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INTRODUCTION.

COMPARATIVELY few persons, even among antiquaries and historians, have

the crver ::" iisterr.ir.;; the beauty v-hitr i- he.i :: ur.ierlie the _r:i_:ti:r.s ::'

the earliest peri: is :f artistic level turn cr.t ye: if such beauty hi r:t exist

the influence exercised by these works upon later achievements would be quite

inexplicable. It is obvious that Cimabue's Madonnas have now very few attractions for those

v.-h: are net sruier.ts ::" the his: try :f art : yet the rejtitirrs t

accompanied in its progress through the streets of Florence to its resting-place in Santa

Maria Xtve :i:::ere. Frtm the iest t: the iatest tirr.es. ah true art

is hut the attempt maie m:re : r i
;-- ; suttessfully. t: realiue ar.i : _ :

:

heari in the imarinatitr.. As tirr these attempts bettme eve: .r ar.i mtre

assured ; the conventionalities which the earlier artists used to express themselves are

iistariei. ari greater freeitm - . - greater its...: is attained Tie ;::

:h iies bet-veer, the abanitnment tithe = symhcis ar.i the ftrmulatitr ::' i -

ftun iei uptr. yust ar.i cultivate i :hse: .tier has a ery special interest ir. the h .st : ry :
:"

all :

Ir. musi: tie ycurgesc :f the sisterhtcd tils star: ::" ieveltpmert "?.s ::' : curse

than in the others. The hideous trganum,"
7
or "diaphcry. for examrle— a mere

- ruer.ce ::" :::tse:utive dfths fturths ari iccaves—remained in use Itrr aiter tainters had

discovered that the Byzantine masters' representation of the human eye was not the most

beautiful or veracious that could be attained by the graphic art This * organum " is the

r tint cf depamure fer the rr stems tf harm try ani ctunter: and it is evider.: that

: :e lavs :f these :e gradually . :"r:m ver.- reunh terirr.ir.rs T . :/..-- t. . r \

periti in the develrpment :f an art that a: lenrtit rcrciuced such ~: rrc-cus rest as - the

English madrigals of the sixteenth century, cannot be without interest to musicians.

rite series ft.-. - : :a : - :- s
-

: :f ::u v ".: :-rv

i ruiimercary ceriicicr. and frcm mar res it is hear ti tt : :

organum " was still strongly felt by the composer, rev of the songs have absolute melodic

beauty such as would make them popular nowadays, er even as much as is possessed by the

rota, " Sumer is icumen in," which was probably w ritten some two hundred years before these

the light They have a special value, ho since they are almost the only existing

specimens of English music of the period, or at all events the only specimens which have not

been tampered with before reaching us in their modem dress They are especially valuable,

moreover, as being almost without a doubt the work of one composer, and as enabling the rules

by which their structure is : 1 y slr.gle specimen :f s dent
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LAWS OE C0UNTZ7<P0i:rj AS PRACTIZED LV
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2 . The permitted intervals are (for the first note, ooly the octave or omson—verjr rareh/

the fifth): the octave and unison; thirds, major and minor; the perfect fbnrfb ; die perfect
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GEXER^L rHEM*ARKS.
The notation is "black void," with triangular-headed notes ; black and red full " note

other r: c peculiarities, but the colouring has no effect upon the duration of the nc:

in Nc IX-. line 2, upper part, where three red full minims

:. _r:_ i-:/- ::_ aler.: ::" : : :ri;r.ary rr.:r.:~= :.l: ir. X; XII r .:: : ::;::: :'::: c::i

upper part, where three red crotchets occupy the place of two ore: 7.:: .:>ual

mfasnr** is the * prolation of the more " (three minims ) ; but cases : found of perfect time "

emibrevesX * imperfect time * (two senubrevesX and the B prolation of the lesf

tntnimj i .range proportions are not nearly so common . became some fifty or

--.
: ..- ' — Xc II., bar 3

.-: .";:

71": ari ::" ... ; :::".:. .:.:::

somewhat less so. See the beginning of No. II. in the earlier section of the book

the upper part has the points of augmentation e the lower contains, after

: :::.- a r:;r_: ::" altera:!: =:.: =:":t: ::.e i: er.ti ar.i ::ir.:h . r iir.t? ::" i;v:si:n

e left to be supplied by the laws of Car: .. 7 ::_

-

7 : are :-. -.:._:".: : : the tart: ::::: : : ; ;„: ;\;. . . . „

acrifke of harmonious effect made . . to secure a continuous and flowing

In :::':= attentat:

7 be same rules are observed in all the carols. The sim7 : n certain passages

so remarkable (compare the openirc bars ::" Xos. VIII. and XIII.. Sec. 1 that there can

little doubt that the roll is a genuine transcript of original works by one composer, not a

— ::: : : . : ::. ::" -:n_ ;7e:.s z : z _.i: z.z :!.: :i~

e

The three-part writing ir 77; 1
"11 and 111 bears a very close analogy to that in

7 _ ;:a: .e r 1 7. i 1 e7a rizr.r.z:! ::: Sret'r.ar. 1 1: re".:: i De la Musique au XVe. siecle,'

Pa: .jry of music; although the la: moother and more

njoniou- at of the roll, and contains points of imitation such as are absent from the

carols, the form of cadence above mentioned, and other char:. : features, are common

to both, and the ossibility of the whole set being by Dunstable.



IX.

NOTES ON THE TEXTS OF THE CAROLS,
(" Orig." refers to the first part of the book ;

" mod." to the secor.

I. The lower part in the original evidently lacks a few notes at the beginning. These

have been supplied conjecturally, as well as the clefs, which do not appear in the MS. until

the third line of No. II.

II. The " sesquialtera " in bar 3 (mod.) has been already pointed out Line 3, bar 7,

upper part (mod.), exhibits an instance of the licence called " nota cambiata." The correct

text of the last line of stanza 2 is found to be, " To sle so ientyl a noweL" The word " sle,"

Mr Bradley informs me, is a common enough form of "slay." The consecutive fifths in bar

16 are strictly in accordance with precedent

III. The word "Alleluia,'
1

at the top of p. 7 (mod.), and in the corresponding place in

the later stanzas, has been supplied conjecturally. In T. Wright's " Songs and Carols of the

Fifteenth Century'
1

(Sloane MS., Warton Club, 1856; another version of the words is given,

as follows :

—

" As I lay upon a nyzt

My thowt was on a mayde bryzt

That men callyn Mary of myzt

Redemptoris mater.

" To here cam Gabriel so bryzt

And seyde Heyl Mari full of:.

To be cald thou art a i

Redemptoris ma.

.

" After that word that mayde brj tl

Anon conseyvyd God of myzt

And therby wyst men that che hyzt

Redemptoris mater.

" Ryzt as the sunne schynit in glas,

So Jhesu in his moder was

And therby wyst men that che was

Redemptoris mater

•' Now is bom that babe of t

And quene of heuene is (his ?) moder is

And therefore think men that che is

Redemptoris ma

" .After to heuene he tok his f.

And there he sit with his fader of :

With Hym is crownyd that lady bry::

Redemptoris mat.

IV. The two penultimate bars in the lower part (mod.) have been added ; it is evident

that the red ligature inserted in our version of the original must have been forgotten by the

writer when filling in the red notes. Line 4 01 stanza 3, "We may be rith kalar.ge b'.ys 5

thus literally rendered by Mr Bradley :
" We may by right challenge bliss,"



V. Notice the particularly prominent consecutive fifths in bar 6. The direction, " Da

capo," is conjectured from the fact that the words, " Be mery," are placed at the end of the

first stanza in the original.

VI. The alteration in the tenor part at the words " rex pacificus," line 2, bar 3, is noted

in the modern part of the book. This is one of the most instructive passages in the roll, as it

shows us the exact amount of appreciation for smoothness that the author possessed. The

quotations from well-known Latin hymns will not escape attention.

VII. For remarks on this song, and for the other version of it, see Appendix.

IX. This, it will be perceived, has been translated into notes of half the original length.

It is just possible that the consecutive fifths, eight bars from the end, arise from a clerical

error, and that the last two notes in the middle part should be D and C.

X. The metre of line 3 of stanza 4 demanded some alteration in order to fit it for the

music. Either the omission suggested in the modern part of the book, or that of the words

" he said," must be made.

XI. The alternation of English and Latin lines in this carol recalls the old Latin and

German song, " In dulci jubilo." No music is given for the " Amen " at the end, and it

will be better in performance to leave it out.

A few remarks as to the performance of the songs may not be out of place. They may

be sung by one or more voices to each part ; if it is desired to obtain the actual effect of

original compositions, only the parts in large type must be sung, and the added parts omitted

altogether. An effect more tolerable to modern ears will be obtained by singing all the parts

together, but without accompaniment. Failing this, the condensed score which appears below

the vocal parts may be treated as an accompaniment while the original (large type) parts are

sung, but it must be borne in mind that the effect of the frequent dissonances, when played

on a keyed instrument tuned in equal temperament, is far worse than when the parts are

sung.

It will require a little attention to fit the words of the stanzas other than the first to the

music, but no great difficulty should be felt in doing this by singers of ordinary intelligence.

My thanks arc mainly due to Mr Rockstro for the pains he has taken to ascertain the

exact laws which govern the composition of the carols, and for the skill with which he has

accomplished the difficult task of filling up the additional parts. To the fellows of Trinity

College, Cambridge, (or permission to copy the roll, and to the Librarian, the Rev. Robert

Sinker, M.A. ; to Mr Rogers, of the University Library, Cambridge, who prepared an

accurate working copy of the MS. ; to Miss Alice E. G. Carthew for assistance in making



XI.

the facsimile ; to J. Godfrey Luard, Esq., by whom the Oxford version of the " Agincourt

"

song was copied from the original MS. in the Bodleian Library ; to F. J. H. Jenkinson,

Esq., M.A., University Librarian, Cambridge ; and to Henry Bradley, Esq., for valuable help,

I have to offer sincerest thanks.

Students of poetry will perhaps expect me to apologize to them for having treated the

words of the carols as of secondary importance, but it must be remembered that collections

of early poetical efforts are a good deal more numerous than collections of ancient music
;

and that while the words of these songs are a very slight addition to the poetry of the period,

their music is almost all that musicians possess of English origin between the years 1250

and 1 500.





The Carols in the Original Form,
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The holy gost is to the sent ffro the fadyr omnypotent. Now is god wyth in the went.
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The aungel seyd aue.



JE)<uf marp fuf of grace (Tftoopr in tnrgpnpfee.

%%t {Joty goe* ie fo *0e eenf.

ffro t%t faopr omnipotent.

(Horn ie goo ipptfl in t$e went.

£#e aungef eepo aue.

Qwan t6c aungcf aue Began.

ff&ec0 <* Bfooo to geopr ran.

(Jttarpe Bar Botfle goo ano man.

^Tflorw pertu a pour opngnpte.

§o eeptfl f0e goepef of eepnt ion.

(Boo {% man ie mad But on.

Jn ffeecfl £ Bfooo Boop ano Bon.

o qoo in pereonpe t0re.

($no t0e propflete Jerempe.

£o?o in 0pe propflecpe

^^at t0e eone of Qttarpe.

^c^ufo depe for pe on rode tre.

Qttec^e iope to pe wae grauntfl.

(&nd in ert#e peee a pfauntfy.

Qwan tfyat Born wae tflie fauntfy.

3n tfle fond of gafpfe.

QTtarp grauntfl t>e tfle Bfpe.

£#er ^i eonpe wonpng ie

Of f#<rt we #an don ampe.

{prep for pe pur cflarpte. amen.
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Nowel nowel nowel. To us is born our god ema nuel. In bedlem this berde of lyf. Is born
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of marye maydyn and wyf. he is bothe god and man I schryf. Nowel nowel. Thys prince of pees

^..Jj^jji^J-JJ
1 s

-

ftL ^J,J jJJ" J" J -O-

xal setyn al stryf and wone wyth us perpetuel.



(TtoweP noweP noweP. Zo x>8 ie fiorn owr goo emanueP.

3n Beseem ^te fierce of Ppf

3e Born of tnarpe mapojm ano n?pf.

IJe ie fiotfje goo £ man 3 ecifrpf. QtoweP notveP.

2%0 prince of peee raP 0efjm aP &tv%f

a wone wpffl t?0 perpefueP.

£0is cf^Po raP 6e» i?0 wptfy fye fiPopo

(#no fie napPpd t^? on f#e ropo

6^0 raunoum pa0vf3 <*P er&Pp gopo. (HoweP noweP

aPPa© c\wat wvf0 oar fie 00 n?opo.

£0 ©Pe 00 ienfpP a noweP.

Q[5e 0p0 powofe #e 0i0 emprp©

£c0aP faRe fro flePPe a* ^0 pprp©

anb eaut manRenoe x>p on t§\& n?j>0. QToweP noweP

£#110 ttU(t)t§ t>0 *0e propflec^.

f0af 0e i© R^ng of fleuen <* flePPe.

£0i0 ntapoenp© ©one to ^0 empere

£>c0aP 0(ep to fytutnt fie ^0 poroere

0p0 0oPp 300* t?0 aPPe raP fere. (JtoweP noweP.

[ ] artb t%t faopr in feere.

^cfluP regne goo tfyis Peue 3 wePP.

(pray n?e f0i0 cflpPo w$rf0 5000 tnttnt.

3n our oeping 0e vc pre0enf

On to ^0 faopr omnipotent QtoweP noweP.

Z§t ftvttt fpopngi© of t$ie ttBtcmtnt

fironrtfl to t)0 etpnt gafirgeP.
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Alma a redemptoris ma tor As I lay upon a nyth. My thowth was on
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a herd so brith That men clepyn niarye ful of myth Redemptoris mater.



QWma re&empforie maUt.

QJ* 3 fap pp on a nj>t§.

Qttp t$owt§ tpae on a 6ero eo 6ri$

£0af men cfeppn marpe fuf of mpffl

(Beoempfone motet.

(JB)o 0ere cam a;a6rpef tppffl fytfl.

and eepd Uyt 6e fflou fifpefue tppffl.

£o Ben cfeppfc now art tQou tyt§

(geoempfotrie mafer.

Qfc tfat nmro fgaf faop 6rp£0

($non eoneepupo <joo fuf of mpt§

Z^an men tppe* tpeef tfyat ecfle flpffl

(Reoempforie mafer.

(Q)tpan ifyttM on ffle rooe tpae

QHarp wae oooffuf of tfyat eptfy

£tf ec#e eep #pm rpee pp riftj.

Q£eoempforie mafer.

J^eau tfy&t Q%tt%&t in fleuene

(Braunf re fo compn fieforn tfyi &it§

ipp<0 *M 6eroe *M ie 00 6r«0.

(Beoempforie wafer.
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Now may we syngyn as it is quod puer natus est nobis This babe to us that
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now is bore. Wundyrful werkys he hath i wrowt. he wil not lese that was I lore.
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Si

gj~gz _c'*>^c'g - g^ c^,g|g'—g'<V .<srd. l
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II? Jogj î JoJ.J^ JrJ«J-t>^ogl
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but boldly azen it bowth. And thus it is fforsothe I wys he askyth nouth but that is hys.

Sec Introduction.



(Hon? map we epngjm ae it ie

quod puer natue eet nofiie.

£{Ke 6a6e to pe ^^ now ie 6ore.

(JDundprfuf werftpe #e ^a^ i wrowt.

0e wtf not feee tfyat wae 3 fore.

6u( 6ofd% a3en i( 6owt0.

($nd tQu* i^ ie

ffor eotfle 3 wpe.

0e aeftj»t6 noutfl But fM ie 0pe.

Cflie cflaffare foupd 0e rit# weeC

Zfyt prpe wae 0ep <* 6owt0 fuf dere

Qwo wofd euffre and for pe feefe

($e dede ^a( prince wae owtjm pere

($nd t3ue it ie, (etc.)

gpe rauneum for pe ^at^ 3 papd.

Of reeoun tflan we owpn to 6en 0pe

$5e mercp aeRpd and 0e 6e prapd.

Q#e map 6e rit0 Wange 6%e.

(&nd tflue it ie, (etc.)

Co euwt parpoe god made man.

3 Peue weef to eafuacpoun

Qtvat w&e 0ie Stood tfyat fro 0pm ran.

(gut defene a3ene dampnacpoun.

(&nd tflue it ie, (etc.)

(2Wmg% god in trpnpte.

C0£ mercp we prap wpt§ 0oo£ flerte

C0p mercp map aff woo mafte fPe.

($nd daungeroue dreed fro pe do eterte.

($nd t$\i8 it ie, (etc.)
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V.

1
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Be mery be mery I prey zow euery ehon A principal poynt of charitye. It is

^Jo-J-Jj;jj;,rJ-^rj.mj.;
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Z2I^ "' g>

mery to be. In hym that is but oon be mery
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05* mtvp fie titer? J pup 30W euerg c#on.

(5 pvincppat pojmf of cflarpfe.

# ie ttterp to fie.

3n flpttt I0af ie fiuf oon. fie ttterp.

jfor #e tftat ie fiuf on in 6^0
£0 t>e (Mfl sen* (He 0one 3 wpe

£0 eaue ue fro our foon.

$br of a tttapopn a c0i£6 waa 60m
£0 eaue tttanftenoe tfyat roae for forn

$lan $M *0er on.

Qtow warp for tfyi sonpe eafte

jlaue 0em a?fe dja* ttterffle made

(&no fengeetf flofop on.
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VI.

*M£h~,L iJ - - Jty^'XliA ». -dggv--^i>^: 2222 &&Z

§= O- 1 A -O-X — »g> g1 wJo- o - -
<go <y a gra O^g

a ^goc
Nowel syng we now al and sum. ffor rex pacificus is cum. In bedleem in that fayr cete. A child was

^jMij^.d i^ N~*m *> a fefctS^g

jy £*_ a ^d
N i S

ya a a g__ g o g o 22-O^ g C3 |C r> o
born of a madyn fre. That xal a lord and prynce be. A solis ortus cardine e.

See Introduction.



13

(Uowef epng we now a? <z ©urn.

ffor rer pactftcue te cum.

Jn fieofeem in tfyat fapr ctU.

QJ cflift wae fiorn of a maojm fre.

*Z§<xt ra£ a foro £ prpnee fie.

QJ 0o£ie or^ue eardine.

Cfliftrpn were rtapn fuf $re*0 pfenfe.

30eeu for t$t foue of *0e

Qwerfore 0ere eow%e ©augo fie.

floefte flerooee impie.

($0 ©unite 0c$gngf$ tfjorw *0e gfae.

i§o ifleeu in 0ie moopr wae
%$t to eerue now graunffl U0 grae.

o fur fieafa frtntfae.

(How goo i0 comjm to wurefleppn ue.

(how of ntarpe te fiorn tfleeue

(WlaRe we merg antongpe us.

45rufte* eeftnn fauoifiue.
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Deo gracias anglia redde pro victoria Our kyng went forth to normundywyth grace

^imj-j'tb Jja jjj ijtor 1

1

j&Nto
1 5

/d-

—

^ *> <d ~ TL_ .—

.

O/j"

and myth of chyualry. Ther god for hym wrouth meruelowsly. Qwerfore ynglond may cal and cry. Deo gracias

i
M jrf-fJjVjH j-l JVPhj

i iM-h ii

|p - -^Oi^ 1-' ^ £ &rJ & -\& r->^ r->'&&r) =|

I

s
1 h. Ik K h k

i _ _ ,J ,,>J *-_ f *
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7 ^^Z^^g^ ^^Jjod^J j ^Jgv^^^ _^ ;

l -" -" i'-^ f-> " ^v -* rv " ^v ^

J^jjj.j-J ljij^r^ giL^^ <g'^«-»
gJ 0~

-O^ 22<s*o- ^
Deo gracias anglia redde pro victoria.

The change of clef is in the MS. See Appendix.



15

©eo graciae angfta

redde pro tncforia.

Our ftpng wen( fovtfy to normundp

wpt§ grace <* ttvjrffl of cflpuafrp.

f0er god for #£m wrou*0 meruefowefp.

Qwerfore pngfond map cat g crp.

©eo graciae, (efc.)

jE>e ett a eege for eoffle to eap

Co 0arffu (ounn wptfy rvaf a raj

f$af tounn #e wan and mad a frag

f#af fraunee raf rewe tyf dompedap

©eo graciae, (efc.)

'Zfyan vocnt §vm forffl owr fymg comefp

Jn acfymcourf fefd 0e faunffl ntanfp

C0orw grace of god moet meruefowefp

0e 0ad 6of# fefd and vpctovp

©eo graciae, (efc.)

Cfler rordge eerfpe and Baroun

were 6fcipn and taftpn £ f$af fuf eoun

(&nd eumme were 6row*0 in to fondoun

(JDv^ iove (2 fifyeec and greffl renoun

©co graciae, (efc.)

(RZmptfyy god 0e ftepe our ftpng.

jE>pe peppf <* af 0pe weef wefymg

Qlnd 3eue #em grace witfyoutpn endpng.

fflan ntap we caffe (z eauefy epng

©eo graciae, (efc.)
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VIII.

J3mm.ui\ .,$&&£'JA*> m A'J MJo" zvf
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Now make we merthe al and sum. ffnr cristemesse now is I com that hath no pere. Syng we alle

^mm pv~ m..
s_K_L_lta

i 1 ifen^ -g^ far So.
ggsagzz: aszag^w^O'g ^ ygW- -«- aa zbs

-s<ffi c? ^^g # ^
"go

gg i^ 1^ - - g?o g i^-c o- ~CT~ O- *% - W
£rL«_ <> ^

in fere. Now ioye and blysse.thei xal not mysse. that makyth good chere. Now god almythy doun hath sent

JJ W'®JJ ^ L q>
^JJ J°^^JJ^JjJ^Jjrggg) ^s! ggga

^ JJJ - <g*o
? •^-^o .gii

22
W gZZSjg tS^2y/i» -""•« -O ^- 22

The holy gost to be present. To lyth in mary maydyn verament. That bar goddys sone with good entent.
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Qton? ntafte we mevtQe af £ eum.

ffor crietfemeeee now ie 3 com

tf(M 0<*$ no pere.

^png we affe in fere.

(How iope g flfpeee.

f0ei raf no* ntpeee.

fflatf maftpffl good cflere.

(How goo a£m£*#£ ooun 0a*0 sent

C0e 0ofj> goef fo 6e preeenf.

Co fyrt0 in mavp ntapovn veramenf.

tfyat fiar gooope ©one wtffl good enfent

tfyat §<xt§ no pere, (efc.)

(Uow goooie ©one omnppofenf.

3n ntarp ntnfoe 0e M0 0en*

fffeecfl fifooo for 0e §<\t§ went
Qtlan fo reefore c^en to 0i0 renf

tfM §<\t§ no pere, (e(c.)

Co wpCoe ntarpe our 0erf fie Bent

tM BPvefue faon eo fie fienf

Co prep for r>e we fie no* ecflenf

Co ifleeu crief 0ere eone eo knt
t§<xt §at§ no pere, (efc.)
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IX.
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Abyde I hope it be the beste

^""N o- ^pj t y--= O ^O
-o-

w

Abyde I hope it be the beste e e

i=3 O'gJfllJO r^°^ ^ gJo 1^-^!^ o d«»
- o ^ o T-O- «> O ^t5 •^^d w

<reo o^

O B O O* rj dre -©- HJJo " Q ^—g: -©- «:
^

Abyde I hope it be the beste Syn hasty man wantyth neuere woo o o.

± t
f

*> £5 <>
t» O g)-TTr P O Q'g^gJ ^^ ^ g oF'Bntij o-

p pa o oyj^p^ tt ^ o d^^ Ĵ^^^ni,^ ,

J^JJJorg L
ft tp-^nm
2.

i
o ^ o <v

fe^ -«*-
:^^ t> t> Uj ["^"o -o-a o '

^
Abyde I hope it be the beste Syn hasty man wantyth neuere woo o. Abyde I hope etc

The change of clef is in the MS.
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(Ppoe 3 flope it fie t$t fieefc.

(Kbyte 3 0ope it fie t$t fieefe

^jm #ae^> wan n?an^(^ neuere woo.

Bat euerp wan *0af wit §an reef

(Buere fien aupepo qwaf 0e ee#af do.

(Ppoe, (efc.)

(proue er fflou fafte. f(Hn8 er fflou feefe

3n weef fie war er tfyou fie wo.

(Ppoe, (efe.)
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Qwat tydyngis bryngyst thou massager: Of cristys berthe this zolys day A babe is born of

• JJJ" .. JJ^glvJ Jj= m^. > > K
^'gg' J/JJo " "g" Wat

zt-o-

j j 4>
,iiz^y

\—\-

j ^ ^j »-^o- n 3X
33 g*Q - 3E3V
hey nature. the prince of pees that euere xal be: Of heuene and erthe he hath the cure. His lord.

-®-^t
g)^° v^

n> J" J J ,\JI^kU<y<> o gy 22^2
-^~ g1 *m ^XIIE O g tt

schepe is eternyte. Swich wunder tydyngis ze may here. That man is mad now goddis pere.

^mrJ ' & m1<g g ^ rJ ^«

=ii g» ^j g
<^ 3CC

E

fjwom synne had mad but feyndys P ra>'-
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Qwaf fydvngi© Brjmgj^ tfyou ma0eager;

Of crie^e fierce tfyie -$ofy& dap.

(g 6a6e ie 60m of 0ep nature.

f$e prince of pee© f{M euere icaf Be

:

Of (fcucnc <z erffle 0e §at§ pc cure.

0te Cordocflepe ie efernpfe.

^sfnncfl rounder fpdpngi© 3c map #ere.

TtQat man ie mad now gooote pere.

qwom ©pnne #ad mad 6uf fcvndp© prap.

($, wundpr f#ing te non? Befaffe.

tfyat ftpng £0a£ formed guerre $ eunne

fleuene £ erffle <z aungefp© aWe.

now in manftend ie nen?e Begunne.

^wic# wunder fvdpngi© 3c map 0ere.

a faunf ie now of 3m.
t§<xt Q&fy 6*tt euere <z raf 6cn ap.

£M eemfyeert eefftouffl *o ee.

^3i0 6eroc fgaf gaf$ fgie 6a6e 3 Born

and ford concepund of #ep degre

a mapdpn i© ae wae Beforn.

J5wtc# wunder fpdpngte 3c man #ere.

£0af mapdpn £ mooer ie on in fere.

£ 0c#e a fadp of gre^0 arap.

*ZQat fouefp^ gan grefe #ere c0tfd.

flepf eone #epf Broker 0epf fader dere

(tepf comber 0e eep^fl 0ep£ euefer flep^ moder mnfd

tffli* flepfpng wae on qwepnf manere.

^§wic$ wunoer fpdpngte 3c map 0ere.

Zfyat flepfpng wae of 00 good cflere.

tfyat manpe pc^nc ie turned (0 pfap.
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Eya martir stephane. P reY for us we prey to the. Of this martir make we mende.
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qui triumphauit hodie and to ht:ueiie blysse gan w ende. do no celt stis gracie
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prep for ue we prep fo ffle.

Of f#i0 tnarftr mafte we tnenoe.

qui tnumpBautf Ijooie.

ano to fleuene fifpeee gan wenoe.

©ono cefeetHe gracie.

^(onp6 0e wae wpffl efonpe grefe.

fferuore %tnti& impie

C$en #e eap crpetf eitfe in eefe.

Jnnirum patrie oerfere.

£0ou pregdpef crgef for tfyin enmpee.

o marftr mutcfteeime

£0ou prep for t>e *0af Bpe tuetpee.

uf noe purged a crimine. amen.
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Prey for us the prynce of pees, amice cristi Iohannes. To the now cristis dere derlyn^

i
On am tar JJ' J gl J

Igj»Z2f^gg g^gff g * rJG-rlOr g" tf M zz

^ J ^o g? g| <1 g| *g'o g> «» gj J^o: -o—
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that were a maydyn bothe eld and zyng. Myn herte is set to the to syng. amice christi Iohannes.



25

(prep for ue t$t prpnce of peee.

amtce criefi Joflannee.

Co *0e now crtefte oere oerfjmg

f#af were a tnapopn 6o$e eft £ 3png.

(Tttjm #erfe ie eef fo tfyt to 0^ng.

amice cflrtsft Jofyannte,

$br f#ou were 00 cfene a mag
C0e preugfee of fytvLtnt foreotfje f0ou eap

Owan on crpefv© firee* f$ou fav.

($mice c^rurti Joflannee.

Owan crpe* 6eforn ipptat was 6row#*

C#ou cfene mapopn foreoR 0pm nouffl,

Zo oepe wvffl §vm w<xt> at fjl? fflowt^,

®mice c^rieft Joflanne©.

£rvefve moder was f0e 6e fafte.

a mapopn (0 fie a mapoenpe mafte

C#ou fie oure flefpe we fie not foreafte.

($mice cflmft Joflannee.
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XIII.
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Ther is no rose of swych vertu as is the rose thai bar ihesu. Ther is no rose of

# KI5S
- . J.J^'^iE Mi

-o^
31 O- ^^^_,-J^°^° ^Zt. Z2Z2

I CrJ)Jj j
j

jJ.rJn —

s
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swvch vertu

gs &* 4^

as is the rose that bar

^o -

ihesu. Alle luy a.

(V G* g n

* The tails of these two notes are obliterated, but the heads are distinct. This carol is difficult to decipher, as there

are several holes in the MS. at the end.
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Ztycv ie no roee of ewpcfl t>er*u

a& ie ge roee *0a£ fiar ifleeu. QJJMupa.

jfor in ^ie roee confejmpo was

fleuene g erffle in fyt$ epace. (Kes miranoa.

Q§fe t^af roee we map wee? eee

ffler fie o god in pereonpe fflre. pare© forma.

Zfyc a\m%dv& mncgn t$t ec^eperdte to

(Bforia in ereefeie oeo. (Baudeamue.

(£)eue we af t$i& werofg mer*#e

ano fofwe we tQie tonfuf fierce £raneeamue.




