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ADVERTISEMENT.

A Book, that might be obtained with little expense, and be suitable for learners at their first setting out, has been frequently called for.
Such an one is the following. The mles, comprised in it, are explained with the utmost conciseness and simplicity, li the learner, upon
perusing them and practising upon the additional lessons, and tunes, finds that he is like lo succeed as a siru^r, he may safely venture to
purchase other music ; if not, he may relinquish his book and his undertaking together, without much loss of time or money.

THE NEW PLAN COMPARED WITH THE OLD.

The new plan has only one scale for all the parts and all the keys in music ; which scale is composed of seven simple characters. The
old plan has at least two scales for the parts, and seven for the keys, and these scales are each of them compounded of fourteen complicated
characters, such as notes, lines, and spaces ; here are three parts to every character, the note, the line, and the space, and all of them gain no
advantage over the one simple note, in the new plan. The stave must include a lodger line above and below, making seven lines and scren
spaces for each part ; the two parts bass and treble together, making at least twenty-eight characters. To this must be added seven different
keys of the same extent as the first, making on the whole seven times twenty-eight, or one hundred and ninety-six. The comparative view
is, then, as seven to a hundred and ninety-six, or as one to twenty-eight. The advantages which are gained by the new plan are, then, very
great, and of vast importance.

One objection which has been made against the plan is, that it is not known and in general use.

The same objection might have been made against the art of Printing when it was first invented ; for it was not then known and in gene-
ral Use in any part of the world. Whatwould have been the state of society at this time, compared with what it now is, if this objection had
been made andadh«e<l to, and have dtttenied ike Stroduction of the art ? Upon this ground every improvement in the arts must be rejected,

and the worldMfct^tJdfrfaji^ U. iJ»e vA>W w« must suppose that improvements are in universal use before they are invented or intro-

duced.
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Characters. Explanations.

The diamond ^, is mi; the square C>

'

s faw ; the round 0>
is sol; and the quarter of a diamond is law.

Breves

Semibreves

Minims

Crotchets

Quavers

Notes, or marks of sound,

mi faw sol law faw sol law
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Rests, or marks
of silence.

Breve Rest

Semibreve

Minim

Crotchet

Quaver

r
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Proportion of the Notes.

One |$j Breve is

Two Q Q Semibreves,

Four ^ ^ ^ ^ Minims,'

Eight >BOk*H«t Crotchets,

Sixteen fPPMPPhtPP^tPP^ Q l,aver3'

miqua-
,

rers.

The rests have the same proportion except the semibreve,
which fills a bar in triple time.

B

Examples.

LE OF RULES.
Characters. Explanations.

Brace £ Shows how many parts are sung together.

Cliff G Is used in Treble, Counter, and Tenor.

Cliff F Is used in Bass only.

Close
j|

| Shows the end of the Tune.

! Slur w Shows what notes are sung to one syllable

Dot • At the right hand of a note, adds to it half

its length.

Figures Shows that each of the three notes is one third of a beat. •k.
I • ., 3

Single bar I Divides the time according to the measure note.

Double notes ™ Either may be sung. ^

Double bar
||

Shows when to repeat.

R jy Shows that the tune is sung again from
that note to a double bar, or close.
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d|PP|PH°l
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p. -i2 Show that the note under 1, is sung the first f S. \ '

* ' ' time, and that un 7
er 2, the second time. ' | ||

Preparative or leaning notes fff . These notes add nothing to the time of

the bar in which they are used, for whatever time be occupied by them, so

much must be taken from the notes with which they are connected.



Marked

Marked

Marked

TIMES.
COMMON TIME.

Is measured by one semibreve ; has
two "beats, one down and one up.

TRIPLE TIME.

Is measured by a dotted semibreve ;

has three beats, two down and one up.

MODES.

12

3

123

3

12 3

DOUBLE COMMON TIME

C H

COMPOUND COMMON TIME.

Is measured by one breve; has

four beats, two down and two up.

1234 1 2 3 4

12
fj Is measured by a dotted semibreve ; g _

|
V.

4 has (wo beats, one down and one up. 4 !

Marked

N. B. The hand lulls at the beginning' of every bar in all kinds of time.

FIRST LESSON.
6 7 12 3

Sing- without the bent.

5 *4 3 2 1 7

Names.

Very slow

Slow

Moderate

Cheerful

Lively

Quick

Very quick

Length of a beat.

A second and a

half.

A second and a

quarter.

A second.

Seven eighths.

Two thirds.

Five eighths.

Half a second.

Marks of Distinction.
r f

O
These notes are sung in a

pointed and distinct manner.

SECOND LESION
5 5 6 7 1 2

Rules to find the mi.

Sharp, Flat, [?.

When there is neither sharp nor flat at

the beginning of a tune, mi is in B
One # mi is in Fj$

I wo £f mi is in Cjj
Three £f # £ ml *s m
Four #### mi is in D#

One
Two
Three

Four

Sharp
Flat

Natural

b
b

b

b

E
A

mi is in D
mi is in G

mi is in

mi is in

Raises a note half a ione.

Sinks a note half a tone.

Restores a note to its pri-

mitive sound.

One beat to each note.

4 3 2 1 7 6. 5
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IgD

^°°^V D ^°n o!I«g3 d «lt P|P n p p
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p
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THIRD LESSON. Two notes to each beat. FOURTH LESSON. Three notes to each beat.
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each beat.



SCALE OF KEYS. EXPLANATION.

The figures at the left hand of each column

of notes show the degrees of the sharp key ;

those at the right hand show the degrees of

the flat key. This scale shows that the 0 is

between ihe two keys, and that the first dcg. ee

of the sharp key is the first note above the 0,
and that the first degree of the flat key is trie

first note below the 0.
It shows also the relative keys. Whenever

the key is changed from a sharp key to a fiat

key, or from a fLt key to a sharp key without

an additional flat or sharp in the regular wajr

in which they are set at the beginning of Mines,

.hey are called relative keys. Every sharp xey
has its relative flat key a third below; and eve-

ry flat key lias its relative sharp key a tuird

.shove. These admit of an ea^y and natural

transition from one key to the other.

Every sharp at the beginning of a tune takes

the place of the Q with the dot, and raises that

note half a tone, an.i removes the 0 and t e key to the fifih above
; or to the fourth below.

Every Hat at the beginning of a tune takes the place of the 0, sinks that note half a tone, and removes the 0 and the key to the fourth above,
or to the fifth below.

C 1 4 6
3 ^ 0 2 3 ^ 5

5 O 7 2 O 4 6 ^ 1

6 ^ 1 1 Q 4B 7 0 3 ^ 5

b 4 n 6
\s mm ^ i c3 3 5Q 7

,

A 6 ^ 1 2 ft 4 5 Q 7 1 3 3 ^ 5 7 0 2

b 4 D 6
t/ MB

G 5 O 7 l n 3 4 D 6

#7 0 2

2 O 4 6 1

6^1
3 5

F 4 6

3 k 5

1 3 5 Q 7 2 O 4

6 £ 1 2 O 4 5 6 7E 3 \ 5 7 0 2

b 4 6 1 3MB

D 2 C 4 5 O 7 1 3 4 6 6 IS.
1 3 S. 5 7^2

C 1 Q 3 4 6 5 Q 7 2 0 4 6 £ 1

6 ^ 1 2 O 4P. 0 2 3 ^ 5

b 4 6 1 3 5 O 7

A < 1 2 O 4 5 0 7 1 3 3^5 7 0 2

SEVENTH LESSON.
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G SCALE OF SHARP KEYS.

Rri.Es. The last note of the Bass is the key note, which is the first above or below the if above, it is a sharp key ; if below, a -flat key.

In every key there are seven degrees of sound, which are marked by these characters, to wit, $ Q O Sl an^ the C O \ with a dot over
or under each of them, and these degrees are counted ascending. The eighth to each degree, is the same character, has the same name,
and is the same degree of the key.

In every sharp key, the Q is the first degree of the key ; the O 15 tne second degree ; the ^ is the third degree ; the Q, with the dot, is

*he fourth degree ; the Q, with the dot, is the fifth degree ; the with the dot, is the sixth degree ; the $"is the seventh degree. The
eighth degree bein^ the same as the first, is called first.

The common chord, taken upon the key note, is counted ascending ; but all, except F, G, and A, are sounded descending. Learners will

iound thtm both ways at first.

Scale of Degrees.
1 2 3 4 5 6 7

t ° ^
*

The figures show the degrees of the Key.

1 1

Common Chord.
3 1 13 5

o
FIFTH LESSON.
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EIGHTH LESSON.
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Common Chord.
3 5 5 3 1

SIXTH LESSON.

Common Chord.
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Cheerful. AMER1C A. S. M.

(

r ^ d
1 2

the morning' sun

d d 4 c
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Moderate. MIDDLE BURY. CM.

gDoIf P|°hPiP dN *l°hP|p tN dl^ dlohdlFP

^ d
| a ||i

light conv.-y.

d * |p||>

P PMf.
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c
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Thy life I read, my dearest Lord, With transport all divine; Thine ims.ge trace in every word, Thy love iii every line.
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8 Moderate. OXFORD. L. M.

^ P| D hP|
,,w

1* <Ual-dl'"
k 1P Pl»hdl"*

k
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Now let my faith grow strong and rise, And view my Lord in all his love ; Look back to hear his dying cries, Then mount and see his throne above.

IIolog3o U • • •Id d 16 l*d • • • ^ld^c)l6l*dU**«ld dlondU • • kj
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Cheerful.
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WELLS. L. M.

fGbDn HP|
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p N phdN d |P^l d dl a ll

When Israel, freed from Pharaoh's hand, Left the proud tyrant and his land, The tribes with cheerful homage own Their king, and Judah was his throne.
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Moderate. BE ERF I ELD. L. M.

W»3-d|d c*|p- did i\aH\p MP Md 4«Nd HP d> P> p| c

The heavens declare thy glory Lord ; In every star thy goodness shines ; But when our eyes behold thy word, We read thy name in fairer lines
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Cheerful. GUILFORD. CM.
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My never ceasing song- sha'l show The mercies of the Lord; And make succeeding ages know How faithful
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10 Moderate

f
WOODBRIDGE. S. M.

~dl 9 ^Idd^lo dP Ho A\ a H 9 P|^M P dlPHla-
Ye bumble souls rejoiee, And cheerful praises sing ; Wake all your har- - many of voice, For Jesus is your king.
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Cheerful.
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? Ho dl
9 t?^ o|a .

M\ shepherd will supply my need, Je - ho - vah is his name; In pastures fresh he makes me feed Be^de the living stream.
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Cheerful. CARLISLE. L. M. 1

1

To God, the great, the ever bless'd, Let songs of honour be address'd ; His mercy firm for - ever stands ; Give him the thanks his love demands.

G#0-d!d did-^ld *laMd d^'ld dl 0h^ld^Ud!d di 0h d |d *ld^U « IdIP

&o~t\P j#t\? PhhP|P P|P
p
|* ^l

p
l
- P|P *1pP|P P|?Wt)P P|P ^9 |Pp>!l'

d|*j o i ||i,f«d^P|P pj^jd d|>djP P|P
d
|6|- Pf

p
|

p Fj* P|q| - ,U d|P d

Cheerful. BATH. S. M.
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How beauteous are thu;- feet Who stand on Zion's hill! Who bring sal - vation on their tongues, And words of peace reveal!
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12 Cheerful. MARYLAND. CM.

P
1

!p ? IP h P! Nfd.* S ' 1* dl
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Lo , what an en - - ter - taining i ight Those friendly brethren prove, Whose cheerful hearts in bands unite Of har - mony and love.
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Moderat e. SUFFOLK, C. M.

fG^pjP^pH^^g-pl^ji'p t|
n
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Awake my soul, to sound his praise, Awake my harp to sing ; Join all my powers the song to raise, And morning incense bring.
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Moderate. N AMU RE. CM. 13
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Moderate. HEBRON. C. M.

Sweet is the mem'ry of thy grace, My God, my heavenly King'; Let age to age thy righteousness In songs of Glorv sing.G^
di;.^ e^ i
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14 Moderate. TENESEE. C. M.

t

Gbb b i~p;>p?|fJ P|PPt|= P|* ^|6«dl6 v4|<? Movt| D P
|° ?\°^iU 0\J

Let children hear l lie mighty deeds, Which God perform'd of old ; Which in our younger ysars we saw, And which our fathers told.
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Moderate. BRAINTREE. CM.

I'll bless the Lord from day to day ; How good are all his ways ; Vc hum - ble souls that use to pray, Come help my lips to praise.
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Moderate. STAF F ORD, C. M. 15

Let eve ry mortal car at - tend, And eve ..- ry heart rejoice; The trum - pet of the g-os - - pel sounds With an in-

(wD-rjj^j. »;p dL JJiJJ- d|cj > "IrrJj. ^Jji- 4fffr* >UrAll£ -
N X ^ * V - S ^ V > V ' • • •
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Cheerful.
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viting voice. When Christ to judgment shall descend, And saints surround their Lord, He calls the nations to attend, And hear his awful word
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And hear his awful word.
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16 SCALE OF FLAT KEYS.
In every flat key, the with the dot, is the first degree of the key; the $ is the second

degree; the Q is the third degree; the O is the fourth degree; the ^ is the fifth degree;
the with the dot, is the sixth degree ; and the Q, with the dot, is the seventh degree.

Scale of degrees.

1 2 3 4 5 6 7 1

Common Chord.
1 5 3 1 13 5

Common Chord.

1 3 5 5 3 1 5

o tv ° ^ few
D n k

NINTH LESSON.
1 32134321 71

ok =n =0 = n.-o isil11511 7145 51

°

r

GD~<\p i\i p| Pp|*ht|p «|t»dl * Hit Pfp tlP «I*HIf p |P

4 3 2

TENTH LESSON.
2 3 1 2 7 1 12

o k. ^ •

||

4 2 3-12 2 3 4 2 1

115 11 7 1 5 5 16 4 15 14 5 16 5 5 1 4 5 5 1

Moderate. EFPING. L. M.
r

G»3~^P|^d| 0 il^ladK M"
B
P|- rlad^P^dhHSK-ld JJI

Lord what a thoughtless wretch was I, To mourn, and murmur, mrd rer>iue To see the wicked plac'd on high, In pride and robes of honour shine.


