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MIDNIGHT.

I.

Hier in my chamber I hear the deep bells
chime —Midnight.

The great city sleeps with arms outstretched
supine under the stars—deep breathing,
hushed ;

Into the kennels of sleep are gone the loud-
baying cares of day, and hunted man rests
for a moment.

The spangled stream has gone.

The long procession of carriages through
fashionable quarters, the stream of faces
past gay shop-windows,

And high above them the weary face of the
needlewoman straining the last hour of
daylight—

All are gone.

Into the hidden chamber of the
stream of life has poured itself,

For the conception of a new day.

dark the

The note of sorrow sleeps ;

The weary throbbing brain and heart are
lulled—assnaged in the tossing sea ;

The wretched prisoner—the prisoner of the
needle and dingy attic is released: she
dreams her impossible dreain ;

The prisoners of here and there, and of
Necessity gripping close as a vice, are at
liberty ; they roam out beyond the star-
circled walls of time and hear strange
secrets whispered,

But the hour swings onwaxrd.

To good and evil alike—to the watching and
the sleeping heart alike ;

To the mother as she lies beside her infant,
sleeping, yet wakeful to its slightest
movement; to the father as he sleeps
beside the mother ;

To the young man as he sleeps beside his
new-made bride, worshipping sleepless on
her bosom ;

To the folded bud of childhood, sleeping deep
as on a tranquil sea—to the bud just
disclosed from Eden ; and to the childlike
relaxed sleep again of extreme old age ;

The hour swings onward.

To the waking fever of remorse ;

To the long cadaverous vigil of physical pain ;

And to the long vigil of the heart-broken wife
praying vainly for respite from thought;

The hour swings onward.

High in heaven over the supine city—over the
wilderness of roofs beneath the stars—

The hour swings surely onward.

Again the great bell booms.

Blossoming out of silence the rich music
swells—

Then dies away—the second stroke of mid-
night.

And now as if awoken by that note of warning,
over the vast eity clash a thousand brazen
chattering tongues,

Ding, ding, clack, clack,

From far and near, from railway tower and
steeple—blurring the thoughtful night—
ding, ding, clack, clack,

With serambling stroke they hurry to tell the
hour—and so straightway are silent.

But the great bell goes booming slowly on,

High in its tower in heaven among the stars,

Thoughtful, deep-voiced, alone—till it has
finished.

So pass the hours, the spacious solemn hours,
the shrill chattering hours,

Out into the night they pass, out into the
morning,

For the conception of a new day.

II.
High in my chamber I hear the deepbells chime,
Deep, deep, deep, past all mortal hearing, down
in the kennels of sleep below the world—
The slow and muffled chime.

The strokes of the changing hours of Man,

The slow spacious thoughts of the changing
generations—

Through the night rising 1 hear.

The thoughts of them who gather the genera-
tions into the great fold ;

Through whose hearts the trampling millions
puss—as surely indeed as through city
streets ;

The thoughts of them through whose hearts
the weary exiles, the prisoners of time,
pass, liberating their souls in prayer till
the air is charged with lightning—

Through the night rising I hear.

These are they who dream the impossible
dream—and it comes true;

Who hear the silent prayers, who accept the
trampling millions, as the earth dreaming
accepts the interminable feet of her
children ;

Who dream the dream which all men always
declare futile ;

Who dream the hour which is mnot yet on
earth—

And lo! it strikes.

II1.
High in my chamber I hear the deep Bell chime.

Softly softly up through the universe,

Vibrant in every leaf soft-answering, scarce-
audible ascending,

The great undertone-—the deep rich musical
solvent, swelling over the world, saturated
with love, soft like the wings of spring

(O who will give it utterance ?)—

Through the night rising I hear.

From Edward Carpenter's *“ Towards Democracy,” by permission of the Awthor.
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NOVELLO’S ORIGINAL OCTAVO EDITIONS

w

Oratorios, Cantatas, Odes, Masses,

FRANZ ABT.

MINSTER BELLS (Female voices) (SoL-Fa, 0/6)

SPRINGTIME (ditto)  (SoL-Fa, 0/6)
SUMMER (ditto)  (SoL-Fa, 0/3)
THE FAYS' FROLIC (ditto)  (SoL-Fa, 0,6)
THE GOLDEN CITY {ditto)  (SoLr-ra, 0/6)
THE SILVER CLOUD (ditto)  (Sor-Fa, 0/6)
THE WATER FAIRIES (ditto)  (SoL-Fa, 0/6)
THE WISHING STONE (ditto)  (Sor-Fa, 0/6)
H. ADAMS.

A DAY IN SUMMER (kemale Voices) (SoL-Fa, 0/6)
KING CONOR . (SoL-Fa, 1/0)

THO'VIAS ADAMS.
THE CROSS OF CHRIST (SoL-Fa, 0/6)
THE HOLY CHILD (SoL-Fa, 0/6) e
THE RAINBOW OF PEACE ...
A GOLDEN HARVEST (SoL-Fa, 0/8)

B. AGUTTER

MISSA DE BEATA MARIA VIRGINE, IN
(English) (Female voices)
MISSA DE SANCTO ALBANQ (Enghsh)

A. H. ALLEN.
NEWFOUNDLAND (Ode)

THOMAS ANDERTON
THE NORMAN BARON
WRECK OF THE HESPERUS (Sox, m 0/4
YULE TIDE ... “

J. H. ANGER.
A SONG OF THANKSGIVING

W. I. ARGENT.

MASS, IN B FLAT (St. Benedict) .

P. ARMES.
HEZEKIAH .. .
ST. BARNABA

ST. JOHN 'IH}!, EVANGELIST

A. D. ARNOTT.
THE BALLAD OF CARMILHAN (SOL -FA, 1/6)
YOUNG LOCHINVAR (SOL—FA 0/6)

. ASPA,
ENDYMION (with Recxtahon)
THE GIPSIES

ASTORGA

IVOR ATKI\IS

STABAT MATER

HYMN OF FAITH .. . .
J. C. BACH.

I WRESTLE AND PRAY (Motet) (SoL-Fa, 0/2)
. S. BACH.

A STRONGHOLD SURE (SOL—FA Choruses only 0/6)
BE NOT AFRAID (Motet) { SoL-Fa, 0/4) .
BIDE WITH US (SoL-FA,0/8) ...
BLESSING, GLORY, AND WISDOM
CHRIST LAY IN DEATH'S DARK PRISON
CHRISTMAS ORATORIO

Dirto

Dn'ro

(PARTS 1& z) (SOL-FA 0/6)
(ParTs 3 & 4)

Ditr (ParTSs 5 & 6)
COME, JESU, COME (Motet) ...
COME REDEEMER OF OUR RACE
FROM DEPTHS OF WOE I CALL ON THEE
GIVE THE HUNGRY MAN THY BREAD
GOD GOETH UP WITH SHOUTING
GOD SO LOVED THE WORLD .
GOD’S TIME IS THE BEST (SoL-Fa, 0/6)
HOW BRIGHTLY SHINES
IF THOU BUT SUFFEREST GOD TO GUIDE
JESU, PRICELESS TREASURE (SoL-ra. 0/6)
ESUS, NOW WILL WE PRAISE THEE
ESUS SLEEPS, WHAT HOPE RE'\/IAINETH
MAGNIFICAT, IN D
MASS, IN B MINOR (Choruses only. SoL- FA 2[0)
MIS&.A BREVIS, IN A
MY SPIRIT WAS IN HEAVINESS (SOL FA, 0,8)
NOW SHALL THE GRACE (SoL-ra, 0/6) ...
O LIGHT EVERLASTING (SoL-Fa, 0/6) ..
0 TEACH ME, LORD, MY DAYS TO NUMBER
PRAISE OUR GOD WHO REIGNS IN HEAVEN
PRAISE THOU THE LORD, JERUSALEM .

2/6
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1/0

1/0
1/0
1/6

1/0
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J. 8. BACH (continued). 43

SING YE TO THE LORD (Motet) (SoL-Fa,1/0) ... 1/0
SLEEPERS WAKE (SoL-Fa, 0/6) 1/0
STRIKE, THOU HOUR SO LONG EXPECTED 1/0
THE LORD IS A SUN AND SHIELD .. 1[0

THE LORD IS MY SHEPHERD ..

THE PASSION (S. JOHN) . v e e on 2/0

THE PASSION (S. MATTHEW) .. . 2/6

DrrTo (Abridged, asused at St Paul s) 1/6

(Dirro. CHORUSES ONLY AND WORDS OF SoLos
SoL-Fa, 1/0)
THE SAGES OF SHEBA 10
rHE SPIRIT ALSO HELPETH US (Motet) 1/0
THERE IS NOUGHT OF SOUNDNESS IN ALL

MY BODY . 1/0

THOU GUIDE OF ISRAEL 1/

WATCH YE, PRAY YE 1/0

WHEN WILL GOD RECALL MY SPIRIT 1/0

A S. BAKER.

COMMUNION SERVICE, IN E . e 1/6
GRANVILLE BANTOCK.

THE FIRE-WORSHIPPERS .. . e 206

J. BARNBY.

REBEKAH (SoL-Fa, 0/9) ... 1/0
THE LORD IS KING (g7th Psalm)(SOL—FA 1/0)

KING ALL GLORIOUS (SoL-Fa, 0/13) 0/6

LEONARD BARNES.
THE BRIDAL DAY e 2/8
J. F. BARNETT

PARADISE AND THE PERI .. 4/0

THE ANCIENT MARINER (Soi-Fa, 0/0) 5/6

I'HE RAISING OF LAZARUS . 6/6

THE WISHING BELL (Female voxces (SOL-FA 1/0) 2/6
MARMADUKE BARTON.

| MASS IN A MAJOR (For Advent and Lent)... 10

BEETHOVEN.
0/4

A CALM SEA AND A PROSPEROUS VOYA E
CHORAL FANTASIA (SoL-Fa, 0/3) ...
CHORAL SYMPHONY

Dittro VOCAL PORTION (SOL—FA, 0/6)
COMMUNION SERVICE, IN
ENGEDI, OR DAVID IN THE WILDERNESS

MASS, IN C 10
MASS, IN D 2/0
MOUNT OF OLIVES (CHORUSES Sot- FA 0/6) 1/0
Dirro CHORUSES ONLY . 0/6
RUINS OF ATHENS (SoL-FA, 0/6) 1/t
THE PRAISE OF MUSIC e 1j&
A. H. BEHREND
SINGERS FROM THE SEA (Female Voices! .. 1/8
(DrrTo, SoL-Fa, 0/9)
THROUGH THE YEAR (Female Vmces) o 200
(SoL-Fa, 0.9}
WILFRED BENDALL.
A LEGEND OF BREGENZ (Female voices) 1/6
(D1TTO, SOL-FA, 0/8)
THE LADY OF SHALOTT (Female voices) ... 1/6
(D1TTO, SOL-FA, 0/8)
SONG DANCES. Vocal Suite. (Female Voices) ... 1/0
(D11TO, SOL-FA, 0/6)
KAREL BENDL.
WATER-SPRITE'S REVENGE (Female voices) ... 1/0
SIR JULIUS BENEDICT.
PASSION MUSIC (from St. PETER) ... we 1B
ST. PETER e 3[0
THE LEGEND OF ST. CECILIA(SOL—FA 1/6) . 2/6
GEORGE J BENNETT.
EASTER HYMN .. 10
SIR W, STERNDALE BENNETT.
INTERNATIONAL EXHIBITION ODE (x862) 110
THE MAY QUEEN (SoL- FA 0/6) .10
Dirro CHORUSES ONL .. 0/8
THE WOMAN OF SA'V]ARIA(SOL FA, I/L‘) 4/0
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Most of these Cantatas, &c., can be supplied in Roan, rounded corners, red under gilt edges, price 3s. in excess of the mavked price of
the paper cover edition.
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HECTOR BERLIOZ.
FAUST .. . .
(Dn‘éro CHORUSES AND 'WORDS OF SOLOS orlu,
0)
THE CH[LDHQOD OF CHRIST

. . 20
{DiTTO Cmmusss AND WoRDS OF SoLos owu,
SoL-FA,
TE DEUM LAUDAMUS (Latin) we 20
G. R. BETJEMANN.
THE SONG OF THE WESTERN MEN ., o 10
W. R. BEXFIELD.
ISRAEL RESTORED - 4/0
HUGH BLAIR.
BLESSED ARE THEY WHO WATCH (ADVENT) 1/6
HARVEST-TIDE .. 10
THE SONG OF DEBORAH AND BARAK 2/6
TRAFALGAR (SoL-Fa, 0,8) 1/6
JOSIAH BOOTH.
THE DAY OF REST (Female voices) (SoL-Fa, 0/9) ... 1/6
RUTLAND BOUGHTON
THE SKELETON IN ARMOUR . 2/0
KATE BOUNDY.
THE RIVAL FLOWLERS (Operctta) (SoL-Fa, 0/6) ... 1/6
E. M. BOYCE.
THE LAY OF THE BROWN ROSARY .. . 1/8
THE SANDS OF CORRIEMIE (Female voices) 1/6
(DiTTO, SOL-FA, 0/6)
YOUNG LOCHINVAR .. w 1/8
J BRADFORD
HARVEST CANTATA .. .. 1/6
J. BRAHMS.
A SONG OF DESTINY .. 10

C. BRAUN
QUEEN MAB AND THE KOBOLDS (Operetta)
(SOL Fa, 0/8) 2

SIGUR 5/0
THE COUNTRV MOUSE AND THE TOWN
MOUSE (Operetta) (SoL-ra, 0/4) .. 1j0
THE SNOW QUEEN (Operetta)(SOL-FA 0/6) 1/0
A. HERBERT BREVVER
A SONG OF EDEN .. 1/0
EMMAUS (SoL-Fa, 09) 1/6
NINETY- EIGHTH PSAL\[ 1/
O PRAISE THE LORD .. . 1/0
THE HOLY INNOCENTS 2/0
SIR PATRICK SPENS (Ballad) (SoL-Fa, 0/ B) 1/6
J. C. BRIDGE.
DANIEL 3/6
RESURGAM T
RUDEL ... 4/0
j F BRIDG}L
BOADICEA | .. 2/8
CATT 1RHOE (SOL rA 1/6 2/6
FCn G THE ANCHOR (SOL Fa, 1/ 0) 1/6
HYMiu« TO THE CREATO 1/0
MOUNT MORIAH ... 3/0
NINEVEH . 2/6
ROCK OF AGES (Latin and Enzllsh)(SOL FA 0/4) 1/0
BALLAD OF THE CLAMPHERDO 1/

(D1TTO, SOL-FA, 0/8)
THECRADLE OFCHRIST(“Stabat‘V[ater Speciosa")
THE FLAG OF ENGLAND (SoL-Fa, 0/9) 1

THE FROGS AND THE OX (Operetta) (Sow FA 0/6) 1/0

THE INCHCAPE ROCK (SoL-Fa, 0/6)... 1/0

THE LOBSTER'S GARDEN PARTY (Female vv) 1/0

—- (D1TTO0, SOL-FA, 0/4)
THE LORD'S PRAYER (SoL-ra, 0/6) .. 1/0
THESPIDERANDTHE FLY (Operetta) (Sox. FA 0! 5} 1/0
DUDLEY BUCI&.
THE LIGHT OF ASIA .., . 30
EDWARD BUNNETT.
QUT OF THE DEEP (130th Psalm) . 1/0
T. A. BURTON.

CAPTAIN REECE (Boys' voices) (SoL-Fa, 0/6) 10
THE MARTINET. Humorous Naval Cantata for

Boys (SoL-Fa, 0/5) 1/0
THE TRAGEDY OF COCK ROBIN (Short Action

Piece) (SoL-Fa,0:3) 08
THE YARN OF THE NANCY BELI, (Cantata or

School Song) (Boys' voices) (SoL-Fa, 0/6) .. 1/0

W. BYRD
MASS FOR FOUR VOICES .. e .0 26
CARISSIMI.
JEPHTHAH P A1
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A. vox AHN CARSE.
THE LAY OF THE BROWN ROSARY

WILLIAM CARTER
PLACIDA (CHORUSES ONLY, 1/0) . .

CHERUBINI
FOURTH MASS,INC .. .“
FIRST REQUIEM MASS, C MINOR (Lat. and Eng)
SECOND MASS, IN D MINOR... .. ..

THIRD MASS (CORONATION) v o o o
E. T. CHIPP.

JOB e e

NAOMI . . .

HAMILTON CLARKE.
DRUMS AND VOICES (Operetta) (SoL-Fa, 0/9)
HORNPIPE HARRY (Operetta) (SOL-Fa, 0/9)
PEPIN THE PIPPIN (Operetta) (Sor-ra, 0/9)
THE DAISY CHAIN (Operetta) (SoL-Fa,0/9)...
THE MISSING DUKE (Operetta) (SoL-Fa, 0/9)

FREDERIC CLIFFE.
THE NORTH-EAST WIND (SoL-ra, 0/9)

GERARD F. COBB.
A SONG OF TRAFALGAR (Men's vmces)
MY SOUL TRULY WAITETH

S. COLERIDGE-TAYLOR.
BON-BON SUITE (Sor-Fa, 1/0)
SCENES FROM THE SONG OF HIAWATHA |
(D110, SOL-Fa, 2/0)
HIAWATHA'S WEDDING-FEAST (SOL-FA 1 0) ..
HIAWATHA'S HOCHZE:T . 3 mark
THE DEATH OF MINNEHAHA (SoL FA, 1/0}
HIAWATHA'S DEPARTURE (SoL-Fa, 1/0) .. .
THE BLIND GIRL OF CASTEL- CUILLE
(DitToO, SOL-FA 1/0)
MEG BLANE (SoL-FA, 019) .
THE ATONEMENT

FREDERICK CORDER.
THE BRIDAL OF TRIERMAIN (SoL-Fa, 1/0)

SIR MICHAEL COSTA
THE DREAM ... .. .

H. COWARD
GARETH AND LINET (SoL-Fa, Choruses only, 1 0)
THE STORY OF BETHANY (SoL-ra, 1/6) ..

F. H. COWEN,

ADAUGHTEROF THE SEA(Femalevv.)(SoL-Fa,1/0)
A SONG OF THANKSGIVING..
CHRISTMAS SCENES (Female voxces) (SOL FA 019)
CORONATION ODE
HE GIVETH HIS B]:.LOVFD SLFEP (SOL l‘A 0; 6)
JOHN GILPIN (SoL-Fa, 1/0) .
ODE TO THE PASSIONS (SOL-bA. /0)
RUTH (SoL-Fa, 1/6) ... e

. JOHN'S EVE (Sot- FA, 1/6) .
SLEEPING BEAUTY (S()l -FA, 16) e
SUMMERON THE RIVER (Fenna!e v ) (SoL-Fa, 0/9)
THE ROSE OF LIFE (Female voices) (SoL-Fa, 0;/9)
THE WATER LILY
VILLAGE SCENES (Female vou:es) (SOL~FA, 0/9)

Ww. COWIE
VIA CRUCIS (SoL-Fa, 1 O) .-
MAUDE CRA'V[ENT

I WILL MAGNIPY THEE, O GOD(145th Psalm)...
LITTLE RED RIDING-HOOD (Female voices)

W. CRESER.
EUDORA (A dramatic Idyll)

W CROTCH
PALESTINE

W H. CUMVIINGS
THE FAIRY RING . o

W G. CUSINS
TE DEUM, IN B FLAT ... .

FELICIEN DAVID.
THE DESERT (Male voices) (SOL-FA, 0/8) ...

W. T. DAVID.
THE BLIND MAN OF JUDAH (SoL-ra, 1/0)

H. WALFORD DAVIES.

EVERYMAN (founded upon the old Morality play)
(SOL -FA, 2/0)

HERVE RIEL.. e
THE TEMPL
THE THREE jOVIAL HUNTSMEN (Folio)
LIFT UP YOUR HEARTS SSacred Symphony
HUMPTY-DUMPTY (for Chi dren) (SOL -Fa, 0 9)
ODE ON TIME .

Paper
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sr ul 55 :-Q. 24
2 83 H. §F B4 zd
P. H. DEIMER. &8 4R 53 ROBERT FRANZ. 23 &2 83
BETHANY o  wn w+ e . 40 — —!PRAISE YE THE LORD (117th Psalm) ... 0 - -
F. G. DOSSERT
COMMUNION SERVICE, IN E MINOR.. . 20— — A. M. FRIEDLANDI:R
MASS, IN E MINOR e w 50 — — }}/IUSIC (An Ode) e 18— —
LUCY K. DO\VNING. HE RETURN TO ZION . w 26 — —
A PARABLE IN SONG .. . e 20 — — NIELS W. GADE
T. F. DUNHILL CHRISTMAS EVE (SoL-Fa, 0/4) .. v e 1/0 1/6
COMAL 2/0 2/6 4/0
TUBAL CAIN (Ballad) (SoL-Fa, 0/6) 10 —
THE FROLICSOME HOURS (Muslcal Fantasy) 16 — ERL- KING S DAUGHTER (SOL FA, 0/9) . .. 10 1/6 2/8
(D1TTO, SOL-FA, 0/6, PSYCHE (SoL-Fa, 1/6) e e e 2/63/0 40
) , ] SPRING’S MESSAGE (SoL-Fa, 03) ... i o 08 — —
¥. DUNKLEY. THE CRUSADERS (SoL-Fa, 1/0) 2/0 2/6 4/0
THE WRECK OF THE HESPERUS 1/0 — —|ZION e s W 110 176 2/6
ANTONIN DVORAK. HENRY GADSBY
COMMUNION SERVICE, IN D . v 18— — ALCESTIS (Male voices) .. - 40 — —
MASS, IN D .. 1/6 — —|COLUMBUS (Male voices).. . 2/6 — —
PATRIOTIC HYMN... 1/6 - —|LORD OF THE ISLES(SOL FA, 1/6) “ 26 — —
Dirto (German and Bohemxan Words) 30 — -
REQUIEM MASS .. . . 5/0 6/0 /6 F. W, GALPIN~
ST. LUUMILA .. 5/0 6/0 7/6 | YE OLDE ENGLYSHE PASTYMES(Female voices) 1/6 — —
(German and Bohemian Words) 8/0 — —
STABAT MA’I‘ER (SoL-Fa, 1/6) 2/6 3/0 4/0 G. GARRETT.
DitToO (English Words) (At the Foot of the HARVEST CANTATA (SOL-Fa, 016) . o 10
Cross) (Sol-fa, 1;6) .. 2/6 30 40| THE SHUNAMMITE v e .. 80 — —
THE SPECTRE’'S BRIDE (Sov-ra, 1/6) 3,0 8/6 50| THE TWO ADVENTS ... .. .. 18
Drrro (German and Bohemian Words) 60 — —
R. MACHILL GARTH
ELECTRA OF SOPHO(‘,ALE% DYER. 1/6 2/0 EZEKIEL o O iy
SALVATOR MUNDL w0 0 g = Z|THE WILD HUNTSMAN 0 T Do 1 —
A. R. GAUL
JOHN B. DYKES. y .
THE LORD IS MY SHEPHERD .. .. .. 10 — — |AROUNDTHE WIN'{gﬁTI;lRS%ﬁimg};)vmces) 20— —
THESE ARE THEY (SOL‘“ 0/2) « 0/ — —|A SONG OF LIFE (Ode to Music) (SoL-Fa, 0/6) 10 — —
EDWARDS HARE AND THE TORTOISE (SoL-¥a, 0/6) 10 —
PRAISE TO THE HOLthT .. 116 — —[ISRAEL IN THE WILDERNESS (SOL-FA 1/0) 2/6 3/0 4/0
THE ASCENSION ... e we .. 286 — -—|JOAN OF ARC (Sovr-Fa, 1/0) 2/6 80 4/0
THE EPIPHANY ... . 2/0 — —|LEGEND OF THE WOOD (Female) (Sox. FA 0/8) 10 — —
THE RISEN LORD... .. e e e BB = — E%sTs&og ShR‘él!)CECh 1/0 3'/8 2/2 ilg
{SoL-Fa, 0/9) ( oruses only ,1/0) e 21 / /
EDWARD ELGAR THE ELFIN HILL (Female volceg) /... e . 20 —
CARACTACUS (SoL-ra, Choruses only, 1/6) 8/6 4/0 5/0 | THE HOLY CITY (SoL-Fa, 1/0) . e e 28 3/0 4/0
KING OLAF (SoL-Fa, Choruses only, 1/6) ... 3/0 86 5/0| THE PRINCE OF PEACE (SOL-FA, 1/0) .. R/6 38/0 4/0
TE DEUM AND BENEDICTUS . .. 1)/0 — —|THE TEN VIRGINS (SoL-F4, 1/0) . . 2/6 3/0 4/0
THE APOSTLES ... 5/0 6/0 7/6| TOILERS OF THE DEEP (Female vo:ces) 2,0 —
(DrrTO, Choruses and Words of Solos only, SOL-FA 2/6) UNA (SoL-ra, 1/0) 2/6 3/0 4/0
THE(DLTTO I\(II}eggagWé)éﬁTslggr ) UNION JACK (Umson Song "with Acuons) 0/6 — —
DREA E 3/6 4/0 5/0
(DiTTO, SoL-Fa, Choruses only, 1/6) 6 410 5 FR. GERNSHEIM.
(DrrTo, French Words, Prix fr. 7.50 net) SALAMIS. A TRIUMPH SONG (Male voices) 16 — -
THE (géyﬁE(?rggnS?r/ogEgR%aék)S 1/0 1/6
(Sor-ra 1/0) - - E. OUSELEY GILBERT.
THE BLACK KNIGHT (SoL-Fa, 1/0) .. 2/0 — — < —_
THE LIGHT OF LIFE (Lux Christi) (Sot-rs, 10), 2/ — | SANTA CLAUS AND fHS COMRADES (Operetta) 2(0
THE II()INGDOM s 5/0 6/0 76 J g
(DitTO, Choruses and Words of Solos only SOL«FA 2/6)
(Dnro' German Words, 5 mark) y, ! PHILIPPI F. E GLADSTO\IE 26
ROSALIND F. ELLICOTT -
ELYSIUM - e 10— GLUCK.
THE BIRTH OF SONG ... .. 1/6 — — | ORPHEUS (CHORUSES, SOL-FA 10 .. . 838 — -
GUSTAV ERNEST Dirro (Acrt I, oNLY) . e . . 16 — —
ALL THE YEAR ROUND (Female vv.) (SoL-Fa,0/9) 1/6 — — PERCY GODFREY
HARRY EVANS. THE SONG OF THE AMAL .. .. e 18— —
THE VICTORY OF ST. GARMON (Soi-Fa, 0/9) .., 1/6 — — HERMANN GOETZ.
A. J. EYRE. BY THE WATERS OF BABYLON (137th Psaim)... 1/0 — -
COMMUNION SERVICE IN E FLAT 1/0 — —|NEN]A e ."ILYMM oo S 09 i/? —_ =
T. FACER. THE WATER-L (Male voices) (SoL-Fa, 0/9) B - =
A MERRY CHRISTMAS (School Cantata) ... 10 — — A. M. GOODHART
(DitTO, SOL-FA, 0/6) ARETHUSA . /0 — —
RED RIDING-HOOD'S' RECESPTIONO/(SOperelta)... 2/6 — —|EARL HALDAN S DAUGHTER e 10— —
(DrrT0, SOL-Fa, 0/9) 3 DER'S DAY (Ode) ... .. . 16 — —
SONS OF THE EMPIRE (School Cantata) . v 16 — — SIOISENDREW BA(RTE))N L0 — —
(DrrT0, SOL-FA 0/6) THE SPANISH ARMADA .. .. 0/6 — —
E. FANING. CH. GOUNOD
BUTTERCUPS AND DAISIES (Female voices) .. 18 — — COMMUNION SERVICE (Messe Solenselle) . 18 20 30
1170, SoL-F4, 0/9) Dit (Troisitme Messe Solennelle) 2/6 — —
HENRY FARMER. DAUGHIERS OF JERUSALEM (Latin, 1/o e 10— o
MASS, IN B FLAT (Latin and English) (SoL-¥4,1/0) 2/0 26 36| VE PROFUNDIS (English or Latin Words)... ... 0 — —
FAUST (Selection) (SoL-Fa, 0/9) ... . 10 — —
PERCY E. FLETCHER. GALLIA (SovL-Fa, u4) 10 — —
THE TOY REVIEW (Operetta) (SoL-Fa, 0/8) 16 — —|MESSE SOLENNELLE (S’r CECILIA) e 1/0 1/6 2/6
THE ENCHANTED ISLAND (Operetta) 2/0 — — | MORS ET VITA (Latin or English Wox‘ds) 2/6 8/0 5/0
(DitTO, SOL-FA, 0/9) DirTo Sov-Fa (Latin and hnghsh Words) 10 — —
THE OLD YEAR'’S VISLON (Operetta) (SoL-Fa, 0/6) 1/6 — — Dx’r'ro Parts IIII ang IIIIII (E Lk Word: ) ﬂg _ =
Parts an ng is| ords —_— -
J. C. FORRESTER. RE UIEM MASS, from “ Mors et Vita” 16 2/0 —
THE KALENDAR (Operetta) (SoL-FA, 0/9) ... ... 200 — —ig C%ME NEAR 10 THE CROSS (Stabat Mater) 08 — —
MYLES B. FOSTER. OUT OF DARKNESS 1o — —
SNOW FAIRIES (Female voices) (SoL-Fa, 0/6) . 16 — — |THE REDEMPTION (Englxsh Words) (SOL FA 1/0) 2/6 3/0 5/0
THE ANGELS OF THE BELLS (Female voices)... 1/6 — — Dirto (French Words) ... .. 84 — —
(D1TTO, SOL-Fa, 0/8) DitTo (German Words) 10/0 _— -
THE BONNIE TIQHWIVES(FemaIe vv.)(SoL-FA, 0’9) 16 — — Dirto Part I e 16 — —
THE COMING OF THE KING (Femate voices)... 1/6 — — Drtro Parts (L and 111, . each 10 — —
(D1TTO, SOL-Fa,0/8) TROISIEME MESSE SOLENNELLE e e 26— =
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i3 28
C. H. GRAUN. =3 AA
TE DEUM . 2/0 26
THE PASSION OF OUR LORD (Der Tod]esu) W 2/0 2/6
(CHORUSES ONLY,1/0)
ALAN GRAY
ARETHUSA .. - e 18—
A SONG OF RI:DEMPTION .. 6 —
THE LEGEND OF THE ROCK-BUOY BELL Lo 10 —
THE WIDOW OF ZAREPHATH . 210 —
O. GRIMM.
THE SOUL'S ASPXRAIXO\I - e 10 —
G. HALFORD
THE PARACLETE i 2/0 —
E. V. HALL
IS IT NOTHING TO YOU (SoL-Fa, 0/3) 0/8 —
W. A. HALL.
THE PRESENTATION IN THE TEMPLE 16 —
HANDEL.
ACIS AND GALATEA 1/0 1/8
Dirro, New Edition, edited by] Barnby(SOL-n 0/9) 10 16
ALCESTE .. o 20 —
ALEXANDER BALUS ne . 3/0 3/6
ALEXANDER'S FEAST ... - . . w 20 28
ATHALIAH . e e e . 3j0 3/6
BELSHAZZAR W e e /0 3/6
CHANDOS TE DEUM . 1/0 1/6

CORONATION AND FUNERAL ANTHEMS

LET THY HAND Bh, SIRENGTHENED

MY HEART IS INDITING..

THE KING SHALL REJOICE (SOL FA, 0/3)

THE WAYS OF ZI0O

ZADOK THE PRIEST (SOL FA, 0/1})
DEBORAH . .
DETTINGEN LE DI:LUM
DIXIT DOMINUS (from Psalm cx)
ESTHER..

HERCULES (Cnmmsr«.s ONLY 1’0) . o 3/0 3/6
ISRAEL IN EGYPT, edited by Mendelssohn ... 2/0 2/6
ISRAELIN EGYPT edltedby V. Novello, Pocket Edit, 1/0 1/6
{DitT0, SOL-Fa, 1/0)
EPHTIIA . o 2/0 2/6
OSHUA .. v e . 20 28
UDAS MACCABIEUS (SOL-FA, 1/0) w 2/0 2/6
UDAS MACCABZZUS, Pocket Edition .. 1/0 1/6
Dirro (CHORUSBS ONLY) 0/8 1,2
Dirto  New Edition. Edited by john E. West 2/0 —
L'ALLEGRO (CHORUSES ONLY, 1/0) ~ ... .., 2/0 2/8
NISI DOMINUS o 10 —
O COME, LET US SING UNTO THE LORD
(sth Chandos Anthem) 10 —
ODE ON ST. CECILIA’S DAY .. 1,0 1/6
O PRAISE THE LORD (6th Chandos Anthem) w 10—
O PRAISE THE LORD, YE ANGELS (Folio) .. 2/8 —
SAMSON (SoL-Fa, 1/0) e e e 2/0 2/6
Dirrto (CHORUSES ONLY) . . 0/8 1/2
SAUL (CHORUSES oNLY, 1/0) . 2/0 2/8
SEME . ... 3/0 3/6
SOLOM()I\ (CHORUSZS ONLY 1/6) W 2/0 2/6
SUSANNA . e w30 86
THEODORA 3/0 3/6
THE MI:,SSIAH edlted by V Novello(SoL-FA 1/0) w 2/0 2/6
THE MESSIAH edited by E. Prout (SoL-Fa, 1/0) ... 2/0 2/6
THE MESSIAH, edited by V. Novello, Pocket Edition 1/0 1/6
THE MESSIAH, edited by W. T. Best (Sm.-m, /0)... 2/0 2/6
DiTto  (CHORUSES ONLY) .. w 0/8 1/2
THE PASSION .. 3/0 3/6
Ditto (Abndged detlon) 10 —
THE TRIUMPH OF TIME AND TRUTH . 3/0 3/6
UTRECHT JUBILATE .. .. .. e 10 —
SYDNEY HARDCASTLE
SING A SONG OF SIXPENCE (Operetta)... .. 0/6 —
T. M. HARDY.
RIP VAN WINKLE (Operetta) (SoL-Fa, 0/6)... 16 —
C. A. E. HARRISS
PAN (A Choric Idyl) .. - 2/6 —
THE SANDS OF DEh 10 —
CHARLES HART DAVIS
THE COURT CARD (Muslcal Sketch for ]umor
Classes) (SoL-Fa, 0/6) ... .. 16 —
BASIL HARWOOD.
AS BY THE STREAMS OF BABYLON ... D V] g
INCLINA, DOMINE (86th Psalm) . 30 —
W. G. HATHAWAY.
HOW SWEET THE MOONLIGHT SLEEPS 10 —
A LEGEND OF BREGENZ . . 1/6 —
F. K. HATTERSLEY
HOW THEY BROUGHT THE GOOD NEWS
FROM GHENT TO AtX ... 16 —
KING ROBERT OF SICILY 2/6 —
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CHAMPAGNERLIED (Male voxces)

OF ORATORIOS, &c.—Continued.

HAYDN.

FIRST MASS IN B FLAT (Latin) ..,
(Latm and Enghsh)
INSANA E I‘ \ -\NfE CURZE (Latm and hnghsh) N
SECOND MASS, IN C (Latin) ...
SIXTEENTH MASS (Latin)
TE DEUM (English and Latin) ...
THE CREATION (SoL-Fa, 1/0) ... "
THE CREATION, Pocket Edition
Ditro (CHORUSI:S ONLY) ...
THE PASSION; OR, SEVEN LAST WORDS OF
OUR SAVIOUR ON THE CROSS
THE SEASONS . .
Each Season, singly (SPRING Tonic Sol- fa, Gd)
Ditto (CnoRusEs ONLY)
THIRD MASS (IMPERIAL) (Latm and Envhsh)
DitToO (Latin)

BATTISON HAYNES.
A SEA DREAM (Female voices) (SoL-Fa, 0/6)...

THE FAIRIES' ISLE (Female voices)..
THE SEA FAIRIES (Female voices) (SOL FA 0/6)

C. SWINNERTON HEAP.
FAIR ROSAMOND (SoL-F4, 2/0) .
Dirro (CHOI{USLSONLY)

EDWARD HECHT.

. ERIC THE DANE

O MAY I JOIN THE CHOIR INVISIBLE ™

GEORG HENSCHEL,
OUT OF DARKNESS (130th Psaim) ...
STABAT MATER -
TE DEUM LAUDAMUS INc

H. M. HIGGS

THE ERL KING
HENRY HILES
THE CRUSADERS .

GOD IS OUR REFUGE ... o
WAR IN THE HOUSEHOLD .

FERDINAND HILLER.
A SONG OF VICTORY (SUL-FA 0/9) .

H. E. HODSO‘\I
THE GOLDEN LEGEND

HEINRICH HOFMANN

CINDERELLA

— | MELUSINA

SONG OF THE NORNS (Femals voices) .. o
SIDNEY R. HOGG
THE NORMAN BARON .
_]ObEPH HOLBROOKE
BYRON (Poem) e

C. HOLLAND
AFTER THE SKIRMISH... ... -

T. S. HOLLAND
KING GOLDEMAR (Operetta) (SoL-Fa, 0/9) ...
APASTORAL MEDLEY (Musical Skeuh)(SOL—FA 0/9)
GUSTAV VON HOLST.
THE IDEA (Humorous Operetta) (SoL-Fa, 0/6)
HUMMEL.
ALMA VIRGO (Latin and English)

COMMUNION SERVICE, IN B FLAT ..
Dirro, N E FLAT .
Ditro IN D

FIRST MASS, 'IN B FLAT
QUOD IN OKRBE (Latin and En llsh) -
SECOND MASS, IN E FLAT .
THIRD MASS, IN D ., o
W. H. HUNT
STABAT MATER ..
G. F HUNTLEY
PUSS-IN- BOOTS (Opcretta) (Sor-ra, 0/9) N
VICTORIA .
(Dx’rro S(JL-FA 1/0)
H. H. HUSS.
AVE MARIA (Female voices) e

F. ILIFFE.

SWEET ECHO

JOHN W. IVIMEY.

WITCH OF THE WOOD (Operetta) (SoL-Fa, 0/9)...
W. JACKSON.,

THE YEAR
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NOVELLO’S OCTAVO EDITION

OF ORATORIOS &c.«Contznuerl

G. JACOBL

CINDERELLA (Operetta) (SoL-Fa, 1/0)
THE BABESIN THE WOOD (Operetta) (SUL FA 0’9)

D. JENKINS,

DAVID AND SAUL (SoL-Fa, 2/0)
A. JENSEN.

THE FEAST OF ADONIS (SoL-Fa, 0/6)

W. JOHNSON.
ECCE HOMO ... . o

H., FESTING )ONES.
KING BULBOUS (Operetta) (SoL-¥4, 0/8)

WARWICK JORDAN.
BLOW YE THE TRUMPET IN ZION

N. KILBURN.
BY THE WATERS OF BABYLON ..
THE LORD IS MY SHEPHERD (23rd Psalm)
THE SILVER STAR (Female voices) ven

ALFRED KING.

OLIVER KING.
BY THE WATERS OF BABYLON (137th Psalm}
THE NAIADS (Female voices) ...
THE ROMANCE OF THE ROSES ...
THE SANDS O’ DEE (Ballad) (SoL-Fa, 0/2)
THE THREE FISHERS (Ballad) (SoL-Fa, 0,3)

. KINROSS.
SONGS IN A VINEYARD (Female vv.)(SoL-Fa, 0/6)

H. LAHEE,
THE SLEEPING BEAUTY (Femalevv.)(SoL-Fa, 0/6)

HENRY LAWES
THE MASQUE OF COMUS ...

G. F. LE ]EUNE.

COMMUNION SERVICE IN C
FIRST MASS IN C

THE EPIPHANY

EDWIN H. LEMARE.
'"TIS THE SPRING OF SOULS TO-DAY .
COMMUNION SERVICE IN F

LEONARDO LEO.

DIX1T DOMINUS

o e s

F. LEONI
THE GATE OF LIFE (SoL-Fa, 1)0) .. ..

H. LESLIE.
THE FIRST CHRISTMAS MORN

F. LISZT.
THE LEGEND OF ST. LLlZABLlH
THIRTEENTH PSALM ...

C. H. LLOYD
A HYMN OF THANKS(JIVING
ALCESTIS (Male voices)
ANDROMEDA
A SONG OF jUDGME‘\IT
HERO AND LEANDER

O GIVE THANKS UNTO THE LORD
ROSSALL

SIR OGIE AND THE LADIE ELSIE v
THE GLEANERS' HARVEST (Female voues)
THE LONGBEARDS' SAGA (Male voices) .
THE SONG OF BALDER

THE RIGHTEOQUS LIVE FOR EVERMORE

CLEMENT LOCKNANE,
THE ELFIN QUEEN (Female voices)... .

HARVEY LOHR.
THE QUEEN OF SHEBA (CHORUSES oNLY, 1/0)

W. H. LONGHURST.
THE VILLAGE FAIR (Female Voices)

ELVA LORENCE AND G. KENNEDY CHRYSTIE.

TERRA FLORA f{or a Peep into FI
Operetta for Chﬂ:iren) P ower Land

C. EGERTON LOWE
LITTLE BO-PEEP (Operetta). (SoL-ra, 0/4)

HAMISH MacCUNN.
LAY OF THE LAST MINSTREL (SoL- Fa, 1/6)
LORD ULLIN’S DAUGHTER (SoL-Fa. 0/8)..
WRECK OF THE HESPERUS (SoL-Fa, 0/6)
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G. A. MACFARREN, %3

AJAX (Greek Play) ... . 3/0

MAY-DAY (SoL-Fa, 0/6) v .. 10

Di~To (CHORUSES ONLY) 0/6
OUTW ARD BOUND R Vi
SONGS IN A CORNFIELD (Female voxceS) . 146

(DirTo, SOL-FA, 0/9)
ST. JOHN THE BAPTIST .. 3/0
(DrTTO, SOL-FA, Choruses only, 1/0)
THE LADY OF THE LAKE . 2/0

(D1trT0, Choruses only, SOL-FA 1 0) -’
THE SOLDIER’S LEGACY (Operetta) .. 60

A. C. MACKE\IZIE

BETHLEHEM.. 5/0
Ditro. Act 1L, separately .. 2[6
JASON .., e 2/6
JUBILEE ODE” . ., 1/86
THE BRIDE (SoL-Fa, 0/ 170
THE COTTER'S SATU RI)AY NIGHT (SOL«M, 1/0) 2/0
THE DREAM OF JUBAL . 2/6
(DitTO, Chotuses only, SOL FA 1/0)

THE NEW COVENA 1/6
THE ROSE OF SHARON e w 50

(DitTOo, SOL-FA, 2/0
THE PROCESSION OF THE ARK (Choral Scene) 1/6
(DirToO, SoL FA, 0/9)

THE STORY OF SAYID .. . o 3/0
THE WITCH'S DAUGHTER ... v 36
VENI, CREATOR SPIRITUS .. . 2/0
A. M. Mz\CLEAN
THE ANNUNCIATION ... . 2/6
C. MACPHERSON.
BY THE WATERS OF BABYLON (137th Psalm) ... 2/0
L. MANCINELLI.
ERO E LEANDRO (Opera) 5/0
F. W. MARKULL.
ROLAND’S HORN (Male voices) o 2/8
F. E. MARSHALL.
PRINCE SPRITE (Female voices) e 2/6
CHORAL DANCES from Ditto ... 1/0
GEORGE C. MARTIN.
COMMUNION SERVICE, IN A 1/0
Drrro IN C 1/0
FESTIVAL TE DEUM IN A (SoL-Fa,0/2) ... 0/6
J. MASSENET.
MANON (Opera) 6/0
J. T. MASSER
HARVEST CANTATA .. . 1/0
J. H. MAUNDER.
PENITENCE, PARDON, AND PEACE (SoL-Fa, 1/0) 1/6
OLIVET TO CALVARY (SoL-Fa, 0/9) e L
SONG OF THANKSGIVING (SoL-Fa, 0/9) ... W 1/6
T. R. MAYOR.
THE LOVE OF CHRIST .. 1/0
J. H. MEE.
DELPHI, A LEGEND OF HELLAS (Male voxces) 1/0
HORATIUS (Male voices) .. PR 1/0
MISSA SOLENNIS, IN B FLAT .. 2/0
MENDELSSOHN.
ANTIGONE (Male voices) ( SoL-Fa, 1/0) 4/0

AS THE HART PANTS (42nd Psalmj (SoL- FA 0/6) 1/0

COME, LET US SING (g5th Psalm) (SoL-Fa, 0/6) 1/0
NOT UNTOQ US, O LORD (115th Psalm) ... 10
WHEN ISRAEL OUT OF EGYPT CAME 1,0
(DrrTO, SOL-Fa, 0/9)
ATHALIE (SoL-Fa, 0/8) o 10
AVE MARIA (bakur of Smners) (Double Chulr) .. 10
CHRISTUS (SoL-Fa, 0/6) ... . 10
ELIJAH (PockeT EDITION) 10
ELIJAH (SoL-ra, 1/0) v %0
Ditro (CHORUSES ONLY) . 10
FESTGESANG (Hymn of Praise) (s AT.E. ) (SOL-FA 0/2) 10
Ditro (Male voices) (T.T.B.B. 1.0
HEAR MY PRAYER (s. solo and chorus) (SOL FA 0/2) 1/0
DitTto Dit 0/4
HYMN OF PRAISE (Lobgesang) (SOL FA, 0/8) ... 10
Ditto  (CHORUSES ONLY) 0/

JUDGE ME, O GOD (43rd Psalm) (SOL FA, 0/1}]
LAUDA SION {Praise Jehovah)(SoL-Fa, 0/9)
LORD, HOW LONG WILT THOU (Sor-Fa, 0/4}
LORELEY (SoL-Fa, 0/6) ...
MAN IS MORTAL(8 vmces)

MIDSUMMER NIGH'] S DREAM (Female volces) 1,0
TTO, SOL-FaA, 0/4)
MY GOD, WHY H.AST THOU (SoL-Fa, 0/4) . 0/6
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NOVELIO’S OCTAVO EDITION OF ORATORIOS, &c.—Continied.

MENDELSSOHN (continued).

@EDIPUS AT COLONOS (Male voices)

ST. PAUL (SoL-Fa, 1/0) .-
Dirto (CHORUSES OVLY)

ST. PAUL, Pocket Edition .

SING TO THE LORD (98th Psalm) ...

SIX ANTHEMS for the Cathedral at Ber]m
8 voices, arranged in 4 parts ... .

SON AND STRANGER (Operetta)

THE FIRST WALPURGIS NIGHT (SOL‘FA 1/0)

THREE MOTETS FOR FEMALE VOICES

(DrrTO, SoL-Fa, 0/13, 0/2, and 0,2 each)
TO THE SONS OF ART (Male voices) (SoL- FA, 0/3)
WHY RAGE FIERCELY THE HEATHEN
(SoLr-Fa, 0;3)

For

R. D. METCALFE axp A. KENNEDY.

PRINCE FERDINAND (Operetta) (SoL-Fa, 0/9)

MEYERBEER.
NINETY-FIRST PSALM (Latin)
Drrro (English) ..

A. MOFFAT.

A CHRISTMAS DREAM (A Cantata for Children) ...
(D1TTO, SoL-Fa, 0/4)

THE BEE QUEEN (Op&rctta) (SoL-¥a, 0/6) ..
B. MOLIQUE.
ABRAHAM o e
J. A. MOONIE.

A WOODLAND DREAM (Female Vou:e&.) (SOL FA, 0/9)
KILLIECRANKIE (SoL-ra, 0/8) . o

HAROLD MOORE.
THE DARKEST HOUR (SoL-Fa, 09 ... .. ..

MOZART.
COMMUNION SERVICE, IN B FLAT
FIRST MASS (Latin and hughsh)
GLORY,HONOUR, PRAISE (SOL FA, 02)Th1rd Motet
HAVE MERCY O LORD Second Motet
KING THAMOS . .
LITANIA DE VENERABILI ALTARIS(Eb)
LITANIA DE VENERABILI SACRAMENTO(B?)
O GOD, WHEN THOU APPEAREST. First Motet
i (SoL-Fa, 0/2)

REQUIEM MASS .. ver

DitT0 (Latin and English) (SoL-Fa, 1/0)...
SEVENTH MASS, IN B FLAT
SPLENDENTE TE, DEUS
TWELFTH MASS (Latm)

Ditto (Latin and Enghsh)(SoL FA 0 9)

DitTo (CHORUSES ONLY) ...

E. MEUNDELLA.
VICTORY OF SONG (Female voices) ...

JEREMIAR JOHN NAYLOR.

JOSEF NESVERA.
DE PROFUNDIS ...

E. A. NUNN.
MASS, INC .. o e e

E. CUTHBERT NUNN.
THE FAIRY SLIPPER (Children's Opera) (SoL-ra,0/8)

A O LEARY.

. First Motet

MASS OF ST. JOHN

REV. SIR FREDK. OUSELEY.
THE MARTYRDOM OF ST. POLYCARP ...

R. P. PAINE.
THE LORD REIGNETH (93rd Psalm)

PALESTRINA.

COMMUNION SERVICE (Missa Papa Marcelli) ...
COMMUNION SERVICE (Asaumpta est Mana)
MI1SSA ASSUMPTA EST MARIA e e
MISSA BREVIS
MISSA “O ADMIRABILE’ COM‘VIERCIUI\ g
MISSA PAPZ MARCELLI

STABAT MATER

H. W. PARKER.
A WANDERER’S PSALM
HORA NOVISSIMA..
LEGEND OF ST CHRISTOPHER .. .. ..
THE KOBOLDS .. .
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C. H. H. PARRY.,
AGAMEMNON (Greek Play)
A SONG OF DARKNESS AND LIGHT (SOL-Fa 0/9)
BEYOND THESE VOICES THERE IS PEAC
BLEST PAIR OF SIRENS (SoL-ra, 0/8)
{DitTo0, English and German \Vords, 2 mark 50)
DE PROP UNle(13oth Psalm) .

hTON MEMORIAL ODE~ ..
INVOCATION TO MUSIC -
JOB (CHORUSES ONLY, SoL-FA, 1/0)
JUDITH (CHORUSES ONLY, Sor. -FA, 2/0) .
KING SAUL (CHORUSES ONLY, $0L- -Fa, 1’6)
L’ALLEGRO (SoL-Fa, 1;6)..
MAGNIFICAT (Latin) .. . e e
ODE TO MUSIC (SoL-FA. 0/6)
ODE ON ST. CECILIA'S DAY(SOL-FA 1/0) e
PROMETHEUS UNBOUN .
TE DEUM LAUDAMUS (Latm
THE GLORIES OF OUR BLOOD AND STATE
THE LOTUS-EATERS (The Choric Song) ... .
THE LOVE THAT CASTETH OUT FEAR ..
THE PIED PIPER OF HAMELIN (SoL-Fa, 1/0) ..
THE SOUL’S RANSOM (A Psalm of the Poor) .
THE VISION OF LIFE (Sor-Fa, 1,0)...
VOCES CLAMANTIUM (The voices of them ‘that cry)
WAR AND PEACE (Ode)...

DitTo CHORUSES AND WORDS OF SOLOS ONLY,

ToNICc SOL-FA ..

B. PARSO\'
THE CRUSADER ...

T. M. PATTISON
ANCIENT MARINER (CHORUSES, 1/0)
LAY OF THE LAST MINSIRI:.L (CHORUscs 1/0)
LONDON CRIES .. ..
MAY DAY
THE MIRACLES OF CHRIST (SoL-Fa, 0/6)

A. L. PEACE.
ST. JOHN THE BAPTIST (SoL-Fa, 1/0)

PERGOLESI.
STABAT MATER (Female voices) (SoL-Fa, 0/3)

CIRO PINSUTL
PHANTOMS—FANTASMI NELL’ OMBRA ..

PERCY PITT.
HOHENLINDEN (Men’s voices)

JOHN POINTER.

THE SONG OF HAROLD HARFAGER (VIaIe
Voices) (SoL-Fa, 0,6) -

V. W. POPHAM.

. B. POWELL.
PANGE LINGUA (Sing, my tongue)

A. H. D. PRENDERGAST
THE SECOND ADVENT.. .

F. W. PRIEST.
THE CENTURION’S SERVANT .. ..

C. E. PRITCHARD
KUNACEPA .. ..

E. PROUT
DAMON AND PHINTIAh (Male wlcea)
FREEDOM ... e
HEREWARD . e
QUEEN AIMEE (Female vmces)
THE HUNDREDTH PSALM (SOL-PA 0/4)
THE RED CROSS KNIGHT (SoL-Fa,2/0) .

PURCELL.
DIDO AND ENEA
ODE ON ST. CECILIA S DAY (Choruses only and
words of Solos (SoL-Fa, 0,8)
TE DEUM AND JUBILATE, IND ...
Ditto (Edited by Dr. Bridge) (SoL- FA, 0/6)
Ditto (Latin arrangement by R. K. Terry) ..

KING ARTHUR - .
THE MASQUE IN “DIOCLESIAN »

LADY RAMSAY.
THE BLESSED DAMOZEL ...

G. RATHBONE.

ORPHEUS (Power of Music) (Female voices) ..
DitTO, SOL-FA, 0/6)

VOGELWEID THE MINNESINGEK (Operena)
(D170, SOL-FA, 0/6)

F. J. READ.
THE SONG OF HANNAH

EARLY SPRING ..
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NOVELLO’S OCTAVO EDITION OF ORATORIOS, &c.—Continued. 7
J. F. H. READ. £3 fa8 €3 SCHUMANN. 23 zZa o3
BARTIMEUS ... . v e e 1/6 — — ! ADVENT HYMN, * m"‘own Guise” e 10— —
CARACTACUS o e e e e 2/6 — —|FAUST .. .. e e e ee e 80 3/8 5,0
HAROLD w e 4/0 — 6/0 | MANFRED o e e e 10— =
IN THE FOREST (Male vmceq) 10 — — | MIGNON'S REQUIE . O ¥ B
PSYCHE (CHORUSES ONLY, 2/0) .. 50 — 70| NEW YEAR'S SONG (Sor-ra,0/6) .. 10— -
THE CONSECRATION OF THE BANNER 16 — — | PARADISE AND THE PERI (Sm.-m, 1/6) . 2/6 30 40
THE DEATH OF YOUNG ROMILLY .. 16 — — PILGRIMA(:E OF THE ROS . 10 1/6 2/6
THE HESPERUS (SoL-F4,0/9) ... ... .. 1/6 -~ —I|REQUIE o - e 2;3 -
THE I\ING SON .. i — —
DOUGLAS REDMAN. THE LUCK OF EDENHALL (Male voxces) 16 — —
COR UNUM VIA UNA (Female voices) 1/6 — —!THE MINSTREL'S CURS 16 — —
1
C. T. REYNOLDS. SONG OF THE NIGHT . . 09 — —
CHILDHOOD OF SAMUEL (SoL-Fa, 1/0) 20 — — H. SCHUTZ.
ARTHUR RICHARDS, THE PASSION OF OUR LORD e 10— =
PUNCH AND JUDY (Operetta) (SoL-Fa, 0/6)... 16 — —
WAXWORK CARNIVAL (Operetta) SoL-Fa, 0/8) e R0~ — BERTRAM LUARD-SELBY
J. V. ROBERTS “HELENA IN TROAS” ... 36 — —
JONAH ... o wi v e aw w. 20 — —|SUMMER BY THE SEA (Female) (SoL-FA 0/6) /6 — —
THE PASSION e e e .. LB 20— %‘VHETDYING EWA o }[0 - =
R, WALKER ROBSON AITS OF BREMEN (Children) (SoL-Fa, 0/6) ... 16 — —
TRIUMPHATOR ... . 36 — —
CHRISTUS s }\OCKSTRO H. R. SHELLEY.
THE GOOD SHEPHERD N . 26 — — VEXILLA REGIS (The Royal Banners forward go) 206 — -
L. ROECKEL E. SILAS.
LITTLE SNOW-WHITE (Operetta) (SoL-a, 0/3) ... 20 — — . o
THE HOURS (Operetta) (Soi-Fa, 0/9) . Cgo — —|SOMMUNION SERVICE, INC . o S
THE SILVER PENNY (Operetta) (SoL-Fa, 0/9) ... 2/0 — — MASS, INC oo 1 —
EDMUND ROGERS.
THE FOREST FLOWER (Female voices) . . 16 — — R. SLOMAN-
ROLAND ROGER CONSTANTIA e e e 26— —
: GERS, SUPPLICATION AND PRAISE .. .. 26 — -
FLORABEL (Female voices) (Sol-fa, 1/0) w 16— —
PRAYER AND PRAISE (Oblong) = w. ... .80 — — HENRY SMART.
F. ROLLASON. KING RENE’'S DAUGHTER (Female voices) 266 — —
STOOD THE MOURNFUL MOTHER WEEPING 16 — — (D1TTO, SOL-FA, 1;0)
ROMBERG. SING TO THE LOKD e 10— —
E DEUM W — — THE BRIDE OF DUNKERRON (SoL-F4,1/0) ... 2/0 2/6 4/0
THE HARMONY OF THE SPHERES .. 10 — — ,
THE LAY OF THE BELL (SoL-Fa, 0/8) ... 10 1/6 2/6 J. M. SMIETON,
THE TRANSIENT AND THE ETERNAL 10 — — ARIADVE (SoL-Fa, 0/9) . -
(D1TTO, SOL-FA, 0/4) CONN : .
C. B. ROOTHAM KING ARTHUL\(SOL-FA 1j0) o e e 26— —
ANDROMEDA 26 — —
ROSSINI ALICE MARY SMITH,
ODE TO THE NORTH-EAST WIND 10 — —
MOSES IN EGYPT . .. 6/0 66 76 ! e L
STABAT MATER (SOL-FA, 1/0) v oo o 10 16 zfs OhE Egg‘é%‘g‘sﬁmhs e T
DITTO  (CHORUSES ONLY)... /6 10 — : (Men's voices)... o —
THE SONG OF THE LITTLE BALTUNG (ditto) 10 — —
CHARLES B. RUTENBER (D170, SOL-FA, 0/8)
DIVINE LOVE . e e 28— —
E. M. SMYTH.
OSEPH RYELANDT MASS, IN D o e e e e 28— —
DE KOMST DES HEEREN (The coming of the Lord) 8/0 — — '
ED. SACHS. A. SOMERVELL.
.KING-CUPS 10 — — |CHARGE OF THE LIGHT BRIGADE(SOL-FA 04 09 — —
WATER LILIES .. .. .. 1/0 — —|ELEGY TED PALACE (& S 5 16 — —
ENCHAN P ( eretta)( OL FA, 0 e 20 — —
C. SAINTON- DOLBY FORSAKEN VIER'V[AV(SOLPFA 0/8) . / e 16— —
FLORIMEL (Female voices) o e 26— — Kg\IN(‘{/THRU%PEi%ATRD(0pereua)(SOL-PA 0/53) g«g - -
KNAVE OF Operetta) (S 0 —_——
CAMILLE SAINT.SAENS. MASS N C MINOR S (Operetta) (Sov-ra, 0/8) 3 - =
THE HEAVENS DECLARE— C(LLIENARRA\'T ODE ON THE INTIMATIONS OFI‘VIMORIALITYz/O _ -
{19th Psalm,... - w 16 — —|ODE TO (’)I‘é{!SEOSJTAD(SoL-FA l/il)t) . - 20 —_ -
POWER ND (SovL-Fa, 1/0) /0 — —
Ww. H SA\IGSTER PRINCESS ZARA (Operetta) (SOL m,o/g) . 20 — —
ELYSIUM .. .. 10 — — |SEVEN LAST WORDS ... 1,0 — —
FRANK J. AWYI:,R ?
THE SOUL'S FORGIVENESS... .. L0 — — R. SOMERVILLE.
THE STAR IN THE EAST .. .. .. .. 26 — - |THE'PRENTICE PILLAR (Opera) .. .. 20 — -~
C. SCHAFER.
OUR BEAUTIFUL WORLD (Operetta) o 26— JACKDAW OF ;Xég'sSPEER' 200
H. W. SCHARTAU. 4
CHRISTMAS HOLIDAYS (Female voices) . 08 — — SPOHR.
SCHUBERT. CALVARY wo e e e . 2/6 30 40
. FALL OF BABYLON v e 3/0 36 50
O oo ERVICE I A FEAT = = ¥ = ¥oIFROwM THE DEES 1 CALLED™ 1 0 — —
DitTo, IN C we oo 20 — 3g|G2DISMYSHEPHERD 09 — —
Dirro, IN E FLAT T %0 26 a0 |GOD, THOU ART GREAT (SoL-Fa, 06) 10 — —
Dirro INF : 20 - 3% HOW LOVELY ARE THY DWELLINGS FAIR., 08 — —
Dirro. IN G T 3 g |HYMN TOST. CECILIA.. _ o . 10 — —
MASS, IN A FLAT . v we o o o 10 16 g6 |JEHOVAH, LORD OF HOSTS. .. 0 — —
Do., IN B FLAT . . " . L0 18 26 LAST JUDGMENT (SoL-Fa, 1/0) . 1.0 1/6 26
Do., INC .. .. L 10 16 28 Drrro  (CHoORusks oNLY) 0/6 10 —
Do., IN E FLAT . i, . 2.0 2/6 4/0 MASS (for 5 solo voices and double chou‘) 2“0 —_—
Do., XKISI E(SOL -FA, 0/9) - . o - .:' 1',0 16 2/6 THE CHRISTIAN’S PRAYER . - 10 1/6 2/6
Do., e e e L0 16 2
SONG OF é\]/l)IRIAMW(SOL A, 0/6) 10 /5 26 JOHN STAINER.
1110, Welsh Words, Sor- FA, 0/6) ST. MARY MAGDALEN (SoL-Fa, 1/0) 2/0 2/6 40
SONG OF THE SPIRITS OVER THE WATERS THE CRUCIFIXION (SoL-Fa, 0/9) 1/6 2/?1 —
(Male voices) (SoL-F4, 0/6) ... .. .. 0 — —|THE DAUGHTER OF JALRUS (Sor-Fa, 0/8) 1/6 2/0 —
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C. VILLIERS STANFORD. £ aa 8% S. P. WADDINGTON. &5 £ %4
CARMEN SECULAR 1/6 — — | JOHN GILPIN (SoL-Fa, 0,8) . 2/0 -
COMMUNION ‘iLRVICh NG e 2/6 — —| WHIMLAND (Operetta) (SoL-Fa, 0/8) . 20 — —
EASU"II‘\ITO WEST 16 — — ‘
L 5/0 6/0 7/6 R. WAGNER.
GOD IS OUR HOPE (46th Psal - =
MASS, IN G MAJOR(4 s m’ %6 T T|HOLY SUPPER OF THE APOSTLES 20 — _
EDIPUS REX (Male voxces) 3/0 — —
THE BATTLE OF THE BALTIC 16 — — W. M. WAIT.
THE REVENGE (SoL-ra, 0/9) .. 1/6 — —|GOD WITH US e e 20 —
(Dirro, German V\’ords 2 Mark) ST. ANDREW 210 —
THE VOYAGE OF MAELDUNE 2/6 3,0 4/0| LHE GOOD SAMARITAN' 200 —
A F. R. STATHAM , ERNEST WALKER.
VASCO DA GAMA ... . %6 — —1A HYMN TO DIONYSUS 10 — —
BRUCE STEANE ODE TO A NIGHTINGALE 10 — —
THE ASCENSION ... . 2/6 30 4/0 R H. WALTHEW.
D. STEPHE'\T THE PIED PIPER OF HAMELIN ... 20 — —
THE LAIRD O’COCKPEN (SoL-Fa, 0/6) 10 — —
H. W STEWARDSO\I H. W. WAREING.
GIDEON 40 — — l;l;lINCé:gS SNOWFL(;KE (gperetta) (SOL-Fa,0/8)... 1/0 — —
E URT OF QU SUMMERGOLD
STEI‘AN STOCKER (Ovperetta) (SOL-Fa, 0/6) 10 — —
SONG OF THE FATES ... 10 — — THE WRECK OF 'IHE HESPERUS 16 — —
SIGISMOND STO_]OWSRI HENRY WATSON.
SPRING-TIME 10 — —|IN PRiIﬁ,]‘ gﬁrTHEKgIG\KIbIIE (Masomc Ode\ 2/8 - -
A PSALM OF THA 10 — —
J STORER !
MASS OF OUR LADY OF RANSOM R V[ JR— WEBER.
THE TOURNAMENT .. 10 — —|COMMUNION SERVICE, IN E FLAT ... /6 — —
IN CONSTANT ORDER (Hymn) .. .. —
E. C. SUCH {UBILEE CANTATA Y -
GOD IS OUR REFUGE (46th Psalm) 10 — MASS IN E FLAT (Latin and Engl'sh) /6
NARCISSUS AND ECHO.. . 80 — — Do., IN G (Latin and English)... /6
Dirto (CHORUSES ONLY) . 1/0 — f;l}g%%lb(‘)SsAE(gggx;xsses on]y, 0/6) ... —_
ARTHUR SULLIVAN. o -
GOLDEN LEGEND (SoL-Fa, 2/0) 3/6 4/0 50 THEOPHIL WENDT
g})NG %g%HUI}lElN%IDEI\II\]TAk MUSIC ... 16 — —|ODE . 16 — —
E T OLONIAL AND INDIAN
EXHIBITION . . 10 — — S WESLEY
TE DEUM FESTIVAL (SoL-ra, 1/0) .. 1/0 1/6 2/6 | DIXIT DOMINUS ... 10 —
TE DEUM (A Thanksgiving for \1ctory) (SOL FA 0 9) 1/0 — —|EXULTATE DEO (Sing aloud with gladness) 0/0 — —
T.W. SURETTE, IN EXITU ISRAEL (English or Latin Words) 04 —
THE EVE OF ST. AGNES . 20 — — S. S. WESLEY.
Ww. TAYLOR O LORD, THOU ART MY GOD - 170 — —
ST. JOHN THE BAPTIST — 40 — FLORENCE E. WEST.
A. GORING THOMAs A MIDSUMMER'S DAY (Operetta) (SoL-Fa, 0/6) ... 1/68 — —
THE SUN-WORSHIPPERS (SoL-rs, 0/9) ... 10 - — JOHN E. WEST.
A SONG OF ZION . 10 — —
D. THOMAS. LORD, I HAVE LOVED THE HABITATION OF
LLYN Y FAN (THE VAN LAKE) (SoL-Fa, 1/6) ... 86 — — THY HOUSE ... 10 -~ —
o MAY-DAY REVELS (Female voxces) (SoL- FA 0/4) 1,6 — —
E. H. THORNE. SEED.TIME AND HARVEST (SoL-Fa, 1/0)... = . 20 — —
BE MERCIFUL UNTO ME . . 10 — — |THE STORY OF BETHLEHEM (SoL ra, 0/9) 16 — .-
G, W, TORRA\IC" C. LEE WILLIAMS.
THE REVELATION 50 — — 2 XI;E%}IIJSATLS%YN%N . ?/g - -
BERTHOLD TOURS GETHSEMANE 2/0 2/6 —
A FESTIVAL ODE , we w10 — . |THE LAST NIGHT "AT BETHANY (SoL-Fa, 10)  2/0 2/6 —
THE HOME OF IITANIA(Female vmces) e 16— —
(Drrro, Sorors, 0,6 / A. E. WILSHIRE.
FERRIS TOZ GOD 1S OUR HOPE (Psalm 46)... - .20 — —
L ER.
RBALAAM AND BALAK ... 26 — — THOMAS WINGHAM.
KING NEPTUNE'S DAUGHTER (Female voices) 16 — _ | MASS, IN D (Regina Cueh) .80 — —
(D11TO, SOL-FaA, 0/6) TE DEUM (Latin) . /6 — —
P. TSCHAIKOWSKY. CHAS. WOOD
NATURE AND LOVE (Female voices) (SoL-Fa, 0/4) 1)0 — . |ODE TO THE WEST WIND ... .. L0 — —
VAN BREE. F. C. WOODS.
ST. CECILIA’S DAY (SoL-Fa,009) 1/0 1;’6’,’6 A GREYPORT LEGE%\IDD(1797%(Male voi;:es) 10 — —
ITTO, OL-FA /
CHARLES VINCE\IT KING HAROLD (So-Fa, 0/9) e w U6 — =
THE LITTLE MERMAID (Female voices) . 16 — —|OLD MAY-DAY (Female'voices) (So-ra, 0/6) % - =
THE VILLAGE QUEEN(Femalevmces\(SOL FA, 06) 16 — — E. M. WOOLLEY.
A. L. VINGOE. THE CAPTIVE SOUL (Soprano, Mezzo, Contralto,
THE MAGICIAN (Operetta) (SoL-Fa, 0/9) .20 — — and Tenor Soli, and Chorus for Female Voices) ... 1/6 — —
W. S. VINNING. D. YOUNG.
SONG OF THE PASSION (according to St. John)... 16 — — |THE BLESSED DAMOZEL .. .. 16 — —
Lonpon: NOVELLO AND COMPANY, LIMITED.
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THE NEW CATHEDRAL PSALTER,

SpECIMEN PAGE oF No. 51.—With Superimposed notes. 2/6

Dav 1. THE PSALMS. MORNING.

PSALM II.—Quare fremuerunt gentes ?

A triumphal Ode of the Lord’s Anointed, who is set in Zion to rule
and judge.

Appointed for use on Easter Day.

b V HY do the heathen so firfollsly | rage to- | gether : and
why do the pé'oplg fm- | agine - a | vain | thing ?
2 The kings of the earth stand up * and the rilérs tike |

counsel - to- | gether : against the Lérd find 1- | gainst |

his An- | ointed. \

3 Let us bréik thefr | bonds a- | sunder : and cAst -1
way their | cords | from us. f

4 He that dwelleth in hdavén shall | laugh them - to | scorn :
the L&rd shilll | have them | in de- | rision.

iR

5 Then shall he spgak fntd thdm | in his | wrath : and
véx th¥m | in his | sore dis- | pleasure.

6 Y& hive I’ | set my | King : up8in m§ | holy | hill of | Sion.

mf 7 T will preach the law % whereof the Lord hath safd | unto |
me : Thou art my Son * this d?t}'r hive | I be- | gotten |
thee.

8 Desire of me ¥ and I shall give thee the hedthén f3r |
thine in- | heritance : and the utmost p?trts A(‘)f the |
earth for | thy pos- | session. )

9 Thou shalt brulse th&m with & | rod of | iron : and break s
them in plécds | like a | potter’s | vessel. ‘

10 Be wise now th&efdre | O ye | kings : be learn-ed yg thit fre |
judges | of the | earth.

11 S&ive the | Lord in | fear : and rejofce | unto | him with |

reverence. '
12 Kiss the Son lest he be angry * and so ye pérfsh from thé |
right | way : if his wrath be kindled (yea but a
little) * bless-ed are all thg)'r thilt | put their | trust in |
him. GLORIA.
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