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The Pilgrimage to Kevlaar

Ballad for Mezzo-Soprano and Tenor Solos
Mixed Chorus and Orchestra

"HEINRICH HEINE
English version by Dr. Theo. Baker

Lento moderato
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 The Renaissance of the Vocal Art

A PRACTICAL STUDY

EDMUND ]J. MYER,

Adthor of “ Vocal Reinforcement,” “Position and Action in Singing,” Etc., Etc,

A LOGICALLY FORMULATED SYSTEM FOR SINGER AND TEACHER.

HE success of ‘- The Old Italian School " was due to action and naturalness. The weakness
of many modern systems is the result of local muscular effort and artificiality, hence the
prevailing rigidity and vocal depression.

The object of ‘“ The Renaissance of the Vocal Art " is to wouse the vitality of the singer;
it is, in fact. a study of physical, mental and emotional vitalization; vitalized energy instead of
muscular effort being the fundamental or underlying principle of the whole work. In this way vocal
depression is overcome, and the life or vitality of the voice aroused.

This is done by a series of flexible, elastic bodily movements which are studied and applied
by the use of simple musical figures or exercises. In this way the true conditions of tone, the
conditions demanded by nature, are aroused and developed. In this way the pupil is taught to sing
with or from the body through the throat and never with the throat.

In this work nothing new is claimed in the -way of fundamental principles, but much is
claimed for the devices used to study and develop all true principles of singing.

The first principle of artistic singing is « the removal of all restraint.” This is impossible
when muscular effort or artificiality is resorted to, as the result is always rigidity and contraction.
The movements and devices given in this work remove all restraint, they develop absolute freedom
of tone. And not only this, if understood and properly applied, they solve, beyond a doubt, the
question of right breathing in singing, the greatest of all problems for the student of the singing voice.

This work is founded upon the principles laid down by the two greatest teachers the world has
ever produced, Nature and Common Sense. The movements and devices, whilst they may be new
to many who have been taught to think in the old way, are simply an appeal to common sense
angd reason.

The Renaissance” is in full sympathy and accord with that which is known as * the new
movement in the vocal art *’

The work is unique, in that it is logically and systematically formulated.

Price, n. $1.25.
Sent postpaid to teacher or singer on receipt of $1.00.

PUBLISHED BY

G. SCHIRMER, THE BOSTON MUSIC CO BOSTON. MASS



FC—EHE—ZEEBEE—EEE_HI—:—EEE

Boston Music Co. Ehition

CANTATAS, ORATORIOS AND CHORUSES
OF LARGER CALIBER

MIXED, MEN’S AND WOMEN’S VOICES WITH ORCHESTRA a4 Z5.
Works marked with (*) are suitable for Church or Concert
= le——— e oo e 3| —— [ e— [ [c———— ]
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M. ENRICO BOSSI PARADISE LosT (Symphonic Poem in Prologue and 3 Parts). Mixved 175

KAREL BENDEL THE WATER SPRITE'S REVENGE. Women 30

JOHANN. BRAHMS RHAPSODIE (Alto Solo). Eng. and Ger. Men 30

F. F. BULLARD THE NATIVITY (Christmas). Mixed 50

F. S. CONVERSE LAUuDATE DoMINUM (Organ, 2 Trumpets, 4 Trombones). Lat. Men 20

CESAR CUI MysTtic CHORUSs (Eng. and Lat.) Women 25

A. S. DARGOMYZHSKY CHORUS OF ENCHANTED MAIDENS (from Opera Rogdana). Women 25

H. de FONTENAILLES THE LEGEND OF M1ANA (Eng. and Fr.) Women 40

VINCENT d'INDY O’ER THE SEA (Soprano Solo). Eng. and Fr. Women 35

m VINCENT d'INDY SAINT MARY MAGDALENE (Soprano Solo). Eng. and Fr. Women 40

ﬂ *ANTON. DVORAK 149ty PsaLM. Mirved 30

MAX FILKE SPRING NIGHT (Soprano or Tenor Solo). Men 30

*CESAR FRANCK Mass IN A (Harp or *Cello ad %6.) Lat. Mixed 100

WILHELM GERICKE  CHoruUs oF HOMAGE (Piano 4 hands or Orch.) Mixed 30

H. K. HADLEY THE FAIRIES. Mixed 30

E. B. HILL NUNS OF THE PERPETUAL ADORATION. Women 40

CHARLES GOUNOD LIGHT As AIR (Waltz and Chorus from “‘Faust’’). Eng. & It. Mixed 25

*CHARLES GOUNOD SECOND Mass, des Orphéonistes, (Lat.) Men 75

ARNOLD KRUG FroMm EVERY ZONE (Cycle). Men 50
*FRANZ LISZT 137TH PsaLm (Soprano Solo, Harp, Vo., Po. and Organ). Women

ETHELBERT NEVIN  WYNKEN, BLYNKEN AND NoD. Mixed

ETHELBERT NEVIN WYNKEN, BLYNKEN AND NoD. Men

ETHELBERT NEVIN WYNKEN, BLYNKEN AND NoD. Women
*E, CUTHBERT NUNN EVERYMAN. Mived

| [————— =l —————= ]

30
40
40
40
75
J. K. PAINE SCENES FROM ‘‘ THE BIRDS’’ OF ARISTOPHANES (Tenor Solo). Men 75
VITTORIO RICCI THE CHIMERAS (Piano or Harp, Organ & Strings). Eng. & lt. Women 25
FRANZ SCHUBERT . GERMAN DANCES. Women 25
H. J. STEWART CHRISTMAS (Soli, Organ or Orch.) Mixed 60
GUSTAV STRUBE HyMmN TO EROS (Tenor Solo). Eng. and Ger. Men 75
FERRIS TOZER Marcus CurTIUs. Men 60
FERRIS TOZER Marcus CurTius. Mived 60
FERRIS TOZER THE LAST ADVENT. Mixed 60
FERRIS TOZER THE Two HARVESTS. Mixed 60
FERRIS TOZER THE WAY OF THE CRrROSS. Mixed 75
60

*EDMUND TURNER FESTAL SONG. Mixed
RICHARD WAGNER THE FEAST OF THE HOLY GRAIL (from ‘‘Parsifal’’). Eng. & Ger. Men 50
RICHARD WAGNER THE FEAST OF THE HOLY GRAIL (from ‘‘Parsifal’’). Eng. & Ger. Mixed 50

FRITZ VOLBACH RarHAEL (Lat. and Eng.) Mixed 75
FRITZ VOLBACH SALVE REGINA, from ‘¢ Raphael” Part II (Lat. and Eng.) Women 25
H. W. WAREING A GARDEN OF JAPAN (Children’s Cantata)

*HUGO WOLF Curist™MAS NI1GHT (Soprano Solo). Eng. and Ger. Mixed 50

‘The Chorus Conductor’s Guide, 201 pp. The Choir Master’s Guide, 134 pp.  Catalog of Church Cantatas, 43 pp.
Sent FREE to any address
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The Boston Music Company (6. Schirmer, Fuc.)

26 and 28 West Street, Boston, Massachusetts
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