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[4] To the feveral Teachers of M U S I C, in this and the adjacent States.
My Brethren,

I HAVE drawn up the rules of praflical mufic, as concife as the nature of the thing would admit, and have infert-
ed them in courfe, as they fhould be taught ; I recommend it to you to teach after the manner they are inferted ;

it being the beft method I have yet found, from long experience.

The gamut.
For Counter.LESSON I. For Tenor or Treble.

G
F-
E
D-
C

A
G-
F
E-
D

fol.

-fa.

Ja.

-fol.

fa.

-mi.

Ja.

-fol.

fa.

-la.

fol.

A
G-
F
E-
D
C-
B
A-
G
F-
E

la.

-fol.

fa.

-la.

fol.

-fa.

mi.

-la.

fol.

-fa.

la.

For Bass.
C fa.

B mi.

A la.

G foL

F fa.

E la.

D fol.

C fa.

B mi.

A
G-
F

ja.

-fol.

fa.

Obferve, that from E to F, and from B to C, are half notes afcending, and from F to E, and from C to B, dc-
fcending ; fo that an oftave confifts of five whole, and two half notes. Likewife be very careful to make a proper
diftinftion between the found of B mi, and C fa ; for many fingers, who have not curious ears, are apt to Ilriks

B mi, as high as C fa, in fliarp keyed tunes, which ruins the compofition.

L E S S O N II. On TaANsposiTrON.
The natural place for mi is in B ; but if B be flat, mi is in E ; if B and E be flat mi is in A ; if BE and A be

flat, mi is in D J
if B E A and D be flat, mi is in G. If F be fliarp, mi is in F ; if F and C be fliarp, mi is in C i

if



[ 5 ] JL
if F C and G be fharp, mi is in G ; if F C G and D be fharp, mi is in D. And when you have found mi in any

of thefe variations, the notes above are fa, fol, la, fa fol, la, and then comes mi again ; and the notes below mi, are

la, fol, fa, la, fol, fa, and then comes mi again.

LESSON III. On Cliffs.
The bafs cliff is always fixed on the upper line but one ; it gives the line it (lands upon the name of F. The

tenor cliff is fixed in my work on the loweft line but one ; it gives the line it Hands upon the name of G ; and if

it be removed to any other line, it removes G with it. The counter cliff (lands upon the middle line, in my work,

but if it is removed to any other line, it gives the line it (lands upon the name of C. The treble cliff is fixed on
the lower hne but one, and gives the line it (lands upon the name of G. This cliff is never removed, but (lands

fixed an o6lave above the tenor.

N. B. According to thefe cliffs, a note on the middle line in the tenor, is a fixth above a note on the middle

line of the bafs ; a note on the middle line of the treble, is a thirteenth above the middle line of the bafs, and an

eighth above the middle line of the tenor ; a note on the middle line of the counter, is a feventh above the middle

line of the bafs, and one note above the middle line of the tenor, and a feventh below the middle line of the treble.

To find the o€lave to any found, add feven to it, viz. The o6lave to a third, is a tenth, and the oftave to a

fourth, is an eleventh. Sec. Sec.

LESSON IV. On Characters. Forthel^otes,Repar:dolhirChara&ers,Jiepasi2.

THE names of the fix mufical notes now in ufe, and how they are proportioned from each other, together wilh

their relpeflive refts.

ift. The Semibreve, which is the longeft note now in ufe, though formerly the (horteft ; this note when fet in

the adagio mood, is to be founded four feconds, or as long as four vibrations of the pendulum, which is 39tV inches

long. This is the meafure note, and guideth all the reft ; it is in (hape fomething like the letter O.
2d. The Minum is but half the length of the femibreve, having a tail to it.

3d. The Crotchet is but half the length of the minum, having a black head.

4th. The Quaver is but half the length of the crotchet, having the tail turned up at the end, except there are

two or three, or more together, and then one ftroke ferves to tie them all.

5th. The Semiquaver is but half the length of the quaver, having the tail turned up with two llrokes. 6th,
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6th. The Demifemlquaver is but half the length of the femiquaver, having the tail turned up with three flrokes

;

this is the fhorteft note now in ufe.

A Reft is a note of fiience, which fignifies that you muft reft, or keep filence as long as you would be founding

one of the notes it is intended to reprelent. The reft which is fet to the femibreve fliould be called a bar reft, be-

caufe it is ufcd to fill an empty bar in ail moods of time.

A Prick of Perfe6lion is not well named in my opinion, becaufe a note may be perfe61: without it ; a Point of Ad-
dition is the beft name ; becaufe it adds one third to the time of any note ; for a pointed femibreve contains three

iiiinums, a pointed minum contains three crotchets, a pointed crotchet contains three quavers, a pointed quaver con-

tains three femiquaverSj and a pointed femiquaver contains three dcmifemiquavers.

L E S S O N V. On the fecond LclTon of Characters.
ift. A Flat ferves to fink a note half a tone lower than it was before, and flats fet at the beginning ferve to flat

all notes that are inferted on that line or fpace, unlefs contradifted by an accidental fliarp or natural. Likewife

they are ufed to drive mi, from one place to another.

2. A Sharp ferves to raife a note half a tone higher than it was before, and fharps fet at the beginning of the ftafF

ferve to ftiarp all notes which occur on that line or fpace, unlefs contradiQed by an accidental flat or natural. They
are alfo ufed to draw mi from one place to another.

3d. A Repeat is to direft the performer, that fuch a part is to be repeated over again, that is, you muft look

back to the firft repeat, and perform all the notes that are between the two repeats over again ; it is alfo ufed in

canons to dire6t the following parts to fall in at fuch notes as it is placed over.

4th. A Slur is in form like a bow, drawn over, or under the heads of two, three, or more notes, when they are

to be fung to but one fyllable.

5th. A Bar is to divide the time in mufic, according to the mood in which the tune is fet ; it is alfo ufed to dire6l

the performers in beating time ; for the hand muft be always falling in the firft part of a bar, and rifing in the laft

part, both in common and triple time. ; it is alfo intended to fliew where the accents fall, which are always in the

firft and third part of the bar, in common time, and in the firft part of the bar in triple time.

6th. A JJiiccl; is placed at the end of the ftaff, to dire£l the peiformer to the place of the fiift note in the next ftaff.

7th.



7th. A Natural I's a mark of reftoratton, which being fet before any note that was made flat, or fharp, at the begin-

ning, reftores it to its former natural tone ; but not to its natural name, as many have imagined, unlefs it is fet at

the beginning of a ftrain, which was made flat, or fliarp, and then it reftores it to its former natural key.

8th. A Mark of DiftinQion is fet over a note» when it is to be ftruck diftin^l and emphatic, without ufing the grace

of tranfition.

N. B. This charafter, when properly applied and rightly performed, is very majeftic.

9th. A clofe is made up of three, four ormore bars, and always fet at the end of a tune ; it fignifies a conclufion,

LESSON VI. An Explanation of the feveral Moods of Time.

THE firft, or floweft mood of tim&, is called Adagio, each bar containing to the amount of one femibreve : foul*

feconds of time are required to perform each bar ; 1 recommend crotchet beating in this mood, performed in the

following manner, viz, firft ftrike the ends of the fingers, fecondly, the heel of the hand, then thirdly, raife your hand
a little and ftiut it up, and fourthly, raife your hand ftill higher and throw it open at the fame time. Thefe motions

are called two down and two up, or crotchet beating. A pendulum to beat crotchets in this mood flK)uld be thirty-

nine inches and two tenths.

The fecond mood is called Largo, which is in proportion to the adagio as 5 is to 4. You may beat this two feveral

ways, either once down and once up, in every bar, which is called minum beating, or twice down and twice up, which

is called crotchet beating ; the fame way you beat the adagio. Where the tune confifts chiefly of minums, I re-

commend minum beating ; but where it is made up of lefs notes, I recommend crotchet beating : the length of the

pendulum to beat minums in this mood, muft be feven feet, four inches and two tenths ; and the pendulum to beat

crotchets, muft be twenty-two inches and one twentieth of an inch.*

N.B.
* And horc it may not be amifs to inform you, how the length of pendulums are calculated ; take this inftance, fuppofea pendulum of

thirty-nine inches and two tenths, will vibrate in the time of a fecond, then divide 39 -^^ by four, and it will give you the length of a

pendulum that will vibrate twice as quick. ; and multiply thirty-nine by 4, and it will give the length of a pendulum that will vibrate

twice as flow. Make a pendulum of common thread well waxed, and inftead of a bullet fake a piece of heavy wood turned perfeftiy

round, about the bigncfs of a pullet's egg, aad rub them overj either with chalk, paint or white-walh, Co that they may be fcen plainly by

candle-light.
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N. B. When I think it advifeable to beat largo in minum beating, I write '* minum beatirtg," over the top of the *

tune, and where thefe words are not wrote, you may beat crotchet beating.

The third mood is called Allegro, it is as quick again as adagio, fo that minums are fung to the time of feconds.

This is performed in minum beating, viz. one down and one up ; the pendulum to beat minums mull be thirty-nine

inches and two tenths.

The fourth mood is called Two from Four, marked thus, each bar containing two crotchets ; a crotchet is per-

formed in the time of half a fecond ; this is performed in crotchet beating, viz. one down and one up. The pen-
dulum to beat crotchets in this mood mull be nine inches and eight tenths long.

N. B. The four above mentioned moods are all common time.

The next mood is called Six to Four, marked thus, ^, each bar containing fix crotchets ; three beat down and three

op. The pendulum to beat three crotchets in this mood, muftbe twenty-two inches and one twentieth.

The next mood is called Six from Eight, marked thus, f, each bar containing fix quavers, three beat down and three

up. The pendulum to beat three quavers, in this mood, muft be twenty-two inches and one twentieth.

N. B. The two laft moods are neither common nor triple time ; but compounded of both, and, in my opinion, they

are very beautiful movements.

The next mood is called Three to Two, marked thus, ~, each bar containing three minums, two to be beat down
and one up ; the motions are made after the following manner, viz. let your hand fall ; and obferve fii fl; to ftrike the

ends of your fingers, then fecondly the heel of your hand, and thirdly raife your hand up, which finifties the bar :

thefe motions mufl be made in equal times, not allowing more time to one motion than another. The pendulum
that will beat minums in this mood, mufi; be thirty-nine inches and two tenths long.

The next mood is called Three from Four, marked thus, each bar containing three crotchets, two beat down and
one up. The pendulum to beat crotchets in this mood, muft be twenty-two inches and one twentieth long.

The fame motion is ufed in this mood, that was laid down in only quicker, according to the pendulun>.

The
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The next mood is called three fiom eight, matked dv.s ^, each bar containing three quavers, two beat down and
one up. The pendulum to beat whole bars in this mood mufl be four feet, two inches, and two tenths of an inch

long. The fame motion is ufed for three from eight, as for three from four, only quicker 5 and in this mood you
mud make three motions of the hand, for every fwing of the pendulum, N. B. This is but an indifferent mood,
and almoft out of ufe in vocal mufic,

N, B. 'I'he three lall mentioned moods ar-e all in triple time, and the reafon why they are called triple, is, becaufe

they are three-foid, or meafured by threes ; for the meaning of the word triple is three-fold : And common time

is meafured by even numbers, as 2—4—8— 16—32—viz. 2 minums, 4 crotchets, 8 quavers, 16 (emiquavers, or 32
demifemiquavers, are included in each bar, either of which amounts to but one lemibreve : therefore the femibreve

is called the meafure note ; becaufe all moods are meafured by it in the following manner, viz. The fourth mood
in common time is called two from four, and why is it called fo ? I anfwer^ becaufe the upper figure implies that

there are two notes of iome kind included in each bar, and the lower figure informs you how many of the fame fort

it takes to make one lemibreve. And in l the upper figure tells you, that there are three notes contained in a bar,

and the lower figure will determine them to be quavers ; becaufe it takes 8 quavers to make one femibreve.

N, B, This rule will hold good in all moods of time,

Obferve, that when you meet with three notes tied together with the figure three over them or under them, you
mull found them in the fame time you u'ould two of the fame fort of note.', without the figure. Note, that this

chara6ler is in direft oppofition to the point of addition ; for as that adds one third of the time to the note which

is pointed, fo this diminiflies one third of the time of the notes over which it is placed • therefore I think this char-

aftermay with much propriety, be called the charafter of diminution,

Likewife, you will often meet with the figures i, 2, the figure one fianding over one bar, and figure two ftanding

over the next bar, which fignifies a repeat ; and obTerve, that in finging that flrain, the firfl: time you perform the

bar under figure 1, and omit the bar uirder figure 2, and in repeating you perform the bar under figure 2, and omit

the bar under figure 1 , which is fo contrived to fill out the bars ; for the bar under figure 1 is not always full, without

borrowing a beat, or half a beat, &c. from the firfl bar which is receated, whereas the bar under figure 2^ is or ought

to be full, without borrowing from any other but the firfl bar in the tune, and if the firfl bar is full, the bar under
B figure
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figure 2 muft be full likewife. Be very careful to ftrike in proper upon a half beat, but this is much eafier obtaiaed

by praftice than precept, provided! you have an able teecher.

Syncope, fyncopation, or driving notes, either thtough bars, or through each other, are fubje£ls that have not
been fufficiently explained by any writers I have met with ; therefore 1 fhall be very particular, and give you fever-

al examples, together with their variations and explanations.

Example firft. The time is Allegro, and the bar is filled with a minum between two crotcbrts
; you muft take

half the time of the minum, and carry it back to the firft crotchet, and the lall half to the laft crotchet, and then il

will be equal to two crotchets in each beat.

In the iecond example the time is Allegro, and the bar is filled with a crotchet before a pointed minum ; take

half the minum and carry back to the crotchet, which makes one beat ; then the laft half of the minum, together

with the point of addition, completes the laft beat.

In example third, you will find a minum in one bar, tied to a point of addition in the next bar, which fignifies

that the found of the pointed minum is continued the length of a crotchet into the next bar; but the time which
is occafioned by the point of addition, is to help fill the bar it ftands in.

Exatnple fourth is the fame in ^ as the firfl in Allegro.

Example fifth is the fame as example iecond.

Example fixth is the fame in A as example third in Allegro.

Example feventh is m 4-, as difficult as any part of fyncope ; therefore I have given feveral variations from the

example, in which the bar is filled with two pointed minums,which muft be divided into three parts, in the Following

manner, viz. The firft minum muft be beat with the ends of the fingers
;
fecondly, the point of addition, and the

firft half of the laft minum, muft be beat v/ith the heel of the hand ; and thirdly, the laft half of the laft minum,
together with the point of addition, muft be beat with the hand rifing ; and in the (cveral variations you muft divide

the notes into three equal parts, fo as to have one minum in each beat : And in all the examples with their variations,

you muft firft inform yourfelf what particular note goes for one beat, whether minum, crotchet orquaveT!, and then
divide the fyncopated note accordingly. As this fubjeft has not been very fairly explained by any of our modern
authors^ 1 have great rcafon to think it is not well underftood ; I therefore recommend it to all teachers, to infift

t«ry
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very much on this part of pra£llcal mufic ; it is a very efTential part of their office : And if any who fuftain the

oflBce of teachers, Qvould not be able to perform thts branch of their bufioefs by the help of thefe examples (for their

honour and their pupils intereftj I advife fuch femi-teachers to refign their office, and put themfelves under fome
able matter, and never prefume to commence teachers again, until they thoioughly underftand both fyncope and
fyncopation, in all their variations.

N. B. The fame examples of fyncopa and fyncopation, which are fet down in -|, you may have in ; only obferve

to fubftitute minums for femibreves ; crotchets for minums ; and q.uavers for ciotchets ; and in -^yoM mud make the

notes as fhort again as they are in 4.

^13" When you meet with two or three notes flanding one over the other, they are called chufing notes, and fig-

nify that you may fing which you pleafe, or all, if your part has pei formers enough, and remember that they add
not to the time, but to the variety. LESSON yiii.

THERE are but two nat^iral primitive keys in mufic, viz. A, the fiat key, and C, the fharp key. No tune can be
formed rightly and truly, but on one of thefe two keys, except the mi be tranfpofed by flats or fliarps, which bring
them to the fame efFeft as the two natural keys. B mi, mufl always be one note above, or one note below the key

:

if above, then it is a flat key ; and if below, then it is a ffiarp key. But to fpeak moie fimply, if the lafl; note in the

bafs, which is the kty note, is named fa, then it is a fiiarp key, and if la, then it is a flat key ; and obferve, that it

cannot end properly with mi or fol.

N. B. it is very effential that thefe two keys fliould he well underflood
;
they muftbe flri£lly enquired into by

a!I mufical pra£litioners ; for without a good underftanding of their different natures, no perfon can be a judge of

mufic. The different eff'efts they have upon people of different conftitutions, are furprizing, as well as diverting.

As mufic is faid to cure feveral diforders, if 1 was to undertake for the patients, I ftiould chufe rather to injeft thefe

two keys into their ears, to operate on their auditory, than to prelcribe after the common cuilom of Phyficians.

0^:3' Chorifters muft always remember to fct flat keyed tun»s to melancholy words, and fliarp keyed tunes to

cheerful words.

A
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A Commentary on the preceding Rules ; by way of Dialogue, between Master

and Scholar.

Scholar ^^^'^ have for fome time pad been wifliing for a favourable opportunity to be better inftrucled l^y you ; I

'O have read over your rules, and although I think that they are very explicit, yet I confefs I am not fo

well verfed in the fundamental parts of mufic as I wilh to be ; therefore (if it be not intruding too far upon your
patience^ 1 fhould be very glad to aflc you fome queftions, and I doubt not but your anfwers will be gratefully

accepted by many of your attentive readers, and in a particular manner by your inquifitive Pupil,

Majler. It gives me great pleafure to fee you lo defirous of being better informed, and I can truly fay, I never
am happier than when I am communicating happinefs to others

;
you may be allured your propofal is lo far from

being an intrufion, that it gives rae great fatisfa£lion
;

therefore, without any more preface, you may afk as many
queRions as you pleafc, and I will endeavour to anfwer them as plainly and judicioufly as 1 poffibly can.

Scholar. Sir, I thank you, and as I have your approbation, 1 will begin with the gamut, and fo go on, in the

order in which you have laid the rules down, for I think I have fomething to afk upon almoft every chapter.

Majler. I like your method of beginning, and as we have agreed upon the TOajiwer, let us come to the matter
in hand without any further ceremony.

Scholar. Sir, I fhould be glad to know how long the Gamut has been invented, and who was the firft inventor?

Majler. The firft invention is attributed to feveral Grecians ; but the form in which the fcale now ftands, is faid

to have been projedled between 7 and 800 years ago, by Guido Arctinus,& Monk; whofename deferves to be record-

ed in the annals of fame, in capitals of gold : and here i think it worthy of remark, that though this invention of

Guido' s can never be fufficiently admired, yet it appears from hiftory, that he did not fee its extenfive ufe in compo-
fition ; and as it is faid the letters of the alphabet (by which ,ire cxprefied all words in nature) were handed down
to Mojes, the great Lawgiver of Jfrael, by God himfelf, I think we may with equal propriety fay, that it is probable

that Guido was infpired with this invention, by Kim, who is the Author of harmony itfelf.

Scholar,
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Scholar. Sir, if the fcale of muGc was invented but about 700 years ago, how is it fuppofed the Royal Pfalmid,

King David, and his celebrated choir of muficians (both vocal and inltrumental) performed by rule or rote ?

Majler. As it is not in my power to give a pofitive anfwer to your queftion, perhaps it may not be a fatisfa£lory

one : but however it is rational to fuppofe, that King David and his choir, had the benefit of a certain rule or form,

which was to them, both commurxicative and intelligible ; and there is a paffage in his life which both favours and
ftrengthens this fuppofition ; you may find it recorded in the firfl book of Chronicles, 15th chap, and 22d verfe.

And Chenaniah, chief of the Levites, was forfang ; he inflruBcd about the Jong^ becavfe be wasjkiljul. 1 think this cir-

cumftance amounts almoft to a demonft ration ; for it would be abfurd to (uppofe that Chenaniah fhould be able

to inftrudl fo great a number, as we may reafonably conje£lure, or gather from fcripture, would be under his imme-
diate infpeQion, or tuition, without a certain form or method, fo as to make the performers exa6l!y correfpond with
each other both in tirae and found ; therefore I think it is more than probable, that Guide by lome means or other

availed himfelf of King David's Scale,* and by making fome few alterations and amendments, or it may be by
climbing a few fleps higher on a ladder of king David's raifing, he (in fpite of the roj'al author} has unjuflly taken

all the glory of the firft invention to himfelf. But as this is a matter of mere conje£lure, or dry fpeculation, we
mufl; be content to leave it, where we found it, and proceed to fomething more authentic.

Scholar. Sir, is it abfolutely necelTary for B mi to be tranfpofed fo often as I fee it i in your explanation ? I

think you fay there are hut/even letters, and yet there fourteen removes for B mi.

Majler. Your remark upon that is very juft ; for as there are but feven letters, fo there are but fix removes, viz.

B flat, B and E flat, B E and A flat, and F fliarp, F and C fliarp,and F C and G (harp, thefe are the fix removes
for B mi, which, together with B mi natural, take up the feven letters ; for if you add another flat, or fiiarp, it wiil

only be going over the fame again ; as for inftance, if B E A and D be flat, mi is in G, which is the fame as F C
and

• I would not be uiiderfiood, by the candid reader, to be guilty of fo great a piece of abfnrdiiy as th's may appear to be, at the firft glance; viz. llie

attempting to detiroy a monumi'nt wliich (in the anfwer to the preceding qtiellion) T was fo iiidiiftrious and folicitoiis in creeling, to immortal ze the name
of Guido ; fo far from that, I ihirk I refleCl great honoar on GuiJo, in fxippofing him ca^>,ible of improving, or making any add.ti'ui to a niufical kale cf
King David's invention ; the man who, in fcripftire, is ftiled The Lord's anoinied, ibe man aftet God's otun heart, the chief mujician, Sic. Tlie daughiers of

Ifrael fang by way of congratulation, " Saul liaih flain his thoufands, and David his ten thoufands," and by way of fiiiiile, thus Qng I, " Guido hath done
well, and David hath done better."



and G fharp, fo likewife if F C G and D be fharp, mi is in D, which is the fanne as B E and A flat, fo that after three

removes by flats, and three by ftiarps, the reft are only a diff^erent way of exprefliDg the fame thing ; therefore all

the cflential difl^ercnce is in pitching the tune. Take this inftance, fuppofe you have a (harp key tune, with B and
E flatted, ending on B ; in order to make the voice conform to an inftrument, you muft not pitch the tune on B nat-

ural, but B flat ; becaufe a flat inferted at the beginning of the five lines ferves to flat all notes that may happen on
that line, or Ipace, unlefs it is contradicted by ^n accidental fiiarp, or natural : and all fliarps that are placed at the

beginning of the five lines, ferve to fliarp all notes that may happen to be on that lin«, or fpace, unlefs contradiQ;ed

by an accidental flat, or natural ; therefore in order to raife the tune, without removing the notes, you muft take ofF

the two flats, and fubftitute five ftiarps ; that is, F C O D and A muft be fharped, which bring Mi into the fame
place, and raifes the tune a femitone higher ; for B is now made natural ; and if a tune ftands too high, which is

fharped at the beginning, you may take off the ft\arps, and fubftitute as many flats as will bring Mi into the fame
place ; and in fo doing, you will fink the tune a femitone lower without removing the notes.

Scholar. Sir, 1 am obliged to you for being fo explicit, and I doubt not but I (hall reap the benefit of it ; and
now, fir, if you pleafe, we will proceed to the next thing in order, viz. the cliff's : pray fir, why are they fo called ?

Majler. The word cliffy is much the fame as a key, which ferves to unlock, or let into a piece of mufic ; for if there

was no cliff marked you would be at a lofs to know how to begin, and you might fuppofe it to be either of the three

cliff's, and you have two chances to guefs wrong, where you have one to guefs right.

Scholar, I fee the neceffity of them, pray, fir, how many cliffs are in ufe, and what diftance are they from each

other ?

Mafler. Three cliffs are as many as I ever knew, viz. the F, the C, and the G cliffs : The F cliff is the loweft ;

the C c'iff is a fifth higher than the F cliff ; and the G cliff a fifth higher than the C cliff ; unlefs the G cliff is fet

to the tenor, and then it is a fourth below the C cliff, and but one note above the F clilF.

Sckofw. Are the cliffs always confined to one place ?

MaJlcr. The F, and G cliffs are generally (and I believe always) confined, viz. the F cliff to the upper line but

one in the bafs, and the G cliiT to the lower Ime but one in the treble andteuor, but the C cliff is removed, from one
line



line to another, as the compofer pleafes, and Mr, Williams informs us that the cHfF was formerly made ufe of to tranf-

pofe B—Mi in the room of flats and fiiarps.

Scholar. Pray fir, what is the difFerence between the Medius and Treble ?

Majler. When a piece of mufic is Jet in four parts, if a woman fings the upper part, it is called a T'rebie, becaufe

it is threefold, or the third o6lave from the Bafs, but if a man fings it, it is called a Medtus, or Canius, becaufe he fings

it an o£lave below a Treble.

Scholar. Which is the beftof thefe two ?

Majler. It is fometimes fet fo, as for one part to be beft, and fometimes the other ; but in general they are bell

fung together, viz. if a man fings it as a Medms, and a woman as a Treble, it is then in effeft as two parts ; fo like-

wife, if a man fing a Tenor with a mafculine and a woman with a feminine voice, the Tenor is as full as two parts,

and a tune fo fung, (although it has but four parts) is in eff'e6t the farne as fix. Such aconjunflion of mafculine and
feminine voices is beyond exprelTion, Iweet and ravifhing, and is eileemed by all good judges to be vallly preferable

to any inflrument whatever, framed by human* invention.

Scholar. And is it a matter of indifference which part is fung, either Medius, or Treble ?

Majler. No, for if one part mull be omitted, 1 chufe it fliouid be the Medius, because oftentimes notes in the

Treble which are fifths above the Tenor, or Bafs, when fung as a Medius, are converted into fourths below ; an in-

flance
• We find it recorded in facred writ, that " Jubal was the Father of all fiich as handled ihe harp and organ.'* But who was the father, or rather the

former of the human voice f 'The Lur.d God Omnipotent I Then furely a greater than Jubal is here ; we know that ncitlicr Jubal, or any of his fiicceflbrs

were ever able to frame an ergan, that can di(tini\ly articulate thefe words, ** Hear rwy praye* O Lord," or change the key an<3 lay, " Praife the Lord O
my' foul," furely not. The moft curious inflrument that ever was conftru^ ted, is but found^ andtound without (enfe : while man, w ho is blefi and endued
with the faculties of fpeech can alternately (ing of mercy anjj of judgment as duty bids, or occafion may require. The Royal Pfalmiff, who calls upon

every thing that harh breath to praife the Lord," has made this very beautiful di(tiii£lion, wliere he fays, " tlie Singers went lie/ore, the Players on in-

Jtrnmenls followed after." Here you fee the fingers took the lead, while the inftrumental practitioners humbly follow-ed after. Lord iviat is man that tbtu

baft thus diftinguijhed bint, for ibou baft made him but a little Iwwer than the angels, and baft croiviigd bim ivith glory and honour. To returr, I iJiink it ro great

encomium upon the Creator of heaven and earth, to ackn()wledj.e hib fuperiority in conflrufting a vehicle ter the conveyance of founds, which is at once
both capable of vociferation and articulation ; for indeed \ thifik it not «)uch (hort ot blafphemy, to (et up Jubal as a coitipetitor with tlve h Iniighty of
Heaven. Repent ye Jubaliies, left his jcaloufly awake and punifli the prefumption. " O Lord how manifold are thy works, in wifdom haft thou made
them all." Help us O Lord to admire jubal for thy lake, and adore thee for thine own fake. Then fhall we render unto Jubal »he ihine;s thatarejubal's,
and unta God the things wtiich are G»d's.
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Itance of which is in that admirable piece i^compofed by the ingenious Mr. Stephenfon) commonly known by the

name of the 34th Pfalm : where the Tenor and Bafs begin in unifon upon C, and the Treble on G Sol-re-ut line,

which if fung as a Treble is a fifth above the Tenor and Bafs, but if fung as a Medius is a fourth below ; and alfo

notes which are thirds above, when fung as a Treble, are converted into fixes below, when fung as a Medius, which
fruflrates the defign of the compofer ; but when they are both fang together, one ferves to hide the imperfe6lion of

the other.

Scholar. Sir, 1 thinlc you fay that refts are notes of filence, which fignify that you mud reft or keep Glence, a*

long as you would be founding one of the refpeftive notes to which they belong ; but it feems tome this rule does

not hold good in a femibreve reft, for in fome moods of time, it contains more, and in fome other, it contains lefs than

a femibreve. I ftiould be glad if you would fet that matter right.

Majler. This would be more properly called a bar reft, which is fometimes longer, and fometimes fhorter, accord-

ing to the variation of the time, for it will fill an empty bar in any mood of time ; fo that in 4 it is half as long again

asa fenribreve, and in ^ it is but juft half as long as a femibreve ; but for the future, I advife you to call it a bar reft j

becaufe it is not always a femibreve reft, but in everv mood of time, it is ufed as a bar reft.

Scholar. Sir, 1 do not well underftand the true intent of a Hjld ; for Mr. Arnold faith, that a note under a Hold
muft be holden (omething longer than the time it contains, and Mr. Tanfur, does not fay pofitively that it muft,

but that it may be holden longer than the note contains, if the performer pleafe ; he tells us that the French call it

a Surprize.

Mafler. And in my opinion, it it very rightly named ; for it is a matter of very greatfurprize to me, that any au-

thor fliould give licenfe, and fuch room for difpute, as may (and to my certain knowledge does daily} arife from fuch

a paltry inCgnificant thing ; which is fo far from being any benefit, that 1 have known a company of muficians to

break off in the middle of a piece, becaufe they were divided in fenttment, at the occurrence of a Hold ; fome were

for holding on the found fomething longer than the time ; fome were for ftopping to take breath, and perhaps in

this party, no two would be agreed about the length of time they purpofed to ftop, but would begin one after ano-

ther, as if they were performing a Fuge ; others would be for going on without taking any notice of the Hold^ which

(in my opinion ) is much the beft way ; for certainly if you hold on the note any longer than the time, it is impofii-

ble

1
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tie to beat the Bars ; if the bar is full (as it ought to be) without it, there is no room for it, and if the bar be not

full without it," certainly it is deficient with it ; and if any two fhould difpute upon it, there is authority for them to

contradift each other ; for one may fay he has a right to obferve it, another will fay he has a right to omit it, and

both will refer each other to the fame author, to prove what each one has aflerted ; fo that in fa6l they are both right,

and yet difagree at the fame time ; therefore I think it fo abfurd, that it is beft to take no notice of it i for my own
part 1 never obferve it, and I find upon enquiry that mod judges of mufic are of my opinion.

Scholar. Sir, I have heard many difpute about double Bars ; for fome authors fay that a double Bar dotted on

each fide fignifies a Repeat ; and fome fay, that a double Bar without dots ftands for a Repeat ; and others fay

you may ftop at a double Bar, in pfalm tunes, the time of one or two beats, to take breath, if yon pleafe ; which

fometimes occafions as much confufion, as the occurrence of a Hold ; for if I am difpofed to ftop, and another to

proceed, Ido not fee how the time is to be preferved.

Majler. I do not fee any more rule for flopping at a double Bar, than at a fingle Bar, unlefs there be a reft inferted ;

becaufe it cannot be done without lofing time ; and in my definition of a double Bar,* inftead of faying, that you
may ftop to take breath, I fliould have faid that you may ftop to catch breath ; and even that muft be done without

lofing time ; but double Bars in Pfalm tunes are plated at the end of the lines, for the benefit of the fight, to di-

re6l the performer, where to ftop, in congregations, where they keep up that abfurd + pra6ttce af reading between
the lines, which is fo deftrudlivc to harmony, and is a work of fo much time, that unlefs the performers nave very

* I never place a double Bar fora repetition of notes, but always make life cf aa iS: Mioi.gh I fometimes make life of a double Bar doted for a re^

fiecition of words ; for where the fime word occurs feveral tiaies lucceflivel)') a double bar duteJ anfwcrs the fame purpofe as tlie word written at length,

ai;d faves a great deal of labour and room.

f Among tlie many other abdirdlties W'hich always take place, where this contemptible praflite of reading betv/een the lines is flill kept up, this one
may be added, viz. the great tendency it has to fhut fuch an excellent body of divine poeirj (as is contained in the pfalm and hymn book now in vogue
among uf) out ot private families ; for wliere the fini^ing is carried on without reading, the performers mud (of neTeflitv) be furniflied with books ; on
the other hand, there ;ire many who excu'e themfelves hotn prccuring books in this manner, viz. why fliould 1 be at tins unneceffary expenfe,whtn lata
enabled (by the helpof the Clerk, or Deacon) to fing without it ? Ironically, I anfwer, aiid why need we be at the expenfe of purchafing a bible, ortrouble
om felvei with perufing it at home, lo long as we may, by going to meeting once a week, hear a chapter or two gratis. (I confefs this remark (hould have
been inferted in the body of the woik, but it did not take place in my mind fill the pages were full ; therefore 1 plead benefit of matgiit, a glorious privi-

lege, for which bad n.eniories and dull authors cannot be too thankful.)

c
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good memories, they are apt to forget che tune, while the line is reading. I defy the greateft advocates for reading
between the lines, to produce one word of fcripture for it, and I will leave it to all judicious people, whether it is

founded on reafon ; and certainly, whatever is founded on neither reafon, n-or religion, had better be omitted. The
praftice of retailing t the pfalm line by line, was introduced fo long ago as wh^n very few people had the knowledge
of reading ; therefore a reader was fubflituted for the whole congregation, who was called a Clerk ; but at this time
when every man is capable of reading for himfelf ; and when we confider the confufion that is caufed in the mufic,

by reading the lines, and the deftruftion it occafions to the fenfe of the pfalm, I can fee no reafon for keeping up fo

abfurd a praftice. Confider further, that according to the praflice in country churches, the pfalm is three times re-

peated, Firft the minifter reads it audibly alone, lecondly the clerk, or deacon, line by line, and thirdly, it is fung
by the congregation ; now if we are obliged to repeat the pfalm three times over, why are we not oblig^ to repeat

our prayers as often before they would be deemed to be acceptable. I expe£l this do£trine will meet with fomeop-
pofition in the country, but let who will concur or dilTent, I think myfelf highly honoured in having the approbation

of the pious and learned Dr. Watts* (chat great mafter of divine fong} who in his writings has declared himfelf to

be of the fame opinion.

Scholar. Sir, 1 fhould be glad to know how many notes %vere formerly ufed when a femibreve was the fhortefl.

Mafier. The ancients made ufe of three other chara£lers, viz. the Large, the Long, the Breve, and then the Seni'

ihrtve ; but the moderns have ftruck out the three firft, and fubftituted fome leiTer notes, viz. the Minum, the Crotch-

et, the Quaver, &c. therefore the femibreve, which was formerly the ftiortell note, is (under the prefent fyftem) be^

come the longeft.

Scholar.

f Whatever Mr. Clerk, or Mr. Deacon, or Mr. Any-body-elfe, who furtaiivs the office of retailer may think j I fhall take the liberty to tell them, I
think it a very grol's afTront upon the audience, for they (till go upon the old fuppofition, viz. the congregation in general cannot read ; therefore they pract-

ically lay, Hie men of letters, andjcu Ignorant creatures,

• Here take the Doflor's own words. *' It were to be wiflied (hat all congregaiioils and private families would fing as they do in foreign proteftant churches,
without reading line by line, though the author has done what he could to make the fenfe complete in every line or two, yet many incoiiveniences will

always attend this unhappy manner nf finging," &c. Thus he, the Rev. Doftor, does not tarry upon this fubjeit long enough to enumerate the many in-

conveniences he feems to refer to. 1 imagine his reafons for declining the tafk, were, the great tendency fuch an undertaking would have to fwell each
page to a trestife, or rather a vo'iime ; therefore we may reafonahly conclude that the omilfion was merely for want of room, not for want of reafon.
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Scholar. Sir, I want to know the difference between Common Time and Triple Time, and why one fort of time

is called Common and the other Triple Time ?

Majier. I believe your qucftion is but little underftood ; although it is very plain and eafy, yet, through inatten-

tion, but few people entertain a right notion of it ; for did mankind in general underftand what is meant by Time*
in mtffic, they would no longer entertain thofe falfe ideas which they now do j viz. that common tin^e is a very flow

movement, and triple time a very quick movement. The effential difference between common time and triple time
does not confifl in gravenefs or brilknefs, but in the meafure of the bars ; for all moods in common time, are mea-
fured by even numbers, and all moods in triple time are meafured by odd numbers, viz. by threes, for the very im-
port of the word Triple is three-fold ; therefore the mofl: material difference between common time and triple time,

is in accenting the bars, becaufe in common time the accent t falls twice in a bar, and in triple time but once. But to

afcertain the exaft length of time in each particular mood, you mufl be governed by pendulums. But although
triple time is differently barred from common time, yet all triple time moods are meafured by the femibreve in com-
mon time, as thus : the firfl mood in triple time is called three to two ; and now the queftion which naturally arifes,

is this
; why is it called three to two ? Anfwer, becaufe each bar contains three mmums, whereas a bar in com-

mon time contains but two, which is the length of one femibreve ; therefore it is called three to two. The fecond
mood in triple time is called three from four, becaufe each bar contains three crotchets ; whereas, a bar in common
time contains four, which is the amount of one femibreve ; therefore it is called three from four, becaufe it is taken

from

* Ther" are fevera) fpecies of j ood 7'it/-e, which may be divided in the following manner, viz. oiTegood divifion of Time is, when the performers give
each note its due proportion, viz. tr.e femibreve as long again as the minum, the minum as long again as the crotchet, &c. Another good divifion of time
is, wlien tlie performers give each bar its due length of tirvje, not performing one bar quicker than another. Another good divifion of time is, when the
performers move exadlly together. Another good divifion is, when the performers move in cxaff conformity to the vibration of a pendulum.
N. B. Thefe are all grind divifions, and to cairy this military idea dill further, you may conlider the fingle bars in the ftead of file leaders, and the pen-
dulum in the place of tlie flandard.

t You may take this as infallible, that your hand or foot mufl always be falling in the firft part, or note in a bar, and rifing in the lalLpArf, both in

rotrimon time and triple time. Tiie motion of the hand in beating time is as correfpondtnt with the mulic, a? the feet of the (bldier is to the found of
the fife ; and through the medium of the eye, as well as the ear, it conveys the accents into ihe minds of the audience, and ferves to Ifrike the palTions

in an exiraordlnary ntarner j for the accents arc the life and fpirit of ilie mufic, without which, it would be very infipid, anddeflitute of meaning.



from four fuch like notes in common time. The next mood in triple time is called three from eight, becaufc each
bar contains three quavers, whereas a bar in common timt contains eight, which is the amount of one femibreve ;

and in all moods of time, both in vocal and inftrumental mulic, the femibreve is the meafure note ; therefore by
obferving the figures, you may tell how much is included in a bar, in any mood of time whatever, for the upper
figure tells what quantity of notes is contained in a bar, but it does not teil what fort of notes, whether they are

minums, crotchets, quavers, or femiquavers ; but the under figure tells how many notes of the fame fort is required

to make one femibreve : Take this inflance, fuppofe the time to be marked thus 4, the upper figure fignifies that there

are lix notes of fome fort included in each bar, and the under figure will determine them to be crotchets, becaufe

four crotchets amount to one femibreve. N. B. You may depend upon the infallibility of this rule in any mood
of time whatever.

Scholar. I think this is very plain ; and now Sir, I want to know where to rank thefe moods of time called 6 to

4, and 6 from 8, whether in common or triple time ?

Majlcr. I think it is neither common tmie, nor triple time, but compofcd of both ;
yet it muft be beat as com-

mon time, viz. three quavers down, and three up ; for if you beat it as triple time, it is fynonimous with three from

four, there being the fame quantity of notes included in a bar : but although the bars are filled in the fame mannerj

yet there is as much difference between ^ and \- as there is between any two moods whatfoever : for in i the accent

fails but once in a bar, in §- it falls twice in a bar ; and it is impoffible to beat
-f-

as triple time without confounding

the fenfe of the time and tune : and if any arc in doubt of the truth of this affertion, 1 advife them to try the exper-

iment.

Scholar. If common time is meafuredby even numbers why is not A entirely of the Binary fpecies?

Mafier. This mood of time marked thus, f, fimply confidered, may be called common time, but in differing the

bar, the firfl divifion falls out in threes, which makes it partake of the Trinary ; the lubdivifion is likewile uneven,

and that mood which will not bear dividing without partaking of the other fpecies cannot properly be called either

Binary, or Trinary, neither can it be faid to be neuter becaufe it partakes largely of the beauties of both.

Scholar. How much quicker, or flower, muft a drain be fung tor a quick, or flonr term being fet over it ; for it

ftems to be a matte-r of tvncertainty and fometimes ocoafions a great deal of dilpuce ?

Majter.
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Majier. I dont Rnjow what other authors may intend, but I fhould be glad to have fuch ftrains, performed one
fourth part quicker or flower ; for if it is not reduced to a matter of certainty, it may occafion not only a great deal

of difpute but alfo a great deal of confufion, and mofl; pra6litioners who are not thorough mailers of time, are very

apt to drive the time, efpecially in the Allegro mood.
Scholar. Sir, I fliould be glad to know whether the grace of tranfition fhould be always ufed in tuning thirds up

and down ?

Majier. Where the time of the notes will admit.of it, I am very fond of the notes being graced by founding the

intermediate note, which ferves for a flair for the performer to ftep up or down upon ; but where the notes are but

a half beat in length, you mull not flrike the intermediate note, becaufe the two outfide notes are fo fhort, that if you
fpend any time upon the intermediate note, it makes them found like notes tied together, in threes, which is very

falfe, and entirely fpoils tht air ; but where you meet with fuch notes, you mufl ftrike them as diflin£l and emphat-
ic as if a mark of diftinClion was placed over their heads.

Scholar. Sir, I want to know the effential difFcrence between a flat key, and a fharpkey ?

Majier. You will find that the third above the flat key, contains but three femitones, and the third above the

fharp key, contains four femitones.*

Scholar. Sir, I fhould be glad to know which key you think is bell ; the flat, or the fliarp key ?

Majier, \ believe your qweflion would puzzle the greateft philofopher, or pra6litioner, upon earth ; for there are

fo many excellent pieces on each key, that we are apt to fall in with a certain man, who heard two very eminent
lawyers plead in oppofition to each other ; after the firft had done fpeaking, the man was fo charmed with his elo-

quence and oratory, that he thought it would be an idle (as well as a rafli) attempt for any one to gainfay, or coa-
tradi£l him ; but when he had heard the fecond,he faid, that his reafons were fo ner\-ous and weighty, he was about
to give him the preference

; upon which the firfl made fo forcible a reply, that the man knew not what to lay, at lad

he concluded tbey were both beft. Similar to this, let us fuppofe ourfelves to be auditors to a company of mufi-

cians
;

* To the above definition this might be added, viz. tli.it the flat key has its \e^erJixih, and fementhy rifing above the key note ; and tlie fliarp key has its

greater Jixih and fei-enih, rifmg above the key note ; but as thele are circuniftances which niiilt take place Ln cunfcqiienee of the foriatr, they are fuj^pof-

to be incUidad i;i the above anfvver.
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cians : how enraptured fhould we be to hear the (harp key, exprefs itfelf in fuch lofty and majeflic ftrains as thefe !

O come let us Jing unto the Lord, I&t us make a joyful noife, to the rock of our falvation ; let us come before his prefence

with thankf^ivmg, and make a joyful noife unto him with pfalms. Sing unto the Lord all the earthy make a loud noife, re-

joice and ftng praife ! Do I hear the voice of men, or angels ! furely fuch angeHc founds cannot proceed from the

mouths of finful mortals : but while we are yet warm with the thought, and raviQied witii the found, the muficians

change their tone, and the flat * key utters itfelf in fl rains fo moving, and pathetic, that it feems at leaft to command
our attention to fuch mournful founds as thefe : Hear my prayer Lord, give ear to my fupplication, hear mefpeedily :

O Lord my fpiritfaileth, hide not thy facefrom me ; O my God, my foul is cafl down within me. Have pity upon me, ye

my friends,for the hand of God hath touched me. O how thefe founds thrill through my foul ! how agreeably they

affe£l my nerves ! how foft, how fweet, how foothing ! methinks thefe founds are more expreffive than the other, for

they afFeft us both with pleafure and pain, but the pleafure is fo great it makes even pain to be pleafant, fo that for

the fake of the pleafure, I could forever bear that pain. But hark ! what fliout is that ? It feems the fharp key is

again upon the wing towards heaven ; jealous, perhaps, that we pay too much deference to his rival : he not only
defires, but commandsns to join in fuch exalted ftrains at thefe. Rejoice in the Lord, a?id again I fay, rejoice, clap

your hands all ye people, fhout unto God with the voice of triumph ; God is gone up with afhouf., the Lord loith the found of
a trumpet ; fmg praifes to God, fmg praifes, fing praifes unto our King, fmg praifes. What an ecftacy ofjoy may
we fuppofe the Royal Author to be in when he compofed this Pfalm of praife ! perhaps it might be fome fuch ftrain

as this, that expelled the evil fpirit, and I wifti it might expel fome of the evilfpirits in thefe days, who are averfe to

hearing God's praifes fung, in fuch a manner as the Pfalmift has here pointed out : but I would refer fuch perfons

to King David, for their character, who fays, they are like the deaf adder, who floppeth her ear, and will not hearken to

the voice of charmers, charming neverfo wifely. But to return, you fee the extreme difficulty, and altnoft impoflibility

of giving the preference to either of thefe keys, both of which are fo agreeable to our natures , and are fo excellent

that

• I take this opporftinity to make this remark, viz. tlie impropriety of fettlng a Hallelujah\n a flat key ; the reader msy obferve, that the import of the
word is, Praifeye the Lord —Qu^ery, is it rot very inconfirtent to praife the Lord, in tones which are plaintive and prayerful f for certainly the words and
Ihe mufic, mull contradidt earn other. N. B. This errour I confefs myfelf guilty of in a former pubjication, but upon more ra*tiire reflsdtion, I heartily

vk ifii it were in my power to erafe it.
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that they feem to excel each other ;
* for when we are jufl about to declare ourfelves in favour of one, the other

comes and pleads its own caufe fo powerfully upon our nerves, that it not only daggers, but fometimes fets us quite

befide our purpofe ; for the one is fo fublime, fo grand, and fo majeftic, t the other, fo foft, fo foothing, fo pathe-

tic ; in fafl, the key which comes laft feems to be the beft, and generally leaves the greateil impreflion. Hiftory

gives us an account very fimilar to this in the Life of Alexander the Great, viz. that while he was fitting at table

(calmly and quietly) his mufician would ftrike upon a majeftic ftrain on the fharp key, founding to arms, to arms, to

arms, in fuch animating and commanding founds, that the king being filled with martial rage, would ftart from ta-

ble, draw his fword, andbe juft about to fally forth, in order to flay his enemies, when none were near him ; but c-

ven while martial fury had the afcendency over reafon, the muficians would change the key, and play fuch moving
and melting airs ; viz. Darius isfall'n, fall'ny fall'n, that the king (being melted into pity) would let his fword

drop out of his hand, fit down and weep heartily for him, whofe deflru£lioi> he had been always feeking, and whofe

ruin he had but juft accompliftied. For my own curiofity I have been very critical in my obfervations, and very in-

duftrious in my inquiries, and I find that moft men who are lovers of mufic, are afPefted in the fame manner (though

not often to fuch a degree) as Alexander was ; but at the fame time, if all, who are lovers of mufic, were to decide

the point by vote, I am pofitive the flat key would have the preference by a great majority.

Scholar. Sir, 1 do not well underftand you, for you have but juft given it as your opinion, that the two keys, were

to moft men equally pleafing ; therefore I fliould be glad to hear you explain yourfelf further,

Majler. When I fpoke in that manner, I meant to confine the obfervation to the male fex : but you may take

it for granted, that the female part of the creation are much the greatcft lovers of mufic ; for I fcarcely ever met
with one but what was moreor lefs entertained with mufical founds, and I am very pofitive that nine tenths of them

are

• It is probable that at the firft glance, this may appear inconfiftent, viz. that any two things oppofed (hould be faid to excel each other j but I prefume

(upon fecond thought) all who are judges of mufic will allow that the flurp and the flat key are lo excellent each in its ojvn way, that conlidering them
in this light, thougti fo different, they may (without any impropriety) be faid to excel each other.

•f-
I think it may not be amifs to rank the fharp key (by reafon of its majefly and grandeur) in the mafculine, and flat key (by reafon of its foftneft and

effeminacy) in the femenine gender ; and all indifferent pieces, which ate of no force in either key, may (with contempt) be ranked in the ncutsr.



aie much trore pleafed and entertained with a flat, than a fharp air ; and I make no doubt, but that the mufical
world (if upon reading what 1 have now averted, they fhould be induced to make fome obfervations that way) muft
unavoidably fall into my opinion.

Scholar. Sir, I dont well underftand the tranfpofition of keys, or the removal of B-mi from one place to another

;

I Ihould be glad to have it explained.

Majler. Jn the firft place, Mi is in B, and now the queftion is, where is B ? and that you muft find out by the

cliffs ; and you will find it to be the next letter but two above the F cliff, the next letter below the C cliff, and the

next letter but one above the G cliff ; fo that for inftance, fuppofe the G cliff, to be on the lower line but one, then

B-mi is on the middle line, and in that cafe you muft always fuppofe it to be there ; but if there is a Hat * fet on B,

it icmovcs it to E ; that is, B is then where E was, when B was on the middle line ; and E is removed into the place

of fomc other letter in order to make room for B ; for when B removes, all the other letters muft move with it, like fo

many attendants ; fo that when B is in the place of E, C being always one letter higher, muft confequently be in

the place of F, and A being one letter below, B muft be in the place of D ; fo that you fee by placing a flat on B
the whole fcale is removed either a fourth higher than what it was before ; or a fifth below. The next remove is

efTc6icd by adding another flat, and that muft be put on the place where B-mi is, viz, on E, and that removes B into

the phice of A, and in order to make room for B, A modeftly fteps down into the place of G j and here you fee the

leinove is either a fourth above, or a fifth below : the next remove is by placing anothar flat on A, and that removes

B into the place of D, and this remove is either a fourth above, or fifth below 5 fo you fee placing a flat on the place

where B (lands, always removes it either a fourth above, or a fifth below. The next remove is by placing a fharp on
F, which draws B out of its native place into its own place, which removes it either a fifth above, or a fourth below ;

the next remove is made by placing a fharp on C, which draws B out of F into C, and this remove is either a fifth a~

above, or fourth below ; the next remove is made by placing a fliarp on G, which draws B out of C into G, and this

remove is either a fifth above, or a fourth below : thele are ail the removes of B-nii : and I would have you obferve,

that

* Tlie reafon why B is iJie firf} letter flitted, is, Lecaiife it Vb the fharpeft tone in the whole oflave, and E is the next fliarpeff fore, nnd A \he next, and
fo On as they aie laui down in tl>e rules of" tranfpolitioii : and ihe re.Uon why F is firft (harped, is, becaufe it is the flatteli tone in the wlio'c oiftave, C is the
f.C'^t, G a [he iK'xtj &-C, For it is a inixim will) niuficians t>o flat the fharpcft tones firfl, and fharp the flatlrtt.

1



that by inferting a flat you drive B either afourth higher, or afifth lower ; whereas by inferting a {harp, it is juft the

contrary, for that draws B either a fifth higher, or a fourth lower ; and I would have you take notice that flats drive

B out of any letter, and fliarps draw it into any letter ; for inftance, fuppole B to be on the middle line, then by

placing a flat on the middle line, you drive B into E, then by placing a fiat on E, you drive B into A, then by plac-

ing a flat on A, you drive A into D ; on the other hand, by placing a fliarp on F, you draw B into F, then by plac-

ing a fliarp on C, you drive B into C, then by placing a fliarp on G, you draw B into G ; fo you fee the lall fliarp

always carries B with it, whereas the lafl: flat always drives B from it ; and that is the reafon why flats are laid to

drive, and fliarps to draw. The Poet exprefles it thus :

" By flats the mi is driven round,
" Till forc'd on B to ftand its ground.
" By fharps the mi's led through the keys,
" Till brought home to its native place."

You muftlikewife remember that where Mi is, there is B ; for fa, fol, b, mi, are only other names for (he letters, but
when you pitch a tune by a pitch pipe, you muft draw out the pipe to the key note, without paying any regaid to

ti-anfpofition, that is, if the key note ftands upon the G-foI-re-ut line although G is removed to fome other place, by
the tranfpofition of B-mi, yet it is always confidered as in its native place on a pitch pipe, and fo tire all the other
letters, unh fs there is a flat or fliarp fet on the letter the tune is pitched on, which railes it, or lowers it a femitone

;

thus you fee, that no tune can end on any other letter but C, or A, for when B-mi is removed to any other placs in

the fcale, A is always the next letter under it, and C, the next letter above it ; and I have told you cii'ewhere that } our
tune muft always end one note above, or one note below B-mi, which brings the key always into C or A.

Scholar. Sir, I do not fee the neceflity of tranfpofing B-mi from one place to another, for if the tune muft always
end on A or C, I do not fee any great difference between a tune that is fct in its native place and one that is tranfoof-

ed, and I am fure it would be much eafier for the learner if it was always confined to one place.

Mafier. The tranfpoling of B-mi oftentimes ferves to keep the tune more in the cornpafs of the five lines, than
it could pofiibly be, if B-mi ftood in its native place, and likewife gives a variety of airs. For any one who is ac-

quainted
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quainted with mufic will allow that a (liarpkey (une ending on D, is much more fprightly and exprefTes a fliout bet-
ter than one which ftands on C ; fo likewife, a flat key tune ending on G is more penfive and melancholy, than one
which flands on A, and every letter has its own peculiar air, which air is very much hurt if the tune is not ri'^htly

pitched ; for infhance.if a tune is fet on A natural, and in pitching the tune, you let it a tone too low, you tranl'pofe

the key into G, which is perhaps quite different from the intention of the author, and oftentimes very deflru£live to

the harmony, for there is a certain pitch for every tune where it will go fmoother and pleafanter than it would on an/
other letter whatfoever.

Scholar. Sir, I think I have read in fome authors, that if the performers can found the higheft and lowefl note
in a tune clear, the tune may be faid to be well pitched.

Mafler. There is no general rule without fome exceptions, and I think in this rule there is room for a very great

one, for perhaps in a company of Gngers, one may be able to ilrike feveral notes above G-fol-re-ut in Alt, another per^^

haps can flrike double B in the Bafs ; now can that tune always be faid to be well pitched, becaufe thefe two extra-

ordmary voices can flrike the two extreme notes ? fo far from it, that by this rule there is room to pitch the tune per-
haps five or fix note? too high, or too low.

Scholar. Sir, I fhould be glad to know what rule I am to be governed by in this cafe.

Majler. The befl general rule I know of, is, to fet the tune on the * letter the author has fet it, unlefs he has
given directions to the contrary ; for it is to be luppofed that any one, who has fkill enough to compofe a piece of
Tnufic, has likewife judgment enough to fet it on a proper key. But although this rule is good in general, yet it is

not infallible ; for oftentimes the greatcfl mailers of compofition fet fome of their pieces too high or too low, which
you will foon difcover by making yourfelf niafter of the tune.

Scholar. Sir, I want to know if there are not fome principal or dominant tones befides the key note which ferve

to leoulate the refl ?

Majler. In the firfl: place, you raufl pay great attention to the kty nole, and the found of B-mi which conflitutes

the key note, and caufes it to be either flat or t fharp ; the next principal tone to be regarded, is the third above the
key

Tl:e utility of that little Inllrument, called a Pitch P/fc, is fo univcrrally known and acknowledged, that it would be needlefs for me to engrofs the
leader's line in proving a thing wliiLh is already granted.

t It may not be aniils here to trnre this matter bjck to the fountain head, viz. the cliffs, for the cliffs afcartain the place of B-mi", and B-mi conflitutes
ihx kej note-, and that determines ikc tones above or below it to be either fiat or fharp, according to the Icaie.
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key note, which contains a great part of the true air of the tune, for by the found of the third, we are enabled to tell

whether the key is flat or fharp ; another principal tone is thefixth above the key note, which is either flat or (harp,

according to the key of the tune ; for the^zA:/!/! above A, the natural flat key, contains but eight femitones, viz. from
A to F, which is a flat and melancholy found ; whereas the fixth above C, the natural fiiarp key, contains nine femi-

tones, viz. from C to A, which is very martral and fprightly, and I think is almofl as great a mark of diftindion as the

third • thefcventh islikewifea guide in this cafe, for the fevcnth above the fi'St key contains but ten iemitones, v/hereas

the ftventh above the fharp key contains eleven femitones. Thefourth is no guide in this cafe, for thete are the fame
number of femitones included in thefourth above the flat key as there is above the fharp, viz. from A to D is five fe-

mitones, andlrom C to F is five femitones : theffth is no guide in this cafe, for the fame number of femitones are

included in the fifth above the flat, as there are above the fharp key, viz, from A to E is feven femitones, and trom C
to G is feven femitones : the o^avt is no guide at all in this cafe, for every oBave contains twelve femitones.

N. B. Experience will teach you that great advantages wiil arife from thefe obfervations.

Scholar. Sir, I have obfcrved in a fharp key tune, mod people are apt to ftrike B-mi too fliarp, fo as to make
but little diflin6lion between B-mi and C-fa ; can you render any reafon for it .?

Mafler. I believe it is the power of ^tra6lion in the key note, which is naturally very drawing. A proof of this

you may obferve in a flat key tune, where the note before the clofe flands on G fol, which is a whole tone below the

key ; but it is fo natural to (harp it, that it feems to be doing violence to nature to ftiike it without the fliarp ; and
1 prefame all maflers of mufic, both vocal and inftrumental, will allow this to be faft, and as a further proof of what
1 have airert«d,you may obferve that B-mi is eafy to ftrike in a flat key, and lo is G-fol, in a fharp key.

Scholar. Sir, 1 have obferved that ftrangers who are well {killed in the rules of mufic, do not harmonize fo well

at firft trial, as thofe who are better acquainted with each others voices ; I cannot conceive the reafon, for I always
thought the rule was fo extenfive and infallible as to caufe as much harmony betv/een thofe who never fung togeth-
er before, ?.s between thofe who were intimately acquainted with each others voices.

Mafler. Strangers often difagree about the grace of tranfition, or Aiding from one note to another, cfpccially in

turning thirds, for fome will lean very hard upon the inttrmediate note, and Tome will not touch it at all, but will

leap
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leap from one note to another as they would in a fourth, or any other diftance j but they oftener difagree about the

emphatical notes in the tune, for fome authors confine the emphatical or accented notes to the firft part of the bar,

both in common and triple time, and fome lay the emphafis on the firft and third parts of the bar, in common time,

and fome others let them fall where they may happen, without any reftraint at all ; but it is much the beft way
(I thinlc) to lay the emphafis on the firft part of the bar in triple time, and on the firft and third parts of the bar in

common time, though fbmetimes it is very difficult for the compofcr to accent the bais without lofing the air,

efpecially in fugiiig mufic but if the air can be preferved, and the bars properly accented alfo, it difcovers much
more ingenuity in the compofer, and adds a greater luftre to the compofition, and it would likewife have a tendency

to
* It is an old maxim, and I think a very juft one, viz. that variety is al'ways pleafing, and it is well known that there is more variety in one piece of

tuning imific, ihun in twenty pieces of plain fong, tor while the tones do ni ill i'weetly coincide and agree, the words are feemingly engaged in a nnificaf

warfare ; and excuCe tlie paradox if I turiher add, that each part feems determined by dint of harmony and ffrength of accent, to drown his competitor
in an ocean of harmony, and while ejch part is tlms mutually driving for maftery, and (weetly contending tor vi<flory, the audience are molt luxiirioi;fly

e ntertained, and exceedingly delighted ; in the mean time, their minds are furpriziiigly ai;itated, and extremely fluctuated ; fometimes declaring in favour
of one part, and fameiimes anotlier.—Now the f<.lemn Iwfs demands their attention, now the manly tenor, now the lofty counter, now tlie volatile treble,

now here, riow there, now here again.—O inchanting I O ecftatic I Pufli on, pufh on ye fonsof harmony, and
Difcharge your deep mouth'd canon, full fraught with Diapalons

;

May you with Maeilofo, rudi on to Choro-Cj rando,

And then with Vigorofo, let fly your Diapentes

About our nervous fyllem.

An Ejaculation of Philo Fuging.
Grant I be(eecl) thee, O Apollo, that thcfe thy devotees may never want competitors, and let thefe thy fugers be unanimoufly difagreed, and fweetly ir-

reconcdable.

—

Hark! Hark! hear the voice of reaf'on, wlio in difguife has attended through the whole controverfy, and th\is fiie addrelfes the contending parties.
*' Give over your fruitlefs endeavours, ye Ions of Ccnfonance, and no longer attemjit impoflibilitie";, for we have heard witll oiir ears, and our auditory
nerves have informed 11?, that the author of this compofition has ingenioufly t irncd all j oiir efforts for alccndency into ttie right channel, fo that all

your extiaordinary exertions for fupremacy, has but a tendency to animate and (tiinulate your rival competitors ; thrrefore we do, by and with the ad-
vice ot the author, both counlel and command that (for the prefent) you let all mulical holtilities tubliJe, and it is our royal will and pleafure, that your
thirds ajid fourths, your fixths aad tsnlhs, be refolvcd into the unifoa and octave, -.he twelfth and fifteenth from tliebafs.

By the command of R E A S O N,

The Author, Secretary.
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to bring ftrangers to a better agreement about ufing Forte and Piano, fo that one voice \\roald not be fo apt to fwal-

low up the other, as is fometimes the cafe, when they are at a lofs about accenting.*

Scholar.

• But fays the crific. AIi 1 well, what fdys the critic ? " I think, Mr. Antlior, your precept is excellent, and your praHlce but indifferent, for in

your Nevr England Pfalm Singer, yon feeni to take but little notice ot tither cmphafts ox accent, and vvherhcr the reafon is toujided either upon ignorance
or inattention, I am not able to derermme, but I am rather inclined to ih:iik tlie former." Hark you, Mr. Critic, a word in your ear, hear and be
aftoniflied, and let me alTure you, u(on the word and lionoui- of an author, that what I am about to confefs is neither ambiguous nor ironical, but you may
depend upon my fincerity, when I acknowledge, I was fi;ol enough to cominence aiiiiior before I really imderrtood either ///wr, t:mc, or concord. Indeed,
this from your heart." This from my very foul. " Ainazing, v\. hat co/idefcenn,n is this, in an author of your popularity? But fure, Mr. Author,
you do not intend to rublifh this acknowledgeirent to the world." O, by no mean", as T lold you before, this is only a word in your ear. " But if my
opticks inform me right, I faw this fame coiUtffion inferted, Vfrbatim, in a dialogue bftwren you and your pupil, how then do you fuppofe it poffible to

conceal it from the world, when it is typically conveyed to every reader." Softly Sir, not quite lo loud, if my pu(>il (who is hard by) fhoiild chance to

hear your interrogation or my confelfion, his great opinion of my infallibility, would be entirely dcltroyed, and inliead of refpe^l for my knowledge, he
would, no doubt, thow his contempt of my ignorance, and he might alio (wit!i gicat propriety) exprefs his indignation at my impudence in attempting to

inflrudt him in 3 fcienceof which I have confelfed myfcH entirely ignorant
;
alihongh fuch tenchersare no noi'clty, yet no doubt the ronfequences to me

would be this ; the lofs of my charafter, which would lie attended with the Icfsof my bufinels, and conleqiiently the lofs of my bread ; iht-refore Sir, in

the name of charity, I muftentreat you not to be fo clamorous. " But indeed, Mr. Author, your manner of anfweting my lafl quettion is very foreign

from the niirpofe, atid entirely evafive ; but I am rffolved your equivocation fhdl Hot excufe you from anfvvering this concile queltion. How do you ex-
pert to keep private, what yen have already made pubhc f" I do not intend to have it inf^-rted in the body of the work, but by way of whifper in a
marginal note, and I intend to order (he printer to print it on a very frnall type, in an ohfrure part of the hook, and as near tl>e bottom of the page as

poffible. I fu[>poff, Mr. Critic, I need not inform you that all readeis mav be divided ir.to thrfe twodatTes, viz. the curious and incurious ; the curious
reader, by perufing this work, will (ivithout this information of mine) be lu ly fatisfied that the compolition is both inaccurate and indifferent

;
therefore,

as I tell him no more than he knew before, my popularity will not be dinrnifhed liv this frank confellion ; hut it he has a fpark of generofity, he will be-
ftow large encomiums both on my honefiy and modtfty ; and if he does net (I ftili further coi.feff.) I (ball be prodigioufly chagrined, and confoundedly
difappoiiited. As to the incurious readers (hv way of gratitude) I conlels they are a (ct of people I have a great refpeit for ; becaufe they conftitute the
greater part of n.y admirers ; and as they (eldoni trouble themfelves with marginal notes (im!c(s fonie Type-Mafter-Gtneral fliould be fo illnatured as

to ir)form againft me) they would be none the wifer, and (by this artful evafion) I predime 1 fhill be none the worfe for this honeft declaration And
now Sir, in my turn, I (hall take it upon me (however you mav receive it) to inierroyate you. Fiay Sir, how caine you fo impertinently ofhcious in your
criticifms upon me ? You lyllahle ratcher, if you are but halt lo honefl as I am condel'ccnd ng, voii will ack no a led^e I ha've made game out ofyour »-wn
hand, and heat yon at your own weapons I You comma hunter, did I not infirm you ihat I intended lo difcharge vou from my fervice, and do n,y own
drudgery j and tiow Mr. Senii-crilicj once more I command you to quit my Conlunance, with the velocity of a Demifemi ; and

If y^n ever be fo liardy as ro traverfa my Q^iartas,

Or {core cir your E] tjchords with my Diapafun?,

I (oiemnly prote.f,

By



Scholar. Sir, I want to know your opinion of a fourth, for as fome call it a concord, and fome a difcord, and as I

have obferved it to be very much ufed in compofition, 1 am at a lofs where to rank it.

Majler. I think Mr. JValker is the only author I ever read, who is fo tond of a fourth, as to call it a concord, for

a fourth, fimply confidered, without difpute is a difcord * (at leafl to my ear) though not fo harfh and difagreeable as

a fecond or a feventh, for the harfh found of a fourth may be fo mollified and fweetened by a fifth and an eighth,

as to induce thofe, who are led more by the ear than by the underftanding, to think that the three founds were all

perfeft concords to each orher ; for inllance, let one note ftruck on the F faut clifF in the bafs, another on C faut in

the tenor, which is a fifth from the bafs, and another on F faut in the counter, which is an eighth from the bafs, and
a fourth from the tenor, thefe three founds harmonize altnoflas well as any three founds in nature ; but if you take

away the bafs you mar all the muQc, becaufe in taking away the bafst you take off the fifth and the eighth, which is

produced
By tl»e gravenefs of Adagio, and vivacity of Allegro,
The Forie of my Canon well charg'd with Septi Nonas,
Shall greet your Auditoiy with terrible Senfaiions,

Ard fill you with tr«mor.
I'll beat your empty bars in the twinkle of a pendulum.
By way of Syncopation I'll fcore your compofition,

And with a fingle Sglo I'll clofe up your Chorus
In tacitnefs eternal.

• Alihoufch it is generally fitppofed by philofophers that the n>ore frequent the coincidences the more agreeable the concord, yet Mr. Martin (in his

Philofophical Grammar) fays, " there is fomething elfe befides the freqaenty of coincidences, which conditute a concord," olherwifea fourth would have
;Iie preference to a greater third, which is contrary to experience.

f The utility of Ihp bafs is as confpicuous in this example, as it can poflibly be, for by taking away one note you take away two concords, which were
not only concords in themlelves, but by their joint force ihey converted a difcord into a concord ; and in ordT to illu:trate this point dill more fully,

you may feleit out one of the beft tunes that was ever conipofed, and let the upper parts perform with;)ut the bafs, the nolle wou'd be almoft intolerable,

but, vice verfa, let one of the upper parts betaken oft" and the bafs fubi'tituted in its ilcad, the concert would be agreeable, although it would be diminifti-

ed from a full chorus. And here it may not be amifs to inform the reader that in a concert of four parts, with th«ir oftaves, there is a great number of
chords, or harmonious tones (Iruck at the fame time ; I have heard between twenty and thirty different tones ftruck from the four parts, and their oc-

taves ; but time would fail me to infiff largely upon this fubjeft, for if a man (Briaricus like) had a lumdred hands, and a pen in each hand, the ages of

all men from Adam down to the prefent day, multiplied together, would be too little to comment at large upon this fubjeft, and 1 think I may fafely defy

all the mathematicians in iheimiverle, to calculate the number of coincidences and vibrations which take place atone and the fameinftant of time, for there

is foraetliing magical in it, and out of the reach of human jirf . Dr. Biles expreffes it very bejutifully and emphaiitally in the following Lines,
" Then rolls the raprure thr.jugli the air around,
" In the full maaic mtlocy of found,"



produced by the bafs and tenor, and bafs and counter, and leave only the fourth, which is produced by the tenor and

counter, and I would advife thofe perfons who are fo fond of a fourth, to try this method, and if, after that, they

ftill continue of the iaine mind, I fhall be induced to think that one found is almoU as agreeable to them as another.

Scholar. Sir, I fhould be glad to know whether you have any particular rule for introducing difcords, in mufical

compofition ; I think you fay that you have not tied yourfelf to any rules laid down by others, and I w int to know
whether you have formed a fet of rules in your own mmd, by which you are governed in fome meafure.

Majlcr. Mufical compofition is a fort of fomething, which is much better felt than defcribed, (at leaft by me)
for if I v/as to attempt if, I fhould not know where to begin or where to leave off; therefore confidering mylelf fo

unable to perform it, I {ball not undertake the tafk ; but in anfwer to your queilion, although I am not confined to

rules prefcribed by others, yet I come as near as I poflibly can to a fet of rules which I have carved out for myfelf

;

but when fancy gets upon the wing, ilie feems to defpife all form, and (corns to be confined or limited by any for-

mal prefcription3 whatfoever > for the firfl part is nothing more than a flight of fancy, the other parts are forced to

comply and conform to that, by partaking of the fame air, or, at leafl:, as much of it as they can get : But by reafon

of this reflraint, the lafl parts are feldom fo good as the firft ; for the fecond part is fubfervient to the firft, the third

part mufl conform to firfl and lecond, and the fourth part mu(l conform to the other three ; therefore the grand
difficulty in compofition, is to preferve the air through each part feparately, and yet caufe them to harmonize v/ith

each other at the fame time.

Scholar. Which of the concords is moft ufeful in compofition ?

Mafier. I believe the third is the mod in ufe of any concord in nature, for it feldom comes amifs ; the fixth is

alfo in great requell, but it does not fo often take place between the tenor and bafs, as between the tenor and coun-
ter, tenor and t reble, counter and treble, &c. But in my opinion the oftave to a greater third, viz. a tenth, is the

grandeft concord in nature ; the fifth is by far the fweeteft, but not fo durable as the tenth, becaufe it is fo lufcious

and fulfome that it is apt to cloy, and that I fuppofe to be one reafon which forbids two of them from fucceeding

each other, either rifing or falling ; the fame may be faid of two eighths. 1 believe rr.oft people think that a unifcu

is very eafily ftiuck ; but I would have them keep th'.s truth in mind, viz. if one voice vibratea a thoufand times in

a fecond, and the other nine hundred and ninety nine, they are not inunifon.
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Scholar. Sir, I fhould be glad to know which you think is to be preferred in a finger, a good voice or a good ear.

Majler. A good ear is as much preferable to a good voice, as good eye fight is to a good looking glafs, for the ear

is governour of the voice as much as the helm is governour of the Ibip ; for when I attempt to Urike a certain found,

my ear informs me whether I am right or wrong, and if wrong, whether I am too high or too low ; without which
information, I fhould not be able to fing one tune, nor ftrike one note rightly, but by mere chance, for any one that

has not a mulical ear* is no better judge of muficai founds, than a blind man is of colours, and you may take it for

granted, that any one who has a curious ear, with an indifFerent voice, will harmonize much better in concert, than
one who has an excellent voice with an indifferent ear.

Scholar. Have you ever heard it oblerved what part of this globe is mofl produffive of muficai performers.

Majler. I have often heard it remarked by travellers, that the people who live near the torrid zone, are in gen-
eral more muficai than thofe who border upon the frigid. I h.ive made one obfervation which induces me to believe

this remark to be juft, viz. the blacks who are brought here from Africa, are in general better confliluted for mufic»

than the natives of North America ; indeed nature feems to have lavilhly beftowed on them, all the mechanical

powers requifite to conflitue muficai performers, for they have flrong lungs, they are remarkably long winded, they

have muficai ears, and very melodious voices. N. 13. This remark will not apply to blacks born in this country^

for their voices are but indifferent.

Scholar. "V\^ hat is an Anlhem?
Majler. It is a divine + fong, generally in profe, and although I have often heard it difputed, yet I think any

piece of divine mufic, that is not divided into metre (excepting canons and chanting pieces} may with propriety be
called an Anthem.

Scholar.
* I think we may vvith propriety make a dirtini^ion between thofe wlio (are faid to) have a muficai ear, and ihofe who have an ear for miific ; for any

who are pieafed and entertained wi(h muficai founds, may be laid to liave ;»near for mulic, but before they can ju/ly be (aid to have a muficai ear, they
iiiuft be able to make very nice dillindlioiis.

J I have heard fome obiei-T: to this definition, becanfe it was a partial one, for they fay that all divine words when fet to mufte, may with propriety be
called divine fongs, whether in profe or verfe —In anf^cr, I grant that the remark is very pertinent ; but as words were made to convey ideas, and differ-
ent names were given to different things, for the fake of dillir.guilhing one thing from another : 1 have (for tlie fake ef convenience) diflincuiflied Jntbems
from Pfalm-tunes in the maHner above nieiuioned.

"
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Scholar. Why may not the Italians be deemed uncharitable v/ho fay, thzi " God lovei not him who loves not

miijic ?"

Majler. Becaufe they well know that there are no fiich beings. For as our organs of fenfe, are differently con-

flru6led ; fo our notions of fenfitive things are proportionably various, and this variety gave biith to a proverb

\vhich is common among us, viz '* What is one man's meat is another mail's poifon..'"'' Tlievefore the pfaimodijl hears

miific, in a compofition of church mvfic : The valiant foldiei\ in fhe found of the fife and drvm, in the roaring of can-

iinn and whifJnig of bullets : Thefearful folditr, in the midnight cry of " all is well :" The huntfman, in the found
of the /zorn and C7J)' of the hounds : The flageplayer, in the clip of applaufe : The centinel, in the found of "relief

guard :" The merchant, in the found of cent per cent : The ufurer^ in the found of interefl upon inttreji ; The mifer^

in the found of his double jo' s, vioidores and guineas. To the two laft mentioned, we may add another animal by far

the nobleft of the three, viz. the horfe, who hoars vivftc, in thefound oi his provender, rattling from the j^o/^/c to the

trough. Therefore as mufic is notliing more than .agreeable founds, certainly that found which is moft pleafing is

moll mufical. Thefe things confidei ed ; let us exclude thofe only who are not blell with the faculty of hearing, and
then v/e may (without prefumprion) join the Italians and fay, " God Uvcs not ihcm who love * not vnific.'"

Scholar. Sir, I thank you, for your kind inflruftions ; 1 think I have no more queftions to afk t at prefentjbut

your advice will alvva)'s be gratefully received by } our much obliged pupil,

Mafler.
* I think the Friends are tlie only religious fefl, wlio exclude inufic from ilieir devotions

;
biif, although it is againft iheir principles, yet if is not al-

ways ni;aiiift their conflitiitioiu ; which (tiraetinies cccafions th^ir ^citing behind doors, or inider w indows, to gratify an itching ear—which they happened
to h: born with. One uf ih s feot was once fo catholic as to all w tuo iif her iieicfs to attend my f( liool, and 1 obferved that flie came almof} every even-
ing, " to fee th.e pirls (afe hon-c," as fiie exprefl'ed it ; a' d wh.it is mod divt rtinj; is, ihai ll'e al'-" ays. came an hour or more before fchool broke ujt, and
that was, as flic fatti, " tu be there in (e,i(on ; " but her pre.tcntions were (o thin, iliey were cm lily (eco I h rough, for if I am not nnich out of my conjeCt ni es,

fhe was as highly emei lained a.s any ot the audience. Ai-.d ) et this woni m wculd never Hck now ledge tint i> ufic was any gratification to her, nor would
flie allow if t(j be pravTfired in her hotile. An arch Wag bruiiglit her a fiddle to play on, (lie refcnied it hudilv

;
upon which he told herthe tollowing (to-

ry. " Once on a time all ihe bealts n.et together in cider for diveificrn, they were all lor malic but ilie Di-xil and the /ifs, chiife which you will."

f Scholar. Farewell l-'receptor I

Majier. Farewell! dear pupil, yciir pertinent intfrroyations, liavc fweetlv extorted n)nny remarks ard digrelTinn^ from your loving preceptor; and if

you are as much cd fied in ihe recejuior, as I was delighted, in tlie coiiveya'>ce ot ihefe broken h:nis and im[)er!fft ideas, the faiisladlion on rny fide will

fully conipenfafe for all my trouble ; and I lake this opporluniiv to lecon-meiid your inquiliir e lurnol mind lo all niy pupils, for the aiiUvcrs edify (not
only the iaierrogitor, bu') all within hearing.
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Majler. I advife you to be neither too confident, nor too diffident, that is, do not be too ready to give up your ar-

gument, when your caufe may be juft and well grounded, and on the other hand, do not be fwallowed up, in felf-will

nor felf-conceit, but let your mind be always open to convidion, diligently enquiring after truth ; for Solomon fays,
*' inJiruB a wife man and he will yet be wifer.'" Therefore you muft never think yourleif loo wife * to be taught, nor
too old to learn ; but be always ready to receive infiruflion from any one ; and 1 hope )'Ou will be able to fay with
the Pfalmijl, "/ have more underjianding than all my teachers.''' At the fame time you mufl not be fo taken up with
the found as to negleft the fubjlancey but ftrive to fing in the fpirit as well as with the underllanding : and Goc< grant

we may fo conduft ourfelves here, as to be admitted into that land of Harmony^ t where we may in tuneful Hofan-
nahs and eternal Hallelujahs, Shout the Redeemer.

THE
* There is a very firiking pafFage recorded in Ecclefiafticiis, viz. " be that h fiat ivrfr udUI not be taught," a conclufive argument that ignoranre and conceit

are infcparable companions. To illuflrate this more fully, take one inftance. In my mufical exciii (ions through the country, 1 became acquainted with

a fuperannuated old Deacon, who had officiated as choriff-r in hi& parifh upwards of thirty years fuccedively. He fiequently told me, that he underftood

the fcalecf mufic perfeftly : and by clofe application and fevere ftudy, he had found out that there was no half tones in nature, but that tlieir imaginary

«xiftcnce was introduced by pedantic finging mafters to keep people in ignorance in order to fieere them of their money. This fame gentleman happening
to be at fome didance from home was invited to attend a monthly Icflure : where, without being defired, he undertook to fet the plalm, which happened to

be long metre. The Deacon ftruck St. Martin's, '« that wont do.'" Then New- Gloucelier— '* nor that." Then Wantage—••never the nearer."

—

He then made an effort to fing Bangor, bijt was fagacious enough to difcover lii» iniftake, by the time her had ended the fecund line. In this interval or
ceflation of found one of the congregation fet Buckland, which relieved the poor Deacon for that time.—After divine fervice was ended, one of his acquaint-

ance interrogates the Deacon in the following manner. " How now ! Deacon, what a man of your vaft abilities in mufic make fuch intoleraUt blunders \

To which the Deacon (bv way of refeniment) made the following reply. " Do not blame me, blame the minifler, for it is vaftly out o( chara^er iu hiim

to give out a long metre Pfalm^on a Le^hireday."

f " where they introduce

The facred fong ; and waken raptures high :

Ko one exempt, no voice but well could }oir\

Melodious p^i t : fiich concord is in heaven."—•Mi'ltom.



THE

CONTINENTAL HARMONY &c.

:S: y^;^ Anthem^ for Thank/giving. Pfalm 148.

Piaifeliim ui ihe dcj-th,



p/aife him all ye angels, praife him, praife him all ye angels, praife, praife Je - hovah, pratfc Je - hovali.

Priife tiie Lord, praife the Lord, praife the Lord, Let them praife the













42 An Anthem^ for Fafl Day. Ifaiah, Chap. ift.

Hear, hear O heav'ns, and give ear O earili for the Lord hatli fpoken, for the I,ord hath fpoken,

I have nourifli'd and brought up















R0'Cky-]V04)k. -5. Words from Dr. WaNs. 49

-d-d—'d—

e

how came they to the

Thofe"glflr'oiis rninds how bright tliey fhine, VVJience all their white ^ How came they to
"

the
^

happy feats of

fz:

I-

—

E=bd
How came they to the happy

rhp hannv

hap - py feats ofi everlafting day.

ev-erlafting day.. How- came, &c.

-e +-\

feats, How came, Sic.

:1

\ How came iijcy to the happy feats, How came, &c.



S:TP^eJ}"Sudbury* words from Mr. John Peck

Here is a fong, whicli doth belong, To all the human race, Concerningdcaih, who fteaU (he breath, And blafls the comely face. Come liilen all iin-

I a

the call, W liich I do make to day, For you muft die, as well as I, And \y,\h From henre a • wa y, and pafs from hence away

3.

1

—

tff

ir.

fs, &c.

fafs from hence away, and I'als, &c.
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Strange that a harp of tliouland

Strange tliat ^ harp of thoulaiidihciifand fprings, and dies if one be gone.

"it" t^z^z~z"*izzzt— *i
Strange tl at a liarpof thoufand brings (hould

" ^ ^ Strange tliat a liarn of thoufand ftritigf, Should keep in tune (o

^ firings, SliDuld keep in tune fo looi^, fliould keep in tune, fhould i<c,-p in tune fo long, fliould keep in tune fo long, flionid

firings, Should keep in tune fo long, Strange that a harp ot thoufa'id (tr:ngs,Shjuld keep in tune, fliould keep in tune (o !o

|keep in tune fo long,

^

fho^ld keqi in tune fo long,' fhould keep in tun? fo ^
lon>^^ fliould

lon^, fctran^e that a harp of thoufand finr.jis,Should keep ia time fo long, flujuld^keep in tune fo iongj Ihoidd
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keep in tune fo lonf; , Strange that a harp of thoufand firing;, Should keep in tune fc hjn^, lo long, fo

in tune lo long, Strange that a harp ot~lhou(and firings,Should keep"in tune (o Jo -

^

- - - -

^

Our life contains w tlioufand Tprings ard dies if one be gone, Strange that a harp of

long, fhould keep in tune fo long, fhould keep in tune fo long, &c.

hnufand ffriiig?,Should"keep in tune fo long, fhould keep i n tune fo Song, (o long,Strange that a harp of thoufand firings, Should keep in tune fo long.

• ng, fhould'fceep in tune fo lo"g»

long, Strange that a harp of thoufaniS String s. Should keep in tune fo long

Straii£«that a harp ot thoufand firings, Should keep ia tunc,fliould keep in tune fo lun£>





^6 Crofs-Street. v/»rjs f,om Addiro!?.

The Lord my pafture (hall prepare. And j'sed me * ith a (licpherd's care, Kis prefence Iha)! niy wants Tiipplj', And guard me with a walchful e\'c.

^^^^^^^^^^^^^^^^^^^

i:gzz^p±:I:-~T«pzpr:f.5??:;

-J _-i — J. |„,5 '--btl kal— -*- '-V-ijessi^ ob*!—' bw. t-
— •'--^ l^--^SM«H-iB»«l—' iti^^— rZl — »1—

—

^gz ETf|zg^p|:f^^^

^

nr.oncUy walk he &ali attend,,^ And all rny a:iidiiight heurs^ defejid, And all my> &c.

IS:ze:-f?:

i~i— _





ment ourfwells our tones retinc, perloi mauce oiirb the glory thine, ice.

formance ours the glory thine, the glory thine,the glory thine, Per - formance ours the glory thine.

tones rennc, Ptrforoiance ours, &c.

Bellingham. words by Dr. waits.

-i^-2r-P-+

Begin my tongue fome heav'nly tlieme, And fpeak fonie boundle(s tiling,The mighty tvorkt or mighty nxme, Of

:szp:iz:





I



Egypt. Words by Dr. Watts. :S: 6i

Come Tee fhe worder.r, fee liic wonders, fee wondeis of our Gort, How glor'oiis are his ways, in Mofes hand

In Mofes hand he

In Mofes hand he puts his rod, And

In Mof«s hand lie puts his rod, A^nd cleaves the frighted
"

fcas, ^And clcaves^^^ighte'd feas, and cleaves the frighted

— ^^-p- — — EMMMM.—
puts his rod. And cleaves the frighted (eas, and cleaves the """frighted feas, and cleaves the frighted fea*, and

hi s rod and^cleaves the ^ "frighted feas, and ^n^^eT^tii^ ^^^^i^^hted Oh " fea^,

the frighted feas, and cleaves thsdeares trighted feas, ar.d cleaves aiiti
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Teas, cleaves, 1

Etc"

..1 .. .,

tfl

:S:

and tieavts, Sic.

^Iliiiiliiiii
cleaves the frighted leas, and cleaves, and cleaves tlie frighted feas, anc^

'come fee the' wonde rs of eiir God, How glor'ous are his ways, In Moles liaod he puts his rod, An^ ^cleaves, tec.

cleaves, and cleaves Irighted feas, and cieavcs, and cieaves, and cleaves the, Src.

Revelation. Wordsby Dr. Watts.

Let all (he heathen writers join, fo form one pertedt book, j Great Gjd if once coinpar'd vriih thine, How mem their writin



:S:
^ ^ ^

63

Ho<v mean rheir writings look. Great God if

e-p-T-B —-—

1

look.

—e- 1*1

i
1

1
iffij

I
MM

1
1
I

f
I

Mil

Great God it once compar'd with

How meun, hojv mean their writings look, how

How lifiean their writings look, how mtdn, how mean their writings

iMire, Great God if once compar'd w^h. thine, &c.

* ML*

thine, how mean, how nieaii, their wrilijigs- iotk, ho-w me^n, how me.i:i xheie writings loU:

mean, how nisan their writings luok, hovv mean, Sic.

iook^ how msaii tiieir look,
izQz:

I



Now /hall my inward joys a - rife, And biirft info a fong. Almighty love infpires niy heart. And pleafure tunes my





66

4S
Thomai-Tcwn. Words by Dr. Bile*.

r?i:z|E:izfc:r^^p~^z3:ssrz$z:p

Great God how fraJ[ a thing is man, How fwift bift minuta* pafs, His age coHtrai5ts within a (pan, He blooms and dies like grafs.

z:t:r:zt^tzfet^!r:trf::iprfir

:S:

And niwii nvy manaents thus decline, Aud muft I fink to deaths To thee my fplrit I refjgn, Th*u maker of my breath.

— -»—I

—



St. Enoch. For a l^hanlifgiving^ after a ViSiory. 67

ill
Sinp, Sing to the Lord a 'lew made long, ^^'llo wondVoua things lus done, who woiidVous things has done, wlu) wi nd Vons wond'rtius things has done»IS things has^

, .

/

.^^^

Sifig, Sing to the Lord a new made lon^, Who wond rous, who wond'toiis things liai done, who woiid'i ous, wond'roiis things has done

ipziiiil^SlkS
o'ng, 'iiig> fing who wond'roiis, who wond rous, who wond'roiis t+iitigs has done>who wond'roiis, who wond'rous, who wondVoiis t+iitigs hasdone>

Sing, Sing, te the Lord a new made lbi»g, Who wwKi'rous, who wondVou* tliiiigs has done, wlio wpnd'reus things has done.

:S: :S:

witli his nglit hand asd^io'.v su-m, the conqueft he has w'or'th^ conqueft he has won.

iillgiiigEgiiiiiiii^iiiig
with his right hand and lioly aim the conqitert he has won, &c.

ifith his right hand atid ho - ly arm the conquest, the conquelt, the conqueft the conqueft, &c.

^ With 1)41 riglK' h<>«d and hul^ ari« tiic cenqueft, tiisconqueft^ the conqueft, the couqiteft he has w«r, itQ,
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^

Morning Hymn. :S: words by Dr. Watts.

Once more my voice thy

thy waking eyes. Once more my voice thy tribute pay to him thatOpce more my foul the rifing day (alufes thy waking eyes

Once more my voice thy tribute pay to him that ro-

tribute pay to him that rolls the Ikies,

Once more my voice thy tribute pay,

T

o him that roll* the fki-

r-^ «N 1 i

rolls ike ftjies, Sic. that rolls the (kies,

lis that rolls the fk\ti.the ikies,

^

^^T^^^ ^^^^^^^

es, (• him tbat ro^Isj



What if the faint muft <jie, And lodge among the tombs; He need not mourn he fhal) return, Rejoicing as he cpmes. T h»ugh



70 :S: An Anthem, For Thank/giving^ Day Morning,

I.

Sing praifes, fing praifes, fing praifes to the Lord O ye faints of his,

for his wrath endures but a moment.

:fi:

IZIZ'-

life forever - more, is

and in his favour, in his favour, in his favour is

t«l'^$swra1h endures but a titoin«nt,







life,^
^

is ''^^ fore^er^ore,

^
is lite forever - niure, and in his favour, his fdvour is

life, is ^ lite, is iite, is life forevermore and in his favour, his fjvoiir is life, in his favour is

_^ p-Tp- T-^- T-ra i
• ' ^21^ I^.

^

for - ever - more, is life, is li^^-^
for - ev

lite, is life for - ev - er -

Heavinefs may endure for a night but joy bu^

may indure for a niglit fcut

life, is life, is life farevermore

gz^pz^rp:^^: :g;:i|Pzg|pZT-®-T

—

life it life foievsrniore, forevermore.

fe, &c. may endure for a night but joy but

more, is life, &g. Heavinefs may endure for a Riglu,



74 :S:

Joy, but jo)' Cometh the morning, but jov cotncth in the niorniivg, hut joy, hut joy, ^ut joy, but joy cometh in the morning.

^

joy coaieth in the morning, &c.

joy, but joy, btit joy, but joy, ^c.

J^J^eyftlQUth, Words by Dr. Watts.

Shall vfc go onto fin, Brcaufe thy grace abounds. Or Cru-ci-fy the Lord againy And open all his

_ _ _ _





y6 An Anthem, Solomon's Songs, Chap. 5tli.

I am come into my garden ray fitter my fpoufe,

I am come into my gard«n my fitter my fpoufe.

I have

I have drank ray

I have eaten my honeycomb, my honeycomb with my honey,

gathered roy rnyrrii with my Ipice,

^Tr*-i



eat O friends a - biindanlly, and drink O Friends a - bundantly, and

winev»ith rny rjiilk, car, eat, O Inends, drink, drink O rnends, car, ea*, ear, eat U tnenas a-

eat, cat, eat, ^ eat, eat,

eat O friends a • bundantly, a • bundantly, abundantly, and

drik O triendsa - bundant - ly,

^^"^
^^m^^ O friends, eat.

eat O friends abundant - ly, eat O triends abundantly, drink O friends abundant - ly.)undantly,

I

e>t abjindantly, a • bundantly, a - bundantly, and tat a • bundantly, a - bundantly, and

ttkk O friends a - ^bundantly, cat, sat O fiknds, eat, est, dnnk, dmk O friends.











2 Gilead. „. words by Dr. Warts
lot

A fov'reign balm tor ev'ry wound, A

Salvation, oh the joyiul found, "Tis pleafure to our ears, A lov'reign balm for

A fov'reign balm tor ev'ry wound, h. cordial

A fov.'reign balm for ev'ry wound, A cordial for our fears, A
I 2

cordial for our fears, A fov'reign balm tor ev'iy wound, A cor dial, &c.

ev'ry wound, A cordial for our tears, "a fov'reign balni for ev'ry wound, A cordial for our fears.for our fears.

I 2

for our feart, A fov'reifjn balm for ev'ry wound, A cor dial, &c.

fov'ie^^balm for <v'ry wo^d^^ cfer - dial lor ^ur fears, A cor - dial &c.





84 An Anthem, Pfalm 44th.

Suitable to be fung on the anniverfary of our Fore-fathers' landing, and for ThanTcfgiving.

Wc have heard with our ears, and our fathers have told us, We have heard with our ears, and our fathers have told us, have told us, our







87

To ftioct,^ to flioot, to ftooi at tlie righteous privily,
"

to fhoot ^t th« righieou* ^j^^ily,

bent their bow

:S:

^.x.^

O Lord we acknowledge we have fnuied. O Lord we acknowledge we have finned, O

e acknowlfdf;e we hare finned, we acknowledge we have finned, we acknowledge we have finned,

O Lord we acknowledj^e, we have finned, we atknowied^'p, we have finned, we acknowledjie v.e hav;?
'

finned, before'



Lord we acknowledge we have finned before thee and are not wortliy, arc not worthy, we are dec.

we acknowledge we have finned, wc are not worthy, we arc not worthy, we are not worthy, not worthy to be called thy children

ihec arid are not worthy, are not wortliy, ^re not worthy to be called thy children," we are not worthy Sec.
"^^^ ^

hear lu, hear us, hear u$» hear us from heav'n, and when thou hear'fl forgive and when thou hear't forgive.











:S: 93

(or fhis caufe 1 will give thanks, and ^r^ife^ hi* Iwly^"
^

name," praife yc the

tfiaoks and praife his holy nanif, and praile his holy name, praile ye the

d-F-2r
praife ye the

'praile bis holy name, and praife ^ ^
^

^ ^ "^taife thou thc^

thankf, and praiVe his holy nanie, and praile ^ his &c.

Lord the Lord's name be praifed, praifed^t^e L^d, the Lord's name be pr^fed, and let all the people lay aaie-

Lord O my foul, praife ye the Lord ^^^^^ - ie - lu - jah, for this caufe I will give ^han^s

Lord, the Lord'i name be praifed praife ye the Lord the I ord's na..ie be praifed Hallelu - jah, halle - lu - jah,

Lord and all that is witUia roe, praile ye th« Lord, the Lord's name be praifed, for this caufe 1 wiU give thanks,









ISniitrfal |&raife : An Anthem, for JhankfghingDay, taken from Pfalm 149, &c.
97

O praife God, O praife God, O praife God, praife him in liis holinefs, praife him propagation, praife him vegetation,and let your voice, pro*

-e- -e-

claim your choice,& teHify.to (Tanders by,with ardent fire, your firm defire, to praite, praife, praife, praife, praife the Lord.

N
Let the leading baft in-



98 Anthem. Continued.

Let the treble join thechoir.

Let the coiinier ftill be high'r, until all tlie parts have join'd the choir,Let all agree and join with me, to praife, praife,

Let the tenor catch the fire, and (pecify their firm dt fire, until all the parts havejolH'd the choir,

igSiil

fpire, and ftiiniilate with ardent fire, Arden', ardent fire, until all the parts have join'd the choir,
^-cfT--

ipraife, praife, praife the Lord. Shout ye hills and fing je plains, tell the earth Jehovah reigns, found the trumpets, beat ihe drums, tell the



Anthem Continued. 99

roll the drums, roll ^ the drums, found the trumpets, roll the drums.

earth Jehovah comes, Sound the trumpets, roll the drums, found the trumpets, beat the drums, beat, beat
,
beat, the drum,

roll the drums, found the trumpets,- beat the drums, beat, beat, beat the droms.





Anthem. Continued, lor

fign, young men and maids, old men and babes, u - nanimoufly join, let all agree, and join with me, to praifc, praife.

-P^F-- --P-P-+-e-"

praife, praifc praife the Lord, Let the organ ftrike a chord, and found the praife of lubal's God, let the organ ftrike a



I02 Anthem* Continued

Praife him on the harp and lute and let not a - ny firing be mute but

r-^

chord and found the praife of Jiibal's God,

:§i=iz :tzzz
:tzfz

all agree and join with ine to praife praife, praife, praife, praife the Lord, Hark: hear the fheep how they

=?df:?zjIJE:;|E:J:5lIf



Anthem, Continued. 103

bleat, and laund, found, found, (ound and found tlieir maker's praife, their voice for fliiine and catch the flame of u • ni - ver - fal



Lord a - men^ a- men, Halle - lujah, A - men, a - mem, a - men, a-men, Halle - lujah, halle - lujali a - men,

\













1



the Lord t;ave thcwor ', the

and how fliall they preach except iliey be lent. ilie Lord gave the word, the Lord gave the

^thc Lord gave the word, tlie Lord gave the word the

out a preacher, the Lord gave the word.

Lord (jave he word, and

, - ^ "
E,— — -^t

Lord gave the word, and

preachers, the Lord gave the word, tjie Lord gave the^vord, t
' ^

"

worrd, and great was the company of preachers, the Lord gave the word, tjie Lord gave the word, the Lord gjve rhc word, and

IsiiiEiitegliiilip^iliSlfiili



I I z

\



^ _ _ jS: ^ 1^3

peace, peace be o^ earth good will towards men. Sym. to itttroduce B flat. The great high

iiiii
^

"

" '

/f^^^ iJ^^^ high prie^^^ the

^ ® The greai^liigh priefl'the glo'rous wo^k the

The great high prieft the glo'rous work has done, and ftiouting, &c.

priert, the giu'roiis woik hat done, and Oujuting leraphs, ftjotitiiig feraphs, feraphs l>ear him to his throne

e-

glo roil* woik lias do'ne, and' fhoutiHg If raph^. flioiiiing f^rapli<, flionting lerap(is bear hina to his throne.

glo'rous work has done anU ^^^^ ^ ^
"

^

'

ting fcraph* bear him to his throne."
'

TJ^^ting fcraph* bear him to his throne.



I







u4n jl?tthe?n for ChriJiniaS, words from Luke zd. and elrewhe*e. 117

Hark ! Iiaik I hear you nut, lurklhaikl Iiear you iioi, hear you not a clieerful noife, &r. make ilie liearens ring vMth

:S:

.0. a cr.eeriui noiie wnxii, arc

^"^^
'

fee vvliere lij;"lit (i^rs bri;;lit angeis fly, <j<:c^

-I

—

fee vt I'^ re li; li

I're wliere li^lit ftdfs briglit liri^lil Jtigels d* ^c.

— C—

fee_
^

wlifre lijjjir (f I s br';;lir angels fly a

(ee viiierc lijjlit (iars brigliC un^els
N. B. S:t thib piete one nole lower.

e— Q—
fl/ biiiiht angels fly



\





And fiiddeiily there was with (lie angels a nniitiiude and fuddcnJy there

rr^tiiiide,
;_

'^^^
^

^
^

And fuddenly there was with the angels a iTHiJtiiiide, a iiiulmiide

witli tl'iC^ angels a n

^

fuddenly there waVwiih the angeU a multitude a

'

imiltitude of the heav'nly hofts, tlie heavn'ly hiH
~

was with the angels, &c. ^

'

And luddenly there was witli tl',e angels a multitude, a multitude, a multitude of the Iicavn'ly

—e-+—

j
ot tlic heav'niy hcfls,^ a multitude a ^"'^

''^'^ hofis, ai)d the'y w ere piaiiuig God, and ibey \''ere praifing

I y



121



I















:S: 129

{\*€<ii, 'Tvveie you that pifll'a ilie vengeance down, Upon liis guiltlcfs head, Break, break my heart. Oh burft mine eyes and let my lorrow bleed.

Obferve tl»ai this lunewill contain four veifes.

Broad CcVe. :S: words from Dr. Watts.



like a fhootmg, (liociting, fhoutitig, liXe a (hooting, ihuot . ing, ihootiog (hwting.

fliooJing, fhooting, fliuotiiig l.ke a flioofing, (houiing, (tar or like j fliooting ftar or

j
liar. Swift as an Indian arrow flies or like a (hooting, (hooting, (hooting

^ Switt as an Indian ar - row ^les or like a fliooting " " '

' ^--^^^
Swilt as an Indua

fhooting like a fhooting, (hoot - ing (iar.

11

like a (hooUiig, fhooting, ijlooting, like a ihooting (tar. Swift as an Indian arrow flies or like k (hooting ftar.

ftar, or like a fhooting. (hoofing ftar,



Deliverance^ An Anthem, wor^t from fumiry fcriptures, &c. 131

I will Iov«thee, I will leve thee O Lord my flrcngth.

In my diftrefs I called to the Lord, and cry 'd unto my God and he

Chorus. Soft.

he»rd my tolcf Ouf of hh IcoipTe, and my try rc)i6l)fd the «ir of my God,







See Choyus.



135

hey were too llrong for me. Then I wounded them, Then I wounded them that they were notable to rile.then they cry'd,then they cry 'd,then they

Zt

Then I wcMinded them,

cry'djfhen they cry'd,but there was none to hear (hem. they cry *d unto ih« Loid»lhey cry'd unto the Lord bai be gave llwna bo anlwer. Then 1





Hal - le - lujafi, praifethe Lord, Amen, ani«n,

-'—
/tfCf f ffTrfiffi 'I'l'i^

men, amen, a - men, Hjlle - lujah, Halle - lujib, praife the Lord, >lallehijah,

"njah, priiifc the Lord, a - men, amen.lujah,

a • men. amen, a - iren, hal-le-Iujah, liaJ-lc-lu-jah,
:S:

praife, praife the Lord,

hallelujah, hallelujah, praife,

praife, praifa the Lord,

praife, praife, praife, praife the Lord, praife, praile tlie Loid.

pratfc the Lord, "praife, pTaife,^pr^ife. praife the Lord,

iliiiii^lito^liiiiSiiill^^
Hallelujah praik, praile, praife, praiCf»

s



138^
Variety.^ without ^ethod. A Pf^lm^6o.

llligliiiigHSiglgglil
O God tlioii haft been difplsafed, O God thou haft been dilpleafed, O God rhou haft been diT-pleaf-e4, O turn thee, O Kirn thee, O

O God thou haft been difplcafed, O God

turn thee unto us again, O turn tiiee unto us again. thou haft niov'd the land, and difturbed it, ihtnj haft mov'd th«





140

triurij'ii, niay triiimj-I), may triuicph becaiife of tliy truth, therefore were thy be - lov-ed de-liv-eT«ed, liear us hear us

'dear us, lie.tr us, hear us, O help us, O help us, O iielp u^ with thy right hand and hear us, hear us, lielp us with thy right hand, and hear us,

\





I





Halle - tujah, hsUe - lujah, haile . lujah, Welcome, Wffcome bleeding Lamb.

(biiae. HaHe - liijah, haHe . lujah, halle - lnpS Welcome bleeding Lamb, welcome bleeding

Welcome, Welcome bleeding Lamb, Welcome







147

pTZ§=5=7:^E:p:5"=f=:=r:

"— t—r-

—

Tlien will the Lord

-a—
be jealous for land and

lieav'n tliou kin^ of faints, O let ihmc aid be f'gh.

Then will the Lord be jealous for his l^nd, and pity ^

'J hen will il-.e Lord be jealous for his land, and

f'ir;^ his l e plf, ^d '""^
-

behold, bfhoiil ^ ^ no more, no mrire, no more,

land, and p.ty his peop'c, and fay behold your Phar'nlii ai.d Arhans and Ahahs are no moie, no more no more

people, and (ay^^^Heho^d be - hold, behojd^
''^ ^ ^ ^ '~n)ore,'' no more^ 11^0 more.

pity hi* people, and fay, behoW behold, no moie no isare. Yea tlie





149

^

^ ^ ^
^

^'""^ America,

tisfy'd therewith. fliout, (hour,

^
fho-fatisfy'd, I'C Tatisfy'd, be (atisfy'd therewith.

Be glad then Amer - i . ca,

ca, fliout, :|); fhmit^fhout and rejoice, (hunt,

•fliout, (hour, (hour, fh^JT^^^

iid rejjice, (hout, fliout and rejoice, ^ilT^u"^^^

Be glad then America. be glad then America, fliout, ihout, and rejoice,

ftiout, <hou
, (liuur.

ut, be glad then America, (hout and rrjoice, -fliout, (hour, (hour, fliout, fliout, fhout, fllUllt,

(hour.

9-
-1

1
II

1
11

l_LI

1

1
1
1

nil

1

1
1

1

joice, be £l ad then America, fliout, and rejoice, ftiout, Aiuut, ftout and rejoice, iluui,

I-
Iho.

(hout aiio le



^holl^, flioiit, fhout, fhoiit and rejoice, Fear not O

(hoM and rejoice,

-l- >-|»<al ^!

rtiout, and rejoice, rejoice, (bout,

ut, fhout, fhout, fhout, (bout, (hour, (hoiii,

and rejoice. Fear not O land, be

and rejoice.

joice, flioiii, fliour, fhout, flioiit, flioiit and rej^ryice, fh.>ut, FtarnotO land be

joice, rejoice, fear not O land be gla d, be glid. he^ glad, beland be glad be glad and re

glad and re joice, rejoice, rejoice, fear not O land be glad, be

fear not O land tie glad and re joice, fear not, &c.

'j;ladandre ^ *^ ^^joicc fearnot O hnd; fear not, " " ^ •
^









1 54 ClarimcnL A Hymn for Eafter. wor^s Anon.

Arife and hail the facred day, Ca(t all low cares uf liie away, And thoughis of reeaner, tilings. This day to cure thy deadly woes. The

' 1 f- ^ ^ ^ f

f»n af rightcoufaels arofe, With healing in liis wings. The fon of righleoufnefs arofe with healing in his wings.

Wing5, with healing inJfis wiegs,,&£,.













I

\





I 62 ;S:

tliem whereof ilieyare glad.

the Lord hath done great things for them whereo f ihe> are glad, ilie Lord hjth done gres

the Lord hath done great things for them where they are

the Lord hath dyne greui things for them whereof they aie

glad, ice. ^ ^

^

^ ^
~

^ ^

^

I
things for them whereof they are glad, the Lord hath done great things for th^m whereof they a^e glad. Turn again our captivity O Lord as the—

1
' 2

.i L

lliem whereof thry are glad,glad, the Lord he haili done great tilings for iliem whereof thry are glad,

:pEi:iEEe:J=iEl:T





164 S:

tears, (itall reap _ in fliall reap, (hail reap, (hall reap, &c.

reap, fhall reap in for they that fow in tears rtiall reap in joy.

reap, &c. (hall reap, fhall reap, fliall, &c.

joy, &c.

zhz:

for they that kjw in tears, &c.

T'he dying Chrijiian s lajl farewell, spoken in the tenor.

Fare ysu well,

Fare you well,

My friends 1 am going a long journey never to ieturi)^ Faiewell,





i66

joys that never fade, Where pleaTiires dwell for - ever more and joys that never fade, and joys that newer fade, and

dwell forever more, and joys that never, joys that never fade, Where pleafiires dwell for - ever more and j )ys that never

never, never' never, never, never, never, never fade, that fiever, never fade, that never, never

plcafures dwell for. ev - er more and joys that never, joys that never, never, fade, that never, never fade, where

^^^^'3 that f^ver, never fade, where pleafures dwell "forever more and joys that never fade, that never, never

' dc, aiid joys that never fade, Where pleafiires dwell forevyr more and ji>y's that never never fade, where pleafiires

r.id , that never, never fade, and joys that ne^ r, never fade, that

pleafures dwell forever more and joys that never Ja^e, that ^ever, ncrcr fade, that never, never



167

fade, and joys that never fade, where pleafurrs dwell foreverniore, and joys that never fa -

never, never j"ade, tkat never, never fade, that never, never fade, and JO

fide, and joys that never fade, and joys that never :H: :l|f fade where pleafures dwell forevernnore, and joys that

de, and joys that never fade, that never fade,

j.)\s tliat never fade, and joy that never, never fade,.

I
- oy \hzx never :B: ^||;^^ "fadF. ' My^^riends I ai^ftimmon'd to appear at the great tribunal,

fa^e^ and joys tbttt never, &c. ^ ^^--^
^



i68 :Si
Affettoofo.^

Fare you well my friend, Languilhing. and God grant we may meet in that land of

Fare you well my friend,

Affettuofo. Miniim beating.



J^eW-PlyfftOUth. words by Tate ana Bi-ady.

Suitable to be Aingon the Anniverfary of our ForefaThers' landing in New England, Nov. aoth. Anno Dointfti 1620.

O Lord our fathers oft have told, In our attentive ears, The wonders in their days pcrform'd, An d efl - der times than

theirs. How thou to plant them here didft drive The heathen from this land.

Dif - peopl'd by re - pealed flr<^et| Of
Jfir RoUfc ye Yi^lciesand ceJibrate this Anniverfary) and do not (ky on the sift day of November, ' I forgot what day it wa« yefterd/i/.*



170

i fihy avenging hand, of thy, &c.Dif - peopl'd by repeated ftiokes, Ofihy avenging hand, of thy, &c.

Dif - peopl'd by repeated ftrckes, Of thy avenging hasd, of iJiy a - veng - ing hand.

^-^ifT

peopi'd by re - pelted (irokes^^ thy a - venging }iar\d, Dif - peopl'd by repeated (I rukes of thy, &c.

thy avenging hjiid, Dif - peopi'd by re - peated ftrokes of thy avenging lianJ, of thy, &c,

ViEtory , words by Dr. Watts.

SiiSSiiiliSiiiEll
confound the foe, &c.

To thine a[lmightv arm,^ Wc owe the triumphs of the d iy, Thy terrors Lord confound the foe and melt thei'r flrengt^'a-

confound tlie foe, &:c.







^ _:S: ^ 173

^ ^
^

Their found is gone into all lands, "^eir^found is gone

jfpeech nor language wh^re their voice, rs not heard. Their found is gsne out, their found is gone out iii-

Their found is gone out, their found is gone out, their lound is gone out in«

Their found is gone out, their found is gone out, is g»ne out in - to all lands, in-

The fbtutes of the Lord are right and rejoice the heart, and rejoice the heart, and rejoice theto all lantis,

I 2

1^;

> 2

:zifc:i:dxt:a;J



hearr, and rejoice, and rejoice, and ^ejoice ihe heart. Let tlie

Let the words of my mouth and the meditation of my

j

mouth and the meditatioH ^ot^^ heart be all ^ ways accept - ed in ^^hy fight ^ Lord my flrength a^d" ray Re-

Let the words of my mouth and tlie meditation of my heart be alhvays accepted, be allways accepted in

words of my mouth and the meditation of my lieart, the meditation of my heart be allways acceptec* in thy fipht

heart be allways acce|>t • ed in thy fighr, O Lari aiy iliength, O Loid my Arengthi



»75

deemer, O Lord my (Irength and my Redeemer, O Lord my

thy light O Lord my flrength and my Redtemtr, be allways accept - ed in thy iight Lord my (Irengtli and

O Loid my ftrengih and my Redeemer be allways^ accepted, be ^allways accepted,^ be ^iuways accepted " in thy

O Lord m"y (Irength an4 my Redeemer, Let tlie words of my mouth and the meditations of my heart be, &c-

:S: :S:

(irength, O Lord my ftrength and my Redeemer

m\ . le .my Redeemer O Lo rd t^ ftrength and my Redeemer. HdleUijah, hallelujah, hallelujah, ^ „.

fight O Lord my flrength and my Redeemer.

"
^







178

Awake lute and harp, I myfelf will A-

mm
glory, even with my glory, even with my glory,

Awake, A - wake lute and

Awake,

t2—
Awake,

Awake, lute and har-

a" • 'wake. Awake lute and

wa ke, I mylelf will awake, I myfelf will A - wake will A - wa ke, I my.

harp, I myfelf will awake, I myfelf will Awake, will awake, I myfelf will awake,

p, 1 my - felf will awake, I myfelf will awake, 1 my - felf will awake, will awake

harp, 1 ipyf^f"^ win awake, I myfelf" will awal^, 1 myfelf
^

i^ill aw^kkC; I ^yftlf^



felf will awake, I myfelf will awake, I tnyfelf will aw»ke right early.

lllliislPllgiiiliilHllillillli
wfll awake, I myfelf will awake right early.

And I will fing praif - es unto thte a - mong the nations. Be thou exalted













:8: 185

Teach me the'tneafore of my days, Thou m;*ker of my frame ; I would furvey lifes narrow (pace, And learn how frail I am. A



i86 rS:

fpan is all that wf can boaft, An inch or two of time ; M^n is but vanity and duft, In all his flow'r and prime

An Anthem. Joel, i ft and 2d CPiap. Euitable for Faft.

I—

^

San£tify a faff, call a foletnn aflembly, gather tiie ciders and all the inhabitants of the land into the houfe of the







Blow ye the trumpet, blow the trumpet, blow ye the trumpet, blow the trumpet,

Blow ye tl\e trumpet, blow the trumpet, let the trumpet found, blow ye the trumpet, let the

^
Blow ye the trumpet, blow ye the trumpet, blow ye the trumpet, blow ye the trumpet, blow ye the trumpet,

trmpet, blow ye the trumpet, blow the trumpet, bi'ow the trum- - pet, blow the trumpet^ let th'e

blow the trumpet, blow the trumpet, let the trunipet found.

trmjjtf - found, Lound, let the, Sec. Saniflify a taft, call a lolenui aflembly.

^low the trumpet, blow the tni.npet, blow the trumpet, the trumpet in Zion.
'*

iiNipei found, lonnd. let the trumpet fuund.



















198 Lewis-T'own. words by Tate and Brady.

How vaft muft their advantage be, How great their pleafure prove ; Who live like brethren, And conrc-iu in offices of

'Tis plealant as the morning dew, That fell on Zion's hill ; When God his IJefi: glory fliews, And
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ANTHEMS.
Hark ! Hark ! <&:c.

Hear, hear O heavens, &c.
I charge you, O ye daughters,iScc.

I am come into my garden, &c.
I w ill love thee, &c.
My fric^Jids, Sec.

Mourn, m.ourn, cSrc.

O God, thou haft been, &c.
O God, n^,y heart is fixed, &c.
O praife God, Sec.

O praife the Lord of heaven, &:c. 35

117
42
155
76

164
145
138
176
07

() thou to whom. Sec.

Sanctify a faft, Sec.

Sing prailes, Sec.

The heavens declare, Sec.

We have heard with our ears;

When the Lord turned, Sec.

Sec

105
186

70
171

, 84
160

This tunc ftiould be named Sudbury, not Weft Sudburj'.




