Beaumont, A. S.

Bellerby, E. J.

BLUE ORGAN ALBUM

Borch, Gaston

Bossi, C. Adolio

Botting, H.
Brahms, J.

BROWN ORGAN ALBUM

Biisser, Henri

Carroll, Marcus H.
Coleridge-Taylor, S.

Crackel, H.
Darcieux, F.
d’Evry, E.
Douglas, Ernest
Driffield, E. T.

Driffill, W.
Elgar, Edward

Faulkes; William

CEEE PEET

Fauré, Gabriel

BOSTON MUSIC COMPANY

Selected Organ Composgitions

SERIES I

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

1.25 %]

Lullaby (Arr. by A. J Eyre) .50 | Fumagalli, Polibio *Capriccio, “La Chasse,” Op. 257 (Aug. Ed.
*Sonata, No. 1 1.50 No. 5853) .50
Twenty Compositions 1.25 — *Sonata, in D major, Op. 269 (Aug. Ed. No. 8733) .50
Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) ,50 | GOLDEN ORGAN ALBUM Twenty Compositions 1.25
6 Pieces for the Organ, Op. 37 (B. M. Co. GRAY ORGAN ALBUM Twenty Compositions 1.25
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
*Caprice, in Bb .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
*Fugue, in Ab minor (Aug. Ed. No. 10232) .50 | Haigh, T. Grand Chorus .75
Twenty Compositions 1.25 Nocturne .60
*Prelude and Fugue, in D min, .60 *Scherzo, in F major .90
* “ “ “Ep .60 | Halsey, E. *Toccata, in C minor 90
" Offertory, in C .50 | Handel, G. F. Flute Sonata (Arr. by F. W. Franck) 75
*Ethiopia Saluting the Colors, (Aug. Ed. Largo from ‘‘ Xerxes" (Arr. by E. Douglas) 50
No. 6106d) 1.00 | Hardebeck, C. G. Andante con grazia .50
*Caprice, in G minor .60 | Henniker, L. Grand Chorus .60
Noél Bressan (Arr. by A. H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Ap,
*Cradle Song .50 Op. 34 (Aug. Ed. No. 8736) .50
*Prelude and Allegro quasi Fantasia .60 _—_ *Variations on an Original Theme, in A
*Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837) .50
No. 5853) .50 | Hollins, A. Prelude and Postlude .60
Cavatina, in D .50 | Hood, Helen Romance, Op. 19 .60
*Suite, in F minor 1.50 | Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) 50
In Hammersbach .60 | Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
*Barcarolle .60 | Karg-Elert, Sigfrid *Three Pastels, Op. 92 (Aug. Ed. No. 5802)  1.00
Carillon, in C .90 | Langgaard, R. I. *Fantasia patetica 1.25
Communion, in E, Op. 101, No. 3 .50 —_— *Toccata 5
*Concert Overture, in D major 1.50 | Lee, E. Markham Reverie .60
Fanfare .60 | Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
*Fantasia, in E minor .90 | Malling, Otto Birth of Christ, Op, 48 75
5 Pieces for the Organ, Op. 101 (B. M. Co. Ed. e Death and Resurrection, Op. 54 1.00
No. 182) .60 —_— Festivals of the Church Year, Op. 66, Bks. I, 11 1.00
Impromptu, in E 40 _— From the Life of Christ, Op. 63, Bks. I, II  1.25
March, in C, Op. 101, No. 2 .60 —_— Holy Offices, Op. 88 1.25
Melody, in Db, Op. 101, No. 4 .60 _ Holy Virgin, Op. 70, Bks. I, I1 1.00
Pastorale, in G, Op. 101, No. 1 .60 _— Paulus, Op. 78, Bks. I, 11 1.00
Postlude, in Bb, Op. 101, No. § .50 —_ Psalms of David, Op. 89 1.25
Rhapsody on French Carols g5 —_— Requiem, Op. 75, Bks. I, 11 1.25
Adagietto (Arr. by Ch. Quef) .50 —_— Seven Last Words, Op, 81, Bke 1, 11
Romance, No. 3 (Arr. by Ch. Quef) .50 _ 130

_ Three Magi Kings, Op. 84, Bks. I, 11

ThHe Boston JRusic Company
26 & 28 West Ht., Boston, JRass.
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BOOKS OF INTEREST TO ORGANISTS®

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: ‘I can most heartily endorse the work. It is
incisive and discriminating.”’

William C. Carl, New York: “‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised’’.

Clarence Eddy, New York: ‘I especially recommend the book to every
organist and choirmaster.’’

S. Harrison Lovewell, Quincy, IIl.:
accomplish its purpose.”’

Everett E. Truette, Boston:

‘“May the book be widely purchased and

2

Organ Playing: Its Technique and Expression

By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with bot4 the technical and =sthetic sides of organ performance.
The author’s outlook takes account of organ playing as a living art, rooted in the past
but now developing new phases that call for recognition and educational record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book

By Ernest Douglas
1.00

For use in Protestant Episcopal Churches.
ENLARGED).

(THIRD EDITION, REVISED AND

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

W ell-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.

THE BOSTON MUSIC COMPANY, BOSTON, MASS.

1§ % B RN NG eE P EAL S NN AN RN NN N E NG AC G I N NS NG U RN G AN S S T eI NN INCOUNNCEAEAAN RSN GO E A

G B GRS AR AN YRR U RN RN DO UGSE EE RS TR TN OY DS P N EVaNEUU LSO E N LR ARG P alasnatnaasauns b X

O N N N Y NN L L Y L A LI N L N K L N S N L N L T X AN NN I I kLI XY

NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS
Vol. V, “BROWN AILZISSUM.” Just published

N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind, The demand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:
Vol. I, “RED ALBUM.” 1.25

1. Ercar—Salut d'amour 11, WoLsTENHOLME—The Question
2. Wipor—Serenade 12.  AscHer—Contemplation
3., ScuyTTE—Berceuse 13. ScHuMANN—Evening Song
4. GREY—Hymne céleste 14, ScHuBERT—Military March (Op. 51, No. 1)
S. FAurRE—Rameaux 15. LErEBURE-WELY—Romance sans paroles
6. GounNop—Berceuse 16, FauLkes—Berceuse
7. LACHNER-—Marche célébre 17. Lemmens—Finale (Grand Chorus)
8. SVENDSEN—Romance 18. TSCHAIKOWSKY Chant sans parcles
9. RAVINA—Adoremus 19. MERKEL~—Pastorale for Christmas
10, BRAGA—Screnata 20. RACHMANINOFF—Prélude
Vol. II, “*BLUE ALBUM.” 1.25
1. Gounop—Meditation (Ave Maria) 11, LrrEBURR-WELY-—Venite adoremus
2. LeMMeNS—Triumphal March 12. MERKEL—Idylle
3. ErGAR—Sursum corda 13, LevBACH—Pastorale
4. Faurkes—Nuptial Postlude in P 14, BerTHOVEN—Adagio ( Menlight Sonata)
§. GRrREv—Chant triomphal 15. Liszr—Sposalizio
6. STIEHL—Impressions du soir 16. ErnsT—Elégie
7. EvaNs—Sunday Morning 17. BazziNt—Preghiera
£ Ascuen—Fanfare 18 Krprn—Meditation
9. VIRUXTRMPS—Romance 19. HumMpERDINCK—Hinsel und Gretel (_Angal Scene)
10. MarcuantT—Cantilene 20. Wacner—Elizabeth's Prayer
Vol. HlI, “ GREEN ALBUM.” 1.25
1. ARENSKY—Pris de la mer 11, ScHUBERT—Ave Maria
2. D'EVRY—AuU soir 12. Gounop—Nazareth
1. GoLpMARK—Bridal Song 13. CHAUVET—Cloches du soir {Andantine)
4. ELGAR—Gavotte in A 14. NeviN—Narcissus
5. LemMmeNsS—Fanfarc 15. CuoPIN—Polonaise in A
6. Goss-CusTARD—Evening Song 16. Sronr—Adagio
7. WAGNER—Prelude to Lohengrin 17. Moszkowskr—Romance sans Paroles
8. SHAND-—Maeditation 18. Liszr—Canzonetta
9. MENDELSSOHN—Andante from Violin Concerto 19. Winor—Allegro cantabile
10. Faurkes—Minuet and Trio 20. WAGNRR—Pilgrime* Chorus
Vol. IV, “YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers { Prelude) 11. ELGAR—Romance
2. GuiLMANT—Chant du Matin (Bluett) 12. Harwoop—Andante from Sonata
3. TscHAIXOWSKY—Andantino, from Op. 23 13. GREY-=—Chant angélique
4. MoszxOwsKI—Menuet, Op. 77 14. MEerKeL—Romanza, Op. 66
5. SCARLATTI—O cessate { Romanza) 15. Gounop—Hymne 2 St. Cécile
6. COUPERIN—Sarabande grave 16. FauLkes—Meditation in D
7. BLUMBNTHAL—Le chemin du Paradis 17. BacH-—Cradle Song
8. LeEmmeNs—Pricre 18. HanNDRL—O, Ruddier than the Cherry
9. Apam—Cantique de Noel 19. SCHUMARN—Romance, Op. 94
0. BERLI0Z—Rakoczy-March 20. Wipor—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

€ Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request,

THE BOSTON MUSIC COMPANY BOSTON, MASS.

) B B P P NG NN AN AN A NG N IR NN NN TR OIS IS O A I A VPN NG U N E N RN O CN N DA R EGE T NS ISP ENE NN GNP PN NSRS R E SRR P RSN P SRR N NSO aN A OO ERED &

: 2
N Y L L O O O OO I L L A N L N N N RN XY E AL LN I AR LN XY




b s am

A A P AN e P e A A A A AP I o e N ot A P e e A A P N PP I

Meinem Freunde [Professor \57 Bie]efeldt gewidmet.

it siehen Worte des Erlasers am Reenne

Stimmungshilder fir die Orgel.

Componirt von :

OTTO MALLING.

! Op. 81.
§
Heft I | Heft II
g 1. Einleitung. Der Gang nach Golgatha. ' 3. Die Worte des Leidens.
i_ 2. Die Worte der Liebe. 4. Die Worte des Sieges.

| 5. Epilog. (Mit Schlusschor ad libitum.)

EIGENTHUM DES VERLEGERS FUR ALLE LANDER.

KOPENHAGEN & LEIPZIG.

WILHELM HANSEN, MUSTIK-VERLAG.

Copyright 1904 by Wilhelm Hansen, Leipzig.
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Pedal p — 816,32

»Vater, vergieb ihnen;denn sie wissen nicht, was sie thun“_
Fader, forlad dem, thi de vide ikke, hvad de gjore.«

At

Die Worte der Liebe.
Kjerlighedens Ord.

»Siehe, das ist deine Mutter. Siehe das ist dein Sohn
»Se, det er din Moder, se, deter din Son.c

»Wahrlich, ich sage dir, hente wirst du mit mir im Paradies sein«

»Sandelig siger jeg dig, i Dag skal du viere med mig i Paradis«

Moderato. Man.III ,
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ORGELKOMPOSITIONEN

VON

JOI. ADAM KRYGELL.

Marcia funebre aus der Symphonie »K&nig Gustav Adolph Il«
op. 47, arr. von Komponisten fur Orgel, Tromba in B, 2 Trom-
boni. tenori, Trombone basso und Tuba, Timpani in Es, B.
und Tam.-Tam.

Partitur und StiMMeEN .. .vvvvrernrrrenrneseeraes Mo 3,0
»Ein ecigenartiger Trauermarsch in Es-moll und Es-dur, der

auch in dieser Einrichtung ergreifend wirken wird.«
(Fidagog. fahresbericht, Bd. 49)

Kleine Stimmungen, op. 7............ovivvs M. 1,25
Mélancolie — La Sera — Souvenir — La Mattina —
Priludium — Elégie — Amorosa — Adieu
»Diese ansprechenden kurzen und poetischen Charakterstiicke

eignen sich ihrem Inhalte nach mehr fiir Harmonium als fir Orgel.«

(Urania 1901, No. 5)

Praludium und Fuga in E-moll, op. 8......... M. 1,50
sEine vortrefiliche Arbeit, die den Orgelspielern nur wirm-
stens empfohlen werden kann.« (Chorgesang 1898, No. I11.)

Appassionata, Fantasie in Fismoll, op. 19 ...... M. 2,50
>Ein gehaltvolles, ernstes und stimmungsvolles Werk des di

Das schéne einheitlich gehaltene Werk macht

(Urania 1902, No. 1)

nischen Meisters.
dem Autor alle Ehre.«

»Pmbﬁw Dei aus Messe in Cis-moll, op. 50 v..vvvve M. 1,—~

»0Op. 50 bietet ein Agnus Dei, ein ergreifendes, stimmungs-
volles Sttick.« (Urania rgor, No. 5)

Pra- und Postludium, op. 51 ................ M. 1,25
Priludium — Festpostludium — Communionsprilu-
dium — Postludium — Abendstimmung (Pril) —
Marcia funebre (Postl.) — Hochzeitsmarsch (Postl.) —
Pastorale (Prdl) — Fughetto (Postl) — Marche
solennelle (Postl.)

Schitzenwerthe kurze Vor- und Nachspiele fur Orgel oder

Harmonium, leicht und ansprechend.«
(Urania 1894, No. 5.)

Priludium und Fuga in Cdur, op. 52 ........ M. 1,50
»Ein wirkungsvolles, gediegenes und nicht zu schweres Stiick. «
(Urania r9or, Nr. 5)

Sonate. (Appassionata) op. 57 «eeveeercnssasess.. M. 3,00

Dur und Moll. 24 Fugen in allen Tonarten, op. 64.
Bd I Dur, Bd. IL Moll ...........ovvvevvven 2 M 4450
»Es offenbart sich in diesem Werke ein an klassischen Mustern
fein gebildetes Talent. Die Fugen — beijeder ist das Thema durch
ein konformes kurzes Pridludium eingeleitet — sind dber charak-
teristische Themen gearbeitet, nicht zu lang und nur missig schwer.
Es sei diese Sammlung allseitiger Beabachtung empfohlen.«
(Chorgesang 1894, Nr. 9)

»Durch diese stattliche Sammlung hat sich der Autor als
einer der bedeutendsten dinischen Orgelkomponisten ausgewiesen.
Seine verschiedenartig gestalteten Vorspiele und Fugen sind ganz
interessant ausgestattet und nur missig schwer.«

(Fadagog. Jakresbericht 1894 No. 20)

Toccata und Fuga, op. 65..............coo. M 2,25
»Toccata und Fuga ist dem Andenken Sebastian Bach's ge-
widmet. Die Fuge ist sehr wirkungsvoll und ansprechend.«
(Urania r9or, No 35)
Priludium, Fugato und Postludium uber
den Namen »Gades, Op. 72......c00venveeeneenn.. M. 1,50

»Etwas frei gehaiten, aber ansprechend und effektvoll.«
(Urania 1901, No. 5)

Tonbilder, op. 73.......cvviiiiiiiiniiniinn . M. 1,28
Schmerz — Sehnsucht — Hoffnung — Marcia triom-
phale.

Souvenir de Tycho Brahe (Les quatre Tempé-
TAments), OP 100.......ceouvvvvesannnnseceenss-oe M 2,50

Le Mélancolique — Le Sanguin — Le Flegmatique —
Le Colérique.

»Ein originelles Charakterstick zum Andenken an den gros-
sen dinischen Astronomen Tycho Brahe hat hier der Kopen:
hagener Meister geliefert in Form einer viersitzigen Fantasie.«

(Urania 1903, Ny, 2)

Eigenthum des Verlegers {lir alle Linder.

KOPENHAGEN & LEIPZIG.

WILHELM HANSEN, MUSIK-VERLAG.



Beaumont, A. S.
Bellerby, E. J.

Borch, Gaston
Bossi, C. Adolio

Botting, H.
Brahms, J.

Biisser, Henri

Carroll, Marcus H.

Crackel, H.
Darcieux, F.
d’Evry, E.
Douglas, Ernest
Driffield, E. T.

Driffill, W.
Elgar, Edward
Faulkes, William

CEEEEE THET

Fauré, Gabriel

BOSTON MUSIC

COMPANY

Selected Oragan Compogitions

SERIES 1

Compositions marked by an asterisk (*) are especially effective for concert and recital purposes.

BLUE ORGAN ALBUM

BROWN ORGAN ALBUM

Coleridge-Taylor, S.

Lullaby (Arr. by A. J Eyre) .50 | Fumagalli, Polibio *Capriccio, “La Chasse,” Op. 257 (Aug. Ed.
*Sonata, No. 1 1.50 No. 5853) i .50
Twenty Compositions 1.25 — *Sonata, in D major, Op. 269 (Aug. Ed. No. 8733) .50
Entrée Solennelle, Op. 60 (Aug. Ed. No. 5869) .50 | GOLDEN ORGAN ALBUM Twenty Compositions 1.25
6 Pieces for the Organ, Op. 37 (B. M. Co. GRAY ORGAN ALBUM Twenty Compositions 1.25
Ed. No. 184) .60 | GREEN ORGAN ALBUM Twenty Compositions 1.25
*Caprice, in Bb .60 | Grieg, Edvard Organ Album (Arr. by Birkedal-Barfod) 1.25
*Fugue, in Ab minor (Aug. ¥d. No. 10232) .50 | Haigh, T. Grand Chorus 75
Twenty Compositions 1.25 —_— Nocturne .60
*Prelude and Fugue, in D min. .60 i *Scherzo, in F major 90
¥ u . R O .60 | Halsey, E. *Toccata, in C minor 90
Offertory, in C .50 | Handel, G. F. Flute Sonata (Arr. by F. W. Franck) .75
*Ethiopia Saluting the Colors, (Aug. Ed. Largo from * Xerxes” (Arr. by E. Douglas) .50
No. 6106d) 1.00 | Hardebeck, C. G. Andante con grazia .50
*Caprice, in G minor .60 | Henniker, L. Grand Chorus .60
Noél Bressan (Arr. by A. H. Ryder) .50 | Hesse, Adolph *Variations on an Original Theme, in Ab,
*Cradle Song .50 Op. 34 (Aug. Ed. No. 8736) .50
*Prelude and Allegro quasi Fantasia .60 — *Variations on an Original Theme, in A
*Air with Variations, in B minor (Aug. Ed. major, Op. 47 (Aug. Ed. No. 5837) .50
No. 5853) .50 | Hollins, A. Prelude and Postlude .60
Cavatina, in D .50 | Hood, Helen Romance, Op. 19 .60
*Suite, in F minor 1.50 | Hull, A. Eaglefield *Variations Poétiques (Aug. Ed. No. 10222) .50
In Hammersbach .60 | Jordan, Warwick *Prelude & Fugue, in E min. (Aug. Ed. No. 5806) .50
*Barcarolle .60 | Karg-Elert, Sigfrid *Three Pastels, Op. 92 (Aug. Ed. No. 5802) 1.00
Carillon, in C .90 | Langgaard, R. 1. *Fantasia patetica 1.25
Communion, in E, Op. 101, No. 3 .50 *Toccata 75
*Concert Overture, in D major 1.50 | Lee, E. Markham Reverie .60
Fanfare .60 | Liszt, Franz Five Consolations, (Arr. by H. B. Gaul) .60
*Fantasta, in E minor .90 | Malling, Otto Birth of Christ, Op. 48 75
S Pieces for the Organ, Op. 101 (B. M. Co. Ed. _ Death and Resurrection, Op. 54 1.00
No. 182) .60 _ Festivals of the Church Year, Op. 66, Bks. I, 11 1.00
Impromptu, in E 40 _ From the Life of Christ, Op. 63, Bks. I, II  1.25
March, in C, Op. 101, No. 2 .60 —_— Holy Offices, Op. 88 1.25
Melody, in Db, Op. 101, No. 4 .60 e Holy Virgin, Op. 70, Bks. I, 11 1.00
Pastorale, in G, Op. 101, No. 1 .60 _ Paulus, Op. 78, Bks. I, 11 1.00
Postlude, in Bb, Op. 101, No. § .50 _ Psalms of David, Op. 89 1.25
Rhapsody on French Carols 75 —_— Requiem, Op. 75, Bks. I, 11 1.25
Adagietto (Arr. by Ch. Quef) .50 e Seven Last Words, Op. 81, Bks. 1 1.25
Romance, No. 3 (Arr. by Ch. Quef) 50  — Three Magi Kings, Op. 84, Bks. I, 1.

The Boston JRugic Company
26 & 28 Mest Bt., Boston, JNass.
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BOOKS OF INTEREST TO ORGANISTS®

The Organ Accompaniment of the Church Services

By H. W. Richards
1.50

Because of the subject and the thorough-going excellence of its handling, this book
is a necessity to the accompanist of Anglican services. At the same time, organists in
other fields will find in this manual a rich store of helps, and it will hasten the effective
application of the student’s technic to the actual conditions of an organist’s vocation.

From the large number of testimonials received we quote the following:

Warren Andrews, New York: ‘I consider the work a most valuable one and
shall advise my students to purchase and read it.”’

George A. Burdett, Boston: “‘I can most heartily endorse the work.
incisive and discriminating.”’

William C. Carl, New York: ‘‘If we had more admirable and scholarly books
of this sort, the standards of church music would be speedily raised’”.

Clarence Eddy, New York: ‘‘I especially recommend the book to every
organist and choirmaster.’’

S. Harrison Lovewell, Quincy, Ill.:
accomplish its purpose.”’

Everett E. Truette, Boston:

It is

‘“May the book be widely purchased and

“‘I consider the work invaluable to young organists.”’

Organ Playing: Its Technique and Expression

By A. Eaglefield Hull
2.00

It is no immoderate claim to say that this book is the first treatise of its kind
dealing exhaustively with bot4 the technical and asthetic sides of organ performance.
The author’s outlook takes account of organ playmg as a living art, rooted in the past
but now developing new phases that call for recognition and educatlonal record. Over
180 musical examples from older and modern sources are included in his pages. with
diagrams, copious lists of selected organ compositions, a glossary, and specifications and
art illustrations of cathedral and concert instruments.

A Plain-song Service-Book
By Ernest Douglas
1.00
For use in Protestant Episcopal Churches. (THIRD EDITION, REVISED AND

ENLARGED).

Exercises for the Training of the Boy’s Voice

By Ernest Douglas
.60

Well-tested exercises which, with little explanation and in a short time will bring
about the results of tone-formation and flexible response of the boys’ voices.

THE BOSTON MUSIC COMPANY, BOSTON, MASS.
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NEW ORGAN LITERATURE

THE BOSTON MUSIC CO. ORGAN ALBUMS
Vol. V, “BROWN ALBUM.” Just published
1.25
N these collections, especially compiled for The Boston Music Co., the balance between church
and concert numbers, originals and arrangements, and older and modern composers has been kept
in mind, The dcmand for such organ miscellanies is constant, but has seldom been so accurately

met as in this series.

Contents of Preceding Volumes:

VYol. I, “RED ALBUM.” 1.25
1. ErGgar—Salut d'amour 11. WoLSTENHOLME—The Question
2. WIpor—Serenade 12. AscHer—Contemplation
3. ScHYTTE—Berceuse 13. ScHUuMANN—Evening Song
4. GREY-—Hymne céleste 14. ScHUBERT—Military March (Op. 51, No. 1)
§. FaureE—Rameaux 15, LerrEBURE-WELY—Romance sans paroles
6. GouNop—Berceuse 16, FauLkes—Berccuse
7. LACHNER—Marche célebre 17. LemmeNs—Finale (Grand Chorus}
8. SVENDSEN—Romance 18. TSCHAIKOWSKY Chant sans paroles
9. RAVINA—Adoremus 19. MERKEL—Pastorale for Christmaa
10. BRAGA—Screnata 20. RACHMANINOFF—Prtlude
Vol. II, “BLUE ALBUM.”" 1.25
1. GouNop—Meditation (Aue Maria) 11. LEPEBURE-WELV—Venite adoremus
2. LeMMENs—Triumphal March 12. MerkeL—Idylle
3. ELGAR—Sursum corda 13. LevBacH—Pastorale
4. FauLxgs—Nuptial Postlude in F 14, BmRETHOVEN—Adagio (Munlight Sonata)
5. GREY—Chant triomphal 15, Liszr—Sposalizio
6. StisHL—Impressions du soir 16. ErnsT—Elégic
7. EvANs—Sunday Morning 17. BazziNt—Preghicra
8. Ascurr—Fanfare 18. KrEiN—Meditation
9. VIiruxTRMPS—Romance 19. HumpERDINCK-—Hinsel und Gretel ( Angel Scene)
10. MARCHANT—Cantilene 20. WAGNER—Elizabeth's Prayer
Vol. 111, ““ GREEN ALBUM.” 1.25
1. ARENSKY—Pris de la mer 11, SCHUBERT—Ave Maria
2. D’EvRy—Au soir 12. Gounop—Nazareth
3. GoLDMARK—Bridal Song 13, CuAUvET—Clochcs du soir {Andantino)
4. ELGAR—Gavotte in A 14, NevIN—Narcissus
5. LemmeNs—Fanfare 15. CHoPIN—Polonaise in A
6. Goss-CusTARD—Evening Song . 16. SroHR—Adagio
7. WAGNER—Prelude to Lohengrin 17. Moszrowski—Romance sans Paroles
8. SHAND—Maeditation 18. Liszr—Canzonetta
9. MENDELSSOHN-—Andante from Violin Concerto 19. Wmor—Allegro cantabile
10. FAULKES—Minuet and Trio 20. Wacengr—Pilgrime® Chorus
Vol. IV, “ YELLOW ALBUM.” 1.25
1. WAGNER—The Mastersingers { Prelude) 11. ErGAR—Romance
2. GUILMANT—Chant du Matin (Bluetse) 12. Harwoobp—Andante from Sonata
3. TscHAIKOWSKY—Andantino, from Op. 23 13. Grev—Chant angélique
4. MoszKowsKi—Menuet, Op. 77 14, Mgerxer—Romanza, Op. 66
§. SCARLATTI—O cessate { Romanza) 15. Gounon—Hymne 3 5t. Cécile
6. CouPERIN—Sarabande grave 16. FAuLkEs—Meditation in D
7. BrUMENTHAL—Le chemin du Paradis 17. Bacr~—Cradle Song
8. LmMMENS—Priére 18. HANDEL—O, Ruddier than the Cherry
9. Apam—Cantique de Nocl 19. ScHUMANN—Romance, Op. 94
T10. BErRLIOZ~Rakoczy-March 20. Wmor—Marche Nuptiale

The Organist and Choirmaster’s Register and Service Record

Compiled by J. H. Strickland King
1.50

A very convenient and time-saving means of recording choir attendance, payments,
addresses and (Episcopal) service programs. Space for twelve months’ entries.

€ Useful handbooks of organ literature are: the Special List of Organ Music in Augener’s Edi-
tion; the Guide to the Organ Music published by G. Schirmer; A Catalogue of Organ Collections
(including Reed Organ Collections); The G. Schirmer Catalogue of Imported Organ Music. Any
one, or all, of these will be sent gratis, upon request,

THE BOSTON MUSIC COMPANY BOSTON, MASS.
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,Meiqem Freunde Professor \? Bielefeldt gewidmet.

S —

hen Worle des Erlosers am Rrenze

stimmungshilder fir die Orgel

Componirt von

OTTO MALLING.

Op. 81.
Heft L Heft II
Einleitung. Der Gang nach Golgatha. 3. Die Worte des Leidens.
Die Worte der Liebe. i 4. Die Worte des Sieges.

{ 5. Epilog. (Mit Schlusschor ad libitum.)

EIGENTHUM DES VERLEGERS FUR ALLE LANDER.

KOPENHAGEN & LEIPZIG.

WILHELM HANSEN, MUSIK-VERLAG.

Copyright 1904 by Wilhelm Hansen, Leipzig.
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Man. I mp—8' . .
o f S o Die Worte des Leidens.
Lidelsens Ord.

» Mein Gott, mein Gott, warum hast du mich verlassen? »Mich diirstet«
»Min Gud, min Gud, hvorfor har du forladf mig 2« »Jeg torster.
Andante.
Man.III pp Otto Malling,Op.S1. H. 11
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Man.1 mf—4,8"16' .
Pl — Vo - Die Worte des Sieges.
Sejrens Ord.

»Es ist vollbracht.« »Vater, ich befehle meinen Geist in deine Hande &
nDet er fuldbragt.« » Fader!idine Hander befaler jeg min Aand.

Andante.
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VA
Epilog.

mit Schlusschor. (ad ibitum.)

Und von der sechsten Stunde an ward eine Finsterniss liber das ganze Land. — Und siehe da,
der Vorhang im Tempel zerriss in zweiStiicke,und die Erde erbebete,und die Felsen zerrissen.

Men fra den sjette Time blev et Moarke over det ganske Land._Og se,
Forhznget i Templet splittedes i to,og Jorden skjalv ogKlipperne revnede.

Andante.
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ORGELKOMPOSITIONEN

VON

JOH. ADAM KRYGELL

Marcia funebre aus der Symphonie »K8nig Gustav Adolph II«

op. 47, arr. von Komponisten fiir Orgel, Tromba in B, 2 Trom-

- boni tenori, Trombone basso und Tuba, Timpani in Es, B
und Tam,-Tam.

Partitur und Stimmen .....oovveviievvecennsnes.. M, 3,--

»Ein eigenartiger Trauermarsch in Es-moll und Es-dur, der

auch in dieser Einrichtung ergreifend wirken wird.<
. (Fadagog. Jahresbericht, Bd. 49)

Kleine wﬂmBBﬁDWmD. OP. Jeveeaarensnssnssssns M. 1,25
Mélancolie — La Sera — Souvenir — La Mattina —
Priludium — Elégie — Amorosa — Adieu
»Diese ansprechenden kurzen und poetischen Charakterstitcke

eignen sich ihrem Inhalte nach mehr fir Harmonium als fir Orgel.<

(Urania rgor, No. 5)

Praludium und Fuga in E-moll, op. 8......... M. 1,50
»Eine vortreffliche Arbeit, die den Orgelspielern nur wirm-
stens en.pfohlen werden kann.« (Chorgesang 1898, No. 1r1.)

>ﬁ~uwwmm05m§m. Fantasie in Fis-moll, op. 19 ...... M. 2,50
»Ein gehaltvolles, ernstes und stimmungsvolles Werk des di

Das schone einheitlich gehaltene Werk macht

(Urania 1902, No. 1)

nischen Meisters.
dem Autor alle Ehre.«

>Wbﬂm Dei aus Messe in Cis-moll, op. 50 ...evvvv. M. 1,—

»Op. 50 bietet ein Agnus Dei, ein ergreifendes, stimmungs-
volles Stilick.< (Urania 1901, No. 5)

Pra. und Postludium, op. 51 ............oi0 M. 1,25
Praludium — Festpostludium — Communionsprilu-
dium — Postludium — Abendstimmung (Pril.) —
Marcia funebre (Postl.) — Hochzeitsmarsch (Postl.) —
Pastorale (Pral)) — Fughetto (Postl.) — Marche
solennelle (Postl.)

Schitzenwerthe kurze Vor- und Nachspiele fiur Orgel oder

Harmonium, leicht und ansprechend.<
(Urania 1894, No. 5.)

Prialudium und Fuga in Cdur, op. 52 ........ M. 1,50
»Ein wirkungsvolles, gediegenes und nicht zu schweres Stlck. «
(Urania 1901, Nr. §5)

Sonate. (Appassionata) op. §7 veveevrererreree... M. 3,00

Dur und Moll. :4 Fugen in allen Tonarten, op. 64.
Bd I Dur, Bd. I. Moll .......ccvvevvaveennn..d M. 4,50
»Es offenbart sich in diesem Werke ein an klassischen Mustern
fein gebildetes Talent. Die Fugen — bei jeder ist das Thema durch
ein konformes kurzes Priludium eingeleitet — sind tber charak-
teristische Themen gearbeitet, nicht zu lang und nur missig schwer.
Es sei diese Sammlung allseitiger Beabachtung empfohlen.«
(Chorgesang 1894, Nr. 9)

»Durch diese stattliche Sammlung hat sich der Autor als
einer der bedeutendsten dinischen Orgelkomponisten ausgewiesen.
Seine verschiedenartig gestalteten Vorspiele und Fugen sind ganz
interessant ausgestattet und nur missig schwer. <

(Fddagog. Jahresbericht 1894 No. 20)

Toccata und Fuga, op. 65....ccccevvviivvinn M. o2,25
»Toccata und Fuga ist dem Andenken Sebastian Bach's ge-
widmet. Die Fuge ist sehr wirkungsvoll und ansprechend <«
(Urania 190r, No. 5)

Prdludium, Fugato und Postludium uaber
den Namen »Gade¢, Op. 72......00vivvvvvii .. Mo 1,50
»Etwas frei gehaiten, aber ansprechend und effektvoll.«
(Urania rgor, No. 5)

H;Obdm_mou.. OP- 73 crveenresnanerenionansaneerasss M 1,25
Schmerz — Sehnsucht — Hoffnung — Marcia triom-
phale.

Souvenir de .H,%OUO Brahe (Les quatre Tempé-
FAMENLS), OP 100...t.vivrrrvveosscrsrsnassceess M. 2,50

Le Mélancolique — Le Sanguin — Le Flegmatique —
Le Colérique.

»Ein originelles Charakterstiick zum Andenken an den gros-
sen dinischen Astronomen Tycho Brahe hat hier der Kopen
hagener Meister geliefert in Form einer viersitzigen Fantasie.«

(Urania 1903, Nr. 2)

Eigenthum des Verlegers flir alle Linder.

KOPENHAGEN & LEIPZIG.

: WILHELM HANSEN, MUSIK-VERLAG.



