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To EDWARD MAC DOWELL. 3

Improvisation.

bbbt WILLIAM MASON. Op. 51.
Note. The Melody played by both hands together or in alternation must be strongly marked and characterized by
deep feeling, — the triplet accompaniment by lightness, ease and elasticity.
Allegretto affettuoso. (Appassionato.)(J . =88)
Witk fervor and animation.
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slightly increasing the speed and gradually diminishing tn force
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(@) Two pedals in combination. The soft pedal must be held down firmly from(a) to the third beat in the last. measure but one:
Use_the damper pedal as indicated by_the usual marks, viz: (% %)
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(b) Do not play this final chord,but press down the keys silently without striking them. This is done while the feet are
still holding down both pedals and while the tones of.the_chords. just previously played are as yet in full resonance. At pre-
cisely the third beat of the last measure but one, release both pedals promptily, but continue to cling to the keys until the tones

quite fade away.
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