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THE RUDIMENTS OF MUSIC.
in the representation of musical sounds— i.e., written music, or

notation— we use the characters known as Notes, Clefs, Rests,

and " accidentals " ( or Sharps and Flats ).

These signs and characters are placed upon a Staff consisting

of five lines and four spaces.

If these five lines and the spaces are not sufficient lor

the extension of the music— i.e., higher or lower tones— we
theu add more lines to the staff; and these are called ledger
lines.

ledger line* above.

The Staff
(with ledger tinea added).

-6th line Ai. mmtmM
. Him €r/£ff? -

-MHm
-»dUme-
-let line

_3d*pao*
2d space
ttteioaee

The Notes.

The Notes represent the sounds of the scale, according to their

position on the Staff.

Seven principal tones or notes constitute the musical scale.

i

Ledger lines below.

These are represented by the letters C D E F G A B ; or by the

syllables do re mi fa sol la si.

The position of the n>tes, as represented by the letters, syllables,

and characters, aire d mentioned, is as follows

:

DO
DM

-*" -gr -&- SL A JSL
-&- 22: -<£>- J2- J«l —B

—

*

The Clefs.

placed at the beginning of the staff determinesThe Clef

he name and pitch of the notes thereon. There are three different

oiefs, viz: the G cUfigC=j the F cfc/JIPj^ ; and the C cleffa
—.

Music for the Mandolin requires only the G clef ; therefore we
will not here consider the others.

As the G clef is placed on the second line of the staff

(observe the curled part on th«s second line), it denotes that G is

to be placed thereon ; and hence the name and position of the

other notes are determined. ( See preceding representation of notes

on the staff.)

To fix the notes and their positions on the staff firmly in the

memory, the pupil should write them on music-paper, placing also

the proper letter and syllable above each.

The Value or Duration of Notes.

The characters used to represent musical sounds, and which we
call Notes, together with theii relative value or duration, are

indicated in the following diagrams :

Whole note. Half note. Quarter note. Eighth. Sixteenth. Thirty-second. Sixty-fourth.

r r r-t b 1

The relative value of the notes is best shown by the fo llowing arrangement

:

1 Whole note -^

equals

3 Half notes

equal

4 Quarter note*

equal

8 Eighth notes

equal

16 Sixteenth notes

equal

32 Thiuv second notes

equal

84 Sixty-fourth notes.

r
r
t

t—

f

r r

rrrrrrrrrvLu mm~



I he KestS. is interrupted for a certain length 01 time, as indicated by uie

Rests are introduced to deuote periods of silence. The music signs called rests, as follows :

*Tiole rest.

equal to

F«lf rest. Quarter.

-t-

r

Eighth.

H-

t

Sixteenth.—1—
Thirty-second. 8ixty-fouTta.

It will be seen, in the above, that e?"h note has its correspond-

ing rest.

Accidentals.

A Sharp (#), &H'lat (b), or a Natural (fi), placed before a uote

afters the tone. In this capacity such signs are called "Acci-

dentals," and there are five of them as follows :

The %, which raises the sound a half-tone.

The b, which lowers the sound a half-tone.

The \ which restores I he sound to its original pitch.

The *, or double sharp, which raises the sound of a note a

whole tone.

The bb, or double fiat, which lowers the sound of a note a

whole tone.

The Signature.

A sharp or fiat, or a group of either, placed just after the clef

$ S

sigu g£ indicates the Key in which the music is to be played

Thus the Signatures by which we determine the Key of a piece of

music are as follows :

Example of the S'gnatures of the Major
and Minor Keys.

With neither Sharp nor Fiat it Is

zsi

C Major or A Minor.

~zr

One Sharp.

i

Two Sharps.

*
&-

s
lit

Three Sharps.

I
y

Four Sharps.

-<*9- 1221

Key of G Major or
E Minor.

-6h i
1

Key of T) Major or
B Minor.

I -&- M
Key of A Major or

F# Minor.

m 22: 1
*

E Major or
C 8 Minor.

-JSL

Five Sharps.

-&-

wm
Six Sharps.

* pa
IJeven Sharps.

ZZ2I

$
One Flat.

221JSC

B Major or G# Minor.

I

F # Major or D 5 Minor.

wM * —
C

J(
Major or A$ Minor. F Major or T) Minor.

1 fiB ZZ2I i -&-

m
Two Flats.

B b Major or
G Minor.

y

m
Three Flats.

zzz
—

El? Major or
C Minor.

im
-73-

§
Four Flats. Five Flats.

BE22:

S

A P Major or
F Minor.

~Z21

fH
-&-

D b Major or

B b Minor.

m
m-.

-&-

%
&

Six Flats. Seven Flats.

fcfc

G b Major or

E b Minor.

P&

SBEpzp "221

Cb Major or

7 Minor.

I

-<S>-

§feWm 1ZL

When a sharp or flat additional, or not belonging to the signa- regular " beats." Thus, in Common Time, (simple or compound)

ture, is placed before a uote iu any bar or measure of the piece of

music it affects only the note or similar notes in that measure
tloP€, according to modern usage.

Time, or Tempo.
•Ve measure the movements of a piece of music by t-xent or

we divide the bar or measure into four beats, each representing

one quarter-note. This kind of Time is indicated by the figure,-

j| or the sign g at the commencement

:



Simple Common Time.

^ -J2Z

+
W=+

One, two, three, four, one, two, etc.

Compound Common Time.

*4 W¥¥¥¥¥¥W¥¥FF¥?F¥¥¥¥*-

One, two. three, four, etc.

In Triple Time we count or beat three to every measure Thus;

Simnle Triple Time.

3=^
:£3

~&-

±=: \— i— I—i—

h

at=a=tea i i i b=
One. two, three, etc.

Compound Triple Time.

HEW
4= +H .

! 1

-
! ! . ! I I

-
! I ! I

-

!

One. two three, etc

Simple (short) or Even Time.

93
-I- t: -t—

?=> ?—* P- * * I*-

1
:

i i
!

i t- I
One, two, oue, two, one. two', etc.

Compound Even Time.

£
8z=t H i- 3=

-* 5 * ^=pZI^=ji_^_A_^__^_^__^__^_
f
tJ|

1 i- 1 T I i --
! lit H-1?!

Simple Triple Time, Short

IF
&=iz £ iz I

Compound Triple Time, Short.

^
.Hi

*--
+-;— -I i i i i i ;

t: I
Dot and Double Dot.

A dot placed after a note increases its value ( duration ) one half its ow.n length.

Example.
Dotted Whole Note. Half. Quarter Eighth. Sixteenth. Thirty-second.
&-*

Equal to 3 Half notes.

T T

—

Equal to

3 Sixty-fourths.

-• 0-

y> y y>

$ A B
V P V

T
Equal to 3 quarters.

r
r

t

Equal to 3 eighths.

g : r
Equal to

3 sixteenths.

— 0;

Equal to

3 Thirty-seconds.

B K ^
i/

1

i/ k1

•—»—•-

^ B" BR B R

A second dot adds the value of one half of the first dot.

equals equals

r r r c

Example.

eouals

i/ k •

f"
equals

^ H B" B*• B ^ B^

-0-L-

5
equals

w P E n
^ b

The dot or double dots placed after a rest has the same effect as when placed after a note.
* i



The Triplet and the Sextolet.

A group of three notes is calle 1 a triplet, aud is to be played
in the time of two notes of the same kind.

Triplets. t±f
The sextolet or group of six notes is to be played in the time of

fonr ;otes of the same kind.

Sextolets. tr
The figure 8 or e placed above the groups indicate the division,

or inanuer in which they should be played— as described above.

Signs and Marks of Expression.
Dal Segno, or $•', signifies from the Sign.

Da Capo, or D. C, means from the beginning.

The Pause, or *, indicates that the note is to be kept down at
pleasure.

The Slur (^n) unites several notes with the same stroke of the
Plectrum.

Piano, or p, softly. Pianissimo, or pp, very softly.

Mezzo-forte, or mf moderately loud.

Porte, or f, loud. Fortissimo, or fft very loud.

Crescendo, (-=rr) to increase the sound.

Diminuendo, (; —) to decrease the sound.

Trem,olo {*,+—+— ) in a tremulous manner.
The other less important signs, and also the abbreviations,

terms of expression, and the different movements, will be learned
as the study of the Method progresses.

The Mandolin.

Position of the body.
To ensure a graceful position and facility of execntion, preserve

an erect position with the head thrown slightly forward. Stand
or sit directly opposite the music, so as to be able to read it

readily.

Manner of Holding the Mandolin.
The neck or handle of the instrument should rest in the palm of

the leit hand and be supported by the first finger, which should be
placed between the first and second frets. ( The frets are the
small strips which cross the neck.) The thumb is used to steady
the handle, and should easily slide up or down, allowing freedom
to the fingers. The inner side of the hand should be a little dis-

tance from the handle, so that the fingers may fall perpendicularly
on the strings. ( Fig. 4.)

The Plectrum and Right Hand.
Hold the plectrum between the thumb and first finger of the

right hand. (Fig. 5.) The hand should be so curved that a part
of it is held over the strings. The fingers should be pressed
together and kept beneath the thumb and first finger, the little

finger resting on the top of the instrument between the sound-hole
and the bridge. ( Fig. 6.) Shake or agitate the hand slightly,

as the movement may require. In order to give freedom and
flexibility to the wrist, the fore-arm must rest on the edge of the
instrument in such a manner as will allow ease of motion. ( Fig. 6.)

In order to produce forte souuds, or loudness of tone, hold the
plectrum firmly ; to produce softer tones (piano ) hold the plec-

trum lightly, letting it touch the strings above the hole. ( Fig 7.)

Movement of the Fingers of the Left Hand.
The Mandolin is tuned by perfect fifths, in the same manner as

the violin. The violin, however, has but four strings, while the
Mandolin has eight. These eight strings are placed by twos, or
in pairs, the two strings being tuned in unison. The Mandolin is

played by picking the strings with a small piece of bone, wood, a
quill, or a bit of ivory. This is called a plectrum. ( See Fig. 1.)

The plectrum should be half an inch wide at the upper or larger

end, and should diminish to a flexible point at the other.

Position.
The performer may sit or stand while playing the Mandolin-

If sitting, he must place the instrument on the right thigh and
against the abdomen. ( Fig. 2.) If standing, ht should press it

against the lower part of the chest. (Fig. 3.)

Compass of the Mandolin.
The following scale shows the compass of each pair of strings.

The fingers of the left hand should be separated and curved so

that they may fall with grace and facility upon the strings, and
with equal ease and promptness spring up from them. The fingers

used somewhat after the manner of small hammers, ( as in piano-

forte playing,) should move from the knuckle or third joint, and be
independent of the palm of the hand as well as of the wrist. The
fingers must rise and fall with ease and equality. The pressure of

these fingers upon the strings must be firm and even. ( Fig 8.)

A good position of the fingers is of the greatest importance.

The examples and illustrations already given shonld be sufficient,

for the guidance of the pupil in acquiring correct position. Yet
the teacher should use the utmost care in this important rudiment,

and not allow the pupil to acquire habits that might seriously

affect the development of a naturally good talent.

i
-e~ •&-

•0--BL

-gr

4th pair.

T>K>-*&-
TP-^ •gr

3d pair. 2d pair. 1st pair.

"The ma'ndolin is tuned in perfect fifths, thus

Tuning.

Example. Pii
o

4th pair.

13
—

D

Sd pair.

131

3d pair.

131

1st pair.

ompass. These two notes show the extension which the modern mandolin reaches — B and C.



Tune the second pair of strinyra in unisou with an A inning-fork,
-9-

• the A above middle C on the piano ffa—B— Then tune the third

strings to D which will lie an octave lower than the

same note made by pressing the A strings at the fifth fret. Tune

the G %U ( fourth strings) an octave lower than the tone

made by pressing the D strings on the fifth fret. And lastly tune

the E's (First strings)^ in unison with the tone made by

pressing the A strings on the seventh fret.

How to Place the Plectrum on the Strings.

Place the plectrum on the fourth strings, (G), resting it lightly

and perpendicularly upon them, between the hole and the bridge

The teacher should himself assist the pupil in these first attempts

at placing the plectrum.

Unite the fingers in a rounded or curved position on the plec-

trum. The little finger should rest lightly on the instrument ( See

Plectrum), so that the hand may move freely.

The upper part of the arm should not move. The fore-arm

should rest upon the edge of the instrument.

When the pupil has thoroughly learned how to hold the plec-

trum, he should commence the stroke-practice— up and down —
gradually increasing in rapidity until he has attained a very quick

movement. This is called the tremolo movement, and should be

practiced on all four sets of strings.

The tremolo must always begin with a downward stroke of the

plectrum.

rz: i V ej

fr?> &
i
")) O
%f

72"
4th 3d 2d 1st 1st 2d 3d

72*
4th

Lesson For Tremolo Practice. The ^, or hold, indicates that the note is to be held or contin-

ued at the discretion of the player. Usually the hold should not

In some lessons given for Mandolin practice, two signs are used, exceed, iu duration, the twofold value of the note or rest over

fiz : A, or the down stroke; and lj, or up stroke. which it is placed.

First Exercise.

The Pupil.

The Teacher.

mmm
-7!7

79 IZT
79- -zr

Htetci=±i*4=t

79"

3 -^7"

The figures placed above or alongside the notes indicate wliat fingers are to be used.

Second Exercise.

72:
Thv: Pupil.

The Teacher.

pm 721
I3ZI 791 791 72:

S7\

i5!Nl§M2%p



-gr

~3SL -JR. ZJSL -J21

HehSSS
•1= St-iTo

I

f-

'ist-fat F*^g-%
r'l

/Cv

I*ZZZ

-jzr

-&-

3
r#»-

is: 22: 22:
is: 22:

fe 11 il^f 3: *-&—*t+-^—

Lesson for Learning the Notes.

la this exercise the pupil must not begin the use of a new
string until he has well learned how to play the preceding one.

The figures placed over the notes indicate the fingers to be
4th strings.

Z&

~g"

3g|. .J—

is:

^3=^=^> #

~Z?~

11:22

i

i

UBed— viz : 1, first or index finger; 2, second finger; 3, third

finger; 4, the little finger.

The sign indicates an " open " string, or a string not pressed

by the finger.

The figures placed under the notes show whatfret should be used.

3d strings.

Angers -

-fingers—\
>.

Open strings -_-

2d strings.
frets a

-flngers-i-

^_9im?irlngs_Jg_fre7i! r

4

- open strings

r

1st strings

-?p*Q-?ti|ng*

!

fingers 1

frets 2

2 * A
-0- -freti

After the pupil has repeated this exercise several times, he played in regular order by ascending and descending. The fol-

shonld play the same notes irregularly, — that is to say, by lowing illustrates the movement

:

skipping some of the intervals, which in the above exercise, were
1st strings.

4th strings. M strings. 2d strings.

mo—a—o—»—a—o -=--o—a—o—»-~ TT — •+ -2r±r2r!L
0—»—-—<> 1 —#—o-
-m —m •

1

a 3-8 3 3
-0---0-#---0-#-t-#-<»-
»—i m

—-*—

*

>-

2 5 2 3 1
o m o -#- m n -**- l »

The Scale.
A regular succession of t >nes and semitones is called a Scale.

Example. F -se.mto'n.

Scale of C. F jf̂ v &

Observe that tae semitones (half-tones) occur between the 3d

and 4th, and the 7th and 8th degrees, ascending or descending.
semitone semitone

1221
-&- 22: 22:

-&r
J2L -&-

Scale in Whole Notes.
In passing from one note to another, of the following scale, the

pupil should avoid any interruption of the movement of the plec-

trum on the strings. Keep the fore-arm motionless on the edge of

the instrument and preserve the proper position of the right hand.

The fingers of the left hand she ud be well curved over the

strings ; the wrist must b'„ kept rigid, and the action of the angers

procood solely from the third joint or knuckles. Allow the hand

Exercise in the Scale of G Major.
Observe the F $ in the Signature.

Pupil

Teacher

"Z?
-

suflficieut freedom to enable the fingers to rise and fall promptly.

In playing the following scale, remember to count four to each

measure. The whole note equals four quarter notes. Beat the

time with the hand for a bar or two, before playing : Thus, one

down, one to the left, one to the right, and one up.

We choose the scale of G for the preliminary scale-practice

because it is most favorable to the instrument.
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THE INTERVALS
An Interval is the distance between one note or tone and another. There may be several degrees in the interval ,which

we reckon as a second, third, Jburth, fifth, sixth, seventh and octave. Intervals are reckoned ascending ordescending the scale.

Thus:

Second. Second- Third- Fourth. Fifth

.

XE XE --*>- O-TXE XE -O- O ^=3C » m O-©- O-

8ixth-
XI HI

Seventh.
,»i°

l

° •
Octave.

S=at 'o—

o

^o—

o

In extending the scale, say for another octave, we reckon the ninth, tenth and eleventh:

$
Ninth .

Tenth

.

Q. Eleventh. — etc.

-©-

Inversions

"When we place a given note an octave higher or lower, we invert the intervals, thus;

The Third, a 6th.The 9econd becomes a "7th below.

x* xt
tttr

The Fourth, a 6th.

-*th- Sttr
-w-

~r
-Tttr -M- XE XE^-XE XE 6ti,

7th 6th-

$
The Fifth, a 4th

*th-

The Sixth, a 3d.
Q8d

EE
The Seventh, a 2d

p2d
The Octave, a nnison.

7thO O- XE f» r>
BtliO -fltft

EC

1
-&-

4th *-»
-O-

3d -O-
XE O O
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EXERCISES ON THE INTERVALS.

By
Seconds.ife

4w Strings.

V T XF
s'ii'.'Xi'-'iJ

ill
St^ Strings.

^ -e-
=«

W

XE g rJ -©-

2 3

2*4 Strings

-e- o 3 xr

#
* -«-

i?£ Strings

*Z2I IE

4

2

XE (g^ —6 =P 331

3
"*

5=22:

3 4

i £f=£=# ^ JQ_ -o 1

*
fa2Z2ZZ& XE

2«?Strings.
3 4^^ 33: w # 3X

ST4strings

1—

r

-o-

*
4#£ Strings.

12Z 33: iJU ' ii ' jjJEpio ' al f ' o

#t
I i J J i .1

By
Thirds.

*

E jiUi-uu ' i ?J0t 22i9 ~£7

«" 3
1

1 ^ (2)

-0_ -J5L
3 4

zz:

P^£?
<9- ^

* ^^ ^Pi 2Z IE r»

#" V

By fc J
1 J J

|

J M J1^Fourths.^? 2Z —

T

-<S>-

«" 3

_: o& 4

* i
4

J2

fe# zz:zz: F^i

*Ife ^1r 1
1 r a p ;

j I
' *f ' ^ ^ ff3 »

(.// ^PZtfrt Me note* DAE are found in any passage whatever, and the passage does not exceed Open Strings.

any of these notes, the rule is to use the 4th finger in preference to the open string, thus:-

4th Strings. 3Td Strings. 2™ Strings.
s * a

TT
O

The 4th finger on the open strings (ft)
|

I
| ||

—^ rJ J—fl

(2/ When the same note is repeated without a tie^—^ the tremolo must cease after the first note and be resumed at the second.

57428-86
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$i=m
^m

-&
zc

22 f -6>
i

By
Sixths

5te Jf^FfJ

-©-

2? o
- ^

1 n f :
I r g

«—I-

=p

F ' p
'

' j ' n j ri
22

JH

1

1

10- £ 2 T*" 3

t
221 i

>rFiT,'ir: i r,) gi
i 22

' J'-j'-j'-J'-V'^l
^

By
Sevenths.b iP

t
,

;
J I .^|J>MJ^^

« 3 ° 2

:t

, f
fi

r firj

^2 22 -© JfipTiff

^ -OB 1

o <f -9- TT TT

22

* §
4

By P^P 27.
Octaves. -&

±i

-• 3 — . 4

f

i ^zz:

f 22: i^i ' -'i'^ '

i
22

4 — 3

Exercise recapitulating all the Intervals.

%
fe

t
22 22

z:r2? z:
Zf 3 #" o zr

-<si- 27 -fi> 27" 27—3"

3
9-
1

— - 3

77

*^k^ J J I J 1 I J j r 1 j r 1 J rm 22
Zr-O" ^—* 23

^^ r 1
r r 1

r r 1
r

r
1
r M r

r
1
r j £F^

-G- -&

4
*

J J I J J I J j I J 1
1 J 1 U Thf

• "—' S*—

1

-A—

1

1 1 mm-& 27

(l) To play perfect fifths, you must at once place the finger flat on the two different strings. To play diminished fifths you
must change the fret, although using the same finger. The diminished fifths are indicated by this sign •.

5742G-86
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ON THE CHROMATIC SCALE.

lVhen the Scale is composed of Semitones only, whether ascending or descending, it is called a Chromatic Scale.
To play a Chromatic Scale, we generally us* the sharps in ascending and the flats in descending, as is her*

shown below.

Every series of semitones is called a ehr .matic succession. There are two kinds of semitones: the Chrom-
atic and the Diatonic.

The Chromatic Semitone exists between two notes of the same name:

EXAMPLE.

I m i^j i

'

i i
i

EXAMPLE.

The Diatonic Semitone is placed between two different notes

^̂ 1 1 ['I j i '

Chromatic Scale ascending with sharps.

-8—9-
1 1

2 2 3 ,3 1 .,
1

2 .,2
3 3 4

pr*=j ti ;»:*»«
Q 1—

1

*—

»

-9 8-

fjy|5:r*|k
4#£ Strings.

-a—i—1—9—a-

,fr
»'

ll* '!<

3T& Strings.

' *-•

2V4 Strings.

1

i?/ Strings.

-J

Chromatic Scale descending: with flats.

W-^L-l 3
.

3

I • a
i « 2 .

if ;* O . 4—8 9-™fc E• r;* ^^-#-?r*-w *—=—3—8 3—1 1

l?t Strings. 2*d Strings. 3r? Strings. 4th Strings

33E

4 3 .3 o

Chromatic Scale descending with sharps.

i
,

i

•H-fr^i, 4
. 3 . 3 2 . 2

^ ^tf*^»

;

-4 9 9-

l?t Strings. 2?4> Strings.

W*-—2-
4 1-

^7^ Strings.

4 9 9-

4th Strings.

JL.

(l) We have shown the Chromatic Scale descending by flats as well as sharps because the fingering is not the same in both cases.

57429-4C
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SCALE IN C MAJOR.

No sharps or flats at the Signature.

All the following scales of Major and Minor keys are written for the first position only. Their compass goes

as far as B natural above the staff, without exceeding the second octave.

During the study of the other positions, the scales will be extended.

Chords In C Major.

^3Z 3Z3+6
-*-« -*•«2:— _:

—

^*~z:
—

ob:
& l "0- OJJ olJ *V

M
Lento.

Sp 3= iiiiirirfirrifnii^j i jjuj i ^ i

Lessons In C major, With Whole and Half-notes.

Andante.

THE TEACHER.

Andante.

B 1

XT
22:

2.
#
£

^'fli^OT —^»p -*«J-*- §P

XT

^r

Andante.

a zt

3.

XT

^^Ft p w fr?

^ 3T

if^ wt Pf1

-^-

w

<s)
a

^i
f

pi

*
|J J Jn<

pp

^^w

^#

i^

^r

5?42(H(0



H

i
Andante.

@ n -O- i
4.

<« J?J^cJLg mf i g " ij-
n^fi

w -* pipmw

m -o- ^^
jjjj, jijfgjj^^

-Q_

^isis*

#
zz: i-6>-

1~^
J77 1 ~iffii ^m mO^JII*gdfe ^»

iP
js:

P P P

tirjTLHp^ i
* j

"

#

fe
Andante.

-(9- ^f -O-

5.

£
"5C

f i -o-

'm^wv- ^H^ ^
-̂»?429-8fi
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Andante.
an:as

6.

d" rii;i±u^ -&
* -Q-± J tJ- «Qi t

'

i § ^^f ^

a i-©- zz

is: iP3E

| J JjjJ J3^E ^ frr 1 r flp <-
h

r r
J i

i
J |3 ^^ 2

zz: ^P
a:

1$ J J«J J fTTj =3= 5ife
O

A7420-M
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Lesson with Quarter-notes,

All the Quarter notes, when not slurred, must be played tremolo, each succeeding note being accented.

The tremolo must cease an instant before passing to the following note.

i
Andante. 4 m - P m ~!

1 i iE P £P £
7. WP ^^^^ PPi Pr-^r^r r—r

i ^#—

#

iP #-#
«j

*P1 ^ * J j-j> 7
[f

r=p5E$i s^e s* -#—

#

IT f r—

r

iH i£ £P? ^^ £f

| i '"J a fmjnj ^^m^&
tpr

Lesson with Whole-notes, Half- notes and Quarter-notes.

Andante.

i iE ^^ £f f
8. Mn wwjj^ i»t#

i i i&
£ £PE»-

fl JJMJJjJ ^S il
<tn

^ #— -0-

w r

47420-66
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I i
/CN

zz:

pi^PP I£ £ ^^ m
g rm.n.n sum J*WJj^; H en sM o

— mm #^-»

—

3 i i

ON THE SLUR.

When two notes, or even a greater number are accompanied by this sign -—^ they must he played with_

out the least interruption of the Tremolo. After playing the first note the fingers of the left hand should

press the string, and slide up or down to the next note or notes included in the slur. This observation con-

cerns only notes played on the same string. In slurring on the open strings the plectrum is simply drawn from

one to the other.

Exercise for Slurring notes on the open strings.

§ w m i f".i 3w m
i

Lento.
Lesson in Slurring Quarter-notes.

£ m iE IPI m m *
9.

•fe
v. i J ^mm ftp m ww+—*

t
& m m i ^ n ££i si¥ p f p

$ s5E=E H ^ W3Z
tfTT

I* i iH k JSlm ^ Pmf I£^ fn 4

i^P iffff P ^=f fg M

^jfV The passage from one string to another must be effected without mooing1 the wrist (if the right hand in making the plectrum

fall on the following string; Thus avoiding the wrong accent.

>742&-e«
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THE TIE.

"When the sign -—> connects two notes of the same degree op letter, it is called a tie; and the string is

pressed down until the time-value of both notes is accomplished.

Lesson in Slurring Quarter-notes and Eighth-notes

mi
Andante.

SP
n . mm£m i

10.
The quavers must be played tremolo.

*
r

,w h i
I W9± i±4

wttrn zm 3^" , m m i & 1m
$ ^h-j-j-j ^* j.j^ jlj-^pHf

^ f

^

;

#^ & i h=M i ^^PS? ^

#^^ £ @^ £ m i
£t7~ v>J- *^

RECREATION I.

Andante sostenuto Prom Norma.

6742Q-86
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$ r r? m ^m s

Is?
J

r f

i i^jJiJJIiiijjJJJ l

j

j r rjuir li^r r r»r LLLT I

i

|! § !

r r?
•

I 1 J 1 J [J 1 J — —IB —J

r— »^» f" P #

—=£=
a m—

1 8
13 13 13 N l

t ? if i'

.... . d :..,m .. , j , «

# # # ii
:

i J i J i J i JI

a J n '
i

j

n M i *<b fr> #—=F

=

ft? ir w
*m ±=* •~+

Www -ww

o
3E£

P a

3E£

57429-86



20
SCALE IN A MINOR.

Relative of C major.

rr~g

a:
=*=9i
9 1 9 ^

£ Mjij, i

l
ii. 'i ^i iii

l
r
t
ri^r*riiii

l

iii|iii,ij4 i_i

Lesson with one Half-note and two Quarter-notes Slurred.

Moderato.
4
22: £=i i£ ^ $

11.

$w t{7^jjj
I jJ J JjjJj *-#

i ^§ * m f4

I jijijjjjl-jiJT^LJ^^jjl^ciif

# £

^ cto^

=1=1

$EiE£3E*^^
3 * 33: J *

J"pJ7JJ
<o

Ft i

57429-88
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Lesson with Two Quarter-notes Slurred.

12.

£ m
^

J J J ESB I ^

J aJ J

^ ?¥ ^rt

^PP f^

# m m 1»T m mim #--
?:*

s

in f—

a

^M j
fee^ « #

1 ^ i^ iteii
P=^ P £ Pm
€tt* s i?=# ^ CTf?** o z:

s£ S i
o

P piF^ i P^Ps »•
-f-

#•

i
o

1^5 CTf 1 w& ^ #1 *
#*y

THE EXTENSION.

When the 4-W finger is made to reach a note above the first position, without displacing the hand, the move-

ment is called extension . The ^irst position finishes at B with the 4$ finger; but it is possible with the same

finger to reach to C and even to C# with the other fingers still on the strings, and the hand in place. This

extension is called upper or superior, because the 4w finger ascends one or two degrees.

fe
«r*

-&
-&

Example of the Extension.

4.(1) V A

J
i rr i

i
i i

fr
i

rf
i

ff
i

rr
i
rr

i n ^ i
iju jijj

(l) See, for the extension of the 4th finger, tie 28th bar of the fotlovcing Recreation. "La petite jnitare."

r>7l2»-8«
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m

RECREATION H.

'LA PETITE GUITARE."

Time I. One Quarter-note or two Eighths for each beat or count

Andante. m ^—

^

l
»

i ? i ^m EE

*j-f?n ' itu i j77i iim m«—

«

# »
i <g=g ^^ g=g#-- i

^

^ww jjjjijiij 5fpf -«—4—«-mam :

* *
1 * *

i
#—

•

gS feipis -<9-

«

—

* 1 PI MSf¥***m. ~^w—*

—

9 9—9 9

t
m i mr^ .(*)

fe|££
£
i=§fe£ I 3=2

r^ J77I1JTP J**** ^P«

i ^ ĝfeiP1F
H 1 ifB

Iff n He fe* ^y ^\ s^?

$ Idii 1 ^ s o
m&g jjg 1 i- ' 3 "* * * * ^

K*^r
^/j ^// ^p Eighth notes which are not slurred or tied must be played staccato.

[Z) Upper Extension.

574*»-8«
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SCALE IN G MAJOR,

F# at the Signature.

* aja_±«:

E 10=^°
T523:

0^
-*-6>

_aj2

-*-fi

~o"tf

+«
3EZ2

"OT?
^

=*= 3 *=£ 42-

^P?fl^ w ?m¥=*

Lesson with two Quarter-notes slurred and two Quarter-notes detached or staccato.

Allegro giusto.

(0 '

* 2 ^pjffp^ ? f
-0-

1 * *
13.

»

^^Jjijijii3j]ij^j^j^ £### £###
r?# r w w WWW WW^ ^ ^ if ^

mm$$ m f###^ ftg&g m4*+ m +- • * i^^ *-*-*-*-*-*-*-*-
^

##m
u

r r i I i f r?^P
#—" l

? ¥

i* ^-o-

P f £
p |

n

^ mum *—

*

www
i a

$m rr r

i ' JJjJj

i
£ & -& i

i£

i P
=*#^=*=*§^ 77 V

rr\

3EE

<T

/W ^%e« Mere & a dot over the note, it must be staccato and played with a doan stroke of the plectrum and without maki
the tremolo.

57429-86

\ng
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EXERCISES ON EIGHTH-NCTES.

Three notes slurred and one staccato.

The slurred notes to be tremolo. .The staccato note detached.

Moderate

14.

ggti ^ i P i
^
*

o
fpw i^rrs rrri-r * :wrz:

£
Is ggSl J?JlbJJJ3 IP&mm ^ml did*

15.

•4^* r
'-

fif* 3=1* i ^^s
Ff3 mf

*^s^^# ^M I
/TS

T 4
¥"¥"

*H FS f*fl ppp§# j I ii ±u± m o

Two notes slurred and two detached.

16. ^f

gPJSi

PPPt

JJlHhJaJ?

^fff

1

fff £
^f

a

ĝ
»s^

*
fFrggjsp^^ ip ppad

ifWfi

/o

it
o

57180-88
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psi

SCALE IN E MINOR.

Relative of G major.

^—4r6M SXa %#&e
3=E

277 2 "5" *~&

-xm

n m
m j UJJ

i fH'ir iVffNJJiiii

SIMPLE TRIPLE TIME.

A dotted Half-note, or three Quarter-notes.

(A dot after a note increases its value one half.)

Moderate.

ij'jTn p=s ^ i i i if r

17.

§ i 8 f J» * ^ f^fg 1

* iEfei iP p?#
f9-* # 2 #

(ft

r

j =JE ^^ Fl 1 < J 1 J < i i f i

* m ^ i^
?f P

#-*-
^9

i J- j j 1 j § 1 j- j
J^ i ^j j j j ji j j i j 1p j* * j * u

_: -' =:

fi/ i/a£e M« Eighth-notes staccato.

(2) Slurred Eighth-notes' tremolo.

87429-86
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P^m
poco a

£
jtwco ores

-0 0-

cen

:X

do

2

$ £ ^ ;:»-

5 fWf ^W a—

~

w w '$+J *> *L/

^ 5 3E ^ 1

»—

y

^*
P

i»

i*pni #^s?
»

#-«-

P fs

i£ TZ-

Tempo.

tt
** 0r i~j~W^m? f

riten.

| * 1 < 3EEi i
J i J 1

J ii^^TJ 1 J I jP^
tr •r *

*=s=
P PJgPf

EI«' * ^=1 ^

H* f ^ j 1

J llfliJ J J I J ( JW

* it 1
Y'WW m

r>

*
* r^^f=* ^m5 i

cr^s. // dim. P
r>

^^ p*w ^^ ^^a I i
<7\

SQ w
57489-gfl



LESSON IN DOTTED NOTES.

27

Andante.mm (i) Amm mm im
18.

p3 ppppipp^t i^iH^i^^^ *—

^

$
* i ^^

£=P i
P^ £

p T J J ' I J i'Sl J «Wi l JW? * # ** # #

m mi £mm mmIZZ

h-> t t WWl B^ r t t« V

in g £
*-*-

5P to* J i —aL—FS

i wi^tfV 1 ^Pp P

5* i ^£ S -#— !^^?

i jtj J"3 •*
i ^Pipi B F^w I

if

f/j ^faie tKe"BightT^noii) staccato.

.57420-80
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£ 5P^P P&=? f P=^=

i
#: 2=1 £ i*PP * 5 I J JE Jj*• d 22

i s I Ji J jjjyjj j jj *

* ^ £ ^^is-5-

pf^ £ »• ^

i 3Bi^i '

i
1^ IPPi PP1 I 1 j : J :

s.
~+ ?pppbJ J *

% f ft FI i £=i i^ Psz

-
. g J. J E: ' J -r^hz =iFE:
# iF v w ? ?

i mm§a * 9 a i ' g V^T^

i
* £

) */Tv
$E l^-1- ^ P^ 33E

"a:

w

m m ^^
57429-80
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RECREATION ffl.

(LAST ROSE OF SUMMER.)

Allegro grazioso.m
mm

r>

•• -*
t
j

- LJJ J fj l fjj J
J TH

From "Martha'.'

Him

ppi^ ^=m
r Ls J -

p^pi
*

»

-0 *

£
t

m \-m~n
& ZT~W

$ m f ^s

g f 6

^H m

r p rj

» ^ir*

1

3e=e

^-^H
BE

mmm m p^^^ ac

£

5 pp as
v m

*=* Hpi
<o «

I' 7 < *f f

PH I -* i
* « -^ ? I

^/ 7%# dotted note to he flayed Tremolo, The Sixteenth note .-.laccato.

67429-86
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THE APPOGGIATURA.

The appoggiatura is a small note placed before another, and usually depriving that note of half its time -value.

It must be well accented and the principal note must be played Tremolo.

"When the appoggiatura is placed before x dotted note, it takes a third and sometimes two-thirds from the time-

value of that note according to the character of the melody.

When the appoggiatura is crossed by a little dash: t»t
it must be played rapidly, the finger striking the string

sharply, then being withdrawn so as to allow a continuance of the tremolo on the principal note.

19.

Lesson On the Appoggiatura.

#
Larghetto

m
Hi J «J ^J

m
i

£e
w

' * r r f
p

7 wi^^3 I JlT

PE;*^:fc

^^
* r* r

i m W- i l £ ^j^£# P¥

I* & »^^ f^i ppp! f

4 I* H ^ ii ¥^ff $ pp

»^ n s ^ ^^ I
5 < 3a

#«l ' ;

7 r * r ^ * p p* ^ p* ? r *

ii i *s Pi Ii> JV . a

$'"j*.*
|

m. t Ji» t j>v

f=?^ #
£-$

^F

^
7 < i?

57429-80
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if*'
11

r l

**=&^^
ŵ̂ rf

^

i^r

£

f

S
i
ft p

1

^ r c£r
*.r-z* ill

fi>- i *
ft » »

^

^* j
,?

* riji-* I
^ Jm »/

h. , _h
7 jt Eg 7 |=i=?=f^F=F

P< V

k 1
^21m #—w-—* w^m m

i *n ,j j
j fe a i L s I^ =E*35 y^V t i 5 7r * p » * (t

# i s S
#jni «i p

t
T

' r
7 T f

(/) TAe Eighth-notes staccato.

fi7429-8(i
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SYNCOPATION.
Syncopation is a suspension or alteration of accent— accented notes occuring in the unaccented part of a bar.

The emphasis is placed upon the syncopated note.

Examples of different kinds of Syncopation.

^iir,j
r rirrrirrJi"ia

r
rP i prNrf

r
,irir

Tf rrpiPrrrp^
SCALE IN D MAJOR.

F# and C# at the Signature.

^
fcL» lg

1" Ofi

-00

3E3

325

a-6—Tn
-*-«

-9-«

2Z m
i-eh i-eh 1&-

4
j jJ i JJrr i rrrrj rr i^jjij i

' 7T

Lesson In Syncopation

20.

% fe=£ k £ m19- T TZL

P Ijij^j Ij^jiJ I jjy;Jj' 1 l^j^W
#ffe^

* A

£ # .

£I PW £ P £F
£ ^ S ^ I=S f f*f Pf5f f

I^P ^ I
A , A Mp—\—p- m# p

i i J J J ME M ^Pf P^ »g=F» « rif w ' * 1*1 f

#) Make the Quarter-note* staccato, andplay the Half-notes tremolo.
.*.74-20-Kfl
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TRIPLETS.

A Triplet consists of three notes grouped together and played in the usual time of two of the same value,

In slow movements, triplets are generally performed tremolo, excepting those which have a particular accent.

Lesson on Triplets.

21. I
u Lento.m A W *

|
|L

w ^^ i
* 3

mm ife # #'; F^ p
fe£^p

§ Jj5US S 4 4 4J* J- fi* pv^PT^

i a ^a^^ fefeP #F , #

SIf #r^£

| * J^Jtflll ^^ — J J Z—i I)l33
ipF 4 #

i it P i
()

1 3
£

Tempo.
4

c[rfif£[frif
rf

#

^mm m

3^¥W P
*—•—« a=a

«?«?<?

jm r~3 j
i jg#*^4—«mm.* -;—

r

v wW 8
2 a «F

fij Jrcent the notes whiltt playing tremolo. 57429-80
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SCALE IN A MAJOR.

F# C# G# at the Signature-

3-f9-
4-£ 3&&

4-9- 3:5ZI

312
i£
t-9-

±9—1-9

*•&

1H
A* £#=1& PfP £ ©^-#

Time
(j r

—

' r r ' -n-rT-rr
The pupil must not mistake the group of three notes in f time for the triplets in f time.

Moderato

p firB ^s g^a s
4

1SS#-s #
2.2.

«Af^a 1 t yWr ^TlW

m wwmm Tl! plig ^^
it
1 ex; j I p^^i ^ 5 I r

fc=Ji EE^EE gpS=l^ ^ p£P?
g I rip J?? £ 7

1

7

cJ c£j*
'

"
J ' & '

< s
iipi

4

g^gg t rfrW^ig £ P SipP P

ft¥
JTj ,rpl I J .jij jl jjJlJ^ilj 1 ^^ ' .rpl^j ij j

^ v/ff M* notes 'to be played t *"*m &/&
574-29-86
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y b s ng^g in*ii
*«_ s^ 7 $ 7#-*-

**=

^nJ ^ 3E£
l jr^ . -v .

±-§\r ip \W^if"W*

ffl"Ttt^ P
£=v msip se » pl^

** g^n a ssrt i P^F
~?

—

=z

SCALE IN G MINOR.

Relative of B!? major, Bl? and E!» at the Signature.

S 2^d 3i9- 2/^

3ZS

-1-0
J-fi—ff

#Wfl
_2£

•4-fi

6 o 5B:
0?T

IS

i s^ii.tri f te¥

•* TV

BE
.[J'iJ^*

I
t

Adagio.

RECREATION IV.

Septet from "ERNANI

1

Verdi.

A

QE P
p • p^S

* a^ ff /j:Jj3jj3Jj^p^j^jyt
j ^*

JJTJ^Jjf^

^' •*?

A7440-MH
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pW J r r-4 p
MZ O- wm

A A

r j '*£cr
* 9

i
«? wjr * myrP * JJ.J —~~*—

" j.j.#—rti—*4JJ 'Jj
r

JJ
rJj oi'tjj i I J3J33

3ESE

^S # » • gg -y# * P ^ r p
t

* c/
'i 7 J.

* ^ «? <? * * * *

j'
1

- Jifflj^ 3EE£ 3E£:^ #-«

mill: +-+-0-4 + -T*

* A(i)
a-—

r

a#-#—(p-^# L H ff g EEI ^4XF^ r cjr^rixrffii2

3 3. 3 3

I ^B £* mmmm «?«?.?«? a a a a

•j^p mp pppl§#^F
"* ::: v

'•V TTfe notes io be veil marked and played tremolo. 57429-86
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RECREATION V.

SERENADE

.

The triplets in slow or moderate time may also be staccato. It depends upon the character of the piece.

[See the following Recreation )

Schubert.
Moderate

#
is

m i M WW m3*** #—

=

*— _r* i ' J J ^^

ft).- .-.

* 3
1^ r pcq* f

«?

t^pp i Si I £fez P* v— _nr ~rm w w

Mff# $=t F m \ (P

Wf W£

I
h" JT7T7] Im m

m m * *
i « -w .*« :

£ E ICZM
(3)

1^as 2 f

4
I

rallent.S 9 m,m i«-«

>=K jr ,jzr» # g #
a J

(1) Staccato the triplet notes.

(Z) The dotted notes to be played Tremolo.

[3) The slurred notes to be played Tremolo.

r r > '

4

r>/42»-8«
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> b fW g *^« *=i-t=^
4*—•—

•

^ p.
-#-=—*-#-

sF951 j^ p

:

i=* ~
2 2
1

^ *
Ait

—

A^.«£ * * ii #*
riten. cres.S

ft J J~—

i

1
zrv mm *ff rjiu-j^N^Kjjjj 1 jjNig*p

^ py i 'rJrm aSii^pr <*

±

g I ,JOT73
C5^ IflJ-^ «

I
^HW s

fl

; *< * 'i±3t*=?
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Lesson In Quarter-notes and Eighth-notes.

In order to know whether the notes must be played tremolo or staccato, we must take into account the

movement of the piece and the character of the passage.

The longer the notes, the more appropriate the tremolo; whilst, on the contrary, the shorter notes are bet-

ter played staccato.

It is necessary, to pay great attention to the accents placed over the notes, as they indicate the manner

of execution.

££
Andantino.

(!)
A A

s A A
A *

^ i im i ^ p^p
23. ^^ P W ~»j ^i3*J

T
<"

7
' 5nl If

4 g # £ g i S gs 5
/V»«^^ PI * m -r—

«

si i=±=i«=* *^

P
h is ^f ^ f

i i hi ji i pssi i #—«-

i
#

ii ii ^ £ M PE"I—

#

s SS^p
P jTli Pf 3^*- rr3r I fflr 7 3'

l l -«= JEM%

*S3 i 3 £ P^ ^?=*

P | i i-f ru j> 'ii 7|
«j j j |

; jy^j ¥~3

$ l m W x± i g §p ^ *
kffl: #=

l^ff f S i f m m D.C.

PP-*-

(l) The Eighth -notes to be staccato, with a downward stroke of the plectrum during the lesson.
57429-tftf
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Lesson In detached Eighth-notes.

mm
Allegro giusto.

A A A A
A

. A

?£ s
4

I I m m P pa "g M =^ ^
24.

$f* *f

j'n
.

lj3j3 ljV J
l

j
l

i
1

I JJJ^J^U 1

J'
l

J
li"J l

•J

P I P »
0—1-0

tltf̂ ^ ^^ ^P^
j* flfl ^ iiH SH PP PFPP1

pPP i m m iP #=p #-# ^S P
^^ pp lin P

Pm a £6 m tp #^'T#^=^i W« Pi m is ^ i=*=pE
-»—

r

fc^S £ w0 0——0 m m
4 **

U 0Z±L

mww ^f i^ ^f Sf

r"jij^ij 1 p^mmm^m^ '

k* t|i

P F I P #
#

i

ff CNtr rncrrr
i
C-T

h.

P » <^ ^ *m
*8^fe£3 m=m mm mam wmm *=r

/V7429-88
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The Slide of the Plectrum on the Strings.

Th9 SlidaV indicates that the slurred notes over which it is placed are to be played very smoothly. This is

done by striking the first note and then allowing the plectrum to glide gently over the strings without re-

striking them. It is possible to glide over two, three or four notes.

EXAMPLES.
by four notes.

by two notes.AAA
i> ^> *y

Exercise for the Slide on two notes.

#% 1 1 i ji
i g

r

1
r
1

1

1

*
1
r

1
1

*
1

11 1
*$fiA3 W J y '=

. J Jy ^ g» ' Jy Jy Jy Jy ' 4 J Jy k' W-J31JU

r ,iif ii|,i i i ran
, rt ii in^^^^g 4 J Jy v)y Jy ' .rrJy *^ ^ '77Jy Jy* ^^r^J^iF=^=:::il

#
* ^ /T ^

«L/ Jy *L>'
j,jy «U' £j P p

=3
5*j?j?.rJ'j?ff7Ng fc? bij '

^" J> J>' J^

Allegro giusto.

»* '*vi l 'rt..n i r].flirlJ3iri rt aga3PW I 5* ^ ^ ^FIt?
4 "?7T^

25.
F7^7

^^ij^+^nr^ Pf* *=* *=*S A 9 '

-.SAm

It
h

¥ £g
Jy — J^y ~i^ y Jy : Jy ~^c?- t^-

I ¥=&w W¥ f*7» FF FF FF aw

:

>74'2fl-».-)
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I*I^
^hfr^f^-b

HH
#

... ,

n

2

a
£l tzaE

Sijfci

* F-*1 ^ ^ m^ nV rill isg £#
5**y -*^-

^^ S SEfc
J:T i i

S* PP^
IHi^ &m fe§

s

^^ s
'7 ^ 7 m

»b^ ?7^ &-

4-10 FF j~J 1=9 ' Jll H 4 4 4 4-

m (i)
u u u -

$ =p [a rn .i i ji n

-&

±ie ^
£

M
A A

(!) The Sotted note to he plsyed tremolo, and the short note an up stroke of the plectrum.

iQbterro the si^n - for the momnent of the plectrum on the note.)

'2) Slide the plectrum orer the three notes.

574 *»->»»
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Observation On playing the Quarter-note.

In a preceding chapter we have said that the Quarter-note should always be played tremolo. But, as an

exception, the quarter may also be played staccato in allegro movements, especially in Waltzes.

(See the following Recreation.)

RECREATION VI.

Tempo di Valse. WALTZ.
d) #

pij^

I* m i
u

fe iP£ t £zzz W <*

%=?=i I ^ ^ m i ^^ E£ w ¥ ff f *• #

# «: i i i3^5 5 1I f £ « »

I ^—=:^FJ=:^: I ^ ^ Mm f f f t ?¥f *—

>

* *

35
* m i s i i Wfl^ £ £^fiM- • m *

mmi m * ^ #33^ g^TT ^ ^TT ar f# # #

£ fe ^# i££ £ ^ ^ *
jBZI

*—

-

» D.C.

^f#j^^^ff=^jj 1
i fg fii # 33E

(t) Mike all the quarter notes staccato.
*7429-8fl
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MANNER OF PLAYING THE MAZURKA.

In the rhythm of the Mazurka, the Quarter-notes are played tremolo; this rhythm not being so lively as

that of the Waltz. The Quarter-notes should be staccato.

Tempo di Mazurka.

ft

RECREATION VII.

MAZURKA.

^N^ ^sl fe5£
Tempo.

pP^Ttm "^mg£S^ E »0'-

P

i^s ^ i
#000 rit.

to to toij * g

g g fei
1

1m^ J Ju^l j. ^ J^-lJ^U*
' * * «

/'

g 3 | j=j: !==£ ^=d= ^ in«r=» *

& TP^r r

a

i

e >^S *
,—

I

^S f
fc ^ M

1
2

in***
^00^0 r?'/.

/y«£

i w to * ALJI.¥
f S pP g 3=

$+

ft^gjC
w

P
7
P' C ^^ f—w

7=± ^ 0^.2=3
g K

i
dyfc i=i i E

f^ff -•

—

0-
~=t
—* r

u1 Vfm F
0-± i -r—r gp^ p£SE jgga

p F^R1

=8tfc£

•J
to to i fm r*to

iM
t f i *

'// Srenntt finger to t* «?pf c/onn.

(?) gf-uarmr itofei tten>o^>- Eighth »otn$ staccato.

SHt»- *K
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SLURRED SIXTEENTH- NOTES.

In rapid passages, the first of the slurred Sixteenth-notes is always played with a down-stroke of the plec-

trum, and the second with the up-stroke.

In order to play these rapidly and smoothly, either ascending or descending, in passing from one string to

another, do not make three successive down strokes of the plectrum. It is better to make use of the Vb

finger than to use the open strings.

ascending. BAD.

^^^a^TTA A A 1

descending.

AmN a
JLa a a a

EXAMPLE. GOOD.
^^- -"

*
Allegro, s A^l •#T^Au^\

i
AuAu _«Fl» f l TPffPm Zr^

In passing from one string to another the Sixteenth-notes are played on the open strings when such

a course seems reasonable and convenient.

Allegro

EXAMPLE.

Detached Sixteenth- notes.

When there is no slur over or under the Sixteenth- notes, they must always be detached by a down-stroke

of the plectrum: however, in slow movements, the Sixteenths can be played tremolo or detached, according

to the style of the passage.

Example of Sixteenth-notes Tremolo.

Largo

T^ltrq^ji

Moderate.
Example of Sixteenth-notes Detached.

J'-
'

ffl
ir utf^cridfrJflVBtfiggii

h

fr
For the Examples of the above, see the following exercises and recreations.

W. Those who imagine that they can replace the Mandolin method with that oj the Violin are in error- for the technique of

the former instrument does not always adapt itself to that of the Violin.

)?429-Mi
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Exercises and Recreations on Sixteenth-notes.

With Obligatory strokes of the Plectrum.

Moderato

A u A A A

EXERCISE
A A AQ A A u A A A

|

a A A

A u A

£jir
i
tfcx-u

Moderato

# A u A A A

EXERCISE:

Tempo di Polka.

a n? aua; ^ĵ ^3

RECREATION VIE.

POLKA.

A u A

(2)m kh LBls

ffi* SF* W « ^1 ^«==
««

7. * _nr

$
* ^ i. m Fine.

1
^ w m m #-# P Ba^ s^ tn

?««_W 6¥»tf a doxtn-atroke of the plectrum to play the small note, and pick t/te string1 with the same finger to gire effect to the pi
cipal note.

(2) Slide the plectrum over the two slurred Sixteenth-notes.

• 742»-8«
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m £, !
A-u a

A

IPg

i "" p cJ* ' c^^

^P^
pp

^at

i*= r1 < !
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^ J i ^ j i

*=¥

i
*

cX^" l

a« 4 A u

£i
a—ir^§¥ ^

fff ^nji 3*£i i H ^1 s\

It W 2 * *

i
*

K

1
WW *F^

lEcr'm
•

i CEfC/i^ ^^ g

i
»«

,r? r3 'i r1 rlil *=*=*^ •n
l#si£££ g^ fffe

HK^ Hi^
=^
I ^^

# #BE

f=f

^P££T

? lj'1 _pl
| J"»

HE gg i cjLrtri

.r^rir
^p
m

£.*

^
r: r

h #
«—9-

» 2?.£

Moderato. A

ff AuAuAuAu ML M-' h

EXERCISE.

A * % AuAuAuAu #• f-' A
,

- . £-* , -=-,p r r
rrrrrrr n r f

j i, ^ ^ji
L
r

r
h rrrrm

! imji ff Hum r
i

nr ;sl
D.C.

S74i»-8fl
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Tempo di Mazurka.

±% A u A a ^ A A

RECREATION IX.

MENUET.

A u A u

flrJI^n s
j J 0000 J «S•—•-

*+- 9 O

<
' i m i 1 1

- j r i V

I
'

J.
I

J." J-̂

g&#¥*=?

m̂mmtxmttj m &
h Fine.

*

A A

£^

iV^J-4- Hni

fa:

*
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a v a ^ j: s a:

# f
=?=i-

f* *

y "#

j '
r it j i

asPi ££^ ^i
i5

±
g p 3m ^ -h k ±«—=—

«

5BE^ S » =»=
* ' i

iji j
-HU]m 0s-9S3 * A y Au pggl

99990

Au AAuAu

S9 a

i P *'V i:F^f=? j j 7 jy^
f # *" 3

K j) :

P -y—

«

S

*m A u. Au #
0-0-—

Crmtr
i cr^

s

i ^^FT1 f
^^e

f i ~^~t ~»t

IS

f

±5 fe^p
„i
fc£ P

-h—4-

IP
«

—

^--#-j—I-

b=fc^—-^^J^-gi

» g Hi» JriJjS* ^ £
Tempo.

:F#=

*tf*d-
r?Y.^ # 1 * 1 £f^f hi? 3' H i

o.c

±£

574 '29-88
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Tempo di Minuetto
A A

A

RECREATION X.

MINUET.

ddb
I

Tempo.

* m • -0—* m-L mt g fjfe F S r^re P=pc

ftfcTTff S S * I
4 4

*=! «—

«

znz.5*-^ ^ tt—m t*—* wir I

£^m
$

ffm
--. w

^^m
—

#

E=^ fS
s§
1

i
^>

i ?

s
gl
fit ^

( i) Tremolo the eighth-note.
5742B-88
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SCALE IN B MINOR.

Relative of the key of D major.

SBS a
\t

4

,g , ;g 4
: ba aP

a o i EC
OCT

3£

QC j

Ite
frtr . f i

r V
| i'nr i f^JiJjjj i Jii

fr jj i wirr
Allegretto.

IM Mil *Pm=+^m gs ffip i
2(5.

i
=5C

pp p j4j)^ nj' j 1W> jpp p j' 1 1 ^jp

<0 g g r g^ S£
* # # F# S3U w p

iipi f^2 # I8¥± f S^ i^ *E^

IktftJ f gp f i^w *ip3
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?

Fine.m ^ i ip ^b 1> af f f f^Ws*

ill ^£ miis *3iJ SPpfF B» ^
i I ra I ^ S ^>l-f^^irq rii rfci m&w 5T-^ -^—J

S £rfSSP
*

P^ W^ ^S& ^ #=*-

^-fc-f*.:

p*
£=

*£=§ £*=£

^ #^ fe£ £i #*
2>.fi

5 g .

1 1 —4-

1

s
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Allegro non troppo.

U A u A A A A

fc£
A * _ ^ T-

EXERCISE.

A A A A

fe l
JTT^

I J flB l J'J^ l f JJTJIJJ
JJ|

j£
i e^ j

- mrr i
r Bttr i i

i u i| 1?ii iMiijjjjijjjiuri

Moderate.

^''Utfrcf T ff im u 'tli Huuu 'U
r Iqu rJl'

f**

v%
^ttirrJUtftri Lffl i Jir i^ r/ i^ ij^ i^ f

Allegro giusto.

RECREATION XL
CONTRE-DANSE.

h a * A u AJ^

pi J Jj?3
£=£^ ^ A

ftSfl-
lf P

. m^p sgg7

i i il rl lini a ^ ^^ «^
w a a

sP^s 7 K^^ Si ^
I^r^ -s-3- a i a=a 1 y-y-

&* n^\ ^m £
^

S# isi fs i 3=<
#

?==?
«_/ i;

c^ ^- _. _. m jj i j 1 I i p*
57488-86
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Allegro.

RECREATION XII.

CONTRE-DANSE.

^S m \ Fine.

fe ifm m epz± x5: 3=5

I
3c

1
» i=i 1 1 m mmg£^=; «< « a

FIT
-•—

#

- # **

m^ ?sPB i r/r i r. j ^§ Pf
1

» >. i *^r^ ^

f^f^ 3=f4^ 4
ift^ ^9=

b il
<-iT-«

^^

2§
* is

^

£p^i Q£ ^pz5:H j±

mm = ^ illlxzara
-#-=P

# + -;**-*

§ fy
u

mm
mmm3=^=3=t3P* IB= iH

*H^—t-t #-#

p^: i

#
*

9
B.C.

w * * v$* * T*

Lesson on the Sixteenth-notes.

^i"n Jlifu 1 1 I j li^T
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j _
"}- J J1

®^
s»
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Mk 1 m SHi ^ ^
wn PFPP

P £ £=! p r • »ju »
£

p^p p p i

°

p-r~pp j^-j-̂ft

P^
Tempo.

i
#

—

i • r -#-

*
Iff f I fill

^m
*? *

riten.

*~*

o

S"^3EE^

Allegretto.
A A

P • =^E

25P^

+-+ .if

rt_t___fc^3 Ml
^^ P^

^
• ,ir

*

574 29-8»



55

mw
f^pj i

§fe ^
i t

! • »
3 /

^4

• • • •

p^=F f

^^ ^^ ^ 4L *
5t s^ ^ pi^—*-

2™* finger to be kept down. l?t finger to be kept down.

mmP^ £ * #?£=»: £EE$E E^EEE? f^#* *?

S=$ afg^ BUS
Urn

P^i ' ^ 9 5 # g t

mmm
r)74/9-8«
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29.
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Observation on the Sixteenth-notes.

In order to maintain perfect smoothness in the performance of Sixteenth- notes, it is necessary to observe,

at the outset, that sometimes you must begin with the up-stroke of the plectrum, and sometimes with the

down-stroke. Whan there is an even number of notes, begin with a down-stroke.

A"A U A a

EXAMPLE. ^fl&r i rtf
jfrua

When there is an uneven number of notes, begin with the up-stroke.

EXAMPLE.m u
U A
0-^r i ?[rfrif-*i

The isolated Sixteenth-note united to the Eighth by the rest f should be played with the down-stroke, be-

cause it is an isolated note. The note of the second beat in the measure should be played with the down-stroke

also.

EXAMPLE.

Lesson on the Preceding- Observations.

Moderato.

30.

IIP^
g wSI

5742 y-60
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Exercises on Repeated Sixteenth notes.

With different strokes of the Plectrum.

i
j A u ^ ^ simile \ k^ lL

afl

-
iggtff irftT^tff!M

,

i£fHrto i

Ufe

fflyitt iayJmi^ l^-l^ l^ l^ l^Pi^aI

A Li
A u A 5^^

afjsa-aj iraf i
a}!j.:t'i' icft; i(>rtf

/''^ni^iQ^j ii^ iWW^ 11?

^meira:f i cjtiintffgfmrtf
i [f^4fftricift!i

i

^ ' ''^ 'u^ iiUUW^ 1 ^ 11

4%^cgr i c/ Mff
i% i tfkTifo ' frfr | t3'd i

wi GH l^'il CHji rtf li^l^l^niHriirjji

pi iijtfrcr imrL
-

1% i f 11P iia tf ij i
ftt-i-wi Cfn'tftr'tf^gg iiftji^Ij ^ i ^i^iri

i

ff^m^sm i f pf
I j J

ffira^t«jjpp

lV/ ; iJ|H^^%i fWtr ifl4#^^p
(/; .ft tt'«i(W 3? ire// to s^waty Mi* anrf the following Exercise in different key?,
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mAllegro.
4 A u

Lesson on Repeated notes.

A U A
. .

SF mw mm± m$ ^w31.

m ^ m

m m pp^ ^
iÛ M f

3^

a #^ # ^^ gp W5?F
pi^Pjf SPH jijj i j'

'

1 j1ljij1lj1i1l

p.p l fijilfip I Jl-J
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5

! iS f^P PS ^^ m ™—>—^~^^V
f^ P p I g= g i
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mm s^p 5 ^ * o

^f fw w
u£E± m m m -J-tJ J 1 r) J

(O
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SCALE IN F# MINOR.
i>!

i-9- a& H5> 1

IE
-H5

30:a—

^

T^

i
41 ii i!S ffiP i

# #--#- 5"^ ^fei p s

1

Moderato

d)A

Lesson In Syncopation.

g^§ w=»
*#,
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Exercise on the Eighth-notes.

"With different strokes of the Plectrum.

All the notes staccato.

fc
\ rm i

JTTj m m g m
4 9 * ^+

^ HP i [hi !B r r i : ; nS ! #^
Two Eighth-notes Slurred, and Two Staccato.

Sound the first note with the down-stroke of the plectrum and vibrate the string with the same finger; give

a slight up-stroke of the plectrum for the second note without stopping the vibration of the string.

? A A

5
f W J * ' W

A

J*

j^ii'irfrfi^LiinrfirT
i

iirmi^
*

i
'l fjjj i Lftngir i cJU- i rjeJUftfieJcj'ii' ii

Wfttt^ JTj JlJ^J l .Q Jr* T~r

%=£ # i

»
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ii r #> # * I r
* --% eŝ
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I '» r,-
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i cr
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1
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tJ 4^" •_• 4^- N— # 7

ri .h i J»l ri i J3 :ft
J_j Sp ^ •;

W—ZZM =*=*

gs^m^mmamgmsm —s-m

^rj^r i ^tf i tri^Tfftrirjj i c^fcir i jcf i Jii

DOTTED NOTES.

"We have indicated at page 27 (RECREATION III) the manner of playing dotted Eighth-notes. Here is another

way of playing them. To produce this novel effect we must give a down-stroke of the plectrum on the dotted

note, and an up-stroke for the short note; separating the two notes hy a rest.

A
A-

Effect Produced. f 3 f ĵr^^^ g • i *
L- J

Allegretto.

A umm ^\
, m M ^

=^m $*2& ^w
33.

i
fa S- k3=*

I
S^ P ^^ V^^

*: ''i 4 > * *

^ 5*=F*

§^P S
-£?-

P*g=i 9P
<W K

"

f^5
^=frf^ W N 7

r=* ^y -j ^3E
•r r
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TRIPLETS IN LIVELY MOVEMENTS.

To overcome the difficulty of this rhythm, which is contrary to the nature of the plectrum-stroke, it is

necessary, when there is no accent on the notes and when there is no occasion to pass from one string to

another, that the movement of the plectrum should be always the same; that is to say, that the first note

jnust be sounded with the down-stroke of the plectrum; the second note with an up-stroke; and the third note

with a down-stroke. (See the figns orer the notes in the following studies.)

In adopting this movement of the plectrum an irregular accent is avoided. Though the accents ^=- are in-

dicated, yet the movement of the plectrum is different.

(See the following studies in triplets ttith the carious strokes of the plectrum.)

STUDIES.

M
Moderate,. $imUe

ft

A - A L^A #
,9 .?

iiPPi i pa SmmLJJ
\
^ J LL'UsUp

P iLs^^mm^^iu wzmzm

"elt^ cir ciP

^frfcrjccrgr i r%cDF
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*
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A !!!] ? m JT3i J71^=rV g

ffpl tzah IPl SP*=*=EffmHfr-»-*
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us us us tu

^rrrto^ i ^TOj^'J^cu
. f rrg£T l

# # # J- p
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i

rrr^. -^JJ^ - ^ffl^
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Moderate a

A u A
moaeraio. ^ ^ ^^^

^j- LZLj ^gLT^ i^cxj^ iU^LL^r i^mj-Prr^^^

4 toffl^Tn |
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J
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Id the following study the plectrum must he glided over all the slurivd notes in passing from one string

to another.

A u A A 3 A 3

nirnrnFf^^^i

tes

Studies In Triplets, With Different Strokes of the Plectrum.
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i i
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SCALE IN E MAJOR.

F# C# G^t D# at the Signature.
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RECREATION XIII.

WALTZ.
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RECREATION XIV.

"EARLY MORN."

Arr. by M.C.J.

Allegretto moderate
Pietro Lanciani.

* * 0~ m
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RECREATION XV.

BERCEUSE.
(Solo.*

73

Reber.
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RECREATION XVI.

MERRY PRINCESS MARCH.

(For two Mandolins.)

Baker.
1** Mandolin.

Arr. by Launee Knight.
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Arr. bv M.C.J.

RECREATION XVII.

MAZURKA.

(Fop two Mandolins.)

E . Meyer-Helmund.

i** Mandolin.* i.. iuanao
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RECREATION XVHI.

LIGHT CAVALRY MARCH.

(Solo.)

$

INTROD.
Tempo Marziale.

Walter Vreeland, Op. 159.
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RECREATION XIX.

DANSE ECCOSSAIS.

(For Two Mandolins.)

Arr. by Geo. Baker.
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Pied. T. Baker

fppi
# ^mmm?— *—4 • *

2?? Mandolin.
stacc.

il /Mr M-# #
*; 7'

^"BjjX^J^S UUlU s
cres.

dim.

1=1
j . d J . 1 • '

/>

rr^jTi »#•—#—#

—

•—=#

I unpj a ^T p- » i ff.. «.

n r

^^i

2.

**
rtn'Ti *

*
«7 "~

cres. dim. Fine

i i ^^j-*1

j J-3J-3J j

*
tt) 17 #—#- JS—^ t

#* i afe P^ f gg
i9- s@F

a£
*

marc.

^m 3P £ «> ^F̂ 3=£ 1 ^gg fc at

i4—

f

i
. f »• r?- ^§• "^" • ••

* SB ff

•J 5 P 1 S -# f s fes^
rgsgi

Copyright MDCCCXCI by Oliver Ditson Company.



80

m@f S=£ ^

w'
1 » 1 CT H^ P^P*^

p #«* fT* p-^
L
n

,ji/r r S £
sttjuc-ir

i
r

'

r
'£

^m n^ jmjTJ* gp^

i sc ix^ P
i ^^ p^pp« ^

m§ ^* 33==5 1 pS*
t=kim

% $~ ^jsEE
I.

ir

nil s
*^^P ^£ 5ft* rJ rJ

D. C. al Fine.

t k £ ^^s: 3*£==^:

i !t

?.
L, » # * » v w

">?42S»-H«



SI

RECREATION XX.

LA MODESTA.

(The Modest.)

Schottischt^.

Arp. by J. CM.

Mandolin Solo.

C . Caramano.
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RECREATION XXI.

HERMIONE MAZURKA.

(For Solo, or Two Mandolins.
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RECREATION XXH

MEDLEY.

Arr. by J. CM.
Spinning Song.

Andante.
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