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To the studeNtu.ueeeeeeeeeeeeeeereeneneeneenns

Congratulations! You are about to begin the next part of your musical
training. I'hope that you will find it exciting, entertaining and valuable. The reason
that this book is fun to use is that it makes you part of a real string ensemble right
from page one. Whether you are in a small group or a large one, you will have
responsibilities as an individual musician in making the group perform at its best.
In fact, you will have the most fun if you can find several classmates or string-
playing friends who can form a quartet or quintet so that you can practice together as
a Chamber Music group.

Keep in mind that as a member of a string orchestra, string class or string
ensemble the part you play is as important as any other part. What you need to
remember is that you are making real music as both an individual player and as a

member of a larger organization.
In this book you will come across new words and phrases, ideas, musical

styles and technical terms. Please do not hesitate to ask your teacher to explain them
to you. It will make for more interesting class lessons.

Good luck!

Herbert S. Gardner



HOW TO USE THIS BOOK!

The Intermediate String Class is organized into 15 key-centered
chapters divided into two volumes. These are developmentally linked by a
series of graduated steps.

The Teachers Manual contains a full score and an overview of the
new work to be covered in each chapter. This materially aids in the
preparation of lesson plans. Each numbered line lists the new work to be
introduced in that line, teaching suggestions specific to the new work. and on-
going reminders to the teacher. Many additional exercise lines and familier
tunes are provided for extra drill and reinforcement. A sample of a portion of
a score page appears below. (Note that in the actual score the identifications
of the instruments and the accompaniment staves are not included in the
interest of space economy.)

(Title of Line, if any)
(NEW WORK PRESENTED (Student Book pg.)
IN THIS LINE) 1 (line number - same as in students’ books
(Teaching suggestions follow (!
in this space) (Violin) ﬂ = = =
)
(Viola) |Hig-—4———= = =
('Cello) ‘2: 4; = = =
(Bass) |E<E 44 = = =

(Basic Harmonic 52
Support) @f
[a)
(Enriched ?’2
Harmonic Support
for Piano) Y% - - -
——4




ii
Compare the foregoing sample with the first score page to see how an
actual work, with teaching suggestions, is formatted.

The success which this book promises is based upon two central ideas:
(1) that real music, supported by correct harmonies, counterpoint and voice
leading promotes the musical growth of the student, and, (2) that, at this
point in the development of young players, the fingers of the left hand have
been freed of the constrictions previously imposed by tapes on the
fingerboard, finger patterns or the habituation of holding fingers down on the
string past the correct rhythmic value of the pitch being played. In other
words, "one note, one finger!"

Chapter 1, in C major, has been designed to assist teachers in the
accomplishment of this sometimes daunting task. Take this opportunity to
enable your students break out of the "D major mold" by requiring them to be
responsible for their own intonation. Basically, this is facilitated by asking
them two questions: (a) Does it sound right? and (b) How can it be
improved?

The teacher must now focus on the ear-training aspects of string
teaching and playing. This is a central purpose of the book. Teaching
suggestions for achieving this are included throughout. The two piano parts
support this goal.

The single staff, Basic Harmonic Support, is included for teachers
whose piano skills may be limited, or who prefer to use a "one-hand"
technique. The full piano, Enriched Harmonic Support, provides complete
accompaniments

GETTING STARTED
Begin with Chapter 1, (C Major) and continue in sequence. Drill

material, tunes and review exercises are included in each chapter. It is a good
idea to occasionally go back to previously learned work for review and
reinforcement.

When preparing performance materials, it has been found useful to

return to the appropriate chapter in The Intermediate String Class to get the
players warmed up in a "new" key prior to introducing a new piece.

iii
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