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METZLER & CO.S

A very elegant Instrument, in solid Walnut Case, incised and gilt, with rail top, and mediwval brass mounts, check action, trichord treble, specially
designed for and adapted to the prevailing taste of the day. Exceedingly pleasant both in touch and toue.

PRICE THIRTY GUINEAS.

Three Years’ system of Hire and Purchase, £2 17s. 6d. per quarter.
METZLER & CO.S
1 L 4

MUSTEL ORGANS.

THE MUSTEL ORGANS produce all the effects of a Full Orchestra, Military Band, Cathedral Organ, Violoncello, Violin, Flute, Oboe,
Clarionet, Bassoon, Horns, &e..%and every description of Music can be easily and effectively performed.

THE MUSTEL ORGANS have all the latest Mechanical Improvements, including Double Prolongement, Double Expression, Fortd
Expressif, Metaphone, &c., and the Touch is lighter than that of the best Pianofortes.
‘With Two Rows of Keys, Prolongement, &c., in Ebonized Case .. .. .. .. .. Price 400 Guineas.
With One Row of Keys, Metaphone, &ec., in Ebonized Case .. .. .. .. .. Price 200 Guineas.
With One Row of Keys, Forté Expressif, &c., in Walnut Case .. .. .. .. Price 140 Guineas.
(Merzier & Co.s Complete Instruction Book, price 5s.)

METZLER & CO., 37, GREAT MARLBOROUGH STREET, LONDON, W.




MASON AND HAMLIN'S
AMERICAN ORGANS

New St )//es and [mprovements.

NEW PEDAL ORGAN

NEW PEDAL ORGAN WITH 2 MANUALS.

CHEAPEST

BECAUSE

BEST.

GRAND GOLD MEDAL,
SWEDEN EXHIBITION,

GRAND GOLD MEDAL,
PARIS EXHIBITION,

1878. 1878.
HIGHEST AWARD, ONLY MEDAL,
PHILADELPHIA EXHIBITION, VIENNA EXHIBITION,
1873.

1876.

NEW CONGREGATIONAL ORGAN (VERY POWERFUL). INDIAN MODELS IN RED CEDAR CASES.

NEW CHURCH ORGAN WITH ELOWING APPARATUS.

TESTIMONIALS

FROM

CH. GOUNOD FRANZ LISZT
DR. STAINER BRINLEY RICHARDS
E. J. HOPKINS DR. SPARK

CARL ROSA CH. SANTLEY
E. BATISTE SAINT-SAENS

AND

CERISTINA NILSSON.

( Used by Alr Sankey. )

Prices 8 to 300 Guineas.

THREE YEARS SYSTEM OF HIRE AND PURCHASE.

METZLER & (0., E?,vgreaz‘ Marlborough Street London, W,

No. 4.



TWELVE DUMB PIANOS COMBINED IN ONE!

METZLER & CO.S

REGULATING DIGITORIUM

(HORN’S PATENT)

Is now constantly used at Trinity College, London; the National Training School for Music; the Royal Normal
College, Norwood; the National Hospital for the Paralysed and Epileptic; the National Hospital for the Deformed ; the
Royal Orthopeedic Hospital, London, &c., &c.

The Improved Regulating Digitorium is a portable Instrument containing five or more notes, like piano keys, and is
designed to form a Perfect Gymnasium for the Fingers, whether in a normal or abnormal condition.

LIST OF PRICES. LIST OF PRICES.

Five Notes, Ivory, with Rail and Two Octaves .8 00
Regulating Touch 8115 0 Three Octaves .. .. .. 610 0
One Octave do. 300 Four Octaves 810 0

In the New Regulating Digitorium, one Instrument supplies every resistance or pressure requisite for finger practice, and thus
saves the cost of at least Twelve Ordinary Dumb Pianos. Another novelty is the mechanism to regulate the depth of touch, for the
purpose of increasing the lengt/ of stroke of the fingers (the longer the lever the greater the power), thus giving velocity of movement
and remarkable flexibility, by compelling the performer to depress and raise the fingers to a much greater extent than in Pianoforte
playing, and effectually preventing what is technically called secondary motion, or the movement of the unemployed fingers, while the
keyboard is always unimpeded for the practice of scales and exercises. The third feature in the Regulating Digitorium is that the
performer is not left to guess whether he is acquiring more power in his fingers, for as the keys’ resistance is increased, a pointer marks

on a scale at the side of the Instrument every variation, even to a quarter of ounce.

this Instrument are :—

Briefly to enumerate its merits, the novel features of

1st. A Means of Regulating the Resistance of the Keys.
2nd. A Means of Regulating the Depth of Touch.
3rd. An Index Showing the Progress made.

UTILITY OF THE REGULATING DIGITORIUM.

PRONOUNCED INVALUABLE FOR TECHNIQUE,

It increases the individual power of the fingers more rapidly than the Piano
or any other Instrument. It avoids incessant din. Unlike other Dumb Pianos,
it cannot injure the touch (vide Medical Report), as it accommodates itself tothe
weakest as well as the strongest hand. It enables adults and children who have
not learned the Piano, to overcome the natural stiffness and weakness of their
fingers in an incredibly short period. It saves more than half the time employed
in ““practice.” It is very advantageous in families and schools, where several
pupils may practise scales and exercises simultaneously in the same room. It

cannot be tampered with by children, as the key which regulates the resistance
and the depth of touch, in the octave and larger Digitoriums, is detached from the
Instrument. It emables Pianists to keep up their practice when travelling, or
otherwise deprived of a Planoforte. It saves unnecessary wear and tear of the
Pianoforte. It removes all the ohjections to a Dumb Piano. As a Finger
Gymnasium it is an adjunct to every Musical Instrument. It is the first
Instrument of the kind used by the medical profession, to facilitate muscular
exercise and develop the power of stiff fingers, arising from disease or accident,.

TESTIMONIALS.

ARTHUR SULLIVAN, ESQ.,
Mus. Doc., late Principal, National Training School for Musiec.

ME. ARTHUR SULLIVAN, by whom HoRN’S REGULATION DI1GITORIUM has been introduced
at the National Training School for Music, says—“ I shall be most happy to recommend its use,
both in and out of the school, whenever an opporturity occurs.”

41, Powis SQUARE, W.,

21st Oct., 1880.
Messrs. HorRN & SoN.

Dear Sirs,—In reply to your letter of the 19th, I have no difficulty in saying that I consider
your REGULATING DIGITORIUM THE BEST INSTRUMENT OF THE KIND YET PRODUCED. The
power ot regulating both the resistance and the depth of touch promises to be of great value
to pianists, and removes one of the chief objections to other digitoriums. You are at liberty
to make what use you please of this,

Yours faithfully,

FRANKLIN TAYLOR.

(President of the Academy for the Higher Development
of Pianoforte Playing.)

Dr. CHARLES BEEVOR, Resident Medical Officer of the National Hospital for the Paralysed
and Epileptic, Queen Square, Bloomsbury, reports, August 2nd, 1880, “ I have used the IM-
PROVED REGULATING DIGITORIUM at this Hospital in several cases of stiff finger joints from
Hemiplegia and other causes, and I have found that the individual power in the fingers has
been MUCH INCREABED by the use of the DigiTor1UM.”

Mg. E. H. TurRPIN, Secretary of the College of Organists, in recommending the REGULA-
TING DIGITORIUM, says—* This new Instrument by excellent mechanism gives any required
pressure and depth of touch.”

ME. ARTHUR WILMOT, Professor of Music, Croydon (late of the Royal Normal College), in
a letter, dated Sept. 26, 1881, says—*I have the highest opinion of your REGULATING DIGI-
TORIUM, and have myself used the Instrument WITH MUCH BENEFIT.”

“ A very useful Instrument.”—HERBERT CANNING, Secretary of the National Hospital for
the Deformed, Great Portland Street, London,

SIR MICHAEL COSTA,
Conductor of Her Majesty’s Opera, Hon. Fellow of Trinity College, London,

SIR MicHAEL COSTA, in a letter to MEsses. HoRxN, dated June 26th, 1881. says he ‘* will
have much pleasure to recommend their ingenious invention to his friends whenever he has
the opportunity.”’

“We lave had an opportunity of thoroughly testing the capabilities of this ingenious
instrument, and can conscientiously endorse the testimony of tle MANY HIGH AUTHORITIES
who have recomnmended it to the use of planists and organists. THE IMPROVEMENTS IN THIS
DIGITORIUM ARE CERTAINLY VERY STRIKING. The power of regulating with the utmost
exactitude the amount of resistance of the keys, which is effected by very simple means, is not
more serviceable than the power cf altering the deptli of touch gradually from % to § of an inch.
The perforner can begin with the ordinary piano depth, advancing by degrees, as he pleases,
to that of the organ, and even going beyoud it to a greater depth than has hitherto, we imagine,
been seen in uny keyboard. In siori, “twelve dumb planos combined in one’” is a fair
summary of Messrs. Horn’s contrivance.”—Musical Education.

“ A marked feature in this ADMIRABLY CONTRIVED MACHINE is the power of regulating
the weight of touch, ounce by ounce, according toa scale placed at the side of the instrument.”—
Musicat Standard.

‘ As a contrivance for facilitating inuscular exercise of the fingers it is certainly a useful
mechanism, and as such as been found of PRACTICAL VALUE.”—The Lancet.

“By the daily use of one of these REGULATING DIGITORITMS, anyone may acquire the
greatest facility in fingering.”’—Musical Opinion.

“ Accomplished by the simplest possible mechanical contrivance.”—Atheneum.

2 “This instrument will be sure to find favour with the profession.”—London Medical
ecord.

Exhibited before the Members of the British Medical Association at Cambridge, 1880 (see
British Medical Journal).

. Awarded the CERTIFICATE OF MERIT at the International Medical and Sanitary Exhibi-
tion, London, 1881, by the Judges:—J. 8. BRISTOWE, M.D., Senior Physician at St. Thomas’s
Hospital ; SAMTEL J. GEE, M.D., Physician at St. Bartholomew’s; J. WARRINGTON HAWARD,
F.R.C.S.; Epvunp OWEN, M.B., F.R.C.S.

NOTE.—The hand should be held in a somewhat rounded position, and in practising the REcuraTING Digrroriuy, the Exercises in “The Tutor” may be used.

[Copy 1.]
“167, HoLLAND RoaDp, KENSINGTON, W.
¢ Dec. 14¢h, 1881.

“ On first seeing the Regulating Digitorinm of Messrs. Horn & Bon, some time since, I
was immediately struck by its real utility as an Instrument to rapidly develop the muscles of
both fingers and the hand—it not being merely a Dumb Piano with one pressure and one
depth of touch (as it may happen to be sent out by the maker), which is liable to strain hands
that are weak . . . . . In fact, the Regnlating Digitorinm appears to me to be the only

Instrument of the kind to fulfil its purpose in all points, and its adoption in the Hospitals and
by the medical profession speaks volumes for its efficiency, which I can corroborate by personal
use, and also in the hands of pupils. I am convinced of its value to both the professional and
the amateur musician.
“THOS. LODER CHILDERSTONE, R.A. of Music.
“(Principal of the West Kensington Musical Academy,

and
“Organist of S. John Baptist, Kensington.)”

SOLE AGENTS—
METZLER & CO., 37, Great Marlborough St.. London, W.
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