Beaumont, A. S.
Bellerby, E. J.

Borch, Gaston
Bossi, C. Adolio

Botting, II1.
Brahms, J.

Biisser, Henri

Carroll, Marcus H.

Crackel, H.
Darcieux, F.
d’Evry, E.
Douglas, Ernest
Driffield, E. T.

Driffill, W.
Elgar, Edward
Faulkes, William

BOSTON MUSIC

COMPANY

Selected Organ Composgitions

SERIES I

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

BLUE ORGAN ALBUM

BROWN ORGAN ALBUM

Coleridge-Taylor, S.

Lullaby (Arr. by A. J Eyre) .50 | Fumagalli, Polibio *Capriccio, “La Chasse,” Op. 257 (Aug. Ed.
*Sonata, No. 1 1.50 No. 5853) . .50
Twenty Compositions 1.25 — *Sonata, in D major, Op. 269 (Aug. Ed. No. 8733) .50
Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50 | GOLDEN ORGAN ALBUM  Twenty Compositions 1.25
6 Pieces for the Organ, Op. 37 (B. M. Co. GRAY ORGAN ALBUM Twenty Compositions 1.25
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
*Caprice, in B .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
*Fugue, in Ab minor (Aug. Ed. No. 10232) .50 | Haigh, T. Grand Chorus 75
Twenty Compositions 1.25 — Nocturne .60
*Prelude and Fugue, in D min. .60 e *Scherzo, in F major 90
*u “ 4w B .60 | Halsey, E. *Toccata, in C minor 99
Offertory, in C .50 | Handel, G. F. Flute Sonata (Arr. by F. W. Franck) 75
*Ethiopia Saluting the Colors, (Aug. Ed. Largo from * Xerxes” (Arr. by E. Douglas) .50
No. 6106d) 1.00 | Hardebeck, C. G. Andante con grazia .50
*Caprice, in G minor .60 | Henniker, L. Grand Chorus .60
Noél Bressan (Arr. by A. H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Ap,
*Cradle Song ’ .50 Op. 34 (Aug. Ed. No. 8736) .50
*Prelude and Allegro quasi Fantasia .60 B *Variations on an Original Theme, in A
*Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837) .50
No. 5853) .50 | Hollins, A. Prelude and Postlude .60
Cavatina, in D .50 | Hood, Helen Romance, Op. 19 .60
*Suite, in F minor 1.50 | Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) .50
In Hammersbach .60 | Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
*Barcarolle .60 | Karg-Elert, Sigfrid 3Three Pastels, Op. 92  (Aug. Ed. No. 5802) 1.00
Carillon, in C .90 | Langgaard, R. I. *Fantasia patetica 1.25
Communion, in E, Op. 101, No. 3 .50 —_— *Toccata .75
*Concert Overture, in D major 1.50 | Lee, E. Markham Reverie .60
Fanfare .60 | Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
*Fantasia, in E minor .90 | Malling, Otto Birth of Christ, Op. 48 750
5 Pieces for the Organ, Op. 101 (B. M. Co. Ed. Death and Resurrection, Op. 54 1.00
No. 182) .60 Festivals of the Church Year, Op. 66, Bks. I, 11 1.00
Impromptu, in E .40 — From the Life of Christ, Op. 63, Bks. I, II  1.25
March, in C, Op. 101, No. 2 .60 —_— Holy Offices, Op. 88 1.25
Melody, in Db, Op. 101, No. 4 .60 —_— Holy Virgin, Op. 70, Bks. I, 11 1.00
Pastorale, in G, Op. 101, No. 1 .60 —_— Paulus, Op. 78, Bks. I, II 1.00
Postlude, in Bb, Op. 101, No. 5 .50 e Psalms of David, Op. 89 1.25
Rhapsody on French Carols .75 o Requiem, Op. 75, Bks. I, 11 1.25
Adagietto (Arr. by Ch. Quef) .50 —_— Seven Last Words, Op. 81, Bks. I, 11 1.25
Romance, No. 3 (Arr. by Ch. Quef) 50 —_— Three Magi Kings, Op. 84, Bks. I, 11 1.50

The Bogton JNRusic TCompany
26 & 28 Dest Bt., Voston, IRass.
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BOOKS OF INTEREST TO ORGANISTS®

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘I can most heartily endorse the work. It is
incisive and discriminating.’’

William C. Carl, New York: “‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised’’.

Clarence Eddy, New York: ‘‘I especially recommend the book to every
organist and choirmaster.”’

S. Harrison Lovewell, Quincy, Il :
accomplish its purpose.”’

Everett E. Truette, Boston:

‘‘May the book be widely purchased and

‘I consider the work invaluable to young organists.”’

Organ Playing: Its Technique and Expression

By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with 4ot the technical and asthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book
By Ernest Douglas
1.00
For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND

ENLARGED).

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

W ell-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.

EXXK
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NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS

Vol. V, “BROWN AILZI?UM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind. Thedemand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:
Vol. I, “RED ALBUM.” 1.25

1. ELGAR~—Salut d'amour 11. WoOLSTENHOLME~—The Question
2. WInor—Serenade 12.  AscHer~—Contempiation
3, ScHYTTE—Berceuse 13, ScuumANN—Evening Song
4, Grev—Hymne céleste 14. ScHuperT—Military March (Op. 51, No. 1)
5. FAURE—Rameaux 15, LewEBURE-WELY-—Romance sans paroles
6. Gounop—Berceuse 16. FayLxrs—Berceuse
7. LACHNER—Marche céitbre 17. LemmMeNs—Finale (Grand Chorus)
8. SveNDSEN—Romance 18. TscHAIKOWSKY Chant sans paroles
9. RAVINA—Adoremus 19.  Mgrrkrr—Pastorale for Christmas
10. BRAGA—Secrenaa 20. RACHMANINOFF—Prélude
Vol. II, “BLUE ALBUM.” 1.25
1. Gounop—Meditation { Ave Maria) 11. LEFEBURE-WELY——Venite adoremus
2. LeMMENS—Triumphal March 12. MEerxkeL—ldylle
3. ELGAR—Sufsum corda 13. LrysacH—Pastorale
4. FauLxes—Nuptial Postlude in P 14. BerrTHOVEN—Adagio (Moonlight Sonata)
5. Grey—Chant triomphal 15. Liszr—Sposalizio
6. STIEHYI—Impressions du soir 16. Ernsr—Elégic
7. Evans—Sunday Morning 17. BazziNnt—Preghiera
8. AscHER—Fanfare 18. KrLEIN—Meditation
9. VIEUXTEMPS—Romance 19, HumpekDINCk—Hinsel und Greiel { Ango? Scone)
10. MARCHANT—Cantilene 20. WaAGNER—Elizabeth's Prayer
Vol. II, “ GREEN ALBUM.” 1.25
1. AreNsky—Pris de la mer 11. ScuurprT—Ave Maria
2. DEvRY—Au soir 12. Gounop—Nazareth
3. GOLDMARK--Bridal Song 13. Cuauver—Cloches du soir {Andantino)
4. ELGAR—Gavotte in A 14. Nmvin-—Narcissus
S. LeEMMENs—Fanfare 15. CHoriN—Polomaise in A
6. Goss-CusTARD~Evening Song 16. SPonr—Adargio
7. WaAGNER—Prelude to Lohengrin 17. MoszkowsKI—Romance sans Paroles
8. SHAND—Meditation 18, Liszr—Canzenetta
9. MENDELSSOHMN—Andante from Violin Concerto 19. Winor—Allegro cantabile
10. Faurkes—Minuet and Trio 20. WaGNER—Pilgrime' Chorus
Vol. IV, “YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers ( Preluds) 11. ErLgar—Romance
2. GUILMANT—Chant du Matin { Bluette) 12. Harwoop—Andante from Sonata
3. TsCHAIKOWSKY—Andantino, from Op. 23 13. Grey—Chant angélique
4. Moszxowski—Menuet, Op. 77 14. MEREKEL—Romanza, Op. 66
§. SCARLATTI—O cessate (Romanza) 15. Gounop—Hymne 2 St. Cécile
6. CoUPERIN—Sarabande grave 16. FAurkes—Meditation in D
7. BLUMENTHAL—Le chemin du Paradis 17. Bacu—Cradle Song
8. LEMMENS—Priére 18. HANDEL—O, Ruddier than the Cherry
9. Apam—Cantique de Noel 19. ScHUMANN—Romance, Op. 94
T10. BerLioz—Rakoczy-March 20. Wior—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

g Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request.

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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12 Stimmungsbilder fur die Orgel
Otto Malling.

Die Geburt Christi. Aus dem Leben Christi. { Der Tod und die Auferstehung
Op. 48. Op. 63. Heft 1. 2. Christi. Op. 54.
(G. Maithison-Hansen gewidmet,) (Alexandre Guilmant gewidmet) (G. Matthison- Hansen gewidmet.)

1) Die Hirten auf dem Felde. 4) Die Flucht nach Egypten. ‘10) Gethsemane.

2) Die drei Weisen aus dem Morgenlande. s) Die Versuchung. 11) Golgatha.

1) Bethichem. 6) Effata. 12) Ostermorgen,
i 7) Jairi Tochter.
é 8) Christus gebietet dem Sturm Stille.
¢ 9) Christi Einzug in Jerusalem.

Copyright 1897 by Wilhelm Hansen, Leipsig.

EIGENTHUM DES VERLEGERS F{IR ALLE LANDER.

KOPENHAGEN & LEIPZIG.
WILHELM HANSEN, MUSIK-VERLAG.
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Gotfeed Matthison Hansen gewidmet. q
Die dret Weisen aus dem Morgenlande (pevise fra gsterland) |

Bethlehem (Betiichem )

EIGENTHUM DES VERLEGERS FUR ALLE LANDER. — PROPRIETE POUR TOUS PAYS. ‘}l
AUFFUHRUNGSRECHT VORBEHALTEN. — DROITS DE REPRESENTAYION RESERVES ‘ I
WILHELM HANSEN, MUSIK-FORLAG. J

KRISTIANIA. NORSK MUSIK-FORLAG.

{BRODRENE HALS+» WARMUTH - WILHELM HANSEN.)
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Die Hirten auf dem Felde.

Hyrderne paa Marken.

Otto Malling, Op. 48.
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Allegretto. (alla marcia.)

Die drei Weisen aus dem Morgenlande.
De Vise fra @sterland.
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Man achte darauf, dass die obere Stimme (die Viertel) schwiicher ist als die octavgehende Melodie. .
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Bethlehem.
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OTTO MALLING

Beromte Orgel-Kompositioner.

Christus, toiv Stemningsbilleder.

+Op. 48, Christl Fodsel, 1,25 i .
Hyrderne paa Marken. De tre Vise
fra Osterland. Bethlehem.

- 84. Christi Ded og Opstandeise. 1,80
Gethsemane. Golgatha. Paaskemorgen
~ 63, Af Christ! Liv,
Heft 1. 2,—
Flugten til ZEgypten. Fristelsea,
Effata.
Hett 2. 2,~

Jairi Datter. Christus stiller Stor.
men. Christi Indtog i Jerusalem.

Op. 66. Kirkeaarets Fastdage.

Hefte 1. 2,—

Juleaften. Forste Juledag. Anden Jule.
dag. Nytaarsdag. Skertorsdag. Lang-
fredag.

Hefte 2, 2,—

Forste Paaskedag. Anden Paaskedag.
Store Bededag. Christi Himmelfartsdag.
Forste Pinsedag, Anden Pinsedag.

Her i nerveerende Veerk er det da de for-
skellige Festdages Karakter, der giver Kompo-
sitionerne deres Farve og Preeg Og det fore.
kommer os, at de er i hoj Grad vellykkede,
svarende til deres Hensigt: at give Festevange.
liernes Stemning Udtryk i Musik, i en virkeiig
ledig, indholdsrig Musik. Den glimrer ikke i det
melodiese; men dens Harmonier er den reneste
Fryd for Oret,

Postludierne vil egne sig fortrinligt til Brug
i Kirken paa Festdagene, og i Kirkekoncerter
vil de kunoe skaffe Tilhorerne en musikalsk
Nydelse af den bedste Art. {Jdgaven for Har.
monium egner sig for Musik i Hjemmet N, V,

p. 70. Jomfru Maria. Stemningsbilleder.

Hefte 1, 1,50
1, Bebudelsen. a Maria bessger Elisa-
beth og priser Gud. 3. Den hellige Nat.

Hefte 2. 1,50

4. Jesus fremstilles i Templet, hvor Si.
meon og Anna tale om ham. 5 Maria
finder .mmm:w blandt Leererne i Templet
paa Paaskehgjtiden. 6. Ved Korsets Fod.

Nat. Tid. Disse 3 Billeder (Bebudelsen, Ma.
ria besoger Elisabeth og priser Gud, Den hellige
Nar} ere ligesom samme Komponists tidligere
Orgel-Serier med bibelsk Program (,Kristi Fed.
sel" og ,Kristi Ded“) baarne af en varm Felelse
og en fin poetisk Stemning; deres Tone er let
stiliseret orientalsk, deres Stil og hele Habitus
neermest beslegtet med den moderne franske
Orgellitteraturs

Et nyt Vidnesbyrd om Komponistens smi-
dige Talent, krsesne Smag og store Musiker.
dygtighed.

Op. 75. Ein Requiem fir die Orgel. Stim-
mungsbilder Gber Worte der heiligen
Schrift.

Hette 1. 2,—

1. Gieb ihnen Rnhe. 3 Das jungste
Gericht. 3. Darum wachet.

Hefte 2. 2,—

4. Der Glaube. s Friede. 6. Darum
ist mein Herz frohlich. Gieb ihnen Ruhe.

Berl. Tid, 6—8—03. Prof. Mallings Orgel.
kompositioner nyde stadig tiltagende Udbredelse,

jkke blot herhjemme, men tillige i Udlandet.

Deres klare Indhold og den paa een Gang prak-
tiske og virkningsfulde Orgelbehandling ger dem
til taknemlige Opgaver for den Spillende. Disse
samme Fortrin udmeerke det sidste Arbejde, der
bestaar af 6 Stemningsbilleder, komponerede
over Skriftsteder.

Op. 78. Paulus, Stemningsbilleder.
Hefte I. 1,78
1. Saulus raser mod Herrens Disciple
2. Paa Vejen til Damaskus. 3 Saulus
bliver seende og omvender sig.
Hette Il 1,76
4. Paulus forkynder Evangeliet og li-
der Forfolgelse. 5 Folket anser mms.
lus for en Gud og ofrer til ham. 6.
Keerlighedens Gave.

-~ 81. Frelserens syv M_d paa HKorset.
Stemningsbilleder.
Hefte 1. 2,—
1. Indledning. Gangen til Golgatha.
2 Kerlighedens Ord.
Hefte 2. 2,—
3 Lidelsens Ord. 4. Sejrens Ord, 5.
Epilog (med Slutningskor ad lib.).

-~ 84. De hellige tre Konger. Julestem-
ningsbilleder.
Refte 1. 2,50
Indiedning 1. Julenat 2. ,Hvorerden

Jodernes Konge“. 3. Ypperstepraesterne
og de Skriftkloge. 4. Til Bethlehem.
Hefte 2. 2,50
5 lilbedelsen. 6. Herodes. 7. Hjemad.
Org. & Kantorforen Medl. Bl 1908 Nr, rz
Til Julehejtid ville disse ikke ganske lette, men
velklingende og med Komponistens bekendte
Omhyggelighed og fremragende Dygtighed ud-
arbejdede Kompositioner for Orgel med Pedal
(helst 2 2 3 Man) veere et interessant Emne for
enhver habil Organist, der raader over et storre
Orgel, og tillige bidrage til at bringe den for-

staaende Tilherer i rette Stemning.

Op. 88. Bei kirchiichen Handlungen. Stim-
mungsbider far die Orgel.
Bei der Taufe. Bei der Hochzeit.
Abendmahle Bei der Beedigung
-~ 89. Nachklange aus Davids Psalmen.
Stimmungsbilder fir die Orgel.
1. Der 23 Psalm 2 Der 33 Psalm

Beim
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ORGELCOMPOSITIONEN

von

OTTO MALLING.

Christus 2 Stimmungsbilder fiir die Orgel

Die Geburt Christi.
Op. 48.
1) Die Hirten auf dem Felde.
2) Die drei Weisen aus dem Morgenlande.
3) Bethlehem.

Die Festtage des Kirchenjahres

12 Postludien fiir die Orgel.
Op. 66. Heft 1. 2.

1) Weihnachtsabend.
z) I Weihnachtstag.
3) 2 Weihnachtstag.
4) Neujahrstag.

s) Grin Donnerstag.
6) Charfreitag.

7) 1. Ostertag.

8) 2 Ostertag.

9) Buss- und Bettag.
10) Christi Himmelfahrtatag.
11) 1. Pfingsttag.

12) a. Pfingsttag.

Aus dem Leben Christi.
Op. 63. Heft 1. 2.

4) Die Flucht nach Egypten.

5) Die Versuchung.

6) Effata.

7) Jairi Tochter.

8) Christus gebietet dem Sturm Stille.
9) Christi Einzug in Jerusalem.

Die heilige Jungfras
6 Stimmungsbilder fiir die Orgel.
Op. 70. Heft 1. 2.
1) Die Verkiindigung.
2} Maria besucht Elisabeth und preiset Gott.
3) Die heilige Nacht.
4) Jesu Darstellung im Tempel.
5) Jesus zwischen den Lehrern im Tempel.
6) Am Fusse des Kreuzes.

Eigenthum des Verlegers fir alle Linder.

KOPENHAGEN & LEIPZIG.

Der Tod und die Auferstehung
Christi. Op. s4.
10) Gethsemane.
11) Golgatha.
12) Ostermorgen.

»Ein Requiem fir die Orgel”

6 Stimmungsbilder fiir die Orgel.
Op. 75. Heft 1. 2.

1) Gieb ihnen Ruhe.

2) Das jfingste Gericht.

3) Darum wachet.

4) Der Glaube.

5) Friede.

6) Darum ist mein Herz frShlich — Gieb
ihnen Ruhe.

WILHELM HANSEN, MUSIK-VERLAG.



