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INTRODUCTORY TREATISE
O N

VOCAL MUSIC.
5

——o

tj CHAP. L OF MUSIC AS A SCIENCE.

f ThE more nice and curious fliadesof Melody and Harmony are lb fttbtle as to dude the grafp of Rules. Thefe fnuft
rrefore be left wholly to the regulation of the fancy and the judgment. But the more prominent features of founds are not. only remarkable
d uniform, but definable. Hence, Rules are formed ; and rules, Tendered definite, are what properly conftitutc the fciencc, or theory ©f
die. It is the bufmefs of fcience, or theory then, to point out and illulbate thofe roles, this, in the following pages, is accordingly attempt-
Some of Rules and Illuftrations m iy appear difficult and perhaps unintelligible to learners ; but if they ftould not be able to undcr-

nd them, with once reading, let them by no means be difcouraged, -for pcrfeveranee in ftudy and practice will render them plain and fa-
liar.

Meanwhile, the following chapters may be of fervice to fuch as defign themfehes for initructors, for the fubjecli are fuch as they ought fully
underiknd, and faithfully to inculcate..

CHAP. VL OF MUSIC AS AN ART.

" SCIENCE," feys a critical Write*, *« is a fpeculative Art, and Art a practical Science." As it Is therefore the office of fcience ic foraifli
ues,fo it is the office of Art to put them into practice. But the nfual method of teaching vocal muik is faulty. Learners are hurrkd for-
rd too rapidly. They attempt to fmg airy and difficult pieces of mufic before they have learnt to fing thoie that are more plain. The con-
uences are fuch as might be expected. Multitudes are difcouraged and give op knging entirely j and many, who perferere, acquire bad hah*
and become, at beft, but miferable performers.

^ J^»g the pupil i* conducted onward, ftep by ftep, from the elements of his Art from his «, *,r,tillhe is able to read the moft compli-
t4 Usrtences at %ht. So ought it to be in muiic. The learner iheuld begin with the raits, which ase tb* elements ; the e,l, e,«S hisart.
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DEDICATION
Th the Miriifters ofthe Gojpely end the Singing Mafters> Clerks and Chorijlers throughout the

United States.

GENTLEMEN,

THE following work is aiddreffed to you. It claims your candid and thorough perufal. It exhibits an

Introductory Treatife and an Elementary Scale, poffeffing, it is believed, improvements of real and permanent

worth ; and it alfo prefents fpecimens of that chafte and fober, that fublime and folemn Pfalmody which the

friends of religion and virtue, as well as the friends of fecred fong, would rejoice to fee more generally improved

in worfliipping aflemblies.

It will j|ot, perhapsj'have efcaped the obfervation of any one of you, that very much of the mufic in vogue

is miferable indeed. Hence the man of piety and principle* of tafte and difcernment in mufic, and hence, in-

deed, all, who entertain a fenfe of decency and decorum in devotion, are oftentimes offended with that lifelefs

and infipid, or that frivolous and fnolickfome fucceflion and combination of founds, fo frequently introduced in--

to churches, where all mould be ferious, animated and devout ; and hence the dignity and the ever varying vi- 3

gor of Handel, of Madan, and of others, alike meritorious, arc, in a great meafure, fupplantedby the pitiful pro-

ductions of numerous compofuifts, whom it would be doing too much honor to name. Let any one acquainted

with the fublime and beautiful compofitions of the great Mafters of Mufic, but look round within the circle of

his own acquaintance, and he will find abundant reafon for thefe remarks.



The erfl is obvious. Much of tRi'^re&Ommadng Pf&iriocTy oftlMs fcountfjr is more like fong £ngii£b than

like folemn praife. It refts with you, Gentlemen, to apply the-remedy. The work of reformation is arduous,

by* not impracticable, and the more difficult the talk, the more pcaife worthy th« aecon^liihment,

T will further add, that there are no defcription of citizens in the community, who have it in their power to

do half as much, as you, towards correcting and perfecting the tafte- in mufic, and towards giving to devotional

praife its due effect upon our lives and converfation..

The-caufe of religion ami virtue has therefore a chim upon you? exertions. "What remains then, but thai

every one who 13 convinced of the want, begin the work? Individual exertions, rendered unexceptionable, be-

come universal, and the bufinefs is ended;

That you may criticife with the keennefs and candor of real matters of mufic, and correct wkb the courage

and conduct of irrefiftable reformers, is all that the fondeft friends of facred mufic would afk or wifh ; and if the

following Book be found but an individual's mite, towards promoting fo noble an undertaking as that, of im-

proving the religious prake of a rifing Empire, it will never become a fubject of regret to one, who has devoted

up tke greater part of hb life to the cultivation of Pfahnody, and who is,

With aii proper Refteflt,

THE AUTHOR.



ADVERTISEMENT.
T HIS Book exhibits a.New Plan of printing Muflcv Four kinds of charaft-

ers are ufed; and are fitted between the fmgle bars that divide the time^ in the
fame manner; as if they were on lines and fpaces ; and in every inftance, where two
characters of the fame figure occur, their fituations mark, perfectly, the height and
diftahce of their founds ; and every purpofe is effected'without the afliflance of lines,

Thefe four kinds of characters alfo, denote the four fyllables, mi, faw, fbl, law,'

which are ufed in finging. The diamond, has the name of mi ; the fquare, of faw

;

the round, of fol ; and the quarter of a diamond, of law.

The letters F and G, are ufed for cliffs.

The letter R, is ufed for the repeat.

The lqng ftroke of the Crotchet is thrown out of this fyftem, and the round part

of it is the crotchet ; the old crotchet, is the quaver ; and the old quaver, is the fe-

miquaver.

few leflbns are marked with figures over or under the notes* Tfrhich fhow the
ees of the key.



A Book that may be obtained with little expence, and be fuitable for learners at their

firft fetting out, is frequently called for ; fuch an one is the Mufical Primer, thefirft

part of the Art of Singing, independent of the reft of the work. The rules com-
prifed in it are explained with the utmoft concifenefs and fimplicity ; and if the learn-

er, upon peruung them and pracKzing upon the additional leflbns and tunes, finds -

that he is like to fucceed as a finger, he may fafely venture to purchafe other mufic

;

if hot, he may relinquifh his book and his undertaking together, without much lofs

of time or money.
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PREPACE.
- T •

.

X"N compiling the Firft Part of the following wark, or the Mufical Primer, I have endeavoured to compofe an elementary iyftem,which
•light open, at once, an improved pathway to the pra&ife of mafic. I could not be at a lois m fappofing, that foch an acqailition would be
very acceptable to all daftes of fingers, and efpecially to thofe on whom the bufinels of teaching devolves, as well as to all learners, during
-the firft ftages of their progrefs. To encompafs mjr object, I have wkhholdcn no improvements, which patient induftry, aided by more than
twenty years experience in (hidying and teaching vocal rrrafic, could beftow^ and I flatter myfelf, that the friends of Pfidmody will find my
Mufical Primer an eafier, and more eligible Book for beginners, than any one that has heretofore appeared.

In the 'Introductory Treatife immediately following, a number of the moft important things relating to vocal mnfic, are concifely explain-

ed and clearly enforced. Others of equal, or firperior importance appearing to require -it, are more critically and copioufly treated.

But it is the Scale of Rules with which the labor, the actual taflc of the learqer, more immediately commences. To render this talk as ea-

fy as poffible, neither time nor attention have been ipared. As the readier! way to effect the purpofe propofed, appeal has been nnifbrmly
made to thereafon and nature ofmy fubject, as prefertted in theory and practice, for the fcale which fallows, is not the offspring of a fiiort and
fol

:

tary attention to theory alone. On the contrary, it forms the refult of thofe gradual improvements produced by repeated rerlecriah. and re-

iterated trials in the fchool of experience. European Gamuts in the mean while have not been overlooked. On the other hand, I have ever
examined them with care and deference ; but at the fame time, without thinking myferf obliged to be implicitly guided by them, merely, be-
came they were already in «fe. Tor a thoufand things are in uie, which ought not to be enpied. Hence, wherever I have difcovered, that al-

terations might be made for the better, I have not fcrupled to introduce them ; and for fuch as are moft material, have explained my reafons at
large. Should the Reader be inquifitive enough to examine them, I have only to afic, that he will do it thoroughly and fairly, and then
judge for himfelf.

All mufic is not, at prefent, printed upon this Plan, and according to the Rules of this Scale-; but all mafic might be thus printed, and
by that very means, be improved in point of fimplicity. In regard to the mufic which is contained in the feveral parts of the Art of 8inging,
the rules which are thrown out of this lVftem, are not wanted ; and as to any other mufic, it may, in all cafes, be Tendered more fimple, than
by tranferibing them into the Plan of the Scale. If any one fhould, however, cho«fe to confult other mufic, as itftands, he will find the ac-
tuary directions with it. It will then be feon enough for him to attend to the rules for that purpofe, wheri he actually finds, that he fhall
want them. And his attending to them at fuch after period, will i ather be an alleviation to him, than otherwife ; for lie will then, probably,
have fewer things to diftraft and divide his mind, than at his firft fetting out. At any rate, his attending to them, later, or by thcmfelves,
can be no additional burthen to him ; for whatever is thrown out of this fyftem, is knit into the body of common fyftems ; and by adverting
•to them, he will only advert to force old rules, which, if mufic were printed as it might be, would be utterly ufolcft. -As to the Tunes intie-

9



( xo )

duced into the Primer, they are principally of a kind, the moft fimpla, plain and eaiy ; calculated* not to entertain the aceomplifhed perform-

er, who is delighted with nothing fhort of refined and delicate airs ; but to take the bewildered learner, and conduct him along a fmooth and
gradual afcent in his way towards the fummit of tafte and graceful performance. And at the fame time, will furaiih a confiderable variety of
solemn Church mufic.

A* foon as learners have paid fufficient attention to the Rules and Tunes in the Primer and are in want of other mufic, they may find a fup-

ply in the fecond Part of the Work, or Chrillian Harmony. A great part of the mufic it contains, confifts, not of long Pieces, but of lhort

tunes ; not of nice and difficult, but of plain and eafy performance. To a large proportion of mufic of this difcription preference has been \

given ; and \he tunes therafelves nave been fuited to an uncommonly great variety ofmetres, on purpofe that it might the better be calculated for

anfwering two very important objects, to wit, that it might be fuitable f»r finging fchools and all learners immediately after having ufed the

Idufical Primer, and, that it might be rendered extenfively fervicable to all Chrillian Churches in the folemn eierctfes of humble devotional

"praife. The fet Pieces and more difficult competitions introduced will be acceptable to Choirs of fingers, who have arrived to more confidera-

Me accuracy and- (kill in performance.

The Third Part of the Work, or the Mufical Magaaine, enlarge* the number of favorite Pieces. It may therefore accommodate accom-
plifbed and well-taught fchools, as well as the curious, who are defirous of poflefling fome of the moft elegant and refined compofitions, Euro-
pean and American.
Mean while, the whole work, collectively taken, may be ufeful to all clafle9 of fingers. To recapitulate its contents, it opens with an explan-

ation of elementary principles. In its progrefs, it comprifes an extenfive variety of Piaim Tunes and plain productions, proper for finging

fchools and the folemn praife of fabbath devotion ; and it alfo includes an interfperfion and addition of fet pieces and Anthems, fuitable for all

ordinary and particular occafions of public folemnity.
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From thefe be ought to afcend gradually. . From a mere melody, or fucceffion of founds, is their mod fimple (tare, as the eight notes, bemar
venture to rife a Sep higher, to the plained lelTons and tunes ; and from thence to thofe that are left plain. By proceeding in this way, he will

eventually rife fo high in his art, as to he able to ling the mod intricate pieces at fight. But the eminence alluded to is highly exalted ; and
let no one imagine, that he fhaJl reach its fummit, without taking the neceflary tleps.

To adminiiler refined and rational amuicment, isonry an interior branch of the powers of mufic. Her principal prerogative is, to roufe

and animate the paffions, and in that way to influence the heart. But in order to produce this efleet, mafic muft be well performed. Eafe

and freedom mult be ftudicd, that ftiffnefi. and formality may be avoided, the teeth and throat freely opened, that the voice may be clear and
harmonious ; and above all, that the words be dictinctly and clearly fpoken, that what is fung may be underftood ; that found and fenfe, com-
bined and reciprocally improved, may appear in their united force, and native beauty, and be oopable of producing their utmoft effect.

QBAP. llL OF TONING AND TUNING THE VOICE-

GOOD tones, ia proper rone are indifpenfibly rcquifite in order to good mafic. One of the firft and mo ft important objects of the mftructor

fhould therefore be, to modulate the tone*, or founds of each voice, fo as to render them agreeable ; and where different voices join together,

with a defigu of producing harmony^they fbould all take the fame pitch and move in perfect tune. The tones of the humaa voice, in order to

be agreeable, mud be open, fmooth and flexible ; and, to be in tune each voice mull accord with the others. Tones- are the ground work of

mufic, and if thefe arc rough, or otherwife faulty, good mufic is at an end.—To lead performers to fing in a finooth and flowing voice, is a
principal duty of infractors. Ia this, I know, I base bat repeated a proposition, the lub&ancc of which, I had before expretTed ; but I wifh it to

be more than repeated, to be remembered, and carried into practice ; for of a truth, it contains a duty that is neglected by ra aft American teach-

ers. The tones of our fingers, are in general, I had almoft faid univerfally rough, hard and diffonant. In a word, our finging in general is ex-

tremely harlh ; and this harlhnefs prodncos its natural offcfiSs. k renders our pfabnody lefs pleafing and lefs efficacious ; bat it does more ; It

vitiates our tafte and gives currency to bad mufic. "A confiderable part of American mnlic is extremely faulty. European compofitkras aim

at variety and energy by guarding agairut the fcriterated u& of the perfect chords. Great numbers of the Americas compofers, on the contra-

ry, as it were, on porpofe to accommodate their mafic tor harfh Gaging, have introduced the lmooth aad perfect chorda, till their tunes are all

fweet, languid and lifclels ; and yet thefe very tanea, bccaufetiiey will better bear the difcord of grating voices, are actually preferred, and
have taken.a generel ran, to the great prejodite. of much bettor satuic, prodaeed even in this country, and almoft to the atter extlufion of eenuV
ine European compofitions. But it was the roughnefs, of our finging that ought to have been fmoothed and poiilhed, and not the compofitions

j
of Madaa aad Handel. K there is oaght-ca»roaghxK&r o/uhiiiord required, ia mafic, it fkoald aril": from, the composition itfelf, and not from \
the voices ef the fingers. Thefe* fboukavall aafweat, gaacaml aad> fka-inf. Bailing the fwcet-chorded tone* of the counter make, in iwect

toned voices, and they will immediately cloy, fieken and difguft.

To correct our tafte, and gift to oar mufic the energy aad variety it requires, we muft begin at the root of the rrd, The erufe that giret

aaaaaaaaa*
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narency to bad*" cornpeuuoa, and operates to deftrey the efficacy of oar pialmody nraft be removed. The harfhneft of oar fingiag maft be

corrected. Our voices muft be filed Every tone mull be rendered fmooth, perfuafive and melting? ; and when a number of voices are joined

together, they muft all have the fame pitch, or in other words, mud be in the mod perfect tune. Then, nor till then, Shall we fing wen, and
be able to diftinguifh between compofitions ofgenuine merit, and thofe that are merely indifferent.

The accornpliihmeni of thefe parpofes muft depend in a great meafure upon teachers. To mould the voice of their pupils into the noft
fmooth and graceful founds, ought to be one of their firft and principal objects ; and every mailer who will give fuitable attention to this Sub-

ject, will find himfelf amply rewarded. The raufic of his fchool will be rendered more delightful and more powerful ; and he will-have the

double iaUstaction of pleating and improving himfelf, while he gratifies and profits the public.

CHAP. IV. OF ARTICULATING.AND PRONOUNCINGS

WORDS and fjrBabks, a< far aamuGc will admit, ought to be articulated and pronounced according to the true dandard of conversation.-

But in aiming at this point, care muft be taken, not to injure the founds of the mule. Syllables muft be articulated at their' beginning or
ending, or at both, according as they are begun or ended with vowels or confonants ; and in dwelling upon a fy liable between its oeginning

and end, the voice muft open, fwell and expand : And in this way, agreeable founds may be preferred ; whereas, without fucb opening of the

voice, flat and difagreeabk founds will frequently enfue. To dwell, for inftance, upon the fyllable cheer, implicitly adhering to the found of trt

will produce an auaward and difagreeable tone. But in confulting the founds, do not facrifice diftinfrneis. By all means, let each fyllable be ar-

ticulated diduWtly, and each word fpoken plainly. Diftinctneis, however important, is an article in which almoft all fingers fail. They give
the founds, but do not fpeak the words fo that they can be diftin&ly heard Hence audiences difcern the founds, but mifs of the words and
their meaning, and vocal mafic is consequently dripped of half its beauty. Divefted of the fentiment contained in the words, it is reduced to a
level with inUrumentai performancas.

In pra&ifng vocal mufie by note, the fyllables, mi, raw, fol, law, are nfed, as the vehicles of found. Thefe, properly pronounced, are admir-
ably calculated tor the purpose to which they are appropriated. They affift in forming the organs of fpeech into pofttions, proper for T"«Vroy
die tones open, foft, and fmooth. Their true pronunciation is eafy, the i, in mi,, has its Short found, as in divinity ; the o, in fol, .has its long
found as is Said* and the raw and law are pronounced as written-.

CHAP. V. OT THE PARTS:

MELODtX coatifts nfn.»ere foccefljem of foncds, aad heoce-it may bo formed by a fiogle part, or even by a Gngle voice ; bvt harmoafa#
»ks of a combination of founds, and hence the expediency of introducing a>number of parts to move at the fame time. The bafs is properly
caafidered as the ground work, or foundation. Correct Compofer* of modern date, for the mod part, make ttfe of treble, as the leading part,
**»*; and da* appear* mod agreeable to the principles of hannouy, whkhiacJae to aicribc the chief Melody, or fong to the treble ; whik



. . .., _ t-^LA, rnmm in to fill ud and perfefl thebarmory. "When ertriic confiib rf foor parta, that Which \t writrea

ll^i^hov,^ 3C3 at tbe top, the treble. The lowe* voices of men ar<
:
fuitab e

ftTL fc^: T^t^U^^!^^. and is proper for the higheft voices of men. An eighth above the tenor, is the treble, fa.ted o

- *
•

1De
J
Enor * 7 ",721 Jr!J*^«r ;» the tecond treble, or counter, which ous^ht to be fang in the Weft treble

Sm^^^SchS^eSpam take the pitch and agree together, recoarfe may be had to the fcafe, page 2 S ,
where it is obferv-

Xt^d^eZc^axS Sc., havVthe fame chff, and a^tlyW the fame pitch y thongh ,n fad, the treble and counter *ke

teJ£c*™te™cr. The bafs is an eighth below tbe.twK>r ; and the upper G .a the baft, which theMj*oje the F ci.ff, has note

the to **wi* Weft G m the tenorfwhich ftands againft the G cliff; fia that G the next note above the F chff >n the baft, and G

St&^iiXheG cliff, being louuded together, will #&ihe pilch of allthe parts. Tbe G cliff * one degree higher than the F chff ;

^ISaaC^ er principal mdo., ? .ahd in fuch

cafe, the air may be fang cimer-in tenor or treble voices, or in both of them united.

CHAf-VL OF THE CLIFFS.

I HAVI mLd tkJv two eliffs • the F. or bafs cliff, and the G, or treble cliff, which anfwers alike for Treble, Counter and Tenor | The com-

JSmtl^^i for^ore^, fikly, becaafe, without uGng it, every purpofe may be anfwered

~^^Vr he angered b-tter Havimr fabfttottd the G, in lieu of the counter cliff, I hare trarifpofcd the notes of the counter into

&7*ri*bri~"( wte. th rare ficuated as naturally, a* they are when the counter cliff is ufed. Thus ttnfpafcd, they are to be

<£X du^T^cT by which means the tarn; efcft will be produced, as though they remained m the od ive above, were fajg
;

m the

X aU» % twaa^* d* n ,te, in thi. minn«r,the portion af the conater will be moreconvement^d^to^^°^ ^nr^i.1.
r*Zao^a* or at kaft, oughtm fin* the counter have frequent accafioas to fhdt mto the treble. Now it .s well knew* that cjmnterji

JaKawarta* allure to b; performed by lower founds, than treble ; and upon this plan of uling the G chff,jmd"f^fe^""*
eh^^aicTalaced1 Tdla i laUy met the eye in a lower utuation, fa that whenever counter fingers fluft mto tha

t

trebk, and- then*- find the

ttt?^t^iti ^l™£ «« W to raifc their vo.ces as is required; er whenever treble

£t£Taw»in lo^T ftittou, th;y will naturally be led to lower their voice, as ulikewife required. Another ^vantage of th, .plan^arde.

to d***. ofAe cliffs in th: Lr,r, treble and tenor , and the confeqaenml eafc and facility with which each of Aofe para
;

mav,
,

atamy

waaV aawTaa» mwaTothrr. Tai eoaatter haatb? &*» cliff ; the mi is i» the (am; firaauon, aad thexotneqaatrt anugemest cf «Ve aatca a»



the-fame as the firft, and fecond trebles and the tenor. Hence, when ho counter Is ufed, or when any other occafion requires, fhofe who com*
monly fing counter, may take one of the other parts, without the trouble and perplexity of learning a different fituation of the notes. •

CHAP. VII^bF SHARPS AND FLATS.

IN every o&ave, or regular rucceffion of eight notes, afcending or defcending, there are five whole tones, and two half or femitone3. In

their natural order, the femitones are fixed l>etween B and C, and E and F. Between mi and faw, and law and faw. For the fake of variety

it becomes neceffary to fhift the order of the femitones. This is done by means of flats and fharps. Thefe placed at the beginning of a

tune, ferve to regulate the mi, and remove the femitones from letter to letter into any part of the octave. Sharps and flats, that occur at

the beginning of a tune, continue to operate till it clofes, unlefs counteracted by the occurrence of other flats, lharps or naturals. Flats,

at the beginning of tunes, fink all the notes upon their letters, half a tone, and lharps raile them half a tone. By this means, the keys of

tunes may be tranfpofed from letter to letter, and the air dill preferved ; and thus it is, that the fmitones are removed at pleafure, and made
fobfervient to the purpofes of convenience and variety..

CHAP. VIII.. OF KEYS.

A KEY in Mafic comprehends an octave, or feverr degrees of found, together with the eighth, which is the fame degree of the key, as fhe

firft. Though it be controverted that every eighth is the fame found, as Philofophers have luppofed
;

yet upon the principles of keys, every

eighth is, in a qualified fenfe, the fame ; that is, the gradation of tones and femitones, is the fame in every octave ; and the eighth degree of

Jhe fecond o<ftave, is the firft degree of the third octave. Thefe degrees confift of tones and femitones : and Uiefe tones and femitones have a

fixed order, which is calculated from the key note afcending, The key note, which is the laft note ©f the bafs, is the firft degree of the key,

the neat. note above it, is the fecond degree &cv , . », (X .
. ,

By the fcale of keys it is perceptible, that in, the octave there are two femitones, which are between B and C, and E and F ; and that all

the other degrees are whole tones.. It is alio evident, that in the fharp key, the fmitones arc between the third and fourth, and feventh anti

eighth degrees of the key ; and that in the flat key, they are between the fecond and third, and fifth and iixth degrees of the key.

There are only two keys in mufic, the fharp, or major key, and the fl.it, or minor key. All other keys, are nothing more than the tra.np©-

fition of thefe Original keys, by taking a different letter, or note for the key note, or firft degree of the key. Whatever letter be taken for the

firfi degree of the key, all the other letters in the oclave muft be mad*; to agrea whh the fcale ; therefore, fharps and flats muft be added,

whenever- they are tic<*effa*y for that purpofl*. Thii different order of tg»v:o and feniiton-:-. aic'.Ticing frcm tl:< k<-y hcic, or riri't degree cf the-

key, conftitutet the diifcrctwc between th<; lharp and flat keys. > " '*'• :
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To know whether the air of mufic be cheerful or mournful, we muft advert to the keys. The third, fmh and feventh found, or degre o.
,

the key is greater in the fharp than in the flat key. In the fcale of keys, this remark is vilibly illuftiated. But the air of mufic depend: *
principally upon the third degree of the key, or third note above the key note. If that be a fharp third, confilling of two whole tones, nature

has affixed ttvthe mime an animating cheerful turn, proper for Pfalms and Hymns of praife and adoration ; but if it be a flat third, confift

ing of a tone and a femitone, nature has given to the mufic a plaintive turn, proper for Pialms and Hymns of lamentation and petition.
'

In the fcale of the fharp, or major key, from the key note afcending, diere are two whole tones, a femitone, three whole tones and a femitone. That .

is, from the key note, or firft degree of the key to the fecond degree, is a tone ; from the fecond to the diird, a tone ; from the third to the fourth, a fe>
•*

mitone ; from the fourth to the fifth, a tone ; from the firth to the flxth, a tone ; from the lixth to die fevendi, a tone ; and from the feventh to the
,

eighth, a femitone. For inftance, if C be fixed for the key note, or firft degree of die key ; the tones and femitones will fall in the order cd

the fcale, without die addition of either fharp or flat. Thus from C to D, is a tone ; from D to E, a tone ; from E to F, a femitone ; fronr .

F to G, a tone ; from G to A, a tone ; from A to B, a tone ; from B to C, a femitone. If G be chofen for the key note, or firft degree of
1

the key, one fharp on F will be neceifary to bring the order of tones and femitones into a conformity with the fcale. Thus, from G to A, '

is a tone ; from A to B, a tone ; from B to C, a femitone ; from C to D, a tone ; from D to E, a tone ; from E to F fharp, a tone ; from

F fharp to G, a femitone. The fharp key of D, will require two fharps, one on F, and the other on C ; that of A, three fharps ; that of E,

four fharps ; that of B, live fharps. The fharp key of F, will require one flat, on B ; that of B flat, two flats ; that of E flat, diree flats

that of A flat, four flats.

In the fcale of the flat, or minor key, it is evident, that from the key note, or firft degree of the key afcending, the order is, one whole .

tone, a femitone, two whole tone?, a femitone, and two whole tones. That is, from the firft degree to the found, is a tone ; from the fecond

to the third, a femitone ; from the diird to the fourdi, a tone ; from the fourth to the fifth, a tone ; from the fifth to the fixth, a femitone ;

from the fixdi to the feventh a tone ; from the feventh to the eighth, a tone,* For inftance, ifA be the key note, or firft degree of die key ;

the tones and femitones will correfpond with die fcale, widiout eidier fharp or flat. Thus, from A to f>, is a tone ; from B to C, a femitone ; [

from C to D, a tone ; from D to E, a tone ; from E to F, a femitone ; from F to G, a tone ; from G to A, a tone. If E be the key note,

one fharp on F will be neceifary. Thus, from E to F fharp, a tone ; from F fharp to G, a femitone ; from G to A, a tone ; from A to B,

a tone ; from B to C, a femitone ; from C to D, a tone ; from D to E, a tone. The flat key of B will repuire two fharps ; that of F fharp,

three fharps ; that of C fharp, four fharps ; that of G fharp, five fharps. The flat key of D will require one flat ; that of* G, two flats ; that

of C, three flats ; that of F, four flats.

* The feventh degree ef flit keys is made flurp, not by a fliarp iet at the bep'neing of the tur.e, next to the cliff ? but by the addition of ftiirps before &<* particular t

notes as they occur in the tunc, upon that letter which is the feventh degree of the key, and the note that follows it afcends one degree ; but when the following note r

defcends, the fcarp is generally oaiitted. The futh degree is fcrattirnts Ciarped ir. afccndi'ng.
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The rules to find the mi, are founded trpon the fcale of the keys. The mi Is the feventh degree of die fharp key, and the fecond degree of
the flat key.

CHAP. IX. OF ACCENT.

A greater ftrefs of voice upon any particular part of the bar is what is called Accent. Singers in performing fingle common and triple time,

lhould be careful to accent only that part of the bar, which is marked by the firll beat ; and in performing double common time they fhould plac

.a full accent upon that part of the bar,which is marked by the fiift beat, and Only a half accent upon that part, which is marked bv the third
beat. As to die place of the accent, it never varies ; but it h not fo with its quantity. Ifan important word fall into die accented part of the bar,
the accent lhould be forcibly marked, and more feebly, when the accented parfci the bar haptens to be filled byan vnirrpon art word. Upon the
whole however, the accent in mufic is not very doubtful, nor difficult to be acquired. A proper and graceful accent is enc great beauty ofring-
ing, and we fhall fee how neceflary and reafonable it is, that every imlruftor be thoroughly acquainted with fuch proper and graceful accent,
and be able to inculcate it both by precept and exanmle.

CHAP. X. OF THE SWELL.

THE fwell is in one fenfe applicable to all mufic. There is fomething of it upon every n ote, cr fyliable that is fung. In quantity it is in de-
gree proportioned to the length of the note, and is formed by increafing the found to the middle of the note, and decreafing it to die cloie
Thus defined, the fwell belongs to all mufic ; but ia its more appropriate acceptation it is numbered among the moft refined and delicate
beauties of mufic. In this fenfe it is never ufed unlefs the fentiment be very emphatical, and the found intended to exprefs fuch fentiment in a
manner at once ftriking and affe&ing. When the fwell is ufed in cafes of this nature, it in quantity always exceeds the ordinary fwell, which
is above defined, and is fometimes different in other refpefts. In the general way, it refembles die common fwell, except in degree ; and in
performing the voice fhould gradually increafe from foft to loud, and dien decreafe to foft again. Sometimes, however, the voice when fwel-
led to the full, fhould break off abrupdy and leave the note ; and at odier times, a full, loud voice fhould ftrike fuddenly upon the note, and
then decreafe to its dofe.

CHAP. XI. OF SOFT AND LOUD.
SOFTNESS and loudnefs are to mufic what light and fhada are to painting. While the voice isveryfoft and fmall, the fendments expre£

<d, are wrapt in deep fhade, and feen at a diftanoe ; but when the mufic increales in loudnefs to the extent of the human voice, the fentimenrs
are fcen haftening from the fhade, and advancing into a glare of light ; and when foft finging 'again fucceeds, they again retire, and difcover
themfelves beneath the dim and dillant fhades. To fing, fometimes loud, at others foft, as the fentiments require, is indeed a principal beauty
of finging. By diis means objects appear in die blaze of day, in the fhade, or in the twilight, at die performer's bidding ; while ^to the mufic
is added, variety and richnels of expreffioa, and often umes a more than double effect.

C
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In a theory the particular directions when tofing loud, and when to fing foft, cannot be given. Thefe depending on the mufic, the word?,
and the occafion.muft be left to die judgment and difaretion of teachers and choriffers. In the different ftages of the fame piece of mufic, the
quantity of found fliould frequently be different ; and as often as the compoiition is fung to new words, die foft and loud mould be made to>

correfpond. All the common plain tunes that are in daily ufe, ought in a ipecial manner to be varied in loudnefs apd foftnefs, according to
the fenfe of the pfalms and hymns in which they are fung. By this means, a fingle tune, at different times may be made to appear like a dif-

ferent tune, and diat tedious and difguftful. famenefs, fo much,, and fo reafonably complained of in our church mufic, may in a great meafime
be removed. Thus maypfalmody be made to affume a more extcnfive variety ; and die mind, charmed and elevated widi the improvement*
be more highly exalted mthe fublime cxercifes of devotion..

CHAP. XH. OF PREPARATIVE OR LEANING NOTES..

THE Preparative are thofe little notes that are fprinkled here and there among the common notes of the tune. Thefe are notes of imbcllifV
mcnt. They add nothing to the time of die bar in which they are ufed, for whatever time h? occupied by thefe notes, fo much mud be taken
from the notes they embellifh, that the whole time of the bar be not augmented. Thefe leaning, or prcparitive notes, if rightly fung, give to

the air a turn, that is exquifitively delicate. They are ufed for feveral purpofes. In flow movements, they ibften and Imooth .die effect of cer-

tain diftances. In bold and energetic movements, a chain of thefe notes ferve to link the greater intervals, and form an eafy paffage from a
preceding to afucceeding found, and afford full fcope for the difplay of flexibility of Voice. They are frequently ufed as principal notes, and
are to be dwelt upon alitde longer than the notes with which they ;trc connected ; and by dius dwelling upon a note of any chord, dicy retard

the completion of the fubfequejit harmony. The manner of palling from the preparative to the other , note is peculiarly expreffive, and.nQt
communicable except by example.

CHA?. XIII. OF TIME.

TIME in mufic is originally of two kinds, Common and Triple. Thefe are diftinguifiied from each odier by the different divifions of the

bar into its primary or principal parts. Whenever the bar is in the very Srft.inftancc, divided into an even number of parts, the mufic is in-

common time ; but if divided into an uneven number of part?, the mufio^is in triple time. In triple -rime, the bar i:; always divided into three

parts, and marked by three beats. In common time it is lbmetitncs divided into, four parts, and marked by four beats ;
* but more generally

into two parts only, and marked by two beats. Hence dierc is one fpecies jaf common time, where the bar is divided into two parts, marked

* I:i finging this kind of common time ordinary performers do not perceptibly diftinguifh between the whole and the half accent ; and urlefs this be don?, the time
itfelf might as wefljbe refolvtd into the other kind of common time by dividing each bar into two, and mtafuring them by two beats inftead of four. But as accurate ^er«,
fanner* diftinguifli b^twi eji the accents, 1 have cheieo to retain this kind of time, as.differing from common tim«. witfi a fwgle secant,..
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T>»' two beats ; and another fpecies wheie the bar is divided into four parts, marked by four beats. The former by way of dlflinftion may "be

called common, or fingle common, and the latter, double common time.

But the different kinds of time muft be further confidered ; for both Common and Triple time may be either fimple or compound. Simple

and compound time are diftinguiflied not by the primary divifion of the bar into beats, but by the fubdivifions cf thofe beats or parts into their

ftill lefs parts. For inftance, in fingle common and triple time, when they are fimple, each beat or part is rcprefented by a minim,
and this is fubdivided into two crochets, or four quavers. But if the time be compound, each of the bests or parts, is reprefented by a pointed

minim, which is fubdivided into three crochets, or fix quavers. Compound time may be derived from fimple merely by dividing the beat into

three parts inllead of two. Inftances of this kind ate very common. The minim in fimple time is frequently divided into three crochets, and
whether the figure 3 be placed over them or not, the time thus far becomes compound, f in this way one or more parts of the choir is often

moving in compound time, -while the others are moving in fimple. The compound of triple and double common time are not ufed in pfalmo-

dy 1 they are therefore omitted in the icale of rules.

CHAP. XIV. tDF MODES.
NOTHING can exceed the fimplicity of the modes of time. They depend wholly upon the movement of the mufic. As long as that

moves uniformly faff or flow, the mode continues the fame j but if the mulic either quicken or flacken its movement, the mode changes. If

one tune be fung fail and another flow, they belong to diffeient modes ; and even the fame tune, if it be fung at one time fall, and at another

flow, belongs fu il to one mode, and then to another. For the quicknefs or the flownefs of the mufic is the only diftinclion between the modes.
In die fcale I have dhlinguifhed modes to the number of feven, Thefe belong alike to each kind of time, and are known, as occaCon requires,

by placing the name of the mode over the mufic, where the movement begins- To mark die identical time, affixed in the difflnition of the

modes, is not lb neccifary, as to make the proportional and proper difference between the feveral modes. Does it become a queftion what it

is, that regulates the quicknefs and flowneft of mufic ? 'I anlwer, it is the air and the words. Governed by thefe, the compofer will not mif-

takc in the choice of his mode ; and when muiic is fung to the words fet to it, performers need only follow the given directions ; but when it

is extended to other words, performers ought frequently to alter the mode for the fake of accommodating it to the words. This ought efpe»

cially to be done with the common plain tunes, when fung in different pfalms and hymns.

CHAP. XV. OF TIME AND MODE, the Topics of the two lafl Chapters, critically reviewed.

IN the following fyftem of rules the various kinis of time" and the moifs in mufic arc diflihguifhcd in a different manner from what isufual.

A general view of the plan, that I have adopted, has been given in the'couric ofihe preceding obfcrvations ; and had there been nothing of
novelty in it, a general view would have been fufficient ; but as it differs from the common method of explaining the modes :a£d times, I ftialr

t See tlie piece of r.fufic called Baltimore. ,
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here beftow upon it fome further remarks. The object of thefe remarks will be to discover, how far ths propefed plan of time and mode is aaT
improvement upon that, which is commonly received.

In order to determine this point, let us.compare the two plans together : and let the contrail decide, to which the preference is due.

It is indeed true, that the common plan of explaining the modes and times is that, which at prefent obtains, and I am fully aware that nu-
merous arguments in fupport of a. thing are apt to be drawn from that.fource. . Whatever has been long and extenfively eftablifhed, frequently

becomes lacred and inviolable ; and if nothing were made refpcclable in this way but truth and virtue, it certianly would afford us a mo ft pleal-

ing confideration. But the misfortune is, drat while ufe and time confer a fanftity upon what is right, they fail not to indulge what is wrong.
Hence truth and error oftentimes acquire an equal veneration, and are fupported with almoft equal zeal and perfeverance.

The prefent age however affords greater exceptions to thefe remarks, -than are to be met with in any former period, Inftead of implicitly

adhearing to old modes and tenets, Mankind begin to think it worth while to examine for themfelves. And a3 this fentimcnt prevails, they

will be more andmire aftonilhed with new difcoveries of faults and follies, which have been fandtioned by extenfive, or immemoiial ufage.

We are not however to prefume. upon a period, when the people will utterly lofe fight of their attachment to forms and opinions that are ren-

dered facred by time and numbers ; for the arguments on which fuch forms and opinions reft, arc not cafy to be ftiaken. Indeed there is noth-

ing that will juftify turning afidefrom the old way, unlefsit be, to walk in a.new. one, which is decidedly better. Utility is therefore the only

plea, that can juftify innovations upon principles and practices of long (landing, or extenfive acceptation.; and it is wholly upon this plea, that I

have in this book prefented the public with fomcthiug, that is different from what is commonly received upon the various kindsof time and mode.
The end to be anfwered in mufic by the different kindsof time and mode, or movement, is variety. Were.it poflibk then, to eftablifti a-

plan fo contrived, as to admit the greateft variety, prcferving at the fame time a perfect fimplicity, alterations uud improvements would inftant-

Iy be at an end; becaufe fuch a plan would be complete. Of courfe that fyftem,. which approaches ncarelt towards uniting variety and fim-

plicity, muft unqueftionably be the beft fyftem ; and I believe it will befound upon examination, that the plan, I have adopted, for afcertaining

and defining the different kinds-of time and the modes, poffeills greater veriety, and far greater fimplicity, than the one, that is now in common ufe.

In examining thefe points, I (hall.confidcr only thole kinds of time.that Are ufed in pfalmody ; to wit, (ingle and double common time, triple

time and compound common time. In.regard toother divisions of time, which arc never ulcd, except in inftrumental mufic, it will be fuflT-

c ientto remark, that they naturally, f.dl into the fame plan, and are explained upon the fame principles with thofe, that are here confidered.

Upon examination it will appear, that the propefed. pian is the i'npciior in point of variety ; for it.diftinguifhcs the modes or movements mere-

ly by the quicknefs or flownefs, with whieh the mufic is performed. And upon this plan of confidcring the modes they may be: extended to

lay indefinite number, without deftroying fimplicity ii the lead degree. - But fuppofir.g them to be extended only to feven, as re done in the

fcale, and allowing this number to each ofthe four kinds of time, and the aggregate number of diftinct modes is twenty eight ; whereas, upon
the common plan of defining them, the aggregate number is only eleven ; two in finglc and two in double common time ; in triple time four,

and in compound com i >n time three. And even thefe are diftingniftied in a manner much lefi fimple and natural than in the plan propofed.;

Sbr they dep.-nJ, ibmetunes upon jhc qaickaefs or-.fluw.acfs of the.mafic, and forcr.tirnes upon,the different measures of the bar ; while upon



( 21 7

tfce propofed plan they uniformly- depend upon the quickntfs or flownefs of die mufic, the only natural mark of diftinclion between the modes.

Such is the comparative ftate of the common anJ propoicd plans in regard to the article of variety. Let us proceed a little further and coa-

traft them upon the article of fimplicity.

The propofed plan will-be foui*l io have the advantage in point of fimplicity ; firft becaufe it has not fomany different meafuresfor the bar
;

and fecondly, becauie it has not fp many divilions of notes by the bea^s. For it may be obierved from die following illullration, that the

propofed plan reduces the different meafures of the bar, from nine to four ; and the different divilions ofthe notes by the beats from feven, to two.

Upon the plan propofed there are no more than four meaiures for the bar ; one for fingle common, one for double common, one for com-

pound common, and one for triple time. Every mode, that ariles from the fame kind of time, always retains the lame meafure note. But

upon the common plan the bar has no lefs than nine different meafures ; two in common, fonr in triple, and three in compound time. But

why this introduction of different meafure notes into the- fame kind of time ? Certainly it cannot beneceffary for the fake of di.tinguifhing the

modes ; for thtfe with a Angle meafure note may be completely denned merely by making diem depend on the quicknefs or flownefs of the

mufic. To ufe a plurality of meafure notes on account of the mod^s, as is commonlv done, mufl therefore be needlefs ; but when contemplat-

ed in ancdier point of light, it is not onb/ needlefs, but injurious ; for it mult inevitably deltroy the fimplicity of the fyftem, and render the

bufinefs of the learner- much more intricate and laborious. The intricacy arking from this fourcc is in a great meafure removed upon die

plan propofed ; for it gives to each kind of time only the fingle mealura for the bar.

The fuperior fimplicity of tbe<propofed plan is equally remarkable in its diviiion of the notes by the beats. All the divifions, that it makes,

amount only to two ; cnefor fingle common, double common, and triple time, and one for compound common time.

In fingle common, double common, and triple time, the minim is always fung to one beat. In compound time to two thirds cf a beat.

But in the common way of explaining time and mode, there are feven divifions ofnotes by the beats. Let us make die contrail a litile more
familiar by a fugle exanple, Upon the plan propofed, the quaver is always fung either to a quarter or a fixth pare of a beat, and the other

notes in like proportion but upon the common plan-thc quaver is lb varioufly divided by the beat, that it muft be fung, according as it is

tiled in different places, to the* time of two beats, one beat, half a beat, a quarter of a beat, two thirds of a beat, cne third cf a beat, or a fixth

part of a beat. And in the fame proportion in regard to their beats, mult the reft of die notes be varied. But does not this exteniive divifion

of the notes by the beats open to us another fource ofintricacy in. the common plan ? and may not diif intricacy be principally avoided by in-

troducing die plan, that I have adopted ? :

I have ventured to revive and introduce the' Breve as the Mcafore note ofDouble Common Time. It may not therefore be unwerhy cf

remark, that the lame notes will uniformly be marked by the fame number of beats, in die three kinds cf time principally uii-d in pfaimody ;

to wit, in Single Common, Dtuble Common, and Triple Time. -In all thefc, the breve, whenever it occurs, will be marked by four beats, the

femfbreve by two beats, the minim by* one beat, die crochet by one halfof a beat, the quaver by one fourth of a beat, Sec. Hence too, the kind

of time the finger is performing will all along be obvious from the flighted glance at the bar ; for, if the bar, for inftance, be filled by a breve,

twe femibrcves, four minims, cr their, quantities, he vul perceive it is Leuble Cerumen Time, and- muft be marked with four beats ; if the
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bar be filled by a femibreve, two minims, or their quantities, he will know it is fmgle common time, and muft "be marked with,

two beats ; if the bar be filled with a pointed femibreve, three minims or their quantities, he will be reminded that it is Triple Time, and is to
be marked with three beats, ; and if the bar be filled with two pointed minims, fix crochets or their quantities, he muft fee it is Compound Time.
The number of mufical characters need not he increafed by this revival of the breve. The Demifemiquaver may be expunged from the

feale, and the fhorteft notes ufedin mufic, upon the propofed plan of writing it, may be as perfectly expreffed by the femiquaver, as in the or-
dinary way by the demifemiquaver.

It rcfults then, that there need'be only four meafures for the Bar, op.e for each of the kinds of time required, to wit, Single Common, Dou-
ble Common, Triple and Compound Common Time ; and no more than two divifions of the notec by the beats, one for the three former,
and one for the latter of thefe times.

To all thefe confiderations it might be added, that upon the propofed plan, mufic would be more eafily written, and printed, than at prefent;

for it would be more generally expreffed by plain and open notes, fuch as femibrcves and minims. But enough has been faid. The view that

has been taken of the propofed plan is already comprehenfive. In contrail with that, which at prefent obtains, it appears to be fuperior both in

variety and in fimpllcity. In variety, for it introduces a more natural, definite and extenfive divifion of modes. In fiinplicity, for it requires

fewer meafures for the bar, and fewer divifrons of the notes by the beats. By means of its variety, additional diverfity and expreflion may be
introduced into mufic, without embarrafling the performer ; while the compofcr may give more preciie directions, how flow, or how faft, he
would have his mufic fung ; and by means of itsfimplicity, mueh, very much, of the intricacy of the eftabliflied fyftem is removed, and the bu-
finefs of the learner rendered more plain and eafy. The arguments then, by which the propofed plan is recommended, arc its variety and fim»

piicity. Thefe arc clear, determinate and important. As to the Objections againft the plan, I know ofnone that are weighty, unlefs perhaps

it be this, that it is not now in ufe. But this objection cannot be decifivc ; for the fame mode of reafoning, that would lead us to reject one ef-

fential improvement becaufc of its novelty,would, if purfued, extend to the exelufion of improvements ef every kind, and add to an eftablifti-

ment of error the aggravations of defpair. I would not however be underftood to advocate the plan, that I have adopted, as a perfect one*

Time may difcover, and correct imperfections, not at prefent forefeen. Long reflection has, however, convinced me, that in its prefent ftate it

may be introduced into practice, and become a real improvement in the Art of Mufic. But I am willing to fubmitit to infpection, without fo

much as wiihing it to meet the approbation of the public, any further, than it will bear a critical examination.

CHAP. XVI. A VIEW of the ne* PLAN of printing MUSIC, and of the new METHOD of teaching the ART of SINGING.
'

THIS Book exhibits a Plan and Method which are different from any that have yet appeared.

The principal Objects of this Plan and of this Method are to leffen the burden of die learner ; to facilitate the performance, or practice of

Mufic ; and to promote a geqeral improvement in the praifes of our God and Redeemer.
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Mufic, printed without the lines, is more fimple than it, cafi be on lines and fpaces : becaufe the lines and fpaces incrcafe the number of the
parts, which compote the characters, and render them more ir.dulir.ct, and more difficult to be retained in the memory.

Three of the mufical characters are made more fimple by rejecting the long ftroke of the crotchet, which is one half of the character
; by

this means the parts of the quaver are diminifhed one third ; and the femiquaver one fourth.

The cliffs, F and G, and the repeat, it, are characters ufed in reading and are familiar to every one ; thefe are ufed inftead of thofe, which
are unknown, till learned as mufical characters. -

The four kinds of characters denote the four finging fyllables ; and the learner will immediately name the notes with great facility, and will

read them with equal cafe in every, part, and in all die "different changes of the keys.

But thefe are by no means the greatetV advantages, derived from the plan, and method of teaching by thefe characters.

The mufic is taught in this method by the degrees of the keys, and the common chord taken upon the key note, or firft degree of the key.

The common chord taken upon the key note confiils' of the firft, third and fifth degrees ofthe key. . Leflbns of die degrees of the key, and of

the common chords are. given in the fyllem of die Rules.

There are only two keya in mufic, the lharp, or major key ; and the fiat, orminor key. There are ahb only two common chords taken upon
the key n3te ; one for die durp key, and one for the fiat key ; and thefe chords differ only in the third degree, which is halt* a tone higher in the

lharp, than in the flat key.

Thefe keys and commonchoKh have their particular characters for each degree, .which are fixed invariably ; and whenever the key be (Lift-

ed, from one letter to another, the characters and the common chord Avill ihift with the key ; and retain, from the keynote, the fame order of
characters, of names, and of arrangement cf tones and femitones.

Tnis fimilarity of die characters, of :he nanus of the notes-, and of the order of tones and femitones, in every part of the mufic, and in all the

different changes of die keys, renderthe bulinefsof die learner very fimple and eafy ; and willgready diminilh the expences of tuiuon and die

confumption of time neceffarily employed in learning the Art. By diis method children will foon learn to read mufic as eafily as they read
other books.

Another advantage arifing. from it is, that thofe who practite upon this fyflcm will perform with greater facility, and be able to fing any
part that is within the compais of their voices.

Is it not rational to fuppofe, that great advantages may be derived from the introduction of this plan ?

Upon this plan and method the ':uo\viedge of die Ait vv-ili be eafily obtained; mufic will be read in a fhort time with great facility ; and
the performance of k will be ready yid familiar. The natural ccn'.cqucnce of this will be, that the cultivation of the art will become more
general ; and the practice of it will be rendered more pieatir.g and entertaining.

It is finccrely and ardently wifhed, that the introduction cf" it may be cf public utility ; that our Pfidmody may be improved by it ; and
that our devout acts 01 praiie may become more delightful to the people of God, and more pleafing in the light of Him, Who. is the proper

ohjedt of aU worfhip, adoration and praife.
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Treble, Counter and Tenor.

G fifth fpace C
F fifth line > 1
E fourth fpace ^
D fourth line

C third fpace

B third line

A fecond fpace

G fecond line

F firft fpace

E firft line

Ba£.

B fifth fpace

A fifth line

G fourth fpace

F fourth line

E third fpace

D third line

C fecond fpace

B fecond line

A firft fpace

G firft line

OF RULE
EIGHT NOTES.

O fol O
Q— raw—

s.

Order of the Notes.

w
c
*

-o
c

o

—$

G C

C_fol_C_
faw C
mi— $ _
law

O-fol— O -

— c
c—

Four kinds of characters, to wit, O N.- The diamond

is mi ; the fquare is faw ; the round is fol ; and the quarter of a

.diamond is law.

to
c

C

-v

-'
IS.

-o-

-O

<y

_v

3b

© fol O
2 E-faw-^ c

-O-icl— Q O
faw

—$ —mi—
< law ^
~>-fol—o o

ml— ^ -

law ^
fol C-
faw

law— IS.

-

fol O
faw—
mi ^
mi ^
—law_^..

fol O
—faw - C-
law

-fol—
faw

mi —

<

< -

mi —b—
law rv1

-fol— |-
faw

3"

- law

fol

faw

mi

mi t)

. law — £
fol |

- faw — dq

law

-fol - -
faw

1
1

-mi 1
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Chara&ers.

Brace

Explanations.

Shows how many parts are fung

together.

Notes or marks of founds,

mi faw fbl law

Breves ^ D N
Semibreves ^ Q O k.

Minims ^ p p |k

Crotchets + jr , • K
Quavers 4

f*'" i 1

Semiquavers

^
jl

|» ^

Examples.

on
FD

Refts or marks of filence.

Breve Reft 3C.

Semibreve

Minim »
Crotchet

Quaver
r
n

Cliff G Is ufed in Treble, Counter and Tenor.

Cliff F Is ufed in Bafs only.

Clofe
||

| Shows the end of die Tune.

Proportion of the Notes.

One Breve is

Two O Semibreves

Four Minims

Eight •WB«ti* Crotchets

Sixteen ft?ft?ft?ft* Q°*™>

The Refts have the fame proportion, except the femibreve, which fills a bar in Triple time^

, At the right hand of a note, adds to it half its length JJJDot

Figure 3

Single bar

Shows that each of the three notes is cne third of a beat

Divides the time according to the meafure note 3 C

3



TIMES,

Marked ^

Marked

Marked C

COMMON TIME.

Is meafured by one femibreve ; has two

beats, one down and one up.

TRTPLE TIME.

Is meafured by a dotted femibreve ; has <

three beats, two down and one up i

DOUBLE COMMON TIME.

Is meafured by one breve ; has fodr

beats, two down and two up.

i z

D =

123

12 3 4

C a

COMPOUND COMMON TIME.

6
4

Is meafured by a dotted femibreve ; has

two beats, one down and one up.

1 a

6 tS.«

4

1 a 3

i^34

1

Marked

N.B. The hand falls at die beginning of every bar in all kinds of time-

I k

-27

MODES.
Rimes. Length of a beat.

Very flow. A fecond and a half.

Slow. A fecond and a quarter..

Moderate. A fecond.

Cheerful, S eighths.

Lively. Two t

Quick. Five eij

Very quick. Hal i Ek
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Rules to find the mi.

Sharp, #. Flat, b-

When there is neither {harp nor flat at the

beginning of a tune, mi is in B

One mi is in f a

Two £ it mi is in C£

Three 8 8 8 mi is in G#

Four mi is in D£

One b mi is in E

Two b b mi is in A
Three b b b mi is in D

Four b b b b mi is in G

Sharp £f Raifes note half a tone 8"
Flat

fc>
Sinks a note half a tone

Natural 1^ Refto* ts a note to its

p.rimit e found 1^.

Slur Shows what notes are fung at one fyllable ^1J
H

Double notes

Double bar

Repeat

g Either may be fung.

Shows when to repeat.

R.

R.' 14
^ Shows, that the tune is fung again from . _ q I V II ^

J

that note to a double bar, or clole. O I ' II I

Preparative or leaning notes. Thefe notes add nothing to

the time of the bar in which they are ufed, for whatever time

be occupied by them, fo much muft be taken from the notes

with which they are connected.

Driving notes, are carried out of their proper order in the

bar, or through the bar.

Figures I 2
ShoW^ the note ander IsfunS the • I N. k I N* \\ ^ I

° * firft time, and that under 2, the feeond time. "
1 | || |

Sung nearly thus.

1 1 1

1

Marks of diftin&ion. Thefe notes are fung in a pointed, kAp-j-d
and diftincl mannsr, r i Q ~
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LESSON L EE8SON IL

Go^ D0 ^ a0
|

OD ^ 0a>^oll'G3d^kP|PM pp l

Pp
l

> P|P <?Hdl['

a o
1
o

lesson in.

^°^cll,F3 dVi^!p>|P p
l

p P|^p!^l^ll

LESSON L Sing without the beat.-

(I . II. With one beat to each note,

III. Two notes to each beat.

G 3 • • k k !; "1 9 * kkj B • • • •• II
|

k k # •

F D IB I"
• • BB

J

k ^
| 1

LESSON IV.

•tt "rr •rr
ki* pp *rr

1

*rr "pp
•rr pp »tt

pp »pp
|

*rr -pp
•rr
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KEYS. The laft note of the Bafs Is the key note, which is the firft above or below the mi ; if above, it is a fharp key ; if below, a flat ke

IN every key there are feven degrees of found which are marked by thefe characters, to wit, $ O © > and are counted afcendii

The eighth to each degree, is, invariably, the fame character, has the feme name, and is the fame degree of the key.

In every lharp key, the firft and fourth degrees, are the fquare figure ; the fecond and fifth degrees, are the round ; the third and fixth (

grees, are the quarter of a diamond ; and the feventh degree, is the diamond. The eighth degree being the ferae as the firft, is called firft,

Sharp key of C The Common Chord, taken upon die key note, is C E G.

Firft degree c C C The common chord, taken upom

Seventh degree B the key note, is counted afcending ;;

Sixth degree A 5 5 5 5 but all, except F, G and A, are {hundr-

Fifdi degree o G G G G o G ed defcending. Learners will foundJ

Fourth degree F 3 3 3 3 them both ways, at firft.

Third degree E E IS, E IS, E k E
Second degree o D i i i

Firft degree c C ccc €

Sharp of G. Common Chord, G, B, D

7 3
3

Vn ^ 5
i

3

Sharp key of D. Common Chord, D, F#, A. Sharp key ofA. Common Chord, A, C% E

;>
o
5'

o
5

5

i o
I G g

5

i
III

o
5

c
1

c

c
I

c

5

c

I
G 0*3

j* it

rt

I

IS

3

o
r

o
5

o

\
3

i

c

o
5

o
II
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LESSON V. The figures fliow the degrees of the Key. LESSON VI.

n o o II, g o ^ o A „ D o^ D ^o
00 0^00 II

1 o * ^ o o
511565 1 34551
o 0^0

a

5 34171^25 56514551
F ^o D *DCo 00 ^

a
a00

l!<

LESSON VII.
^w0 ^eats ^ a >̂3T' one ^own an<* one up*

517123a 1 13*171 1232176 5

d -
dip t|p pf p

i h pf p|p * I h p|p ^l
p f|* 4 o h d|p pf

51*32 1

01 a
II'

1 1 5 6 5 1 15171225 5 3^55 1

3 - pM d|> p;p p
| h d|d pf p| h djp dU d|d d| h p|P p| d ||i

LESSON VIII.13213432 23127 I 12342312 2 3 4 3 2 1

* 3 * dN did iF ! o h dh did il h did iP dH dl o h d|[^ PN d| ||>

'1511715 516451 15145165 5 1 4 5 5 1

* d - P|P pjP P|t P| o h P
|P J| ° h p

!p
pM of h h p|P

d|P P | B II



3 2
SCALE OF SHARP TCEYS. SCALE OF FLAT KEYS.

D. Sharp key of C. Of G. Of D. eighth Of F. B. Flat key of A. Of E. of D. Of G.

C eighth degree

tp feventh

fixth

A eighth degree

b

B feventh degree

b G feventh degree eighth

A fixth degree fifth

F fixth degree feventh

G fifth degree eighth} fourth eighthE fifth degree

b fixth

F fourth degree**

5f feventh third

eighth D fourth degree feventh eighth

fixth fecond

fifth

E third degree feventh

C third degree fixth feventh fourth-

D fecond degree fifth firft fixth T5 fecond degree fifth

b fixth third

C firft degree fourth

y
fifth A firft degree fourth fifth fecond

B third

b fourth G third fourth firft

A fecond third

F
fit fecond

third

G firft fecond firftV fecond

b

F
4S

firft D firft



Cheerfui- A M E R I C A. No. r, 33

G»0*d|PPMc)lBl*d|^P|Pp.|o|-dMdl PMP^|o|-d^Phd|B ll<

Behold the morning fun Begins his glorious way; His beams through all the nations nia, And life and light convey.

c»3-dMd|d,lol-*ld^|ddlJ-dlddld*|ddLKIdd|d*lo II'

.P|pN|PF|h. j[iCs 0^^jP^iPpj^|^P|PP|PPjOj_p|ppjppjppj o

F«D^P|Pd|pp| J. P|PP|^|o|^|PP|pP|tP|ohp|Pd|dd II'

Cheerful. CHESTE R F I E L D. No. 2.

g ft
O *dH did M I* 6\< did I h did <\p dh dfo

rilfpeikthe honors of my King, His form divinely fair; None of tiie fons of mortal race

e »3 *d!d old did dl h old d!^| J h dU did old d I *

o »3 * ^ |P P^ P|P P| h P^ f^|P d| ^ h Hp P
i

N p
l

p3Pl
°

F *3 - P |P p|P P|t P| o h p|
p Md pl h p

lp
p ldd<P M o

~d|N PH d| Si
1

May with the Lord compare.

'old did il nil4

-P|PN|P P| k |{i

-Pl
p dlpp|jl.



34 Moderate. DEERFIELD. No. 3..

]
o *3 - dlddHdldil Hld<|FH d d 1 Md^iP ohJddl^N o li*

The heavens declare thy glory, Lord In every ftar thy goodnefs ftiines, But when our eye* behold thy word, We read thy name m fairer lines.

d
idildd

l^
d l hdMddl hd

l d
d!d s;|d«U |-

d
! d

*!dd|d*.i o II
1

G» * ^PP|PMPd| ^ I^IPPIP^p^I |-d^Pj p

p

I

p

p

1

hd^PjP>|PP| v ||«

F
fti - PiPp|PP|dP|

B
hP| P

P^P| P
d I

o |4fP| * P
!

P
^I o hpjdPiPdlpp| H

||l

WELLS. No. 4.

pp|^j
p
'M hdMPMpy! a ||i-

Cheerful. WW o upjppip.
VjPdl a

w hen Ifrael, freed from Pharaoh's har.d, Left the proud tyrant and his land, The tribes with cheerful fconwge ow» 1 heir kinc, and Tudah was his throne.

g«3 = Iddh'dl i d| o NlMdJidl^j |-d,dv,Foi >J d| o l^'ljddlddUj a ll>

g 3 3 s. |PP(fLP|P»ifl Kjp*,
p
pj<

v
P| ° |^#P|ftf|

,

rP|P
p

j

tPi^P| t ||t

D
|P^|PplP P| o^lpplPF^j n .hPiPP|

PP
|

P P| o I^JpPlddl
D

j[
fe



Cheerful. M I L A N. N<5. 5. 35

Oh, for a fhout cf facred joy ! To God the fovereign King \ Let every land their tongues employ, And hymns of triumph Cng.

g«d d Id^idHr'dl M^|d dl * h^d^dldd! * U I d II'

G s3 v ipvi^I
c
hvi^^Pl h-rf^p^Pl hvli^l |pp| Ml'

D |P
pl
pd| PP | D K^| p

d |
o i-p |PP|PMd

d |

o-hP |Pd| o
1
o

1 j,
Cheerful GUILFORD. No. 6.

c * o !^'PP
|

*
1 1 N*| hdlPPi^PiPM fo flaflfaK I

o
I B II'

My never ceaGng fong ihall fhow The mercies of the Lord ; And make fucceeding ag<. s ]*now How faithful is the Lord.

G S 3a Iddl^i d dl » I * \&Q Q hJPpfj^ P ^ K
g # o |p^|P^p«p| °i ° |PFhd! ^ hMPp

i

p
Pjpp| c

|
- p

_
3 1,1

JPfMIi
F «0°,PP|PPiP

d |o|oiPd! Pp| 3
|^|PF|tP| ohPfN-'|°,| o |°

H,

1



36 Moderate. MIDDLE B U R Y. No. 7.

g o I P
p
|> P| ° h PIP dh N D h P[P tN dl^ dl o h d|P P| ° |

Thy life I read, my dsareft Lord, V/iA tranfport ail divine'; Thilie image trace ia every word Thy love in every line.

c 3 o I d did ^ld J ^ I- did dl o h did did J1 J k did ^ld dl o III

g D o
I
* P/P p|p f f

b |* PJN PjP P| |-^ P[P P|P P| h# P|P *| °
ll>

F D O jf* P|
P
PjP P| Q-h d|d f^P P

|
B h d|d Pl

P <f

|

P
>| °

I- PIP P\ D II'

Moderate, OXFORD. No, &

|f
GO o l"-^P|B|-Pr^|^|. o h d|»^|PP|0h d|-^

B
|^|=»| a

||,.

Now let my faith grow ftrong and rife, And view my Lord in all his love ; Look back to hear his dying cries, Then mount and fee his throne above.

g D o k» ««|d dl o h dl«e «kldadl o I" dl«« »»ld dl o IT" dl«« •k l o I o I o I!
1

gD q [|pp| *J->|"»
v|Pp|«|-P|" k

-|f
p|o|-p|^ k-|o|«|fl

||,

F D a [» -|
P

P| a h dl" »|d dj |- P[- aE|P
P

| I*
P|w »-|

I I
o

(I,



Cheerful-
CARLISLE. No. g, 37

To God, the great, the ever blefs'd, Let fongs of honor be addrefs'd ; His mercy firm forever ftands ; Give him the thanks his love demands.

Gs 3-dldd!d^ld^BMddll^|d dUh^!d^Ud!ddUhd l

d
*le£jj|ol « loll

G so^|PM^lPPH^P[PH p
p

|
* - p

I

p ^|pp[pph-?|pp| p M°|ppiM!

f «^P
1

PP[
£4^|pp|a

|-.p|P f

"| P P(P
d [o| -P i

^ p|FPjtPjol^ I^dt P d Jo| o
]

cheerful. BEVERLY. No. 10.

G S 3- d
lddl^|o|-w?|P^fPHohPHd!d

d
!d^|P-^^d! a [i.

My Saviour and my Ktfig. Thy beauties are divine; Thy hps with bleGcgs overflow, And ev;ry grace is thine.

c

«

-
d I d d j d ^ U h .JM s|d dU hoy d!d d !d

^ld- -IP did *l II'

g s D ~ M P P |P!5»
|

G
|~ 'fit ^jp P

1

h P| p Md P|P P|P"
*l

p
~l p Pi * II'

F S 3-
d
Nd|P^|ohP|PP|^P|oh<?f P|rd|^

d
|d-jd3|pp| B ll'



|3 Cheerful- ME A R. No. II.

c« i " dl° M dd ^lo dK dl° sPl° Pi" P|° dl° Mo d!° M Pol I
In God's own boule pronounce his praife, His grace he there reveals ; To heaven your jcy and wonders raife For there his glory dwells.

Pa J "d^d|a dl^dUo!Ddl^dd|oH a dKdla d'o d^did^l • !i"

g« i *i° pi@pi° pi° ppT pf *i° h^pi°
p
r pi ^ppk h>

.

F * 3 - P
|

D
P|

D Pj ^ p P |o
ff

^|FP
d

|o P|a pf MB d
|o Mo P| do

| o
|[i

Moderate. WOODBRID G E. No. 12.

'

c s 5 - d |=> ^| dd^lp, dh d!° Mo d!= M° PI ^ 1° PK dl p> d
i n

Ye humble fouls rejoice, And cheerful praifes Sing; Wake all your harmony of voice, For Jefus is your king.

g » 3 — dk dl^ d
l tla ^!o dl* dla dl© dl ^ d |o $|B dl dd ^ I a- II

1

PsJ~4 P|P^dK P|° P|° P|° M^
P
|* P|^P»P|° P|° PJ P

I
Hi

I ~Pf P| dddl p|
D P|* P|o P| c P|o *| P> d |o p|° P| dd d u



Cheerful. NORFOLK. No. 13. <g$

J07 to the world the Lord il come; Let earth receive her King ; Let every heart prepare him room, And h«rr3 and nature £ng\>

G « § "d f ^d d 1

o
5 iw^dli^dbJ^,^!^tfi^fc^j&t

1 6#3^jp^fPP| 3 P |°Pj ^ |P?d^P[oP
|

^ |°/|
=P|^P|^dkili

"3-Plfjddj P
I

° P |oP| P |ddd|
a
F|=Pl

Q P |PtP|op| a P |ddd|
a ||,

Cheerful. ANGELS HYMN. No. 14.

g * 3" d
' ^dioMh? c|a d|^Pj d|^P|° 2 Ho P|a ^|od|P?o| .111

The ii.ig of faints, how fair his face, Adarn'd with mijely ana* grace » lie comos with blelngs from above, And wins the nitioni to his love.

G^— riindiodirj^la dlndlod^dlo dbdl => dU dladlodldj

g „ 3 — j°~P |°Pj£p P\k N |

ap |*P| °> f PfP\°pfpP\~ Pf?\°^r?\ ± 'Hi



'?0 Cheerful

1

D OVER. No. 15.

My fhepherd will fupply my need, Jehovah is his name ; In paflures frelh he makes me feed Befide the living ftream.

G«3"d| a ^od|f^d| a ^| B d|;^dU *rod|e>r4odUdK*»ldJo. 1<

^ ^jopjopj =
?|

D
p|A

p|Pj^opjoP|*p|^p|cp| ^o
p |^. jj,

^Pj c
pj

n P!ddd| pj
D t|FP

d |op|
a
HoP|a

d
|oP| B d|pol. ||:

F S

It

H

id

d

. Cheerful, I R I S H. No. 16.

G^"d!D
d
!^^!PMKP|^p|dJilDp|Lp^l^M^!oPteP|p?d! a .|

Awake my heart, arife my tongue, Prepare a tuneful voice, Ifl Cod, the life of all my joys Aloud will I rejoice.

GrJ-dlD*l5dl^|0^l^l^ d l r-|Sdl^l!^dUP|^N|^|B .|
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p
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lit key of A.

degree ^ A
nth degree O G
I degree F
i degree ^ E
rth degree O D
d degree Q C
nd degree ^ C
degree ^ A

I

Commom Chord, A, C,

G Is. 7
1 3

F ^

5
3

III

key ofG. Common Chord, G, Bb> D. Flat key of D, Common Chord, D, F, A,

^ 3
5 7 = ^ s ||> G b ^ ^

n
ll<

LESSON X.

I3*i 3 4 3 3 i a 7

41

In every flat key, the firft and fifth

degrees, are the quarter of a diamond
figure ; the fecond degree, is the dia-

mond ; the third and fixth degrees, are

the fquare ; and the fourth and fev-

enth degrees, are the round.

G is

i

LESSON IX.

3 2 » 3 4 3 2

^ K o ^
i 5 i i 7^ 4 5 5 1

I!'

1*34 1

5 " '* '4 5 t

* 3 4 3 *

^1 » h ?|p pip tl ^ II
1

M^pMJ- ^ >IpH> Pl*h >f pM Jl'

15 1 4 5 1



42 M.d«*e.
DUBLIN. No. 17.

L G-3~«H dlP dN ^ I J- p!
n PiP dl

D h Pf p Ip dH^L h'Pld-1\T tl

»

With earneft longings of the mind, My God, to thse 1 leok ; So pants the hunted hart to find, And tafte the cool.- ing b

gD-^I^j did did dl ^ h ^ld did dl o I* did dl^dld dl l*dld PfeM !

go-^Ip Pi^ p|p'7| o I* dlP <t\P P| ^ h Mp *N NPVI * hMP Pl
p

^
I

'

F d -
^ t p

ld HP ph h did p^ P| h did Pf Hp ph h d|^ P| P M ,

Moderate. AYLESBURY. No. 18.

g b"D^ fc

*td ^ |

^ Hp-H-k »|p -I «
I
i

k
«|d *| ^

I lift my foul to God, My truft is in his name ; Let not my foes thai feek my blood Still triumph in my fhame.

G N«dl ^ (P/'Id^l D I'dl.'vN *J»6 Isd^Nsdl fc>

G o fe 3t ^|N M |

p '*| pp
|

° |~M*" t ^ "| K
|

P* n
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F >iN*f* M i ld"*l
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! d >> l

M,k
l
^
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f



m. GROT O N. No. 19. .43

3 k \?>\>p\* iUo KdNPlNHsdi Hk P|^|P^I«o |-«dN*|PtN»dl ^
Deep ia our hearts let us record - Ttxe deeper forrow* of our Lord ; Behold the rifing billows roll To overwhelm his holy fouL

3
^ ^ ^ r ^W«*dl 1i I ^ Nl l^ld ^ I J~ ^dlddl ^ I ^

d
k
|p<?Hp|^ p|»h Mp«N PtkhPf PkPNPl «h *|pp|Mp *U

CheerfuL PLYMOUTH. No. 20.

I
—

- -si |° P |^ P[ = ^| <5>|°^ |<=P|^ fy*^ P |s0^ P|P U. |[

With reverence let die faints appear, And bow before the Lord ; His high commands with reverence hear, And tremble at hi» word.

i| ~> \s. P |°*?|^p| ^|^>^P| ^|Op|^p|Op
|
oP

|

a Pj^
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|>
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44 Moderate. PUTNEY.- No. 21. •

"gI-HU <H°*k ^IsosdMI Pk«Mksdk PN»o«dl^tPtl D PKc
Man has a foul of vaft defires, He duths within with reftlefs fires ; Toft to and fro his paflions fly From van - i - ty to van - i

F i-h VUIq.<hHNla d|dH^rHad|°^H^ ! d|d*

Cheerful. G O V E N T RY. No 22..

1

o3—^UPl&tdU tl
Q M°P|* ^PkPk ^|^UP|-r«U.||

Lord, what a fee - tie piece Is this our mortal frame ! Our life how poor a tri - fle 'tis, That fcarce deferves the name !

g3 "^I t^ld^l ^sdkPk^lsodlodk^la dLA^ 80 '^ B

Gi"^|°^|PP<?U ^ P|°^' t j= Pja>| p|M |oN|P
||

F i"M^!^L NLM of> p|GH D d|o«P |^| ^|p *C |-



BEDFORD. No. 23, 45 •

Obi." P|„ d |.
^ P| i\ Pf *| ^ MH ° P| ^ p|B «| p|

B
^| dj d | D .

||l

Awake, ye. tints, to prsife your King Your fweeteft pillions raife ; Your pious pleafure, while you fing, Increafing with the praife.

g b i " d | D J ° dl
<>
dl* d> dl^ddlo d l a dl J* ^1 ° ^! dd^l II'

G bl" P|°
P

|

°
Pi P|° P[° P| N?lf Pi *fl

° P|°'P|° P|
P

l ^PPl L- B"

f
b 1- pi= h

D
h °k *r d|pp d i h° °io

p
i " pi - di ° • hi

Moderate, SUTTON. No. 24.

'

g b 3 - di° 4>
;

*r pr p
i£p> i° P |^ y|° p|-.P ^^p|^d p kdi a . ii'

Oh bfefs the L6rd, my foul, Let all within me join, And aid my tongue to blefs his name, Whole favours are di - viae.

g b 3.— d|^ P|p = k Pl^d d | <\°PW ^HddldTdl^ddiB^l • H'

g b 3. - p|°
p
i^°j° p|° ?\

PS^\° 4* p|o p
|

* p |« * |°i
p |«pU. n>

l| F
b 2 _ pp^| P0|= p|° ^|pp p )o p|=>
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g d|PP^ltd| °-
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46 Cheerful. READING. No. 25.

|
G *« a ~dia

d 1 D di°diid fid!odi
n
prp;pp^rj ioPi k d i D . u*

Bleft are the fouls that hear and know The gofpels joyful found ! Peace fliaU attend the path they go, And light their fteps furround.

G S*3"d|oP| DP|^ddLP^ P |P? M*^ P|°P|^ Pi^rM d| .|[l

I*:%§ -p|B

P

|°p|pp d 1 P|oi|pp P
|oPhP|%fPPP|=!r i-pi d i

Q -

hi

Moderate. LANCASTER. No. 26.

U *« 3d#d|d^| |dd|PP
1

1

Pt| a |d^|d tfd|c|Pdhdl J I a II'

I. Chrift the Lord is rifen to day, Sons of men and angels fay ; Raife your joys and triumphs high, Sing ye heavens, and earth re - ply.

^^l^lddl.W^l^l^l^did^d dU^Bi J «'

g OdP|^PMd|o|dP|^ P!^P|
K

|PdjPP|? ^*fP|PMo| o
I
o I

* V pfIpM p p 1 l

p
Mp p

l

p
d l

° IppIppIp fI IppI
p

pI 1 o I

B «•

1. Loves redeeming work is done, Fought the light, the battie won;JLo> our fun's eclipfe is o'er, Lo ! he fets in blood no more.

3. Soar wo now, where Chrift has led, Following oar exalted Hjad ; M.ule like him, like hiiri we rife, Ours the crofs, the grave, the flties.



Cheerful
BLO OMFIEL D. No. 27. 47

G u $ *? ^JjPHd ^ | &
YpP|>|dd ^| FM|a>|P>.d|d

1

II.J1
'

IVly vOG per • Hut my tODguC >xus Joy> 10 cau uice mine , Ana let my rariy cries pxcwii) iq i»iilu my iu>c \u

J^dl.^ ,| . ^^Md*- dKdU iLdldd^J

1 Cr H 5
""""""

k\ * N ^ *|^| ^ *j°*PM
s P|^| ^ lh1

1

F * 2
"

f

• ii

Moderate' GEORGIA- No. 28.

3^
Return

4* • Id 4I . fvS^1 " #S jU .

j

, O God of lore, return ; Earth is a tirefome place ; How long (hall we thy children mourn Our ahfence from thy

U'
face.

1 . II'

G« 3^>>
1 It 1 II 1 l 1 1 1 i 1 1 1 1 1 1 Mi'1

F |M!i



Moderate, H A M B U R G H. No. 29.

Come, found his praife abroad, And hymns of glory ling. Je-ho-valus the fovereign God, The uni • ver - fal King, Theuniverfal King.

G*0~dlddUd l/^?l'di;|d^|P*!!b^l^ls;rJ 6
dldr.ld^ l^lj*

g»D^1P PKP^|^r#
|

PP
j

*P|Pr»|p£|P r»|P P|P r»| P%|££|V|P^dK||i
F *0lpF '4 * 1/1* I

P
P

P
P

|p r'\ %** |prf d|pp| Q ||.

Cheerful. BATH. No. 30.

eg" dl
D P|f^l n P| D Pl°P|Pnl a Pk^l P|F?t

l

ap
l

a
;l*1

a
'll'

How beauteous ar« their feet Who (land on Zion's hill! Who bring fal - vation on their tongues, And words ©f peace
,
re - veal.

g3—dlodladLdloejkdl odlodl.B^U ^
I d I o^lo-l o-lo- ll«

G §
—

p\
K Njo p| ^

|

a
^° £pp|<^|op| a> |NpP|oP|^-|o-|^-||,

F i"d|ad|° P|
DF
V>| D

d|
c
P|ad| D Pio»Pr PkP|°-L.|o.||l



Moderate. PORTUGAL. No. 31. 49

Behold the rofe of Sharon fcere, The !i]y which the vallies bear ; Behold dm tree of life, that gives Refrefhing fruit and healing leaves.
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cheerful. M A R Y L A N D. No. 32.

Lo, what an en - ter - tain-ing Cght Thofe friendly tretkren prove, Whofe cheerful hearts in bands unite Of harmony and lov».
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5° Cheerful. LITCHFIELD. No. 33.

How foft the wordsmy Saviour fpeaks ! How kind-the promifes he makes! Abruifed reed he neveac ^breaks, Nor will he quesch the fmoking
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Moderate. SUFFOLK. No. 34.
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Awake, my foul, to found hij praife, Awake my harp to dig

; Join all my powers the fong to raife, And morning incenfe b
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Moderate- E P P I N G. No. 35. 51

Lord what a thoughtlefs wretch was I, To mourn, and murmur, and repine To fee the wicked plac'd on high, In pride and robet of honour fliine,
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Moderate. H A D D A M. No. 36.

£ l(l

When overwhelm'd with grief, My heart within me dies

;

Ik
Helpkfs and far srcra all re - lief To heavon I lift my eyes
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2 Cheerful.. BET H'l; E H E M. No. 37.
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Lively ENFIELD. No. 39. B,S. Chandler. 53

Before the rofy dawn of day To thee my God 111 Gng^. Awake rny foft and tuneful lyre, Awake each charming firing. Awake and let thy
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flowing ftraina Glide through thi midnight air ; While high amidft her filenc orfc ' Tlie filver moon rolls clear.
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54 Cheerful. NEW LONDON. No. 40,

What is our God, or what his name ; Nor men can learn nor an - gels teach ; He dwells conceal'd in radiant flame, Where neither eyes nc
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cheerfd. COLCHESTER. No 41.
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thoughts car. reach. My foul, how lovely is the place To which thy God reforts ! "Tis heaven to fee his fmiling face, The' in his earthly courts
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Mederate. soft D U N S T A N. No. 42.

•tPd^lPHc) d|P#p|Pt^Nd*PNd dW^i^dM*
Loud. 55

M a ||.

Jefus (lull reign where'er the fun Does his fucceJEve journeys run ; His kingdom frretch from fhore to 2iore, Till moons (hall wax and wane no more. Till moons, &c.
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Howfweetand awful is the place With Cftrift within *he doors, While everlafting love defplayr The choiceft of her ftores.
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Moderate. GENEVA. No. 44.
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Now let our mournful fongs record The dying forrows of the Lord, When he complain'd in tears and blood, As . one forfaken of his God.
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cheerful. GENOA. No. 45.
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My fpirit looks to God alone; My rock and refuge is his throne ; In all my fears, in all my (traits, My foul on his falvation waits.
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Cheerful. A R C H D A L E. No. 46. S7
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When God reveal'd his gracious name, And chang'd my mournful ftate, My rapture feem'd a pleafing dream The grace appear'd fo great. The world he-
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held the glorious change, And did thy hand confefs ; My tongue broke out in unknown drains, and fung furprifing grace, My tongue broke out,
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5^ Cheerful. SOUTHSURY. No.47.
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Lord of the worlds above, How pleafant and how fair The dwellings cf thy love, Thy earthly temples are! To thine abode ft
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There is a fountain fill'd with blood, IVa
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heart afpires, With warm deCres To fee my God. With warm defires To fee my God.
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from Immanucl's veins, Aii d finners plunged beneath that flood Lofe all their guilty ftains. And finners plung'd beneath that flood Lofe allltheir guilty ftain.
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Moderate. L E I G H T O N. No. 49"

Teach me the meafure of my days, Thou Maker of my frame ; 1 would furrcy life's narrow fpace, And Ie-rn how frail I ani.
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CO Cheerful. DELAWARE. No. 50.
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Let earth with every iile and fea Rejoice, the Saviour reigns ; His word like fire prepares his way, And mountains melt to plains, And mountain*,
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Cheerful. OLD 100 No. 51,
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Yc nations round the earth, rejoice Before the Lord your fo«creign King ; Serve him with cheerful hear: and voice, With all your tor.gue3 his glory Cng.
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Moderate. BETHESDA. No. 52. Ci

Give thanks to God moil high, The nniverfal Lord ! The fovereign King of kings ; And be his grace ador'd. His power and grace Are ftill the fame ; And
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The God Jehovah reigcs, Let all the nations fear ; Let Cnners tremble at his throne, And faint* be humble thereet his name have endkfs praife.
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Sole.Is aecrfui. P E L-H A M. No. 54.

My foul repeat his praife, Whofe mercies are fo great; Whofe anger is 10 flow to rife, So ready to abate. High as the heavens are rais
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bovethe ground we tread, So far the' richc „f his grace Our higheft thoughts e«eed, Our higheft thonghts exceed.
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Bleft are the fons of peace,
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Moderate. P A L M I S. No. 55. 63

ldd^|
J
o^i| p|-JdP^

1
ciNd^| c ^|

Jo^|^F|Pp^pod!J^|^f^^^Mc
Fj^dl

Eteroal power ! whofe high abode Becomes the grandeur of a God; Ihfbite lengths Bayond the boundt Where- ftirs revolve their
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t - tie rounds. s Oh that the Lord would guide my ways,To keep his ftatutes ftill ! Oh that my God would grant me grace To know and do his wilL
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64 cheerful. WAKEFIELD. No. 57.

To eel - e - brate thy pijfrife, O Lord, I will my heart prepare; To all the liftening world thy works, Thy wondercras works dec
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G^-VKMdldlP^ d|^|o«F|°
d ldi ^l P|^l°^l D^KHoP|Mdl^[ =

O come loud anthems let us fing, Loud thanks to our almighty King, Per we our voices high fhould raife, When our falvation's rock we pr;
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Ate>» N E W B E R N. No. 59. , 6$
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The Lord, the fovereign fends his furrunons forth, Calls the fouth nations, aad awakes the north ; From eaft to weft, from eaft to weft the
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inding orders fpread Thro" diftant worlds aad regioas of the dead ; No more fhall athiefts mock his long delay ; His vengeance fleeps no more ; be - hold the day.
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66 cheerful. CHARLESTON. No. 60.
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I'll praife my Maker with my breath ; And when my voice is loft, in death, Praife fhall employ my nobler powers
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Moderate. MILTON. No. 6l.
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My heart teply'd with - out de • lay, I'll feek my Father's face.

*l -
I
-

I
- hi -

I r \TT4 l*F pl^d^l-^pkPlPp^la-H
P iPjPi^pj^lcdl^dPlr^l !^^|D

^hWftiffjj P^PPI |[

My heart rep'y'd without delay, I'll leek my Father's face,
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BERLIN. No. 62.Moderate.
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My fpirit looks to God alone, My rock and refine is his Shrone ; in all my fears, in all my ftraTts, My foul on his fal - va - tion waits
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68 r r-;r GERMANY. No. 63.
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Sing Co the Lord aloud, fing to the Lord aloud, And make a joyful noife, ana make a joyful noife; God is our ftrsngth, cur Savioi
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MANTUA. No. 64.
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God ; Let Urael hear his voice. From loweft depth* of woe, To God I fent my cry, Lord, hear my fuppiicating voice, And gracioufly re - pi
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mow B RA I N T R E E. No. 6j. «5

I'll bkf. the Lord from day » day ; How good« all hi w.y. ; Ye humble foul, thtt ufe to pray. Come help my lip. to praife
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Out of the deep, of long diftrefi, The border* of def - pair, I feot my eric, to fe*k thy grace, My groan, to more thme car.
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70 cheerful. B O L T Q N. No. 67.

Bkfs,0 my foul, the living God ; Call home thy thoughts that roye abroad, Let all the powers within me join In work and worfhip fo divi
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Like fheep we went aftray And broke the fold of God ; Each wand'ring in a different way, But all the downward road.
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Moderste LEEDS. No. 69. 71
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•Jefus, thy blood and righteoufnefs My beauty are my glorious drefs, 'Midft flaming worlds in thefe array'd, With joy {hall I lift up my head.
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I.ct children hear the mighty deeds, Which God perform'd of old; Which in cur younger years we faw, and which our fathers told.
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CANTON. No. 71.
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w w It all the cares of life, and love, In all the cares of life, and love. The oil thro' all the'room,
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Diffus'd a fweet perfume,
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Ye tribes of Adim join With heaven, and earth, and fax, And offer Botes ditfcse To toot Creator'i praife. And of
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PROVIDENCE. No. 72.
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tor's praife. Ye holy throng Of angels bright In world* of light Begin the focg. Ye holy throng Of angels bright In worlds cf licit Pfgic the fcrg.
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74 Moderate. Loud.C A R R's LANE. No. 73. goft.

And does the kind Redeemer ftoop, In fuch re - viv - ing ftrains, Difeafed finners to invite And heal their heart felt pains, And heal th(
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Moderate. MADRID. No. 74.

heart felt pains ? Rememher, Lord, our mortal ftate ! How frail our life, how fhort the datef Where is the man that draws his breath Safe from difeafe, fecure from death
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Moderate. BURFORD. No. 75. 75

My foul come med - i - tate the day, And think how near it ftands, When thou muA quit this houfe of clay, and fly to unknown lands.
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Moderate. C R O W L E. No. 76.
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My heart and flelh cry out for Thee, While far from thine abode ; When fhall I tread thy courts and fee, My Saviour, and my God. I
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7^'cheerfd. SUNDERLAND. No. 77.
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Let all the earth their voices raife, To fing the choiceft pfalm of praife, To fing and blefs Jehovah's name ; His glory let the heathen know, His wonde<
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77

1 thoafmri ttwfanri are their tosgue*, But all their jap are coe> Tea thoa&ad thonfaad are their tongues Bet all, but all their joy» are tee.
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liberate. E'AS TON. No. J9.
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78 Lively. TYNDALE. No. 80.
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Welcome fweet day of reft That faw the Lord a - rife ; Welcome to this re - viv-ing hreaft, And thefe re - joic-ing eye«.
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Once more, my foul, the rifing day Salutes thy waking eyes j Once more, my voice, thy tribute pay To him that rules tho flew
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^derate.
SCOTLAND. No. 82. 79

Ere long the awful day (hall come, When Chrift in glory mall appear, And all the world their final doom, From his moll righteous lips mull hear.
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derate. WALSALL. No. 83.

>^F*4 Npp M**k !«J^P)
Alas! and did my Satiolir bleed, And did my Sovereign die! Would he devote that fa- cred head For fuch a worm as I?
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«o Modem.. N E S T O N. No. 84.

Gb b3— MPP*k o|p?^p|Pp»|aHp^ Php|!^!"| * * l^xllbPlPF^t
Why fhould we ftart and fear to die ? What tim'rous worms we mortals are ! Death is the g, te of endlefs joy, And yet we dread to enter the

Gbb|~f^ y^Pn^Pp
i

opppM K
p

i

nfi— p
i

^ PT° m^h

Cheerful. WHITFIELD. No. 85.
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Come, ye that love the L6rd, And let 70*11 joys be knows ; Join in a fong with fweet accord, And thus furround the thrc

4.
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-Cheerful W O O D BURY. No. 86. 8t
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Salvatioa ! Oh, the joyful found ! Tis pleafure to our ears , A fovereign balm for every wound, A cordial for cur fears.
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Moderate & foft. Cheerful & loud.
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3 Bury*d in fbrrow and in Cn, At hell's dark door we Uy
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Bat vre a - rife, by grace divine To fee a heavenly day.
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$2 Moderate. NEW'PO R T. No. 87.

The God of glory fends his fummons forth, Calls the fouth nations and awakes the north :From eaft to well the fovereign crders fpread, Thro' di ftant worlds an Hi
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gions of the dead, Thro' dilhnt worlds,thro' dilhnt worlds afld regions of the dead. The trumpet founds, the trumpet founds ; hell tremb'es ; heaven rejoices ;
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Moderate MECKLENBURG. No. 88. «3

•ift up ) our head^ lif: up yojr heads, ye faints, with cheerful toi - ces. ' Great God attend while Zi - ca fiags The jcy that
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84 Cheerful. W A L E S. No. 89.

The Lord, the fovereign fends his fummons forth, Calls the fouth nations and awakes the north j From eaft ft> weft the founding orders fpread Thro* diftant wc
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and regions of the dead ; No more ftiall athiefts mock his long delay j His vengeance fleeps no more ; behold the day behold, behold the day.
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Cheerful PER S I A. rfb. <>or; S5
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Now be my heart infpired to dig The glories of my Saviour King, Jefus the Lord, how heavenly fair His form ! how bright his beauties are !
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Love from his lips divinely flows, And bleflingi all his fU;e compofe.
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Boh.8& Moderate, J EK.SE Y. No. 9 J*
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Yc that delight to f;rve the Lord. The hor.9u-s cf his name record, Kis facred name far em blcfc, Where e'er the circling
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fun difplays, His rifing teams or felting rajs, Let lands and feas his pow'r cpnfefc, Let lar.ds and feas his pow'r confefs.
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Moderate OLD YORK. No. 92. 87

E - ter - nal Sire ! enthroned on high .' Whom angel hbfts adore ; Whom y
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O guide me down the fteep of age, And keep my pafiions cool ; Teach mc to fcan the- facred page, And pra&ife every rule.
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83 Moderate. L<0 R R A I N. No. 93.
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Sal - va - tion is for - ever nigh The fouls that fear and truft the Lord ;
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And grace defcending from on high Frefli hopes of glory fhall afford.
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Mercy and truth on earth are met, Since Chrift the Lord cams down from heaven ; By his ohedicnce fo com -. plete Jiiftice is pleas'd, and peace is given.
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Moderate ROCKBRIDGE. No. 94. 89

Now let ow bj« with kolf fear And meurofal pleafore fing The fuffericgs of oor great High Prieit, The forrowi of oar king.
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9° Moderate.
Soft.oa*m. N'A N T W I C H. No. 95.

O God, how endlefs is thy love
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Thy gifts are every evening new
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Cheerful. D V E
' T

1 "No. 97. srx

O Lord, our Lord, how wondrous great Is thine axalted name ! Tne glories of thy heaveal/'ilate Let men and babes proclaim, Let men and babe9 proclaim
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Soft. Loud.low&fofemn. DUNBAR. No. 98

And will the Judo-e defcend. And muft the dead a - rife, And not a fin - gle foul efcape His all dif -• eern-ing eyes ?
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§2: Cheerful H A N O V E R. No. 99.

.

O praife ye the Lord, prepare your glad voice, His praiie in the great affembly to fing. In our great Creator let Ifrael rejoice ; And children of Zi
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Moderate. WINDSOR. No. 100.

be glad in their king- Death ! what a folema word £0 all ! What mortal things are men ! We juft arife, and foon we fall, To rai% with earth agaii
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I derate- B A N'G O R. No. 101. $3

a <>

Hirk ! from the tombs a doleful found, My ears at - tend the cry ; Ye living men come view the ground, Where you muft fix only lie.
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Moderate. ISLE OF WIGHT. No. 102.

Why do we mourn departing friends, Or fhake at death's alarms ? Tis but the voice that Jefus fends To call them to his arms.
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94 Moderate.

Gb b .C^I
WATERBURY. No. 103.
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1. Think, mighty God, on feeble man; How few his hours, how fhort his fpan ! Short from the cradle to the grave ; Who can fe - cure li
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vi - tal breath Againft the bold demands of death

1 so so Is.
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a. Lord, fhall it be forever faid.

" The race of man was only made
" For ficknefs, forrow, and the duft !

Are not thy fervants day by day
I Sent to their graves, ar d turn'd to clay ?

Lord, where's thy kuidnefs to the jufl

*—* _ 3- Haft thou not promis'd to thy Son,

\ Qj j»j III And all his feed a heavenly crown ?

' (
I

li* But flefh and fenfe indulge defpair ;

Forever bleffed be the Lord,

k
That faith can read liis holy word,

II I And find a refurreftion. there.



; Vloderite. DRESDEN. No. 104. 95

Z. He dies ! the heavenly Lover dies! The tidings ftrike a doleful foundOn my poor heart firings. Deep he lies In the cold caverns of the ground.
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3. Here's love and grief beyond degree, The Lord of glory dies for men ! But lo, what fudden joys I fee ! Jefus the dead revives again.

5. Break off your tears, ye faints, and tail How Inch our great Belivererreigns Sing how he fpoiled the hofts of hell, And led the monfter death ia chains.
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Come, faints, and drop a tear or two On the dear bofom of your God, He flisd a thoufand drop* for yon,' A thouf.'-nd drops of richer blood.
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4- The rifing God forfakes the tomb, Up to his Father's court he dies ; Cherubic legions guard him home, And fhout him welcome to the fkies,

6. Say, Live forever, wond'rous King ! Born to redeem, and ftrong to lave | Then aik the moniter, Where's thy fting ? And where's thy vicVry, boafting grave ?
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96 Moderate, S W E D E N. No. 105-

This God Is the God we adore, Our faithful unchangeable Friend, Whofe love is as great as his power, And neither knows meafure nor end. 'Tis Jefu I
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^ O s The flocks as they carelefsly feed,

-firft and the laft, Whofe feint fliall guide us fafe home. We'll praife him for all that is paft, And trufl him for all that's to come.
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\ fldO All rife to the praife of our God.

3. Shall man, the great mafter of all
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