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ADVERTISEMENT TO THE FIFTH EDITION.

The Pcbubheb, in compliance with numerous applicatio Edition four additional pages, containing the following Tunes :—
"HYMN OM THE NATIVITY,- Compose! by Dr. Pa„e 99

i ABOR," L.M. do. Havbb, 07
ION," S. M. do. IIiyi.v, 97

'BALLEIIMA,"C.-M. do. B. Simpsoi.. 9g
'• PIE TV," C. M„ arranged with entirely new Harmony by John Torxboll, - - - ]g

I ones thus selected are highly deserving of popularity ; Mount Tabor and New Lebanon being adapted from Haydn's sublime Oratorio of
ion," and are arranged so as to possess the excellence of the compositions from which they are selected. Arnold's beautiful Hymn on the

••ill also be found a very interesting Hymn Tune, and well calculated to be sung as a Semi-Chorus. The new and effective arrangement of
,y of Piety, by Mr. Turnbull, is recommended to general use: it gives the composition its proper meaning,' and it is hoped will restore

thi- favourite Tune to public favour.

ADVERTISEMENT TO THE SIXTH EDITION.

From the increased popularity of this Work, and the extensive sale which it has met with since the publication of the last Edition, the Publisher
has been encouraged to publish this Edition with a further addition of four pages, containing the following Tunes :—

"REMEMBRANCE," Pageioi , •• SE.Ui aNK." PaBe 104"K1RBY,"
10, •< NEWINOTON." -' m

ANTHEM,—" Thk Lobd Rriohktu," Composed by R. A. S.mitu, ...... I'a»e 10''

The Publisher again takes this opportunity of gratefully acknowledging the distinguished patronage given to this Work in its several Editions, and
hope* the publication of the present one will farther entitle it to the support and recommendation of the Musical Public.

J. BROWN.



At a period when the " Song of Praise" is everywhere extending its ianuence, making a "joyful noise unto the Lord through all the Land," the

publication of a volume of Sacred Music so essentially useful and complete as the present, would seem to be much required.

Robertson's Selection of Sacred Music has for many years been held in high esteem throughout Scotland, and elsewhere ; and so extensive has

been the sale of the last edition, that the present has been called into existence in much less time than could have been anticipated. By the opportu-
nity afforded in the publication of a Fourth Edition, many judicious improvements have been effected ; and, not the least of theSe, the Improved
Musical Catechism and Lessons.—The prescribed limits of this important part of the work have been employed to the best advantage ; and will not
only enable Musical Students, in much less time, to acquire a clear and comprehensive knowledge of the Rudiments of Music, but will greatly, tend to

remove that dislike which they generally have to this important part of the Science.—Great t^re has been exercised in the selection of the Tunes
contained in the work, being a Selection of all the most useful and approved Ancient and Modern Compositions of merit ; and no .expense "has been
spared to render it, in every respect, the most complete edition of Scottish Psalmody. *^

An Explanation of Various Terms used in Music.
Adagio, very slow and solemn.
Ad libitum, at pleasure or discretion with regard

to time, introducing in certain cases an embel-
lishment.

A tempo, in strict time.

Affettuoso, in an affecting and tender manner.
Agitato, agitated ; with passion and fire.

Allegro, brisk, lively.

Allegretto, rather fast.

Andante, distint and moderately slow.
Andantino, slow and expressive.

Calando, diminishing by degrees the sound, or
slackening almost imperceptibly the time, or both.

Cantabile, in a tender soothing style.

Con espressionc orconanima,with expression, with
passionate feeling, where every note has its pecu-
liar force and energy, and where even the severity
of time may be relaxed for extraordinary effects.

Con Spirito, with spirit.

Con motto, with a certain degree of vivacity.

Crescendo, or Cres. to increase the sound.

Diminuendo, or Dim. to diminish the sound.

Dolce, sweet, with taste, now and then swelling

some notes.

Da Capo, or D. C. to return to, and end with the

first strain.

Forte, or For. or F., loud.

Fortissimo, or Fmo. or F.F., very loud.

Forzando, or sforzando, or Fz. or sf., to force, or

give emphasis to one note.

Grazioso, in a graceful and elegant manner.
Largo, slow.

Lento, a degree -quicker than Largo.
Larghetto, a degree quieker than Lento.
Maestoso, majestically, with elevation.

Mesto, in a melancholy style.

Mezzo Forte, not so loud as Forte.

Mezzo Piano, not so soft as Piano. .

Piano, Pia. or P., soft.

Pianissimo, or Pmo. or P.P., very soft.

Presto, quick.

Prestissimo, very quick.

Rallcntando, or Ritardano, gradually slackening
the time.

Rinforzando, or rinf , to swell 2, 3, or 4 notes.

Siciliano, a slow graceful movement.
Smorzando, or Smorz., extinguishing gradually

the sound.

Tacet, silent.

Tutti, full, altogether.

Vivace, lively, merrily.

Vigoroso, with strength and vigour.

Volti, turn over.

Void Subito, turn over quickly.
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U&XCAL CAflCHIS

SECTION L
OB MUSIC IN GENERAL.

Question. What is music ?

Answer. Music is one of the fine arts; and consists of a variety of

agreeable sounds produced by the human voice, or proceeding from a

musical instrument. The former called vocal, and the latter, instru-

mental music.

Q. What are its objects ?

A. To inspire feelings of pure devotion when engaged in the duties

of religion, and to offer a delightful and refined species of pleasure in

our lighter hours.

Q. What is the result of the arrangement and combination of musi-

cal sounds ?

A. Melody and harmony.
Q. What is melody ?

A. Melody is a succession of simple sounds, so arranged as to form

a tune or air.

Q. What is harmony?
A. Harmony is the union of two or more musical sounds, performed

at the same time, which are more or less agreeable to the ear, accord-

ing as they are composed of concords or discords.

SECTION II. %
OF THE NOTES AND STAVE, ETC.

Q. How are musical sounds represented ?

A. By characters called notes.

The Arrangement of this

How many notes are there in music?
Seven.

How are they expressed ?

By the first seven letters in the alphabet, A. B. C. D. E. F. G.
How are the notes written?

On and between five parallellines, which, collectively taken, are

termed the stave.

Q_. How are the lines and spaces of the stave counted ?

A. From the bottom upwards.

Name the degrees of the stave upwards and downwards.

LINES. SPACES.

Q.
A.
Q.
A.
Q.
A.

. 4

3
3

2

1
1

Q. What are the notes on the five lines of the stave?

A. The first line is E, the second G, the third B, the fourth D, and
the fifth F.

Q. What are those on the four spaces of the stave ?

A. The first is F, the second A, the third C, and the fourth E.

QL. How many degrees of sound does the stave represent?

A. Each line and each space represents one degree of musical sound,

consequently with the degree below the first line, and the one above

the fifth line, eleven degrees of sound are exhibited on the stave.

Q.. How are the notes regulated when they go above and below the

stave ?

Catechism is Copyright.



MUSICAL CATECHISM.

A. By short lines called ledger lines, which are counted from the

stave upwards and downwards.
Q. What are the notes on the additional lines above the treble stave?

A. The first additional line is A, the second C, the third E, &c.

Q. What are the notes in the additional spaces above the treble stave ?

A. The first space above the treble stave is G, the second B, the

third D, &c.

Q. What are the notes on the additional lines below the* treble

stave ? And name also the spaces.

A. The first line below the treble stave is C, the second A, &c.

The first space D, the second B, the third G.

SECTION III.

OF THK VARIOUS SORTS OF NOTES, AND THEIR PROPORTIONS, RESTS, ETC.

Q. How many different kinds of notes are there in general use ?

A. Six, viz. the Semibreve, Minim, Crotchet, Quaver, Semiquaver,

and Demisemiquaver.

Describe and show their different forms.

?E
X- 5 *=±

Semibreve. Minim. Crotchet. Quaver. Semiquaver. Demisemiquaver.

Q. Are they always written thus?

A. The first three always ; but those with hooks are frequently

united in groups of two, three, four, and six, &c, by strokes across

the stems, corresponding to the number of hooks; the stems being

turned up or down at pleasure.

Q. What proportion do they bear to each other?

P

A. Each note is equal in duration to one half of the preceding, and
is double the following, for example,—A Semibreve is as long as 2
Minims, or 4 Crotchets, or 8 Quavers, or 16 Semiquavers, or 32 Demi-
semiquavers.

Q. Have lines and spaces always the same name?
A. No, their names depend upon characters called clefs, and each

clef gives a different name to the same line or space.

OF THE TREBLE AND BASS CLEFS.

Q. How many clefs are there ?

A. Seven; but only two are used in modern music.

Q. What line of the stave is the treble clef placed on ?

A. On the second line.

Q. What letter or note does it make ?

A. The letter or note (G.)
Q. Upon what line of the stave is the bass clef placed?
A. The bass clef is placed on the fourth line, and

makes the letter or note F, which note is called the bass

clef note.

Q. What are the notes on the five lines of the bass stave ?

A. The first line is G, the second B, the third D, the fourth F, and
the fifth A.

Q. What are the notes in the four spaces of the bass stave ?

A. The first space is A, the second C, the third E, and the fourth G.
Q. What are the notes on the additional lines above the bass stave?
A. The first lipe C, the second E, and the third G.
Q. What are trie notes in the additional spaces above the bass stave?

A. The first space above is B, the second D, and the third F.

Q. What are the notes on the additional lines below the bass stave?
And name also those in the spaces.

3i^
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MUSICAL CATECHISM.

A. The first line below is E, the second C, the third A, and the

fourth F. The first additional space is F, the second D, the third B.

and the fourth G.
Q. What do the Clefs particularly denote, besides giving names to

the lines and spaces ?

A. They point out the particular kinds of voices or instruments pro-

per to each part.

Q. How many parts are there in Vocal Music ?

A. Generally four, viz., Treble, Counter, Tenor, and Bass.

Q. Describe them ?

A. Treble voices are those of women and boys; Counter the highest

voices of men; Tenor, the middle voices of men; Bass the lowest

voices of men.

Q. What are the Rests ?

A. Marks of silence, equal to the note which they represent.

Q. How many rests are there ?

A. As many as there are notes.

Describe and name the rests.

Semibreve- Minium. Crotchet. Quaver. Semiquaver. Demisemiquaver.

-_ f "1 3 -
1

1 H - 3 -II-1 u
Under a
Line.

Above a
Line

Turned to

the right.

Turned to
the left.

With two
Heads.

With three
Heads.

Q. Are there any other sorts of rests than those you have described?

A. Yes ; there are rests used for denoting silence, equal in duration

to one or more measures of music called bars.

Q. In what manner is a whole bar rest marked ?

A. In the same manner as the semibreve rest, be the value of the

bar what it may.

Describe in what manner restsfor more than one bar are marked.

1P
±SE T I

A Bar. 2 Bars. 4 Bars. 6 Bars. 8 Bars.

Rest Rest. Rest. Rest. Rest.

Q. Are they always so expressed ?

A. No ; in modern compositions, the requisite number is generally

expressed in figures above a bar rest.

SECTION IV.

OF SHARPS, FLATS, AND THE NATURAL.

Q. What is the effect of the Sharp ?

A. A Sharp raises the note before

which it is placed, a semitone.

Q. What is the effect of a Flat?

A. A Flat depresses the note before

which it is placed, a semitone.

Q. What is the effect of the Natural ?

A. A natural restores the note, which has been made sharp, or

flat to its original sound, consequently a natural sometimes raises and

sometimes depresses a note.

Q. How are the Sharps used ?

A. In two ways; first as the signature

of the key, and secondly as they occur

accidentally.

Q. What is their effect as the signature of the key ?

isp^



MUSICAL CATECHISM.

A. They affect all the the notes of corresponding names throughout
the piece; for example a sharp placed on the fifth line,

signifies, that all the F's are to be sung, or played sharp

throughout the piece, unless contradicted by a natural,

which reduces the note to its primitive sound.

Q. Have the flats the same effect.

A. Yes; for example, flats upon the third line, and
fourth space, signify that all the B's and E's are to be
flat, unless contradicted as in the preceding.

Q. What are accidental sharps, flats, and naturals ?

A. Accidentals, are those which are not marked at the beginning of
the piece, and affect only the note of the same bar in which they are

written.

Q. Do Accidentals never affect notes in the following bar?
A. Yes; if the last note of one bar, which has been made sharp,

begins the next, it is to continue sharp; the same being observed of
flats and naturals.

Q. How is a note that is already sharp or flat, raised or depressed?
A. By means of characters, called double sharps and flats.

Describe the double sharp and flat.

x-m iT(tV',

Double Sharp. Double Flat.

Q. How many semitones do they raise or depress any note ?

A. A note that has already been made sharp or flat, is raised or
depressed, one semitone more; or two semitones above or below its

natural sound.

Q. How are they contradicted ?

A. By uniting a natural with a
single sharp or flat.

*
tl

ife idfe

E
SECTION V.

OF TIME THE SINGLE AND DOUBLE BARS.

Q. What is a bar ?

A. A bar is a short line drawn across the stave, to divide the

music into equal portions of time ; and the music placed between
two of these, is called a bar of time.

Q. What is the use of Double bars ?

A. Double bars are placed in the mid-
dle, or at the end of a piece of music, to

show that a part, or the whole is finished.

Q. What is the use of dots at a single, or double bar?
A. They signify that part of the music, which is on the same side

of the dots, is to be repeated.

Q. Are dots always written on both sides of the double bar?
A. No; they are sometimes placed on the right and sometimes on

the left, and only on the side of the dots is the strain of music
repeated.

Q. What is Time ?

A. Time is the measure of a note, with regard to its duration; also

the division of a composition into equal portions, according to the

figures or characters, placed at the beginning of a piece.

Q. How many sorts of time are there?

A. Two ; Common and Triple Time.
Q. What is meant by Common Time ?

/



MUSICAL CATECHISM. 7

A. An equal number of notes in a Bar, as Two, Four, Six.

Q. What is meant by Triple Time?

A. An odd number of notes in a Bar, as Three, Nine.

Q. How many kinds of Common and Triple Time are there ?

A. Two of each, viz., Simple and Compound.

Q. How are they distinguished ?

A. The easiest way to remember is, that if the number of notes ex-

pressed by the upper figure is less than Six, it is Simple, but if Six,

or more than Six, it is compound.

Q. How is simple Common Time expressed ?

A. By one of two characters, which denote that there are four

Crotchets or the value of one Semibreve in each Bar ; Common Time,

being also occasionally marked by two figures (j) which have re-

ference to the Semibreve.

Q. How do the figures refer to the Semibreve ?

A. The under figure shows into how many parts the Semibreve is

divided, and the upper figure shows how many are to be in the Bar.

Q. How is simple Triple Time expressed?

A. By the following figures, || f

Q. How is Compound Common Time and Compound Triple Time

expressed?

A. Compound Common Time by | &c, and Compound Triple

Time by - &c.

Describe thefollowing marks of Time, pointing out which are Common
and Triple Time ; also, Compound Common and Triple Time.

ieEEffi
i2z.

:£ -9r
A
Z±

itA && A
±t

Q. Is the music always written as expressed by the figures?

A. No ; for example— | which is two Crotchets in a Bar, may con-

tain four Quavers, or J which is three Crotchets in a Bar, may contain

six Quavers.

Q. When a movement begins with part of a Bar, how is the Time

completed ?

A. It is always allowed for before the first double Bar, and if none

at the end of the piece.

SECTION VI.

OF GRACES OR EMBELLISHMENTS, AND MARKS OF EXPRESSION.

Q. What are the principal Graces ?

A. The Appogiatura, the Turn and the Shake.

Q. How is the Appogiatura expressed ?

A. By a small Note placed be- -^_|_j p- before a

fore a large one, from which it ge- i£[?m_lL Crotchet

nerally takes half its time; for ffl") —f- must be

example, an Appogiatura placed ^T playedas,

two Quavers, consequently it does not lengthen the Bar.

Q. How many sorts of Appogiaturas are there ?

A. Two ; the upper and the lower.

Q. What is the difference ?

A. The upper Appogiatura may be a Tone, or a Semitone above

the principal Note ; the lower one being always a Semitone below.

Q. How is the Turn expressed ?

A. A Turn is made with the Note above and the Note below that

which is written, beginning with the highest ; a Turn upon C is made

with D, C, B, C.

Q. Should the lowest Note of the Turn be a Tone or a Semitone

below the Note written ?

A. It is generally a Semitone.



B MUSICAL CATECHISM.

Q. How is the Turn performed on a dotted Note ?

A. By first sounding the Note and then making the turn.

Q. How is the inverted Turn played?

A. The inverted Turn consists of the same number of Notes as the

others, but beginning with the lowest instead of the highest, an in-

verted Turn on (C) is made with B, C, D, C.

An example ofthe Common Turn, the Dotted Turn, end the Inverted

Turn.
cv> cv> a

Common Turn Turn on the Dotted Note. Inverted Turn.

Q. How is the Shake performed?
A. A Shake is made with the Note above, and the Note which is

written, beginning with the highest and ending with the Turn.

An example ofa Shake on (C) with a Turn at the end.

Tfeti-F&riBFy
gdgjqffl:

Q. Does the Shake always end with a Turn ?

A. No ; the passing or transient Shake, and the plain Shake, have
no Turn.

Q. How are these Shakes performed ?

A. In the same manner as the other, viz., the principal note and
the note above it ; the passing Shake is very short—the plain Shake
longer, but without a turn.

Q. What is the effect of the Swell and the Diminish ?

A. The Swell, < generally marked Crescendo, begins soft, and
ends loud—The Diminish, > marked Diminuendo, begins loud and
ends soft.

Q. When both of these characters are together thus <> what
does it imply?

A. They indicate Crescendo and Diminuendo ; that is, that the

sounds must be gradually increased from the soft to the loud, and
afterwards gradually diminished from loud to soft.

Q. What is the meaning of a Curved Line placed over or under
two or more Notes on different degrees of the Stave ?

A. This Curved Line ( ) is called a Slur,

and signifies that all the Notes over which they

are extended, are to be sung to one syllable.

Q. What is the meaning of ad libitum, gene-

rally abbreviated (ad lib.)

A. It signifies " at pleasure," that is to say, that the performer may
play the passage as it is written, or introduce any Cadence he thinks

proper.

SECTION VII.
OF INTERVALS.

Q. What is an Interval in Music?
A. An Interval is the difference or distance between two sounds.

0.. How are Intervals reckoned ?

A. Always from the lowest Note upwards, unless the contrary is

expressed.

Q. What is the least Interval in Music?
A. A Semitone or Minor Second.

Q,. Between what Notes of the Scale does this Interval occur ?

/



MUSICAL CATECHISM.

A. B and C, and E and F.

Q. What is a Tone or Major Second ?

A. A Tone consists of two Semitones, and is the interval between

any of the contiguous degrees of the scale, except from B to C, and

Eto F.

Q. Do the Major and Minor Internals contain the same number of

Semitones ?

A. No ; the Major Interval contains one Semitone more than the

Minor.

Q. What number of Semitones does the Minor Third contain ?

A. The Minor Third contains three Semitones, which are reckoned

from the Note named ; for example, the Minor Third of A must be

reckoned thus, from A to A Sharp, One Semitone, to B, Two, to C, Three.

Q. How many Semitones are there in a Major Third ?

A. A Major Third consists of Four Semitones, or Two whole
Tones; a Major Third on (C) is reckoned thus, from C to C Sharp,

One, to D, Two, to D Sharp, Three, to E, Four. Consequently the

Major Third of C, is E.

Q. How many Semitones have the Perfect and Sharp Fourth ?

A. The Perfect Fourth has Five, and the Sharp Fourth Six

Semitones.

Q. How many Semitones are there in a Perfect Fifth ?

A. Seven ; which are reckoned as in the preceding.

Q. Count and Name the Perfect Fifth of G ?

A. From G to G Sharp, is One Semitone, to A, Two, to A Sharp,

Three, to B, Four, to C, Five, to C Sharp, Six, to D, Seven. Conse-
quently the Perfect Fifth of G is D.

Q. Are all Intervals counted in this manner ?

A. Yes ; it is requisite that learners should prove them by counting,

but the easiest way to remember is that every Note, excepting two,

has a Fifth either Sharp, Flat, or Natural, like itself, for example,

the Fifth of G is D, the Fifth of G Sharp, D Sharp, the Fifth of G
Flat, D Flat.

Q. What are the Notes that have a Perfect Fifth, unlike themselves?

A. B, in counting upwards, and F, in counting down ; for example,

the Fifth of B, is F Sharp, and the Fifth of F, is B Flat.

Q. How many Semitones does the 6th, 7th, and 8vo consist of?

A. The Minor Sixth have Eight, and the Major Sixth, Nine

Semitones, the Minor Seventh, Ten, and the Major Seventh, Eleven

Semitones, the Octave, Twelve.

SECTION VIII.

OF THE FORMATION OF THE SCALE, KEY, ETC.

Q. What is meant by the Scale ?

A. This name is given to a succession of seven Notes, used in

Music, ascending or descending.

Q. How many sorts of Scales are there ?

A. Two ; the Diatonic and the Chromatic.

Q. How do you form the Diatonic Scale ?

A. The Diatonic or Natural Scale proceeds by Tones or Semitones,

and consists of Five Tones and Two Semitones, with the Octave to

the first.

Q. How is the Chromatic Scale formed ?

A. The Chromatic Scale is formed of Semitones only, and consists

of twelve successive Semitones.

Q. How is the Major Key distinguished from the Minor Key ?

A. The Major Key is known when the third of the Scale is a Major

third from the Key note, and the Minor Key when a Minor Third.



10 MUSICAL CATECHISM.

Q. What is the regular progression of the Major Keys from C by
•harps ?

A. By fifths ascending, or fourths descending, each successive Key
commencing on the dominant of the last.

Q. What is the regular progression of the Major Keys from C by
Flats?

A. By fifths descending, or fourths ascending, each successive Key
commencing on the subdominant of the last.

Q_. What is meant by the dominant and subdominant of the Key ?

A. The dominant signifies the fifth above, and the subdominant the

fifth below ; every scale is intimately connected with the Scales of its

dominant and subdominant.

Q. What is the natural Minor Key ?

A. A ; and which consists of the same number of Tones and Semi-

tones as the Major, viz, Five Tones and Two Semitones.

Q. Does the Minor Scale differ in ascending from descending ?

A. Yes ; the sixth and the seventh of the ascending scale is always

raised a Semitone but in descending the sharps are ommitted, in order

that the Semitones fall into their natural places.

Q. Why are the sixth and seventh notes of the ascending Minor
Scale raised a Semitone ?

A. The seventh is raised, because every ascending scale must have

a leading note, or sharp seventh, and the sixth is also raised, that the

interval between the sixth and the seventh may not be greater than a

Tone ; for the diatonic scale must consist of Tones and Semitones.

0_ What is the regular progression of Minor Keys by Sharps and
Flats ?

A. The same as their relative Major Keys.
Q, What is meant by the word Key ?

A. It has the same meaning as Scale, and implies a regular succes-

sion of sounds, regulated by a principal Note, called the Key Note.

Q. How many Keys are there in Music?
A. Twelve Major Keys and Twelve Minor Keys, of which Two are

Natural Keys, viz., C Major, and A Minor.

Q. By what rule do you know the situation of a Minor Key?
A. By ascertaining the relative Major, and retaining the ^aine

Sharps or Flats : for example, G is the relative Major of E Minor,
consequently, E Minor has one Sharp at the signature.

SECTION IX.

OF TRANSPOSITION.
Q. What is Transposition ?

A. Transposition is the art of removing a musical composition from
a higher to a lower, and from a lower to a higher Key.

Q. What must be chiefly attended to in Transposition ?

A. That the Semitones have the same relation to the adopted Key
which they had to the original Key, viz., that they occur between the

3d and 4th and the 7th and 8th in the major mode, and between the

2nd and 3d and 5th and 8th in the minor mode.
Q. How do you Transpose from one Key to another ?

A. By adding after the Clef the Sharps or Flats which belong to the

new Key, and reading the notes accordingly : for example, supposing

you wish to Transpose the Key of C to that of D, a note higher, you
must place after the Clef the two Sharps, viz., F and C, which are

necessary for the Key of D.
Q. Can the mode be altered by Transposition ?

A. No ; a piece of music in a Major Key must be Transposed into a

Major, and Minor, likewise, into a Minor.

ULASGOW :—PRINTED BY D. MACDONALD, 31 ARGYXE STREET.
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DURATION OF THE NOTES. NAMES of the NOTES on the TREBLE & BASS CLEFS with their Situations on the Piano Forte or Organ.

A

One Semibreve

,o.

r""
is et|tial to

v^~
2 Miliums,

r

or 4 ''

Crotchets, f

A
*\ or 8 >

K

FGABCDEFGAB

\y I LJ Q ',i,VerS
' U I I

i \ i i

A A A A

/\ or!6 /\ /\ /\ /\

"sU ^=J* ''"^^ kLLJ LJ ^
AAAAAAAA <- 32 A/\A/\AA/\A
•••••••#•••••#•• l)emis'emi-|»|»<MMM«M«MM H
***?!= L- J U'i'i^'J m—<v,,t P,
vv'/VEZ T^- —3 quavers

Bass -

or F. Cleft

BCDEFGABCDEFGABCDEF^ABCDEFGABC
! ! I 1 I

! PI !!!!;! j !
!'

; i ! | ! < Z
l i i i » ! ! i ' ' i ' i J

f • ' » ' m -#•-*-

^^:-»-e- D .

T ' ! (Unison.) The White Notes should first he

' ' o -»--*—

—

to Memory, after which the followiug

committed

Exercise

ou Iutervals may l)e Practised .

887654 3 2 1

A (C ) pitch fork is recommended which will enable the Pupil to acquire the I
s* Note (C) the 2".(l Note is its Octave on descending to which it will enable

him to Sing the Scale; reckoning the Intervals as Marked. He may then proceed to Study the following taking Care always- to
1

use the pitch fork when

the least difficulty occurs in returning to the Key Note. v .a, 7 th
2".'I 3 r.<l 4*." -5 •

nding. fcjjAsce

Deseuding.

t
7 816 8"65 .87 654 ,8 7 6543 8765432 8; 35 4 3

The above forms the bt>st exercise for enabling the Pupil to read ' Music at Sight; it-will also enable him to ascertain the pitch of any of the. following

Keys, the Names of which may at all times be known by their Signature that is the Number of Flats, or Sharps- placed at the commencement of the Stave.
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M .ij.ii K. \ v with Sharps".

-7&
-0.

G. I). A.
Minor Keys with Sharps.

"f^t

Major Keys with Flats

.

E. B. n- F. Bb. Eb. Ab.
Minor Keys with Flats.

eb.

E. B. Ffi. C|. GJ. n»- D. G. C. F
The Pnpil is recommended to study attentively Set (ion 8 . of the Catechism on the Formation of the Scale, Key, tec.

.

When Ihe pitch of any ol the allow Keys is ascertained the hest nay to lamiliari/.e the Ear to it^ .W.t" |)ractise its- Scale l>v which means the Pupil

ill lie enabled to read Music and reckon Intervals with as much facility as in the Natural Key ol(C)

TRANSPOSITION OF MAJOR AND MINOR KEYS COMMONLY USED.
K«y «»f v-r- 7 Major or Sharp Key*. T~~ ~T~~

r ^ ^^^—'

"7
Relative Minor or Flat Keys.

~

(' . -"Ascendinjr. Sem: „ Sem: Descending. ^ n A- Ascending. Seni: n Descending

N.B. When the Minor Scale ascends, the 6*h & 7
th must he made a Semitone sharper, as in the Key of A above.

A A EXAMPLES OF TIME.
See also Section 3'P Catechism.

COMMON TIME MOODS. TRIPLE TIME MOODS. COMPOUND MOODS.
IS?Adagio. 2°,d Largo. 3 r

.
<l Allegro. Retorted Mood. 1A* Adagio. 2' 1

.
<lLargo. 3™ Allegro. 1-V Largo. 2 ".» Allegro.

—
-JO *jr-(pJ== ; * :=r«>3|

dd on dd nil d (l (i u I d

EXERCISES IN SOLFEGGIO

2
u

.
(, Largo. 3V l Allegro. 1*.' Largo. 2"." Allegro,

d d u (I d u d u d

La.f|„, He. Mi. Fa. ' Sol.

The above is to be practised Slow and Smooth at first, increasing in qnickne*. 3K the Pupil can articulate the Sounds in a clear and d.st.nct manner;

tins he is particularly requested to Cultivate,giving every vowel its propel Sound and avoiding Kinging through the Teeth or Nose.
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Continued.
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Air.

The mighty Lord in this; E^'n that samf Lord tha> great in might, And strong in hat tit- i.s-:
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But who of glo_ry ik the King,
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Continued
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But who is he that is the King,

3S f=FT^ i
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I F-^ q
^ ' -J

Be lift-cd ii|> that si. the King, Of glo_rv rii.tfr mav:
Air. ~^ !^

The King of i^ln rv who is this;;
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Beit who is" he that is the King,
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Air.

The Lord of host* and e lint he, The Bviug of glo— r\ is.; The Lord of hosts and mine bill he, The Kin^ of irIo__r\
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16 Hamilton. C . M R. A. Smith.
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Ĥow lo\>-_lv w tby dwelling place, O Lord of host* to me^ The ta.her- na_cl«n ol thy jiract How pleasant Lord they be.
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Air.

VrHe.i-.'ns send forth your songs of praise, Earth raiseyour voice l>e_low; Let hill* and mountain* join the hymn, Ao<l joy through nature flow.
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Continued Aktaxekxes. C. M. I>! Arne.
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And hon_ our all his l.ius^
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Main- tain the gl<>— ry of his cross, Anil-JSic
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() that, with yonder sa—cre<l throng,We at his feet may fall;

j
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We at his feet may fall}
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Piety Continued
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Tojoin the e-v.er.lasting song. Ami &c
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last_ing song. To join the ev er__la\t i tig song. And inmn him King ol all.
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Keep ti.leuce, ,dl ye sous' ol rout), Ami hear with rev'rence clne$ K-_ter ml wis ilum from a_bove, Thus litis her voice to yon.
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Air.
Gnil is our re.fiige a"<l our strength, In straits .i present aid; Therefore alfhotigh the earth re _ move, We will not >> »._ h
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Sheffield. C. M W. Mather .

(S£ pp to^tefeEil^S^^ 35 w m f

21

X2I

A*S6 3 mm Q=Q ffi :q:m ffii rn'T rfn rri^h -O I <*

I
When nil thy merries, O my God, My i s_iug soul sur_veyS Trans-ported with the view, I'm lost In wonder, love, and praise.
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Let Saints lielow in concert Join, With those to glo_ry gollej For all the servants of our King, In Heav'n and earth are one.
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* Redemption. C. M Rev'.1 DF Thomson.
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'Tin Fin_ishM, 'Tis Fin-ish'd — was his latest voice, These sa_cred ac_cents o'er; He hnwM his head gave tip the ghost, And snf_ferM pain n
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more, And snf_fer'd pain do more: 'Tis Finish'd, *Tis Finish'd, the Mesiah dies, For sins hut not his own; The great redemption is com pleat,more, Ana sni_ier'u pain do more: - us riuisu u, its riuraiu, uic araiu <ura, rut sius nor nor nu own; ine great re.ciemption is com pleat,
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Give thanks to God, for good is he: For mercy hath he ev_er. Thanks to the God of Gods give ye, For his grace fail-etb nev_er.
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Thanksirive the Lord of Lords nu to: For mercy hath he ev_er. Who on_ly wonders great can do, For his grace faiLeth nev_er.
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Gainsborough. M. J. Smith .

„u #c. -a- ^ -d- -&- -€r ~"^ . -^rN r^MVn -5r *-> -a- i*^ . ,-T^

f^inr 'i
i

- ^r iiT^ i ^h iHi^N^i^^^H^^^ ICE

1
] will lie l/lail and much re_joice, In thee, O thi.ti moxt high; And make mv song ex tol thy name, A— hove the star... ry sky.
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26 Nev London. C . M DI Croft.
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Mi praise to thee in highest strains, In highest worlds he paid$ Thy gJo_ry liy our !i|>s prof.iaim'd, Ami l>v our lives dis play'd .
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Come let (is join the host a_hove, Ami high on r voi_oes raised Re_ member our Ore—a_tor\ love, And loud pro—claim his praise.
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A_li)in( vonr vol res raise^ In sweetest harmo.ny combine, To sing Je-ho-.vab's praise} In sweetest harmony com-bine, To sing Je hovah\ praist
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The Lord of ns hath mindful been, And he will bless ns stilly He will the house of Isr'el bless, Bless Aron's house he will.
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Bless'cl he the ev er-las-ting (ind, The Father ol our Lord; Be his abounding mercy prais'd, His ma_jesty a dorM, His ma jes__ry a dor'd.
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O Lord (in to my prayV give ear, My cry let come to thee} And in the day of my dis tress, Hide not thy face from me.
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Let high horn Seraphs tune the Lyre, And as they tune it fall; Ke__fore his face who tunes their Choir, And crown him King of all.
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O who's the hau_py man that may, To thy blest court re-pair; No stran—ger like to vis_.it Them, But to in ha—hit there.

^i^i'.|
i

c

|

jc
1

i

,ii_t]„ij i

,u
iiiYr ] ioii'i i rni i 'H'i i r^i"ii'iiri

?n^j i^

i.>i,^
l

°
^ |

'|,l'
|

|
^%t-rj-

&—

§

CF=§ 22:fllgil irr^riw^^i
QUO

39



r
GLASGOW. C • M

>u i ° .i
iiSJirr^^aat^F^^^t -e>—o- 32=^ -©- ttwnmrf+^

3p«=§: -o—o-
r* o ,

<? Q^
FTplMtl

-C Q_
I

" ^i^O^.Q „ Qfrfmr^i£
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Now for thine own name's sake, () Lord, 1 humbly thee en_treat; To pardon mine i ui <jui ty, For it is ve ry great.
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Life, like a vain a miisement flies, A shadow or a dream; The rich and poor, the weak and wise, Glide soft ly (town the stream.
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Air. _ ^s ^ i

', rCV - ~N « rf^ *. i 1 ^_^^^^^pffi^flffe^^^ mt r—V-

K. m ,7.
_. And drives away his fear, And drives a_jvay his

Continued.
/r __

IS! M4=trJ=tJ
feai,Aud drives a—way his fear.

?ii
Aud drives a—way his fear

fgfcg^
3i

fear, Aud drives a_way bis fetir.

B. ^^m

New Wi n d s o r M.

^y^id^^ji^^^^^
JE ^ OJI Qm Q=^ 3Dy^ll^

f- Ct_Q S
How shonldour songs, like those a_bove, With warm de votion rise} How should our souls on wings of love,

Air. J^
-B=^ i

^
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^E to^^M^frfr^ifa^isj;
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New Windsor Conc^—^^^^A^Ub=^^H
Mount upward to the skies, Mount op—ward to the skies.

C.

r m mm^
Mount up ward to the skies, Mount up ward to..the skies.

gg
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DoXOlO GY.
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59

cg^
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To Father, Son, aod Ho- ly Ghost, The God whom we a_dore$
Air. k _ ._ JX ^

m

Mount up ward to the skies, Mount up ward to the skies.

Doxology Cond

g^pp^l

^^^^^^^Pe^^^^fTf^^^
Be glo rv ev _~~~— er_more, Be glo_ry as it was is now; Beglo_ryas it was is now, And shall h
c. _ -"T~~- L _ <7\

e ev_er_more.

-P—

^

P f=3: »*-* I
Be glo ry ev er^-more, fD Be glo ry now, And ev

as

Be irlo.ry as it was is now, And shall he ev_er_more, Be glo_ry as it was is now^ Be glo_ry as it was is now, And shall he ev_er_more.
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SV David's. C. M. Kavenscroft.
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HE I3
XX
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To Him, iu whom they move and live. Let evl. ry creature sing; All glo_ry to their Ma_ker give, And homage to their Kin)r

Air. ~ i I : I I i I i hr

W \V\ Ti7hpyrh^^ll'i.ll^ ^^=^%U^ fe|hM|,|.llJij4^H3
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Caroline. C. M. 61

Should keep id' tune so long,,/

g]>Q~

c.
Q » » rirri rH^

f>, ll-Cu—

g
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1ii

Should keep in tnnesolong.Ourlifexoutaius a thoasand springs, And dies it one he gone; Strange; that a harp of thoasand striugs, /-j ^Should keep in tnnesolong.

'll llllll'll [I 111 I'll w Should keep id tune so long, +

')%lTll..lw
S IT PLICATION. C. M .
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N. Pougall.
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C-=C=C:=X31^ &}
W'ii-ii

Our siosbe.fore theewe cou_fess, O may they be for-gvv'n} As we to others mercy show,

Air

p^pplpllxs Ci
-Q -F|»n PHg

^» We mercy beg from Heav'n.

We mer.cv beir from Heav'n, •

flfH-l " 11
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^^fp^fffWm¥^tg^t
Transport. C. M J. Stewart.

-r#i_J=
rv'ry heartLet ev'ry heart ex-^^ C3: -P

—
=h Pif

• t
Hark! (lit* glad miiiikI the S»vVnrcomes,TheSavVariiromisVlong,TheSavVuri>romisMloiijr£

Air. ^ Es A^ ^P^
Let ev*ry heart ex_ ah with

grf*^a-r—

^

V- V V V

m^^^m^mmwm^Let ev?..ry heaTt ex-alt with i°Y»---S^V V Y
I

Contimied.

£^p ^#%ft^
ultwitnioy,.rtn<ie'c'rv'»<>icenesoug. -v

jov, Andev'ryvoicehe song. Letev'ry&c.

:^^T^Tr^rtp
Anil e-v'ry voiceheso rig.

•

And ev'ryvoicehe song.

S Si

Letev*ryheartex_iilt with joy, Let ev'ry heart ex. olt—T- ' with

Wal m e r. C. M.
r.

Y-r-
+-+

PH ^
#fe &

? i
He moves in a mys_terioas way, His wonders to per_form{

joy, Andev'ryvoicehe song.
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Walmer Con' 63
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Heplants his footsteps in the sea,

f
m a
*—

^
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And rides ap-nn the storm,Aud rides ap_ ou the storm.

-m *- r+ m , Q

—

•r—
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^Y-

And rides opon the storm, And rides u\,_>)u the storm, And rides np on the storm.

Heplants his footsteps in the sea, And rides upou the storm, And rides up-on the storm, And rides up_ oil the storm.

Irish. C. M. j. smith.
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The glorious ar mies of the sky, To thee, O migh_ty King$ Tri-iimphant Ah-thems oou.se crate, And Hal— le lu-jahs sing.
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Air

And am I horn to die, To Lay this ho_«ly dfflfnj Ami must my tremhliug x|>i_rit fly, Iu to a world unknown.

n °i.ii rnrni-i-ii^firiy'uii

SE
\=Sl i'l i i'i'ii H-'inr-irn i -ffl-^^'v 1 ^ -e>-

33 i ll'ol
WoODSIDE. S . M .
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ry|r>|p'pJIteirprp JitJl <^_ lid-r^J|^M44^
Andjoiuthehea'v'iily sougs, Andjoin theheav?ih/sougs.
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frrTTrTsi Q I
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I
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I Q QiqB ^=E

Weliftonr voices high,And worship with on rtongues} We claim some kind redwith the skies,

Air. i i ^"
Andjoin Iheheavlilysoiigs.

&£lJ
r
i'i'ii°i'i

r
Ji.UiMi-jhJ-j-JtJiij'ii«)r

r
i rr r rir'Fr-citrMffrn'hi"i

Aiidjmntheheav»oly songs, And Join,And join thebeavVlysongs.
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rri' 'Tin rr ir ' -T'^r'TP
P4 Andjointheheav'nlysongs, Andjoin iheheavVlysongs.
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Falcon-Stbeet. S. M 65
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Come sound his praise a__ broad, Ami Hymns of glo- ry sing; Ye Heav'nly hosts the soug he— gin, To our Ex_alt_e<l King.
Air. v 1^
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Continued.
fT\ si,gW^ jU^^J

Praise ye his name, Hal_le_ lu-iah, Praise ye his Dame, Hal-le-lu-iab, Hal-le-lu-iah, Hal-le_ln_iah, Hal-le-lu- iah,^,^ Praise ye his name

£=£=* £̂ Tji^^-jf^^^riL'O q m- zan

1
,AirE.

Hal-le_ lu-iah,

n M i
J \.

Hal_le_lu_iah, Hat_le-ln_iah, Hal-le-lu-iah, Hal-le-lu-iah, Praise ye his name.

I M Slow.

f. k $ f r J IfTfTTrTi^E^P£ #£
33C

a
Praise ye his name, Hal-le_ lu-iah, Praise ye bis name, Hal-le-lu-iah, Hal-le-lu-iah, Hal_le_lu-iah, HaUe-la-iah,^,^ Praise ye his name.

B. c _-£-- *:** -0- _ -m- m. - ! r«N Vmm rfrr
i

rrf^-^g^f^^f in :cr 1=y
Hal-le_ In -iab, Hal-le-la-iah, Hal-le.lu-iah, Hal-le-ln-iah, Hal-le-lu-iah, Praise ye his name.
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fth..)n%hg£jgg^
Creatiok. L. M. Havdn.
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And spangled Heav'ns a shining frame, Their great o__ ri gi Dal pro_clai^ ^1
The spacious firma-ment on high, With all the blue e„thereal sky;
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And spangled Heav'ns a shining frame, Their great o ri gi oal pro-claim:
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And spangled Heav'ns a shining frame, Their great o_ri_gi_nal pro-claim .
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Trifmpiant. L. M.
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Amongst a thousand Harps and Songs, Our glorious King ex_alted reignsj
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Triumphant Conc
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His sa-crerl Dame fills all

Air. i
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1J tneir tongues,

a Ms And Echos thro' the Hea^'u-lv plains.
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(I E..... chos thro
-
' the Heav'n-ly plains, ^*

-»—
^ /?

i rfFgp=p^
S

/

r«
i .-T -S ?^s 1

Mmn
u

I

o u I cf^ ^^ S li

A<1 li!

ia o in pa X2T =gP=^
rrirrV'i

CT hi i^r frr
i^rt^^^^til

Ad lil>:

-€(--€>- -e-g -Qrl7\ -&- -& mm£*
Blessed be our Heav'nly Father, Is.rael's King to all e terni-ty^ Let all the people sav A— men, A men, Praise ye his ho-ly name.

£Air.
| _, , , . /T\ Ad lib:

Jji-'r^i'ni'hn 'i^
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"•^-'Viii'i

'

i ni ^^==^==q f r=s m$ zx

Ad lib:
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«8 New 14-5. L. M.

ft c S *> Z ^-~^E* ^=g zczx :o:Bi
N. DuogalL.
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Thee will I niatr- - ni fy Arc

fy- ' ^ 15 1
1 H I
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I
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Air.

(> Lord thou art my&iil and King,

r-. - e »»-e- mfi
1 J »

I'hee will I niagni— fy and praise; I will thee bless aiidgladly *ing, TTn_ to Ihy h<>-ly name always:

^r. IS
Thee will 1 mag ni fy Arc

Thee will I mairni--fy Arc.

^
Thee will I magni--fy Arc.

Continued. New Pohttt&al. L. M.

,
rrr^m^f^^
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heehless, and gladly Arc.

lAir.
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I will thee Mess, andgladly sing, rFn-tothy ho-lynamealways

i
i i i
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I will thee Mess,

-P—tr E
andliladly Arr

I will thee Mess,

m^nro^p /Bi^^-^-ftr-^-^
.nidgladly Arc.
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New Pobtttgai Con4 69

3 m ^ $£iip^ *= £3:
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*»S^Wt ^^
to him he .-long, Re_peat his mer_cies, tX

-F—**—/-
j^l * IT p=p^

^B jgi ^ I I u*
troth are ali his ways; to him he__long, Id Re_peat his mercies in yoar song.

in.

£^ **-> 1>. I*

i

Wonders of grace to him he- -long, Re_peat his mercies, Re-peat his mer-oies, +^

*^ 1
Birmingham. L. M

frE'i . rr i r rwrr' vi ivri'i^^i
%rn^irTrfin
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When shall I moant and soar a_way, To thebright realms of endless day; And sing with rapture and stir-prise, Thy loving kind ness in the skie
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70 Old 100 M Martin Luther.
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^H°HKrq v\ h si Timlin i ri^iVi i °ih ittt^
§=w 33:

ay^

Adoring praise 'tis Heav'n's employ, Bright Seraphs wish no higher joy} Amidst the ever blissful throng, All, all is love and sa_cred song.
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Handel's 100. L. M
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*£
When shall the hap-py time ap_pear, That we shall leave our mansions here} And mountwith ra—pid wing on high, To join the songs a-bove the sky.

Air. . i I hr -^ I I I i,ff
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#,f;r i ^iq %mt ^a^ i
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Now to the Lord that makes tis know, The wonders of his dying love} Be bumble honours paid be_low, And strains of no bier praise a_- hove
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Portugal. L. M.
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Othou in whom the Gentiles trust, Thou on—ly ho^.ly on ly just^ Oh tune our souls to praise thy name, Thou who art ev_er. more the same
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72 E a no n. L . M. Z. WyuiU.
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SP

God in his gln-ry shall appear, When Si-on he huilds and repairs; He shall regard and lend his ear, TTn — to the neetlyV hiimMe pray'rs; He

W^f^^f P
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Continued.
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shall re— ganl and lend his ear, Tin— to the needy's humble prav'rs.^^m^^m^hu^
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DARNIEY. L. M. Z. Wyvill
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Air
O happy they who reach the place, Where Christ doth shew his
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Darnley Con*? 73
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love ly face,; Where all his beauties they be__hold, And praise his name with har|>s of gold, And praise his name with harps of gold.
Air*
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To him that lov'd the souls of men, And washM us in his blond; To Toy- Hi- honours rais'd our head, And made os priests to God
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Tkanqujlljty. L. M. Marson.
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Where hiijh the Heav'nly temple stands, The house of God not made with hands; A great high Priest onr ua— ture wears, The guardian of man .
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Tranquillity Con*?
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.kind ap pears, The guardian of man kind ap pears.
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Come sing the wonders of that love,Which Angels play on evl ry chord;
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Derby Con'? 15
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Let all he low and nil a ho-ve,

Air

With hal-le-la_jahs praise their King, With H*i-le_ln_jahs i>rai*w their King.
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With Hal-le_ln_jahs praise their King,

Canaan. L. M.
XT

Russian Air.

The Lord is jnst in his ways all, And holy in his works each oue, He's near to all who on him call, Who call in troth, Who call ill troth on him

Air.
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76 Sicily. L. M
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O thou who art my Heav'nly King, Tbee will I mag_ni— fy an<l nraisej I will thee Mess, and glad-ly sing, TJn_to thy ho.lv namealways.
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Wells. L. M
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Air.
O let not mail neglect to sing, The praise of his Exalted King; When Earth and Seas and Heav'n combine, To speak, his pow'r and love di.vine.
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Brentwood. L . M 77

j j j i j jJJiJ J ^\^t.-^W-m-*—•- * . d
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Ohow transporting! how di vine, When sweetest sounds in concord join; And hearts and harps n-nite to siug, The praises of th'in -oariiate King.
Air., i- i-<* ** A ;
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Ŵe'll sing a -long the Heav'nly road, That leads ns to thy hless'd a.hode; Tillwith the vast onuomber'd throng, We join in Heav'n's triumphant song.
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78 Greece. S. M, N. Dougall.
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To thv Al-uiighty love,

bECi f r I
JJjJUlrJ

What honours shall we raise; No* all the raptnr'd songs a.-hove, Sot all the raptnrtt songs a hove;

# W3* mm3 a P?
;j&k3'

What honours shall we raise, What Arc .

S^ ^*¥̂rrriTrir

_£ ^^^
Continued.

Can ren_der e_qual praise, Can Arc.

-P..

J

1

lAir

('an ren-der e <|nal praise.

pb-J
i r^=£g^

C.-n ren_der e_<(nai praise. Can Arc.
K.

sibe m &̂ ^ -o- ii

D()XOLOftY.

Q_ • : m ^JH^gH ££p

N. Dougall

T3~

SiugHal_-le_ luiah, Hal.le_. luiah, Sing Hal.le lu_iah to the Lord;
C. _.__<v,s *^ -

f^rr-rmi-r-ay §rxj

Halle. luiah, Halle.luiah, Sing Hal. le lu.iah to the Lord;

fir-c^iTr i i
f|irp7 i r"r' i ii*-'4i^J

Sing Hal. .Ie_ luiah,HaL.le luiah, Sing Hal.le__lu.iah to the Lord;

-^^ns^mmm -&-
i

78
Halle.luiah, Halle.loiah, Sing Hal_le..lu. iah to the Lore;



um
Doxolo&y Con*?

^m n ^=ct -&-

cSiiigHaUe-luiat^Hal-le--luiah, Sing Halle- Iu_iab to bis name.

p rn^i-rfr^ i^ra^ -&-

SiiigHal_le_lni«h, Hallelniab, SingHalle- In _iah to his name.

fW' l

i .^i^f^H^t
SingHaLJe_liiiah,Hal_le_liiiah, Sing Halle- lo_iah to his name.

B.
rq n . p i ci-3»-rrp l

'

ll lq-rgySM:^
Hklle_lniab,Hal-le_liiiah, Sing Halle- lci-iah to ĥ

-&-
is name

.

COHNHILI COII.

f'Viiuii f^rT i v rh
§=

harps ami sing:
f£

2± H- o 3

I ^ Hark! how the uotes of hive- di_vine,Sonndsweet from ev'ry. string.

Q . p-i—O i

—p p p , Q .—^ i P—P—P P i P - P f i Q qJi1 f-fflTl'*"!
Harklhowthe notes of love di— -vine, of lovedi-vine,Soundsweet from eviry string:||:

zfefeSs rx^^ ©—=- ^P ~o~ mmn i

1" •mr^m^
harps and sing: Harklhowthe notes of love di vine, Harklhowthe notes of love di_viue,Soand sweet from ev'ry striug

w&w* fpp
-i&- m

Harklhowthe notes of love di vine, Harkliro.
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To thy Al mighty love, What ho uonrs shall we raise} Not all the rapturM sougs a hove, Can ren <ler • e <jnal praise.
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1)[ Boyce.
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To thee I lift my soul, O Lord I trust in thee; My God, let me not he a sham'd, Nor foes tri.umph o\:r me.
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so

a 33;
1—^- ^5 73



fe^ I

Wl RKSWORTH, M 81
o

1 V 1

"
It

=0: ^mm TT t-~t S 3£
+-r*-4fr 2ZM I

HI <> 111" B^r-?^
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sqn~ q i r r c

i q >-^-=£=£*s^ I I i
Our <Uys are as the grass, Or like the morning flow'r;

Air.
i ^_ _ « _ _ n~Air.
|

I O
Ti one sharp Mast sweeps o'er the Held, It with_ers ill an hour.
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Horn castle. S. M.
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Let hearts and toiiirties ii uite, And loud thanksgivings raise.; 'lis llu ty mingled with de_ light, To sing.

Air. , I O
rj'fji j .NlU {JIJ jJN^.J irrrTrp^rri' 1
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veet songs off praise
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Lonsdale M. D

S^^ ^^TE&Emi=f=F^g^ m
m m m i^ £prf :&Egg r-f-fr-r^

il

The Hill "f Si e»u yields, A thousand Sa cred Sweets^ Be-, fore we reach the Heav'n_ly field, Or walk, the Go!— den streets.

Vi.

u(SE w^^mm^mr^ pp^p u

w w~ ^ e- i
Continued.

±=J^^jLjjij^pg^^^j-i r r'N^^^
Then let our suigs a bound, And ev?_ ry tear be dry- We're marching Arc

m -r—p- ^£#£ ^—r-

i i # «

,
Air

Then let our songs a bound, And ev^_ry tear be dry^

is^aite- •

i

We're marching thro' Im_mauuel's groui:d, To fair.er worlds on high.

wsm * r rmm » r r-
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Then let "tir tongs a bound, And e»l ry tear be curv^ We're marchinjfArc.
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Cfanbrook. S . M 83

te^p^^fe^top^zm m^mmm
Let all to thee O thon most High, to thee O thon most

*J a i. il 1 'a.* A.y c v ..i* ...i if:..,.-. T..t..u i.. ii *\

mmmm
A_wake the sa_cre<l song, To our Ex__ait_ed King; Let all to thee O thou most High,

m=^^m^^m^^m Let all to thee () thou most

—N-
-p—mr

Y\ * *=I%*.

mB^^̂ f^f m̂mm m=&^~f^£^=m^^mr—

k

Let all to thee O thon most High, to thee () thoti most

fe_„r__^^£
High;

Continued

±^k%
rri—umph-aut prais__es sing, Tri umph.ant prais__es sing, Tri.umph act prais_.es sing

*—v—*-

High;
Air.

W- £
High; Tri_umph_ant prais_.es «»g»

e^s fcfeE

Tri umph.ant prais_.es *'"g»

feM^r
Tri - - umph aot
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~

prais _ es smg •

High;
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llinii.irt mil lit-i-.v'iily King.Thy name is all ili_vine; Thy glories rotinil theearth are spread, And o'er the heav'n they shine: Thyglories&c. Andoe'r (lie Arc
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Worcester. S. M. D.
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While mortals gladly sing with yon, if
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While mortals &c. ^.In irryfbl&c.
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Ve glorious hosts a- hove, Yon r sweetest Anthems raise}

tojnfJjjiifTif-p^
In joyful songs of praise,M^"
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W() kcester* Con*? * '">
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^
TVl/i? "Bint charming thus to sing, [J

wmm5

How sweet the Heav'nly theme,

» ^ " gL-P—Cr—
M

e^r-crrr^
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If

1

How charming charming thus to sing, How sweet,How sweet the Heav'uly theme,
Air. ^ ^ , _ ^ , _ ^ -v .A

M

4y4^^M^^EgTff^ft
«f

We will re_peat it

mz w^
MP
B.'
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M
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We will repeat it Migh ty King, We'll

gm£EUM=il̂ m£3^ ^3i F^^gfmT^ .

—

t/ Howoharmiug thns to sing,

^rrr nr rr^
How sweet the Heav'nly theme, We will re_peat it . Migh ty Kiug, We'll praise thy glo— rioas

Continued. ^

wm 0~*r ~f m i
We will repeat it Migh_ty Kiug, We'll praise thy glorious name.

i^Ttrrrtm -e Mtir rrr i rfrfe

^—^ Ad'.'adlih:

»i p \ iff ' ,—|—

§

^

i

Migh_ty King, We'll praise thy glo— rions name, We'll praise thy glorious name; We will re_peat it Mighty Kiug, We'll praise thy glorious name
Air " * - - ^H. r^i 1 \

r r r
'

J J
r nr r^r vi-rfri^##l^yteE ? xt

praise thyglo_rious name, We will re peat it Migh-.ty Kiug,We'llpraise thy glorious name; -f

$=& wm # -&- 3— -^
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Ad'.'adlib:
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nam.-, We will re peat it Migh—ty Kini(,- 85
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Canton. S. M

ifegj ^BS
Be_hold the morning san$

5<^ P- _g_L»-

Be_gius his glorious wayi Hisheamsthro'.dl the na__tions

••
i

Air.

Be-hnld the morning sun, Begins his glorious way$ His heams thro' all the na.tioiis rim thrr'

rss ^=F^P * * I
Q- ssi ±=0=Z

Be_hold the morning sun, Be_hold the morning sun, Be_gius his glorious way$ His

Hi fS^mxm p^i£: T i -•—»~

Be_hol<l the morning suu,

Continued.n" ^oiitmuea.

run thro'alltheuatious run, Andlifeaudlightcoiivey, Audlife&rc

Be_hoid the morning sun, Begins his gforious way$ His heams thro'

S hiloh. P. M. 8? & 75

'SES St
H h

.ill the nations run, Andlifeandligbtcouvey,AndlifeArc.
Air.

fff^TOj^^^H'^SP
heamsthro'^lltlie nations run,Audlife and light con vey,AndlifeA(i;.
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Who hath our re_|>ort he.lieved, Shiloh come is pot re_ceived^

tAir.
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ill Hi. n.itioiis run, Andlifeandlightcouvey, Audlit'eA.- 86



Shiloh Con*; 87

fEjfjg^+g^^ 1 J , 1 1

JJ--^lri^J-£|^^4-^ 1 ^ 1 °-l

I^^^Hi^^ Ch-^ ~o~

1
Not re__ceiv e<l by his own, Promis'd branch from root of Jesse} David's offspring seut to bless you, Comes too low__-ly to be koowu

.

/ijiAir. I ^—~-
i
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fuue otir lips,
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Now on thee oar souls depend, Its coai-passioti now descend} Fill onr hearts with thy rich grace, Time onr Lips,

Air,
, -T-_^«s | |_i ,_*] . u "N -^ -> l4

to sing thy praise.
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87 Tone onr lips*
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88 Bttrnham. P. M. 4- 6?<fc 2 8?

fB&m&&m&tlrt7t—i—iE§gg 23I ^g§n
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' -/-L+->-L:—*- JggiBWl^flFggBgg
Let all tn him their

Sinii ot our Sov'reignMove,Sing ot his mighty pow'r^ See how he pleads a -hove, Forthn.se whose sins he bore: Let all to him their voices ravse,^^gijgii^^
a^K.
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**'- ^m
,et all to him their

r Continued

-•JXTY \ A^^^^^-^jSI
voir.es raise, their voices raise, ice

.
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wnvwm 1
Let aU to him their voir.es raise, And sing, And siug a_loud hisglorionspraise.
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Hal_le_luiah we sipg, Toour glorified XiDg, In the praise of his

iMrVis-^ir^n^ 'r^w
sfe^ip^^^^s ^=3

nces raise, their voices raise, &CC. 88



Pakadis e Coii c

^i^^a^jy^f#1wm^w^
^ ^^^uugp o

» w ^^3i
8P



Continued.
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Till wejoiu with Saiuts before thee, Till with them we take our place; ^f

1
j£$t mm^

j
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Air.
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'fill like them :||: we can. a_ (lore thee, We will sing thy gioriops praise*

join with Saints before thee, Till with them we take our place; M+ -C

%
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The time uheu 1 shall entar, U|i oi> a worjd unknown} My helpless soul I'll venture, Up ou his name a- lone: Then with the Saints in Glo. rv, The
Air- fc , p p^ \—hz-,—i -,—1—i—

_
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Continued.
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And channt my blissful sto— ry, +"
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grateful snug I 11 raise, j-j * -n
And chaunf mv blissful sto ry, In high se raphic lays.
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And channt mv blissful sto-ry, And chaunt my blissful sto.-ry, J'
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Z i o n . P. M . 8? * 7- Russian Air .
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f*=ST irij^g^ Hi

() that I could nnw a- (lore thee, Like the Heav'n_ ly hosts a liove} Who for ev_er how he_fore thee, And cm- oeas-iiig sinjr thv lov.-

Air. ^^m m =j=p^g=^ppp^ mm ^ I

^pf=f=l'=F|g^ £p££ ifr^^ ^^P
Continued

1\* time.
r. ^ Ad Libi
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I3$^PP^
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A.l lil»:

f=^f=T^ I
H^| I*. lu i«h, Hal le lu_^_iah, Hal le In iah, Praise ye the Lord.

Air.
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Angels from the realm's of glo_ ry, Wingyoiir flight o'er all the earth; Ye who san^ Cre__a tion\ sto.ry, Now |>r«>_ claim Mes_si_ah's hirth.

i%tf> f i
}_i
fifj*=frtfjn^ 3e& ^irffe =f^^=^ m
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Ui^-iU^ffl rtrj—

»

dJtftzf

Continued.
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3=*S me=t x_

Come and worship, come and worship, Worship Christ the new horn K.ing; Come and worship, come and worship, Worship Christ the new horn K-iug.

Air. -^ _ . I l -v - . i i . I ^§f
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X Partly from Avisoij, adapted and partly composed l>y ThovT M: Farlane.
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Anthem from Isaiah Chap: LII.' K. A. Smith.
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Air.

Howheaittiriil upon the mountains, Are the feet of him that hringeth good tidings

H.iwheaiititnl upon the mountains,

K.

P^r^m—Q bo=§ 33

3
55=55 1

^¥^ PS# m s r^"' *-§ ^=55 ^g
HnwheatitifuL ii|)on the mountains,

Continued
i
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XX:
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rhati)ul)lishrth|ieace, that |»(ibli-<hethl)eace,thatl-iringethgoo(l tiilings,goo(ltiilii)gNofgoo(l,that)mblishethsalvatiou, that saith(iiito/ion, thyGodreigneth,thyGodrcigueth

Air.

i 9^^^^^t^tnTrrtr^^t^^ff e^r-n-*5*

^-rjo^ Q«W

A>g^ - lr ^ 33: ^Fj i *3Cft=V

94

^3^^^
3*3-

cr
*^. cc

o>



Anthem Con ( 95

mp»S :•=*gl^ppg#^g ¥PP« m
wr* ^i^ffi#%^gg^^m%^af

Break f()rlhint(>j(>Y^^iiigt<>g«ther,singt()}fetber,Yt:w.«st..|iUcesofJe-riusa.leQ):F(ir the Lordhathcomfortedhisiieople, He hath re-deemed Je rii sa _lt
Air.

m wm ££ IvJ-ranB^s^ ^^^^mt^
3= ^^#i%^^^^^^^|

Continued

f^ pEp^^^^^E^pf £=^ 3CC e-^s- -^-i

^xu^ttm^ o « ^^i -©-

g^i
Hal__le Lu_iah, Hal-_ie lti-iah, Praise ye the Lord* Hal_Le ln_.iah, Hal__le lu.iah, Praise ye his name.

,Air.
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Dismission

S ct ^wf^ Q=tCn* ^ii
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;vHV*ff£te ISJ=53 q q I q q i q n q I q n-r-3m
Lord dis.miss (is with thy Messing, Fill our hearts with joy and peace; Lord im_)>r«ve <is whsn con-fessiirg, All thy love and all thy grace.

Air.
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Continued
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APPENDIX TO THE FIFTH EDITION.
* MOUNT TaBOR. L. M. Subject from Hxydn. Arranged by JohnTnrinSnU.
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Hark! the HeT-ald An_gels sing, Hcrk! the Her_ald An_gels sing, Glo-ry to the new horn King, Glo_ry to the new horn
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