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SONATA.

(SONATA QUASI TNA FAN'I‘ASIA)

Abbreviations: PT Principal lhmne, S’.l‘,vSecond theme, R Return,
T.Transition, C.Cloze,D. Developmend,

Andante. (o\ =s4)
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h YThe shadings we ha\e marked-===- or-in (his movement are not Lo be overdone.
Tl“‘ upper parl through this whole strain Lo he well sustained (he other parts somewhat staceato.

a —====-applies only Lo Lhe sixteenths,not Lo the Jowesl part,whlch must be much sofler.
These trills chou]d all begin with the prineipal notle.
Translation Copy-right. 1878, By Oliver Ditlon&Co.
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a) The lransilion to the Aﬂnqro ehou]d be s0 p]ayed that the Jast measure of lhe Amlantc sha]] be comp]eted :
by the up-beal of the former . . )

. I' Observe with exacl,ness the suddén pzano’e m thls Allq/ro ' . s






sssss

" - .
” . SR [ \ H?- ! ) ” * . 4
. SEETT | i g l - - N
/ 1 .l ! . | RN — \ : R | : ; " ) — . - —
. ?:‘j 3 —— — :
| === = decresc, 7 X
M e O I N . Y AR N T
: ‘ ' j_%_? = = ¥ S——
: ! "“ e e s . & P

Attacca subito 1’Allegro.

& — - o i'l u X — s p - —— = ———1 =
y ~t L - d| jl 1 } 4 l T T
e : 4 4 2/ 2 | : ' ! = ~
"a)ii.z-i'-i;/ S D N I R N G
. 1/'\ = | . '| . | vompres = J T
d - ml 5 T __qﬁ 1 1 j A Y +
3 — i ] - ;lb‘:?‘% 1 . 4 IIIY
LI h/ » 5" 5 Y g% Ft‘-§ 5 e

29913- 16

a; For the proper rendermg‘ of Llus Scheryo iti is unportant Lo know thal. the prmelpa] accenl, fa]]s nol. on-

' measares 1,3,5, !elc but .on 2,4.6, elc 480 lhat the fu-st bar of lhe mO\ ement forms a sorl. of up-beat,name]y,m

-",iume lhus m -l = 4@ — - ' 'ﬁ The lranclllon lo and from (he TI‘lO makes llus especial -
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B) No retarding.
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a) Through the whole Adagio (even al the cresc.f sf‘) the accompanime:t vt be kepl subdued Lo the song in
the upper part. : ' C s S S L
} These marks apply only Lo Lthe two melodious parts;the a!) of the aecompaniment (o be piano throughout.
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3

3) The nol.es marked>are of course. not lo be sharp]y marked, but observed as beginnings of the respecuve figures
b =
t) The commas indicale places where the p]ayer mus( make perceptible the commencement of a new rhy {thmieal
section,wilhoul ils being expressly marked by the composer. This is done by making (he preceding close a lillle
weaker,and beginning again with more force.
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) The sf here refers mainly of course Lo the single eighth nole,yet means also a greater degree of force for
the whole figure,so that the second eighthshall be played about mf, dnd the Lwo noles that follow piano again

as may be seen from the 2 marked by the composer)
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D) other editions{even the new one of Hirtel) have the Bass figure here % being clearly an oversight.
- _ > : o

&) Begin the trill with the principal note.
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Tempo I¢ (ab_-.m%.)
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&) These 3f's refer both toTretle and Bass, in the lalter,however,lo the second sixleenth also in each bar, since

these notes form a progression which corresponds to theTreble and ends at the dotled quarter, A
¥) Like page 50, 1) ' ' ' ' '
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MUSICAL

A TRIO OF FINE BOOKS.

FOR THE USE AND PRACTICE OF

SOCILETIES and CHORUS CHOIRS.

Specimen Copies sent to any address, post-paid, for Retail Price.

For sale by all prominent music dealers.

FOR MIXED VOICES.

By N. H. ALLEN. Price $1.50.

Mr. ALLFY has shown excellent judgment in
the selection of these compositions, which have
all the beauty of the older four-part glees of
Deutschland, without the tinge of melancholy,
which must be acknowledged as a defect.

The composers are of the best. Among them

Gade and Hiller, Words by Goethe, Uhland,
Hoffman and Rueckardt brighten the score,
{| and titles are well chosen. “The Rosebud,”
«The Little Ship,” ¢ Love like the Wind,”” ‘“The
Linden tree,” ‘“Welcome Repose,” and ‘“Peace
to the Slumberers,” are specimens, and indi-
cate the genial character of the poetry.

Conductors of Musical Associations know very
well that it is quite difficult to find a good
¢ gecond book.” One cannot practice the Cre-
ation” or ‘Judas Maccabeus” a whole even-
ing. It is too heavy work. Still one does not
like to descend from that to easy glees or to
an over easy cantata.

Now the ¢ German Four-Part Songs are just
what is wanted. They are sufficiently solid and
high-toned, interesting, and easy enough to
make practice refreshing while it is useful.

CONTENTS :
‘Words by Music by
THE ROSEBUD. .Bodenstadt. . Hauptmann.
GOOD NIGHT .Rueckert. ....Schumann.
THE WOOD.......... Dunker......... Vierling.
HIGHLAND LASSIE.Burns... .Schumann.
MAY SONG.......... Goethe. . Ilauptman
THE DREAM........ Uhland.. Schumann
WELCOME REPOSE..Sturm. ......... Vierling
MAY SONG........... Qestenwald....... Franz.

CHARLES H. DITSON & CO,,

] NEW YORK.

German Four-Part Songs. T

we notice Schumann, Abt, Franz, Hauptman, |

, GHORDY CHOLR

For Choral Societies, Choirs, and Conventions,

By EBEN TOURJEE. Price $18.00 per dozen.

This is a book for the times, compiled to meet
the wants of Choirs and Societies.

The music is not easy, nor especially difficult,
s0 it may serve for the easy practice of advanced
musical societies, and for the more solid part of
the study of choirs. At the outset it has met with
distinguished success in being unequivocally
recommended by two eminent musicians.

FROM CARL ZERRAHN
BosToN, June 23d, 1875.
Dr. ToURJEE'S new book, THE CHORUS
CHOIR, possesses, in an eminent degree, quali-
ties which should render it indispensable to
those for whose use it Las been prepared. Ido
not recullect to have examined a work of its
class which has afforded me so much gratifica-
tion, or which contains, in so compact a form,
so much good churchly music. Many of the
selections are exceedingly rare, while all possess
genuine merit, and are well arranged.
I heartily commend it to my musical {friends.

CARL ZERRAHN.

FROM B. J. LANG.

Bosron, July 9, 1875.
Dgr. ToURJEE,

Dear Sir:—

Many thanks for the excellent Compilation of
Anthems. The book is quite a treasure trove
of solid select pieces for Church Choir purposes.

Yours truly,
B. J. LANG.

CONTENTS:
ALMIGHTY AND MERCIFUL GOD..... Goss.

ABIDE WITH ME.......ccovvvnnennns Benneit.
AGNUSDLI..coveviiinieiiiiineannnns Mozart.
ARISE, SHINE!.....ccoviiiinrenannnanen Elvey.
.| BEHOLD HOW GOOD............... Whitfleld.
. BLES§‘ED I§‘E THE LORD...:..... Bortniansky.

¢ ¢ Christmas..Earl of Mar,

.| BUT THE LORD IS MINDFUL. .. Mendelssohn.

+

PUBLISHIED BY

Oliver Ditson & Co.,

BOSTON.

PERKIINS®

Anthem Book,

A Collection of New Music for Opening and

Closing religious service, and for other
occasions.

By W. O. PERKINS. Price $1.50.

IN order to write or comp’le a good book for
the musical public, it is not sufficient to be a
good composer. Experience tells, here as else-
where. The one who has been most accustomed
to cater for choirs, will best understand what
choirs need and what choirs ¢n do. Thus the
experience of Mr. W, O. Perkins as composer
and teacher fits him for the authorship of the
present work, which contains music OF a high
order, but not a particle too difficult for ordin-
ary singers.

There are about 100 pieces, besides a dozen
chants.

The words are so generally iaken from the
Bible, that a full table of contents would convey
but little information. The following, however
may serve as specimens:

AND IT SHALL COME TO PASS.

AND YE SHALL SEEK ME.

ARISE, SHINE! FOR THY LIGHT IS COME.
AS PANTS THE LIEART.

BEUOLD, HOW GOOD and HOW PLEASANT.
BLESSED ARE THEY WHO HAVE BE-
LIEVED.

BLESSED ARE THE PEACEMAKERS,
BLESSED ARE THE DEAD.

BUT THE LORD IS MINDFUL.

BY THE RIVERS OF BABYLON.

CRY ALOUD AND SHOUT.

CALL TO REMEMBRANCE.

COME UNTO ME ALL YE.

DOTH NOT WISDOM CRY ?

ENTER NOT INTO JUDGMENT.

‘GOD 1S OUR REFUGE.

GOD IS A SPIRIT.

HEAR THE PRAYER OF THY SERVANT.
HOW LOVELY ARE THY DWELLINGS.
HOLY LORD GOD OF SABAOTH.

HOW BEAUTIFUL UPON THE MOUNT’NS.
IIOW BEAUTIFUL IS ZION.

ITAPPY AND BLEST. IF YE LOVE ME.
IT IS A GOOD THING.
LET T{IE WORDS OF MY MOUTH.

,,,,,,,,,,,,, fueller, | BLESSED ALE TIIE MERCIFUL........Hiles, | LET US NOW GO TO BETHLEHEM.
NG S PRING. Uhland. ........ el | BOW DOWN AND HEAR NiE...... s Aozart, | Q LOLD, HOW MANIFOLD.
ON THE WATER... ... De Curey,| BLESSEDISIIE...........cuu.sun.. Dr. Nares. | TRAISE WAITETH FOR THEE.
THE NUN. oo o Schumann, | BLESSED FOREVER. ..... .uivavuvnesns Spolir. glg(f’ O HEAVENS.
EVENING SONG. .....Rueckert. .. Hauptmann, | CALL: TO REMEMBRANCE........... Novello. | THE LORD IS MY STRENGTH.
THE LITTLE SHIP...Uhland...... Schumann, | CHRISTIS RISEN.... covcivvneiniiannens Elvey. THE LORD IS MY SHEPHERD.
THE WATER LILY. .. Geibel.......0... .Gade, | CHRIST OUR PASSOVER............ Chapple. | THLE LORD WILL COMFORT ZION.
SPRINGTIME "Abt. | CHRISTMAS ANTHEM............... Novello, | THEREFORE WITH JOTY.
THE WOODEBIRD Aot DOTH&‘T or WasFDg%\TC T II’aking " | There is also considerable music to those sweet Hymns *
T%IES SEg".I]’.‘g SRR Uhland...... Schamann, %ﬁggxz ’IIQ"EC:)BI‘SINT o JiIDGrMENT Mmﬁ: ti:gg:;' which have become tite Classics of sacred lyrical poctry, as
* THE WIND....... Duerrner. | GIVEEAR, OLORD.....vvnvinnens Oberthur. | SO B T A R Py N a1
MORNING WANDERINGS.......... Duerrner. | GLORIA IN EXCELSIS................ Garretl. | COME, YE THAT LOVE THE LORD )
THE LINDEN TREE. .Polish Yolkslied s y T PP Downes, | FROM THE CROSS UPLIFTED HIGH.

Hauptmann, “ « @ LIt Novello, | 1N THE CROSS OF CHRIST I GLORY.
SUNDAY. Hiller, | HOSANNA. ... ciiiiiiiiiinanen Macfarren. ggggg'é‘,%%%% ?snlggs%o'ro-b AY
MAY DEW . .Hiller.| HEAR MY PRAYER.....cccoounnneesn. Winter. | SAVIOUR, BREATHE AN EVENING BLESSING.
WELCOME............Hoffman......... Hiller.| HAVE MERCY UPON ME.......... Macfarren, | SACRED 'EACE, CELESTIAL TREASURE.
THE OLD MAN....... Hayden.| 1 WILL LIFT UP MINE EYES....... 1hitfield. | WAKE THE SONG OF JUBILEE.
PEACE TO THE SLUM- I WILL SING OF MERCY............. Novello. |, 24 tho Chants intono the beautiful * Ablde with me;”

BERERS.......... Moore..........Vierling.| And many others of the same zlevated chardcter. | and tho Flowers, o v of tho T e Reaper

and the Flowers,” *¢ The Shadow of the Rock,” and others.

LION & HEALY,

CHICAGO,




Messrs. Oliver Ditson & Co., of Boston, beg to inform their” customers and the mumcal pn'blxc that they~ha.ve\ s

urchased, at large expense, the entire stock of Engraved and’ Stereo%ped ‘Musie Plates, Sheet’ Music, Music’ Books, Pianios;

fnstrnments and good will of the old and well-known house of Lz & ALKER; of Philadelphia;’: and have. established 2 branch:

house in that mt%f under the firm name of J. E. DITSON & CO.  ‘For several- years | the firmy has had a large ‘and..su essful
ew- : :

tecently

branch house in -York city, under the, firm name, of Crarees H. Drrson & Co.
The Lee & Walker catalogue embraced over 50,000 music and book. Plates; and. among the most v:ilnaol
a.dded to their former immense catalogue, Mesars. Drrsox & Co. “call: 'attenuon to the followmg — :

- .. VOCAL.

" ABBREVIATIONS,— Degrees of diﬂcm are marked from 1 to 7. The keyis denoted by s capital letter, as O, Bb, etc. Alarge nomanlettermarks "m tiost ind
48 el loww.nomi!onth stag,asmau ettegifabgve or below th ’smﬁ L g

Alone and from home. S'g and Cho. Bb. - . 'F to ¥. Frank Stanley. 40 Little Brown Jug, So% and C'homs ,
And eyes will watch for thee; Ab. 3. d to Fb.....Albt. H. Hassler. 30 | Little Bud lovehness. _j .
Angels whisper sweet goodnight. S’g and Cho Ab 2.'d to Eb. Darks. 40" | Loved and lost. * e

Beautiful Blue Danube. D. 4. c¢sh za.l;ge <eseesnr. . F. Branson. 50 | -Make yourself at home. Songand'Ch
arDanu W:

Arranged from the popul a.ltzes by Strauss. : Nellie's secret. “Song and Chorus, ; Eb. -
Birdie’s Ball. D. - dtoD.............. s e eredieaeanas A. Street. 25 | Noone tolove. :Ab. ctoF.. g
Blind Girl's dream. ‘A. 3 Etog............ ..F. Br : _Nota.Cmst'or,the r:Boy ‘Sgand(}h
Blue-cyed darling, whisper yes. 1. 2. d ;. P.; ‘ 'Only ‘wai -Eb. *8: "Eb'to°F..... P
*Cause Birdie told meso. ‘G, 2. dtoE..... 0.0 ... ~E. Mack. 30 | Cpen the ga -ashigh asthes . S'g a.ndCh
Columbia the Gem of the Ocean. A. -8.

d:sh to F sharp .Shaw. 30 |- Our goodold friends. ‘Songand Chorus: G..2."d t5] ;-'A
Come when you will I've 2 welcome. A. 3. ¢ sharp to E. Lansdon. 40 | Our mother in heaven. ‘Son| and Chorus. Abd. 3.
Died in the streets... Song and Chorus. Bb.. 2.-F to F-. >Blstburn. 30 | Ow sweethearts at home. .

- Dance me, papa, on your knee.. Bb. 3. d to E oo H. ‘P.-Danks, 30 | Pretty asa picture.: Song and e. A 8. F
Don’t forget to write me, darhng G. 2. d to D. wevesss Launder. 40 | Sung. with great success by Mlle. ‘Aimée;
Dying Nun. ‘Alto. Eb, 2. Bbto C..ivieesrerioionoooins Brewster. 25

_:jBobm,prettyRobm. Eb.- 3. ‘Hiog.... sov M. Loes oo
Ellie Rhee, or CarrymebacktoTenn S'g & Cho. G. 2. dtoD Winner. 35 | Rock beside the sea. - Ab, - 3. Ebto F... i S :
N Farewell song of Enoch Arden. Sg and Clio, 6. 2. dtoE. Winner. 35°| Slumber not- -darling. ~Song and Cho. - A, 8
Gates are ever open. S’gand Cho. F. 2. dto F. Alice-Hawthorne. 30 | Somebody’s- da.rlmg slumberqhera. .C.;
A’ companion song to “Gates ajar.”? - - L |- Song of Jokés. - -Medley. - D.”2, dito Fsharp
Good-bye Liza Jane. Comig. D/ 8 d toF sharp......Eddie Foz. 85 | Sweet Ethel May. Songand Chorus:” A, 2.

Guess who? F. 8. dtoF.............. eseeviren Frank Howard. 35 Tenlittle Injuns. Comxc Son%and C’ho. G,
-Sung with great success by Lotta. ) . Trust to Luck. D. .
Great Centennial Song. C. 2. "G t0 Fuvvven...d ... Howard Paul. 80 [ Wehave met, loved andparted, fga.nd Cho.
Happy Hows, Song and Chorus, G. 8. dtoE...... H, Millard, 40 |° What care L.. G.’ X _ . : :
. He'’s going away to leaveme. G. 2. d to g........'...C’.J Miers. 80 | What do Birdies dream of. .Eb, @ v Theo. T. Crane.-80. {|. .-
How sweetare theroses. D. .2, dto D......... Alice Hawthorne. 35 | What is home without a mother, ‘D c sharp to A.' Hawthorne. 30 S
I am dreaming of the loved ones. .Eb. 2, Ebto.C. dlice Haiwthorne. 85 Whatthe candle told me was truze; Sg & Cho. D 21
I want to see mamma once more. S’gand Cho.. B, 2. FtoEb. Mack., 40 Answer to “Letter in the Candle.” - - - - . L .
- 'The words of poor hittle Charlie Ross. - ) ' Whenmotherma.med ap.Comic S’g and Cho. . 'E; Eastbum .30 .
Inmyswiftboat. Ab. 8 dt0F.eeceeiennnnnnnnnnnon.in. Concone. 85 | When the purple lilacs blossom.’ S’g and-Cho, Eb: to.Eb, Huntley: 30
Just as of old.” Song and Cho. G. 2. dtoE....... A. Hawthorne. 85 thspermg ope.  ‘Duet, . Eb. i ; Ahce Hawthorne.: 40
Katy Avourneen. D. 3. D to Fsharp.............. J. E. Johnson. 80 ulp«.ar softly, tell me da.rhng F .
Kissing thro’ the bars. G.. 2.  dt0Deueeeen..n.n ... .J. Wood, Jr. 85 ‘|- Would I were with thee, .F. -8. ‘¢'to F..

Listen to themocking bird. S’g and Cho. G. 3. dtoE Al Hawthorne. 85 ! You mnsn’tfoolmth Cupxd. Song and” Ch '.

"'- . INSTRUMENTAL.

Ada, Meditation, ‘Ab, 4.eeeiieen....... .\.......\....Memmger._% ‘Memorial March, , C. 3, Illustrabed. R

April Shower Mazurka. - F. 4............... Ceereicies ...E. Mack. 50 |.Minnie Waltz. " ewn v .
Banjo. Imitation forPiano. A. 8........ooes coioo: H. C. Harris. 30 Mockmg Blrd Schottxsh .
Bird of the Forest. Eb 4. Anelegant parlorpxece. Carl Leduc.” 50 - Transcnption G i S
Birdie's Waltz. F. L..oooooiiiiiiseiiinennnnnens ceereas E. Mack. 20 Mockmg Blrd. :Basy arrangément. G 2 -
-Black Swan setofCotIlhons G. 2u..eo.iiiiiie....Sep. Winner. 35 - “March. . F,
Blue Bird Polka Mazurka. €. 3...............00.000... F. Brandis. 80 | & . e Va.natmns.,
Blue Bird Echo Polka. Eb. - . Man/Momson. 30 |- - % .- ¢ . Waltz, F. 8.
Blushing Morn Polka. Eb. “deeeeerinssnneassesnnsrn.s Carl Meyer. 50 |- - \“ " .. Transcription,’: A,
Centennial March. -Ilustrated. Eb. d4............. oo oo B Mack.: 50 e '“"j Gr. Fantasia, m’dmg “Auld L;
Introducing’ Natlonal Airs of United States. s Perhaps the most ¢
Centenma,l Gallop. C. 8....cviiiiviiinnnnnninn.s eees John Solan, 30 Mockmg Bn'd Rondo..” Eb; -8,
Charity. Variations on‘Glover’s Song. Eb. 4...... evees.C. Grode. 50 |° . . Polka. F...3.
Chasseur Grand March. Eb. s... cicevessss B Mack. 5 | - . chkStef F
Chesney Wold Quadrille. F. s........ ¥ veien T Green. 50 Moza.rt’s Oxen Waltz, -
Chicago Fire Bells. . Fantasia. Ab, 4... Clara H. Saylor. 40 1 - With the story, oﬁiﬁs‘c‘dmpositio :
Chick Waltz. G 2.......cccuuueun. sese . E. Mack. Musm of .the Waves.” "Ab. .
Cinderella, Descriptive fantasia, . C. 4 60 Musw on t.heWater. :A moonli )
Come Along Scottisch.” Eb. 8....%....

mpanion:to" “levery Vgaves_ S
S Winner. 40 NabaheW tz. Simplified. ~Mooiibeams G
W. V. Wallace. 1.50 | ‘Nellio Grant’s Wedding March. Bb;
Dance of May Queen. Db, 5 ] v o« +o o Theo. Moelling. 60 -| Nevada Grand March. ~Ab.. 4.5
Emma Mazurka. F. 3... tessessssetnceeiecnissisens O J. Miers. 35| No Oneto Love. Bnlhantvanatxo
Empire March. G. - e .

............... -~ essnencancnese. . Conversé, 30.| Old Hundred; “Variations. . G.-
- Evening Son toVu'gm. Va.na.uons Eb. 4.. -Grobe. 50| Orphan’s Prayer,.

Contraband Scottisch. - G. 9.....
Cracovienne. Fantasia. Eb. 6...

AR

Fairies’ Carol. Reverie. F. 8u...eveec.ceesnsesnsends H. Rosewiy.: 85 PatchworkPolka.

Five Finger March, C. 1....... cosene .....‘....'.-..._....E..Mack. 20 . Pauland Vi

Five Finger Waltz. ¥, S P =~ 20 | Peri-Waltz. * Simj :

Florence Galop. G. 8................. Ceesaconnnaen NG 0 & M‘ers :80 | Pleyel’s German. ymn."'i
Fortification Storm March. Bb, L N S - 4 Piefke. 35.| Purling Brook. - Fantasia,

- Freeburg Grand March, Eb3W T. Meyer: 30 - RayofSunshme. CAb, 4,

Grant’s (General) Grand March. F. 2ennnn soveeennnnes S Metck: 40 |- " its ‘name intimates'a
Grains of Gold. Morceau. "Ab. 8..c......n..ono. Carl Meyer. 60 | . " . - ‘could be said. :
Hancock’s (General Gra.nd March. Bb. 8....... oo v S, Winner; 40 "Rook Bes:de the Sea. Va.rmhons. Ab 4.
Hawthorne Scottische. eeeosretacananacies .iJ. T. Quigg. 30 .Sardinian Shepherd. Boy. Revene., 8
Heidelberg March. - F. 2.‘ ............... R ..G‘C’ ‘Converse. 30 -Satanella,.or:Devil’s Call | Galop, A.
Her bright smile haunts me still: Ab '4

R P T C'h.Grobe. 50 Slve CloudPolka.B 3
ariations on Wrighton’s popular. song. ‘ o ilver rﬁhanfe_

Home, Sweet Home. Va.natxons. Ab.. Biveurnns AR A 'Marlc 60"
" F. 4. op. 207 oo C, Grobe, 50 {.
« ‘- " (Moonbeams) P2 ceeies B, Mack. 20

I would notlive alw Y. . Variations, -°F.
Jolly Brother’s Galop. ‘Simplified:" "G, 1.
Last Rose of Summer. - Variations. b
Little Mischievous Scottisch, G." 2..7......

Memory’s Dream. Waltz Reverio. Eb. 4. . . E .Mullar. 50, of'a Dove,. -_v tio B
IXB popular as © Falling Leaves,” by same aui : Ya.nﬂe Doodle, - V::-i:'uo "

L Sheet Music. and Music - Books sent, by ma.11 pbst-pan;_

o .0. Grobe. 50.
E. Mack. 20 | p
.C. Grobe. 50 Tom Thnmb‘s Graﬁ&'
Drayton. 35" Umvemty Mareh, *
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