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ROBERT SCHUMANN

(BORN JUNE 8, 1810; DIED JULY 29, 1856)

¢

CHUBERT, Schumann, Franz and
S Brahms are conceded to be the four great

masters of song composition. The extraor-
dinary fecundity of the genius of the first of these
four, the marvellous felicity and fruitfulness of his
melodicinvention, have by nomeans obscured the
merits of the other three, but have rather served
to fix attention upon those excellences by which
these othersare distinguished. The songs of Schu-
mann differ from those of Schubert much as the
men differed. Schubert wrote in the full flood of
an inspiration which fed chiefly on itself. He sang
like a bird and made music because he was music
personified. Schumann, on the other hand, sang
out his own life and thought. His piano pieces
and hissymphoniesare chaptersinamusical auto-
biography, and in this same history of his own
soul the songs form a vital chapter. A maker of
~ programme music was Schumann from first to last,
and the programme was almost always an emo-
tional one,drawn from hisown experience. In the
early period of hiscareer, when he found the piano
adequate to the embodiment of his ideas, fancy
and imagination furnished most of the concep-
tions to be revealed in tone pictures; but later,
when a long-cherished passion, which at first had
seemed utterly vain, approached its reward, he
turned to the more intimate, personal and dire¢t
medium of the song.

Schumann began his musical career as a pianist,
and no composer shows a more complete under-
standing of that instrument than he. Impatient
of restriGtion, vigorously original in fancy, moved
deeply by the music of Bach and the prose of
Jean Paul, yet never a slave to the authority of
older masters, he struck out new paths in piano
composition and enriched the domain of the in-
strument with a novel variety of technic. If itwere
not for the perfe&t poetry of such compositions

as the Papillons and the Carnaval, one might al-
most be justified in saying that Schumann’s mas-
tery of the piano was most precious through its
contribution to his songs. But it was while he
was studying the piano in the home of Friedrich
Wieck in Leipzig that he learned to love his
teacher’s daughter, Clara. For four years he suf-
fered torments of doubt while a relentless father
opposed his suit. At length in September, 1840,
he married Clara in spite of her father. It was in
that year, when he saw the fruition of his hopes
at hand, that he poured out his soul in song. He
had set a few songs of Byron in 1828, but his
real song-writing began in 1840, and in that year
he made one hundred and thirty-eight songs, of
which not more than a score could be spared.
That year is known to Schumann lovers as the
“greatsongyear,” and had this master never pro-
duced a measure of music beyond the fruit of that
twelvemonth, he would still beranked among the
most gifted of composers.

He felt the deepest artistic joy in his new field.
He was thrilled through with the delight of crea-
tion. On February 19 he wrote to a friend: “I am
now writing nothing but songs, great and small.
I can hardly tell you how delightful it is to write
for the voice as compared with instrumental com-
position, and what a stir and tumult I feel within
me when I sit down to it. I have brought forth
quite new things in this line.” On February 24
he wrote to his beloved Clara: “Since yesterday
morning I have written twenty-seven pages of
music (something new), of which I can tell you
nothing more than that I laughed and wept for
joy after composing them.” This was the set of
twenty-six songs called Die Myrthen, opus 25, of
which six will be found in this volume. He had
already written the nine songs of opus 24,—the
text being a series of lyrics by Heinrich Heine,—
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and had dedicated them to the famous singer,
Pauline Garcia. These were Schumann’s first pub-
lished songs, and they were issued to the world
in May, 1840.

In the great song year he created also the five
songs of opus 27, Lieder und Gesinge, published
in May, 1849; opus 29 and opus 30, each con-
sisting of three poems by Emanuel von Geibel,
the former published in March and the latter in
April, 1841; opus 31, three songs of Chamisso,
published in April, 1841; opus 33, six songs for
male quartet; opus 34, four duets for soprano and
tenor; opus 35, twelve poems of Justinus Ker-
ner, published in July, 1841; opus 36, six poems
of Reinick, published in August, 1841; opus 37,
twelve poems from Riuckert’s Liebesfriihling (the
second, fourth and eleventh set by Clara Schu-
mann), published in November, 1841; opus 39,
a cycle of twelve songs by Joseph von Eichen-
dorff, published September, 1842; opus 40, five
songs, four by Hans Christian Andersen and one
by Chamisso, published O¢tober, 1842 ; opus 42,
Chamisso’s Frauenliebe und Leben (Woman’s Love
and Life), eight songs, published August, 1843;
opus 43, three duets, published May, 1844 ;opus
45, three romances and ballads, two by Heine
andoneby Eichendorff, published January,1844;
opus 48, Dichterliebe (Poet’s Love) from Heine’s
Book of Songs, sixteen songs, published Septem-
ber, 1844; opus 49, three songs, texts by Heine
and Frohlich, published July, 1844 ; and opus 53,
three songs by J. G. Seidl, Wilhelmine Lorenz
and Heine, published O&ober, 1845.

Schumann’s production of songs did not end
here. The opus numbers run as highas 142, com-
posed in 1852,and published in February, 1848
but little of notable worth was produced after
1840. Schumann recognized the importance of
the work of that year, and realized that he had
given the world his most admirable songs. He
wrote to a critic: “In your essay on song-writing
it has somewhat distressed me that you should
have placed me in the second rank. I do not ask
to stand in the first, but I think I have some
pretensions to a place of my own.” To a friend
who spoke of the year’s produé as *“ promising,”

he said, “I cannot venture to say that I shall
produce anything further in the form of songs,
and I am satisfied with what I have done.”

The deep joy of his married life sent Schu-
mann in search of new means of expression for
the powerful emotions rising within him. He felt,
as it were, the need of a more pealing voice than
that of the song, and hence he turned his atten-
tion to orchestral composition. In the year 1841
he composed the symphonies in B flat and D
minor and the Querture, Scherzo and Finale—a
symphony without a slow movement. The first
movement of his great piano concerto was also
written in this year. In subsequent years he re-
turned to the song form, but he rarely again pro-
duced such /ieder as those of the great song year.
Of the fifty songs in this volume only nine were
composed after 1840, and it is safe to say that
even the large body of Schumann enthusiasts
have seldom heard in public more than a score
of songs contained in the third and fourth vol-
umes of the Clara Schumann edition. Occasion-
ally the composer had bursts of his early inspira-
tion,and then he produced such gems as Auftrige
(Messages) and the Fung Volkers Lied (A Youn:
Folks’ Song).

Tograspthe fullimport of Schumann’sachieve-
ments as a song-writer is easier for us than it was
for his contemporaries. T'o us the whole signifi-
cance of the early years of musical romanticism
is now apparent. Those years were filled with a
splendid artistic revolt against the cold and sculp-
turesque formulas of an outworn school. Those
who had been laboring to make music an art of
purely external beauty had reached the boundary
sf their movement, and the young spirits of the
day demanded progress. This was possible only
along the lines indicated unconsciously and with-
out reformatory intent by Mozart when he gave
the world his German opera, Die Zauberflote (The
Magic Flute),and his jewel of a song, Das Veilchen
(The Violet). If music was to express the inner life
of man, it must be by a reconstru&ion of forms
to meet the variations of emotion. Beethoven
bridged the chasm between symphonic move-
ments, and Schubert in his Er/kinig (Erlking)
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showed the world how a song for a single voice
might be a drama. In Das Veilchen Mozart had
thrown over the old strophic form, in which a
single tune served for every stanza, and by alter-
ing his melody here and there, to meet the de-
mands of changing sentiment, led the way directly
toward the diirchcomponirtes Lied. In this form the
music is made the true handmaid of the text. It
follows the meaning of the poet and strives to ex-
press it. The words are no longer mere pegs upon
which to hang tunes. In a word its relation to the
old strophic song is precisely that of the Wag-
nerian drama to the Italian opera of the Doni-
zetti period.

‘The art song, as it has been called for want of
a better English description, did not spring, Mi-
nerva-like, from the head of Schubert. In the field
pointed out by Mozart many futile experiments
were made before the first master of the new re-
gion arrived. Schubert, however, opened an en-
tirely new vein when he gave to the world his
wonderful Gretchen am Spinnrade (Gretchen at the
Spinning-wheel ), written at the age of seventeen,
and Erlkinig, produced a year later. The preémi-
nence of Schubert’s songs lies in their complete
absorption of the fundamental spirit of modern
music—detailed and exhaustive dramatic expres-
sion. Let the hearer follow the details of the
two songs just mentioned and note the immense
breadth and depth of the tone painting in the ac-
companiments, the exquisite eloquence of the har-
monic treatment, the perfect truth of the declam-
atory setting of the words, and the union of all
these elements of composition in the formation
of a musical mood-picture which lays bare the very
heartof the poem. T'ostudy and master the secrets
of these two /icder alone is to get an insight into
the whole nature and purpose of modern song.

Schumann’s songs stand beside Schubert’s in
their inclusion of all the elements which go to
make songs great. The difference between the
lyrics of these two masters is what might be ex-
pected from the personalities of the two men. Not
often so vivid and spontaneous as Schubert’s, the
songs of Schumann are more continent, more in-
tellectual, more profound, more suggestive. What

they lack in power of exaltation they supply in
depth and restfulness of convition. As one com-
mentator has said: “ His songsare the very breath
of poetry elevated by austere thought. . .. With
scrupulous art he reproduces all that runs in the
poet’s mind, be it ever so subtle and delicate, but
permeates it with a deeper shade of meaning.”

The salient external characeristic of Schu-
mann’s songs is the extraordinarily fine treat-
ment of the accompaniment. This is undoubt-
edly the outcome of the author’s long experience
as a piano composer before entering the field of
song. Here, however, the difference between his
work and that of Schubert is by no means super-
ficial. It requires some artistic insight to perceive
the real line of demarcation between the two, for
Schubert, too, knew well how to utilize the piano,
as may be seen in the wonderful rushing figure of
the Erlkonig accompaniment. But a brief study
of the instrumental parts of such songs as Der
Nussbaum (The Almond Tree), p. 23, Das ist ein
Floten und Geigen (Now we’ve Piping and Plea-
sure),p.119,and Auftrige (Messages), p. 150, will
serve to disclose the true Schumannesque treat-
ment of the piano part.

In the first of these songs the piano is utilized
to complete a melodic phrase, which is at first
left unfinished by the voice. Only at the very
close of the lyric does the voice intone the final
cadence of that phrase with an effe® made inex-
pressibly beautiful by reason of the long delay.
In the second of the numbers named the piano
is the real exponent of the thought lying behind
the text, while the voice is, as it were, a com-
mentator. This is a method which for external
description cannot be excelled, because the pos-
sibilities of instrumental figuration in imitative
writing are much greater than those of a solo
voice. In Auftrige the piano plays an accompani-
ment pure and simple, but one devised with the
genius of a master of romantic composition for
the instrument. The piano perfe@tly supports the
voice, but at the same time amplifies and inten-
sifies the significance of the charming melody al-
lotted to the singer. It is one of Schumann’s hap-
piest inspirations, yet it is not always sung by



xil

singers to whose voice and style it is adapted.

Again in many songs Schumann uses the piano
to provide beautiful and expressive preludes and
postludes. In some songs the eloquence of the
piano in the postlude is so great as to make this
the most important part of the lyric. For an ex-
ample of this let the reader examine the exqui-
site instrumental coda to Die alten, bosen Lieder
(The Songs of Bitter Sorrow), p. 131. This is, in-
deed, the coda of the entire cycle, and it is the
most fragrant blossoming of this branch of Schu-
mann’s art. But Schumann also knew when to
subordinate the piano so much as to make it a
mere background. Note the wonderful effect of
the soft chords in Ich hab’im Traum geweinet (In
Dreams my Tears were falling), p. 125. In short,
as Dr. Spitta has admirably said in his fine article
in Grove’s Ditionary of Music,in “Schumann’s
songs the proper function of the pianoforte is to
reveal some deep and secret meaning which it is
beyond the power of words, even of sung words,
to express.”

That Schumann found the true mission of the
song may readily be learned by an examination
of the texts which he chose for setting. He never
failed to select words embodying the true lyric
spirit, the voicing of nature and love. The field of
human emotion and thought as viewed through
the eyes of youth was the theatre of his fancy,
and he found abundant material for his inspira-
tion in the splendid outpour of lyric poetry from
the young romanticists of Germany. Eichen-
dorff’s contemplationsof naturetouched his mind
no less than Heine’s marvellous analyses of feel-
ing; and when he came to the setting of Chamis-
so’s persuasive verses in the cycle entitled Frau-
enliebe und Leben, opus 42, he unquestionably
opened up a wealth of emotion not altogether dis-
closed by the poet.

When it was necessary to be humorous, Schu-
mann had a fund of humor quiteirresistible. Note
the genuine humor of Ein Fiingling liebt ein Mid-
chen (A Youth oft Loves a Maiden), p. 123, and
the bewitching archness of Auftrige,p. 150. Such
things are the conceptions of a true master labor-
ing in a most congenial field, and all contentions
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that Schumann was merely a follower of Schubert
must fail in the presence of such convincing de-
monstrations of power and originality. Schumann
was always a romanticist, and he was unceasingly
introspective. He looked into his own heart and
wrote, and this is the great secret of the universal
appeal of his songs.

Students of his songs should never lose sight
of the fa¢t that the master’s whole aim was a satis-
fying embodiment of the poet’s thought. For this
reason in singing these songs the greatest atten-
tion should be paid to the enunciation of the text
and with this to a faithful reproduction of the
musical accentuation. Schumann was a master of
theart of declamation,and his music should never
be distorted. The rhythm, the accent, the phras-
ing, should be religiously followed. With proper
attention to these details and a respectable per-
formance of the accompaniment, singers cannot
fail to command the sympathies of their hearers
with these songs.

Schumann was especially happy in the treat-
ment of the song cycle. Here his command of ro-
mantic expression was coupled most beautifully
with his instin& for organic unity. Variety inunity
is found in his song cycles just asitisin his match-
less piano cycles, Papillons and the Carnaval. Of
all the song cycles which he set the most admi-
rable is undoubtedly the Dichterliebe, opus 48.
The text is taken from Heine’s Buck der Lieder,
and the sixteen poems, without attempting to re-
cite a narrative, contain a whole heart history. As
the Frauenliebe und Leben was an exposition of
woman’s soul, the Dichterliebe lays bare that of
man’s. With our knowledge of the experiences
through which Schumann passed in theyear 1840,
in which these songs were composed, we are justi-
fied in believing that they sound a personal note
of the deepest significance. They are the highest
flight of Schumann’s genius in the department of
song-writing, and they stand among the choicest
treasures of lyric art. Perfe& in the adaptation of
the materials of musical expression to the end in
view, eloquent with the sincerity of a direct ap-
peal, united by a subtle organic union which de-
fies definition, these songs move us more and
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more at each successive hearing. The editor hesi-
tated long before deciding to omit part of this
lovely cycle in order to make room for other es-
sential examples of Schumann’s genius.

The other cycles from which sele¢tions have
been made for this volume are opus 35, Twelve
Poems by Justinus Kerner; opus 36, Six Poems
by Robert Reinick, and opus 39, Liederkreis, by
Joseph von Eichendorff. The other songs are ta-
ken from small collections with texts by various
authors. Schumann occasionally manufatured cy-
cles by bringing together poems from different
sources and arranging them so that they had some

New York, April, 1903.

xiii
slight connection. This is the case especially with
opus 25, Die Myrthen. Thiscycle contains twenty-
six songs with texts by Goethe, Heine, Riickert,
Mosen, Burns, Byron and Moore, yet such is the
peculiar significance of Schumann’s music that
there actually seems to be some connection run-
ning through the series.

The editor believes that this volume contains
the best songs of Schumann. It certainly contains
all that are habitually sung by the most accom-
plished exponents of the /ieder form, together with
some infrequently heard, but well worthy of asso-
ciation with the others.
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I FAIN WOULD FORTH, I'D FAIN BE FREE
(ES TREIBT MICH HIN)

( Composed in 1840)

HEINRICH HEINE (1799-1856)
Translated by Frederic Kield Bullard

Vivace (Sekr rasch)

(Original Key, B minor)

ROBERT SCHUMANN,Op.24, N0 2
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(ICH WANDELTE UNTER DEN BAUMEN)

(Composed in 1840) .

HEINRICH HEINE (1799-1856)
Transtated by Frederic #ield Bullard

Poco adagio (Ziemlich langsam)

(Original Key,B)

v WE WALKED UNDER WOODLAND ARCHES

ROBERT SCHUMANN, Op.24, N 3

__f  E— I K i_“J__ﬂ}\) - 1 /|_§1L\
b> ¢ N 4’,_,.“ e
J g = g & ° i+ |ipe T P
PIANO p—— | = ——= | T—— T
(AU —7 1y 1N J P . T i}
y o — ) T — 12
75— 7 Z ?————ﬁit:#? } # Z :
a\_/ v/ B —_—
4] p
r’g }? - o': — ii\) I } : - J — 1
We walked un- der wood - land__ arch - es, My
Ich wan - del - te un - ter den Biuw - men mat
1 I 1
1 | 1 1 1 ]
— | j: o o
D) —th bt' * i ; é %o . * oo
. . . \_’-/.‘- N
7 h’% N f .l i f |
=== =
v \___’/'
: | I\ I ,
e
—QJQ——-—L = i\—/li 5 & _‘L‘ & ’
‘ grief and I, a - lone; Till long - for-got - ten mem -’ries A -
met - nem Gram ____ al - lein; da kam das al - fte Traw - men und
__fn 1 IL I\ i 'y i poe| 1 T 1 i
L4 D | - ;}1 o zs — v 5 jl J
S § § s el S I
. ‘_ ~—
AT - A r—— ] i .
- = S Ee e i —=
. 4k -+ © ‘o o
.\_/. Se——""
B o
{r—" i ] » fui — - - - S
\ 17 | N A
,;.jL__.\__i 7 ] =p
woke in my  heart of stone “Who
schlich mar wws  Herz hin -  ein Wer
; %n e — t ‘! N i + o
5 K& 1 P I K = .
ES = B S=
N~ T~ 12 = )
L - .
,.['l. (r\j /F/ J) r-
[ | | ‘ )y l . | A
) pz [ & |
/’0 {‘; I ‘ ‘_—é [ ‘ ‘ | -
© © =
*)
La % La. * ‘Ez 1
Copyright MCMIII by Oliver Ditson Company ) ML-401-8




@ lempo
I X X ) X ! I T— K
b S , , e
taught you the song you are  sing - ing, Ye larks with your wings heav - en-
hat  euch dies Wirt - lein ge - leh - vet, ihr Vog - letn  in f - H - ger
/)

—l_b% f fr— - T ﬂt &i 4 | r f =

o i i i 57 # | - T—i_‘i_%’ -

b \¥/Q '\-’-/7.
lll‘empo ‘ , ‘

o) — I I i i ]

==S s —— —— ﬁ ==

— A © s
v . \_———'/
P . rit g, g~

b e e e T | e —

) B— o o1 = - ! !
set? For - bear! for my heart yowre wring- ing With grief that T fain would for -
Hok? Schweigt still, wenn mein Herz  es hé - wret, dann  thut es moch ein - mal  so .

'f}nu T i : i " /ﬁ’n_\:’v ‘! ;k;
(o W — ) j) - m—— T -——
F e R L ——
. — — \\v//
-y P~ is ED
rit. 1
I 4 } ] |

)" B I 1 I P20

XL e B |5 s ‘

| P 1 Py -

© ¢ AN O

’ l A l Pin lgn'lo (Laﬁgsamer) .

| — — - ¥ | ] } 1

1M | =l [N 101, G
w:jv ]1 ) - ! o t‘b‘— y

get. “There came a young girl thro the mead - ow; She
weh. »Es kam ein  Jung - frau -lein ge - gan - gen, die .
‘; \ IO ) - I I79'

1 I A 1 b N D‘ o |
r\n\na"v‘ 2 ‘]- TP, ;*i =1 'r)g I g j g ; ﬁ bz ;gz FE
kY 2 b‘f | ! B 1 T T T =

g P Fri~ pp
. J‘ J % f I — [4) 1 1 I I 1 I ] 4
F O o) ‘___ — pA I 1 1 1 1 t 1 1

R = : : ] ’L * i:___j,—_# e . -

~ — T YD D gDQ. bf

f rit—s5—~ alempy —5~ 7~ .

ly, f ! — ;r .%t 1 } IDQ{ — !

— 2 » = —
sang it clear and strong, And -each of us song-sters who heard her Did
sang es tm - mer Sfort, da ha - ben wir Vog - lein ge - fan - gen das .
/-—\ /‘}\
= A o) ]b'9'
D K] 1) Ve

ANIVA 1 T I | - 1 ~ 1

o T I T [ l ] ] 1 ] I '

;i o afeﬂglaa . L ‘ )

Ao T T B ——

b = VF‘/r A iz bg |

MI-401-3



YA Te
s Pl ‘ . Auf Tempo I |
o — %4 +— —] 7
o] PO —# - — “Z— - : o—1 < o
learn the self - same song.’l__ “Oh, sing me the song__ no lon - ger, Ye
hiib - sche, gold’ - me Wort:____ Das sollt thr mir mwicht__ er - zdh - len, thr

Ne

7

3 I L ~ Tempo I

e e Y : T ,
I | ! ] i £ \ 7 C—

ry, ! f f | | : H hi‘—ﬁ—ﬁ j; ‘L = >

I
|
~————— N~—

ANV I
3
E‘nv
A
P
,_9 " { L N
AL 1 ] N N 1 K K +
,@V__‘ 1 )] P20 i i' J' t A AN =
A i >4
[Y)

| L
y
= : —o o a
. \-/ . . .
birds that know__ not grief. Though fain youwouldban - ish my sor - row,
Vog - lein wun - der - schlaw; 1hr wollt  met - nen Kum - mer mir  steh - len,
| n } A |
e e = == ST bt
O R ==——=
. . e -9 L —_
- 4 Ve . =S f
—— S ———
| $ ! T ,4. { |
o) ! K A = ! ! — Y
5 . . 4 4 [ ] [#X0 ni [}
’ . e 5 O <
~——— e
1 .
A+ T - ) . -
5 — SRS SR i
< - ! ! 4 -t
0 i o 5 % e e 4 4
No onecanbring me re - lief, ____ No onecanbring me re - lief”
tch a - ber Nie. man-dem  traw), 1ch a - ber Nie - man-dem traw.
T~
{ ) I\ N ) N . | A
H. I [ 4 N e/ & A — ) [ 4 4 I | N N
14 on W4 T [ 7 AN & & I [N 1 K ] ﬁw—‘_t
D % P~ - - 1 i ) N 7, i
0 ZENA: I I UE i #
. . . ;_\-/ <4
p ret ' nf—— alempo
| e - \ \

| .
& be g o =
2 -

o\
-l
‘f
Q]
e
~¥ e
Ll
e
Dl

NS
T
»
v
\
- g
L
0l

i
.
-3 " 4059

ML-401-8



LOVELY CRADLE OF MY SORROW 7
(SCHONE WIEGE MEINER LEIDEN) |

(Composed in 1840)

(Original Key, )
HEINRICH HEINE (1799-1856) ROBERT SCHUMANN, Op.24, N2 5
Translated by Arthur Westbrook
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WITH MYRTLE AND ROSES

(MIT MYRTHEN UND ROSEN)

HEINRICH HEINE (1799-1856)
Transluted by Arthur Westbrook

u# Affettuoso, non alle

(Composed in1840)

(Original Key, D)
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(Composed in1840)
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KRIEDRICH RUCKERT (1788-1866)
Transiated by Alexander Blaess
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THE ALMOND TREE
(DER NUSSBAUM)

(Composed in 1840)

JULIUS MOSEN (1120-1794) (Original Key,6)

Translated by Frederic Field Bullard
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THE LOTUS FLOWER

HEINRICH HEINE (1799-1856)
Translated by Arthur Westbrook

(DIE LOTOSBLUME)

(Composedin1840)

(Original Key, F)

Larghetto (Ziemlich langsam)
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30 MY SOUL IS DARK

(MEIN HERZ IST SCHWER)
(From the “Hebrew Melodies”)
(Composed in1840)

LORD BYRON (1788-1824) (Original Key, E minor) . R¢BERT SCHUMANN, 0p.25,N¢ 15
‘ “Myrtles” (M, yrihen)
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OUT OVER THE FORTH

IM WESTEN)

(Composed in 1840)

Original Key, F)
ROBERT BURNS (1159-1796) ROBERT SCHUMANN, Op.25. N©23
“Myrtles” (Myrthen)
Semplice (Einfach)
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38 THOU'RT LOVELY AS A FLOWER
(DU BIST WIE EINE BLUME) |

(Composed in1840)
_ (Original Key, Ab) |
HEINRICH HEINE (1799-1856) : OBERT SCHUMANN, Op.25,N0 24
Translated by Charles Fonteyn Manney ; “Myrtles® (Myrthen)
T Lento (Langsam) ST
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THE JASMINE TREE 1/
(JASMINENSTRAUCH) /
(Composed in1840)
. (Original Key, A)
FRIEDRICH RUCKERT (1788-1866) ROBERT SCHUMANN,Op. 27, N0 4
Translated by Frederie Field Bullard ! !
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42 / WANDERER’'S SONG
(WANDERLIED)

(Composed in 1840)

: Original Koy, Bb)
JUSTINUS KERNER (1786-1862)

ROBERT SCHUMANN, Op. 35, N2 3
Transiated by Arthur Westbrook
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JUSTINUS KERNER (1786-1862)
Translated by Frederic Field Bullard

Affettuoso (Innig)

SILENT LOVE
(STILLE LIEBE)

(Composed in 1840)

COriginal Key, Eb)

OBERT SCHUMANN, Op.35, N0 8
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SILENT TEARS 51
(STILLE THRANEN)

(Composed in 1840)

(Original Key,C)
JUSTINUS KERNER(1786-1862) . .
Translated by Charles Fonteyn Manney ROBERT SCHUMANN,0p-35,N¢ 10
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JUSTINUS KERNER (1786 -1862)
Transtated by Frederic Field Bullard

BYGONE PLEASURES
(ALTE LAUTE)

(Composed in 1840)

(Original Key,45)

Lento e piano (Langs%und leise)

ROBERT SCHUMANN,Op.35, N? 12
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TO THE SUNSHINE
(AN DEN SONNENSCHEIN)

(Composed in 1840)

(Original Key, A)
ROBERT REINICK (1804 - 1852) ROBERT SCHUMANN, 0p.36,N0 4 -
Transiated by Arthur Westbrook
In folktone (rm Volkston)
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INTERMEZZO

(Composed in 1840)

61

JOSEPH von EICHENDORFF (1788 - 1857) (Original Key, A) ROBERT SCHUMANN, Op.39,N0 2
Transiated by Arthur Westbrook
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IN THE FOREST 63
(WALDESGESPRACH)

. (Composed in1840)
» (Original Key,E)
JOSEPH von EICHENDORFF (1788.1857) —— 39 NO 2
Translated by Alexander Blaess ‘ ROBERT SCHUMANN, Op-34. N¢ 3
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JOSEPH von EICHENDORPFF (1788-1857)

Transiated by Arthur Westbrook e
Teneramente, misterioso (zart, heimiich)
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IN A FAIR AND FOREIGN LAND
(SCHONE FREMDE)

{Composed in 1840)

JOSEPH von EICHENDORFF (1788-1857)
Translated by Frederic Field Bullard

(Original Key, B)

ROBERT SCHUMANN, Op.39,N? 6
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MEMORIES 73

(IN DER FREMDE)

(Composed in1540)

JOSEPH von EICHENDORFF (1788-18517)

(Original Key, A minar)
Translated by M. X. Hayes & ¥

ROBERT SCHUMANN,Op.39,N? 8
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SPRING NIGHT
L (FRUHLINGSNACHT)

(Composed in 1540)

JOSEPH von EICHENDORFF (1788-18517)
Transiated by Isabella G. Parker

(Original Key, #§)

ROBERT SCHUMANN, 0p.39,N212
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From the Danish of

MARCH VIOLETS

HANS CHRISTIAN ANDERSEN(1805-1875)
Translated by Frederic Field Bullard

(MARZVEILCHEN)

{(Composed in 1840)

(Original Key, G)

79

ROBERT SCHUMANN, Op.40N01
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ADELBERT von CHAMISSO (1781-1838)
Transiated by Frederic Field Bullard

(VERRATHENE LIEBE)

(Composed in 1840)

(Original Key, @)

LOVE'S SECRET LOST

ROBERT SCHUMANN,Op.40,N05
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SINCE MINE EYES BEHELD HIM
(SEIT ICH IHN GESEHEN)

ADELBERT von CHAMISSO (1781 - 1838)
Translated by Arthur Westbrook

(Composed in 1840)

(Original Key, Bb)

ROBERT SCHUMANN, Op.42,N01
“Woman’s Love and Life”

(Frauenlicbe und Leben)
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HE, THE NOBLEST OF THE NOBLE
(ER, DER HERRLICHSTE VON ALLEN)

(Composed in 1840)

Original Key, E flat)

ADELBERT von CHAMISSO (1781-1838)
Transtated by Arthur Westbrook

n Affettuoso, vivace (funig, lebhaft)
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ROBERT SCHUMANN,Op.42,N¢ 2

“Woman’s

Love and Life”

(Frauenliebe und Leben)
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) I DARE NOT, CANNOT BELIEVE IT

(ICH KANN'S NICHT FASSEN, NICHT GLAUBEN)

(Composed in 1840)

(Original Key, C minor)

ADELBERT von CHAMISSO (1781-183s)

ROBERT SCHUMANN, Op. 42, N03
Transiated by Aritur Westbrook

$ . .
“Woman’s Love and Life”

‘ (Frauenlicte und Leben)
Con passione (Mit Leidenschaft)
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THOU RING UPON MY FINGER
(DU RING AN MEINEM FINGER)

ADELBERT von CHAMISSO (1781-1838)
Translated by Frederic Field Bullard

Fervently (funig)
y

(Composed in 1840)

(Original Key, £)

ROBERT SCHUMANN,Op. 42,N¢ 4
“Woman's Love and Life”

(Fravenlicbe und Leben)
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102 DEAREST LOVE, WHY GAZE?
(SUSSER FREUND, DU BLICKEST)

(Published in 1840)
ADELBERT von CHAMISSO (1781-1838)
Translated by Charles Fonteyn Manney

ROBERT SCHUMANN, 0p.42) N0 6

“Woman’s Love and Life”
(Frauenlicbe und Leben)

(Original Key, G)

Lento, con molto espressione
% (Langsam, mit innigem Ausdruck)
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why my tears oer - run? Should I hide them from thee, O thou
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NOW HAST THOU TURNED MY JOY TO BITT'REST PAIN
(NUN HAST DU MIR DEN ERSTEN SCHMERZ GETHAN)

(Composed in 1840)

ADELBERT von CHAMISSO(1751-1838) (Original Key, D minor) ROBERT SCHUMANN, Op.42,NO8
Translated by Arthur Westbrook “Woman’s Love and Life”
. . (Frauenlicbe und Leben)
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As in the first song (of the Cycle)

(Tempo wie das erste Lied)
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'TWAS IN THE LOVELY MONTH OF MAY 109
(IM WUNDERSCHONEN MONAT MATI)

(Composed in 1840)

HEINRICH HEINE (1799 -1856) (Original Key, F§ minor) ROBERT SCHUMANN, Op. 48,N01
Translated by Arthur Westbrook , ‘ “Poet’s Love” (Dichterlicbe)

Adagio,dolce (Langsam,zart)
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WHERE'ER MY TEARS ARE FALLING
(AUS MEINEN THRANEN SPRIESSEN)

(Composed in 1840)

111

HEINRICH HEINE (1799 - 1856) (Original Key, 4) ROBERT SCHUMANN, Op. 45, N0 2
Transtated by Arthur Westbrook “Poets Love (Dichterliche)
Moderato (Nicht schnell) '
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" I'HE ROSE AND THE LILY, THE SUN AND THE DOVR
DIE ROSE, DIE LILIE, DIE TAUBE, DIE SONNE

HEINRI

CH HEINE (1799-1856)

Translated by Frederic Field Bullard

GinOSO (Munter)

(Composed in 1840)

(Original Key, D)

ROBERT SCHUMANN, Op.48,N03
“Poet’s Love” (Dichterlicbe)
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e WHEN GAZING IN THINE EYES SO DEAR

(WENN ICH IN DEINE AUGEN SEH’)

(Composed in1840)
v (Original Key, G) ,
HEINRICH HEINE (1799-1856) ROBERT SCHUMANN,Op.48,N¢ 4
Translated by Arthur Westbrook , “Poets Lave® (Dichterliche)
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e ~ TLL NOT COMPLAIN
(ICH GROLLE NICHvT)

(Composed in 1840)

HEINRICH HEINE (1799-1856) (Original Key,C) ROBERT SCHUMANN, Op.48, NO 7
Translated by John S. Dwight . “Poets Love” (Dichterliche)
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NOW WE'VE PIPING AND PLEASURE 19

(DAS IST EIN FLOTEN UND GEIGEN)

(Composed in 1840) :
HEINRICH HEINE (1799 -1856)

(Original Key, D minor)
Translated by Krederic Fiecld Bullard

ROBERT SCHUMANN, Op. 48, N%9
“Poet’s Love” (Oz'c/zterh'ebe)
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A YOUTH OFT LOVES A MAIDEN

123

(EIN JUNGLING LIEBT EIN MADCHEN)

(Composed in 1840)

/ (Original Key, Eb)
HEINRICH HEINE (1199-1856) — . ROBERT SCHUMANN, Op.48,No1
Translated by Arthur Westbrook “Poets Love’(Dichterliebe)
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IN DREAMS MY TEARS WERE ¢ALLING

125

(ICH HAB’ IM TRAUM GEWEINET)

HEINRICH HEINE (1799 -1856)
Translated by Arthur Westbrook

(Composed in 1840)

(Original Key, Kb minor)

Teneramente (Leise)

ROBERT SCHUMANN, Op.48, N2 13
“Poet’'s Love” (Dichterliebe)
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~WRICH HEINE (1799-1856)

ALL NIGHT LONG I'M DREAMING
(ALLNACHTLICH IM TRAUME)

(Composed in1840)

(Original Key, B)

slated by Frederic Field Bullard

ROBERT SCHUMANN, Op.48,N? 14

“Poets Love» (Dichterliebe)

’ —." ] }\ () ?\\ [N é . AN | (Y] [k\
VOICE & o Y7 Vf - J\l % ILf ) u o]
All night long I'm dream-ing, love, of you, And
All - ndcht - lich tm Trau - me sek’ ich dich, und
# ﬁ \ 4 N \ 1 N {
'H'u‘” 2 I\T Jk\ T ]\’ ) r ! I . AN lk\ )
" 1 T o 1 ! t ) t
: - =Sl
N
PIANO ' F‘
‘:ﬁuﬁ 2 A\ " qi gLJ — i (7]
4 > t ——— " ! £
g : ' = ’ #i‘ -
- .5\.
SN—— “S— — N——
_é) #TL# - — L - Y - 5 I
v 1 e ==
o 7" | .-
see you S0 smil - ing— hear you call - ing: And
se he dich  freund-lich, Sreund lich grii - ssen, und
) 44 N \ \ A\, B
it K ; 1y ir\] I i) & | - )]
[ ] . ] g
F3 T & ° rv :
o] ' ' o
2 — K L = ¥ 24—
1! | [ 1 LASNN | |
CS = = v v <
. . .6».
~ N~———
48
73 K I\ Y 3 — o \ %
: s - ) — i + % . ) i
o r o/ —+4)
. . . L
then cry out in  bit - ter pain, Be - fore you pro - strate
laut auf - wet - nend sturtz’ ich mich zZu det - men s ssen

‘ =

Copyright MCMIII by Oliver Ditson Company

o ﬁ,— i = : i g
44 'y, N :—-ﬂ‘-\-—‘-——b
38 R ! 'L )
’ % 3 #:L .

ML-438-3



129

Aut it « lempo .
#n —— - 3 5 B N 5
{5 — Iy [ / o —1 ¥
J ¥ =
fall - ing You gaze, love, at
Fii - ssen. Du ste - hest mich
\ \ A
E Y] N ll\\r i )
- a lempo !
£ is
[ %] I 3
L L 1
e %'} ;I ==
SN——— ' S——
[\ s
N N N
i A — —&
Your blond head
und schiit - telst,
?} I i lk\;
’ 1 [ o
3 .
o~
71— t K
1] b 1 I}’-\
i_Z s
A\
e — 3
T 1 3
shak - ing, your gaze you low - ‘eer, And
schiit - telst das  blon de Kopf - chen; aus
§ kx, } - J] ) )
i 3 TE 1 e 7 =
oat R— i #L . )]
Kot fo— o 7 B
hil LA | ]
2 4 ‘“'
F
;e y 4 ‘
P- 304 SN ) N i N 1§ A, [} ] N N
il SN e e b
Z==s S
. . L d
from your eye - lids fall like rain The tears, a pear - ly
dei - nen Au - gen schlei-chen sich die Per - len . thrd - nen -
/XK. } l _
Lt | | 2= | : :
Z@_H I % 1
— X L. ~
o z g 2 i T
sf° ——
e ] — ! () ] -
Vs () ) e ] , 1 I f
~ —& % -
i “ |

ML-438-3




ret.

atempo PP
™

N [ Y] } - " [ Y] i 1 .lk\ ;

) < — — . / o —

oJ & = .
show - :r. You  whis- per
tropf - chen Du sagst  mir

//"A\

gia —_ o \

e & ?’:ﬂf% % « 4 e

CEE-2 T = — R y

. —d — tempo :
rit 1 T @ semp
g h - ) 2 #F “% ; = £
i— e ; —= - =
kil 14 V4 1 [ D
T S ——— ~—
et | l \
il B  — - Ik\] ‘{ * i[\l J ;k\

d ‘J I[ ‘J ‘,/. ﬁ
soft - ly one word at morn, And give me your
hetm - lich etn let ses Wort, und giebst mir  den

I X \ . A
= N ) B I 4{|\1
: S I il - i—’ | !
o U | | | N ! N

K‘: o 1L 1 L 4 - - =

s = =< === -

—
.,_ *#ﬂ#‘_—'—*—_"’-—‘ik?A —- >’7 — [L’\ }\ i}\) 13 (Y] H) | (%]
‘é} i : i i —= S - S— m— o - ——]

e

- wreath of pale -cy-press blos-soms: But I a - wake! and the
Strauss, den Strauss wvon Cy pres - sen; ich wa - che auf, und der .
i 1 |
5 ; P
z ¥ = 3
loyeut — ] | s E——

Z "ﬁn ; ‘,} £ 4} - s ! ‘,

B e e Y —

fin—tt } — , — r ¥ 7 =

ANIV H f 1

o ) 4 4

wreath is gone, The word, too, I've for - got - ten.
Strauss ist - fort, und’s = Wort hab’ ich ver - ges - sen.
g p— . ; 1
N ﬁ&ﬂ’ .|Jl | 1= | 1 -
o i ;i
= s
T ! n . F o j va
htl J ‘ 1 1 Vi [

ML-438-8



THE SONGS OF BITTER SORROW
(DIE ALTEN, BOSEN LIEDER)

HEINRICH HEINE (1799-1856)
Translated by Frederic Field Bullard

Lento assai
/) (Ziemlich langsam)

(Published in 1840)

(Original Key, C§ minor)
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ROBERT SCHUMANN, Op.48,N0 16
“Poet’s Love” (Dichteriicbe)
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THE TWO GRENADIERS
'DIE BEIDEN GRENADIERE)

(Composed in 1840)
HEINRICH HEINE (1799- 1856) (Orsginal Key) ROBERT SCHUMANN, Op. 49, N0 1
Translated by Arthur Westbrook
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poco a poco agitato
(nach und nach bewegter)
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FRANZ RUCKERT (1788 - 1866)
Transiated by Charles Fonteyn Manney
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IN THE GARDEN
(VOLKSLIEDCHEN)

(Composed in 1842)

Semplice (Einfach)

(Original Key, G)

ROBERT SCHUMANN,Op. 51, N0 2
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WHEREFORE SHOULD I WANDER? .
(ICH WAND'RE NICHT)
{Composed in 1842)
Original Key, Bb)
C. CHRISTERN ROBERT SCHUMANN, Op. 51, N 3
Translated by Frederic Ficld Bullard
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(AUFTRAGE)
(Composed in1850)
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GUSTAVE HERRMANN KLETKA (1818-1886)

THE SAND-MAN

Translated by Frederic Field Bullard
Non troppo allegro (Nickt zu schnell)

(DER SANDMANN)

(Composed in 1849)

(Original Key, 4 minor)

ROBERT SCHUMANN, Op.79,N013
“Song Album for the Young”
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From “The

Child’s Horn-of-Plenty”

LADYBIRD

(MARIENWURMCHEN)

(Composed in 1849)

Original Key, )

Allegretto (Nicht schnell)
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ROBERT SCHUMANN, Op.79, N9 14
Song Album for the Young

*g”‘ 2 Jp\ N AY E:_ E% . o {kﬁ s i } X
YoIeE e e = e
Come, La - dy-bird, and__ seat your - self ~Up - on my hand, up -
Ma - 7i - en-wiirm - chen,__ se - tze dich  “auf met - ne  Hand, auf
) 4
#U. é) I L 1 I _
' va i ' ] v !t éq‘ i # # ‘I[
e e e B
PIANO . 3
) | »r r\__’& | Ip | \_,/j-p
E\: o8 . 1 }
! i ) y X f———
T H I 1]
T r
/I . N Jr
H—H—x 5N N r—— — Py % ‘H i 5 F\I N—¢ ) N
:%ﬁ&iﬁ "\r ‘{‘; ] P~ A [ — o~ TR 'y } g -
on my hand; Be sure I will not__ harm you, No, ru not
v met - ne Hand, 1ich thw dir mnichts zu___  Lei . de, nichts, nichts U
4 — | .
| ik [ ~ Y rm—| o — I ¢ - —
K i —& — i s pe ’,
Y, j ' : ]
~— —  kn ten. Jr Py
¥ i - 1‘\, II ; ] #, ¥ ﬁ h
L0 te e pE | . —
- .\_TT/, ' r
"9 #u Y K — K — . : N
Ii@ig___i’l o 4\) m—_! 'E ‘{[\1 # E——  — 7 ﬁ 13
[Y) |4 . ' - ] 4
harm you! I will not harm you, pret - ty dear, Show your ti- ny wings and
Ler - de. Es soll dir michts zu Leid  ge-schel'n, will nur dei-ne bun - ten
- l — e —
} — F T d ‘ ot
f——+ % ’Zﬁ 9
NS — ‘
1 | I _ -
e = —e = F Fg]'!-
= —
=1 1
A # :T_::‘D—_]L _p ; - - -
{ey ) » * Y - N IK) 1\: = < va
J 4 v iy e
nev - er fear, ti--ny wings so gay and pret- ty.
Flii - gel seln, bun-te  Flu- gel mei-ne Freu - de!
ﬁi i fo— q
( : 5 “ £ == e ErEE! .
AN L - w— - i
s g oo 3 3 | / f‘z > !
) S . e ! — ?—-—q
o + — 7 . = i
= I > — 1 : 8% !D e
Oliver Ditson Company M1-445-3




u P , . «
F =—=—c—— 1 —5
— ] ] IY) _ —1 — \’ \Y i_‘ ) 1N\ TN ﬁ‘ 7
Go, La - dy - bird, fly home, fly home; ’Tis all on fire, your
Ma - r»i - en - wiirm - chen, _ flie - ge weg,  dein Haus - chen brennt, die
f—_#u‘ - | ﬁ " :
iy === — e fo
¥ 4 < 7 * 4
U - Ip — fp
) ] I
EIS = - ;
l - . JSP
H—  N— N — P) i Iy .'\r 'v: lt A
o E— ! q—d—d*f—/ oo — ] g
chil-dren cry So sore -ly, oh, so__  sore - ly, Cry, cry S0
Kin - der schrevn so seh - re, wie so_.__ seh - e, schretn, schretn  so
n ﬁ[[ 1 —— J s K
: T 7 ) f t/4 lr _‘; f ﬁ’ =
ey T R ¥ S
S e > - i
S~ — ten. ten. P
o | I\ 4&* : f
oy ——— | —F : —
iﬁ#jﬁ s o o e r 7
- Y ' r
u \ N . .
‘R% ) J\l 1N A 1 —[K\ y I[ of \ &j
7\7\11} - I ‘11\1 ’L‘E”Jj IYI -) ———] V (}
sore - Iyl The cun-ning spi - der  spins them in; Go, La- dy-bird, fly
seh - re. Die bo - se Spin - ne spinnt sie  ein, Ma - i - en-wirm - chen,
—— — =
s e - =
) = b -\a- %
< - ~ l‘é [ x C I
- i Y, AN +* - » ——— o5
] ] i ] @ T -
hef fd /(l 1 h '}
i —
- — ] % N \ =2 -  S—
{1 v i Y N Y y ) —— X i
> A A . ”
in, fly 1in To your chil-dren cry-ing sore -ly.
Sflieg’ hin- ein, dei - ne Kin- der schrei-en seh - re.
g —gra . —o T S e
N &7 (7] A (V]
i — - i A i . s — -
A;Jrz_xv__.p_ — f 3 7 H‘/ ; “‘l‘d\/ ,
JS — | p Jp
. =
W- T Y i ]
A ! —% vi i va — W?—H——
— o T ! I  ——
-

ML-445-3



163

I b= - o
bt v R ! ‘ig_‘{ . am Y # g — 1y 4
-1 7 7 ” o 7 i
Fly, La - dy-bird, now__ fly a - way A - cross the hedge, a -
Ma - i - en -wiirm - chen, _  flie - ge hin 2 Nach - bars Kind, 2u
#
H— i 5 ' —= —+ ST % ' P r—
%’/\ Ll 1 1 ﬁ Vi # ﬁ%j 1 j ;;____
L
z ) V.4 ~—__ & | fp | T
) D I '
— — # T = = o Wi
I r r 7
PR JP
——x S i E— -2 T Y ) ¢ T
™ ) ] ’ i ? —- . Hg
.71 7 Hl — (f A — i
cross the hedge; The neighbors will not_ harm you, No, they’ll not
Nach-bars Kind, sie thun dir wichts zu__ Let - de nichts, nichts  zu
4 | .\
oy ' —7 > i ; I r ™ - J'\)
i =R y:
T— “[m. ten. » e
) # N 1 T ” ) -
2 D . lf; I ‘1 i - ! : % Uhf__
S ' '
4 1 \ o
i g ) Y K —r Y Py ) \ - ;‘  —
? - : H’:i_ﬁb s ) R — -~ 7 & o 72
harm you! They will not harm you, pret -ty dear, Then show your ti - ny wings and
Lei - de. Es  soll dir da kein Leid ge-schehn, sie wol - len det- ne bun - ten
! 1 j
. é —T : ] o j:
- £ ss -
] ] 4
==

Ot 2 : A
== y—r 3 e = —
J * e
nev - er fear, Andgreet them all so gai - ly.
Flii - gel seh'n und griiss’ ste  al - le ber - de.
; ——
= »- I
S s 7 e+
s TR
. ./ 7 SN—
P ' JP
. P e o
q;ﬁ-}_—_—‘?'—';-f —o—; . g =— T ]
V. ANRERAL » R I 7 L S
- T P~ : —1 T
- T ==

ML-445-3



{64

EDUARD MORIKE (1804-1875)
Translated by Frederic Kield Bullard

'TIS SPRING

(ER IST'S)

(Composed iz 1849)

(Original Key, A)

ROBERT SCHUMANN,Op.79, N© 24
“Song Album for the Young”

Affettuoso(Fanig)
11 [) ] - - ]
VOICE % - A 1 j
¢ Spring-time flaunts his__
Friih - ling  ldsst sein
I ——f— ﬁ T J—
& | H IlEi  — E"g . 1
* S~
PIANO - - . A T ]
| P 2o £ |- Py Ty ho o
o — ¥ o e = 1 - — o
]
Tz A\ L N
ANV Wi - \; } ":’ kR\ :\ )] i':\ lk\ ‘:
o - & & e @ - =
ban - ‘ner blue, Borne on high by ev-’ry zeph- yr;
blaw - es Band wie - der flat-tern durch die  Lif - fte.
B v
/,— h _ i \——:/i é é . )
— . P ] -
=" ===
i
T - ¥ N N s
:j[ VIy [ @ ) ‘_1__#1! fr/ +
Sweet __ the per - fumes, wel - cor/ne
Sii. - sse, wohl - be - kann - te
e ——— e 1.
5 oo *— 5 - of ! ——]
[Y) __/ ! 1 e L — —
w '/—!;k - > t
Ei— 2 = | . ?
T 1
I \
112, [N | 1 b | N
3 IR | A + 1 r 2
e | g ——— —
~ ‘ g ) & g‘_r J*
ev _ er, Throz__ the land hat float a - new..
Diif - te strev - fen ah nungs - voll das Land.
nllll. s ! [ 7] ﬁ”—‘
—f —e of ' T | b l
—o—Y—e& 1 g — . 'V—!
d " e o ¥ % 9% |15 7 VK
N - | —
1 o
- v | -ll UF

=4

Copyright MCMIII by Oliver Ditson Company



165

poco rit.
/) ’ |[7 (etwas zuriickhaltend)
D —N ) f &
o =y) o —
Now the vio-lets dream;
Veil - chen triw -men schon,
/) | @" M”_\ ! — !
“71 i -— 1 I 'r I 1
> % — — s i—d—a—
:,: s ? b poco rit. ” e ~
: # # P S _— =
Y e . | o e —
Z — s o F =
i i %
@ lempo
f 1 !). K N —K T [.71/”'\ X N 1N N
Hs P % o] i\, & e o s —g—e! C;
o o : ' .
Soon they will be  wak - ing. Hark! a harp -tone near!
wol - len bal - de kom - men. Howch, et Har - fen - ton!
AN . . . ¥ . , < . <
— - %, 4 <
| e ? =3 ‘Fﬁ; . .
1 1
ry) b i. & o Y v {___jL — Iq;
| — PP . atempo i cresc. —
—
T S P | 7; * 7 e e T T
S e FEe=E
v 1 ? ] } VI / - ® | _\ | Ld Egiz
' 4 o ¢V Y . ;
» llp. ’f ! - K N N 2 PA 1
5w — T
') " . ) Y
Spring - time, thou art here, Yes, thowrt here! thourt
Frith - ling, ja du busts, ja du bists, du
| |
PlEe———— z = 5
ANV ] .
v ;i ———— — — % ' u?
|
:| A 3 (7] & % ﬁ
Z 5 ! ! bz -
i | S —— 4
| L > . Pt m65S0 (schueller)
H N T - \ \) Yy 1 4
e Y i" \ 1 [y
S ¥ — ) - —"
here! Thou__ this joy art mak - ing, Yes, thowrt here!
bists! Dich___ hab ich ver - nom - menm, ja du bists!
. Plu mosso (schneller)
—f‘ﬁl’r j T¥ — FF L
N7 D I — L) L]
ANV | | ’ ’ .
S F P >~ o
e £e
S YER 77 + . o
25, te . — =

ML-446-3



»

i‘? L!’[ - v Y - X N ¥
fes> T'; N —o—= | e
Thou this joy . art mak - ing;
Dich hab’ 1ch ____ ver - nom - wmen,
= — . — T
T I - -] ] - e — :
G E*L)E': = A
~—
= - T - S, T
e e e == e
b ‘ ‘ = 3
e —" cress. &
y . InY X . = ¢ ¢ Y L ,
s> k Kk—K 'y o ) Y ot fe—
B : i '
Spring - timethou art__ here, Yes, thowrt here, thou art
Frich - ling ja du__  bist’s, ja du  bist’s, ja du
— o
0 | == e TG
2 . ! — e R v ““'[ﬁi f%ﬁiﬂﬁ%ﬁﬁ:
S s T A
cresc. i.. ~—t _é —= | 4.~
| — = 1 - ! * - ' - :
e SR et ===
. 1
'ID‘ JL‘\I N } IP\Y = N \ ) Vf
G fol e —r—ze. ] o, g
U Tl' 7 L4 ]
here, art here, art here! Thou__ this joy art mak - ing. Yes,
bist’s, du bist’s, du bist’s, dich___ hab’ dch wver . nom - men, ja S
| ——— e
= >4 | i
1 f [
V; q_’. bz.
Tl o —— - ilr
[ :
| —— | - .
i ¥ [ |
‘9 IlD. r ¥ - -
e & : . i
:‘)V } 3 ‘
- thowrt here!
S du bist’s!
| w/\ _ R
I | | JI (Y] [Y]
I T 1 Vi I
1 1 6{ d
5 % [’ @, - —_ § . %
o d— =l | :
%ﬂ ::%t:hj r)4 - L&t__i_&‘% ! 7 : > ¥
D 1 ¥ 3 - i
he * —

ML-446-3



SNOW-BELLS
(SCHNEEGLOCKCHEN)

(Composed in 1849)
(Original Key, £ flaz)

FRIEDRICH RUCKERT (1788 - 1866)
Translated by Frederic Field Bullard
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ROBERT SCHUMANN, Op. 79,N027
“Song Album for the Young”
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A YOUNG FOLKS SONG 169
(JUNG VOLKERS LIED)

(Composed in 1851)

(Original Key, E) -
EDUARD MORIKE (1804-1875) _ ROBERT SCHUMANN, 0p.125,N¢ 4
Transiated by Frederic Kield Bullard
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172 THY FACE SO FAIR

(DEIN ANGESICHT)

(Composed in 1850)
(Original Key, Bb)
HEINRICH HEINE (1799-1856) . ROBERT SCHUMANN., Op.127. N0 2 :
Transiated by Arthur Westbrook yOP-Let, N
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