priessa
ild enough to turn eacﬁ head. aﬂf’u fa svertecelld.
‘This was told to me as true, Chesto ditto m’hanno a mme
Even so I tell it you. Jo lo dico pursi a te.
§. "Mong triumphant wreaths and brightest flowers, S. 'Nfra, masse de Il sciure
Our cockade will brightly shine; Mosta Nocca stanmo a f3
And thrice blest shall be the colors, Beneditte lli colure
And our liberty divine! E la bella liberta,
Let us shout and'loudly cheer Va allaccammo mena me
Now we bave no cause of fear. ' Ca paura cchiu non ne'd.
WAR SONG.
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Garibaldi's Hymn. (Inno di Guerra dei Cacciatori Delle Alpi.)

Words by Luzer MERCANTINI
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fire and with sword.
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With fire and sword,
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JAMAICA.

Kalimba, or Pepper Pot.
NATIONAL AIR.
Alegre. M. (J=112) .
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The following words are usually sung to the national air of Jamaica:— :
Monkey, monkey play the fiddle;
Monkey, monkey play the fiddle,

Monkey, monkey play the fiddle,
Make de baboon dance.
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Fou so ka.
NATIONAL AIR.
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JAPAN.
Song of the Boatmen.
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JAPAN.
Kimygayo.
TYPICAL AIR.
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“The popular music of Japan has remained for many centuries in the hands of the lowest and most ignorant classes of society. It did not advance moral or
physical culture, but was altogether immoral in tone. It is against the moral and social welfare of the community. It i8 against the progress of the education of
society. It is against the introduction of good music into the country. But unfortunately all children are taught this kind of music, even though they are not sent to
school ; and 1t is not uncommon for the people to refuse to listen to good music, but to prefer such shameful Music as that under consideration.

“While such musmec keeps its influence, schools are of little use to the country, however numerous they may be; and education is of little use to soclety, however
good it may be. Now what can be done about this popular music, is a great problem to be solved by the enlightened classes of soclety. Some say it must be entirely
forbidden, others say it should be permitted only for the lower classes, and should be forbidden for the upper classes, and yet others say the old music should be put an
end to, and new music should be introduced. All these proposals are impracticable, though in some cases they may seem reasonable. Then the question naturally
follows, is there no way to deal with the popular music? Yes; thereis. Such popular music as is 5o deeply rooted in the hearts of the people, cannot be eradicated entirely,
but may be revised by degrees. The Institute has already taken a step towards this end, but it has not yet been fully carried out, in consequence of there being so many
things to do after the establishment of the Institute. The Institute, however, having been now brought into good working order, and the system of school music founded
on a firm basis, the time has come when the full energy of the Institute can be applied to the solution of the question.




156 JAPAN.

“The process by which the popular music should be revised, is itself quite simple. Though the condition of popular music is as stated above, it is a corrupted con
dition, and not an original state. The original music was comparatvely pure, that is, far better than it is at present. Moreover, all kinds of the popular music are not
corrupted to the same degree. Among others, Kofo music seems to be almost free from corruption, and even in this music, the oldest is the purest. Therefore, the
revision was begun in this class of music because the advantage is two-fold ;—first, the work can be done with far less labor ; secondly, with more certainty of success,

“ When this work is taken in hand, the materials for the revision are selected particularly from the oldest forms by a committee. After their report, a general council
18 held on a certain day to determine whether the piece is fit for revision or not, The music, as well as the words, is tried by a concert of Koto, Kokiu, Siamsin, Shakuhachi,
&c. If the musicis good and the words are not, the words are revised, but if both music and words are unsuitable the piece is rejected. After the words are reformed, a
trial will be made again by the same concert as before. On this trial, if the words are found unfit for the music, they will be corrected or revised, again and again, until
all is right.

“In the next place, the revision of Nagaula has been commenced, and is conducted,in the same way as in the case of Kolo music. However, time and space do not
allow us to enter into any detail. The difficulty experienced in these revisions is not to compose better words, not to make better music, but to construct old pieccs by
adapting the music and words to each other as perfectly as may be ; no matter how complicated the music, or how long and complex the phrases may be.

“When a piece is finished after passing the various stepe above enumerated, it is harmonized, so far as the natural beauty of Japanese music can be retained, accord-
ing to the principles of modern music, in order to make it on an equality with European music. Notwithstanding the many difficulties which have occurred in the way
of this revision, a great many pieces have already been finished. S8ome of these were played at the Musical Exhibition held for reporting the result of the investigations
on Music by the Institute, and on many other occasions since that time,

“There are many advantages in this revised music which may facilitate its extensive use in future. It is written on a staff of five lines, with the modern notation,—
& work never attempted before,—which makes the teaching of this music very much easier than the old method, which depended entirely on rote teaching, having no
help whatever from the notation.”

“ The text books and music readers will be published soon after they are approved by the anthorities. Assoon as these publications are ready, instruction will
commence for the students attached to the Institute, in the Girls’ Normal 8chool, and in private schools taught by those who are actually engaged in this revision.
Some special arrangements will be made for those who wish to learn particularly this kind of music, and some other means will be adopted for its farther diffusion
through the country. After this is done, the old immoral music will be forbidden. Then the new works will soon displace the old ones, because this revised music con-
forms to the theory of science and art, as well as to the principles of morality, so that its prospects of success are already very bright,”—Exrtracis from the Report of 8
Isawa, Direclor of the Institute of Music, on the result of the investigations concerning music, undertaken by order of the Departments of Education, Tokio, Japan,

Becond month of the 17th year of MefjL,
JAPAN.
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Push and Row. (Surung Dayung.)
BOAT SONG.
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LAPLAND.
Reindeer, galop fast.

TYPICAL SONG.

n Andante, non troppo lento. 3 dim.
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’ T Rein-deer,-gcal -ﬁ 'gf:t O - ver mount and Fn, Till e tent we gain, And my love at last;
2. Ah! how short the day, And the roads how long, Come, let mer - ry songs Short-en now our way;
3. Ah! yon ea - gle see! Could } with him hie, Like thecloud-lets fly, From all sor - row free!
4- Rest I seek in vain; Thousand mad de - sires, Like de-vour-ing fires, Fill my throb - bi brain!
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To  the for - est haste, There green moss shalt taste!
Fly, my rein- deer, here, Wclves are

howl - ing  near!

L g

To  the for - est haste, There g\rzenmoss shalt free!
Fly my rein- deer, here, Wolves are howl - ing near!

TYPICAL SONG, OR DAINA.

Then my eyes could rove Un - to thee, oh love! Then my eyes could rove Un - to thee, oh love!
Each one cries to thee, “Give thy heart to me!” Each one cries to thee,“Give thy heart to me!”
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LITHUANIA.
The Bride’s Farewell.

Slowly and with muck expression. . .
$ —~—— g
fra - mar - jo - ram is grow - ing, Here with - in our gar - den thyme is blow - ing;
there, my lit - tle maid - en? Why sup - port - ed there, my youth - ful maid - en?
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Yet the fa\ﬁ:- est and the sweet-est flow - ers Blos - som l:' 0\\;; lit - tle sis - ter's bow - ers.

Are the days of

youth not bright and fleet - ing, And thy

heart with glad- ness light-ly beat - ing.
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3.
Tho’ my youthful days in joy are fleeting,
Tho’ my heart is light and gaily beating;
Yet, ah! me, I now am filI’d with sorrow,
Careless youth will end for me to-morrow.

4.
Thro’ the verdant meadows roams the maiden,
With her wreath of rue* her white hands laden;
Ah! my wreath, my little wreath, I ponder,
Far, ah! far from here with me thou'lt wander.

5.
Farewell, mother, oh! beloved mother,
Farewell, father, oh! beloved father;
Farewell, brothers, sisters, I am sighing,
From among ye all for aye I'm hieing.

i “sRue, (Ruts graveolans,) is very frequently mentioned in the folklore of the different nations of the north and east of Europe. In the traditional songsof Lithuania,
Finland, Esthonis, etc., it forms a poetic symbol of moral purity, as the myrtle does with us; hence the path of a bride is “strewn with rue,” or she wears a “ wreath
of rue.” But In Eastern Europe, in Bervia, Bulgaria, etc., it is a symbol of woe, and the binding of a wreath of rue portends misfortune or death.

Daina (pl. Dainos), Lithuanian term for secular song, in contradistinction to Gésme—sacred or religious song.”—Songs ¢f Northern Europe.
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All hail, Liberia, hail!
NATIONAL SONG.

- By OrusrEap Luca.
— Allegro moderato. .
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A home of glo-rious lib- er - ty by God's
N ——

mand,

A home of glo-rious

o o —

£REE =

-_ e = =

} he

¥ Ped. *

LUXEMBURG.
March of the Arabesques.
PATRIOTIC AIR.
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163 MADEIRA ISLANDS.
TYPICAL AIRS.
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“Gold Cannot »
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Diaisa Maltese.
PATRIOTIC AIR.
Moderato. :
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MARHATTA.
TYPICAL AIR.
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TYPICAL AIRS.
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