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to make ¢¢ EDITION WOOD ” the finest
and most correct edition of Standard
Studies, Recreations and Classics yet issued.

IT has been the endeavor of the publishers

Jo

The Editors have tried to be very conserva-
tive in their work, and have followed as closely
as possible the original editions of the classics,
making only the changes which seemed neces-
sary in order that the phrasing and fingering
should agree with modern ideas.

I

The engraving, paper, printing and binding
are the best ohtainable; in fact, nothing has
been spared to place the Edition upon as high
a plane of excellence mechanically as it is

musically.
Jo

All of the volumes are bound in such a man-
ner that they will remain open and flat upon
the piano rack when in use, and many of the
volumes are to be had in handsome, durable,

full cloth bindings.
S

Fully one-half of the volumes contained in
*“ EDITION WOOD ” are the copyright prop-
erty of the publishers and can be obtained in

no other edition.
B

The phenomenal success of ¢ EDITION
WOOD” is the best testimony of its merit.
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TECHNISCHE STUDIEN
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‘it einem Anhang iiber Intervallenlehre.

REGELN FUR DEN SCHULER.

Die Hand muss mit dem Unterarm gleich hoch stehen und
darf das Handgelenk nicht gehoben,noch gesenkt werden.
Die vordern Fingerglieder bleiben leicht gerundet, nur dir-
fen die Fingernigel keine Taste berithren; bei dem Daumen
wird das vordere Glied etwas einwarts gebogen, die iibrigen
Finger bewegt man nur im ersten Fingergelenk. Die Vor-
dergelenke diirfen weder eingezogen, noch ausgestreckt wer-
den. Die Finger missen sich im Anschlag ablosen; sowie
ein Finger die Taste anschligt,muss der vorhergehende Fin-
Dabei bleibt die Hand
stets in ruhiger Haltung, jede Unruhe und wiegende Bewe-

ger seine Taste sofort verlassen.

gung vermeide man peinlichst. Die Fingeriibungen sind

erst mit jeder Hand allein und langsam einzuiiben.

1. Teil.

Ubungen in der 5 Fingerlage
mit stillstehender Hand.

" TECHNICAL STUDIES
for
PIANO,

With a chapter upon the study of intervals.

RULES FOR THE PUPIL.

The hand must be held at an equal height with the lower arm.
The wrist must neither be allowed fo rise, nor fall.
The lower finger joints remain lightly curved, but the finger
natls must not touch the keys; the lower joint of the thumb s
bent slightly inward. ‘
The finger motion takes place only from the upper joint:
the lower joints must neither be bent in nor straightened out.
The finger strokes must be reciprocal, the first finger leaving
The
hand must always preserve its quiet position, while motion of

its key as soon as a stroke is made by another finger.

ali kinds, especially rocking motion, must be carefully avoided.
The finger exercises are to be practiced at first with euch hand
slowly.

Part 1.

Exercises tn the five finger position,
with a quict hand.
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2. Teil.

Uebungen mit festgehaltenen Tasten.

_ Diese Uebungen, besonders die Terzen,dienen dazu, den
Fingern Kraft und Selbststandigkeit zu verschaffen.

1. 2.

Part 2. >

Exercises with sustained notes.

These exercises, especially those in thirds, serve fo give the fin-
gers strength and independence.

3.
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and other dowble

Part 3.

in thirds
intervals, with a quiet hand.

Exercises

3. Teil.
Uebungen in Terzen und anderen Dop-
pelgriffen mit stillstehender Hand.

Edition Wood N© 138
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*5. Teil.

Uebungen in Sexten und
anderen Doppelgriffen.

*Part 5.

Fxercises in sixths and

other double intervals.
4
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Durch diese Uebungen sollen sich die Hinde auf der Tasta- i
tur an ein ruhiges Auf-und Abwiartsbewegen gewOhnen.
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6. Teil.

Uebung mit fortriickender Hand.

Part 6.

‘ Exercises with a moving hand.

The object of these exercises s to accustom the hands to quiet pro-
gressions up and down the key-board.
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Part 7.

7. Teil.

Change of finger upon one note.

Fingerwechsel auf einer Taste,
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8. Teil.

DIATONISCHE TONLEITERN.

Die Tonleiter besteht aus Ganz und Halbstufen: Die dia-
tonische Tonlelter von C dur ist: _ _

%L:%éi—‘“‘*'_tﬂ

Auf diese Weise kann von jedem beliebigen Ton eine Ton-

leiter gebildet werden. Dasselbe gilt auch von den Moll-

tonleitern welche spater folgen.
REGELN.

Man ibe erst mit jeder Hand allein,sehr lang'sam und be-
achte genau das Untersetzen des Daumens und das Ueber -
setzen des 3ten & 4ten Fingers.

ne Taste anschligt, muss der Daumen sich schnelt unter die

Wenn der 2t® Finger sei-

Hand bewegen um zur rechten Zeit seine Taste anzuschla-
Jedes Drehen der Hand unterbleibe. Deshalb ist es
von grosster Wichtigkeit, ehe man mit den Tonleitern be-

gen.

ginnt, erst die Vortibungen einzustudieren. Wenn der Schii-
ler im Stande ist die Tonleitern mit gleichmassigem An -
schlag auszufuhren,so spiele er dieselben nunmehr mit p1 -

ano, forte, crescendo und decrescendo.

2
Part 8.

DIATONIC SCALES.

The Scale consists of whole and half steps.
Major is made up as follows:

~j:i—~¢—?::41
%Eﬁ%%F

In this manner a scale may be formed upon any given tone.

The Seale of C

The same is true of minor scales which follow lafer.

RULES.

Practice first with each hand separately, very slowly, taking
particular care with the passing of the thumb under the fingers,
and with the passing of the third and fourth fingers over the
thumb.
be moved quickly under the hand, in order to strike its key at
the right moment. Avoid all side motion of the hand. It 1s
of the greatest importance to practice faithfully the preparato-
When the pupil can

play the scales with an even tone, they should also be practiced

As soon as the second finger 1s struck,the thumb must

ry exercises before attempting the scales.

piano, forte, crescendo and decrescendo.

VORUBUNGEN. PREPARATORY EXERCISES.
1 .
3131 3 1 322“5 ; 1 — ]Ta' g 4 1 A1
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REGELN FUR DEN FINGERSATZ DER TONLEITERN.

(A) DUR TONLEITERN.

Der Fingersatz der Dur-Tonleitern in der rechten Hand
ist wie folgt:

2Aufwﬁrts:-123123412312345
LR Abwirts:- 543213214321321

Da die Form der linken Hand das Gegenteil von der rech-
ten Hand bildet, so ist der Fingersatz der linken Hand gera-
de das Gegenteil von der rechten, d.h.,

1H3Aufw'z{rts:—543213214321321
T tAbwarts:- 123123412312845

Aus dem oben angefiihrten Beispiel geht hervor dass der
4t Finger einmal in jeder Oktave gebraucht wird, die an-
deren Finger, dagegen,je zweimal. Deshalb besteht die
grosste Schwierigkeit darin, festzustellen,wo der Einsatz des
Alen Fingers stattfindet. Dies einmal iiberwunden, so bleibt
nur der Uebersprung des 4t€N Fingers uber den Daumien zu
erlernen (in der rechten Hand abwarts, und in der liuken
Hand aufwarts).

In der C Tonleiter, der 4t Finger der rechten Hand fillt
auf H (die 7t Taste oder den Leit Ton).

Der 4t Finger der linken Hand fillt auf D (die zweite
Taste der Tonleiter).

Die ﬁ Vorzeichnungen sind gerade das Gegenteil von
den b Vorzeichnungen, genau so wie die Hande das Gegen-
teil von einander sind. Daher ist der Fingersatz der b Ton-
leitern in der rechten Hand derselbe wie der Fingersatz
der# Tonleitern in der linken Hand, und der Fingersatz
der # Toaleitern in der rechten Hand ist derselbe wie der
Fingersatz der p Tonleitern in der linken Hand.

Der 4t Finger der rechten Hand fallt auf das erste b(B),
und der 4t€ Finger der linken Hand fillt auf das erste # (Fis).

Der 4t Finger der rechten Hand fillt auf das neue ﬁ (Leit
Ton), und der 4t€ Finger der linken Hand fillt auf das neue
b (den 4teN vom Tonleiter). *

*) Die Tonleitern G,D, A und F sind Ausnahmen. Der Fin-
gersatz fiir die linke Hand in diesen Tonleiternist derselbe
wie in C, mit dem 4t€0 Finger auf der 2ten Taste.

Die Fisund Ges Tonleitern benutzen gerade dieselben Tas-
ten des Klaviers. Im Fis Tonleiter nimmt die rechte Hand die
Regel fiir b an, mit dem 4ten Finger auf Ais (B). Der Fin-
gersatz der linken Hand im Ges Tonleiter ist derselbe wie
firr Fis, mit dem 4te0 Finger auf Ges (Fis).

‘B) HARMONISCHE MOLL-TONLEITERN.

Der Fingersatz der harmonischen Moll-Tonleitern ist der-
selbe wie der von den parallel 1 Dur-Tonleiterny A moll wie
A dur,u.s.w.) mit Ausnahme von Fis und Cis moll in der rech-
ten Hand,und B und Es mol! in der linken Hand. .

Diese Ausnahnien nehmen den Fingersatz von den relati-
ven #) Dur Tonleitern ag; d.h.,

Fis moll wie A dur r. H. 4 Finger auf Gis.
Cis moll wie E  dur r. H. 4% Finger auf Dis.
B moll wie Desdur 1. H. 4t Finger auf Ges.
Es moll wie Ges dur 1. H. 4€ Finger auf Ges.

1) Parallel Tonleitern fangen mit derselben Taste an, (C
dur und C moll, A dur und A moll, u.s.w.)

2) Relativ Tonleitern haben dieselben Vorzeichnungen,(C
dur und A moll, Des dur und B moll, u.s.w.)

«¢) MELODISCHE MOLL-TONLEITERN.

Der Fingersatz der melodischen Moll-Tonleitern ist dersel-
he wie der von den harmonischen Moll-Tonleitern, mit Aus-
wahme von Fis und Cis moll in der rechten Hand aufwirts,
vid Gis moll in der linken Hand abwarts.

Diese Ausnahmen nehmen den folgenden Fingersatz an:

Fis moll r.H. aufwirts 4t Finger auf Dis.
Cis moll r.H. aufwiirts 4t¢ Finger auf Ais.
Gis moll 1 H. abwiirts 4te Finger auf Fis.

B.F W 1114-73 1174
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(4) MAJOR SCALES.
The fingering of the Major Scales for the right hand is as

follows:-

RHAscending:‘l23123412312345
7 Descending:-5 43 213214321321

Asthe formation of the left hand is the reverse of that of the
right, the fingering for the left hund is therefore exactly the re-
verse of that for the right; viz: -

LHAscending:-543213214321321
" Descending:-1 2 3123412312345

From the above models it will be seen thut the fourth finger 1s
used once in each octave, while the other fingers are each used
twice.  The principal difficulty lies, therefore,in remembering
where the fourth finger comes. This once conquered,it is only
necessary to watch the crossing of the fourth finger over the first
(thumb) in the right hand descending, and in the left ascending.

In the scale of C, the 4th finger of the right hand comes on B
(the 7th degree, or leading tone).

The 4t finger of the left hand comes on D (the second de-
gree of the scale)

The sharps are exactly the reverse of the fluts,justas the hands
are the reverse of each other. Therefore, as the right hand fin-
gers the scales in flats,the left hand fingers those in sharps;and as
the right hand fingers the scales in sharps, the left hand fingers
those tn flats.

The 4th finger of the right hand comes on the first flat (Bb),
and the 4th finger of the left hand comes on the first sharp (F§)

The 4tk finger of the right hand comes on the new sharp (lead-
ing tone),and the 4th finger of the left hand comes on the new flat
(the fourth of the scale). *)

*) The scales of G, D, A and F are exceptions. The fingering
for the left hand in these keys is the same as C, with the 4th fin-
ger on the second degree of the scale.

The Scales of F§ and Gb employ tdentically the same keys of the
pianoforte. In the scale of F§, the right hand is fingered ac-
cording to the rule for flats, with the 4th finger on A (Bb)
The left hand fingering for the scale of Gb is the sume as for
the scale of F&, with the 4% finger on b (F§).

(B) HARMONIC MINOR SCALES.

The fingering of the Harmonic Minor Scales 1s the same as
that of their parallel D Major Scales (A minor like A major, etc.)
with the exception of F§ minor and C§ minor in the right hand,
and Bb minor and Eb minor in the left hand.

These exceptions are fingered like their relative 20 Major
Scales as follows:~

F# Minor like A Major, R H. 4th finger on 7%,
Ce Minor like E - Mujor, R. H. 4t finger on D§.
Bb Minor like Db Major, L. H. 41k finger on Gb.
Eb Minor like G5 Major, L. H. 41h finger on Gb.

) Parallel Scales start with same key note (C major and C
minor, A major and A minor, efc.).

2) Relative Scales have same signature, (C major and A mi-
nor, Db major and Bb Minor, efc).

(C) MELODIC MINOR SCALES.

The fingering of the Melodic Minor Scales 1s the same as that of the
Harmonic Minor Scales,with the exception of F§ minor and C§ mi-
nor in the right hand ascending,and G§ minor in the left hand
descending.

These exceptions are fingered as follows:

FY¥ Minor, R. H. ascending, 4" finger on D'%.
C# Minor, R. H. ascending, 4th finger on 3.
G# Minor, L. H. descending, 4% finger on I &.
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A. DUR TONLEITERN. A. MAJOR SCALES.
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B. MOLL TONLEITERN. ' B. MINOR SCALES.

Melodisch.
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3. H moll, melodisch.
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™ y £ [ 1 Z ! T ) [ 4
I!ﬁ bl A W ] —— &W 3
z;zg&#:r—;:,tpﬂ'*' /i p— 1 — i
o o y ¢ — M | — y i 1 ;
Z_ ' A WA f‘&T T T ___‘J { 4_} L] 1 d - D _
i 4 3 21 T —— 4 #‘1 * 4
3 %) 1
5 Cis moll, melodisch. X
L C*minor, melodic.y, Jaul o 12 3 @)
1 o R L@ 4 3 %
# wg” 2 4 : > F—P. e +
oo W AR W) i T —
A3V i -
o -
0 b -]"G I i \
0 i o — RSN P T
% OB R Tt
3
harmonisch.
harmonic - 1 .
armmzci 1 i1 '#g ) P A - ‘
R ~ | T
- e : .3
& T ; -
[ |
0Lk t"‘#—’ "' fa) — . — '!_ﬁ#ﬁ__'__.
v — —f T - — ©): " : )
i {511 L_._‘Ltﬁ_‘: -~ ‘j:i, ! u_$_ 1 D -
n - -‘_‘ A ~TTE 5 9 * T?
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6. Gis moll,melodisch.

G4 mmor > melodic.
9 4 1 3 A
“ & 2 U '_‘hl.#_lp_ : ’ . 1

2]
3 —
Nl CJ 1 e - 1 ) | 1 [y
il | 1 1
D _';;Zi"‘ v L—ﬁ-“& _J_‘_i,‘t
-
. 44 o _'—P I 6\ ru— 0 bris I
| o T 1 1 0
T gu. \ Wi o . ll !{:#‘ ___J_WI ﬁl/v Ul 1 .
x i
3 3 DRy 3Ty 1 ¥ e -f- 4 1 1
harmonisch.
4 harmonic. ' . 5 A
1L % 4 >} 2
ﬁ #ﬁns P 3 '_ﬁ."f i ! RJ * 1
bt e 1 e err e L e e
e i —— "%f-ij ="
7 4
& 2 / h
- 1l I Y] o J | —— Dl el 1 3
e === ——— s Toeeaf &
i 1 X9 ® & ]| T r
Ll 2 T 3 o ® 3 1 o e 1 41 ’
: :?
D moll, melodisch. i i
7D mmor, mr'/adzc At L o h 3 #:: 2 bc! b 2 o . 3 A 5
T _F—?—f — 1 i — 3
&) T o | | D I [ 4
(1o i —h-‘é— — T ‘ I~ -
—o® —— »
" . 2 d
. Jf 9 d — } 1 ! | 0 1
_;.—-—— d__.‘.—%_———— - 4 ] ! N 1
e 1 !
— 97 — S

harmonisch.

. »
harmonic. . . w‘#'
E 1 3 !

[)

7 I—

Sl
-~
-
Bl
N
=x¥
()
o
-l
'

8 G moll, melodisch.
. a minor, melodic.

| 29 r £
‘\/V U/ |
i P R
7e7°
* | ()
4 ;
harmonisch.
f harmonic. it ' L4 4 3 4 N
74 1 2 dh o P‘ It D) )
. e u,q“'jrr—F"?m - I )
- 1 i T [ I J I
o mpm g T i
e * 1’
o 2
- o ‘H f L’l\‘ " J # | >
0 B, : ; % ] , T
14 1 Z’ i _‘#l | E
5 4 3 3 1 > 7 4 1 4
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C moll, melodisch.
0. 0 minor, melodic. &L 'y h“ *hs b 5 A
X 1 g o aleif ™ 111 X I A 3
— Ji 1 - t L]
N2 T :E:; 4iﬂ--’-———— & * £
A3V - l“_.
.‘.
. ® 2 | pe— —
O 17 4 I 1 O )
0 t T ! i A==y : ! h : 4
_@V -0 41 * i s
3 o) [ 4 3 1 1 4
5 4 4
harmonisch.
harmonic. [ 1 ﬁé * s : :
ML eT  SESTE 11 W Y S S
p— ;
LN’ W #—J._‘J T — %_&- : LY
) - o ‘
. G 1 f— o bn“]"— ]
. : (2 5 ) —1 :
4 AGY) 3 X
3 D 3 1 “ 1
5 4 4
10. F moll, melodisch. it he he 2 be o 4
F minor, melodic. 1 o 22T T "C2eg 3 4
wu 4 ] W""" - ; i | i
Vv [} T | T T T 1 0 [ 4
4 —— ﬁg — - ¢
o o ———
— o 20 — o a1 oS
Je T2 H {9 y S 1 { ! | hi¥ £ .
Z H17 T [ {2 o ¥ ! ! 1 7 0
> ST e ' — :
5 * A el 4 3 1 t
harmonisch
I . 4 1 o £ 4
. harmonic. 4 | 1 _eo® £ h‘:: EZ 2o - 3 i
= ' = f = 4 S S
P r-—‘_i_‘— 1 *g'l ! *
. e/ p— | |
. — ] W ;
Ld 1 P ! | S - 7 ; .
r & 3 4 3 n 41
11 Bbmoll, melodisch. 4
- B® minor, melodic 1 b
2 . 3
- OV § i ! "h‘P‘ f -1'. bi“—
7 1 8 [ — H I
N 7D H\JT % ] N
ANV v I
e 1
. L A T
: 1 p— } —T
]
v 2 3 i Y @ e i 4
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harmonisch.

-

g harmonic. '
L ! {9) i
AT 4 ‘-
1

Vv

¢
o

{ —@

8

12 Es moll, melodisch.
bn mmor melodic.

- N

Py

| |oF

harmonisch.
harmonic.

P2

g | T 1 o
25 O A N ™

L]

™

A N P e ol R S

=

C. Chromatische Tonleiter.

C. Chromatir S

Der obere Fingersatz, auch der franzdsische genannt,
ist der gebrduchlichste, der untere, der englische genannt,
eignet sich schr gut fiir geldufig zu spielende Passagen.

Parallelbewegung.

The upper, also called the French fingering.is that most
largely in use. The lower, called the English fingering,is of
great use in rapid passages.

(]

r&l

f). Parallel motion.
} 9 I. ]
&S

\ W

N

«

-
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2 Gegenbewegung. . v ) L s 12,43 A y ;
N/ Contrary motion. 3 4 s 5 1 .3 1 243 ‘3 s hs 2 ® fe £ &
- om0t '
€ - o+ F:#'—— i —1 — i o
Y- ¢ ¥ I i e -
)] I y
- |
) _L.‘—"‘b t T i '
Je {9 T 1 ! ] 1 1
— [ o ] I i D - T ]
1 P 3 1 . b — 2 :
31 3 4 e 31 3 1 3 § ®De b
2 3 17§
4 3 4 3
- b"‘ ra X 1 3 9 3 2 1 3
== 1 ¢ : 3 1 ‘
A - -+ 2 117 "P' l).'. 1 3 2 4 3 1,3 FI_ 3‘ 1‘ 3 2 .
#\ : ; 1 : a 5 G - -
3 — :
4 ol
I 1 1 f m B i
F O I I 1 [ ] Il . i -
Z : I I 41 * } % ™ 1 T I L S— v ”
— - ; U—#'_‘_ 3t 3 . 3 1 3 2
sHe T S TR 1 Ty 178 2 T L3t
4 3 3
g}lromatisizpher Gang.
Fhromatic Passage. . : 3 2 4 1 3 2
tromatic Lassage. o 4 4 3 2 41 3.4 3 2 ° 4 1 pm— 4 4 2,3 2

BN

. —] ' T I p——
rQ) N T o~ —
r : —1 i bﬁ_—htg;

1 " b ﬁ i - ? il

& 5 Ve o ]q #.‘.

S bt !#p“‘z'—f—h"—ﬁf “'F"b‘f

o

A w w

1
] h.
I

2 3 ‘
) 2,8 14 23 1 & — el 1 A2 3 1 4 23 1 48 2 3
Py 4 il 1
o | ] { T !
= * " ie*te? 15 e rg b e =
— — TI —‘h—’ #“" 7" 4 r 2o
'.b!. - e b b. , n
o )" o | Py o | | | 1
I ] I bl I #{r i _%,_ '_lz_l_ﬁr.___i — 1 ]
24—t 3 1 3 2 4 1 3 2 —— ‘—*L 3 2 3 4 3
41 3 2 41 31 3 2 411
A Anderer chromatischer Gang.
. or chromatic Dassaee . . 41 o
A Another chromatic Pasiusy. 311 31 3 ;

D) N |
Wi t— — —
r— P B } ¥ gl

!
N M ]

3 31 $ 4 1
3 1 4 1 71 3 1 —

ARARN2
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32 D. TONLEITERN D. SCALES
in TERZEN, DEZIMEN und SEXTEN. in THIRDS, TENTHS and SIXTHS.
DUR TONLEITERN.
MAJOR SCALES.
C dur in Terzen. (oder Dezimen.)™
1. C major in thirds. (or tenths,)™
) . 1
Y -
D) 1 4
{
i)
. 1 7]
* e
T ¢ ®
5 4 4
o In Sexten.
f LY 1 ‘. 4
In sixths. . 4 -_1 , o220 o 4 \ E
= : —— ’ 2
ALY If C— % _' ‘ AS
? i F P —
1 ] 14 1 Y P_'
1 l—_ V.4 Jol 1 .
—— ke e LT e e T O L
g 3 ) 3 r t 1 o 1
: 4
) 1
. G dur in Terzen®
‘. G onajorin thirds. | i 1l .. " 3
VAL ST VTR
{e I i 1 .
slm A { ﬁ_ I—— —j l [ ° S
L L .‘ _‘
s &
e e= e et L
] y P o Py
O ' : —— t 3
4
o In Sexten.
N In sixths. ) 1 L 4 N
.1 P L3
et 1 I I
A3V *-‘1. F_‘J—‘ &J L 1 —
%n ' o klﬁ ﬁ [
3 R 5 o 4 3 4 4
5 D dur in Terzen®
. D major in thirds. . 4
% 1 1
ﬁ - — A1 — [ 3 E } °
|
NV
S Y 1 s |
» ‘F V) S
. S I 4 S A 1 o 7
18 1 B (@"ﬁ"“i—-
5 4 v 3
In Sexten.
6 posiwths st PT-Y. T U .
Lp'ixt G - - — — "‘l'__l' T T ;
.'.ﬁ
2, o -
' ! ““{_ﬁ it 1 c)%LlI[F- )ﬂ
Z ™ 1 I | P [ £ | [ = 1 .
Lo - * A\IYJ 1 T B N .
3 i o 2 4 4 4 4 1

*) Terzen werden Dezimen durch Trennung der Stimmen noch eine Oktave.
I hirds become tenths by separating the parts another octave.

B.F. W,
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A dur in Terzeén.

7. A major in thirds.
) 4

B
A4
»

33

St + o—® i ’ £
ANV
; 3
—n—ﬁ—&_f—ﬂ-#— 3 4 - b
* y #——ﬁ : -
m—
S In Sexten.
¢ In sixths. . . .
PR3 4 1 1 o ® o 3 3
eaye = EESSS == ==
oy _i[__‘_j T — — s
- _ * 7 | &
n * 2 ) pre———— Y [
. 7 3 t - s —-—P——'—
' st aE o :
, AV P . 1 A
S @ 3 * 1 ¢ * *}gf
9 E dur in Terzen.
: £ magor in thirds.
) . 1 i 4 1 3 4
%ﬁa——s_’:, — e # O e - 2
[ sn I LA W T E—P—i - . — < .
o7 T i.i__ij_‘L ] -
£V b ‘o3 | &
3 - .
o2 T Ll 3 4 1 20 4
- { __i—‘l—’_ T ] /: — :
—& 1 IL'- — ‘ﬁ © | =
1() hl St‘xtﬁn»
© In sivths. 1 i g 4 ‘
- ] 3 3
- £ 9 4
1 | L 3y
| IL | ; ! & i : ‘{{ ¢ 4
' Lo il 1 i1 - 4
E? o C\: # = N
] | —F 5
i I
n H dur in Terzen.
) B major in thirds.
1 4 1 9 3 3
#1’ ! — f |
!
| S—— e X
— . ¢
— ] T —t ) |
1 Pl ] v
-g- i 1 $ [ o
12 In Sexten.
e In sixths. PR
4 P ) 4
- 3
£ & v }' ig 'F'— N
iy o _‘J*‘L - i
——— oy
—] a4 — —
— 1 4 1 ,.-’.
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13 Fis dur in Terzen.
. Ft magor in thirds. 4 4
4 1 o - 3
P2 Ik ) P—- i =
{Q il \'% J ]I { 1 —1 ! g'—L—I
¥ v e
- 3
: 4
o . ne i 1 4 1
: 9 P — -
T ji
5 | I 1
(s '
In Sexten.
14 o s 85 3
l;zz.sz.xt/zés.‘ . . ;;t arfe o, 1!_: 3
» ' 4 — ¢ p— r— '_
. 1
- . A 1 -
l -" 4 3 1 F —
I: g!ﬁg {9 - '—_ ._. L ’ ] ‘}:
—- . 2 : =
' !T‘ o :

F dur in Terzen.
1D. # major in thirds.

'S

o { : 1 L o 3 38
3—4—4 9 . I\
#——T[V‘{j 5 LJ[ I i . Iﬂ—.—ﬁ ! .]T L:
T - —o—g— -
D R *7 |+ ‘
: 1
5 4 4 3 41 - 4 I
._'._9,__3-————— )
- _4 — o -
et e e s P
R 4
16 In Sexten. 1
: . 3
©In sixths. i L0 ® 2o o ,4 4
| 1 ; F‘]"l‘w_ﬂ__""‘ —~f2 3 —
T ) ' I —— o — — ——
I — '—?—’__d < [y
3 ,3, 4 ies | 1 i 1 *e 5
6\: i’ | 1 {7 1 ;
é‘

1 B dur in Terzen.
S major in thirds.
) 3 1 -

In Sexten.
In sixths.

18.
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Es dur in Terzen.

19. b wajor in thirds. .
1 3

] -2 4—4 1 3 L2 '——"——'—— 3 * )
+94 ) T [ ] ' 1 | 1 ——— . r 4
[ o ML/ O ' - F‘P— - =) i —— 1 I .

5 L === — EEeE
ve 3 L
4 2 4 3 L 1 4 1
] R R P F;Q’ Vsl -—# 1 " 4
B e . et P eg, 0 " Fe
AN — *‘ - — '
[ &
20. }2 ?f;;}in 4 1 . 4
GEAEIO. 2% 9
e2CrF Ple, s N,
1 ] i T I\
— ‘i‘ G 4
ey |
1
3 ' ) -
e Eaam o G
AR R T — i | r.
41
21 As dur in Terzen.
-4 major in thirds. 1 4 D 4
1 1 F "‘F - 3 4 3
bt t £ -1'1 i ! - oo
T T — ‘ 1 -

7 A V) i i@_‘ : «
Y, ———— j -
[ ] L I -@

4 ’ 4
3 3 - 1
. -2, 3 4 -] ol 4 1 F‘PL —Ffe .
o DR - € ——p—— N 5 —1e): &
Z P —7 ] T |
L) 4 ] T i ) 4
eJ =
29 In Sexten. : ‘
< In sixths. : ;
1 1 3 *
o e et P — s
N7 T I 11 ] I o — A Iy
ANV )i 1 T H T 1 ¥
) o7 . * ¥ |+
. -
. 5 4 o @ ® ol p— ] — 2o : . l
T ) T —T—+ :l ' :
, O —eao—2* "] L ———
e J e ® 3
23 Des dur in Terzen.
/. mayor in thirds. 4 1 @
L4 1 1 3
IM_VTT . 4 | 1 B,
D e ; ‘r: J—J‘j @ %
1#
i o2 , 3 1
: I [ ‘JI l‘l 1 )i N
] | 1 [ e Y T
V1T 1 1 - 3 ANV I ! |
14 - 4 4 ——
21 In Sexten.
: In sixths. i 1' é ;
| Py 1 —_ - ,1 oo 2 + =
NP 1 ——
A4 Vv
Q) w
5 4 . 4 3
18} I "”.J[l‘ 3 —— i & ]
) o € b %;?r _‘J_d:t‘[!‘
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Ges dur in Terzen.

‘ . . .
5. Gh major in thirds. i . 4 .
o1 . 1 2, 3 3
_z{\_lb‘ulnb'hb 5 ;‘ T » o —— { '?—%—m : ¢
RS T L e FINIR s e
) (2) >
1

. 4 3 4 3 i1 4 1 2 . 4
?:LEII;L)GI[FJI T S i s 117911_ —t— y )

P+ b —l—g L—‘—i-—‘_ T i
26 In Sexten.

,. " In szxtles.‘ . iy L 21
A € M " S ! E T
7 h \ U [ 1= R |
VA v 1 i ® 1 ] 1
i —
4 4 4 1
"}ﬁ 3 ' ] o4 S — e —
. oY
bl’lbll \ WA S 1 @ ]
2 1 J &

YHARMONISCHE MOLL TONLEITERN.

. » W\ ¥
A moll in Terzen. HARMONIC MINOR SCALES.

27, A minor in thirds.

5 1 1
1 o o .!... '-&4 3 4
-
Y 5 3 o
5 4 & 3 3 & 1 -
(4 Y ' I A ! ! ‘ | ]
W &) o T — 1
: 1 - b ;
o ——
28 In prten.
* In sixths. 4 _ 4
. 4 1 1 P 3 "
” T g o — 3 - -
{2y — '—1!— T ———1 ) 7 . ;

v -

I
1 g -

29 E moll in Terzen.
‘; E minor tn t/u'ra{s.

. = - il m— - I il 11‘ : ¢
A4 :jj““— T —J - —
¢ =T R L e
N :
1 1
4 3 4
i’ E 5.4a.—p—f }'#r— £ ‘}“‘g‘; i .
l-—fl JL - (‘h t "} J 1 3
In Sexten. .
30. 1n sixths. 1 # # 4
41 -' e E:1 1 3
ot S
7 1 - v -
J » - _
3
3 & 4 3 2 434 1 4 4 # » .
SEfgSe === EEs=ais =] Ly
- i | - 1 ,

*)Die melodische Form sollte auch in Terzen, Dezimen und Sexten geiibt werden.
YThe Melodic form should also be practiced in thirds, tenths and sixths,
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H moll in Terzen.

37

)
31. Y
B minor tn thirds. il g @ g 1
u 3 1 41 1 £ FLF fis 3 4 3
T i € 7 1 t 11— —— —
14 o0 W10 W o 1 t X
< __‘ . f R 1 1 hil AN
3
, ; o 4 3 4 ofeo i 1 e
o > 4 = g T T fr—— 0 p
7 o /7. #—‘— t 1= i <
il \Q/IrJ . 1 { 1 4 1
32 -In Sexten.
" In sixths. - 4 _ & s
1 1 4 -' m‘ ' 38 ﬂ
| y
" fe L | 1 - L] p ]
\‘VT \ W 1 _.j:#i—* ].[ !} = 1 . P — |
o v &
3
2 i - . 4 3 ! 1 L lu 4
s ! 7 ' 14 N
: v j » I — - — ] :
il 1 \V - 1 | hil | 1K | N 1x
[ 1 ‘__._ |
33 Fis moll in Terzen.
Q . . . . (5)
F& minor in thirds. i1
4t s 4 4 1 y
i 1 1 g ,
L o4 r £) { T bl
1 | Wi | | 1 1 13
N I 1 I |
Y 7
3
. 4 3 4 F_p—r—q , 41 1
" o i — J"F_ -
o iyl [) P A { L |
> ‘A T 1 _aj—“—i_ﬂ
. |
34. InSexten. ‘ 3
R In siaths. 12023 1 3
.1 1 1lo o2 2o 4 3
ﬁ»ﬁ 3 1, s FEFEE FER =
LTt L 1 1 | 1 | i T N
l’% y & f [ 1 1 1 T I L + : 3
g [ - —i{ X
)
) 1
2 L of 4 3 PR 4.1 ! et #!F!
T\Tﬁ_ﬂ'_—‘"% 7 — ._ﬁﬂ“’ n 1 1 7 S
. i Yy 4 1 i }' } il ; 1 y A 1 : { f
1 { ] S
()
. Cis moll in Terzen.
35. b ivorin thi
C? minor in thirds. "
' 4 1 41 4 f " 4
vy €] i g - 3 |
(A€ — w2 T
NIV H ! | 1 —7 "
D) . i
3
1
o o
5 ) i = }‘I ! 1 } il‘ — &) F#L — s
. l 1 - (@ 1 —1 —— | 1 | ]
l :) 3 4
:_fl A Ve 4 B 4 1 44
3
36 In Sexten.
. - 5 3,
In sixths. o 1 #z e 2 3
“ o 4 1 3 41 o ot Py "
il R4 | > 1 +
e T e P ' =
A\IVA " T
oJ o el
3 o
5 4 >R |4 3 -
: s —— 7 ; i o
1 F /. 1 H ]
1 R H 1 A\SV4 1 1 - T s
X
44
B.F. W, 1174-78 Edition Wood N2138



38

Gis moll in Terzen.

B.F. W.1174-73
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37 P
Q4 @R minor in thirds. , 1 s 14 4
i . 1 1 »fe 3 ! 3
i — et ' =~ }
AL A—— ‘ ‘] xlﬂfi—i—r — ] <o = * &
[Y) r @ &
4 3 4 1
3 > 3 i 1t 21 4 1 g 1l 2
T — A j— v — :
0 [ ] p A 11 '_q 1 1 1 7 | . &
.4 TT% “ﬂ 1/ 1 1 (@ Jﬂi—‘_— F T J I 7 . ‘A
1 o o® i —
38 In Sexten.
* +_r In sixths. 1 .
L S M 4 Z 3 4 3 £
% ﬁ“m' i = .‘._"P—_ I 4 —
TH ] fe | 1 r { 1 . Y A
8§ am W o LK O W ? F_" I — . I\
NV ha i ﬁ._. l { 1 i |
J “SJd g - -
-—_ 3 4 — 1 . . 1 4
7 XX, E o ! & e, I A1) v
i it o & | & T I{\ i — ' T v ‘r I = :
1 5 4 o “d_‘ L |
39 D moll in Terzen.
Y D minor in thirds. 4
_Q o1 1 — 1 4 3
(€ e To4 T A
NIV . ‘ [ J 1 T
[I) : qo (4 ——
g 1 4
3 o £ i # 3
T — 7 = Hcg—_p ] - v
b J P E (g ‘_‘-_‘_j } . ] % I v 2
5 4 4 3 ! 4 14w ! 4 ]
40 In Sexten. L5
“In sixths. 1 -
i/ ) 51 o ® 1‘-#5 2 @9 3 4 3
- ) - o, i 1 s
"E\ vV _QJ - ‘ S 17 1) | ‘i
D 1 ——
) 3 3 3 1
3 4 ————— 4 2 4 1 1
N HLAQ — ] “#H’“E!?“ 1 ‘):# i s y 2
L — ® - — — i = b —— ] s
[J) —
#" 4 1
1) G moll in Terzen.
* G minor in thirds. . . 3
jﬁ;%} 3—t 4 1| - 1 1[' f — 4 N ﬂ
@9 {. 1 O ; NF‘E__ - . — I
e
, 5 Le® 3 4 3
[#] 1
I;;:F,—T_J-l ) T y 4 I > il
Z 5T 7Y SV F_'— i
z o on® —1
A2 In Sexten.
" In sixths. (?
6} . ; 1 4 1 1 4 4 3 4 3
IR N
= ! i e — —
N - T 1 % S s
ev® b 7 -
4 3 4 y
Ty ——1 ¥ ’ 7 8 1 ! 1 -'-jr;_ﬁi . } 1 A
" - . - IT.J@ T » | = —f : — ¢
3 34— ) [ " —
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SRS
RN
==
o
.lr
=3
-
SIS
oo
LA 4
o

1

|
|2
[ a0 Wall) 2 )

4

]
T

"

In Sexten.
In sixths.

44 .
|

”

3

——

=B
o=
H o

Y
Eo
HO
c-8
£ R
CIES

49

3

-

(N~

o) g

I

Vv

Z 517
D

)

=4
G-

Y

.
~+ @

In Sexten.
In sixth:

AN
JH

b )
° N
o 1N
< I.Whv -IMMV
¥ e =
! — \

o
2 B \
oy Ol
P )
+q ad B
J :
- lE
- <
RS ]
.3 3
RS NEe
SER ¢!
£5 N =4
=3 1 L 180
m R 2 ) Q]
—
R N
- N o
~ I3 Lmv
= N ™
AL A
/‘\}\/!\
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In Sexten.
48. In sixths.

1 4
|1 s i o
T 5 A T
{565 1 o
NIV 4 4 1 ) —@
D) >

3

3 4 £,

O o

Z 51 {es

207,207 I — A\IS

v e

winor in thirds.

49. Pb:’i moll in Terzen.

2 1
N 1 1 L 3 4 :
O b —— S m— — ‘ . —%
TERAN.AY L) T 1 A | I 1 . L
AT I a— %ui‘:, I | — 1 I | — &
S 3 — ) sy —
') _"_i'i‘ — h' #14 _‘t
, 214,":1‘-£ﬁ __-qq .32 3 4 1
: 0 ] —t rfu\ I - | 1 o v
= —1— . i - — .
o 4 " 41 <
1
=0 In Sexten.
JU. In sixths S
SIXINS. ; 1 4
; ihﬁhﬁ.g 2 oo, 3 :
s e
H . Y
F
| . , l
A4 2 L K ) 1 4
; 4 ﬂ_ﬂ—y—ﬁ—r o h}‘ 20, N
: b reert o P = B
xu_i_‘__lb‘d i = -
P e i ~ 1, *
5 Chromatische Tonleiter in Terzen.
Chromatic scale in thirds. . 3 1.3
1 b3 2 1 3 1 2 3 1 2 3 1
t 3— o ! I —
Py Y '——.
' I = e

A

i
:
i

]
] }
— Y — >
1 3
e 13 2
i 4 o
= ‘}h —— :
D i— ot T — e e R
r i - d-{}‘—i P  — m— t
Y, ————— 3 173 "1 231ﬁ': t 2 3 1 3131231—.3
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In Sexten.
D2. Iy sivehs. ‘ . 4 ¢ 2 3
__913f31231 - 2 3 1 .3 123'34&1}2
o)

£ { e e mea——
L " — #® ——— 7 g —
[y} 4-#4-

1
3 2 1 3
3 2 t 3 113 ,the jrf]"r}'_ﬂ . 2 1 3 1
: ] 1 | I ——— 1 i h
e O oz fwefe F 1P
3 2 1 3 1 3 1 3
4 3 2
o . 1 3 .1 .
Q !#b - # 3,2 1131 3 2 1 31 3.1 3 2 4 3
1 N N 1 ! 1 ——
y . 1 — AN t T A | | i
{2y ] — ! "P____ . i -
[y, o — m
2
2 1,3 1  e— F—E 113 1,3
-1 1 I 1 &)
= I 11 4 — /I‘L [r lI
| S——— kN |
2 1 = : . .U'JD”‘ )
(3] 3 3 ! 3 01 313‘1

Nachstehende Tabelle ist taglich und wiederholt vorzunehmen.
The following formula should be practiced daily and repeatedly.

| I m I > Inn o .

Q || |
I - N A, Z
-, 574 B 5l v
0y _—= 7 L Z vt L.
AN = B . ] 7] 4
) '
C dur. A moll. F dur. D moll. B dur. G moll. Es dur. C moll.
C major. A minor F major: D minor B> major G minor: £ megor: C wanor
} ~ " 71
8)° 1 | ~ | 1 ]
) O ! I 7 = T TP 77
y.d 77 ] Py “ B 1
P I L p= ) S
f 1 [
I I b oder it I <, oder Il s# oder b B
4b B Oner 7 67 %or 6% " or
| 1 P 11 | 1 7] o] “ . e
74 9.5 ) 2 h 7 W
N7 7 1 ML I 1 N M A i P ) A
N D # /) P P 24 L 1 G b LI
oJ ) a -
Des dur. B moll. Ges dur.  Es moll, H dur. Gis moll.
As dur.  F moll, D° major B minor: G major: K7 minor, Bmajor.  G# minor.
Ab major:  F7 minor: Cis dur.  Ais moll. Fis dur.  Dis moll. Ces dur.  As moll.
C#magor: A% minor FEmajor DR winor ch major: A minor
) P s | : . i
% - 1 1 T i | N Ea—) P2 f ;
y L3 N7 > - i T Ht—T Z) Pi20r ] i !
DA A P = | A P T i IV I
L) L) 2 15 2400708 N i ¢ S P
g 14 P T iU =
| i ] a I > I . 1Ny I
bi, o 2 4o 1 b Z b Z
£330 B ) 7 F 1\l 71 = P31y 3 7 (4 1
Trf ﬂ v I‘n 1 ||E - 4 > 4 ir | 4
Nt~ bom T
J ‘
E dur Cis moll. A dur. Fis moll. D- dur. H moll. G dur. E moll C dur
E major. C* minor A major K} minor D wmajor: - B minor: G major: £ minor: C mdjor
—Lb | b I 1L
3P o #f i T - # -
y T 77 ] ot 54 3N #
ik 7z i i ik s 84 p i
b A o T Lol =
| -5 —
©
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GEBROCHENE ACCORDE.

9. Teil.

A. DREIKLANGE

In kleinerem Umfange.

Part 9.

BROKEN CHORDS.
A.COMMON CHORDS

In small compass.

C dur. 1 ) - 4 B
C major. . R _ 5 . 123‘51%
y . : g gg : ; :Far ] —r : :"'/ : [ ] Iij
1) 2 1 -o— ; @ o
) : & -
R Lage.3 Lag
18t Position.28Pos. 3 Pos.
1 )

1o 8 s o2
eSS i =
[ o 5 g 3 | o7 A

7% ] g FJ j D | AW —J
2 5 1 ﬂ'—%

5 3
54 5 3 o 3
e —— P —— 1 2 2 4
_ — Y _—— H-6 . + ;
a I L) | ] 1 Py .
ANV Oy o2 ® g o ] e —
o & —— -
) 2o » . _»
o) I T I. B
y O3 T T
/ T
0o P N 1 2 4
5 4 < ' > 2 [—— pr——
t i 1 |
'IL9 f . & o - C P — v
o . &
b - - | & e . -—
)" i |
-F e fr a2 | =~
g 1 T % . 5 4 2
5 5 3 2
1 2 *— F
] —— » 1
— & o
- -
o P o -2 o2 "2, :
oy + -
g—— , =
5 3 1t 2 3 ® 4 172 4
2 5
D 3 2 |
Is ! - 1 42 2 4
ll_n _i
(oL P ‘
~1 o - 2
L g = S '——I
&
_ > +— 4, p
T 1 i [ ) 7 ] s
e
=== S = _
—15211%Y 3 ,® A * > 14 251 4 2 4
5 ~ &
= 5

Die vorstehenden Uebungen sind mit demselben Fingersatz !

in allen Dur-und Molt-Tonleitern zu iiben.

B.F.W. 1174 .73
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The foregoing exercises are to be practiced with the same fingering
i in all major and minor scales,
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B. DREIKLANGE B. COMMON CHORDS
In grosserem Umfange. In larger compass..
4. C dur. 5 s B
Y . y . 1 . A 2
_9.(;””007‘- L 23 125 B2 "’Iz _ 1 2 138 @2 44 ‘
1 | - T
'@" o I I e o~
. 1
Y, - “ S =
1 4 (4
3
4 2 N 1% .
gn— 4 P hPe. —*
ey » '~ ! J_._ e J qr [ 1~ d[ #_ﬁ@— .
i\ n { 2 r | |
_'TT4QJ‘42 2y 124 f-p— - 14 2T 4 1 } e
| 2 ' 1\2N i 24
s 4 . 4 5
5 % * i .
32 E25,
4. 2 & £2C- - # 4 1 4
& 13 T I N
. o ! \ ; r B m—; Gl — \ S
—— — — o < !
= - —_— - ¥ <
... i
Aﬂ * — 2 - | H
S e l % 17—
2 . ° 5 1 s 5 ;‘)&}; - ‘ 1 e D ‘ td ‘i
5 =38 2 3 3 2 3
Wie NO 1 iibe man mit demselben Fingersatz G dur, F dur, A moll, E moll und D moll.
Practice G major, F mujor, A minor, E minor,and D minor, with the same fingering as N9 1.
D dur. 5 2 &2
o e 3 2 3 1 3 1 2 1 f 1
'y ‘]) MaAjor., o 3 4 2 @ ___,; N . L e ;,F ._ﬁ.’.4 4
T e T o ] | D | — =
)/ [ | N 1 010 ! B—— |
~J K
12/3 |
%2‘4_* e S D B | 2 o gt
. fn— G B 1 D : = _1_13
4 H 4 N
2 2 i 1 ! 4 2 <7 —
1 3 3 . 4 4 2 o % 1
-2 ! ™~ 4/21 12719
5 A 5
2 it
. Lef £, s
n # 4 a 4 A 2 . — — — — — * 4 I
2 4 » I o ! 1 ]
i = e — —— —
D #_t% ‘___5_5 =
- *
¥ ] . |
= BV EE -
: o s i 1 3
2 [ 7/ I 1 * » ‘A
5 o < 1T ° o T 1 ‘_Tﬁ

Wie NO 2 iibe man mit demselben Fingersatz A dur und E dur.

Pructice A major,and E major, with the same fingering as N9 2.

G moll. 3 2_3 Qe :
* G mi 2 3 2o T—@2 . A P
' {}mmogr. 1"1 ;"_ Frfes %_ 2 L2 1o . 1a 2o £ —
——g —— D | e > =
[y, _'# Tl
2 £
. of ., 7
Ty — e . Cai s | Ca—— o = o——°) -
S R e B e
5 &7 1 Gjrr2 1 19y T~ /2’10221 iR ! ! 1
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5
4 4 4
4 2 2 2 2
2 1 . 1 £ = = 4
g = g £ e . — , :
|23 I N ‘ J L 1 1 ’ ! [ 4

£ o W4 0 ‘ I ' ﬂ iy -~ [

t i b
[y, —— 1

- e |2 o . z__g

o) I o g ravl : 7] :

e e e . ¢

— 7L \ ‘d 2 ?2 2 L I " t B [T A

3 i 3 1 ¢ 1
Wie N2 3 iibe man mit demselben Fingersatz C moll und F moll.
Practice C minor,and F minor, with the same fingering as N9 3.
E; dur. . & L . -
mayr, 2 s = 1 3% —#®
. VA major, oy 2o, I# = p — T # 4 4
[

P

1P AN 1
| I‘ 1 ! .
Ty o I . ] i Ts—— —® I
v . L o2 i i L =
2 : .
zriﬂ - | *
) s I p:)ff”g w . = ] &) :
i i S o e e e e | oS 42)_"d' —
’2\42142 1 i’#\r 421 0‘142 T %
3 f * 1 1 5
e
/) | o & L L g R : L i e 4 4
P ARNA < I I | N
s D I o ‘ e ! ¥
S e ——— H’ 7 ——— ] £
1y, | - - x
[ |
2
P o 4 e e — - 3 7 ; |
. s - ‘ P y o g s 7] &
: g — C—" e —— e S| T . } .
-1 Yy 5 1 2 1 T2 A 1 1 f
- 4
4

~ Wie NO 4 iibe man mit demselben Fingersatz As dur, Des dur, Fis moll,Cis moll und Gis moll.

Practice A!’ major, pb majo, E# minoy, C 8 minoy, and G4 minor, with the same fingering as N? 4.

Bbdur. 4
B ma/or. 4 2 4 2 @
! . 1 1 2 .
" > - )f ! ié  S— |

&

, o

o ‘rf 4'§_‘ 3 I m— S==E
— R ——

2

‘-Fhﬂh
®
'

2 L

N

H-

[J
*
2}

s &
i

i
_ ;:F: o 1 T \
—»® Y ® T n % 2
LT o
! 2 l 1 )4
3 _
4 4
4 2 J 2
4 1 2 1 o £ :E 2 o 1,
PN | N T — . — . 4 3
: — ¢ ;é[ prosett I [‘ [ v - *
e [ —— r 'J' 2 2

A

)
s
Tl
i\
|

!
,M
E_
“\
»‘E Bi )
:
[V
7_ {
o
o
TTT®
.L’FL__
gy o

\
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B moll
B minor.

.

6

3_

Je1 2 eF

I b 17
YV D
ANV
[J)
[ O

S Y,

il : ‘
m_\u! ,»\L lv ‘IL i
<+ QL L
Y o
* /el >\
<ol 1
2L 18 <+
¢/ -
, o
il VBL ) . o
S\ wan, ) <+
-~ p' 0
Sel . e
s ‘
e Ml -
L 1 -%ri
AL YO B
il |
o 188
s 4] -
SL _ N
] | m [ 18
-l | | A vv
™ o *
- =
<+ *’r» et
=S ot g
A I L
%vl../l = 11._17 R e
ARG g
T 1 N
T B
~/. 1 hV) ....
N f
S

™ ™~
T1TD N \BEE
wie
QL Q‘AII
BEL Hr
<« |
»}1 1 ny -
e
L R L1
S
ol ol -
oy fl_
o o]
=l o LR
] wle
2Lv14 QIIA o
-pt R
=+ Q] If R
ST VA A
e/ -
NE
&l 14 «
N BN oA )
L s\
N .MﬂMv
ﬁ any
SO
——

Es moll.

,Eb minGgr. 4 2 3

8.

¢

G lviD ey

Edition Wood N? 138
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3

T

H dur
B major.

9.

Va)

ﬂn
.AThe il ) D

3

'—

| 18

& 1
Jo #Te

e)-

3

H moll
B minor.

10.
!

u

.

e

S~

[

y O

2 f

4
T

2

4

o
T e

==

5

P,

— o
50 3

[ £,
FEEANIY.
e

X

2

Fa)

5

5

1

3

»

2

07
2

%

1

.)A

Jo wile)

C dur.
C maj;

if

o) #

y Lo

1.

W)

4

5

Wie NO 11 iibe man mit demselben Finé‘ersatz G dur.

Edition Wood N? 138

Practice G major with the same fingering as NO 7/,
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D dur. Loz . .
"D major 5 % 3 A2 u.S.W. - . USW,
SO 5 A 2 5 3 elc. M 3 ; % » 5.3 o
O 8 1 e | o 2 ie gl £g2, g4, 5 5 1 o) Mg 1 efc.
AT e ¢ e P oo TP e 14
{1 - — i I a——— i — —— :
A1V — ;_é—f N S——
D) , 2) (0 —
2? 2%1 (5329 4 9 4 [ ({2
G2 et iel N 1 P . ) ;

B 5 4 5 4 : 2 1 5 51 2 3 & & 5@ 2 5)
Yy & o o d — -3 4—1 ;% S~ ‘ -
it o1 e e e s B e e e - —
A S D ‘ ‘ ] F

- [y — = ——
L g o
Wie NO 12 iibe man mit demselben Fingersatz A dur und E dur.
Practice A major,and E major, with the same fingering us N? 12.
13. })—’I /dﬁlfljrar 5 4 5 5 " B >
majorg ¢ efc. g i o 5
) - ! 5 3 2 3 . 5 1 3
;Q*ﬁn#a——i—'?"' e 1k 2 g y S a———
ko W97 i) i . i - — P . *3 - ! :
oy 13 T i o - @ i - ‘ [ :
Y v e b —
2
“:#:%" v *— @ —4 — 4 ‘);_1%!“# fl” o
; = e e s o :
o 2 1 4 2 i532*§.1ﬁ21 2 —jﬁrs- 12 T~
s 3 5 5 3 3 2 4 5 2 9
- 5 35
14. A moll.
" A minog o 4.5 5 US.W 5
2 3.2 j 4 o 45 42 3@ efc. @ 3 2 L D 4 2
!::E__’rr , , —
¥ - L’ w
- & ] & &
» » F ] FZ Fe
: S e oL BESs=
o= i —— =
! f o 4 4 2
) k—z' 1 E 2 5 4 4 5 T 2 3
i 5 & 5
5
Wie N9 14 iibe man mit demselben Fingersatz E moll
Practice E minor, with the same fingering as N9 14.
= H moll
19 DLl ) , US.W. .
. 2 . 5 R 5 N (3 .
V.4 mingr 5o AS 2 3) 3 g elc. g 3 5 2
2 4 (3] 3 4 2 2 4 4 5} o)
! T T lad ' ¥ '4' ' # .3 ' AT
BNV — i - 1 i j i r
() > w/ > ha—
1 P # 1
2 2 2 2
: 3
. F P5 i FA gl 7§ ) P 2 ]
+ o ] t ] } (% + & < A . T% i'
T 254 VU"421 R
5 - 5 5
1S 5 usw 5 5
16. F'%S mol]. 5 PR SvA 5 US.W
Fhminor. 10 2 iey 2 o Teli 124 5 , - efc.
23 @ 42 0% LP’_P}'__ — -1’?_-"? i 2
e e e T =
o L i — e ——] ]
2 —1 2
o +— | p N +—
: EamE = e T — e
U e TR SESst= =S
5 4 - e €3 ° 5 45 3 1 62 4
5 " 151 5 4 5

Wie NO 16 iibe man mit demselben Fingersatz Cis moll und Gis moll,
Practice C% minor, and G# minor, with the same fingering as N9 16.

B.F. W. 1174-13 Edition Wood NO 138



. 5 3 3 5 WSW,
F omajor. 5 4 2 o & e £ 2 4, 5. S
n .).]3 b} , 2 i 1 2 ..,_,_'_. 1 ]"“t-_ ______'_ 1 _t_’_ 2 1 N 4 2 5 3 elc.
r T < ® + ud el — - » »
N e ! | I 11 1 r I
i p— I B B e ] ] ]
! 1 H ; 1 %
[Y)
et | e T
. [ L i - 4
5 * Jg e 2 43 2 5 %
4 5
5
,18 B! dur.
© B major ) 5 o Elusawid
2 1 gnqi_ifz(liﬂ L 4 3 2 é 3 2 efc
/ ! — ] +— ————.a
b cT—e 9 ==
0y, ‘ \ - — -
¥ —
) 2)
o 1 2
3 2 5 L . 2 | £ ] n(é P2
Y5 % ] o —r—1 ™
g e T——e T — — ¢
e e o= e
5 4 ‘
| 1¢ g‘;’ du,r‘ 5 WS.W 5 ; ) .
. P aaior - 5 3 etc. i 5 a U.SW,
| ']Qﬁ ‘,4; ‘2_!‘ 1%.’.5 .221.1"“2‘ S 5 . elc.
T, 5 ? P b T_WL; F“ T ! F_p'-'_F L3 3 a
1 e 4 I o— | 1 Lt | — I = ~ 4 .
P t i . T — ‘if_ —® —® A s
S - ‘1 o e hibj - —
L]
1
, 5 3 2 # g — | tﬁ\ : ::
. -_— : 1 Y
1 g ot i f - ‘—? i o - y 3 l e
| . @ ‘ " ‘;. Y N 4 H d‘ - 4 Py
[y — 1 3 2 3 e ey 1 R
272 ¥ 3 5 5 3 F 2 ¥ 2
4 v
5 5 5 4 5
Wie NO 19 tbe man mit demselben Fingersatz Des dur, Ges dur und Fis dur.
Practice AP major, Db major, G b major, and fx: major, with the same fingering us N© /9.
O:g/;?)(?}’ll: | 3 5 U.SW. 5 3 5 5 u.S. W,
e . 5 o 4 ;_ 2 o ﬁ efc. E 2 _"4 o 5 I~'3 2 4 efc.
2t o + 2 o P 1l g # P el P2, i 5 T —
) o ——0— o— 1 —  —— r :
I ! :;th . % :
[y, 2 °

5 ?- 3 5 5 3 & 5 4 5
G moll
21 o~ \ ‘
* G minor 2 4) 5 u.sw 5 (z o Y
4 . (2 1 4 5 elc. 5 i 5 5 2 etr.
e 30 12 i L —j 2 i e ; Rt . ] -3 1) 2
| Il T H = I ] .
U e — et e o — et e =
oJ — 2 2 —~— ¥
1 1
. e R @ ® 2 .
NPT e :se” |T83.0 L
52 o~ - [ - ! S —
U —p e = e = —— o —
5 : 2 1 5
Wie N? 21 iibe man mit demselben Fingersatz C moll und F moll. 2 3)

Practice C minor, and F minor, with the same fingering as NO 21,
B.F.W. 1174-13 Edition Wood N0138
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29 B moll. -
B wminor. i 5 L, 3s
. D S L 2™ 245 23 R9@3 ,
e e e e -
(1o B2 @ i —® i — ] ]
.‘J v > '_l ! |
v
+ £ !"" 2 [~
o 5.4 — - '
4 i o ] 4 =
: ! 4 4
w1 =y 21 532 UgpFe 2
5 5
23. Es moll. 5 WSW. 5
Eb> minor ) (%) 5 5 3 E. etc'E 3 5 (4) . u.st.w.
Bl B ~
5 ol L2 24 T_F+ - 1 8 2, i, 5 4 elc.
3 1 ) f — 1 T Y 4 ‘F 2 —
R e e e L e e T
g — |
g
.:: P ’1 o _g
. y.a _ — -y i ] &)i— :
bt et e e
4 2 — : 4 iy = 2 5
5 > 2 ¥ 3 5 5 3@ 2 gt 4 5
4 5 5 4
5 5
2% C dur.
0 major, 5 5 . 5 )
YT £ R 5 = 5 5 2 4 1
5 1 ; J . 5 2
1_%-\—"132 p— {4 2 gL 32 B4, =0y — —
— v = o y . J—— —

{9 I I F # * - J T 0

\ W P P T )4 T .
ANV 4 o 1  Sova— T f >~ o I[

">‘ = L—-—— '---J &
& - = - =
_ o> = 9 '1—0 = : —q__"ﬂ qu-‘ = b b >
. T‘“F y .4 P — ! [} r 3 \ —4): :
\ T 1 + %? é .‘{-J o 1 — ‘»————H‘ £ D f i 0
mmm—— A — & 2 i 2 & * 5 = —
== 4 1 5 24 _‘.2315 4 4 5132_, 14251425
5 5
25.
_ 3 25 1 , 2 2 4 1.5
s o 5 4 AR5 1 2 pm— o 5, E4 5 M 23 15241 5
: i = » i " E—— I : : = |
97 ‘ - v o P_"“' '_ i——__‘
o — ‘ — & @ = [ = - [
> =
p— - - - _’t - = - . o >- po———

0 . :}.7 * ; ! . = _‘ct:?L
—— ! =

= ——— 4 1 5 3 2 5 1 1 ISR SS— —

6., A U 5 e
) i 2 ! 1 &< 13 o ® &3, 5 4 2 4 !
e —* T L = e i :

o i } i { ?; ol
| _ﬂ P &
* 5 - _e _Fl= —— -
&) . ] 7. ; F I & ! ) N J
Y € ,‘fr : M | H 1 y O F .
T o et T % . "
- 5, & 1 = 4 e 4 1 T4 1 &5 — e —|
5 2 4 1 v 2 3 5 5 2 1 4 2 5 5 3 2 v 1 4 g 5
5 5

Die Uebungen NO 24,25 und 26, sind mit demselben Fingersatz in-allen Dur-und Molltonarten zu iiben.
Practice Nos. 24, 25,and 26,1 all major and minor keys, using the same fingering. '

B.F. W.1174-173 Edition Wood N? 138
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C. SEPTIMEN ACCORDE. C. CHORDS OF THE SEVENTH.
2. 3.
5
P - S L 2 L g 4 o
) | — :
| = :
e : j
3 | ol B f :
ANV -
5 ¢ 2 T 2 4@ g ¥yTe "
5
4 5 4
6. =2 2 7
_Q 1 2 £ % :'; 2 \ L 5 o 4 B
i r 2 1 i
7 s 0 | O ) | N — i 0| Q) 4
640 . 3 1 O 3 | O 0 | OB o
Ol '
7 J :
: ¢ 1 g 18 — e —
D A ; : ~ 4 W) ! ‘_i g
3 2 7 2 3 5 4 2 PR ! — = & 1 7 @ 2 1
5 5 4 2 1 2 4 ¥ LR 5 4
5 5 -
5 . & i .2 4 é 2 4 , 8% 5
— 2 3 5 =
g ipaiiiit sadfRAEl il Ly
A f — — j e S —— i [? > 113 P S
NIV A — — — —— -
oJ
o—0 e " 13 e e ;
<P d‘_j”" - F— o i rm—y - 4’i_i —
[ 3 2 5 & 7 2 1 1 ' 4 5 2 3 12 1 —
5 . 5 4 2 2 4 5 5 4 5 4 ?—,.
Die unter N?2-7 angegebenen Uebungen sind mit gleichem Exercises Nos. 2-7 are to be practiced with the same fingering in
Fingersatz in allen Tonarten zu iiben,nur bei Tonarten mit all Keys, excepting where one black note occurs; in which case, for
einer Obertaste ist folgender Fingersatz zu beachten, z. B. fir NO7 the following s to be used -
No 7 i
o) . 55
o 5 o 1 2.3 5 3 o 3 5 324 5
() y 1 2Eem ™ | 35124 128PP 92, @424535, A
45 i 1 o %
frop s it :
A ‘ 0
Y i :
[Y) *&
o -2 ~— £ - '
E) Be-peem o2 - = e S D I S =
e — (= ] _ij i = ' 9
= B A TRt LT St s e SRR SR SE
=3 R 5 4 227 %% 2 5 3 3 1227 %g 45 1 2,
i 2 5 5 2%
9. . -
1325 14205 5.4.5 5_4 5 i 152 34
, 251425 \ 422122 o , 524152
= L4 | ; [ ‘\ . 02491 g04 ‘I = l41
. — ol B4 L -
& @ @ — i
= e o j . o] =
put L4 _— L4 4
2 ¥ ]
| 4 o [
R e e e L e e L RS IS e SRS
z4if_"’ | ——— 7 i“t _“*—‘ij_ ’I i‘?”g‘:_—‘.
bt 2 & — . — 1 2
’ =24l 5231572 72917240 1210y 4578525 1485 5
5 5
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10. 4 1 5 5 5
, 15231524 AT-: ! 1 A '1422 iI ! 5
, 4
re) T —® ] . s
O et L At e
Il 'W‘IQA 2 o
‘/}:{} — - I lé i j_ _“; i i}: I’—H o T o
; T ——— D1 @ - ' i 4 P
142 . ' o) i‘i:_d ]
5 514 #1 L4 r 4

Die Uebungen NY 9 und 10 tibe man mit demselben Fing-

ersatz in allen Tonarten.

g inall keys.

Exercises Nos. 9 and 10 are to be practiced with the same finger-

. C dur.
C major. 5 o &
) 4 1 o 3 4 3
jol;,n%“_;fi% 14 3 3 4 21. ei3, A8 1 2 D 1;4Ll
U —® I g | G 1 o - i — ,‘ o
By U i ! 1 i f 3| A o i 4‘ e -
Y ;i’ - (4 17 F
1 Lage. 2 Lage. ?})A?g,e
1 Position. j. *o 2 Position. J fosion.
] 'F— '_'_'P ol
¥ ié‘f" = 4 =
o 4 o o 5 I T AN "
547 TR TETEN w’;éz_b\%'g: T 23
3 4 5 4 14
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In allen Tonarten zu uben. Bei Tonarten,welche mit

einer Obertaste beginnen, mit folgendem Fingersatz:

Practice in all keys. Where the exercise begins upon a black

note, use the following fingering:
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SEVENTH.

D. CHORDS OF THE DIMINISHED

Neuer Fingersatz.
4 New Fingering. _-
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b4 10. Teil. Part 10.
GEBUNDENE TERZEN, QUARTEN LEGATO THIRDS, FOURTHS
UND SEXTEN. ‘ : AND SIXTHS.
A. Voriibungen. A. Preparatory Exercises.
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56 ANMERKUNG DES HERAUSGEBERS.

Obwohl der Fingersatz bei den Tonleitern in doppelten
Terzen, von verschiedenen Autorititen in mehreren Wei-
sen angegeben wird, halten die meistern der besten Lehrer
heute noch an dem System von Plaidy und Dreyschock fest,

in welchem der Fingersatz § nur einmal in jeder Octave

vorkommt; die Reihenfolge ist f ‘% g :I’ ‘21 ? g mit der

rechten Hand und g i % i § i é mit der linken, zum

Beispiel:

NOTE BY THE EDITOR.

While the fingering for the scales in double thirds is
given in various ways by different authorities, yet, most of
the best teachers of the day hold to the system of Pluidy and
Dreyschock, in which the fingering -; occurs but once 1n each

octave; the order of succession being 'f g g ? g ? g

221 21 2 b inthe left

in the right hand, and
hand, as follows:

Da der fiinfte Finger der einzige ist, der in jeder Okta-
ve nur einmal gebraucht wird, so ist nichts nétig, als die
Note zu bezeichnen, auf welche der 5€ Finger in jedem der
verschiedenen Tonarten fallen soll, um den Fingersatz in
den verschiedenen Tonleitern anzugeben, u.zw. wie folgt:

C. Dur.
L.H.5 auf C. R.H. 5 auf G.

Die folgende Tabelle giebt den Fingersatz der ganzen
Reihenfolge der Tonleitern nach dieser Methode in dop-
pelten Terzen an, indem sie nur den Satz des fiinften Fin-
gers bezeichnet.

Since the 5th finger is the only finger used but once in
each octave, it is only necessary to designate the noie upon
which the 5th finger should full in each of the various keys,
in order to indicate the fingering of the different scales,
thus:

C. Major.
L.H.5 on C. R.H. 5 0nG.

The following table gives the fingering of the entire ser-
tes of scales in double thirds, according to this method of
indicating by the 5th finger only.

Fingersats fur doppelten Terzen.
Fingering for Double Thirds.

Dur Tonleitern.
Major Scales.

L.H. R.H. L. H. R.H. L.H. R.H. L.H R. H.
5-C gc dur. | 5-6 5.p (G dor ) 5-D 5-a (D dur | 5-a 5-A (Ader )5 g
C major. {6 major. D major. (4 major)

E dur. ) (H dur. (Fis dur. ) Des dur. b
5-A ¢ 5-B 5- A% ; 5-F4 5—A¥ ! 5- - b§ g el
(E major.) (B major. A (F¥ magor.) 5-Fh 5B Dbmajor, b
As dur. ) . (Es dur. (B dur. ) . (F dur. ) .
5-F g 5-G 5-C | ; 5-G -G - - -G
A major.) (EP magor. b (Bb major.) -G °-F (F major.) o-(
Harmonische Moll Tonleitern.
Harmonic Minor Scales.
L.H. R. H. L.H. R.H. L.H. R.H. L.H. R.H.
5_C (C moll. ) 5_( 5_G EG moll.) o 5-G (D moll.) 5_E 5_F ?A moll. % 5-B
(C minor.) G minor.) (D minor.) (.4 minor.
E moll. H moll. : (Fis moll ; (Cis moll,
5-A f , g 5-B 5-Af ; 5-A¥ 5- ) 5-EF _p (Lismolly
E minor. B minor. B-A (F 8 minor) Sk S-A (CBminor.) 5-If
Gis moll.) {Es moll. (B moll ) (F moll
5—}«:?' . 5-F 5-c0 " ;5—5 -pb -G - ) 56
G#mmor.s ( E> minor. G 5-B (B> minor) 5 -F (F minor.) 5-6
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B. Tonleitern in doppelten Terzen. | B. Scales in Double Thirds.

DUR TONLEITERN
MAJOR SCALES

G dur.
2@ major. o

D dur
./ élm.]br

4. f: :)111/11101 3 2 g
i PPy
i T . ——]
T u| . i [ NI |
- - i |
4 3 1 4 4 rs i
12 2 5 2 2 5

1
3 I
s =
LJ'='jé"\
—— 5

B.F.W.1174-78 Edition Wood N© 138



o o]
e T |
|~
w7 w0 I,‘
Y2 BB | | -
T o .L
| [ |
e o2 LI f|enw
[w -
N
[t oM ]

R

ray
)
P

N

Aal

- o

¥ o

dur.

-

E

58

! | ,
53i_ l [T - e,
41£_ IIA N 41.

Py 1 .

+ D ©

“ |

H Ilfu‘ur)
B el o]
- o
[atE ]
L] .
{1 "
e "
ug
N - B - -
M Ty B CEREENS
I B - = I
S - mmm— N
A3 3
iR
Ry RE32 )
W =
WU (g N

Edition Wood N© 138

1174 -73

B.F, WL



59

MO o

- ey =N

-

-

Tedan]

-

-on

-—n

-

HARMONISCHE MOLL TONLEITERN.

HARMONIC MINOR SCALES.
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ANMERKUNG DES HERAUSGEBERS

Wie bei den Regeln fiir den Fingersatz der doppelten
Terzen, so wird der Fingersatz der Tonleitern in doppelten
Sexten auch verschiedentlich angegeben; doch wird das Sys-
tem von Plaidy und Dreyschock im allgemeinen angenom-
men, d.h., der Fingersatz § wird nur einmal in jeder Oc-
tave gebraucht. Die Reihenfolge ist demgemass wie folgt:-

'} lf g 111 g % g mit der rechten Hand,und
g i g i g i é mit der linken Hand.

NOTE BY THE EDITOR.

As in the case of double thirds, the fingering of scales in
double sixths has been variously indicated; but the system
of Plaidy and Dreyschock is here also generally accepted,
i.e., the fingering 3 lo be used but once in each octave.
The scheme of fingering 1s, therefore us follows:~

34547 % g in the right hand, and

11212
121211 4 theteft hand

e g o

Da der dritte Finger der einzige ist, der in jeder Okta-
ve nur einmal gebraucht wird, so ist nichts notig, als die No-
te zu bezeichnen, auf welche der 3¢ Finger in jedem der
verschiedenen Tonarten fallen soll, um den Fingersatz in
den verschiedenen Tonleitern anzugeben,u. zw. wie folgt:

C Dur. )
L.H.8 auf G. R.H.3 auf E.

Die folgende Tabelle giebt den Fingersatz der ganzen
Reihenfolge der Tonleitern nach dieser Methode in dop-
pelten Sexten an, indem sie nur den Satz des dritten Fin-
gers bezeichnet.

Since the 38 finger is the only finger used but once in
euch octave, it is only necessary to designate the mnote upon
which the 38 finger should fall in each of the various keys,
tn order to indicate the fingering of the different scales,
thus:

C Major.
L H &on G R.H & onE.
The following table gives the fingering of the entire ser-

tes of scales in double sixths, according to this method of
indicating by the 3¢ finger only.

Fingersatz fiir doppelten Sexten.
Fingering for Double Sixths.

Dur Tonleitern.
Major Scules.

L. H R.H L H R. H. L. H R.H. L. H R. H

_ (Cdur § _ 0 o $Gdur o %Ddurv . _ gAdur. z ok

3 { C magor. E 8-G G major% 3-F 8-G D major,% 3-B 3 G# A major. 3-F
i s dur.

s-ch) im0 bogoch s-chjlidur by Gl 3-ch)Fis dur 4y g-ab D UEl g
E major. B major | F§ major. D% major.

_ b;Asdur § ) o L%Esdur. a_ ab o %Bdur. $ _ _ %qur. é 3-A
3-E") 4 magor. A 3-8 b major. 8-& 3-F pb magor. A 3-C magor.

Harmonische Moll Tonleitern.
Harmonic Minor Scales.
L. H. R. H. L. H. R. H. L. H. R. H. L. H. R. H.
. A moll. .

3 - Bb C“’f’“‘% 3- AP 3—F#§Gm‘?n' % 3-Eb 3—C#§Dmf’“ ; 3-8 3-A 3 mo § 3-F
C minor. G minor. D minor. A minor.

E moll. H moll. | . #gFis moll. % g_ph 3_ch 3Cis moll. ¢

3 - 3- 3- 3- - . - 3-G . 3-C
3-E gb minor. 8-E 3-G 31)’ minor.é 3-B 3-G F# minor. 8-F C# mnor.

118 ' ; . . F moll. .

I i P g-ph)Epmell by g s-phio ol { g pb g-ab (P00l L yop

GH minor. E? minor. B? minor. F minor.

B.FW 1174-73
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C. Scales in Double Sixths.
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HARMONISCHE MOLL TONLEITERN.

HARMONIC MINOR SCALES.
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B minor.
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D. Gebundene chromatische Tonleitern '

D. Legato Chromatic Scales;
in doppelten Terzen, Quarten und Sexten.

in Double Thirds, Fourths and Sixths.

Chromatische Terzen.

s < 3 3 3
1. Chromatje Thirds. 3 3 3 3 53 | 1 : .
/I R N — r-—r'i L1 4 M@E@L
p 4 — ] T T —
{, i i { =

1 1 ] L

-.1‘ I_LI & LT ¢

Y B -

4 5
be 2 A 4 4 5 -
2 2 b 4 5 4 2
%hg#b# 4 8308 4 2 3 E 2 53
_ £ lT u“ N LA A lim-m 7 f 1 -
10N —— ; i T ! m."‘v"l' FL.7@ I
SV — L4 l--l"‘. l{)(’
) -]
13
2 Chromatische Quarten.
s e . : 4 5 4 ¢
Chromatic Fourths., 4 5 & 53 2 % % %5 45 a3 5 5 5 4
2 1 2 J— 1 21 2 1 1 2 1 2 5
9 Y SRS NN NN R TN S -l-.'- o PO e be o [ Il i T | Jl i ‘} + -
--"‘-"'“ “l' -Al“:h-'-’ 4 3
_6.
=
r -t
1
5
3 Chromatische Sexten. s 4
.(/)rw)mtzaggzgﬂz.s,i?g%g% 215113‘545424*
f, 5 '3 4 : 1 2 1 ——— r1 s 12 14 I 5
! FI— 2 -
is
bz
I -
"l s
31
be
1
3

B.F. W. 174-78

Edition Wood No {38



69

S.

~
P

7

1
I

4 &
*

4

Part 11.
EXERCISES IN OCTAV
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Fingersatz fiir langsam zu spielende,gebundene Octaventonleiter.
Fingering for slow, legulo, octave passages.
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12. Theil.
INTERVALLENLEHRE.

Unter Intervall (Zwischenraum) versteht man die Entfer-
nung eines Tones zu einem anderen und werden die Inter -
valle von einem angenommenen Grundton aufwarts gebil -
det. z.B.

k!

Part 12.
THE STUDY OF INTERVALS.

By interval (space between) is understood the distance from
one tone to another. Intfervals are reckoned upward, from a giv-

en foundation fone, i.e.

a1 2 3 4 5 5 7 8
G2 s——=—
i fan © [ ) =~
A\S74 ©O- [ @) ~r
Y e s ad © © © © © o
Prime. Secunde. Terz. Quarte. Quinte. Sexte. Septime. Octave.
Prime or  Second. Third. Fourth. Fifth. Sixth.  Seventh. Oclave.
unison.

Fernere Intervalle die iiber der Octave liegen benennt man
nach ihrer wirklichen Stufenzahl. Die Intervalle erhalten
dann folgende doppelte Benennung:

Intervals which lie more than an octave apart are named accord-
ing to their real distance from each other.  Such infervals re-.

cetve the following names:

. 13 14 15
B 9 10 5 Lz o ©
— ———— O O ~
&— ——
N7
L o o © © © ©
None. Dezime.  Undezime. Duodezime. Terzdezime. Quartdezime. Quintdezime.
- Vinth. Tenth. Eleventh. Twelfth.  Thirteenth.  Fourteenth.  Fifteenth.

Diese Darstellung der Intervalle griindet sich auf die Diato-
nische C dur Tonleiter. Man bezeichnet die Intervalle mit
Ziffern, Prime 1, Secunde 2, Terz 3, u.s.w. Die vorstehen-
de Auffithrung der Intervalle dient zur Grundlage aller In-
tervallbestimmungen. Die Intervalle nennt man zum Teil
gross, zum Teil rein.

Secunde, Terz, Sexte, Septime gross; Prime, Quarte, Quinte,
Octave rein.

This series of intervals is founded upon the diatonic key of C
major. Some harmonists reckon only as far as tenths,calling an
eleventh a fourth, a twelfth a fifth, etc.  Infervals are marked
with figures; unison or prime 7, second 2, third 3, efc.

The foregoing table serves as u foundation for the whole study of
tntervals. Certain intervals are called major and others perfect.
Seconds, thirds, sixths and sevenths @nisons or ji_;z—'m—e;-,
Jourths, fifths, and octaves perfect.

reine, grosse. grosse. reine. reine. grosse. grosse. reine
P perfect.  major major.  perfect. . perfect. wmajor.  mdjor: perfect.
‘% - -‘\ ()V o — O —ﬂ
A\I74 O [§) band
Y oo v © © o o o o
Prime. Secunde. Terz.* Quarte. Quinte. Sexte. Septime. Octave.
Onison vr Second.  Third.  Fourth. . Fifth.  Stwth.  Seventh.  Octave.
Prime.
Erniedrigt man den oberen Ton der grossen Intervalle um | If the upper fone of a major interval be lowered a chromatic
eine kleine halbe Stufe, so entstehen kleine Intervalle. semitone, the result 1s a minor interval.
kleine  kleine kleine kleine
) minor minor  minor minor
= : bo o |
N 1 bo 1l |
JT g €2 o o
Secunde. Terz. Sexte. Septime.
Second. Third.  Sixth.  Seventh.

Erhoht man den oberen Ton eines Teiles der grossen und
reinen Intervalle um eine kleine halbe Stufe, so entstehen
iibermassige Intervalle.

If the upper tone of a portion of the major and perfect inter-
vals be raised a chromatic semitone, the result is an augment -
ed interval.

iibermassige iiberm. iiberm. iiberm. iberm.
K ugmented aug. aug. avy. aug.
¢ -
= —
A\SY4 4 Y ® O ?V baf
[ ofe b= o4 o © ©
Prime.  Secunde. Quarte. Quinte. Sexte.
Prime. Second.  Fourth.  Fifth. Siwth.

Uebermassige Terzen kommen selten vor, iibermassige Sep-
timen, Octaven und Nonen niemals.

B.EK. W 1174-13

Augmented thirds occur seldom; augmented sevenths, octaves
and ninths never. '
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Erhoht man den unteren Ton der meisten reinen und kleinen
Intervalle um eine kleine halbe Stufe, so entstehen vermin-
derte Intervalle. '

If the lower tone of any perfect or minor interval be raised a chro
matic semitone, the result is a diminished interval.

verminderte verm. verm. verm.  Verm.
4 diminished  dim. dim. dim. dim.
! /.Y 1 O L
{ © .
© © © o
Terz. Quarte. Quinte. Septime. Octave
Third.  Fourth.  Fifth.  Seventh. Octave.

Verminderte Primen, Secunden und Nonen sind harmonisch
undenkbar.

Man unterscheidet Ganztone (Ganzstufen) und. grosse und
kleine Halbtone (Halbstufen). Ein Ganzton ist z.B. das In-
tervall einer grossen Secunde, zwischen welcher noch ein

ol
anderer Ton liegt @”'“—~—_:ii Ein grosser Halbton

J-&#’-o

ist das Intervall einer kleinen Secunde, zwischen welcher

kein Ton mehr Platz hat. " Ein kleiner Halb-

ton ist die ibermassige Prime

Uebersicht der Intervalle.

Diminished unisons, seconds und ninths are harmonically im -
possible.

Tones are divided into whole tones, diatonic and chromatic se-
mifones. The interval of the major second, for instance, with

one other tone lying between ifs two extremes, is an example
s 7

Ue#f“

of a whole tone. A diatonic semifone s

the interval of a minor second, having no fone belween its

éi;% A chromatic semitone 15 the in-

terval of the uugmented unison.

two extremes.

Y o feo
The two tones of a chromatic semitone are always writfen on
the same degree of the staff — of a diatonic semitone on ad-

Joining degrees.

Recapitulation of Intervals.

, Primen. ’ | Secunden.
Primes. Seconds.
reine. iibermassige. grosse. kleine.

Terzen.
Thirds.

kleine,

iibermassige.

grosse. verminderte,

Mm—{—augwmd——% W‘+~mmor—4—ﬁvgmmtn{ ~II Wnr—{-mﬂmvmr——’rmme/m{

n 1 ll
00 eﬂe = M I’d’ HQP S b& ﬁbgi
I Quarten ] I Quinten. I i Sexten. ]
Fourths Fifths. Sixths.
reine.  iibermissige.verminderte. reine.  iiberméssige.verminderte. grosse. kleine. iiberméssige.
fdcf-—rq-mwﬁfvd—r-dmmﬁﬁ/ie rleet: Tﬁugmm{edﬁ—a’mwmﬁed R Or——- T RO —
o Hw—%—AJao ﬂ&«& .
¢ o q o
l Septimen. l i Octaven. l { Nonen. ‘
Sevenths. Octaves. Ninths.
grosse. kleine. verminderte. reine. verminderte, grosse. kleine.
P magor. minor. diminished. perfect. diminished. major. minor,
e S ] P — ] b B | o) } o E*’—-0~-~~—f—90‘ - 4-—“
| £anY il ] Lhd I8 L 1 | I | 1
ANS V) T 1 4 | 1 T
o o = o =S #e o o

Von der Einteilung der Intervalle
in Konsonanzen und Dissonanzen.

Die Intervalle werden in befriedigende (konsonierende) und
unbefriedigende (dissonierende) eingeteilt. Sammtliche reine
Intervalle die grossen und kleinen Terzen und Sexten nennt
man Konsonanzen. Vollkommene Konsonanzen sind: Die

Division of the Intervals into
Consonances and Dissonances.

All intervals are divided info consonances and dissonances.

Al perfect intervals, major and minor thirds and the major and
minor sixths are called consonances.

Perfect consonances are: the perfect unison or prime, perfect

reine Prime, reine Quarte, reine Quinte und reine Octave.

Jourth, perfect fifths and the perfect octave.

Reine Prime.
Perfect prime.

|

Reine Quarte.
Perfect fourth.

Reine Octave.
Perfect octave.
8

Reéine Quinte.

Perfect fifth.

Il ll

* .

Py
‘.
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Unvollkommene Konsonanzen sind: Die grosse und kleine
Terz, die grosse und kleine Sexfe.

73

Imperfect consonances are the major and minor third, and the

major and minor sixth.

2 3 3 6 6.
F . 1T 4 H
1. T H [ lf)() |
ANRY ©O- o 1 i |
o S 'S © o
Alle ubrigen sind Dissonanzen. 1 All others are dissonances.
Dissonanzen. Dissonances.
Prime. H Secunden. “ Terz. H Quarten.
Prime. Seconds. Third. Fourths.
iibermassige. grosse. kleine ubermaaslge verminderte. ibermassige. verminderte.
G — TR B R ste RS,
R7.) 1 —— T
N n 18 1 1 1 M
(23 eﬁe &> Ve #e>
1 Quinten. H Sexte. “ Septimen. H Octave. ” Nonen. I
Fifths. Sixth. Sevenths. Octave. Ninths.
tibermassige.verininderte. itbermassige. grosse. kleine. verminderte. verminderte. grosse. kleine.
augmented. diminished. uugmented. magor. minor.  diminished. tliminished. major. m?’nw
P,
i H § ¥ ' I I 1 | e
e o }do— o o —Se - |- -4o ﬂ‘*’"‘“‘_‘m —1
A\SY, F- Bed L B 1 | T 1 | L H | 4
D) "o o © © © == e -©

Umkehrung der Intervalle.

Wenn man den tiefsten Ton der Intervalle um eine Octave
erhoht, oder den héchsten Ton um eine Octave erniedrigt,
50 heisst das Umkehrung der Intervalle.

Transposition of the Intervals.

The transposition of an interval takes place if its lower tone

be raised, or its upper tone be lowered, an octave.

© Transposition.

Umkehrung.

V) -
%}J} 1 T © ) |
Terz. Sexte. Sexte.
Third. Sixth. Stath.

Durch die Umkehrung verdndern sich die Verhiltnisse der
Intervalle auf ihre Benennung.
Die diatonische Dur Tonleiter gestaltet sich durch die Um-

The names of the various intervals become changed through
transposition.

The diatonic major ccal(’ becomes by tramsposition as fol-

kehrung folgendermassen: lows:
Ober Intervalle. s
Upper Intervals. = 6 7
2! 1 P2 3 J‘Q,L 3 {;' - =
- (814) o9 8 O [4) O O (8]
D
[y}
Unter Intervalle. ,
L Intervals.
, mé:er 7 erva7s* 6 5 A 3 2 L
‘Ij LS ) [ § ] (@) O (O] O a8 OO
& 7N o © — —
[ © (8] hd
Hieraus ergeben sich folgende Zahlenreihen: V' From the foregoing we form the following table:
1 2 3 4 5 6 7 8
8§ 7 6 5 4 3 2 1

Aus der Prime wird durch die Umkehrung eine Octave, aus
der Secunde eine Septime u.s.w. Betreffs der Nebenart der
Intervalle bestehen bei den Umkehrungen folgendé Regeln:
1. Alle reinen Intervalle bleiben bei der Umkehrung in die
Octave rein.

2. Alle grossen Intervalle werden klein, alle kleinen gross,die

ibermissigen vermindert und die verminderten iibermassig.

B.F.W. 1174-178 Edition Woo

The unison becomes by transposition an octave, the second a
seventh, etc.  The following are general rules for transposi-
tion of all intervals: '

7. All perfect intervals remain perfect by tranp-sition in the
octuve.

2. All major intervals become minor, all minor major, the ang
mented interzals become diminished, and the diminished augmented.
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Tabelle der Intervalle mit ihren Umkehrungen.

TABLE OF INTERVALS WITH THEIR TRANSPOSITIONS.

( Primen. l ‘ Secunden. ‘
Primes. Seconds.
rein. ubermassige. gross. klein. iberm.
) perfect. augmented. major. minor. aug.
7 (810] olo 1 K .S Pf> e
fy 3 S =
U .
Octaven. Septimen.
Octaves. Sevenths. |
rein. verminderte. klein. gross. vermind.
Q perfect. diminished. minor. major. dim.
|
i [ § ] g'(‘ « - [ @) (9 ) H
NV 4 I iy
(Y o e o Vo rO
’ Terzen. “ Quarten. ‘
Thirds. Fourths.
gToSs. klein. vermind. rein. iiberm. vermind.
major. minor. dim. perfect. aug. dim.
| ] o 4o
) 78) I8y . F . B
<) <> i € iﬂ (@ ) K § )
[ £4n) b
Y
v - .
% Sexten. Quinten.
Sixths. Fifths.
“ klein. gross, itberm. rein. vermind.
g minor. major. aug. perfect. dim.
O S ] ILJ% [§ ) [ §) [ &)
0y I [l 18
ANV O b o h [§) » O
U < 74 >4 ad bl
{ Quinten. H Sexten.
Fifths. Siaths.
rein. iiberm. vermin. gross. klein. iberm.
perfect. aug. dim. major. gz{nor. aug.
_# O # o ubr o ©- © 3o
¥ 4% [ ® ] [ ) - O [ @) [ @) (@)
£y hi)
NIV
[y,
Quarten. Terzen.
Fourths. Thirds.
rein. vermind. tiberm. klein. gross. vermind.
Q perfect. dim. aug. minor. major. dim.
Y N
(S Q e IR 8 L8 8
()
v l Septimen. \ ' Octaven.
Sezenths. Octaves.
gross. klein. vermind. rein. vermind.
major. minor. dim. perfect. _dim.
o ba bo b= hﬁ
*9 yi’ iy | |
Y %8 [ @) (8] 4O €y bl & ] H |
7y 10 T
YA -
oJ .
Secunden. Primen.
Seconds. Primes.
klein. gTOoSS. iiberm rein. tberm.
0 minor. major. aug. perfect. aug.
y i P8 ) 7e &) o (816 o0
[{n | hid AS4 4 o R
ANV
¢
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Favorite Salon Compositions.
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SELECTED COMPOSITIONS FOR PIANO SOLO

BY L.J. QUIGLEY.
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0p.13. Impromptu.

2nd Theme.
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a1 Witha broad swinging rhythm,

* your regular deaier please order direct from the Publishers, who will forward immediately.

NOti ce: A1l of the above Music should be in the stock of every principal Music shop. If not to be found with
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Boston, New York, London, Leipzig.
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A series of Volumes of Standard Works, including Studies, Recreations and Classical Works, in which the greatest care has been
taken, not only in the selection, but in the editing, engraving and printing. This series will be continued by constant additions both
from the Classics and from the best Modern Works. A complete catalogue showing contents may be had on application. When
ordering please give number only. The contents of volumes marked* may be had in sheet form.
PIANO SOLO PIANO SOLO PIANO SOLO
*15. ALETTEBR, W. 10 Melodious Recreations. *121, GADE, N. W. Op.19. Aquarellen. Bk.1. 398. SCHUMANN, R. Op. 15. Scenes from
#38;. The Same, with Englisk Fingering. *122. The Same Book II. Childhood.
#104, —Six Children’s Pieces ( First Grade). *123. —Op. 19. Aquarellen. C?mp.lete. 399. —Op. 68. Album for the Young.
#3883, The Same, with Englisk Fing. 343. GRIEG, E. Op. 2. LY“F Pieces. Bk.I. 400, —Op. 68, Album for the Young, and Op. 15,
126, BACH, J. 8. Two-Part Inventions. 344. —Op. 46. Peer Gynt. Suite IL. . Scenes from Childhood.
137, ~—Three-Part Inventions. 45. HELLER, 8. Op. 45 Me¥odloul Studies. 400A. The Same, Cloth Binding.
190, —Two-and Three-Part Inventions. 46. —Op. 46. Progressive Sturlxes.. 389. —Op. 124. Album Leaves (Albumbliitter).
238. ~Short Preludes and Fugues. 47. —Op. 47. Rhythmand Expression. *354. TELLIER, A. Op. 14. Ten Morceaux
%310, BARRETT, R. Op. 38. Birthstone Suite, 189, HERZ, H. Scalesand Exercises. Caractéristiques. '
Book I. 3. KOHLER, L. Op.so. First Studies. 264. WILLIS, M. B. Op. 14. Easy Recreations
311, The Same. Book II. *36. xnolGBuAbn;»x, C. W. Op. 1o, Ten Musi- in Unfamiliar Keys. .
35. BEETHOVEN. Album of Twelve Favorite ca: bonbona. T #308. —Op. 14a. Ten Melodious Sketches.
and Easy Compositions. ‘:‘;" Zh; Same, Z:tth”‘fIr::‘ ii‘:fod Laod 168. —Op. 15. Twelve Melodious FEtudes in
201/4. BERBNS, H. Op.6r. New School of |  ° TP 5 ZSpyms wor e ody-Land. Unfamiliar Keys,
Velocity. In 4 books. o Ween o Mol ot *133. WOLFF, BERNHARD. Op. 187. Thirteen
285, BERTINI, H. Op.z0. 24 Etudes. Q30 P 35 A HWreath of elodies. Easy Pieces. Book 1.
291, The Same, with Englisk Fing.
286, —Op. 32. 24 Etudes. * —Op. 45. Revels in Toneland *134. The Same. Book II.
287. —Op. 100, Etudes Without Octaves. '2‘5' Thepé:n;e with English Fin ) 89. —Op. 188, Twelve Melodious Etudes.
302. —Twelve Little Pieces and Preludes. . 92 o ’ Musi l:F nci zi!ook[ -
%113, BROWN, A, L. Op. 16. Scenes from Pixie- 25 VP 49, Vusica] Bancies. . PIANO FOUR HANDS
Land. 384. The Same, with English Fing. BROWN-SARTOR!
i A I *194. —O, Musical Fancies. Book IL. 4ot 10. Op. 16. Scenes from
%297, The Same, with Englisk Fing. . Z‘ = pé:q. tth Eelich i Pixie-Land.
*a31. —Op. a1. Souvenirs du Voyage. o Al bam N T 168. DIABELLI, A. Op.14g. 28 Melodious
3t BVRGIULLB‘R, F. Op. 100. 25 Easy .;';i Salon Album No. 2. Pieces (on five notes).
and Progressive Etudes. #301, —Op. 55. Little Tone Pictures. 391. —Op. 24, 54, 58, 60. Five Sonatinas.
348/9. The Same, in 2 books. #322. —Op. 52. Three Souvenirs. 394. —Op. 150. Sonates Mignonnes and Rondo
222. —Op. 105. Twelve Etudes Brillantes et #260. —Op. 63. Etchings in Tone Colors. Militaire.
Mélodiques. Complete. %293. The Same, with English Fing. 395. —Op. 163. Pleasures of Youth. Five Sona-
223/4. The Same, in 2 books. *279. —Op. 64. Twelve Miniatures. tines (on five notes).
215, —Op. 109, Etudes de Genre. Complete. *204. The Same, W“h.E‘"{";"' Fing, *151. SARTORIO, A. Op. 424. Pleasures of
216,/7. ‘The Same, in 2 books. *356. —Op. 67. 12 Lilliputian Idylls. . Youth (primo part on five notes). Book 1.
%350, CHOPIN NOCTURNES. Complete. 199. KUHLAU. Op. 20, 55, 59- Sonatinas. Bk, I. #152. The Same. Book II.
350A. The Same. Cloth Binding. 200, —Op. 6o, 88. Sonatinas. Book 1. 243- —Op. 432. Duet Album. Instructive and
%300, CHOPIN WALTZES. Complete. *154. K%iﬁ:ll\co;drnémx?;;e :’:y 81, Scenes from Mel(;hous Pieces for Teacher and Pnpi'l.
3.“"" The Same. Cloth Binding. #158. —Op. 62. Scenes from Childhood. Bk. I. iz wg:fn:n RT, K. Op. 8. Children’s
117. CHOPIN ALBUM NO. 1. . #159. —Op. 81. Scenes from Childhood. Bk. II.
20s. CLEMENTI. Op.36,37,38. Sonatinas. 321. LECOUPPEY, F. Op.17. The Alphabet. | VOCAL—with Piano Accompaniment
268. CONCONE, J. Op.24. Melodious Etudes. Easy Etndes "
‘o : 25 Rasy Ltndes. - 369. CONCONE, J. Op.g. Fifty Lessons for
345. —Op. 25. Studies in Style and Expression. 262, —Op. 20. L’Agilit€. Studies for Mechan- Medium Voi
346. —Op. 30. Studies for Acquiring the Singing ism and Light Touch. Th eclum Foice, N
) 370. e Same, for Low Voice.
Touch, ss. LEMOINE, H. Op. 37. Etudes Enfantines. #5309 KAVANAGH. Six Songs for High Voice
326. CZERNY. Op. 139. 100 Progressive Studies 313. LISZT, FR. Consolations. Complete. . m' KROGM ANN' C.W. O Fi To;
Th‘eViS‘ahom 0""“‘:’;‘“ *314. —-Liebestraume (Dreams of Love). ser. Pictures. P- 55, Five Zome
327/8. me, in 2 . 315, —Consolations and Liebestraume. » : ’
289, —Op.261. 125 Exercises in Passage Play’g. %234. MCINTYRE,B.V. Op. 1a. Ten Melo- 29- NOS?: gss'ffrDIEoT\?\z ?:;EHA' Seven Love
180, —Op. 299. Scheol of Velocity., Complete. dies from Song-Land.
181/4. The Same, in 4 books. 275. MEKD!LSBOIEN. 49 Songs Without VIOLIN SOLO
316, —Op. 337. Forty Daily Exercises. Words. Complete.
48. —Op. 553. Octave Studies. 2754. The Same. Cloth Binding. se. g‘:gg'ng' nM;;der(x; Elemenlt:alry Method. 4
239. —Op. 599. Method for Beginners. 383. —42 Songs Without Words. English Edit’n, 2t Pro, ’ E. p. 20. llementary an
e 1 gressive Etudes. Complete.
332. —Op. 636. Preliminary School of Finger 383a. The Same. Cloth Binding. 212/4. The Same, in 3 books.
Dexterity. 33. =—Op. 72. Six Christmas Pieces.
357. —Op. 740. Finger Dexterity. Complete. 28. NOYES, B. R. Eight Album Leaves. TWO VIOLINS
358/63. The Same, in 6 books. *128. ORTH, L. B. Op. 1o. 12 Miniatures. 58/9. MAZAS,F. Op.38. Twelve Easy Duets.
364. —100 Easy Recreations, Complete. *298. The Same, with English Fing. In 2 books.
365,/8. The Same, in 4 books. *129. —Op. 11. Ten Pictures from Toneland. 60/1. —Op. 70. Twelve Easy Duets. In 2 books.
317. ~—Op. 823. Little Pianist. Complete. *299. The Same, with Englisk Fing. ss. PLEYEL,I. Op.8. Six Easy Duets.
318,/9. The Same, in 2 books, *233. QUIGLEY, L.J. Op. ro. Five Album 56. —Op. 48. Six Easy and Prog. Duets.
240. —Op. 849. New Studiesin Technics. . ThLegv“ for :YI;)“EHZ ‘}:’;“‘F‘“ 57. —Op. 59. Six Easy Duets.
320. DIABBLLI. Op. 151, 168. 11 Sonatines. 355- e Same, with Englisk Fing.
*153. DUCELLE, PAUL. Op. 16. 12 Musical 3st. MVINA' g C;p“:"' 25 Etudes Harmon- VIOLIN AND PIANO
Memories. 2/5. The Same, in 2 books *136. ALBUM CLASSIQUE. Twelve Celebrated
#,78. The Same, with English Fing. 3 332: —Op. 6o. ,25 Etudes ilignonn es. Complete. Pieces by Schubert and Mendelssohn.
#169. —Op. 17. Twelve Musical Favors. 6,7. The Same, in 2 books 232, ARMSTRONG, W. D. Twelve Melodious
#295. The Same, with English Fing. 33. 7 REGER ’ M- Pi Pieces for the Young.
*163. —Op. a0. Ten Storiettes. ST RROSR. Op. 13 Six Fint Pioces. *14. KROGMANN-GRUN. Op. 15. Zephyrs
#296. The Same, with English Fing. .396' ¢ Same, with Lngiish Fing. from Melody-Land.
3. DUSBEK. Op.zo. Six Sopatinas. 378 Op. 15 3}’3"”;“;’{;‘;“;:,‘“"*
8. DUVERNOY, J. B. Op. 120. Mecanisme. ig: SARTORIO, A. 0‘::. 269, Six Recreations MANDOLIN MUSIC
303./s. The Same, in 3 books. Without Octaves. . #150. KROGMANN-LANSING. Op. 15. Zephyrs,
q3. —Op. 176. Ecole Primaire. 100/3.. —Op. 342. Modern Method for Pianoforte. for Mandolin and Piano. :
306/7. The Same, in 2 books. In 4 books. *179. The Same, for Mandolin and Guitar.
%34. BILENBERG, R. Op.19. Ten Tone Pic- 138. —Op. 417. Technical Exercises. 87. LANSING, G. L. Thirty-three Special
tures (Tonbilder). 323. ~—Op.s5s0. Melodious Etudes. Complete. Studies for Mandolin.
#388. The Same, with Englisk Fing. 324/5. The Same, in 2 books, *;35. PIETRAPERTOSA, J. Op.212. Twelve
*116. ~Op. 23. Six Silhouettes. *392. SARTORIO SALON ALBUM NO. 1. Celebrated Pieces by Schubert and Men-
#5148, —Op. 25. Ten Recreations. 27, SCHMITT, ALOYS. Prep. Exercises. delssohn for Mandolin and Piano.
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